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YJIK 726.5 ApXUMaHAPUT AJleKCaHIp
(A. H. ®énopos)

BiausiHus 1 caMoOOBITHOCThH
B HepKOBHOﬁ APXUTEKTYPE

B crarbe paccMarpuBaeTcsi pycckas apXUTEKTypa, U3Ha4alIbHO OBbIBIIIAs IIPeeM-
HHMIIEH IPeueCKOi TpaMIIMH, a 3aTeM, IIPHY JIFOOBIX BIMSHUSX, COXPaHSBIIAs CBOI
HETIOBTOPHUMBI Xapakrep. Paborasiuue Ha Pycu pomanckue macrepa B XII B.,
utanbsHckue 3oauune npu Meane 111 co3naBanu, kak rmpaBuiio, TO, 4TO BIIOJIHE
YKJIa[bIBaJI0Ch B CJIOXKUBIIYIOCS TPaJAULIUIO. BiMsiHus, Kak U3 CBOEro IIPOLILIO-
IO, TAK U CUHXPOHHBIE U3 UHBIX PETUOHOB, IPOBOLMPOBAIM CO3JAHUE HOBBIX
(hopM, HE POTHBOPEYAIIMX TPAAUIINH, & BRITEKAIOIINX U3 Hee. DTO, HallpUMeD,
IATPOBBIE, CTOJIIO0OPa3HbIE U SIPYCHBIE XpaMbl KaK HOBBIE apXHTEKTYPHBIE
turbl. CHHOANBHBIA NIEPHOA 1TPpU OOJIbIIeH aKTUBHOCTH 3alaIHBIX apXHUTEK-
TOpOB B Poccuu Taxske rokasall, 4T0 MHTEPHALMOHAJIBHbIE CTUIIN IPUHUMAIOT
31ech 0coOblit Xxapakrep. He MeHee nHTepecHa aanTarys popM B CTPYKTYPHOM
U CTUIMCTUYECKOM OTHOLIEHHWU BO BpPEMsl UCTOpU3Ma U MojepHa. B nanHoM
KOHTEKCTE YMECTHO OLICHUTh AUAJIEKTUKY TPaJULIMOHHOIO U HOBaTOPCKOTI0, IIPO-
SBIISIONLYIOCS B Pa3HbIE BPEMEHA KaK POXKJICHUE HOBOI'O U3 IIEPEOCMBICIICHUS
NPEIIECTBYOLUIMX ¥ NapaljIelbHO Pa3BUBAIOIINXCS aPXUTEKTYPHBIX (OpM.
Knioueswvie cnosa: apxurekTypHbie (OPMbI; BU3AHTUICK UL, BIUAHUS; Pych;
CaMOOBITHOCTb; THITBI XPAMOB; TPAAULIMSL; [IEPKOBHAS apXUTEKTypa

Archimandrite Alexander
(Fedorov)

Influences and Identity
in Church Architecture

This article examines the Russian architectural tradition, which initially took
on the continuity from the Greeks, and then, under any influences, retained its
unique character. Romanesque masters in the 12th century, Italian architects



under Ivan III, in their activities, as a rule, created something that fits well
into the established tradition. Influences, both from the past and synchronous
from other regions, provoked the creation of new forms that do not contra-
dict tradition but stem from it. These are, for example, tent-roofed and tiered
church buildings as new architectural types. The Synodal period, with the
more significant activity of Western architects in Russia, also showed that
international styles take on a special character here. Equally interesting is the
adaptation of forms in structural and stylistic aspects during Historicism and the
Art Nouveau period. In this context, it is appropriate to assess the dialectics of
the traditional and the innovative, which manifests itself at different times, as
the birth of the new from the rethinking of both previous and simultaneously
developing architectural forms.

Keywords: architectural forms; Byzantine; influences; Rus’; originality; types
of church buildings; tradition; church architecture



YIK 7.02+7.03+7.045+7.046+2-9 B. C. llInjoB

K ucropuu kynoabHoit nexkopaunu XIV-XV Bekos
KOHCTAHTHHOMNOJILCKOro Coduiickoro codbopa

B nmaHHOM HCClieIOBaHUM Ha MaTrepuaje MUCHMEHHBIX M W300pa3UTEIbHBIX
HCTOYHUKOB MPOCIICKUBACTCS UCTOPHS co3nanus U ObrroBanust B XIV—XV BB.
KYHOJIBHBIX KOMITO3UIHI B 36HUTE KOHCTAHTHHOMOJILCKOro Coduiickoro co-
60opa. ABTOp cTaThu OAPOOHO PACCMATPUBACT UCTOPHUIO TIOSBICHUS B KYIIO-
JIe XpaMa nocie 3emierpsicerns 1346 1. ppeckoBOil KOMITO3UIIMU C 00pa3oM
[NanTOKpaTOpa, MBITaeTC OOBSICHUTH MPUYMHY 3aMCHBI ¢ M300paKCHUEM
[NanTKpaTOpa MHOTO MKOHOTPA(PHUUYECKOTO THIIA, UCIIOTHEHHBIM MO3aMYHBIM
HabopoMm. B crarbe yTBepiKkIaeTcst HON0XKEHHE, YTO XyI0KECTBEHHbIE pabOThI
B CocuiickoM cobope oCyIIeCTBIsUINCH Ha IEHbI'H, Tpuciannblie B Koncran-
TUHOTIOJb MOCKOBCKUMHU KHSI3bSIMHU.

Kniouegvie cnosa: Buzantus; Koncrantunonomns, Coduiickuii cobop; 3eMm-
netpscenue 1346 r. B KoHcTaHTHHOMONE; PEMOHT KYTIOJIa; MO3auvHas KO-
pauwust; [JlanTOKpaTOp; NEHBI'M PYCCKUX KHSI3EH; PEKOHCTPYKIUS KYTOJIHHOTO
HU300pasKeHUs

Valery Shilov
To the History of Dome Decoration in 14—15th
Centuries of the Hagia Sophia of Constantinople

The article traces the history of the creation and existence of dome compositions
in the zenith of St. Sophia Cathedral of Constantinople in the 14—15th centu-
ries on the material of written and pictorial sources. The author of the article
examines in detail the history of the appearance of a fresco composition with
the image of the Pantocrator in the dome of the temple after the earthquake
of 1346, tries to explain the reason for replacing it with the image of the
Pantocrator of the other iconographic type, executed with a mosaic set. The



article states that the artistic works in St Sophia Cathedral were carried out
with money sent to Constantinople by the Moscow princes.

Keywords: Byzantium; Constantinople; St Sophia Cathedral; earthquake of
1346 in Constantinople; dome repair; mosaic decoration; Pantocrator, money
of Russian princes; reconstruction of the dome image



YIK 7.01+7.033+72+73+74+75 N. b. Ky3pbmuna

I'eopruesckmuii cooop (1230-1234)
IOpneBa-Ilonbckoro: Tpaguium U HOBATOPCTBO

B craTbe paccMaTpuBaeTcst yHUKaNbHEHIINHT TAMATHUK BIaJUMUPO-CY3alIb-
CKOTO JIOMOHTOJIBCKOTO 30m4ecTBa — ['eoprueBckuii cobop (1230-1234) ro-
pona IOpreBa-I1onbCKOTO B KOHTEKCTE €r0 TPaAULIHMOHHBIX U HOBaTOPCKUX
ApPXUTEKTYPHO-KOHCTPYKTUBHBIX M XyH0)KECTBEHHO-CTHJIMCTUUECKUX OCO-
6ennocreit. [Ipennaraemast aBTopoM peKOHCTpYKIus [ eoprueBckoro codbopa
C IBYXBSIPYCHBIM 3aIlaJHBIM IPUTBOPOM U KOJIOKOJIbHEH-3BOHHUIIEH cO3/1aHa
C TIOMOIIBIO KJIACCHUECKOT0 IPEKO-PUMCKOI0 METO/1a MPOIOPIIHOHNPOBAHUS
JIBOMHOTO KBaJ{paTa Ha OCHOBE apXUTEKTYPHBIX aHAJIOTOB, apXEONOTHYECKHIX
MarepuaoB 1 rpagudeckux pekoHcTpykuuit XX—XXI BB. Pesynsraramu uc-
CJIe/TOBaHUSI TOATBEPIKAACTCS M BEPCHS O Pa3MELIeHIH BHYTPH Xpama pesibed-
HBIX CHO’KETHBIX KOMITO3ULIUIH BMECTO (PPECKOBBIX POCIIUCEH.

