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YK 130.2:77.026.3
10.T. BOBPOB

MNpo6nembl u punocoduns

COBPEeMeHHOI pecTaBpaLvi NAMATHUKOB KYNbTypbl:
WNN031n N peanbHoOCTb

ABTOp CTaTby paccmaTpUBaET MPUHLMIMbI COBPEMEHHOM KOHCEpPBaLMM-pecTaBpaLm Nnpomns-
BeLEHMWIN NCKYCCTBA 1 OOBEKTOB KyNbTYpPbl B CBA3M C aKTyanbHON NpakTuKom. CerofHsa Mox-
HO KOHCTaTMPOBaTb [Ba rMaBHbIX HanpasneHus. [lepBoe OCHOBAaHO Ha HayUYHOW NO3ULINN,
HanpaBfIeHHOW Ha CoXpaHeHne 06beKTa, TOra Kak BTOPOEe HanpaB/ieHO Ha ero NCMosb3o-
BaHVe 1 OOHOBJEHME COrIAaCcHO NPAKTUYECKMM MHTepecam. OTa fBONCTBEHHOCTb NPUBOANT
K CUTyaLMK, Korga HayyHble MPUHLMMbI pecTaBpaLm CTaHOBATCA NNLLb UNo3nen, a o0OHOB-
NeHVe NpeBpaLlaeTca B peannm npakTMyeckon pectaBpaLmm, ocobeHHo B 06nacTu apxu-
TEKTYpbl 1 LIePKOBHbIX UHTEpPbepoB. [peHebpeXkeHne NCTOPUUYECKUMY LLEHHOCTAMY CTano
CNefcTBMEM HUBKNUX CTAaHAAPTOB NpodeccroHanbHOro 06pa3oBaHMA BCEX TeX, KTO BOBJIEUEH
B NpoLecc KoHcepBauun-pecTaBpaLl . ToSIbKO NPU3HaHMe HayUYHbIX NPUHLMNOB BCEM NPO-
deccnmoHanbHbIM co00bLLEeCTBOM CNOCOOHO MPOTUBOCTOATL JABNEHMIO MAacC-KyNbTypbl, Npu-
Hy>K[aloLLen BEPHYTb CTOPUYECKUIN NaMATHUK K ero nepBOHavanibHOMY BUAY.

Knrouesble c108a: MPUHLMIMIbBI KOHCEPBALIMW; NPOV3BeeHNe NCKYCCTBa; KYSIbTYPHOe Hacsieane;
pecTaBpaLus; 0OHOBMEHWE; UTIO3UW; Peanvu; HayuHas No3unLKs; CTaHaapTbl; Macc-KymbTypa.
Bo6poB. I0puii Mpuropbesuny

CaHkm-lTemepbypackuti 20cydapcmaeHHbili akademuyeckuli

UHCMUMym Xu8onucu, CKyJibnmypsl U apxumekmypel umeHu Y. E. PenuHa

npu Poccutickol akademuu xy0oxecma.

3asedyrowuli kKagedpoli pecmaspayuu xugonucu,

npopekmop no Hay4yHou pabome.

Jlokmop uckyccmeoeedeHus, npogeccop; akaoemuk PAX.

Poccus 199034 CaHkm-llemepbype, YHusepcumemckas Hab., 17.

Ten.: 8 (812) 323-12-19; e-mail: academyart@yandex.ru

UDC 130.2:77.026.3

YURI BOBROV

Philosophy and Problems of Contemporary Conservation:
lllusions and Reality

Author treats fundamental principles of contemporary conservation-restoration of works of art
and cultural objects in connection with actual practical cases. There are two main streams
which may be defined as museum conservation and functional restoration. First is based on
the scientific attitude aimed onto preservation of objects while the second is aimed onto its
renovation and consuming according to practical interests. This duality brings us to the situ-
ation when the principle of preservation becomes just an illusion while renovation becomes
reality especially in restoration of architectural objects and church interiors. Neglect to histori-
cal values caused by low standards of the professional education of all those who involved
into conservation-restoration process. Only recognition of the scientific principles by entire
professional communion is able to resist against pressure of mass-culture desire to return
historical object to it initial state.
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Keywords: principals of conservation; art-works; cultural heritage; restoration; renovation; illusion;
reality; scientific attitude; standards; mass-culture.

Dr. Yuri Bobrov

St Petersburg Repin State Academic Institute of Painting,

Sculpture and Architecture of Russian Academy of Arts.

Head of the Painting Restoration Department.

Prorector for Scientific Research.

Doctor of Science (History of Arts), Professor, Full member of the Russian Academy of Arts.

Russia 199034 St Petersburg, Universitetskaya emb., 17.

Phone: +7 (812) 323-12-19; e-mail: academyart@yandex.ru

YIK 75.025.4:27-526.62
®. 0. bOBPOB

OnbIT yKpenieHnA paspyLlieHnii UKoOHoNnncu

C NOMOLLbI0O BOGHOW nonnmepHon gucnepcvn BEVA D-8

B cTaTbe onmcaH NpakTnyecKkunin onbiT npumeHeHnaA agresvnea BEVA D-8. PaccmoTpeHbl pa3ninyHble
Cny4yauv NCNoJsib30BaHWA MaTepurana, NPUMEHUTENBHO K MPOV3BeAEHNAM Ha Pa3HbIX OCHOBaX.
MNpriBeaeHbl pe3ynbTaTbl TECTOB, AEMOHCTPUPYIOLLME OCHOBHble CBONCTBa MaTepuana. OnncaHa
HOBasA MeTOAMKA KOMMIEKCHOM KOHCEPBaLUK, BKIIOUAIOLLEN CHATNE IeBKaca C XXUBOMUCbIO
C OCHOBbI C NOCeayoLLel HaKNernKon Ha NepBOHaYanbHY OCHOBY Ha NprMepe NKOHbI «boro-
MaTepb Bcex ckopbaLmx PagocTb», BbINOSHEHHOWM C MCMOMIb30BaHNEM JAaHHOTO NonMMepa.
Kntoyesoble cosa: agresus BEVA D-8, ykpenneHune OCHOBbI KOHbI, BOAHaA ANCNepCus, Nonu-
MEPHbIN KNel, pectaBpaLOHHOE NCCIefoBaHNE, MKOHA, IeBKac, pacc/ioeHne, TeCT-MeTog,
Bo6pos Oununn lOpbeBuy

CaHkm-lTemepbypackuti 2ocydapcmaeHHbil akademuyeckuli

UHCMUMym X)usonucu, CKynbnmypel U apxumekmypel umeHu Y. E. PenuHa

npu Poccutickol akademuu xy0oxecma.

JoueHm kaghedpwl pecmaspayuu xusonucu.

KaHoudam uckyccmaosedeHus, Xy0oxHUK-pecmaspamop | kamezopuu.

Poccus 199034 CaHkm-llemepbype, YHusepcumemckas Hab., 17.

Ten.:8(812) 323-74-61,+7 921 93144 53;

e-mail: philippbobrov@gmail.com

UDC 75.025.4:27-526.62
PHILIP BOBROV

Consolidation of Deteriorated Icon Painting
with Aqueos Polymer Adhesive BEVA D-8

Article dedicated to practical experience of BEVA D-8 usage. Different cases of adhesive apply-
ing to various supports paintings are considered. Results of undertaken pre-conservation tests
are published. Author represents new method of complex conservation, including delamina-
tion of gesso/painting layer and following fixation with BEVA D-8 on the original support on the
example of the icon “Mother of God Joy of all Who Sorrow”. Article results and confirms practi-
cally a possibility of treatment by this polymer for icon consolidation.

Keywords: adhesive Beva D-8, consolidation of icon ground, BogHas ancnepcus, polymer adhe-
sive, restoration research, icon, gesso ground, field test.
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Philip Bobrov

St Petersburg Repin State Academic Institute of Painting, Sculpture
and Architecture of Russian Academy of Arts.

Associate Professor at the Department of Restoration.

PhD (Art History), Restoration Painter (I Category).

Russia 199034 St Petersburg, Universitetskaya emb., 17.

Phone: +7(812) 323-74-61, +7 921 93144 53;

e-mail: philippbobrov@gmail.com

YK 7.02
M. B. bOJIOTOB

Bocco3spgaHne Komnosnyuun

«MpepcTroaHue cBaATbIX anoctonos MeTpa u MNaBna Cnacutento»
Ha BOCTOYHOM ¢acage cobopa MeTponaBnoBCKo KpenocTu

B CaHKT-[leTepbypre

B cTaTbe onmcbiBaeTCA NPoLecC PEKOHCTPYKLMM MOHYMEHTaIbHOW XMBonucy cobopa BO MMA
nepBoBepXOBHbIX anoctosos [eTpa u MNasna B MNeTponasnosckon KpenocTu. [pnsoaaTca
CBefieHVA Mo NCTOPUK, TEXHUKE, TEXHOSOTUN.

Kntoyesoble c108a: BOCCO3faHNe MOHYMEHTaNbHOW >KUBOMUCHY, N3YUYEHMNE XNBOMUCH,
COXPaHHOCTb »KUBOMUCH, KPACcKM A1 PEKOHCTPYKLMK XmBonucK, lNeTponasnosckuii cobop.
Bonotos Uropb Bnagumnposuny

CaHkm-lemep6ypackuli 20cydapcmeeHHbIl akademuyeckuli UHCMuMmMym xugonucu,

CKynibnmypel u apxumekmypel umeHu Y. E. PenuHa npu Pocculickol akademuu xy0oxecme.

Cmapwuti npenodasamerb Kagedpbl pecmaspayuu Xusonucu;

yneH CaHkm-lemepbypecko2o Cor3a XyOoKHUKOB.

Poccus 196608 CaHkm-llemepbype, 2. [TywikuH, yn. OpaHxepeliHas, 51, ke. 76.

Ten.: +7 921420 64 98; e-mail: i_bolotov@list.ru

UDC 7.02
IGOR BOLOTOV

Recreation of the Picture “Anticipation of the Holy Apostles
Peter and Paul to the Savoir” on the Eastern Facade

of the Cathedral of the Peter and Paul Fortress in St Petersburg

The article describes the process of reconstruction of the monumental painting

of the cathedral of Peter and Paul in St Petersburg. Information on history,
technology is given.

Keywords: recreation of monumental painting, study of painting, safety of painting,
paints for reconstruction of painting, cathedral of Peter and Paul.

Igor Bolotov

St Petersburg Repin State Academic Institute of Painting,

Sculpture and Architecture of Russian Academy of Arts.

Senior Lecturer at the Department of Restoration;

a member of the Artists Union of St Petersburg.

Russia 196608 St Petersburg, Pushkin, Oranzhereynaya str., 51, ap. 76.
Phone: +7 921 420 64 98; e-mail: i_bolotov@list.ru
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YK 667.621.633: 75.025.4
[1-P IEOHAPOO BOPIXKMONN

lMpumeHeHne CMHTETUYECKUX CMO

npu pectaBpaunm NOJIMXPOMHbIX NPON3BEAEHN NCKYCCTBA

B cTaTbe Nnpepnaraetca 0630p akpUSIOBbIX 1 BUHUSIOBbIX MOMIMMEPOB, NCMOJb3yeMblX B MPO-
N3BOACTBE XYAOXECTBEHHbIX MaTepmnanos. MHOrve 13 HUX Npu3HaHbl NpodeccnoHanamm

B chepe KOHCepBaLMU NPOM3BeAeHWI CKYCCTBA, Gnarofapa Takum X CBONCTBaM, Kak
MPO3PaYHOCTb, BbICOKAA KNetLas cuna, 06patMMocTb U AOCTYMHOCTb. K HUM oTHOCATCA
BEVA 371 — aHrMAPUTHBIA 1 TEPMOAKTUBHbIN afre3uns, pa3paboTtaHHbil I beprepom ana gy-
6/1MPOBaHMA XKMBOMMCK Ha XoscTe. Tenepb CTanu JOCTYMNHbl MIHHOBALUMOHHbIE MaTepurabl
Peranbpes 1094 (Regalrez® 1094) - cemencTBO anndaTnyeckmx CMOn C HA3KOM MONEKYnAp-
HoW Maccoi. Mix xummnyeckan Gpopmyna cnocobCTBYeT CHUMKEHUNIO MPOLIECCOB CTapeHns no-
numepa. ONTUYecKne 1 CTPYKTYPHbIE XapakTEPUCTUKIN STOFO TWMa CMON 6IM3KM MPUPOLHbIM
cMornam — fJaMMapHoOU 1 MacTnyHou. B pesynbrate nccnegosanmin CNR-ICVBC yctaHoBne-

Ho, uTo Tinuvin 292, pobaBneHHbIV B Peranbpes, 3HaunTeNlbHO NoBbILWaeT 3awuTy ot YO-
N3My4YeHrs, Mo3TOMY CMOJa MOXET ObITb PEKOMEHA0BaHa Kak lyULniA NaK, BKYasa akpuno-
Bble cMonbl. [Tonumep Peranbpes 1094 B cuny MMKPOMONEKYNAPHOW CTPYKTYPbl MPOHMKaeT
Ha 6onbLuyto FyBMHY B MOPUCTbIE BTATUBAlOLLME MaTepManbl. B HEKOTOPbIX Ciydasx, Korga
KMBOMWCb MOMYTHEsa OT CUITbHbIX PacTBOPUTENEN, Mbl PEKOMEHYEeM HaHeCTN CHavana nak
Ha OCHOBe KpPYNMHOMONEKYNAPHbIX cmon, Hanpumep, Tylose unu Klucel, PVA Gustav Berger’s O.F
unu nsonupytowmn PVA Spray Varnish, a 3atem Peranbpes B pa3HblX BEpCUAX.

