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VJIK 726.5 ApXUMaHIPUT AJIeKCaHIp
(®énopos)

Jloruka reHe3uca ¥ BO3MOKHOCTH THIIOJIOTHH
TPAAUIINOHHBIX XPUCTHAHCKHUX XpaMOB

Crarpsl cTaBUT CBOEH 3aJa4eil pacCMOTPETh BO3MOXHOCTh Hanboee o01eit
KJ1acCU(UKaLUK IIEPKOBHBIX 3[[aHHH, C OCMBICIIEHHEM UX reHesuca. LlesoctHoe
BOCIIPHSITHE XpaMa OTKPBIBAETCS Yepe3 COBOKYIHBINA B3I HA €r0 pa3ind-
HBIC aCIIEKTHI. DTO OOIIKE 3aKOHOMEPHOCTH U (PaKTOphI OPMOOOPA3OBAHHUS,
KaHOHWYECKHE TPaHHLbl, pojib 00pasia, GyHKIHOHAJIbHAS COCTABIISIONIAs,
KOMITO3MIIUOHHBIE TCHACHIIUH, IMOCIECA0BATCIBHOCTh THUIIOJIOTHUU IO Pa3HO-
MacIITa0HBIM YPOBHAM, CTUWINCTHUKA, KOHCTPYKIIUU, CAMBOJIMKAa U CCMAaHTHKaA,
UHTEPbEP U Majible OPMbI, H300pa3UTENBLHOE HCKYCCTBO B KOHTEKCTE Xpama,
a TaKXKe HpI/IHHI/IHI/IaHLHHﬁ oAXO0A K HACJICJOBAHUIO apXUTEKTYPHO-XYI0XKE-
CTBEHHBIX TPAJIULIUH.

Kniouesvie crosa: apXUTEKTypHO-XY/I0KECTBEHHBIE (DOPMBI; JIUTYPrHYECKOe
IMPOCTPAHCTBO, KAHOHUYECCKUE I'PAHUIIbI; HACJICAOBAHNE Tpaz[mmﬁ; THITIOJIOTUA
XPaMOB; TPAAULIMOHHBIN XPUCTHAHCKUM XpaM; LIEPKOBHOE 30{4ECTBO

Archimandrite Alexander
(Feodorov)

Logics of the Genesis and Possibilities for Typology
of Traditional Christian Church Buildings

The article aims to consider the possibility for the most general classification
of church buildings with the comprehension of its genesis. The whole percep-
tion of the church building is revealed through a complex view on its various
aspects. These are general regularities and factors of formation, canonical
boundaries, the role of the sample, the functional component, compositional
tendencies, the sequence of typology at different levels, stylistics, symbolism



and semantics, interior and small forms, fine art in the context of the church
building, as well as a fundamental approach to the inheritance of architectural
and artistic traditions.

Keywords: architectural and artistic forms; liturgical space; canonical bounda-
ries; inheritance of traditions; typology of church buildings; tradinional Chris-
tian church building; church architecture

YIK 7.02+7.03+7.045+7.046+75.046+2-9 B. C. llInjoB

Xpucroc Beeaep:xkurenn
Co¢pun KoHCTaHTHHONOIBCKOIA.
K pexkoHcTpyKIIMHM IEPBOHAYAIBHOIO
KYIIOJILHOTO 00pa3a

MoHyMeHTanbHBIH KynonbHeIH 00pa3 Xpucra Bcemepxutens ykpamiain
HWHTEphEep KOHCTaHTHHOIONbCKOTo Coduiickoro codopa mo4TH mecTb CTo-
netuil — ¢ koHna IX mo cepenunsl XV B. Ha mpoTsKeHUU 3TOT0 Bpeme-
HHU MO3au4Hasi KOMIIO3ULHSA HE TOJbKO HEOIHOKPAaTHO PECTaBpUPOBAIACH
1 BOCCTaHaBJIMBaJach, HO U MEHsJIa CBOM MKOHOTpauuecKue XapaKTepH-
ctuky. O XyJ0)KECTBEHHBIX OCOOCHHOCTSX 3TUX M300pakeHHH MBI MOXXEM
CYZIUTh B Hallle BpeMs TOJIBKO [0 OYEHb OIPaHHUEHHOMY YHCILYy YIIOMHUHAHUN
B CPEIHEBEKOBBIX MMCbMEHHBIX MCTOYHHUKAX, & TAKKE 10 COXPAHUBIIUMCS
KYTOJIbHBIM KOMITO3HUIIMSIM, CO3/IaHHBIM MO 00pasiy couiicKoil MO3anKy.
Hacrosimast craThst mpeacTapisier coOOH ONBIT PEKOHCTPYKIUH 00JIHKaA CO-
¢wutickoro ITanTokparopa 870-x — 980-x rT.