Kmouesvie cnosa: T'eopruesckuii codop KOpnepa-Ilonbckoro; apxuTekrypa
Bnagumupo-Cysznansckoro kasbkectsa XIII B.; qpeBHEpYCCKOE JOMOHTOIBCKOE
30/14€CTBO; PEKOHCTPYKIIHS APEBHEPYCCKUX XPaMOB

Irina Kuzmina

St George Cathedral (1230-1234)
in Yuryev-Polsky: Traditions and Innovation

The article considers the unique monument of Vladimir-Suzdal pre-Mongolian
architecture — St George Cathedral (1230-1234) of the town of Yuryev-Polsky,
in the context of its traditional and innovative architectural, structural and artis-
tic-stylistic features. The reconstruction of St. George Cathedral with a two-tier
western narthex and bell tower-belfry proposed by the author was created using
the classical Greco-Roman method of proportioning the double square, based
on architectural analogues, archaeological materials, and graphic reconstructions



of the 20th—21stcenturies. The results of the study also confirm the version of the
placement of relief plot compositions inside the temple instead of fresco paintings.
Keywords: St George Cathedral of the town of Yuryev-Polsky; architecture
of the Vladimir-Suzdal principality of the 13th century; Old Russian pre-
Mongolian architecture; reconstruction of Old Russian temples



VJIK 75.046+7.033.2(471)+75.021.326 1O. T Boopos

IIckoBcekuit Tpumopgon:
K MKoHOrpaguu cesarureas Hukouasn

B crathe BrepBhic MyONUKYeTCS YHUKAIBHBIN MaMITHUK JTPEBHEPYCCKOU
HUKOHOMHUCH — UKOHBI «Crac Ha mpecToiie ¢ mpeAcTosimuMu boropoauneit
u cB. Hukomaem YUynoreopuem» u3 Hukonbckoii iepkBu B JIro0sToBe 0113
IIckoBa. [IurMeHTHI, UCIOJIBL30BAHHBIE UKOHOMUCIIEM, HalMyMe HaKIa-
HBIX IITMOHOK APEBHETO TUIA U MaHepa KUBOIUCH Jai OCHOBAaHHME OTHE-
CTH MaMATHUK K MPOU3BEJEHUIM MTCKOBCKO MKOHOTTMCHOMN IIKOJIBI KOHIIA
XIV — nauana XV B., KOrJia ICKOBCKasi UKOHOIMKUCH UCTIBITHIBAJIA BIUSHUE
uckyccTBa ahOHCKHX MacTepoB. M300pakeHrEe MPECTaBIsICT HKOHOTPa-
¢uyeckuil TUI BU3aHTUHCKOrO TpUMOpdoHa, B KoTopoM oOpa3 MoanHa
Ipenreun 3amenen ¢urypoit cB. Hukomnas. ABTOp CTaThu Ha OCHOBaHUU
aHaAJU3a )KUTHIHBIX TEKCTOB MpeJiaraeT 0ObsICHEHHUE 0CO00T0 3HAYCHUS
3TOTO CBATOTO, KOTOPOE OH MPUOOPEIT B XPUCTHAHCKOM ITAHTEOHE Oaroaaps
HCKOHHOMY CMBICITY €0 UMEHHU.

Kouesvie cnosa: neucyc; TpuMophOH; MOJTUTBEHHOE MPEICTOSHUE; )KUTHC;
JIro6saroBo; Hukomaii Mupnukuiickuii; Hukonait [TMHaApCKHiA, MUTMCHTHI,
CaHKUPb; TMYHOE MMUCHhMO; TICKOBCKas mikona; Baronen; Adon; [Tobenurens

Yuri Bobrov
Pskov Trimorphon:
Iconography of St Nicholas
The article is the first publication of the unique piece of the Medieval Rus-
sian Icon painting — icon “Savior enthroned with intercessory figures of
Theotokos and St. Nicholas” from the St. Nickola church in Lubyatovo

near Pskov. Pigments used by the artist, an ancient type of superimposed
crossed battens on the backside, and manner of painting made it possible



to date the icon to the late 14th — early 15th Pskov icon-painting school. In
that period, it was influenced by the style of Mount Athos workshops. The
depiction belongs to the iconography of Byzantine trimorphon where John
the Forerunner is replaced by St Nicholas. According to the vitae texts, the
author offers an explanation of the particular importance of the saint in the
Christian pantheon based on the immemorial sense of his name.
Keywords: Deisis; trimorphon; intercession; vitae; Lubyatovo; Nicholas of
Myra; Nicholas of Pinar; pigments; proplasmos; carnation; Pskov Icon paint-
ing School; Vatoped monastery; Mount Athos; Nikos-Victor



YIK 76.021+7.061+7.036.1+7.036.4+7.047 E. B. HectepoBa

Xyao0xecTBEHHbIN aJ1b00M
pucynkoB A. K. CaBpacoBa

Crarbs nocssiena rpapuyeckuM npoussegeHusMm A. K. CaBpacosa, BeIION-
HEHHBIM B TEXHHUKE Iarbe-Teiie, BOUIEIMNM B Xy/I0KEeCTBECHHBIH anb00M
PHCYHKOB, KOTOPBIH OBIT M3/IaH HE3a0JIT0 JI0 CMEPTH KUBoIUcHa. B ans60-
M€ IPEe/CTaBICHbI JOCTMKEHHUS MacTepa B 3TOM BHJE MCKYCCTBa, COOpaHbI
OCHOBHBIE TEMBI U CIOXKETHI €ro TBOpuecTBa. M3ydeHne 3Tux npousBeaeHUH
MIOMOT'aeT Jy4llIe TOHSTh U TOJIIOONUTH XyT0XKHUKA.

Kiouesvie cnosa: rpapuka A. K. CaBpacoBa; TeXHHKA Marbe-TMeIUIC; PYCCKUI
neizax BTopoit mojaouHb! XIX B.

Elena Nesterova
Art Album of Savrasov’s Drawings

Article is devoted to Alexey Savrasov’s graphics, made in papier-pelle tech-
nique that was published in a special Album at the end of his life. In this Album
we can find main themes and subjects of all his art and see his achievements
in this art form. Studying these works helps to understand better and love
Savrasov’s art.

Keywords: Alexey Savrasov’s graphics; papier-pelle technique; Russian land-
scape of the second half of the 19th century



VJIK 7.036.7 E. 10. Typuunckas

IKCNPECCHOHU3M B 0T€4eCTBEHHOM KMBONMCH
nepBoil Tpetu XX BeKka: CTaAMHU PA3BUTHUS

B crarbe cenaHa MOMBITKA PACCMOTPETh MPOIIECC CTHICCIOKEHHS Ha MPH-
Mepe OTEYECTBEHHOTO IKCIPECCHOHU3MA, TPOCICIUTh CTAAHAIbHBIC (a3bl
ero popmoobpazoBanust. Takoi MOAXOMA B HCCIACAOBAHHHU AT BO3MOXXHOCTh
paccMarpuBaTh KCIPECCHOHU3M Kak OOJBIION CTHIb MOJICPHHCTCKOTO HC-
KyCCTBa, a PYCCKH DKCIIPECCHOHU3M BOCIPUHHMMATL KaK HAI[HOHAJIBHBIN
BapUaHT CTUJIS SMOXH.