[pyroii "HHOBaLMOHHbIN MaTepuan — Balsite nponssBogcTea komnaHum CTS Ha OCHOBE MOAU-
dULMPOBaHHOI 3MOKCMAHON CMOSTbI ABMIAETCA 3aMeyaTeNlbHbIM 3anonHUTenem Ansa BOCrnosn-
HeHWA yTpaT TpexMepHbIX NpeaMeTOB 1 AepeBAHHON pe3bbbl. OH Nerok, anactnyeH, obpatm
1 obnagaeT HU3KOM BA3KOCTbIO, Nerko TpaHCGOpPMMpPyeTCa U3 MacTbl B KNAKOCTb, UTO MO3BO-
NAET 3aNONHATb MYCTOTbI MyTeM MHbeKUUA. OH MMeeT MUKPOCheprnUecKyto CTPYKTYPY, UTO He
BbI3bIBaeT AedpopmMaLinm LpeBECHHDI.

Kntouesble criosa: akpuioBble 1 BUHWIOBbIE MOSIMMEPbI, 06paTUMOCTb, MPO3PaYHOCTb, CMOSTbI,
KoHcepBauua, YO-u3nyueHve, naku, 6ancait, fepeBaHHasA pe3bba, 3anofiHeHve yTpar.

[-p Neonappo bopaxxnonn

nasa mexHu4eckozo omoena komnaruu CTS Srl, Umanusa

E-mail: l.borgioli@ctseurope.com

UDC 667.621.633: 75.025.4
DR. LEONARDO BORGIOLI
Synthetic Resins in Conservation of Polychrome Art Works

The article gives a surway of acrylic and vynil polymers using in the producig of artistic mate-rials.
Many of them are recognized by professionals in the field of Conservation of art objects due to its
qualities like transparency, strong adhesion, reversibility and availability on the market. There are
such as BEVA 371 - anhydrous and thermoactive adhesive developed by G. Berger for canvas relin-
ing. Now we can use few recently developed innovative materials as Regalrez® 1094.

The brand name Regalrez belongs to the family of aliphatic resins with low molecular mass.
It chemical formula serve to low aging process in the polymer. Optical and structural fea-
tures of this type of resin quite similar to natural resins like dammar and mastics. Results of
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research made by CNR-ICVBC shows that Tinuvin 292 added into Regalrez gives high protec-
tion against UV radia-tion. Because of this it may be recommended as better varnish then
other ones including acrylic. Polymer Regalrez 1094 due to its micro molecular structure can
penetrate deeply into pore materi-als with strong absorbtion. In some cases when the paint-
ing leached by strong solvents we recom-mend apply first varnish based on bigger molecu-
lar mass solved in organic solvents as Tylose or Klucel, PVA Gustav Berger’s O.F or Isolating PVA
Spray Varnish. Tests has shown that Regal Varnish Gloss, Regal Varnish Mat and Regal Retouch-
ing Varnish can be recommended for conser-vation of art works.

New innovative product Balsite by CTS made on the base of modified epoxy resin is remark-
able filling material for wooden and three dimentional objects. It is light in weight, elastic, re-
versible and low viscosity. It easily can be transformed from paste to liquid form for filling by
injection. It has micro spheric structure what absorbs shrinkage and deformation of wood.
Keywords: acrylic and vynil polymer, reversibility, transparency, resin, conservation, UV radia-
tion, varnishes, balsite, wooden sculpture, filling of lacunes.

Dr. Leonardo Borgioli,

CTS Srl, Italy

Head of Technical Department.

E-mail: l.borgioli@ctseurope.com

YK 069(091)

M. A.TATAHOBA

ManowusBecTHble CTpaHULbl UCTOPUN MaMATHUKOOXPAaHHON NpakTuku B Poccun:
ApXMUTEKTYPHbIN aHcambnb Tpounue-Cepruesoii naspbl B 1920-1940-e rogpbl

CraTbA NocesLeHa cyfibbe NCTOPUKO-XY[oKeCTBEHHOro Haceaua Tpovue-CepriueBon
NnaBpbl — KPYMHeNLero MOHacTblpA U AyXOBHOTO LieHTpa Poccumn. ABTop aHanusnpyet
3aKoHoJaTesibHble aKTbl N NPaKTUYeCKne MepornpurATA COBETCKOro NpaBmnTebCcTBa
1920-1940 rr., onpegenusLure cTaTyc JIaBpbl Kak My3ea-3anoBeaHrKa. [poeKTbl 1 NpaKkTuKm
My3eedrKaLMmM PacCMaTPUBAIOTCA B KOHTEKCTE CO3aHNA MEPBOro POCCUNCKOro My3es-
3arnoBefHVKa HaUNoHabHOIo NCKYCCTBA U KySbTypbl.

Knrouesvie cnosa: Tponue-Cepruesa naBpa, ICTOPUKO-KYNbTypHOe Hacneaune Poccun,
oxpaHa namaTHukoB, CeprueBo-locaacknin rocyaapCTBEHHbIN NCTOPUKO-XYLO0KECTBEHHbIN
My3en-3anoBefHVK.

FaraHoBa Mapraputa AnekcaHgpoBHa

Cepaueso-llocadckuli uCmopuko-xy0oxecmeeHHbIU My3el-3an08eoHUK.

Cmapwut Hay4HbIl COMpPYOHUK.
Ten.: +7 903 503 97 67; e-mail: romashka36@mail.ru

UDC 069(091)
MARGARITA GAGANOVA

Little-Known Pages of Monuments Protection History in Russia:

The Architectural Ensemble of the Trinity Lavra of St Sergius in 1920-1940s

The article is devoted to the history-art legacy of the Trinity Lavra of St Sergius - of the large-

scale monastery and spiritual center of Russia. The author analyzes the legislative statements
and practice measures of soviet government during 1920-1940 years, defining the legal status
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of Lavra as the museum-preserve. Projects and practices of museumification are considering in
the context of creation of the first museum-preserve of national art and culture in Russia.
Keywords: Trinity Lavra of St Sergius, historical and cultural heritage of Russia, protection of
monuments, the Sergiev Posad State History and Art Museum-Preserve.

Margarita Gaganova

The Sergiev Posad State History and Art Museum-Preserve.

Senior Scientific Researcher.

Phone: +7 903 503 97 67; e-mail: romashka36@mail.ru

YIIK 7.041.6
0. B. AAHWITNHA

ATpunbyuuns acknsa koctioma T. . KapcaBuHon,
BbiNosiHeHHoro b. V. AHucoenbpgom

NHdbopmauusa 06 scknse KocTioMa, NocTynmeLLero B 1965 r. Kak 3CK13 K HEM3BECTHOW
NMoCTaHOBKe, MOABMNach B NpoLiecce novcka nHdopmaumm o 6anepune J1. M. bapaw. Kak
nT. . KapcaBuHa, bapaw nprHnmana yyactme B Beuepe pycckimx mof, COCTOABLLUEMCA

B CaHkT-leTepbypre B 1916 . KapcaBuHa e 6bina nHMLmaTopom 3Toro nokasa. OHa npeg-
cTaBnana nnatbA, BbinosiHeHHble A. K. Wepeawwnase n b. N. AHuchenbgom. B npouecce
novcka nHdopmaLmm o6 3Tom cobbITUM BbIACHANOCD, UTO 3cKKn3 C. 0. CyaelnKkurHa, Takxe
NOCTYNUBLUMIA Kak paboTa AN HEM3BECTHOIO CMeKTaK/A, Ha CaMOM Jefle BbINOJIHEH
WMEHHO ANA AaHHOro nokasa Mog,.

Kntoueswle crosa: T. . KapcaBuHa, b. N. AHncdenbp, A. K. LLepeawnaze, C. 0. CyaenkuH.
HAanunuvHa IOnua BnagnmmposHa

locyoapcmeaeHHbit eHmMpaneHeil meampaneHeil Mmy3eli umeHu A. A. baxpywuHa.

Cmapwul Hay4yHsIl compyOHUK omdesia 0eKopayuOHHO-U306pa3umesibHbIX Mamepuasos.

Poccus 115054 Mocksa, yn. baxpywuHa, 31/12.

Ten.:8(915) 217-33-89; e-mail: julieworkplace@gmail.com

UDC7.041.6
YULIA DANILINA

Attribution of a Costume Design Made for T. Karsavina

by B. Anisfield. From Unknown Production to Fashion Show

In the process of searching for information about ballet dancer L. Barash it was revealed that
she took part in Evening of Russian Fashion along with T. Karsavina and other famous actresses.
This show took place in Saint-Petersburg in 1916.T. Karsavina who was an initiator represented
dresses, made by A. Shervashidze and B. Anisfield. The Anisfield’s dress was presented on the
sketch, received by our museum in 1965 as costume design for unknown production. Costume
design by S. Sudeikin was actually made for same fashion show. This can be proved by photos
of a model, representing the dress.

Keywords:T. Karsavina, B. Anisfield, A. Shervashidze, S. Sudeikin.

Yulia Danilina

Bakhrushin State Central Theatre Museum.

Senior Scientific Researcher of Decorative materials Department.

Russia 115054 Moscow, Bakhrushina str., 31/12.

Phone: +7 (915) 217-33-89; e-mail: julieworkplace@gmail.com
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YK 7.02
M. B. BEHNCOBA

PectaBpaLna apxeonornyeckmnx Haxofok,

NoAHATbIX € 3aToHyBLero cyaHa XVIII B. <ApxaHren Padauvn»

B cTaTbe 1310XeH YHMKaNbHbI OMbIT pecTaBpaLny apxeonormyecknx HaxoaokK 13 TKaHy, noa-
HATbIX € 3aTOHYyBLWero cyaHa XVIII B. «ApxaHren Padanny. MpeameTbl MOTFyT ObITb AAaTUPOBAHbI
XVII B., oH1 Haxoaunuck B Bofe 290 neT. PecTaBpaLiOHHO-KOHCEPBaLMIOHHbIE paboTbl OblIN
npoBefeHbl B JlabopaTopuy Hay4YHOW pecTaBpaLluy TKaHe [oCcyfapCTBEHHOMO SpMuUTaKa.

B HacTosLWee Bpems BCe NpeAMEeTbl HAXOAATCA B CTaOUIbHOM COCTOAHUU U MOAFOTOBJIEHbI AJ1A
JanbHenLero XpaHeHna N N3yYeHuns, a Takxke BPeMeHHOI0 SKCMOHMPOBaHMA.

Kntouesole criosa: JTabopatopus HayuyHOW pecTaBpaLmy TKaHen DpMUTaXka, pecTaBpauys TKa-
Hew, cyaHo «ApxaHren Padausn», packonku cyaHa «ApxaHren Padaun», KoHcepBaLua TKaHel,
NnoABOAHbIE PACKOMKM.

[eHuncosa MapuHa BnagummposHa

locy0apcmeeHHbIt Spmumax.

3asedyrowas Jlabopamopueli HayyHoU pecmaspayuu mkaHeu.

XyO0oxHUK-pecmaspamop mkaHeu ebiclueli Kamezopuu.

Poccus 190000 CaHkm-TTemepbype, [leopuosas HabepexHas, 34.

Ten.: 8 (812) 710-96-96; e-mail: marinadenisova@hermitage.ru

UDC 7.02
MARINA DENISOVA

Restoration of Archaeological Finds,

Raised from the Sunken Ship XVIII Century “Archangel Raphael”

The article describes the unique experience of conservation of costume items raised from

the sunken ship “Archangel Raphael”. Items dated late XVII century; they were in the water for
290 years. These archaeological objects restored in the Hermitage Laboratory for Scientific Res-
toration of Textiles. Currently, the items are stored in the state Hermitage Museum. All subjects
are in stable condition and are available for study, as well as temporary exposure.

Keywords: the Hermitage Laboratory for Scientific Restoration of Textiles, textile conservation,
“Archangel Raphael”.

Marina Denisova
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yAK 719
H.T. APYXNHKNHA

Xpambi-my3eu. Mpo6nema oxpaHbl NAMATHUKOB LIEPKOBHOI CTapPUHbI

B ,D,aHHOIZ CTaTbe paccmMaTpunBaeTcA npo6nema OXpaHbl MaMATHNKOB B Poccun B ncropnyeckom

KOHTEKCTeE, Ha Npumepe MeponpuaTuii, nposoanMblx B XIX — Hauane XX B. Oco6oe BHUMaHme
yAenaeTca B3aMOAeNCTBUIO TOCYAaPCTBEHHbIX M LLEPKOBHbIX CTPYKTYP. 3aKOHOAAaTeNbHas,
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NPOCBETUTENbCKAs AeATENBHOCTb OOLLECTBA TOro BPpeMeHU CMOCO6CTBOBasa AeNly OXpaHbl
NaMATHUKOB CTapuHbI. M3yyaeTca posib Kak XyAoXeCTBEHHbIX NPodecCcMoHaNnbHbIX KPYroB,
TaK U OTAENbHbIX JIMYHOCTEN. ITOT UCTOPUYECKNI OMbIT HEOOXOAUMO YUNTbIBATb U CETOAHS.
Knrouegeie cnosa: xpam, My3en, pectaBpaums, Pycckas npaBocnaBHas LepkoBb, CaHKT-
MeTepbypr, XyAOXKHUKW, 3aKOHOAATENbCTBO.