Kniouesvie cnosa: Buzanrtus; Koncrantunonosns; MakenoHckas auHactust; Co-
¢wuiickuii codop; nepkoBb CBATHIX allOCTONIOB; KyHOJIbHbIE Mo3auky; [TanTO-
Kparop; PEeKOHCTPYKIMS YTPaueHHBIX N300paKeHUH

Valery Shilov
Christ Pantocrator of the Hagia Sophia of Constantinople.
To the Reconstruction of the Original Dome Image

The monumental domed image of Christ the Almighty adorned the interior
of St Sophia Cathedral in Constantinople for almost six centuries — from the
end of the 9th to the middle of the 15th century. During this time, the mosaic
composition was not only repeatedly restored, but also changed its iconographic



characteristics. At present, we can judge the artistic features of these images
only by a very limited number of references and brief descriptions in medieval
written sources, as well as by the preserved domed compositions, based on
the mosaic image of the main cathedral of the great Orthodox empire. This
article is an experience of reconstructing the image of Christ Pantocrator of
the Hagia Sophia in the 870s — 980s.

Keywords: Byzantium; Constantinople; Macedonian dynasty; St Sophia Cathe-
dral; Church of the Holy apostles; dome mosaics; Pantocrator; reconstruction
of lost images

VIK 72.03+726.5.03+728.03 A. E. bel1oHOKKHH

[puHuun u300pa3suTeTbHOCTH
B IPOM3BE/IEHUSAX NMeTePOYPrCKUX APXUTEKTOPOB
Nnepuoaa MojiepHa

PaccmaTpuBaeTcs HEMHOTOUMCIIEHHAS], HO B TO YK€ BpeMs IIpeICTaBUTEIbHAS
TpyIIa MOCTPOCK U MPOSKTOB, CO3JIAHHBIX METEPOYPrCKUMU 30[YUMH B KOHIIC
XIX — Hauane XX B., KOMITO3UIIHS WU 9YaCTh KOMIIO3HIIUU KOTOPBIX YITOJ00-
JIcHa KOHKPETHOMY «OHOJIOTHYECKOMY OOBEKTY.

Knioueswvie crosa: n300pa3uTeIbHOCT B apXUTEKType; OMOMOP(HBIE MOTHBEI,
CTHJIb MOJIEPH; HEOPYCCKUH CTHIIb; )KIJIbIE 3/IaHUS; IEPKOBHBIC 3/IaHUS

Alexey Belonozhkin
Principal of Figurativeness
in the Works of St Petersburg Architects
of the Art Nouveau Period

The article considers a small but at the same time representative group of
buildings and projects created by St. Petersburg architects in the late 19th —
early 20th centuries, the composition or part of the composition of which are
likened to a specific “biological object.”

Keywords: figurativeness in architecture; biomorphic motifs; Art Nouveau;
Neo-Russian Style; residential buildings; church buildings.



YIK 726.5.04+72.04:75 C. E. boabmakoBa

Xpam Bo ums ceaTureisi Illerpa, MuTponosura
MockoBckoro, B Cankr-IlerepOypre.
3ambicen apxuTexkTopa A. I1. Ansiakcuna
U paxkTuyeckoe ucnojiHeHue B 1910-e roani

B crarbe paccMaTprBaroTCs POOIEMBI CO3MAHHS XYIOKECTBCHHOTO 00pasa cpel-
CTBAMH apXUTEKTYPBI, ’KUBOIMCH U JIEKOPATUBHO-TIPUKIIAIHOTO UCKYCCTBA B SIMHOM
ancambne xpama Cesiturens [lerpa, murpornonmira MockoBckoro, B [letepOypre.
Beickazana rumnoresa 00 UIeHHO-CcoIepKaTebHOM cTopoHe npoekTa A. [1. Amak-
CHHA M MCTOPUYCCKUX 0Opasliax, Ha KOTOPhIC MOT' OMUPAThCs apXuTekTop. JaH
CpPaBHUTEJNBHBINM aHAJIN3 XyI0’KECTBEHHOTO 3aMbICIIa U €TI0 BOIUIOIIEHHS HA OCHOBE
ucropryeckux ororpaduii. PaccMoTpeHsI Takke poOieMbl peCTaBpaIliy | BOC-
CO3MIaHMS HCTOPHYECKOTO OOJTHKA HHTEPhEPa U AKCTEPhepa 3TOT0 Xpama.
Kmouesvie cnosa: npoext xpama Cestutenst [letpa, murpononura MOCKOBCKOTO;
apxurektop A. I1. Arakcus; mogBOphe )KEHCKOro TBOPOIKKOBCKOTO MOHACTBIPST;
npazanoBanue 300-netust Joma POMaHOBBIX; HCTOPUKO-apXEOIOTHUECKHE UCCIIe-
JIOBaHUS; pecTaBpalys U HallMOHAJIbHBIE TPAJULIUH; POCIIMCH U UKOHOCTAC Xpama
mutpononura [lerpa

Svetlana Bolshakova
Church in the Name of St Peter,
Metropolitan of Moscow in St Petersburg.
Idea of the Architect A. P. Aplaksin
and Actual Execution in 1910s

The article deals with the issues of creating an artistic image by means of
architecture, painting, and decorative and applied art in a single ensemble

of the Church of St Peter, Metropolitan of Moscow in St Petersburg. The
author expresses a hypothesis about the ideological and substantive aspects
of A. P. Aplaksin’s project and historical samples on which the architect could
be based. A comparative analysis of the artistic idea and its implementation
on the basis of historical photographs is given. The problems of restoration
and reconstruction of the historical appearance of this temple’s interior and
exterior are also considered.