Knrouesvle crnosa. pycckuil 9KCIPECCHOHN3M, CTAIHU PYCCKOTO SKCIIPECCHO-
HH3Ma; SKCIIPECCHOHM3M KaK CTHIIb, PYCCKUiT 9KCIIPECCHOHN3M KaK MporpamMma
MOJIepHU3MA

Elena Turchinskaya
Expressionism in Russian Painting
of the First Third of 20th Century:
Stages of Development

This article attempts to consider the process of style development using Rus-
sian expressionism as an example. The author traces formation stadial phases.
Such an approach makes it possible to consider expressionism for a “big” style
of modernist art and perceive Russian expressionism as a national version of
the epoch style.

Keywords: Russian expressionism; stages of Russian expressionism; expres-
sionism as a style; Russian expressionism as a program of modernism



VIK 7+ 7.036.7 H. H. KoctukoBa

XynoxecrBeHHblii ctuiib C. U. ButkeBuua
U «IIPUHIUI CBOOOHOI0 KONIMPOBAHUS
M. JlapuoHoBa

B crartee wuccrnemyercss XyAOXKECTBEHHBIH CTHUJIb MOJBCKOIO XyAOXKHHMKA
C.-U. ButkeBunya (BuTkarwst), KOTOpbIHA NEpeXnII 3HAYMMYTO TpaHC(HOpPMAIIUEO
B niepuop npedbiBanust B Poccnu (1914-1918). Butkauuit Bnuran MHOKECTBO
NPAKTUYECKUX IIPUEMOB U TEOPETUUECCKUX IIPUHIIUIIOB JKUBOIIUCHU PYCCKUX HO-
BaTOPOB, MHOTUE U3 KOTOPBIX OKA3aJIMCh CO3BYYHBI UMEIOLIMMCS Y HETO XY 0XKe-
CTBEHHBIM HaBBIKaM, YTO YKPEIHJIO €T0 YBEPEHHOCTh B COOCTBEHHBIX TIOMCKaX
W pacuIMpuIIio Macital ero TBOpYECKOro MBIIIIEHHMS. MccrenoBanye ree3uca
JIBYX KCIIMOpHCOB BUTKalys BEISIBUIIO 3aMMCTBOBaHHE MM CEOXKETOB U 00pa-
30B JKMBOINUCHBIX npousBeaeHuid M. Illarana u M. JlapuoHoBa no npuHIUMy
«CBOOOHOTO KOTIMPOBAHUS», TPOBO3MIAIIEHHOTO MTOCIIE/IHHM.

Knrouesvie cnosa: Cranucnas Urnanuii Butkesny; Butkanuit; pycckuii me-
puon BuTkanus; XynoecTBeHHbI CTHIb BUTKanus; mpuHINAT CBOOOTHOTO
xonupoBanus M. JlaprnoHOBa; pycckuii aBaHTapA; Mapoaus

Nelya Kostikova
Artistic Style of Stanislav Ignacy Witkevich
and M. Larionov’s “Principle of Free Copying”

The article explores the artistic style of Stanislav Witkiewich; it was trans-
formed during the stay of the Polish artist in Russia (1914-1918). Witkacy
absorbed many practical techniques and theoretical principles of painting by
Russian innovators, many of which turned out to be consonant with Witkacy’s
skills. This strengthened his confidence in his own search and broadened the
scope of his creative thinking. The study of the genesis of two ex-libris of



Witkacy showed the borrowing of plots and images of the artistic works of
M. Chagall and M. Larionov according to the principle of “free copying,”
proclaimed by the latter.

Keywords: Stanislav Ignacy Witkiewich; Witkacy; Witkiewich’s Russian pe-
riod; artistic style of Witkacy; M. Larionov’s “free copying principle”; Russian
avant-garde; parody



VIIK 72.03+72.014.4 A. E. BeJIoHOKKHH

«Kpacnas nopuka» UBana ®omuna
U apxuTeKkTypa Jlenmnrpaga
cepenunbl 1920-x — Hayaaa 1970-x ronos

Ha nmpumepe aqMUHHCTPaTHBHBIX, YI€OHBIX, XKHJIBIX M ITPOM3BOICTBEHHBIX
37aHUH (B TOM YHCIIE COOPY>KEHUH METPOIIOIMTEHA) PACCMATPHUBACTCS BIMSHHIE
«xpacHoi nopukm» 1. A. @omuHa Ha apxutekTypy JIeHHHrpana.

Knrouesvie cnosa: V1. A. ®oMuH; coBETCKas apXUTEKTyPa; HEOKIACCULIN3M;
JIOPUIECKHUH OpJiep; KpacHas IOPHKA; 0OIIeCTBEHHbIE 3AaHHS; KIIIbIC 31aHHs;
IIPOU3BOJCTBEHHBIE 31aHUS; APXUTEKTYPa METPOIIOIUTEHA

Alexey Belonozhkin

Ivan Fomin’s “Krasnaya Dorica” (Red Doric Order)
and the Architecture of Leningrad
of Mid-1920s — Early 1970s

Using the example of administrative, educational, residential and industrial
buildings (including metro structures), the article examines the influence of
I. A. Fomin’s Krasnaya Dorica (Red Doric order) on Leningrad’s architecture
of the Soviet era.

Keywords: Tvan A. Fomin; Soviet Architecture; Neoclassicism; Doric order;
Krasnaya Dorica (Red Doric order); public buildings; residential buildings;
industrial buildings; architecture of the underground



YIK 75.03 +7.071 + 792.02 E. H. I'punnna

Tpareaun VY. lllekcnupa
ri1azamu Harana AabTMaHa.
IMouck xyno:xkecTBEHHOI0 00pa3a

H. 1. AnsT™aH — BeIAaroImuiics KHUBOIMUCEL, CKYJIBITOP U TeaTPaJIbHBIHN XyT0XK-
HUK — BHEC 3HaYNTEIIbHBINA BKJIaJ B Pa3BUTHE OTEUECTBEHHOH ClIeHOrpadHH.
Oco0oii cTpanuIeil B ero TBOpUYeckol Onorpaduu craja coBMecTHas padbora
¢ I M. Ko3unneBsIM Haj criekTakisiMu 1o neecam Y. Illexcriupa «Kopons
JIupy (1941), «Oremno» (1944) u «"ammer» (1954). B crarbe aHanmusupyercs
MOJXO XYIOKHUKA K IIPOCTPAHCTBEHHBIM IIOCTPOEHUSAM B HIEKCIIMPOBCKUX
Tpareusx.

Kniouesvie cnosa: TeaTpanbHbIN XyI0XKHUK; Aekopanus; H. AnsTMaH; Tpare-
nuu Y. llexcrniupa; I'amner; Kopons JIup

Elena Grinina
William Shakespeare’s Tragedies
Through the Eyes of Nathan Altman.
Search for an Artistic Image

Nathan Isaevich Altman, an outstanding Russian and Soviet painter, sculptor,
and scene designer, made a significant contribution to Russian scenography
development. Three times turned N. Altman to the W. Shakespeare’s oeuvre
as an author of stage design for the G. Kozintsev’s performances on the stages
of Leningrad theaters: “King Lear” (1941), “Othello” (1944), and “Hamlet”
(1954). The article analyzes the artist’s approach to spatial constructions in
Shakespeare’s tragedies.