ApyxuHKknHa Hatanba laBpuioBHa

CaHkm-Temepbypackuli locydapcmeeHHbilU YHUgepcumem lMpombiiieHHbIX mexHoa02uli u Ou3adHa.
Mpogpeccop kagpedpsi xydoxecmaeHHOU 06pabomku Mamepuanos u eeaupHsix uzoesud.

Jokmop ucmopuyeckux Hayk, uneH Cotoza XyooxHukos P®, uneH AUC,

akademuk [lempogckoli AkadeMuu HayK u UcKyccme

Poccus, 190068 CaHkm-Temepbype, Bo3HeceHckul npocnekm, 46, kab. 275.

men/gpakc (812) 3103703, e-mail: nat_druzhin@mail.ru

UDC 719
NATALYA DRUZHINKINA

Churches-museums. The Problem of Protection of Monuments
of Ecclesiastical Antiquity

This article discusses the historical aspects of the solution to the problem of protection of monu-
ments in Russia in the XIX — early XX centuries. Special attention is paid to interaction of state and
Church structures. Legislative, and educational activities of the society contributed to the preser-
vation of ancient monuments. Examines the role as art professional community and individuals.
This historical experience must be considered today.

Keywords: temple, Museum, restoration, Russian Orthodox Church, St Petersburg, artists, law.
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YK 75.052,535.3 (.31,.37)

M. H. XUXWH, H.T. BPETMAH, A. B. AHIPEEB, A. B.TOBOPOB,
A.A.MOWAA, A. H.MONAKOB, B. A. UJIbVH

K BblABNEHUIO yraclimx 1 yTpauyeHHbIX TEKCTOB B iPE€BHEPYCCKON »KNBOMNCA
MeToAoM L pPOBOI MynbTUCTIEeKTpanbHoM poTorpadpum

MpepncTaBneHbl pe3ynbTaTbl UCCIELOBaHN METOAOM MY/bTUCMEKTPaNbHON LndpoBoi
doTtorpadum yactu pocnucein inonncua 1502 r. B cobope Poxxpgectsa boropoauubl B Oepa-
NMOHTOBOM MOHacCTbIpe. Mbl NOKa3asnu, UTo BbiiIBNEHMUE YraclumX 1 YTPauyeHHbIX TEKCTOB Ha
CBUTKaX CBATUTENIEN BO3MOXHO Ha doTorpadusx npu YO ocsewyeHmm (350-400 Hm). DTOT
3¢ deKT cBA3aH € Tem, UTo NeBKac oTpaxkaet YD-nyuu, B TO BpeMs Kak ciebl OyKB, HanvcaHHbIX
3eJIEHbIM MUIMEHTOM [T1ayKOHWUTOM, YNbTPadUoNeT Nornowatot. [oka Mbl He MOXXeM UCKIIUNTb
1 YO-NoMHECLIeHLMIO Ha NTIEBKACE (3a CYET BMONOrnyecKmx 3arpsisHEHU B MUKPOCTPYKTYpe
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MOBEPXHOCTH), YTO MOXKET [iaBaTb AOMONHUTENbHbIN BKNaZ B 3GGEKT yCMNeHnsa KOHTPaCTHOCTY
TeKcTa Ha PpoHe nieBKaca. B sTom criyyae cooTBETCTBYIOLWMIA CABUT ASIUH BOSTH OyAET KOPOTKMM,
13 YO 30HbI 360-400 HM B Gpr10NeToBO-CUHIOW 0651acTb 400-500 HM.

Kntouesole ciosa: ppecku, xmsonucb [inoHncna, DepanoHTOB MOHACTbIPb, YraCLUMiA TEKCT,
YTEPAHHbIN TEKCT, yudposas ¢oTtorpadusa, YO-nioMmHecueHUmA.
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UnbuH Bauecnas AHaToNnbeBNY

Mockosckuti pusuko-mexHudeckuli uHcmumym (MOTH).
3asedyrowjuti kagpedpod.

HUL «Kypuamosckuti uHcmumym», Mockeaa.
Ha4aneHuk omoena.
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UDC 75.052, 535.3 (.31,.37)

MIKHAIL ZHIZHIN, NIKOLAY BREGMAN, ALEXANDER ANDREEV, ALEXANDER GOVOROQV,
ALEXEY POIDA, ANDREY POLYAKOV, VYACHESLAV ILYIN

On Uncovering of Lost and Damaged Texts in Old Russian Paintings by Use
of Multispectral Digital Imaging

Dionysius painting in the Church of the Nativity of the Virgin at the Ferapontov Monastery was
studied with multispectral digital imaging. It is shown that lost and damaged texts on scrolls in
hands of prelates in the altar can be revealed on the photographs made under long-wave UV
light (350-400 nm). This effect is due to UV reflectivity by calcite plaster while the traces of text
originally painted with green pigment glauconite are UV absorber. In addition to the difference
in UV reflectivity we cannot exclude UV-induced luminescence from biological contamina-
tion in microstructure of the calcite surface, which can enhance the image contrast. In case of
luminescence the excitation and emission wavelength shift is rather small, from long-wave UV
360-400 nm to visible violet-blue zone 400-500 nm.

Keywords: frescoes, Dionysius painting, Ferapontov Monastery, lost text, damaged text, digital
photography, ultraviolet luminescence.
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YIK 75.052
A.Jl. UBAHOB

HomoBas uepkoBb CBaTUTENA Hukonaa Yygoreopua
B MapunHckom asoplue.

K ncropun BoccosgaHna yTpaueHHOM pocnucu

HacToAwana ctaTbA NOCBALLEHA BOCCO3[AHMNI0 POCNMNCe AOMOBOW LiepkBu CBATU-
Tena Hukonasa Yygoteopua B MapumHckom aBopue B CaHKT-INeTepbypre, aBTopom
KOTOpbIX 6b111 KHA3b I . FarapuiH.

Knioyesoie criosa: pomoBas LiepkoBb MapurHckoro geopua, apxutektop A. U. LTa-
KeHwHengep, XyaoxHuk I . farapvH, BU3aHTUNCKNI CTWIb, EBaHIeNbCKMe CIoXKe-
Tbl, MPOEKT BOCCO3AaHNA POCMNCEN.

MBaHoB AnekcaHap JleoHngoBuny

CaHkm-Temepbypeackuli 2ocydapcmeeHHbIl akademuyeckuli

UHCMumym »xueonucu, CKyJienmypbl U apxumekmypol UMeHU W. E. PenuHa

npu Poccutickol akademuu xy0oxecma.

lMpogpeccop kaghedpsl xusonucu u KOMNO3UYUU

3acnyxeHHbil XyO00KHUK PQ.

Poccus 199034 CaHkm-Tlemep6ype, YHUsepcumemckas Hab., 17.
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UDC 75.052
ALEKSANDER IVANOV

St Nikolas the Wonderworker House Church in the Mariinsky Palace.
History of the Reconstruction of the Lost Murals

This artiecle is devoted to the problem of restoration of the paintinds in home
church of St Nikolas in the Mariinsky palace in St Petersburg, the author of ohich
was Prince G. G. Gagarin.
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Keywords: Home Church of Mariinsky palace, architect A. I. Shtainshneyder, painter G. G. Gagarin,
Bisantine style, Biblical subjects, the project of restoration of painting.
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YK 69.059.35:347.7870paHneHb6aym
E. A. KAJIbHULKAA
OpaHmeHGayM: YHUKaJIbHOCTb NOAJ/INHHOCTHA

ABTOp CTaTbl 0OCYXKAAET LUMPOKNIA CNIEKTP TEOPETUYECKMX U MPaKTUYECKUX Npobrem,
CBAA3aHHbIX C KOMMIEKCHOW pecTaBpaLmern NCTOPUYEeCKoro ABopLOBOro aHcambna OpaHu-
eHbayma. OH BKJlouaeT B cebsi mapkoBble TeppuTtopun, aopel XVIII B. ¢ ero uHTepbepamu
1 MapKOBble MaBUIbOHbI. Bce MpoeKTHble 1 NpaKTMyecKre pelleHna OCHOBbIBAKOTCA Ha
ryOOKMX UCTOPMYECKIMX NCCIe[0BaHNAX . B xoae peanusauumn npoekTa pectaBpaTopbl
OKa3anuncb nepep NMLOM HECKOJNIbKMX MPo6ieM, COCTOALMX B HEOOXOANUMOCTU pereHepa-
LMn 1 pectaBpaLnm napKkoBOro NPOCTPaHCTBa, KOHCEPBaLMKU U pecTaBpaumm nctopunye-
CKVX 30aHWI B X NePBOHaYanbHOM COCTOsHUM NofobHo KnTtaickomy geopuy. CeroaHs
aHcambnb OpaHreHbayMa coyeTaeT NOASIMHHbIE YaCTV 34aHNIA U MHTEPbePOB, UX PecTaB-
pVPOBaHHbIE 3/IeMeHTbl B KOHTEKCTE MHHOBALUMOHHbIX MY3€elHbIX SKCMO3ULMOHHbIX MPO-
€KTOB, OTKPbIBaeMbIX B HUX. ICTOpuYeCcKn NogsIMHHOe OKpYyXeHre HanoHATCA pa3nny-
HBIMU KyNbTYPHbBIMU MPOrpaMmmMamiy — KOHLLEPTamu, My3blKaJibHbIMU COOBITUAMU U T.M., UTO
6bIf10 CBOVICTBEHHO aHCaMOJTt0 M3HavasibHO.

Kntouesbie c/108a: [BOPLIOBbIV aHCAaMOJ1b, MOASIMHHOCTb, PEHOBALMSA, YHUKANbHOCTb, UHHO-
BaLVA, UHTepbep, NapK, MPOEKT, SKCMO3ULUNA, KY/IbTypHasa nporpamMmma.

KanbHuukaa EneHa ilkoBneBHa

locy0apcmeeHHbil mMy3el-3anosedHuK «[lemepeog».

leHepanebHbIl dupekmop.
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UDC 69.059.35:347.7870paHrieH6aym
ELENA KALNITSKAYA
Oranienbaum: Unique Authenticity

The author discusses wide specter of theoretical and practical problems arising when
the complex restoration of the historical site is undertaken. It contains parkland as well
as the XVIII™" c. palace, its interiors and park pavilions. All practical decisions are based
on historical research. Now we face at the several problems like restoration and regen-
eration of the historical landscape, conservation and restoration of historical buildings
in their original state such as Chinese Palace. Today Oranienbaum combines authentic
parts of palace decoration with innovation of museum exhibition opened inside. Historical
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environment makes possible reestablish different cultural programs like concerts, musi-
cal events.

Keywords: complex restoration, heritage, authentic, parkland, landscape,regeneration, cultural
program.
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YOK 09

P. W. KNOAWALLBWUINU, W. E. AXKUKWA3E, W. 1. TABA3E

HEKOTOpre I1p0611€Mbl pecTtaBpaynm nepraMmeHTHbIX JOKYMEHTOB
N NX XpaHeHne

B cokpoBuLHMLE CpegHEBEKOBOW KyNbTYpPbl BaXKHOE MEeCTO 3aHMMAlOT rPYy3UHCKUe pyKonu-
Cu, 6OMBLUIMHCTBO 13 KOTOPbIX BbIMO/IHEHO HA Pa3/IMUHbIX MaTepuranax. LieHTp akTMBHO
COTPYAHUYAET C 3apyO6EXHbIMIN HayYHO-MCCIeoBaTeNIbCKUMU YUupexaeHnamu. 13 yHu-
KanbHbIX ApeBHENLINX PyKOMMCeN, HaXOAALWMNXCA B XpaHUnuwax HaumoHanbHOro ueHTpa
pykonucen nmeHun K. Kekenngse, okono TbiCAYM eQNHNL, BbINOMIHEHO Ha NepraMeHTe, 4acTb
U3 HUX NpefcTaBneHa B Buae parmeHToB. CnefyeT OTMETUTb, YTO B OQHOW PYKOMMCK
MO>KeT OblTb MCNONb30BaH MaTepurarn, PasnnyatLLMinca No NIOTHOCTY, LBETY, LIepLLaBOCTM
NMOBEPXHOCTU, SNACTUYHOCTU U CTPYKTYpe neprameHTa. 3To BbI3BaHO MHOroobpasunem rc-
NoNb30BaHHOTO CbipbA. B [py3un ncnonb3oBanu Kak 3aBe3eHHbIVi NepraMeHT, Tak 1 nep-
raMmeHT MecTHoro npoussopcTsa. IHdopmauma o 3aBe3eHHOM NeprameHTe ykasbiBanacb

B 3aBeLLaHMAX-MPUNMCKax, Ha NONAX pyKonucel nu3 Hawero cobpaHusa. lMockonbKy nepra-
MEHT OYeHb YYBCTBUTENbHbIV 1 TUTPOCKONMMYECKIA MaTeprar, Ha Hero BAMAT Nobble 13-
MEHEHMA BHELLHWX YCOBUIA, U CO BPEMEHEM 3TO NPUBOAMNT K GU3MUYECKUM Y XUMNYECKNM
n3meHeHuAM. [leprameHTy HaHOCAT Bped 1 YepHuna, MCnonb3yemble Ansa nucbMa. B pe-
3ynbTaTe NpoBefeHNA MOHUTOPUHIa OblfI0 YCTaHOBJIEHO, UTO Yy 6ONbLIOI YacTu pyKonucei
doHAa noBpexeHbl HavyasibHble U MOCNeAHNE NNCTbI, @ B KOPNYycaX KHUT OblIv OTMeYeHbI
noBpeXAeHnA TOro Nnn nHoro poga. Bo Bpemsa pectaBpavm He0O6XOAUMO YUUTbIBaTb
0CO6EeHHOCTY NOBpeEXAEHUSA, BHYTPEHHME CTPYKTYPHbIe CBOMCTBA U KNMMaTUYeCKne yCio-
BMA XpaHeHUA. YcrneX BbIMOSTHEHHbIX PabOT 3aBUCUT MMEHHO OT TOro, YTobbl fanbHenwne
He3HauuTeNbHble KNMMATUYEeCKNe N3MEHEHUSA He Bbi3Banu aedopmanm n opmupoBaHme
MOPLUNH.