Keywords: project of the Church of St Peter, Metropolitan of Moscow; ar-
chitect A. P. Aplaksin; courtyard of the women’s Tvorozhkovsky Monastery;
celebration of the 300th anniversary of the House of Romanov; historical
and archaeological research; restoration and national traditions; paintings and
iconostasis of the Church of Metropolitan Peter.



VIIK 7.044 J. B. JTrooun

«Ceil MOJI010¥ ¥ 1OCTONHBIN XYT10:KHHUK...»
T'onbl 00yuenust Anexcanapa Kouedy
B UMniepaTropckoil akaeMun Xya10:KeCTB
(1837-1844 r1.)

B crarbe paccmarpuBatorcest rogsl o0yuenust A. E. KoneOy B Akagemun xy-
JOKECTB — NeproJ popMHUpOBaHus ero TBopuecTBa. OcoOEHHOE BHHUMaHKE
yzieneHo yyacturo kaptut KoreOy B akaJeMHYeCKUX BBICTaBKaX, 3aCTy>KEHHBIM
Xy/I0)XKHUKOM Harpajiam, 0COOEHHOCTSIM €ro TBOPYECKOT0 METO/A.
Kmouesvle ciosa: pycckas 6aTanbHas )KUBOITUCE; OaTaIbHBIH KJIacc AKaeMUH
xynoxectB (Cankr-IlerepOypr); akagemMmnueckue BoicTaBku kKoHna 1830 — Ha-
yana 1840 rr; A. E. Koueby; A. U. 3ayepseiin

Dmitry Lyubin
“This Young and Worthy Artist...”.
The Years of Study of Alexander Kotzebue
at the Imperial Academy of Arts (1837-1844)

The article discusses the years of study of A.E. Kotzebue at the Academy of
Arts, the period of the formation of his work. Particular attention is paid to the
participation of Kotzebue’s paintings in academic exhibitions, artist’s awards,
and the peculiarities of his creative method.

Keywords: Russian battle painting; battle painting class of the Academy of
Arts (St Petersburg); academic exhibitions of the late 1830s — early 1840;
Alexander von Kotzebue; Alexander Sauerweid.

VIIK 7.036.1 +7.072.3 E. B. HectrepoBa

IlepenBUKHUKU B KOHTEKCTE BPEMEHM:
BYepa, CeroHs, 3aBTpa.
(K 150-1eTHemy 100u1e10 ToBapuimecTBa
nepeIBUKHBIX XY/105KeCTBEHHbIX BbICTABOK)

Crarbs ITOCBsIIIIEHA 0COOCHHOCTSM BOCIIPUSTHS TBOPUYECTBA MEPEIBUXK-
HUKOB HX COBPEMEHHUKAMU 1 TOTOMKaMHU. OTHOIIEHHE K ’TOMY 00bEIUHEHHIO
Y TBOPYECTBY BXOJSIIMX B HErO XyJO)KHHUKOB HE OBIJIO POBHBIM, H BO MHOT'OM
3aBUCEJIO HE TOJIBKO M HE CTOJIBKO OT CaMHUX IEPEABUKHUKOB, CKOIBKO OT
TOW CUTyallud, TOTO BPEMEHH, KOTOPOE BBI3BIBAJIIO HOBBIH BUTOK MHTEpeca
k ToBapuiectsy.

Kniouegvie cnosa: TopapuIecTBo NepeiBUKHUKOB; HALIMOHAJIBHOE UC-
KYCCTBO; HApOJHAsl TeMa B UCKYCCTBE; aKaJEeMUYECKOE HAIIPABICHUE B UC-
KYCCTBE; KOCMOIIOJIUTUYHOE UCKYCCTBO

Elena Nesterova
Itinerants in Time Context:
Yesterday, Today, Tomorrow
(To 150th Anniversary of the Itinerants’ Movement)

The article is devoted to the peculiarities of the perception of the Itinerants’
work, both by their contemporaries and by their descendants. The attitude to-
wards this association and the artists’ work was ambivalent, and in many ways
depended not only and not so much on the Itinerants themselves, but on the
situation and the time that caused a new round of interest in the Association.
Keywords: Itinerants’ Movement; national art; public theme in art; academic
school in art; cosmopolitan art



YIK 7.036 «189»+7.041.7+75.046 B. A. JlensimiuH

ITo3nnee TBopuectBo B. I. Ileposa —
«BCIONY KU3HbY»