Keywords: theatre artist; stage scenery; N. Altman; W. Shakespeare’ tragedy;
Hamlet; King Lear



VIK 7.047 A. B. I'opkuna

3apyoexnbie noe3aku E. E. Mouceenko
KoHIIa 1950-x — 1980-x roaos. Ilei3akubie BieYaT/IeHUS

Crarbs OCBSIICHA 3apy0S:KHBIM TTOE3/IKaM 3HAMEHUTOTO JICHHHTPAJICKOTO Xy-
JIOKHMKa-akajieMucta Bropoii nonoBuHsl XX B. E. E. Mouceenko, u npexmie
BCET0 BIIMSHUIO BIIEUATIICHHIH, ITOTYYEHHBIX OT 3HAKOMCTBA CO CTpaHaMH 3araia,
HA ero Mei3aKHyI0 KHUBOMUCH. B paboTe aBTOp OmMpaeTcs Ha MaTepUalibl U3
TOCYIapCTBEHHBIX apXMBOB 1 YKUBOMICHOTO (hoH1a HayuHo-nccnenoBaTenbeko-
ro my3es pu Poccuiickoii akaneMun xynoxkecTB. OTIENBHO U3YYalOTCs CEPUH
padot E. E. MouceeHko, ClielaHHBIC BO BpEMsl U MOCIE MOE3I0K B ['peruo,
HUcnanuto, @paHIuio, MPOBOIUTCS CTUIMCTHUECKUAN aHaTN3 BXOJSIINX B HUX
nieii3akeld. BBIABISAIOTCS HOBBIC XapaKTEPHBIC M300pa3sUTEIBHBIC PEIICHUS,
KOTOPBIC KHUBOIKCEI] IPUMEHSIT TTOCIIC TIPHOOPETCHHOTO 3a TPAHUIICH OIbITA.
OneHuBaeTcs BKIIa XyI0KHUKA B TPAAUIIH EH3aKHOTO KaHpa JICHUHT PAJICKON
aKaJIeMHYeCKOM IIKOJIBI )KUBOIHUCH. B cTarhbe ienaercst BBIBOJ, UTO, U3yUast KyJb-
TYPY 1 UCTOPHIO 3apyOCIKHBIX CTPAH, ICHUHIPAJICKUC XYTOKHUKH, B YACTHOCTH
onuH u3 ee muepoB E. E. MonceeHko, MPUBHOCKITH B CBOIO YKUBOIHCH OOJIBINE
CBOOOTBI, CTHIIMCTHYCCKOTO M TEMAaTHUECKOTO pa3HOOOpa3usl.

Knroueswvie cnosa: XynoXHUKU-aKaIEMUCTBL; IEHUHTPaACKasl IIKOJIA dKUBOTIH-
cH; 3apy0OexxKHbIe TIOE3/IKH; KUBOMCHBIE CEPUU; aKaJeMUYECKOE UCKYCCTBO
1950-1980-x rr.; mei3akHbIit *kaHp; Neif3aKHbIE BIEYATICHUS; TOPOICKON
TIe3aX; YUCTBIN MeH3ax

Alevtina Gorkina
Foreign Trips of E. E. Moiseenko
of the Late 1950s — 1980s. Landscape Impressions

The article is devoted to the theme of foreign trips in the works of the artist of the
Leningrad Academic School of Painting of the second half of the 20th century.



Based on archival materials of the Central State Archive of Literature and Art, as
well as the illustrative base of the Fund of the Research Museum of the Russian
Academy of Arts, the article examines the influence of Western culture and the
world heritage of painting on E. E. Moiseenko’s creativity. Moreover, a series of
works by E. E. Moiseenko, made on the basis of trips to countries such as Greece,
Spain, France, are studied separately. In conclusion, each series concretely examines
new stylistic specifics, color range, and composition solutions that the artist used
after his experience abroad.

Keywords: academic artists; Leningrad School of Painting; foreign trips; series
of paintings; academic art of the 1950s—1980s; landscape genre; landscape
impressions; urban landscape; pure landscape



VK 75.049.6 E. B. Konepcak

HatopMopT B KpacHOSIPCKOM KUBONMUCH
1960-1970-x roaos

Crarbs MOCBsIIEHa HCCIISIOBAaHHUIO HATIOPMOPTHBIX 00pa30B B KPACHOSIPCKOM
n300pazutenbHOM UcKyccTBe 1960—1970-X IT., MX COIMATBHOMY, ICTCTHYC-
CKOMY 1 (pHI10cO(hCKOMY COZEpIKaHUIO0. ABTOP BBIIEIISIET BEYIIE TEHICHIIUH
pa3BUTHS HATIOPMOPTA, PACCMaTPHBAET €r0 Pa3HOBUIHOCTU U CPEACTBA BBI-
Pa3sUTEIBHOCTH.

Kniouegvie cnosa: HaTIOPMOPT; CHOMPCKHI HATIOPMOPT; KPaCHOSIPCKast )KHUBO-
MHCh; M300pa3uTeNbHOe NCKyccTBO KpacHosipckoro kpasi; XymnoHoros FOpwuii
WBanosuy; IToznees Angpeii I ennanaseBuy; Jlexkapenko Auapeii [IpoxonseBny;
JloBHap AHTOH ApkanseBud; ['openckuil ['ennaguii ['eopruesny

Elena Kopersak
Still Life in Krasnoyarsk Painting
of the 1960—-1970s

The article is aimed at examination of still life images in the Krasnoyarsk fine
arts of the 1960—1970s, their social, aesthetic and philosophical content. The
author highlights the leading trends in the evolution of still life, considers its
varieties, and means of its expressiveness.

Keywords: still life; Siberian still life; Krasnoyarsk painting; fine arts of the
Krasnoyarsk Territory; Khudonogov Yury Ivanovich; Pozdeev Andrey Gen-
nadievich; Lekarenko Andrey Prokopevich; Dovnar Anton Arkadyevich; Go-
rensky Gennady Georgievich



VIK 76.01+76.021+7.036 C. M. I'paueBa, llIhn Kkenn

AxBapesbHble witoctpanuu Jlarugpa Kazoexosa
K 1€TCKMM KHUTaM

Crarbsl TIOCBsIIIEHA aHAIHM3Y TBOPYECTBA COBPEMEHHOTO NETepOyprckoro
xynoxxHuka Jlatuda Koxaxmerosnua Kaz0ekoBa, ybM yHUKaJIbHBIE aKBa-
penbHBIe paboTHI B cepe IETCKOW KHMYKHOW MILTIOCTPAIINU MaJIo OCBELICHBI
B Hay4YHOH JIUTEpaType 1 HEJOCTATOUHO 3HAKOMBI Ja)Ke KHH)KHBIM 3CTETaM.
ABTOpaMu cTaTbi BepBbIe paccMaTpuBaeTcs TBopuecTBo JI. K. Ka3zoekora
B pycJie KHWKHOM rpauku, B KOTOPOI OH paboTal B paHHUI1 IIEPHOJI CBOETO
TBOpuecTBa. L{enb nccnenoBanus — mpoaHaaIu3upoBaTh aKBapelbHbIE HILTIO-
crpaunu JI. KazdekoBa K I€TCKUM KHAT'aM B KOHTEKCTE Pa3BUTHS TBOpPUYECTBA
CaMoro Xy/IO’KHUKA M POCCHHCKOM KHM)KHOHN MILTIOCTPAIIUH IIPEUMYIIIECTBEH-
HO B 1990-x rT.