Kntoueseole criosa: pykonucb, GparmeHT, neprameHT, CTPYKTYpa, ANarHOCTNKa, BOCCTaHOBEHME
1 COXpaHeHwue.
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[pby3uHCKUU HayuoHanbHell yeHmp pykonucel
um. K. Kekenudse, Tounucu.
Xumuk-pecmaspamop nabopamopuu KoHcepsayuu u pecmaspayuu.
Mazucmp.

Ipy3us 0193 Téunucu, yn. M. Anekcuose, 1/3.
E-mail: izojigidze@gmail.com

TaBapse LWopeHa [I>kymb6epoBHa
[py3uHCKUU HaYUOHabHeIl yeHmp pykonucel
um. K. Kekenudse, Tounucu

Jlabopamopusa koHcepgayuu u pecmaspayuu.
Pecmaspamop, dokmopaHm.

PhD.

Ipy3us 0193 Téunucu, yn. M. Anekcuose, 1/3.
E-mail: tavadze@hotmail.com

YK 09
REVAZ KLDIASHVILI, IZOLDA JIKIDZE, SHORENA TAVADZE
Some Problems of Restoration

of Parchment Documents and Their Keeping

K. Kekelidze National Centre of Manuscripts is an important repository of early manuscripts and
historical documents. The laboratory of conservation and restoration of this centre deals with
protection, safekeeping, conservation and restoration of the manuscript funds. Manuscripts,
documents, archive materials, early printed books are often damaged. This damage can be
either mechanical or bio-chemical. These problems must be studied, prevented and the causes
should be eradicated. Bio-chemical researches of the atmosphere and fund space should be
done.

Of the unique ancient manuscripts stored in the repositories of the National Center for
Manuscripts named after K. Kekelidze, about a thousand units were made on parchment and

a certain part of them is presented in the form of fragments. It should be noted that in one
manuscript material is used that is diverse in its density, color, surface roughness, elasticity and
parchment structure. This is due to the variety of raw materials used. Information on imported
parchment was indicated in wills-postscript, on the margins of manuscripts from our collection.
Since parchment is very sensitive and hygroscopic, it is easily influenced by any changes in
external conditions, and over time this leads to physical and chemical changes. The parchment
is damaged by the ink used for writing, but based on a study of manuscripts stored in our fund.
As a result of the monitoring, it was established that most of the manuscripts were damaged

in the initial and last sheets, and in the case of the books there were injuries of one kind or
another. During the restoration must take into account the characteristics of damage, both
internal structural properties, and special climatic conditions of storage.

Observations and funds protection experience show that it is necessary to create standard,
ideal conditions for the funds, collections, separate units and objects. This will ensure their safe-
keeping and will enable the professionals to timely do the conservation and restoration work
on each item. Our duty is to preserve the cultural heritage that has reached us and hand it over
to future generations.

Keywords: manuscript, fragment, parchment, structure, diagnostics, restoration-conservation.
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Revaz Kldiashvili

Korneli KeKelidze Georgian National Centre of Manuscripts, Tbilisi.
Head of Laboratory of Restoration.

Doctor of Sciences in Chemistry.

Georgia 0193 Tbilisi, M. Aleksidze str, 1/3.

E-mail: Reso.kldiashvili@yahoo.com

I1zolda Jikidze

Korneli KeKelidze Georgian National Centre of Manuscripts, Tbilisi.
Chemist-Restorer of Laboratory of Restoration.

Master.

Georgia 0193 Tbilisi, M. Aleksidze str,1/3.

E-mail: izojigidze@gmail.com

Shorena Tavadze

Korneli KeKelidze Georgian National Centre of Manuscripts, Tbilisi.
Restorer of Laboratory of Restoration, Doctorate.

PhD.

Georgia 0193 Tbilisi, M. Aleksidze str,1/3.

E-mail: tavadze@hotmail.com

YIIK 745.03
H. E. KOHOBAJIOBA
O npuobpeteHumn M. C. KysHeLoBa B gepeBHe lNecouHoi ApocnaBcKoi rybepHum

[laHHan cTaTbA NocesALeHa HavanbHoMy neprogy (c 1884 no 1894 r.) cywectsoBaHuA dapdo-
poBo-dasHcoBo Gabpuku B A. MecouHol Apocnasckori rybepHum (B XX B. — MNepBoManckuii
dapdoposbili 3aBof). Ony6nmKoBaHbl HOBbIE JaHHbIE O NepBbIX BrafesbLax NpeanpuaTra

M. A. Hukutmne, B. A. KapakuHre, I. C. PaxmaHoBe. [TpefcTtaBneHbl CBeAeHUA, XapakTepusytoLyme
babpuKy Toprosoro goma «KapakuH 1 PaxmaHOB» 1 CBUAETENbCTBYIOLLME O TOM, UTO K HOBOMY
Bnagenbuy M. C. Ky3sHewLoBy B 1894 r. nepelLusio NyCTb He KPYMHOE, HO Y»Ke pa3BuToe Npon3Boa-
CTBO C HaNlaXK€HHbIM PbIHKOM CObITa.

Kntoyesoble cioga: papdop, dasHc, apdopoBo-dasaHcoBas pabpuka, Mepsomanckuin papdo-
poBbIN 3aBOA, AepeBHA MNecouHas, PbiIonHCK, KasaHb, I1. A. HuknutuH, B. A. KapsakuH, I. C. Paxva-
HoB, M. C. Ky3HeLi0B, MapKu (Knenma), ctapoobpagLbl.

KoHoBanoBa Hatanba EBreHbeBHa

PobI6uUHCKuli 20cy0apcmaeHHbIl UCMOpUKo-apxumeKkmypHsbil u Xy0oxxecmaeHHbil My3el-3an08eoHUK.
Hay4Hbll compyOHUK, XpaHumesb KosuneKkyul Kepamuku, papghopa, cmekna u np.

Poccus 152901 Apocnasckas o6:., PelbuHck, Bonxckaa Hab., 2.

Ten.: +7 (4855) 22-21-90; e-mail: rmz@rybmuseum.ru, fond@rybmuseum.ru, natalko70@mail.ru

UDC 745.03
NATALIA KONOVALOVA

About an Acquiring by M. S. Kuznetsov

in the Village Pesochnoye Yaroslavl Province

The article describes the initial stage of the enterprise in the village Pesochnaya Yaroslavl province
in 1884-1894 (in the XX century it was Pervomajsky Porcelain Factory). It provides new data
about its owners P. A. Nikitin, V. A. Karyakin, G. S. Rahmanouv. It gives information describing
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the porcelain-faience factory of trading house “Karyakin and Rahmanov”. You can see that in
1894 M. S. Kuznetsov got not large but well-developed manufacture with good sales market.
Keywords: porcelain, faience, porcelain-faience factory, Pervomajsky Porcelain Factory, village
Pesochnaya, Rybinsk, Kazan, P. A. Nikitin, V. A. Karyakin, G. S. Rahmanov, M. S. Kuznetsov, mark,
old believers.

Natalia Konovalova

Rybinsk State Historical and Architectural Museum-Preserve.

Researcher, curator of collections of ceramics, porcelain, glass and so on.

Russia 152901 Yaroslavl region, Rybinsk, Volga emb., 2.

Phone: +7 (4855) 22-21-90;

e-mail: rmz@rybmuseum.ru, fond@rybmuseum.ru, natalko70@mail.ru

YK 75.025.4
B. A. KOPOBOB, O.T. HOBMKOBA

Pe3ynbTaTbl NpYMeHeHNA HOBOW METOANKI
YKpernsieHUsi MacNAHON XUBONUCA

Ha MeTaNMYecKnX OCHOBaX Ha NpUMepe KapTuH
13 cobpaHua locyaapcTBeHHOro dpMuTaxka

B ctaTbe npeacTaBneHbl pe3ynbraTbl KOHCEPBALMM Y peCTaBpaLvmn KapTUH, MKOH, HanMCaHHbIX
Ha MeTaJINIMYeCKMX OCHOBAX, U3 cobpaHus focyaapcTBeHHOro dpmuTaxa. lMprMeHeHHbIN B pa-
60Te COCTaB HAa OCHOBE MOANDVLIMPOBAHHOTO YECHOYHOTO COKa NMO3BOJIWIT YCTPAHUTb OTCTaBa-
HUA, WeNyLWeHWA KPaCOYHOro CJ10A U FTPYHTa.

Knrouegoble ciosa: KOHCepBaUUsA, pecTaBpauvs, yKpenieHue, pectaBpaloHHble Knewn, Macns-
Has XMBOMWCb Ha MeHbIX Y METalNIMYECKNX OCHOBAX, COK YeCHOKa, MoanduLmpoBaHme.
Kopo6oB BuKkTop AHaTosibeBuY

locy0apcmeeHHbIt Spmumax.

3asedyrowjuti Jlabopamopueti Hay4Hol pecmaspayuu cmaHKosoU Xusonucu.

XyOoxHUK-pecmaspamop seicleli Kamezopuu.

E-mail: victorkorobov@mail.ru

HosukoBa Onbra leHHagbeBHa

locyoapcmeeHHbIt Spmumax.

Cmapwutl Hay4HbIl compyoOHUK

Jlabopamopuu ¢hu3uKo-xumu4ecKux Memo0os ucc1edo8aHuli

Omoena skchepmusebl.

KaHoudam mexHu4YecKux HayK.

Ten.: +7 (812) 710-96-32; e-mail: novikova@hermitage.ru

UDC 75.025.4

VIKTOR KOROBOV, OLGA NOVIKOVA

The Results of Applying New Methods of Conservation Oil Painting on Metal
Supports on the Example of Paintings from the Collection of the State Hermitage

The article presents the results of conservation and restoration of paintings, icons painted
on metal supports of the Hermitage collection. Applied in the work of composition based on
modified juice garlic for consolidation the paint layer and ground.
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Keywords: conservation, restoration, strengthening, restoration adhesives, oil painting
on a copper metal supports, the juice of garlic, modification.
Viktor Korobov

The State Hermitage.

Head of the Laboratory for scientific restoration of easel painting.
Artist-restorer of the Highest category.

E-mail: victorkorobov@mail.ru

Olga Novikova

The State Hermitage.

Senior researcher of the Laboratory of physicochemical research methods
of Examination Department.

PhD (Technical Sciences).

Phone: +7 (812) 710-96-32; e-mail: novikova@hermitage.ru

YIIK 069.02:908/.7.072.5

T. 0. KOPOJIEBA

O6pa3 Kpbima B pucyHke A. H. lUunbgepa «Mensax. Kpbim. 1879 rog»
n3 Konnekumnn Kpaesegueckoro myses ropopa JJomoHocoBa

(k BOnpocy 06 yTouHeHUn Hay4HoIn aTpmbyLmn)

CTaTbA NOCBALEHa NCCNeJOBaHMIO PUCYHKa U3 Konnekyun Kpaesegueckoro myses

r. JomoHocoBa (npeanonaraemoe aBTopctso . U. LUnwknHa). NpoeneHa HayyHasA
aTpunbyuusa n yctaHoBneHo aBTopcTBo A. H. LUunbaepa. [laH KpaTKuin TeMaTuyeckuin

0630p paHHEero TBOPYECTBA XyAOXKHUKA. BnepBble B HayuyHbI 060POT BBOAUTCS

HoBas aTpubyLma npegmeTa.

Kntouesoble cioga: Kpbim, Anynka, pcyHOK KapaHAalloMm, XyLOKHUK VBaH ViBaHoBMY LLUNWKNKH,
Angpen Wunbaep, nensa, KapTUHbI, BbICTaBKM, SKCNepTHOE 3aKntoueHne, locyaapCcTBEHHbIN
Pycckunin myseir, OpaHrneHb6aym, KpaeBegueckmin myseli r. JomoHOCOBa.

Koponésa TatbsaHa OnerosHa

Kpaesedueckuli my3eti 2opoda JlomoHocosa.

XpaHumenb my3eliHbix npedmemos.