B craTbe BriepBbIe B OTE€UECTBEHHOM UCKYCCTBO3HAaHUU TBOpUYecTBO B. I Tle-
poBa 1870-x TT. paccMaTpuBaeTCsl Kak BaXKHBIH dTall He TOJLKO TOBOPUECKOM
SBOJIIOIIMU XYJOKHHUKA, HO U BCEH PyCCKOM KMBOMUCH. YXOJIsl OT MPSMOii co-
LIUaJTBbHOCTH, OH CO3/AaeT MPOU3BEACHMUS, CO3eplaTeNbHAs TAHTEUCTHYECKAast
HMHTOHAIINS KOTOPBIX U XyJI0’KECTBEHHBIN CTPOM OKa3aIHUCh ONIPENESIONIIMHI
B IBIDKEHUH OTE€UECTBEHHOTO UCKYCCTBA OT KPUTHUYECKOTO peain3Ma K JI0CTH-
JKEHUSIM «TTaChIHKOB MepeABmkHnYecTBa» — B. Ceposa, W. JleBurana, M. He-
CTEpOBa — K UMIIPECCUOHU3MY U Heopeanu3My XX B.

Knroueswvie cnosa: B. Ilepos; H. Hekpacos; mo3aHee TBOPUECTBO; IBOTIOIKS;
peanusm

Vladimir Lenyashin
Vasily Perov’s Later Creativity —
“Life Is Everywhere”

In this article, for the first time in Russian art history, V.G. Perov’s work of the
1870s is considered as an important stage not only in his evolution but also in
the entire Russian painting. Departing from direct sociality, he creates works,
the contemplative pantheistic intonation and the artistic structure turned out to
be decisive in the movement of Russian art from critical realism to the achieve-
ments of the “stepchildren of Itinerants’ movement” — V. Serov, 1. Levitan,
M. Nesterov — to impressionism and neo-realism of the 20th century.
Keywords: V. Perov; N. Nekrasov; late work; evolution; realism

VIK 726.54+726.5.03+7.03+7.04+75.03 H. B. KyabkoBa

Hxons H. H. Xapiamosa
B ukoHocrace 1897-1899 ronos
Hukoubckoro cooopa B Bene.
Bonpocsl atpudyunu

B crarbe paccmarpuBaeTcs HCTOPUS CO3aHMs UKOHOCTACHOM KOMITO3UIUY B UH-
Tepbepe npaBociaBHoi 1epkBu CB. Hukonas B Bene. K ananuzy npusnekatorcst
He ITyOJIMKOBABIIINECS paHee apXUBHbIE MaTepHalibl. JlaeTcs oneHKa IesTeIbHOCTH
aBTOpa IPOEKTa Xpama 1 XpaMoBOro MkoHocTaca apxutekropa I. M. Korosa u nByx
xynoxuukoB — H. H. Xapnamosa u H. A. bpyHu, nucasmux 11t 310l 1iepkBu
nKoHbI. OnpeiesnsieTcs MECTONOIOKEHHE NKOH KaXI0T0 U3 XylI0KHUKOB B CUCTE-
Me MKOHOCTACHOM KoMITo3uInK. HarOonpliiee BHUMaHKE Y/IENSETCS TBOPYECTBY
H. H. Xapnamosa. [TonpoOHO paccMaTpuBarOTCs METONBI pabOTHI MacTepa, BbI-
SIBJISIFOTCS MKOHOTpa(hMYECKHEe U CTHIIMCTHYECKHE OCOOEHHOCTH CO3/IaHHbIX UM
JUISL BEHCKOTO XpaMma Mpon3BeeHIN. JI0CTIKeHNST apXUTEKTOpa U XyI0KHHKOB
TIPE/ICTaBICHBI B KOHTEKCTE Pa3BUTUS PYCCKO-BU3AHTUIICKOTO CTHIISL.
Kniouegvie cnoea: mnpaBocnaBHEI cobop B BeHe; MKOHOCTAac; apXHUTEKTOP
I'puropuit Usanosud Kotos, pyccko-BU3aHTUHCKUIN CTUIIb; UKOHBL; XyHOXKHUK
Huxkomnait Xapnamos; xynoxxuuk Huxonait bpyau

Natalya Kulkova
Icons of Nikolai Kharlamov in the Iconostasis
of St Nicholas Cathedral in Vienna
(1897-1899). Attribution Issues

The article considers the history of the creation of an iconostasis composition
in the interior of the Orthodox church of St Nicholas in Vienna. New archival



materials not previously published are involved in the analysis. The work of the
authors of the temple project and the temple iconostasis —architect G. I. Kotov
and two artists N. N. Kharlamov and N. A. Bruni, who painted the icons for
the church, is estimated. The location of the icons of each of the artists in the
iconostasis composition system is determined. The greatest attention is paid
to the work of N. N. Kharlamov. The master’s methods of work are examined
in detail, iconographic and stylistic features of the works created by him for
the Vienna temple are revealed. The architect and artists’ achievements are
presented in the context of the development of the Russian-Byzantine style.
Keywords: Orthodox Cathedral in Vienna; iconostasis; architect Grigory
Ivanovich Kotov; Russian-Byzantine style; icons; artist Nikolai Kharla-
mov; artist Nikolai Bruni.