Kniouesuie cnosa: XynoxXHUK-HIIIIOCTPATOP; AKBapeb B KHIKHOM WILTIOCTpa-
LIMH; XYJJO’)KECTBEHHBIE SKCIIEPUMEHTBI; JIeTCKask KHUTa; JIEHUHT paicKast [IKOa
rpaduku, JI. Kazdekos, nznarensctBo «Bura HoBa»

Svetlana Gracheva, Sheng Keren

Latif Kazbekov’s Watercolor
IMustrations for Children’s Books

The article is devoted to the actual analysis of the work of the Soviet and modern
book illustrator Latif Kozhakhmetovich Kazbekov, whose work in the field of
children’s book illustration is poorly covered not only in the scientific space
but also among ordinary book aesthetes. The authors of the article, for the first
time, consider L. Kazbekov’s work in the field of book graphics, in which he
worked in the early period of his career. The purpose of the study is to analyze
L. Kazbekov’s watercolor illustrations for children’s books in the context of the



development of the artist’s own creativity and Russian book illustration, mainly
of the 1990s.

Keywords: book illustrator; watercolour illustration for a book; artistic experi-
ments; children’s book; Leningrad school of graphics; Latif Kazbekov; Vita
Nova Publishing House



VIIK 730+739.5+72.04+747 A. . llamanbKkoBa

®opmyaa TeopyecTtBa Tapaca Llapyka

B crarbe BriepBbIe paccMaTpUBaeTCsl TBOPUYECTBO METEPOYPrcKOTO CKYIBITOpA-
nexoparopa T. B. Llapyka. Ocob0 oTMeuaroTcs ero nponu3Be/ieHHs], Pa3BUBAI0-
1IUe JTy4IIne TPaJIullui OTeYECTBEHHOTO HCKYCCTBA. 3aTParuBatoTCs BOMPOCHI
CHHTE3a UCKYCCTB U TEXHUKO-TEXHOJIOTHUECKHE aACIIEKTHI.

Knroueswie cnosa: Tapac Llapyk; ckynpnTypa; pycckoe uckyccTBo XXI B.;
TpamUIMK; apXUTCKTYPHOE YOPAHCTBO; IIEPKOBHOEC YOPaHCTBO; CHHTE3 HC-
KYCCTB; HHTEPbEP U 9KCTEPHEP; METAILTOACKOP; JTUTOU IEKOP; UyTYHHOE JIUTHE;
JIUTHE U3 JIATyHU; PYCCKUN CTHIIb; JIOMOBasl pe3HHHA; 0COOHSIK «TepeMoky;
MOJICPH; HOBBIH MOJICPH; METAJUIOJICKOP B CTHJIC JIOPT; apT-00BEKT; CKYJIbII-
Typa-CBETHJIBHUK

Anna Shamankova
Taras Tsaruk’ Formula of Creativity

For the first time, the work of St Petersburg sculptor Taras Tsaruk is being
considered. The author especially notes the works that develop the best tradi-
tions of Russian art, touches upon the issues of art synthesis and technical and
technological aspects.

Keywords: Taras Tsaruk; sculpture; Russian art of 21st century; traditions;
architectural decoration; church decoration; art synthesis; interior and exte-
rior; metal decor; cast decor; iron casting; brass casting; Russian style; house
carving; mansion “Teremok”; Art Nouveau; new modern; metal decor in loft
style; art object; lamp sculpture



VIIK 745.5 I". A. Iynos

Bsarckuii cyHayk
Bonpocs! ucropuorpaguu
(MCKyCCTBOBEIYECKHUI ACMEKT)

Crarbs mpecTaBisieT 0030p OCHOBHOM JIUTEPATYPBHI IO HCTOPHU BATCKOTO
CYHIYYHOTO NPOU3BOJCTBA BTOPOH mosoBHHBI XIX — mepBoil MONOBUHBI
XX B. ABTOp IpOaHAIN3UPOBA IIaBHBIE 0COOCHHOCTH Pa3IMYHbIX PaboT.
B umcno paccMOTpPEHHBIX BOIIIM CTaThH B 36MCKOH M CTaTHCTUYECKOW JIH-
TepaType, KaTaJlorTh MHOTOYMCIICHHBIX BBICTaBOK, a TaK)Ke COBPEMEHHBIC
Hay4HBIE CTaThU M ofHa MOoHOrpadus. CraenaH BBIBOJ, YTO, HECMOTPSI Ha
BO3POCIHINH B HACTOSAIIEE BPEMs HHTEPEC K BATCKOMY CYHAYKY, €T0 HCTOPH-
orpadust He COOTBETCTBYET €TI0 3HAYSHHIO JIJIsl HCTOPHUHU PYCCKOTO HAPOTHOTO
uckyccrBa. Ha 1aHHBII MOMEHT OCTaeTCsi MHOXKECTBO HEPEIIEHHBIX BOIIPO-
COB H IIPOOJIEM.

Kniouegvie cnosa: BITCKUM CyHAYK; HCcTOpUorpadus cyHayka; Bsarckoe 3em-
CTBO; BATCKMIA KycTapHBIH CKITaI; XOMYHUIIKUH CYHITyK

Gleb Pudov
The Chest of Vyatka Province.
Issues of Historiography
(Art Criticism Aspect)

This paper presents an overview of the main literature on the history of the Vyatka
chest production of the second half of the 19th — first half of the 20th centuries.
The author analyzed the main features of various works. The paper considered the
articles in the Zemstvo and statistical literature, catalogues of numerous exhibi-
tions, as well as modern scientific articles and one monograph. It is concluded
that, despite the increased interest in the Vyatka chest at the present time, its



historiography does not correspond to its significance for the history of Russian
folk art. There are many unresolved issues and problems.

Keywords: Vyatka chest; historiography of the chest; Vyatka Zemstvo; Vyatka
handicraft warehouse; Kholunitsky chest



VIIK 75.046 M. C. ®omuHa

JcTreTHYecKnii 00pa3 CBATHIX BOUHOB:
U30paHHbIe pa3MbIILICHUS

Crarbs TIOCBAIICHA 3CTCTUYCCKON XapaKTCPHUCTHKE 00pa3a CBSITOTO BOWMHA
KaK XpUCTHAHA W 3all[UTHUKA CBOCH 3EMJIH.

Kouesvle cnosa: CBATON BOUH; NKOHA; TUITBI H300Pa)KCHUIT; BOMH-3MeeO0pelr;
CTHJIb U300paKeHUS

Maria Fomina
Aesthetic Image of Holy Warriors:
Selected Reflections

The article is dedicated to the aesthetic image of holy warriors who in Russian
tradition represented Christian and national attitude to the saint warrior — the
defender of not only Christians, but of the motherland as well.

Keywords: saint warrior; icon; image types; warriors-snake-fighters; artistic
style



VJIK 75.046 H. C. KyreiinnkoBa

Poccust B uKOHAX
COBpeMEHHBIX MeTePOYPrcKUX MACTEPOB

B crarbe BnepBble NpeAIpUHATA IONBITKA PACCMOTPETh HA KOHKPETHBIX
MpUMepax CBs3b COBPEMEHHOW HKOHONHMCH NEeTepOyprcKUX MacTepoB
¢ ucropueil Poccun Ha pasnuyHBIX dTanax, B JUIaX M pasHOOOpa3HBIX
CIOXeTaX, MPOCIEIUTh MyTh Pa3BUTUSA COBpeMeHHOI ukoHomnucu Cesep-
HOM CTOJUIBI B KOHTEKCTE OOIIECTBEHHOTO Pa3BUTHS CTpaHbl. B crarbe
OTIpe/ieICHbI TEMBI M )KaHPbl UKOHOTIMCHBIX pa0OT, POJIb CUMBOJIMKH B pac-
KPBITHH 00pa3HBIX peleHuil, 0COOEHHOCTH MCIIONIb30BaHUS H300paKeHUN
ApXUTEKTYPHI ¥ TaHIa(THBIX MeH3axeH, a TakKe Kalaurpaguu, crnocoo-
CTBYIOIIUX BOILIOLIEHUIO TEMBI.