E-mail: tatyana.coroleva2016@yandex.ru

UDC 069.02:908/.7.072.5

TATIANA KOROLEVA

The Image of the Crimea in Riske of A. N. Schilder “Landscape. Crimea. 1879"
in the Collection of Local History Museum of Lomonosov

(to the Question of Specifying Scientific Attribution)

The article is devoted to study of drawing from the collection of the Local History Museum of Lo-
monosov (alleged authorship of Ivan Shishkin). Was made a scientific attribution and found that
the author of the picture is Andrey Schilder. The article gives a brief overview of the artist’s early
work. In the scientific revolution introduced a new attribution of the subject for the first time.
Keywords: Crimea, Alupka, drawing pencil, artist lvan Ivanovich Shishkin, Andrey Schilder,
landscape, painting, exhibitions, expert opinion, State Russian Museum, Oranienbaum, Local
History Museum of Lomonosov.
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Curator of Museum.
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YIIK 7.02:75
M. B. TANWWH

WccnepoBaHue n pectaBpauus
KapTuHbl [aono BepoHese
«O6palieHune CaBna»

Llenblo HacTosLLel CTaTby ABNAETCA 0006LLEHME MaTEPUANIOB, MOJTYUYEHHbIX B Pe3ysibTaTe KOM-
NIeKCHOro UCCefoBaHMA U pecTaBpaumm KapTuHbl BepoHese (Maono Kannapw, 1528-1588)
«O6palleHme CaBna» (oK. 1583-1585, nHB. N2 '3 68), nocTynuBLLen B cobpaHune SpmuTaxa 13
konnekuun Pobepta Yonnona s 1779r.

Kntoyesole ciosa: MNaono BepoHese, MacniaHasa >KMBONUCH, TEXHNKO-TEXHONOMMYeCKme NCCnefo-
BaHWA, pacKpbITUe Npon3BefeHNI »KMBONNCK, [oCyaapCTBEHHbIV DpMUTaX.

JNanwwuH Makcum Bagumosuny

locydapcmeeHHbit Spmumax

Xy0oxHUK-pecmaspamop

nabopamopuu Hay4Hol pecmaspayuu CmaHkKosoU xugonucu

omaesna Hay4Hol pecmaspayuu U KOHcepsayuu.

XyO0oXHUK-pecmaspamop; KaHOUOam ucKyccmeogeoeHus.

Poccus 190000 CaHkm-Ilemepbype, [leopyosas Hab., 34.

Ten.:8(812) 710-96-49;

e-mail: lapshinmax@gmail.com

UDC 7.02:75
MAXIM LAPSHIN

Paolo Veronese’s “Conversion of Saul”:
Technical Study and Restoration

This article is summarized materials obtained as a result of complete technical study and
restoration of the painting by Veronese (Paolo Caliari, 1528-1588): “Conversion of Saul” (circa
1583-1585, inventory N2 '3 68), entered to the Hermitage from Robert Walpole's collection in
1779.

Keywords: Paolo Veronese, oil painting, technical examination, cleaning of painting, the State
Hermitage.

Maxim Lapshin

The State Hermitage

Artist-restorer of the Laboratory for easel paintings conservation-restoration
of the Scientific Restoration and Conservation Department.

Artist-restorer; PhD (Art History).

Russia 190000 St Petersburg, Dvortsovaya emb., 34.

Phone: +7 (812) 710-96-49;

e-mail: lapshinmax@gmail.com
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YLK 75.046; 75.025; 7.03 (47+57)
. A. MAKCMMOBA

PectaBpauuna nkonbl Hauana XVIII B.

«MoaHH MpeaTeua AHren NnycTbiHW, C NPEACTOALMNMWN CBATbIMMNY
13 MOCKOBCKOro xpama loaHHa BonHa Ha AAkumaHKe

[loknapg nocBAWeH UCCNIefoBaHuIo 1 pecTaBpaumnm nkoHbl Hadana XVl B. 3 cobpaHua mo-
CKOBCKOro xpama CBATOro myyeHuka loaHHa BonHa Ha flkumaHke. Ha ocHoBaHUM nsyuye-
HUA nctopun GopPMMPOBaHUA XPaMOBOro cObpaHKA NPor3BefeHUN NCKYCCTBA, NPOBeeH-
HOro nccneloBaHNA HeONYOIMKOBaHHbIX aPXUBHbIX JOKYMEHTOB, CPaBHUTENbHOIO aHanu-
3a onuce XxpamoBOro MMyLLecTBa neproaa BTopon nososuHbl XVIII - nepso NonoBrHbI
XX B., NpoBeeHHON paboTbl MO pecTaBpaLii UKOHbI, PACKPbITUIO aBTOPCKOW XKMBOMUCHY
N3-NnoA NO34HENWNX HACNOEHN, NCCIeAOBAHUI0 TEXHUKO-TEXHONOTMUYECKUX, CTUINCTMYe-
CKUX, XY[QOXeCTBEHHbIX U BHOBb BbIAIBJIEHHbIX MKOHOrpaduyeckmx ocobeHHoCTen namaT-
HMKa, aBTOPOM NpefnaraTca BePCUN NCTOPUN MPOUCXOXKAEHMA NKOHbI, 000CHOBbIBAETCA
NCKNOYUTENIbHOCTb 1 YHNKaNIbHOCTb JAHHOIO Npou3BefeHuns, onpefenaeTcs ero Mecto

B UCTOPUUN JPEBHEPYCCKON XNBOMMUCK Nepuofa nepexofda ot nodgHero CpeHeBEKOBbA

K HoBomy BpemeHwu.

Krirouegble c108a: ApeBHEPYCCKOE NCKYCCTBO, NKOHOMUC, pecTaBpaLna »XUBOMUCK, LIepKOBHasA
KoNneKum A Npon3BefeHnn NCKYCCTBa.

MakcnmoBa NanuHa AnekcaHgpoBHa

Mockosckuli 2ocydapcmeeHHbIl akademuydeckul XyooxecmaeHHoll uHcmumym umenu B. U. Cypukosa
npu Poccutickol akademuu xyooxecma.

3asedytowas nabopamopueli pecmaspayuu Xusonucu, KyJbmyposioe, npenodasamerie.
XyO0oxHuUK-pecmaspamop.

Poccus 119017 Mockea, JlaspywuHckud nep., 15.

Ten.: +7 916 951 30 33; e-mail: galamaximova@mail.ru

UDC 75.046; 75.025; 7.03 (47+57)
GALINA MAXIMOVA

Restoration of the Icon

“St John the Baptist - Angel of the Desert, with the Saints on the Margins”
(the Early XVIII*" Century) from the Moscow Church of St John the Warrior
on Yakimanka Street

This report is devoted to the research and restoration of the icon of the early XVIII*" century
from the artworks collection of the Moscow Church of the Holy Martyr John the Warrior at
Bolshaya Yakimanka Street. The author has carried out the study of how the church’s artworks
collection had been formed and also the study of unpublished archival materials, the compara-
tive analysis of the lists of the church'’s properties for the period of time from the second half of
the XVIII™ - first half of the XX century, the restoration work on the icon with the removal of
the later layers from the original painting and research of applied techniques and technologi-
cal features of the icon, as well as its stylistic, artistic and iconographic characteristics that were
newly discovered. Based on the above, the versions are presented by the author of the possible
origin of the icon, and the proofs are given that it is an outstanding and unique piece of art,
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then its particular place is specified in the history of Russian icon painting, when it made its
transition from the late Medieval period to the art of the XVIII*" century.
Keywords: ancient Russian art, icon painting, restoration of paintings,
church’s artworks collection.

Galina Maximova

The Moscow State Academic Art Institute named after V. I. Surikov.

Head of the Department of the Laboratory for Restoration of Paintings,

culture expert, lecturer.

Artist-restorer.

Russia 119017 Moscow, Lavrushinskiy lane, 15.

Phone: +7 916 951 30 33;

e-mail: galamaximova@mail.ru

YK 76.025.4

M. 3. MYCAXAHOBA

Ponb pecTtaBpaunn B COXpaHeHn 00beKTOB KynbTypHOro Hacnegumsa
B My3eAx KasaxcTaHa

B cTaTbe npoaHanu3npoBaHbl 0COBEHHOCTY pecTaBpaLv My3eliHbIX LLleHHOCTeln. PaccmoTpeHbl
LOCTUMeEHNSA, OCHOBHbIE MPO6eMbl U MY TN UX peLleHNs.

YaeneHo BHMMaHMe rnaBHbIM NPUHLIMNAM HayuYHOW pecTaBpaLmn 1 KOHcepBaLuum

B LIeHTpax pecTaBpaLumn KpynHenwmnx mysees KasaxcraHa. [laHbl pekomeHgaumm no
COBEPLUEHCTBOBAHNIO pecTaBpaLMiOHHON paboTbl.

ABTOp NpegnaraeT pa3BUBaTb AONTOCPOYHbIE NAPTHEPCKME OTHOLLEHNA MeXIY My3eAamy,
pecTaBpaL oHHbIMUY LieHTpamu cTpaH CHI 1 ganbHero 3apy6ebs, a Tak»ke BO306HOBUTb
paboty Komnccrm no aTtectaumm pectaBpaTopos Ha 6a3e Bcepoccninckoro XyoeCcTBeHHOro
Hay4YHO-pecTaBpaLMOHHOrO LieHTPpa MMeHU akagemuKa W. 3. Ipabaps.

Knioyesoble ciosa: my3sei, pectaBpaLus, LLeHTp pecTaBpaLumm, KynbTypHoe Hacneaue.
MycaxaHoBa MaguHa 3ynbnyxapoBHa

Kazaxckas HayuoHanbHas akademus uckyccma umenu T. XKypeeHoea.

Mpodpeccop, kKaHOUAAamM ucmopuyeckux Hayk, doueHm; my3eesed; YneH ICOM.

Kazaxcmar 050000 Anma-Ama, yn. laHgunosa,127.

Oakc: +7(727) 261-15-98, men.: +7 701 712-58-91; e-mail: mussahanova@mail.ru

UDC 76.025.4

MADINA MUSSAKHANOVA

Role of Restoration in Preserving Cultural Heritage Objects
of Museums in Kazakhstan

The article analyses features of restoration of museum values. Strides, key problems and their
solutions were identified and justified.

Attention is paid to the basic principles of Scientific Restoration and Conservation Restoration
Centers largest museums in Kazakhstan. Recommendations to address the problems in the
way of improving the quality of the restoration work.

The author offers to pay attention to the development of long-term partnerships between
museums, restoration centers of the CIS countries and abroad, as well as to reopen the work
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of the Commission for certification of restorers on the basis of All-Russian Art Scientific and
Restoration Center named after academician I. E. Grabar.

Keywords: museum, restoration, Restoration Centre, cultural heritage.

Madina Mussakhanova

Kazakh National Academy of Arts named after T. Zhurgenov.

Professor. Phd (Historical Sciences), Associate Professor; museologist; ICOM member.

Kazakhstan 050000 Almaty, Panfilova str., 127.

Fax:+7(727) 261 15 98, phone: +7 701 712 58 91, e-mail: mussahanova@mail.ru

Y/IK 09.00.00
H. B. MAPEHKO

Oco6eHHOCTY Ay6NMPOBAHUA KapTUH GONbLINX pa3MepoB.
PectaBpauusa kKapTuHbl NMbepa JaHanHK

13 cobpaHus ranepeu MNanatnHa Bo OnopeHuynn

Nccnepyemas KapTuHa ntanbsaHckoro xyaoxkHuka XVII — Havana XVIII B. [Mbepa JanavHn
(1646-1712) npuHagnexut lanepee ManatuHa, nanauyo MNuttn (OnopeHyma). B gaHHOM
cnyyae, NpeanosioXnNTeNIbHO, OTPaXkeHa cLeHa BCcTpeun AnekcaHapa MakegoHckoro (1V B.
[0 H. 3.) C yAencKUM NepBOCBALLEHHKOM. [ToBOAOM ANA aTpubyumm NoCay U CloxerT,
onuncaHHbIi B KHure «Mypenckme gpesHoctu» Mocuda Onasua. AHannsmpyerca ctunb

1 MaHepa nucbma Mbepa JaHanHu. PaccmoTpeHbl npumeps! Ay6nmpoBaHusa 605bLueMepHbIX
KapTUH B KOHTEKCTE NOAPOOHOro onvcaHma pabounx MOMEHTOB pecTaBpaLv KapThHbI
nTanbaHckoro xygoxHuka XVIl cronetna. CoBmecTHoe NpUMeHeHne TpaguLOHHbIX 1 CO-
BPEeMEeHHbIX MeTOO0B pecTaBpaLnn NO3BoAAET JOCTUYb ONTMMASIbHbIX Pe3ynbTaToB B NPO-
Llecce BOCCTAHOBJIEHNA 1 UCCNEeOBaHUA KPYNHOrabapuTHbIX NPOU3BELEeHN XKUBOMUCH.
Knroyessle criosa: py6nuposaHue 6onbluemepHbix KapTuH, Manayuo MNutty, fanepee ManatuHa,
MNboep JaHpmHu, Anekcanap MakegoHCKNA.

MapeHko Hatanua BnagnmnposHa

Akademus Knaccu4yecko2o uckyccmea, (DHOPEHL(UH.

Mpogpeccop.