VJIK 7.036.7 E. 10. TypunHckas

JKCIPECCHOHUCTHYECKHE COCTABJISIIOIINE
pycckoro ¢gyTypusMa: CTUJIeBble TEHAEeHIIHU

B nanHo¥ cTaThe nesaeTcs MonbITKa pacCMOTPEHHS IpoLiecca CTHIIe00pa3oBaHs
B pycckoM aBaHrapae 1900-x — 1910-x rr., cBI3aHHOTO B NEPBYIO OUEpeb CO
clokeHneM (yTypu3Ma — TEepBOrO dTala PaHHEro PYCCKOTO aBaHTapJHOTO
JIBIDKEHHMSI, @ TAK)KE BBUIBJICHHS Pa3HOOOpasHsl CTHIEBBIX (OPM, CHIIPaBIINX
3HAYUTENBHYIO pOJib B ero GpopmupoBanuu. [Ipu Omvkaiilem paccMoTpeHHH
OKa3bIBA€TCS, YTO PYCCKHH (yTypH3M MMEET B CBOCH OCHOBE MOIIHYIO JKC-
MPECCUOHUCTUYECKYIO COCTABIISIONLYIO.

Kmouesvie cnosa: pycckuii by Typr3M; SKCIIPECCUOHI3M; PYCCKHI SKCIIPECCHOHIBM;
PYCCKHIA aBaHTap/I; CTUJIb; CTHIIECIIOKEHHE; PYCCKOE MCKYCCTBO Havasa XX B.

Elena Turchinskaya
Expressionistic Components
of Russian Futurism: Style Trends

This article attempts to consider the process of style formation in Russian avant-
garde of the 1900-1910s. This process is associated primarily with futurism
formation - the first stage of the early Russian avant-garde. The article identi-
fies the variety of stylistic forms, played a significant role in its formation. On
closer examination, the Russian futurism turns out to be based on a powerful
expressionistic component.

Keywords: Russian futurism; expressionism; Russian expressionism; Russian
avant-garde; style; style formation; Russian art of the early 20th century



VIIK 7.036+7.05+7:001.12 E. A. BopoBckasn

Cymepku IlerepOypra.
M. Jo0yxunckuii u @. JlocroeBckui

B crarbe ananusupyrorcs pabotsl Mctucnasa J{00yKHHCKOTO, BBITIOTHEHHBIE
UM B Pa3HBIX )KaHpax U TeXHUKaxX (Tpaduka, >KUBOMIHCH, clieHorpadwust). [Ipo-
CJIC)KMBAETCSI TBOPUECKAsI BOJIOLUS CTUIIS XY/IOXKHHUKA, CBS3aHHAS C 0COOBIM
BuzeHreM oopasa [lerepOypra. OTMeUeHO, YTO HCXOAHBIM MOTHBOM J11st J{o-
Oy>XMHCKOTO SIBJISIETCSI CyMEPEYHOE COCTOSTHHIE TOpo/ia, CO3/IaHNe ero 0co00i
«CBETOBOI arMoc(epb». MHOro3Ha4HbINH U GUI0CO()CKN HACHIIIEHHBIH 00-
pa3 ropoia CTAaHOBUTCSI [IABEHCTBYIOIIKM B €70 TBOPYECTBE. DTO MO3BOJISET
MIPOCIIETUTh ITyOUHHBIE CBS3U YCTOHYMBBIX HCTOPUKO-KYJIBTYPHBIX TOHSTHH
«IletepOypr JloOyxunckoro» u «IlerepOypr JloctoeBckoro», 0TMETUB CXO-
KECTh XyI0KeCTBEHHO-(PHI0CO(PCKOro MUPOBOCIIPUSTHS IBYX MacTepoB. [1o-
JOOHBIN paKypc UCCIEIOBaHUS CO3Ja€T HHTEPECHYIO NMEPCIEKTUBY KaK JUIst
JalbHEHIIero u3y4yeHus teopyectsa M. JI00yKHMHCKOTO, TaK U pacIIHpseT
BO3MOKHOCTH XY/JJ0’KECTBEHHOT'O OCMBICTICHHSI HEKOTOPBIX BaXKHBIX aCHEKTOB
Pa3BUTHsL PYyCCKOIO UCKycCTBa Hayana XX B.