Kniouegvie cnosa: ukoHa; o0pas; nuk; uctopus Poccuu; HOBOIPOCIABICH-
HbIe; HOBoMy4eHUKH; [lerepOypr; kamnurpadus; E. Tpybeukoit; U. Unbun;
M. MunpuuK; UKOHOTIMCEI]

Nina Kuteynikova
Russia in the Icons of Contemporary
St Petersburg Masters

This article is the first attempt to look into iconography connections with the
history of Russia at its different stages, its personalities, and various stories on
examples of contemporary icon painting of St Petersburg masters. The aim of
the article is to try to present the development of contemporary icon painting
of the Northern capital in the context of historical and social development of
the country, identifying its relations to it. The article defines themes and genres
of the icon paintings, the role of symbolism in revealing figurative solutions,
characteristics of the use of architectural images and landscape paintings as
well as calligraphy contributing to the implementation of the theme.



Keywords: icon; image; face; Russian history; newly-glorified; New Martyrs;
St Petersburg; calligraphy; E. Trubetskoy; I. Ilyin; M. Milchik; icon painter



VIIK 75.046 E. B. boikoBa

CoBpeMeHHAsi HAUBHAS KUBONUCH
CTapoOBEpPOB YacoBeHHbIX Ha Enncee!

B cratbe paccmarpuBaroTCs IPOU3BEICHUS HAUBHOM JKMBOINCH, CO3/1aHHBIE
B HAapOJHOI cpelie CTapoBEpOB YacOBEHHBIX Ha EHucee. AHanu3 usobpasu-
TEJIPHOTO MaTepuala clelaH Mo Pe3yabTaraM 3KCIEJUIIMOHHBIX UCCIea0Ba-
HUi B ctapooOpsiaueckre oomuHbl B 20162021 rr. CoBpeMeHHOE HauBHOE
UCKYCCTBO B KOH()ECCHOHAIILHOU Cpefie CTapooOpsALeB MOAYEPKUBAET OCO-
OEHHOCTH 3CXaTOJIOTMYECKOTO0 MHUPOOIIYIIEHUS! U BOBMOXKHOCTH 3CKaIM3Ma
Ha YpPOBHE MHpPOCO3EpLaHHs B XyNIOXXECTBEHHBIX oOpa3zax. CoBpeMeHHBIC
XyZ0)KECTBEHHbIE MPOLIECCHl B CPEJe CTApOBEPOB YACOBEHHBIX IO3BOJIIOT
(PMKCHUpPOBATh MOSBICHHST HOBBIX ()OPM B M300pa3HTEILHOM TBOPYECTBE Ha
OCHOBE HX KOH()ECCHOHANBHOTO MUPOBO33peHus. Caenana kiaaccuuKarys
YKMBOIIUCH I10 )KaHPOBBIM 0COOCHHOCTSIM U (DYHKIIMOHAIEHOMY IPUMEHEHHUIO
B [TOBCEHEBHOM KU3HHU.

Kniouesvie cnosa: HauBHas )KUBOIUCH; IPHUMHUTHUB; CTapOOOPSALBI-4ACOBECH-
HBIE; ICXATONOTUs; eH3aXk; MHCUTHOE UCKYCCTBO; 3CKAMU3M

Ekaterina Bykova
Contemporary Naive Art of Old Believers
Chasovennye on the Yenisey'

The article examines the works of naive painting created in the folk environ-
ment of the Old Believers chasovennye on the Yenisey. The analysis of the
visual material is based on the results of expeditionary research to the Old Be-
liever communities in 2016—2021. Contemporary naive art in the confessional
environment of the Old Believers emphasizes the features of the eschatological
worldview and the possibility of escapism in artistic images and commentaries
from the Holy Scripture. Contemporary artistic process among the Old Believers



chasovennye on the Yenisey makes it possible to record the emergence of
new forms in the visual arts based on the confessional worldview in the folk
environment. A classification is made according to genre characteristics and
further functional application in everyday life and rituals.

Keywords: naive painting; primitive; Old Believers chasovennye; eschatology;
landscape; visual narrative; escapism
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HNudopmanus 111 aBTOPOB

[Nepuoanueckoe uznanue «Hayunsie Tpynst Cankt-I1etepOyprexoit
aKaJeMHUH XyI0)KECTBY» ITyOIMKYeT CTaThbH U MaTepHaIbI 110 CICAYIOLIM
orpaciam Hayku: 17.00.00 MckycctBoBenenue, 24.00.00 Kynsryponorus,
09.00.00 ®unocodckre HayKH, MO CIAEAYIOMIEH TeMaTHke: n300pa3u-
TEJILHOE U IEKOPaTUBHO-ITPUKIIATHOE HCKYyCCTBO H apXUTEKTYpa, TEOPHS
1 ICTOPUSI UCKYCCTBA, KYJABTYPOJIOTHS, PUIIOCO(HS U ICTETHUKA, XyIOKe-
CTBEHHOE 00pa30BaHue, COXpaHEHNE MaMATHUKOB KYJIBTYpbL. [lepuommy-
HOCTb U3/1aHus 4 HoMepa B IO/,

1. ABTOp NMpenocTaBisieT A1 MyOJUMKALNH B )KypHAaJIe CJeny-
0lHe MATePHAJIbI B OTAEJbHbIX (aiijiax:

a) TEKCT CTaThH, BKJIIOYasi CIIPaBOYHBIH anmapart, He 6omee 20 000
MeYaTHBIX 3HAKOB C MpodenaMu (CM. 1. 2);

0) ¢aitnsl ¢ wiumocTpanuamMu (cM. 1. 8.1);

2. O0s13aTeILHBIMHU 3JIEMEHTAMH NMYOIUKAIUM ABJISIOTCS:

a) mudp YK, oTpaxkarommii TeMaTHKy cTaThu (cM. caiT http://
naukapro.ru/metod.htm);

0) Ha3BaHWE CTATbU HA PyC. ¥ aHIII. f3.;

B) aHHOTAIMs U KJIIOUEBBIE CJIOBA HA PyC. M aHIJI. fI3.;

T) cBelleHHus 00 aBTOpE Ha PYC. U aHIVL. 513;

Il) TEKCT CTaThH;

€) MpUcTaTeHbIi ONMOIMOrpapuyYecKrii CIIMCOK.

3. llopsaok pa3menienus Tekcta B ailjie Kaxka0ii cTaTbu:

a) npucBoeHHbIi mudp YIK;



0) uHUIMANEI U (aMWIKs aBTOPa, HA3BaHUE CTaThU, KpaTKas aH-
Hotanus (He Oonee 800 mevaTHBIX 3HAKOB C MPOOEIIaMu), KIHOUEBhIC
cioBa Ha pyc. 3. KimroueBbie ciioBa (CIOBOCOYETaHUS) CIEAYET pas-
JIETATh TOUYKOHU C 3amlsATOM;

B) UM ¥ (haMIITUS aBTOPA, Ha3BaHKUE CTAaThU, KpaTKasi aHHOTAIuS,
KITIOYEBBIC CJI0Ba Ha aHIJI. s13. KittoueBkIe cioBa (CII0BOCOYECTAaHUS ) CIie-
IyeT pa3fesiaTh TOUYKOU C 3amsaToi;

T') CBe/ICHUs 00 aBTOpE Ha PyC. U aHTIL 53. (CM. 1. 7);

Il) CIIACOK WILTIOCTPAIUH C MOAPUCYHOYHBIMU MOIMUCSIMH (CM.
. 8.2);

€) TEKCT CTaThH;

K) mpuMedaHus (cMm. 1. 6);

3) Oubnuorpaduueckuii cucok (cMm. 1. 5).