Ten.: +7 921999 02 98; e-mail: natalia@parenko.com

UDC 09.00.00¥K 903.2

NATALIA PARENKO

Concerning the Relining on a New Canvas, Big Size Pictures.
Restoration of Painting Made by Pierre Dandini from the Collection
of the Museum of the Palatine Gallery, City of Florence

Painting by the Italian artist of the XVII-XVIII century, Pier Dandini (1646-1712) belongs

to the Palatine Gallery of Palazzo Pitti, in Florence. This subject, presumably, reflected the
scene of the meeting of Alexander the Great (IV century BC) with the Jewish high priest.
The reason for the attribution of the plot served as described in the book “Antiquities of
the Jews", Josephus. We analyze the style and manner of drawing of Pier Dandini. Examples
of duplication of big size paintings in the context of a detailed description of working
moments restoration of paintings by Italian artist of the XVII*" century. The combined use
of classical, traditional and modern methods.
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Keywords: duplication big size paintings, Palazzo Pitti, Palatine Gallery, Pier Dandini, Alexander
Macedon.

Natalia Parenko

Classical Academy of Arts, Florence.

Professor.

Phone: +7 921 999 02 98; e-mail: natalia@parenko.com

YK 903.2
T. B.MMHKYCOBA

Co6paHue nspasyos XVII-XIX BekoB
oTaena sTHorpadum pycckoro Hapoga
Poccuiickoro sTHorpaduueckoro myses.
MNpo6nembl M3yueHUsA v KaTanornsaumm

B cTtaTbe paccmaTtpumBaloTca npobnembl n3yyeHna 1 Katanormsauum nspasyos XVI-XIX BB.,
XpaHAwmxca B GoHAax oTaena sTHorpadum pycckoro Hapoga Poccuinckoro sTHorpaduyeckoro
my3es. LieneHanpaBneHHoe KOMMNeKTOBaHKe cCOOpaHNA MHTEPbEPHOWN 1 MOHYMEeHTalbHO-fie-
KOpPaTMBHOWN KepaMMKM Ha4anocb 1 akTMBHO NPOAOSIXKANOCh B NepBor TpeTh XX B. DKCMNOHATbI
MOCTYNWSIN U3 MHOTVIX TOPOAOB U 0bnacTeil Poccuui, OHM NpeaCcTaBAsoT KepaMiecKyto npo-
OYKLMIO MHOTOUYMCIEHHbIX XyA0XeCTBEHHbIX LLEHTPOB 1 MeKNX MPOBUHLUMANbHbIX MacTep-
cKux. MNpouncxoxaeHne n UCTopust GONbLUNMHCTBA My3eHbIX MPEAMETOB HEN3BECTHDI, TaK Kak
OTCYTCTBYIOT U/IM NMOKa He 0OHapyKeHbl rKCHpytoLLme nepeaady AOKYMEHTbI, UTO 3HaUMTeSb-
HO 3aTpyZHAET nx aTpubyLuto. HauasLwancsa HeCKONbKO NeT Ha3ag paboTa No 13yyeHuio, cucTe-
MaTK3aLMn 1 BBELEHUIO B HAYUHbI 060POT 06LIMpPHOro cobpaHua npasuos PIM nossonut
MOMONHUTb HaKoMJIeHHY0 MHPOopMaLio 0 pycckoMm m3pasue XVII-XIX BB.

Kntoyessie ciosa: n3pasel, U3pasLoBblil OPHAMEHT, 3pa3LoBbIv AeKOp, N3pa3LioBas Nneyb,
Kepamuka.

MuHkycosa TaTbsAAHa BnagumunposHa

Poccutickuti s3mHozpagpudeckuli mysedi, CaHkm-llemep6ype.

Cneyuanucm omoena Hay4Holi 00KyMmeHmMayuu.

Ten.:8(812) 570-58-03; +7 952 362 54 25;

e-mail: tasha_pin@mail.ru

UDC 903.2

TATIANA PINKUSOVA

The Assembly of the Tiles XVIIth — XIXt" Centuries

of the Department of Russian Ethnography,

the Russian Museum of Ethnography.

Problems of Study and Cataloging

The article considers the problems of studying and cataloging the tiles of the XVII-XIX centu-
ries, stored in the collections of the Department of Russian Ethnography, the Russian Museum
of Ethnography. Targeted acquisition collection of interior design and monumental-decorative
ceramics began and continued in the first third of the XX century, Exhibits were received from

many cities and regions of the Russian state, they are ceramic products of numerous art centres
and small provincial workshops. The origin and history of the majority of museum objects are
CoxpaHeHue KynsTypHOro Hacienusi. MccnenoBanust u pecraBpaiust = Preservation of Cultural Heritage.
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not known, as there are no, or not yet discovered fixing the transmission documents, which
significantly complicates their attribution. Started a few years ago, work on the study, systema-
tization and introduction of a vast collection of tiles Russian Museum of Ethnography will be
added to the accumulated information about the Russian tile XVII-XIX centuries.

Keywords: tile, tile ornament, tile motive, glased tile stove, ceramics.

Tatiana Pinkusova

The Russian Museum of Ethnography, St Petersburg.

The Specialist of the Department of Scientific Documentation.

Phone: +7 (812) 570-58-03; +7 952 362 54 25; e-mail: tasha_pin@mail.ru

YIK 75.023
O. K. MUYYTUHA

Mpuembl NocTpoeHna KapHauuu B utanbaHckom xxusonucu XIV-XVI sekos
Ha NpuMepe NpounsBefeHui ns cobpaHus

EkaTepuHOYyprckoro myses n3o6pasmutesnibHbIX UCKYCCTB

[prembl NOCTPOEHUA KapHaLMN B UTaNbAHCKOW XXMBOMUCK 3NOXM1 BO3poxKaeHna MeHANNCb BO
BPEMEHM B 3aBUCMMOCTIN OT CTOALLMX Nepes XYAOXKHNKaMN XMBOMUCHbBIX 3aay 1 NCMOoJib3ye-
MbIX MaTepranoB. M3yyeHrie cnocob60B NOCTPOEHWA KapHaLIMU B TPEX UTaNbSHCKKX paboTax 13
cobpaHus EkateprHbyprckoro myses n3o6pasuTenbHbIX MCKYCCTB, OTHocALmXcA K XIV-XVI BB.,
MO3BOJNUJIO BbIABUTb OCOBEHHOCTU CO3aHUSA >KUBOMMCHOI GOPMbI, 3aBUCALLME OT TOHANIbHOrO
COOTHOLLUEHWA FPYHTa 1 NOAMASNIEBKA, a TaK»Ke B 3HAUNTENbHOW Mepe OT CBONCTB CBA3YIOLLErO.
Knrouegbie c1084: TEXHUKO-TEXHONOMMYECKOe UCCNefoBaHNe, KapHauusa, FPYHT, MOAManeBok,
MOJTYTOH, LIBETOBaA TOHAJIbHOCTb.

MnuyrnHa Onbra KysbMuHu4Ha

Ypansckuti 20cyoapcmeeHHbIl apXumeKmypHO-Xy00oxxecmeeHHbIl yHugepcumem.

LoueHm.

KaHoudam uckyccmeosedeHus.

E-mail: opich2008@yandex.ru

UDC 75.023
OLGA PICHUGINA

Methods of Constructing a Carnation in the Italian Painting
of the XIVth - XVIt*h Centuries with the Example of Works

from the Collection of the Yekaterinburg Museum of Fine Arts

The methods of building a carnation in Italian Renaissance painting varied in time, depending
on the painterly tasks facing the artists and the materials used. The study of the methods of
building a carnation in three Italian works from the collection of the Yekaterinburg Museum of
Fine Arts, dating back to the XIV®h — XVI*" centuries, made it possible to reveal the features of the
creation of a picturesque form, depending on the tonal ratio of the ground and underpainting,
and also, to a large extent, on the properties of the binder.

Keywords: technical and technological research, carnation, ground, underpainting, semitone,
color tone.

Olga Pichugina

The Ural State Architectural and Artistic University.
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Associate professor.
PhD (History of Arts).
E-mail: opich2008@yandex.ru

YIK 75.046; 75.025; 7.03 (47+57)

M. C. CTOAHOBA, I. A. MAKCMOBA, A. 1. MA3/HA, . H.TIPOBOPOBA
KomnneKkcHoe TeXHNKO-TEXHOJIorMYecKkoe nccnefoBaHne
MKoHbl ApxaHrena n3 HauvoHanbHoro myses B benrpage

KomnnekcHoe nccnefoBaHme € ydactvem creymanvctos 13 EBponbl n Poccum gna atpubyumn
MKOHbI C M300pakeHreM apxaHrena Muxanna, Kotopas XpaHuTca B HaumoHansHoM my3ee B ben-
rpage. icnonb3oBaHvie COBpeMeHHbIX Hepa3pyLUatoLLnX METOAOB (ONTHUYeCKaa MUKPOCKONUS,
MakpodoTorpadupoBaHie B BUAUMOM CBETE, CTEPEOMUKPOCKONUSA, NccnefoBaHue B YO-nyyvax,
nHobpakpacHasa pednektorpadus, peHTreHONOrMYecKoe NcciefoBaHne, peHTreHo-(yopecLieHT-
HbIl aHanM3, KOMMbloTepHasa ToMorpadus, aHATOMUYECKUIA aHaNN3 NOPOoS AepeBa, MUKPOXU-
MMYECKIIA aHan13) ¢ NocneyoLLMM CpaBHeHEeM 1 06paboTKoM NoNyUYeHHbIX JaHHbIX U 130-
6parkeHnn No3BONUN Gonee TOUHO AATUPOBATb UKOHY, OTHECA ee KO BTOPOW nonoBrHe XIX B.
(nepBoHavanbHasa gatmposka — XV B.). He ncknioueHo, 4to npounsseseHe 6b110 BbINOTHEHO
NKOHOMMCLLaMI 10XKHbIX 0bnacTteln Poccminckon numnepum (BoamoxkHo, Mongasum nnm YKpaunHbil).
Kntoyessle crioea: ppeBHepycCKan MKOHONMCh, MKOHorpadua apxaHrenos Muixavna v laspunna,
aTpubyLMA NKOH, COBPEMEHHbIE TEXHOSOMW, Hepa3pyLLaKoLLiMe METOAbI NCCeJOBaHNS, apXeo-
METPUA, XKYKN-TOUNSbLUMKY, MOBPEXAEHNE, pa3pyLLeHne AepeBAHHON OCHOBbI XKMBOMUCH.

CrosHoBa MargeneHa CtosiHoBa

boneapckas akademus Hayk, Cogpus; YHusepcumem Ka'®ockapu, BeHeyus / pakynemem ucciedosaHuli
Asuu u CegepHol Agppuku / MexxoucyuniuHapHell yeHmp 6aaKaHCKuxu Mexo0yHapoOHbIxX Ucc1e008aHul.
MpuznaweHHbIl npogheccop.

KaHnoudam uckyccmaosedeHus, pecmaspamop. E-mail: magdelena.stoyanova@mail.ru

MakcnmoBa NanuHa AnekcaHgpoBHa
Cm. c. 284

MasuHa AHHa AlkoBneBHa

Bcepoccutickuti xy0oxecmeeHHbIl Hay4YHO-pecmaspayuoHHell yeHmp umeHu Y. 3. [pabaps.
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Mockogckuli 2ocy0apcmeeHHbIl akademudeckuli Xy0oxecmeaeHHbIl uHcmumym umeHu B. Y. Cypukosa
npu Poccutickol akademuu xy0oxecma.

Mpenodasamerns.

+7 903 189 72 32; e-mail: amazina@mail.ru

MpoBoposa UpnHa HukonaeBHa

buonoauyeckaa nabopamopus [0cy0apcmeeHHO20 Hay4HO-UCC/1e008aMesTbCKO20
uHcmumyma pecmaspayuu, Mockea.

Bedywuti cneyuanucm-3Hmomornoe.

Mockogckuti 2ocy0apcmeeHHbil akademuyeckul Xy0oxecmeeHHblIl
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lMpenodasamerne.

Poccutickuli 2ocy0apcmeeHHbIl 2yMmaHumapHsil yHugepcumem, Mockaa.
lMpenodasamerne.
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UDC 75.046; 75.025; 7.03 (47+57)

MAGDELENA STOYANOVA, GALINA MAXIMOVA,
ANNA MAZINA, IRINA PROVOROVA

A Comprehensive Investigation of the Archangel Icon
in the National Museum in Belgrade

The comprehensive investigation by European and Russian experts was carried out for

a better understanding of the Archangel Michael icon from the collection of the National
Museum in Belgrade. A range of non-destructive methods and techniques were used,
including optical microscopy, macro photography in VIS/raking light, stereo microscopy,
ultraviolet luminescence/fluorescence, infrared reflectography, X-ray, EDXRFS, computer
tomography, anatomical analysis of wood and micro chemical analysis. Followed by a com-
parison and post processing of obtained data and images, these allowed dating of the icon
in the second half of the XIX™ century, and not the XV* century as it was earlier attributed.
The icon may have been created by icon painters of the southern regions of the Russian
Empire (perhaps in Moldova or Ukraine).