Kniouesvie cnosa: pycckoe uckyccTBo Hauana XX Beka; o0Opa3 [lerepOypra
B uckyccTBe; M. JloOyxunckuit; ®. JlocroeBckuii

Elena Borovskaya
Twilight of St Petersburg.
Mstislav Dobuzhinsky and Fyodor Dostoyevsky
The article analyzes Mstislav Dobuzhinsky’s works in different genres and tech-
niques (graphics, painting, scenography). There is a creative evolution of the

artist’s style, connected with a particular vision of the image of St Petersburg.
It is noted that the original motive for Dobuzhinsky is the twilight state of the

city, the creation of its unique “light atmosphere”. The polysemic and philo-
sophically rich image of the city becomes dominant in his work. This allows
us to trace the deep connections of the stable historical and cultural concepts
of “Dobuzhinsky’s Petersburg” and “Dostoevsky’s Petersburg”, noting the
similarity of the artistic and philosophical worldview of the artist and writer.
This case of the research creates an interesting perspective for further study of
M. Dobuzhinsky’s work and expands the possibilities of artistic understanding
of some important aspects of Russian art development in the early 20th century.
Keywords: Russian art of the early 20th century; the image of St Petersburg
in painting; Mstislav Dobuzhinsky; Fyodor Dostoyevsky



YIK 355.16:726.5.04 10. U. bynaun

«ITpuesn coyaar ¢ ppoHTar.
Tema Bo3palieHUsI B COBETCKOM "KUBOMUCH
o Beaukoit OTeuecTBeHHOH BOJiHE

Ha mpumepe TBOp4eCTBa M3BECTHBIX COBETCKHMX JKHBOIHCIICB TTOKA3bIBAIOTCS
N300pa3HUTENBHBIC TIOAXO/BI K Xy/IO)KECTBEHHOMY BBIP)KEHHIO TEMBI OKOHYAHUS
BOMHBI Uepe3 CIOKETHI BO3BpaleHust conaar ¢ pponra. OCHOBHOE BHUMAHUE yrie-
JISIETCsI CIIOCO0aM >KMBOIMCHOM PENpe3eHTallK CMEIaHHBIX YyBCTB PaZ0CTH I10-
OeIIbI M TOpeyr YTparhl OIM3KMX, )KEPTBEHHOTO MOIBUTA BO MM ITOOEIBI, TPY/IHOTO
IyTH cofjara. JlenaeTcst akieHT Ha BOIUIOIICHUH B CTAHKOBOM KMBOIIHCH 00pa3a
JIOMa KaK KJTFOYEBOr0O KOHIIENTa PYyCCKOH MEHTAILHOW KapTUHBI MUPA.
Kniouegvie cnosa: »uBONNCH; BOitHA; 0Oe/1a; BO3BpalieHUE ¢ (PPOHTA; KOH-
LETT «IOM»

Yury Bundin
“A Soldier Came from the Front”.
The Theme of “Return” in Soviet Painting
Devoted to the Great Patriotic War

On the example of famous Soviet painters’ work, pictorial approaches to the
artistic expression of the end of the war theme through the subjects of the
soldiers’ return from the front are shown. The main attention is paid to the
methods of pictorial representation of the mixed feelings of joy of victory
and bitterness of loss of loved ones, a sacrificial feat in the name of victory,
the difficult path of a soldier. In easel painting, the emphasis is placed on
the embodiment of the image of “Home” as a key concept of the world’s
Russian mental picture.

Keywords: painting; war; victory; return from the front; the concept of “Home”

VK 7.036.7+75.01+75.03+128 0. A. Ca3zonoBa

ApXxeTHIIHYECKOE HAYaJI0 B 00pa3HO# cucTeme
Muxania lllemsikuna: TpUKCTEp WIN PbILAPb?

Crarbs MOCBAIICHA TBOPYECTBY COBPEMEHHOT'O XYIOKHUKA U CKyJIbTopa Mu-
xanna lllemskuna. B Hell mpennpuHsATa MOMBITKA IPUMEHUTH FOHTHAHCKUHN
TTOZIXOT JIJIS aHAJIN3a €T0 POU3BEICHHI, KOHIICHTPUPYCH HA OTIEIILHBIX apXe-
THUIAaX KOJUICKTUBHOTO OECCO3HATEBHOTO, MpeaiokeHHbIX K.-I'. FOHroM, Takmx
kak [lepcona, Camocth u Tenb. IMEHHO OHM, IO MHCHHIO aBTOPA CTaThH,
O00BEMHSIOT OOJBITUHCTBO MPOU3BEACHUI XyTOKHUKA U CITOCOOHBI MpoJie-
MOHCTPHPOBATh BHYTPECHHIOK TPaHC(HOPMAIIHIO €ro UCKYCCTRA.

Kmouesvie cnosa: M. llemsikun; K.-I". FOHT; apXeTuIn; KOJUICKTUBHOE OeCCO3HA-
TENBHOE; IEPCOHA; CAMOCTD; TCHB; TPUKCTEP; PHIIIAPh; COBPEMEHHOE HCKYCCTBO

Olga Sazonova
Archetypal Origin in the Imagery
of Mihail Chemiakin: Trickster or Knight?

The article is devoted to the art of the modern artist and sculptor Mihail
Chemiakin. It attempts to apply the Jungian approach to analyze his works,
concentrating on individual archetypes of the collective unconscious proposed
by K. G. Jung, such as Persona, Self, and Shadow. These archetypes unite most
of the artist’s works and are able to demonstrate the internal transformation
of his art.