4. TpeboBaHus K 0(pOpMIIEHUIO TEKCTA

4.1. Texct nomkeH ObiTh HaOpaH 12-Mm keriiem Times New Roman.
4.2. CobmronaiiTe MeXAyCTPOUHBINA NOTYTOPHBIA HHTEPBAL.

4.3. N30eraiiTe MpUHYANTEIBHBIX TIEPEHOCOB.

5. Odopmienune 6u6aIMOrpadpuUeCKOro CNUCKA U CCHLJIOK

5.1. Opopmaenue oudauorpaguyeckoro cnucka (cm. 'OCT
P 7.0.100-2018. budoauorpadguyeckas 3anuchb. budaunorpadu-
YyecKoe ONMCcaHue)

5.1.1. bubnuorpaduueckuii CIUcoK AOKEH OBITH CHOPMHUPOBAH
B ajpaBuTHoM nopsiake. CHauaia MepedrcisIFOTCS UCTOYHUKU (Ha-
MpUMep, apXUBHBIE MaTepHaJbl), 3aTeM JINTepaTypa Ha PYCCKOM SI3bIKE
U JIpYyTUX SI3bIKaX, UCTIONB3YIOIUX KUPHIUIUILY, 3aTeM JIUTeparypa Ha
WHOCTPAHHBIX S3bIKAX, UCIIOJB3YIOIINX JATUHHLYY. JJIEKTPOHHbIE HC-
TOYHHKH Pa3MeIaloTcs mo ajadaBuTy B OMOMMOrpad)uuecKoM CIHCKE
B 3aBHCHMOCTH OT TOTO, HA KUPHJIIHLIE WITH JIATHHHIIE Ha3BaHUE pecypca.

5.1.2. Ilpu 6ubnuorpaduueckoM ONMCAHNH CTATHU B COOPHUKE
YKa3bIBaeTCsl aBTOP M HA3BaHHWE CTAThH, HA3BaHWE M3NAHU, (haMUIIHS
COCTaBUTENsI MJIM OTBETCTBEHHOTO pENaKTOpa, Ha3BaHWE W3AAoLIeh
OpTaHHu3alrH, TOM, BBIITYCK, MECTO U TOJ U3AaHUs, HOMEpa CTPaHUIL,
Ha KOTOPBIX pa3MelleHa JaHHAs CTaThA.



5.1.3. IIpu 6ubnnorpaduyecKkoM ONMMCAHNU CTATHU B MEPHOIH-
YeCKOM U3JXaHMH YKa3bIBACTCs aBTOP U HA3BAHWE CTATbU, HA3BaHUE
WU3JaHUs, TOll, TOM, BBIIIYCK, HOMEDP WJIA JaTa, HOMEpa CTpPaHUI, Ha
KOTOPBIX pasMellleHa JaHHas CTaThsl.

5.1.4. ITpu OuGnrorpaduIecKoM OMMCAHNH KATAJIO0T0B M aJ1b00OMOB
YKa3bIBacTCs Ha3BaHKE Karayora (as00oMa), BUJ H3aHusl (KaTaJlor VI
ATEO00M), PaMITHSI COCTABUTEIIS WM PEIAKTOPa, aBTOPA BCTYIUTEIBHON
CTaTbu U KOMMEHTAPUEB, MECTO, U31ATEIILCTBO U IO U3IaHMs.

5.1.5. Ilpu 6ubnuorpaduueckoM OMUCaHUH FJIEKTPOHHBIX pe-
CYPCOB 00513aTeIIEHO Ha3BaHKE PECYpca, ero aipec U aTa OOpaIeHHs.

Hamnpuwmep:

1. Fonvwaxoea H. KoHcTaHTHH MaKOBCKHI — KOJUIEKIILOHED //
Hame nacnenue [Mutepuer-xypnan]. URL: http://www.nasledie-rus.
ru/podshivka/7502.php (mara oopamenus: 10.06.2013).

2. Tocynapcreennsie reposl CCCP, sMOneMbl 1 yKparieHus oTe-
YECTBEHHBIX KOpaoOieil u cymoB : kKatanor / mon pen. A. M. Anémuna.
JI. : IBMM, 1987. 155 c.

3. fenucosa M. B. PectaBpanysi BBIIINTHIX TaHHO CTEKISIPYCHOTO
kabunera Kuraiickoro nsopua // Penuksus (PecraBpauns. Koncepparmsi.
Mysen). 2011. Ne 25. C. 68-72.

4. Kaowcoan A. I1. [1Ba nus u3 xxu3Hu Koncrantuaonons. CII0.,
2002 // bonpmas onnaiiH Ombimoreka e-Reading [DnexTpoHHBII
pecypc]. URL: http://www.e-reading.biz/bookreader.php/1009747/
Kazhdan - Dva dnya iz zhizni Konstantinopolya.html (nara o6-
pawmenus: 10.09.2013).

5. Metienoopgh U., npomonpecs. KuzHb u Tpynbl cearurens [ pu-
ropust [Tanamer : Beenenne B usyuenue / iep. I. 1. Haunnkuna; nox pex.
W. I1. Mengenesa, B. M. Jlypse. 2-¢ u3n., uctp. u gomn. CII0. : Buzantu-
Hopoccuka, 1997.

6. Ilnamon. CoOp. cou. : B4 1. T. 2 / mox o6m. pexa. A. @. Jlocesa,
B. @. Acmyca, A. A. Taxo-T'ogu. M. : Msicnb, 1993.

7. Aksjt I. Chora : Byzantium’s Shining Piece of Art. Istanbul :
Aksit kiiltiir turizm yayinlari, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.



9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,

D. C. : Dumbarton Oaks Center for Byzantine Studies, 1978.

5.1.6. B cootBercTBuM ¢ TpeboBannem PUHL He ciiexyer ucnosin-
30BaTh CChLIKM THNA: TaMm ke, Yka3. cou., On xe, Ibid., a Bcerma
YKa3bIBaTh U3IaHHE MOJHOCTBIO.

5.2. OdopMmiieHne CCHLIOK

VYkazarenp CCBUIKM Ha JIMTEPATypPy U UCTOYHUKH MOMEIIAETCS
B TEKCTE B KBQJIPATHHIX CKOOKaX ¢ YKa3aHHEM MOPSAIKOBOTO HOMEpa
0 CIHUCKY JuTeparypsl 1 Homepa crpanuusl (cm. TOCT P 7.05-2008
Bbubanorpadguyeckas cepliaka).

Hammpumep:

B tekcre:

[3]

[3,c. 128; 7, c. 34-37]

B 6ubnuorpaguueckom crmcke:

3. Hobpvinuna B. U. ®unocodus XX Beka : yued. mocobue. M. :

HUHO o-Ba «3uanue» Poccuun, 1997.

7. Metienoopg H., npomonpeces. XXn3ub u Tpyapl cesitutes [ puropus

IManams! : Beenenve B n3yuenne / iep. I. . Haunnkuna; o pex. Y. I1. Mexn-

BezeBa, B. M. Jlypee. 2-e u3n., ucrp. 1 gon. CI16. : Busantrnopoccuka, 1997.