Keywords: Russian icon painting, archangels Michael and Gabriel, iconography, attribution of
icons, analytical techniques, modern technologies, non-destructive methods, archaeometry,
anobiid beetles attack, biodeterioration of wooden support.
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Lecturer.
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YIK 75.025
M. A. CKYTTE

KomnnekcHas pectaBpauua KaptuHbl Hnkono au Nbetpo
«MapoHHa c goHaTopom 1 aHrenamu. OnnakneaHmne»

13 co6paHua TMUN numenum A. C. MNMywKnHa

HacToAawwmin goknag nocsaAleH nccnefoBaHmam 1 npobneMam pectaBpalmm naMAaTHMKA
UTanbaHCKoM xusonucm pybexa XIV-XV BB. n3 cobpanusa FTMUN nmenu A. C. MywKunHa.
Ha nprmepe pectaBpaLmy OAHOro 3KCNoHaTa 3aTPOHYTa aKTyasnibHasA AnA My3elHbIX KOeK-
LA TeMa COXPAHEHUSA 1 KOHCEPBALIMM AepeBAHHbIX OCHOB »KuBonucy. [laHHas nyonukaums
npegHa3HayeHa LWNPOKOMY Kpyry CreLmnanmcToB B 0651acTy pectaBpaumm, UCTOPUN KynbTy-
pbl 1 NCKycCTBa.

Knioyesole cnosa: TMNN numenn A. C. TyliKrHa, pecTaBpauma >XMBONUCK, pecTaBpaLua aepe-
BAHHbIX OCHOB XW1BOMUCK, NTaNbAHCKaA XXNBOMUCb.

CkyTTe MapnHa AnekcaHapoBHa

locyoapcmeeHHbit My3eli us3obpasumeneHoix uckyccma umeHu A. C. lMywkuHa, Mockea.

3asedytowas cekmopom pecmaspayuu Xusonucu.

XyOoxHuUK-pecmaspamop seicleli Kamezopuu.

Poccus 119019 Mockea, yn. BonxoHka, 12.

Bcepoccutickuti xyooxecmeeHHbll Hay4YHO-pecmaspayuoHHbIU YeHmp

umeHu akademuka Y. 3. [pabaps.

XyOoxHuUK-pecmaspamop seicleti Kamezopuu.

Poccus 105005 Mockea, yn. Paduo, 17, kopn. 6.

Ten.: +7 (495) 697-46-82; e-mail: scuttemarina@mail.ru

UDC 75.025
MARINA SKUTTE

Complex Conservation-Restoration of Niccolo di Pietro’s
“Madonna with a Donor and Angels. Pieta”

at the Pushkin Museum of Fine Arts

The following report deals with the research and issues of conservation of an Italian artwork
from the turn of the XIV*" and the XV centuries from The Pushkin State Museum of Fine Arts.
This example of one piece’s conservation brings up a current topic of interest which is conser-
vation and preservation of wooden painting panels. This publication is intended for a wide
range of specialists in the fields of conservation, art and cultural history.

Keywords: The Pushkin State Museum, painting conservation, structural conservation of panel
paintings, flexible auxiliary support, Italian paintings.

Marina Skutte

The Pushkin State Museum of Arts, Moscow.

Russia 119019 Moscow, Volkhonka str., 12.

Head of the Painting Conservation Workshop.

Grabar Art Conservation Center.

Art Conservator.

Russia 105005 Moscow, Radio str., 17/6.
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YK 09 Pykonucn. Pegkne KHurm

L. O. TABAA3E

PectaBpauusa n KoHcepBauua ¢pparmeHTa pykonucu XV Beka,
BbINOJIHEHHOW Ha NeprameHTe

Kakpaa pyKonucb, BbINOSIHEHHAA Ha NeprameHTe, ABNAETCA CBOeobpasHo. [lockoHanbHoe
M3yYeHue ee IMCTOB ABMAETCA HEOTNIAXKEHHOW 1 3HAUMTENbHOW YacTblo B 06N1acTU pecTaBpa-
Lnn 1 KoHcepBaLun. Heobxoanmo Ha OCHOBaHUN M3yYeHUs TEXHUYECKOTO 1 TeEXHONornye-
CKOrO MpoLeccoB Co34aHnA PyKONMCY U NeprameHTa Kak NMCbMeHHOro MaTepuana pas-
paboTaTb 1 onpefennTb COOTBETCTBYIOLLME PECTaBPaALIMIOHHO-KOHCEPBALIMOHHbIE METOADI.
Mpexzae Bcero oHM ByayT 3aBUCETb OT pe3ynbTaTa aHann3a neprameHTa U 0cobeHHoCTeN
€ro N3roToBeHUs.

Dr3nyeckoe coCToAHME NOJOOPAHHOIO [J1A pecTaBpaLm SKCMNOHaTa AOSKHO OblTb MOAPO6HO
OMMCAHO, N K PYKOMUCHOMY JOKYMEHTY [OJIXKHbl ObITb NMPUI0XeHbI ero doTorpadum Jo 1 no-
Cne pecTaBpauumm, YTobbl BbINOSHEHHAA paboTa cTana 6onee HarnAaHON. MpeacTaBNeHHbIN

B MCCNeJOBaHNMN OOBEKT — PYKOMWCh NeprameHTe. JICT pacnmcaH ¢ 06enx CTOPOH U CBOVM
opurHasnbHbIM opopMiIeHNEM OCTABNIAET BNeYaTieHNe KHXXHOTO JINCTa.

Wcxops 3 noBpexaeHnii BbisiBlieHa HEOOXOAMMOCTb PecTaBpaLn 1 KOHCEPBaLM JIMCTOB

1 NpOBefeHMe BCEX TEX NPOLIeAYP, KOTOPbIe BEPHYT NepramMmeHTy CTPYKTYpPY, CTabunibHOEe Co-
CTOsAIHVIE U TMOKOCTb. B pe3ynbTaTte 06e3KMpPYBAaHNA NeprameHTy BO3BPALLEH €CTECTBEHHDI TOH
1 BU3yasibHO OH OCTaB/IAET XOpoluee BrieyatneHue. locne pectaspauum AnA neprameHTHOro
nrcTa bbina co3fgaHa 6e3onacHasn cpefa v oH OByAeT 3alMLLEH OT AaNbHEWLLEro NOBPEXAEHMA.
peKOMeHA0BaHO, YTOObI INCTbI MEPraMeHTa XPaHUINCh B YCJIOBUAX MOCTOAHHOIO Kumara.
Takum obpa3om, NpoBefieHHast paboTa HarMAAHO NMOKA3bIBAET, YTO M3yUYeHMEe U pecTaBpaLlus
KOHKPETHOW MNOBPEeXAEeHHON PYKOMMNCY MOKET CTaTb BaXHbIM BK/1aOM B 1€/10 BOCCTaHOBJIe-
HUA PYKOMNUCEN, YTOObI OyAYyLLIVIM NMOKOSIEHVAM OCTaBUTb YXOMKEHHBIE 1 XOPOLIO COXPAHEHHbIE
NUCbMEHHbIE MAMATHUKN.

Kntoyesble cioga: pykonucb, GparMeHT, MeprameHT, CTPYKTYPa, ANarHOCT/Ka, BOCCTAHOBEHWe
N COXpaHeHue.

TaBapse WopeHa [I>kymb6epoBHa

Cm.c.279

UDC 09 Pykonucu. Pekune KHurn

SHORENA TAVADZE

Restoration and Conservation of the Fragment,
Made on the Parchment of the XV* Century

The unique colection, involves meny branches and spheres. Parchment used for manuscripts
differs as to structure, thickness, colour, surface roughness and elasticity (especially valuable
parchment was made from calf or sheep embryo). This is caused by the variety of used raw
material. Therefore, these specimens call for a special study.

Since each manuscript executed on parchment is individual, special study of its pages is an
urgent and important task in the field of restoration and conservation. This research will allow
us to develop appropriate restoration and conservation methods on the basis of study of
technical and technological processes of making manuscripts and production of parchment

CoxpaHeHue KynbTypHOro Hacienus. MccnenoBanus u pecraBparus = Preservation of Cultural Heritage.
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as a writing material. First of all, it will depend on the result obtained by the chemical analysis
of parchment and rules of its production.

It is noteworthy that in leading laboratories of Europe methods and technologies are improved
by the use of modern materials. We can use these modern methods.

After softening and stabilization, parchment pages should undergo the following types of
restoration: restoration of the format, strengthening of edges, back, cut and torn sections;
processing of loosened parchment; finally, binding of pages and inserting the block into

a cover by an appropriate fastener. Thereby, manuscript pages will be protected against
damage and will again assume the form of a book.

The analyzed material and drawn conclusions will prove useful to professionals interested in
the conservation and restoration.

Keywords: manuscript, fragment, parchment, structure, diagnostics, restoration-conservation
Shorena Tavadze

See p. 280

YK 535.21: 069.44
B. M. DOMUWH

MepcneKkTUBbI NCNONb30BaHUA GTOPOBOAOPOAHDIX J1a3epOB
npu pelleHnn 3agay pectaBpayumn

B cTaTbe onucaHo Bo3aencTeye n3nydeHns HF-nasepoB Ha MofenbHble 06pasLibl CBEYHON
KOMOTW, MOKPOBHOTO NTaKa, Mac/sHbIX KPAcOK, COMel U OKMCIIOB, MOKPbIBAIOLLMX MOBEPXHOCTb
HEKOTOPbIX METaOB. PacCMOTpeHbI MexaHU3Mbl 1 pe3ynbTaTbl abNALMM PasfINyHbIX MaTepua-
noB. Pe3ynbTaTbl 3KCNEPUMEHTOB NO3BOJIAIOT PACCUUTBLIBATL HA BO3MOXXHOCTb YAANEHVst KOMOTH
6e3 pucKa NOBPEXAEHA OUMLLAEMON NMOBEPXHOCTY MACIIHON XKMBOMICK, @ TaKXKe yaaneHns
COseii N OKMCIOB, MOKPbIBAIOLLMX U3Lenus 13 Mmeau, 6poH3bl U cepebpa. NpogemMoHCTpUpoBaHa
BO3MOXHOCTb HAHECEHVIS YHUKaNbHbIX MAEHTUGUKALMOHHbIX rofiorpadrueckmx METOK Ha Npo-
N3BeAEHVIA MACSIAHOMN XMBOMUCK, 3aTPYAHAIOWMX NOAMEHY NPOU3BEAEHNI XKIBOMUCU.
Kntouessble c/io8a: nasep, pectaBpaus, OUMCTKa, abNALs, KOMOTb, MOKPOBHBbIN Jlak, MUTMEHT,
MOHeTa.

®OomuH Butannin Muxannosuy
e-mail: vittominm@gmail.com

UDC 535.21: 069.44
VITALII FOMIN

Perspectives Hydrogen Fluoride Laser Applications
for Decision Restoration Tasks

The action HF-Laser radiation on the model samples of candle soot, coating varnish, oil paints,
salts and oxides covering surface some metals was studied. Mechanisms and results of differ-
ent substances ablation are considered. Results of experiments allows to expect possibility can-
dle soot removing without risk of damage the cleaned surface oil painting as well as removing
the salts and oxides from surfaces of copper, bronze, silver artifacts. A possibility making of the
unique holographic marcs on oil paintings impeding the substitution artifacts.

Keywords: laser, restoration, cleaning, ablation, soot, coating, varnish, pigment, coin.
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YK 697.952: 699.92

n. B. DOMUWH, A. H. BUKYNTH

Wcnonb3oBaHMe aspaLiOHHbIX YCTPOWCTB

ANA HOPManu3aummy ycnoBuii COXPaHHOCTU SKCMOHATOB B My3esX

CraTbA NOCBALEHA NCMOJIb30BaHMIO a3PAaLMOHHbIX YCTPOWCTB A1 HOPManm3aLumm BO34yLHOMN
cpenbl B My3elHbIX 3gaHnaAX. [TprBedeHbl nprMepbl NCMONb30BaHNA a3PaLMiOHHbIX YCTPOWCTB
B KonokonbHe VBaHa Bennkoro Mockosckoro Kpemna n My3ee nckycctsa HapogoB BocToka
(MockBa).

Mcnonb3oBaHme «npo3payHbIx» a3paLiOHHbIX YCTPONCTB 06eCneyrBaeT eCTECTBEHHYIO BEHTU-
NSALMNI0 U MUHMU3UPYET BMELLATESNIbCTBO B aPXUTEKTYPHbIN 0OMVK 34aHMs.

Kntoyesoble ciosa: Mmy3elHble 3aaHNA, TENMOBAAXKHOCTHbIN pexum, TBP, MuH1uMm3aumna emelua-
TEeNIbCTB B aPXUTEKTYPHbIN 0OIVK, eCTECTBEHHAs BEHTWUIALWSA, PETYIMPYEMOE NPOBETPUBAHIE,
aspaLMOHHbIe YCTPONCTBa.

®omuH Uropb Buktoposuy

locydapcmeeHHbil HayyHo-ucc1edosamesibckuli UHCMuUmMym pecmaspayuu, Mockea.

Cmapwul Hay4HbIl compyOHUK 1a60pamopuu KJuMama My3ees U NaMamMHUKO8 apxumeKmypebl.

Poccus 141981 Mockogckas 061, 2. [lybHa-1, np. boeonto6osa, 30, ke. 102.

Ten.: +7 (49621) 2-77-41,8 (916) 176-31-25; e-mail: fomin@tor-if.ru
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E-mail: vicin@mail.ru

UDC 697.952: 699.92
IGOR FOMIN, YAROSLAV VIKULIN

Use of Aerating Devices to Normalize the Preservation Conditions
of Exhibit Items in Museums

The article describes the use of aerating devices for normalizing air environment in museums.
Examples of the use of aerating devices provided for bell tower “Ivan The Great”in the Moscow
Kremlin and the Oriental Ethnic Art museum (Moscow).