Keywords: M. Chemiakin; K. G. Jung; archetype; collective unconscious;
persona; self; shadow; trickster; knight; contemporary art



VIIK 246+ 75.046+ 7.046.3 H. C. Kyrelinukosa,
C. M. I'paueBa

Eue pa3 o npo6/iemMax u TeHJIeHUHUSAX
Pa3BUTHS XPAMOBOI'0 HCKYCCTBA
(konen XX — nauyauo XXI Beka, Ilerep0Oypr)

B crarbe paccMoTpeH psif mpoOlieM, XapaKTepU3YIOIIMX pa3BUTHE COBpe-
MeHHOTO XpamocTtpoenusi Poccun. Ocoboe BHUMaHHE YIENEHO JAUCKYCCHU
0 POJTH KaHOHA M €r0 CBSI3H CO CTHJIEM B Pa3BUTUH UKOHOMHUCH. OTpe/ieneHbl
poOJIeMbI CO3/1aHHSI MKOH HOBOITPOCIIABICHHBIX CBATHIX, OCBEIIIEHA POJIb Pe-
JIMTHO3HON TEMBI B MOHYMEHTAJILHOM KHBOMHUCH U CKYJIBITYPE, PACKPBITHI
TPYAHOCTH PAa3BUTHS 30JI0TOIIBEHHOTO MAaCTEPCTBA, YTOUHEHA POJTb KaJLTUIpa-
(UM B COBpeMEHHOM MPAaBOCIABHOM HCKyccTBe. HazBaHbl MMeHa HEKOTOPBIX
NeTepOypreKuX XyI0KHUKOB.

Kniouegvie cnosa: XpaMoCTPOSHHE; PEIIUTHO3HBINA KAHOH; CTUJIb; IIEPKOBHOE
MOHYMEHTAJIbHOE HCKYCCTBO; PEIIUTHO3HAS CKYIIBIITYPA; TPABOCIIABHAS HKOHA,
Kaurpadus B MKOHE; OJ1aroTBOPUTEIh

Nina Kuteynikova
Svetlana Gracheva

Once Again on Problems and Trends
in the Development of Church Art
(Late 20th — Early 21st Centuries, St Petersburg)

The article discusses several problems that characterize the development of
modern church architecture in Russia. Particular attention is paid to the discus-
sion of the role of the canon and its connection with the style in the develop-
ment of icon painting. The authors identify problems of creating icons of the
recently glorified saints, highlight the role of religious theme in monumental
painting and sculpture, reveal challenges to the development of gold embroi-

dery craftsmanship, and clarify calligraphy’s role in contemporary Orthodox
art. Several St Petersburg artists get mentioned.

Keywords: church architecture; religious canon; style; religious monu-
mental art; religious sculpture; orthodox icon; calligraphy in an icon; phi-
lanthropist






























YIK 7.04+7.046.3+75.052+72.04.012 K. B. JIuxoaar

N3 TBOpUYeCKO#i NPAKTHKH KEPAMHUYECKOU
macrtepckoii IlepoBbix (MockBa)

B crarbe paccMOTpeHbI TBOpYECKHE PaOOoThI, CO3aHHBIE MOCKOBCKHMH XYy/I0XK-
HUKaMH-KepaMuctaMu AHTOHOM u Osbroit IlepoBbiME, B TOM YHCIIe MHOTO-
YyacTHbIE TAHHO Ha CroxkeTh! CBameHHOro [Tucans, oTMedeHs! TpaAuI[MOHHbIE
1 HOBaTOPCKHUE UEPThI UX XYNOKECTBEHHBIX PEIICHHH.

Kniouegvie cnosa: kepaMuKa; KepaMU4ECKUE TAHHO; PEIUTHO3HBIE CIOKETHI;
xynoxxHukd A. u O. IlepoBsl; kepamuueckast MacTepckast [IepoBbix

Konstantin Likholat
From the Creative Practice
of the Perovs’ Ceramic Workshop (Moscow)

In the article, the works created by the Moscow ceramic artists Anton and Olga
Perov, some multi-part panels on the biblical subjects are considered. The tra-
ditional and innovative features of their artistic solutions are noted.

Keywords: ceramic; ceramic panel; religious subjects; artists Anton and Olga
Perov; Perovs’ Ceramic Workshop