6. OdopmiieHue npumMedaHuii
Ecu B cTaThbe ecTh IprMedaHus, TO OHU 0(hOPMITSIOTCS (pyHKIMEH
«BCTABHTh CCHUIKY aBTOMAaTUYECKYO KOHIIEBYIO»; YKa3aTelb — udpa.
Hampuwmep:
' Ckynpnrypa 6buta yctanoBieHa B 1912 1., HO OHa HOCHT JKIIEK-
TUYHBIN XapakTep.
12 Anexcanap UBanoBu4 [0JIKaHOB — Y4CHUK U UCCIICOBATENb
TBOpuecTBa Camokumia.
7. CBenennsi 00 aBTOpax
B coorBercTBuu ¢ TpedoBannsamu BAK aBTop npenocrasisier ans
ny0JMKANMHU CICAYIOLIUE CBESACHUS HA PYC. U aHTIL. 53.:
a) MOJIHOE UMS U OTYECTBO;
0) Bce MecTa pabOTHI Ha JJAHHBI MOMEHT;



B) JIOJDKHOCTH U 3BaHHS,
T') KOHTaKTHYI0 HHGOPMAIIUIO (TIOYTOBBIN ajapec, Tel., e-mail).

8. TpeboBaHMA K HILJIIOCTPALUSAM

8.1. nmoctpaTtuBHBIN MaTepral 10JKEH NPEICTABIATHCS B AIEK-
TPOHHOM BH/I€E B [1aIIKe, MOAMUCAHHOI 0 (paMuuu aBTOpa, B hopma-
te TIF (pacTpoBas rpaduxa) c paspemenreM He menee 300 spi s
UBeTHBIX Wntroctpauuii u 1200 spi 11t uepHO-0enbIX npu MacmTade
1:1 nam EPS (BekTOpHas rpaduka).

8.2. O0s3aTeneH cNUCOK WIIOCTPALMIA ¢ Ha3BaHueM daiiioB
u noanuceii x HuM. [lonmucu cnenyer mpenocTaBuTh B TOH (op-
MYJIUPOBKE, B KAKOW OHH TOJKHBI OBITH B M31aHUU, U YHUHULIHPO-
Barh. Hanmpumep, ecnu B 0lHON MOANMCH YKa3bIBaeTCsl Ha3BaHHUE,
MECTO apXUTEKTYPHOTO COODPYXEHHUA, (DaMHUIIUsI apXUTEKTOPa, oA
MIOCTPOMKH, T€ e CBEAECHUS JOJKHBI IPUCYTCTBOBATh B OCTAJIbHBIX
MOAMHUCSX.

HasBaHue Ka)10ro WLTIOCTPAaTUBHOTO (paiiia JOHKHO CoaepKaTh
(hamMuIHIo aBTOpa CTaThbl U HOMEP MO CIHUCKY WILTIOCTPAIHH.

Hampumep:

B Ha3BaHuu (Qaiina: Kyrelinukosa 1;

B cnucke wimoctpauuii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IIpaBas yacTb TpUNTHXA

Buumanue: Touka B Ha3BaHUM (PaiiIoB JAOMKHA OBITH TOJIBKO
nepen pacmupenrem! B npoTuBHOM cityyae aiiibl MOTYT OKa3aThbCs
HEIPUTOAHBIMH!

9. ITopsiiok peneH3UPOBAHUS

9.1. PenakiuoHHO-U3AATENLCKUM COBET BCE IMMOCTYIMAIOIINE
PYKOIIMCH HAIIPABIACT HAa PCLUCH3UPOBAHUC NMPU3HAHHBIM CII€IIUAIN-
CTaM IO TCMATUKE PCLICH3UPYCMbBIX MATCPUAJIOB. B PCLCH3UAX YKa3bI-
BarOTCA YUYCHBIC CTCTICHU, YYCHBIC 3BaHUA, JOJDKHOCTHU U MECTa pa6OTLI
penierzentoB. [lomnmucu perieH3eHTOB TOJKHEI ObITH 3aBepeHbI. PerieH-
3UU XPAHATCA B PEAAKIINU B TCUCHHUC 3 ner. HpI/I OTKa3€ B HAIIPABJICHUU
Ha PCLCH3UPOBAHUC HpeHCTaBHCHHOﬁ ABTOPOM PYKOIIUCHU PCAAKIUA
00s13aHa HaIlpaBUTb aBTOPY MOTHBHpOBaHHBIﬁ OTKas. PeﬂaKHI/IOHHO-



M3JaTeIbCKUI COBET BIPaBE OTKJIOHUTH MPEACTABICHHBIE K U31aHUIO
PYKOIIMCH.

9.2. CocTaBuTENb NpeCTABIIET BHEIIHIO PELEH3UI0 Ha COOPHUK
B II€JIOM C YKa3aHUEM 3BaHHH, JOJDKHOCTH M MeCTa PadOThI pelieH3eH-
ToB. [lonnucek peLeH3enTa 10kHa ObITH 3aBEpeHa.

9.3. AcniupaHThI JOIKHBI TPEACTABUTH PEKOMEHAINIO HAYYHOTO
PYKOBOAMTEI.

10. CrouMocTh mMyOIuKaAUK

Crarb1 aBTOPOB, HE SBJISIOIIMXCS COTPYAHUKAMH W aCITUPAHTAMU
Cankr-IleTepOyprckoii akaieMuH XyI0KECTB, ITyOJIHKYIOTCS TUIATHO 3
pacuera | aBropckas crpanuua (1800 3HakoB ¢ mpodenamu) 800 pyOrei.
Orutara mpon3BOIUTCS HA OCHOBE MICHMEHHOTO JI0TOBOPA.

KonrakTsr: +7 (812) 323 12 19; +7 (812) 328 78 O1.

E-mail: nauchtrud@mail.ru cekpeTapio peaakUnOHHO-M31aTENb-
ckoro coBeta bpsiaiieBoit Codbe AnekceeBHe.

Caiit m3narenscro-nonurpadudeckoro oraena Cankr-IletepOyprexoit
akajieMuu Xynoxkects: http://repin-book.ru

Caiit Cankr-IletepOyprckoit akageMun XyaoxecTB: http:/www.
artsacademy.ru



Information for Authors

The periodical “Nauchniye Trudy Sankt-Peterburgskoi Akademii
Hudozhestv” (“Scientific Papers of St Petersburg Academy of Fine
Arts”) publishes articles in the following fields: 17.00.00 Art History,
24.00.00 Cultural Studies, 09.00.00 Philosophical Sciences, in the fol-
lowing themes: Fine and Applied Arts and Architecture, Theory and
History of Art, Cultural Studies, Philosophy and Aesthetics, Art Edu-
cation, Preservation of Cultural Heritage. The periodical is issued four
times a year.

1. The author should submit following materials for publication
in Journal in separate files:

a) text of the article, up to 20 000 characters including spaces (see p. 2);

b) files containing illustrations (see p. 8.1)

2. Required parts of the publication:

a) UDC code denoting subject of the article (see http://naukapro.
ru/metod.htm);

b) title of the article in Russian and in English;

¢) summary and keywords in Russian and in English;

d) author’s data in Russian and in English;

e) text of the article;

f) reference list.

3. Order of article’s presentation in the file:
a) UDC code given to the article;



b) first name, surname of the author, title of the article, summary
(up to 800 characters including spaces), keywords (reflecting the
subject of the article) in Russian. Keywords or word-combinations
are separated by a semicolon;

¢) first name, surname of the author, title of the article, summary,
keywords (reflecting the subject of the article) in English. Keywords
or word-combinations are separated by a semicolon;

d) author’s data in Russian and in English (see p. 7);

e) list of captions (see p. 8.2);

f) text of the article;

g) comments (see p. 6);

h) reference list (see p. 5).

4. Requirements for article’s presentation

4.1. Articles are submitted in Times New Roman-12.
4.2. Line spacing should be 1,5.

4.3. Avoid forced hyphenation.

5. Requirements for presentation of the reference list

5.1. Reference list (see 'OCT P 7.0.100-2018 Bibliographic
record. Bibliographic entry)

5.1.1. Reference list should be presented in alphabetical order.
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