The article describes the use of aeratic devices to regulate air quality in museums. The use of
“transparent” aeratic devices provides natural ventilation and minimizes invasive procedures to
the monument.

Keywords: museum, heat and humidity regime, minimization of invasive procedures to the
museum building, natural ventilation, regulated ventilation, aeratic devices.

Igor Fomin

State Research Institute for Restoration, Moscow.

Senior researcher of the laboratory of museums and architectural monuments’ climate.

Russia 141981 Moscow region, Dubna-1, Bogolubova ave., 30-102.
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YAK 72.01
O.A. LWATUJTOB

Crparterusa ¢opmMmnpoBaHMsa OT3bIBUMBON NPefMETHON cpeapbl
naMATHUKa apXUTEKTYPbl

B cTaTbe cTaBUTCA 3aa4a onpeaenvTb Lenu 1 3agaum GopMmpoBaHnNa NMHTEPAKTUBHOW SKCMO-
3MLMOHHON Cpefbl MAMATHMUKOB apXMUTEKTYypbl. B OCHOBY KOHLeNUMM NONOXKeEH akcnonornye-
CKMI NOAXOA, Y MPUHLMMbI pecTaBpaunn.

Kntouesble c/1080: ICTOPUKO-KYNBTYPHbIN KOMIIEKC, MPUCMOCOONEHNE MAMATHIKOB apXUTEKTY-
pbl, MHTEPAKTMBHOCTb Cpefbl, MPOEKTUPOBaHME SKCNO3ULMOHHOIO NPOCTPaHCTBA.

LWWaTnnos Amutpui AHaTonbeBunY

CaHkm-Temepbypackuli 2ocydapcmaeHHbIl akademuyeckuli

UHCMumMym »@usonucu, CKysibnmypbl U dpxumekmypel umeru Y. E. PenuHa

npu Poccutickol akademuu xy0oxecma.

lMpenodasamerb kaghedpbl meopuu U UCMOPUU apXumeKmypel.

Apxumekmop.

Ten. +7 (812) 323-64-29;

e-mail: shatilov59@list.ru

uDC 72.01

DMITRII SHATILOV

Strategy of Formation Responsive Environment

for Architectural Monuments

The article examines the tasks and goals of designing interactive environment for architectural
monuments. The concept is based on an axiological approach and conservation principles.

Keywords: historical and cultural sites, adaptation of architectural monuments, interactive envi-
ronments, exhibition design.

Dmitrii Shatilov

St Petersburg Repin State Academic Institute of Painting,
Sculpture and Architecture of Russian Academy of Arts.

Lecturer of the Department of History and Theory of Architecture.
Architect.
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YOK 7.025.4

M. H. lWOKONO

D,ByCTOpOHHFlﬂ XNBOMNCb: NCTOPUA Pa3BUTUA, I1p0611€MbI pecTtaBpauyun

1N 3KCNOHNpOBaHUA. TeXxHnKo-TexHonornyeckmne nccnenoBaHumA,
0COOEHHOCTIN pecTtaBpaun 1 KOHCepBaLun ABYCTOPOHHETO npoun3seneHnA
CoxpaHeHue KynsTypHOro Hacienusi. MccnenoBanust u pecraBpaiust = Preservation of Cultural Heritage.
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«Men3ax c gepeBoM 1 mazaHKamu» / «<OGHa)KeHHaA HaTypLMLa»
n3 cobpaHuA locyaapCcTBEHHOro NNTEPATYPHOro My3es

CraTbAa ocBellaeT 0COOEHHOCTY pecTaBpaLum 1 KOHCepBaLun ABYCTOPOH-
HUX MPOU3BEAEHNI XUBOMUCHY, B YaCTHOCTM KapTuHbI «lefn3ax c gepeBom

1 MazaHkamur»/ «OB6HaxeHHas HaTypLyuLla» n3 cobpaHus focyaapcTBeHHOro
JlntepaTypHoro my3ses. lNepBas yacTb NOCBALLEHa MCTOPUYECKOMY 0630py
pa3BUTUA IBYCTOPOHHUX MNpor3BeAeHNn. ABTOPOM onpefensaiTca obume
npobnembl pectaBpaLm 1 SKCNOHUPOBAHWA NOJOOHbIX KapTUH. [1ByCTOPOH-
HeMy Npon3BeaeHuto U3 cobpaHus JinTepaTypHoro myses yaensaertcsa ocoboe
BHMMaHMe. ON1cbIBaTCA TEXHNYECKME 0COOEHHOCT KMBOMWCK, pe3ynbTaTbl
nabopaTopHbIX NCCIiefoBaHUI 1 cneunduKka NnpoBefeHHON pecTaBpaLuu.
Brnepsble ny6nukytotca ueptex, GOTo 1 onncaHne paspaboTaHHOro nogpam-
HUKa AnA ABYCTOPOHHEro npoussefeHua. B 3aknioueHne aBTop obpaliaerca
K Bormpocam aTpubyuLum NnponssBefeHna 1 BbiCKa3biBaeT rnMnoTesy o ero npu-
HagnexHocTn knctu lasnga bypnioka.

Kntoyesgole c/1068a: {BYCTOPOHHAA XNBOMWCb, pecTaBpaLus, SKCNOHNPOBaHNe,
[BYCTOPOHHUI NogpaMHuK, [lasug bypniok.

LLlokono NHecca HukonaeBHa

Pocculickasa akademus xugonucu, 8asHuUA u 3004ecmaa Vnvu [nasyHoea.

(DoHO KysbmypHO20 U ucmopuyeckozo Haceous lenus Kopxeaa.
XyO0oxHUK-pecmaspamop.
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UDC 7.025.4
INESSA SHOKOLO

Double-sided Painting: History of Development, Problems

of Restoration and Exhibition. Technical and Technological Research,
Features of Restoration and Conservation of Double-sided Work
“Landscape with a Tree and Wattle and Daub Huts” /“Nude Model”
from the Collection of the State Literary Museum

The article highlights the main features of restoration and conservation of double-
sided paintings, particularly the work “Landscape with a tree and wattle and daub
huts”/“Nude model” from the collection of the State Literary Museum. The first
part is dedicated to historical review of the development of double-sided paint-
ings. Author defines general problems of restoration and exhibition of such paint-
ings. Special attention is paid to a double-sided work from the collection of State
Literary Museum. Technical features of pictorial art, the results of laboratory tests
and specificity of restoration are described. Sketch, photo and description of the
sub-frame designed for the double-sided painting are published for the first time.
In conclusion, the author refers to some issues of attribution and possible acces-
sory of the painting to the hands of David Burliuk.

Keywords: double-sided painting, restoration, exhibition, double-sided sub-frame,
David Burliuk.
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YIIK 726.012
A. A. LLEMOB, A. C. LLETTIOB

WccnepoBaHne meTof0B MHMXEHEPHOW pecTaBpauum
NamMATHVNKOB e PEeBAHHOIO 3044ecTBa

Ha npumepe uepksu lNMokpoBsa B cene lopeHckune Boicenku
BopoHexckoi o6nactu

B cTaTbe paccmaTpurBatoTCA BOMPOCh Y METOADI PecTaBpaLumn 0ObekToB AEePEBAHHOMO 3044e-
CTBa C UHXKEHEPHOW TOYKM 3PEHUSA, @ UMEHHO — NpefJiaraeTca MeTof COXpPaHeHNA MOANHHBIX
KOHCTPYKLMIA C COXPaHEHVEM NCTOPUYECKOTO 0bJIMKa 06beKTa KyNIbTYPHOro Hacneama ¢ MUHK-
MasbHbIM BMELLaTe/IbCTBOM B PACUETHYIO CXeMY NMOANHHbBIX KOHCTPYKLNIA.

MNpegnaraembii MeTOAR OTNNYAETCA HECTAaHAAPTHbLIM MOAXOAOM K COXPaHEHMIO MCTOPUYECKNX
KOHCTPYKLUUI, ABNAACH OQHOBPEMEHHO MHHOBALMIOHHbIM 1 MO3BOAAIOLWMNM COXPaHUTb NaMAT-
HVK C MVHMMAasIbHbIM BMELLATENIbCTBOM B KOHCTPYKLN.

Knrouegbie c108a: HXeHepHas pecTaBpauns, MHXeHepHble NCCIefoBaHus, LePKOBb,

Xpam, AepeBAHHOE 3044ECTBO, BOCCTAHOB/IEHUNE, MPUCNOCOONEHE AN COBPEMEHHOIO
NCMoNb30BaHA, POCNNCK, CPYyO, BEHeL.

LLlernoB AnekcaHap AnekcaHapoBuy

locydapcmeeHHas dupekyus no oxpaHe KysibmypHo20 Haciedus Jluneykol obnacmu.

WHxeHep.

WHxeHep Il kKamezopuu no HanpasaeHuto

«[poekmHele pabomel No COXPaHeHUto 06BEKMO8 Ky/lbMypHO20 HAC/IE0UA».

YneH Poccutickol accoyuayuu pecmaspamopos, Coto3a pecmaspamopos Poccuu.

Poccus 394086 BopoHex, yn. /1. LLlesyosod, 29, k8. 229.

Ten.: +7 980 240 94 82; e-mail: research.constr@gmail.com
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UDC726.012
ALEXANDR A. SCHEGLOV, ALEXANDR S. SCHEGLOV

Research Engineering Restoration Methods Monuments of Wooden Architecture

on the Example of the Church of the Intercession in the Voronezh Region
In the article, questions and methods of restoration of wooden architecture objects are consid-
ered from an engineering point of view, namely, a method is proposed for preserving original
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designs while preserving the historical appearance of the cultural heritage site with minimal in-
terference with the design scheme of authentic designs. The proposed method is characterized
by a non-standard approach to the preservation of historical structures, while being innovative
and allowing to preserve the monument with minimal interference in the design.

Keywords: engineering restoration, engineering research, church, temple, wooden architecture,
recovery, adaptation for modern use, painting, frame, crown.
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PhD (Technical Sciences).
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YOK 73.025»17

O.B. LLEAPOBA

PectaBpauusa ckynbnTypHoro y6paHcTBa
¢$oHTaHa «3onotas ropa» B [Neteprode.
UcTtopuna n coBpemeHHOCTb

CTaTbA NOCBSALLEHA PACCMOTPEHUIO UCTOPUM CKYNIbMTYPHOrO aHCamb6s1A GoHTaHa «305oTas
ropa», Bo3BefieHHoro B HuxHem lMapke MNeteproda B 1724-1732 rr. OH HEOAQHOKPATHO pecTaB-
pupoBanca, Ho PaboTbl MPOBOANINCH OfHOBPEMEHHO C PEMOHTOM aPXUTEKTYPHOM 1 KOH-
CTPYKTVBHOW YacTu GOHTaHa 1 He CTAHOBUIUCH NPeSMETOM CreLNaibHOrO NCCNeA0BaHNA.
Ko BTopoi nonosurHe XIX B. cnoxumnach CKynbnTypHasa KOMMNO3nLUKMA «30110TOW Fopbl», COXpa-
HVBLUAACA K HACTOALLEMY BPEMEHU. B CTaTbe MOAPOOHO paccMOTpeHa crelmduka pectaBpa-
LIMOHHbIX paboT 2014-2015 rr. [oBepXHOCTb KaMHA pacyyLLieHa, TPOBeAeHO CTPYKTypHOe
yKpensieHue. YTpaTbl BOCMOJSIHEHbI, @ MO34HMNe pecTaBpaLOHHble BOCNOTHEHNSA 3aMEHEHbI.
BbinonHeHa MacTMKOBKa TPeLUMH, CKOJI0B, COeANHUTENbHbIX LWBOB. HaHeceHo KOHCepBaLMOH-
HOe NoKpbITHE. B pe3ynbraTe NpoBeAeHHbIX MEPONPUATUI CKYNbNTYPbl NPYOGpen 3KCno3u-
LMOHHDbIV BUA 1 BO3BPaLLEeHbl Ha CBOW MecTa.

Kntouesble ciosa: ckynbntypa, GOHTaH, pectaBpaLms, aHcambsb 30/10Tas ropa, Mpamop,
coXpaHeHue, Hacnegue.
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UDC 73.025»17
OLGA SCHEDROVA

Restoration of the Sculptural Decoration

of the Fountain “Golden Hill” in Peterhof’s Park.
History and the Present

This article consideres the existence of the marble sculpture group of the fountain “Golden Hill”
built in Peterhof’s Lower Park in the period of 1724-1732. The group experienced numerous
restorations without focusing on its history research being repaired simulteneously with the
architechtural parts of the fountain.

By the second part of the XIX™ century the sculptural composition of “Golden Hill” was com-
pleted and it has lasted till the current moment. The article describes the specification of
restoration works that were done during the period of 2014-2015. The surface of the marble
statues was cleaned, and its structure was reinforced. Restorators did masticing of cracks, chips
and joint spaces. The sculptures were conserved with a hydrophobial composition. After the
restoration procedures the group have acquired its exhibitional condition and returned to its
place in Peterhof’s Lower Park.

Keywords: sculpture, restoration, fontain, “Golden Hill’, marble, conservation, heritage.
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