VIK 7.036.1+ 76.03/.09+ 761.1 M. JI. byneeBa

IleTepOyprckas keunorpadus B XXI Beke:
MacTepa, TeHAeHIIHH, ePCNeKTUBbI

CraTbs TIOCBAIICHA OTHOMY M3 BHJIOB NETEpPOYyPrcKoil meyatHo rpaduku —
kcwiorpaduu. ABTOp MCCISIyeT TBOPYSCTBO COBPEMEHHBIX MAaCTEPOB Kilac-
CUYECKOU TOPITOBOI KCHIIOTpaduu U XyTOKHUKOB, PA0OTAIOIINX B TAK HA3bI-
BaeMOl JKCTIepUMEHTANbHON Kcmtorpaduu. Takxke paccMarpuBaeTcs Tema
neTepOyprckoro mnei3axa, KOTopas XapakTepHa JJIsi TBOPUECTBA KaXKAOTO
xynoxxHuKa-rpaduka CeBepHON CTOMMIIBI. ABTOP MPUXOAUT K BBIBOAY, YTO
nerepOyprekast kewiorpadus, 3aHuMasi CBoe 0c000e MECTO B COBPEMEHHOM
XyIOKECTBEHHOM MPOIIECCE, MPOIOKACT Pa3BUBATHCS B BUJIC CTAHKOBOM Ipa-
BIOPBI, B KHWXKHO# Tpaduke u sxciudpuce. HTepec XyI0KHUKOB U 3pUTEICH
K Hell He MpomajiaeT.

Kniouesvie cnosa: coBpeMeHHas Kcuiiorpadusi; rpaBiopa Ha JepeBe; TopLoBast
KCHIorpadust; pooibHas KCriorpadus; nerepOyprekuii mei3ax; ropoackon
nei3ax; coBpeMeHHas rpaduka

Maria Budeeva
St Petersburg Woodcut in the 21st Century:
Masters, Trends, Prospects

The article is devoted to one of the types of St Petersburg printed graphics —
the woodcut. The author explores the work of contemporary masters,
working with classical woodcut, as well as the artists who work in so-called
“experimental” woodcut. The St Petersburg landscape theme is also considered,
it is characteristic of every St Petersburg graphic artist’s work. The author
comes to the conclusion that the St Petersburg woodcut, occupying its special
place in the modern artistic process, continues to develop in the form of easel



engraving, in book graphics, in a bookplate. The interest of artists and spectators
to it does not disappear.

Keywords: modern woodcut; wood-engraving; white-line woodcut; coloured
woodcut; Petersburg landscape; cityscape; modern graphics

VK 7.036 I3a K3k3Hb

Bausinne nHpopManuoOHHbIX TEXHOJIOT Ml
HA COBPEMEHHYI0 IeTCKYI0 KHHKHYI0 HILIIOCTPALUIO,
BBIIOJIHEHHYIO B aKBapeJbHON TeXHUKE

B cratee mpocnexuBaeTcsa BIMSHHE COBPEMEHHBIX TEXHOJIOTMH Ha JET-
CKYI0 KHIDKHYIO MJUTIOCTPAllMIO, HCIIOJIHEHHYIO B aKBAapEIIbHON TEXHHUKE.
PaccMoTpeHbI BIMSHUSA COLMAIBHBIX IPOIECCOB Ha KHIKHYIO TpaduKy,
a Takke 0COOCHHOCTH TEXHHYECKOTO Pa3BUTHS KHHIKHOTO O(QOPMIICHHS
W COYETaHUs Pa3IMYHBIX M300pa3UTENbHBIX MaTepHajoB ¢ TEXHUKOH aK-
Bapeny B YCIOBHAX OypHOTO pa3BHUTHS MH(POPMAIMOHHBIX TEXHOJIOTHH
Ha (OHE aKTyaJbHBIX XyHOKECTBEHHBIX TeueHHH. OCHOBHOE BHHMAaHHE
yaensieTcsl aHaJu3y HOBBIX TEXHOJOTHYECKHUX, TEXHHUECKUX IOJXO/OB,
a TaKkyKe aBTOPCKUX BUACHUI WIITIOCTPUPYEMOro MpousBeaeHus. B crarse
MPOaHaIU3UPOBAHO TBOPUYECTBO COBPEMEHHBIX POCCUNCKHX Xy OXKHUKOB-
WJUTIOCTPATOPOB JIETCKON KHWUTH, UCIOJB3YIONINX aKBapeidb B COYETAHHH
C KOMIIBIOTEPHBIMH TEXHOJIOTUSMU.

Knioueswle cnosa: akBapens B A€TCKOM KHHXHOM HILTIOCTPALIU; COBPEMEHHAs
JIeTCKasi KHATa; 0(hOPMIICHNE IETCKON KHUTH; HOBBIE TEXHOJIOTHUH B H300pa-
3UTEIBHOM HCKYCCTBE; TpaHC(HOpMAINK aKBapeIbHOM KUBOIHCH

Sheng Keren
Influence of Information Technologies
on Modern Children’s Book Illustrations
Made in Watercolor Technique
The article traces the influence of modern technologies on children’s book

illustrations made in watercolor technique. The influence of social processes
on book graphics, as well as the features of the technical development of book



execution, were considered. The author examines the combination of vari-
ous visual materials with the watercolor technique in information technology
conditions within the context of actual artistic tendencies. The main attention
is paid to the analysis of new technological and technical approaches, as well
as the author’s visions of the illustrated works. The article analyzes the crea-
tive works of modern Russian artists-illustrators of children’s books, using
watercolors combined with computer technologies.

Keyword: watercolors in children’s book illustrations; modern children’s books;
children’s book design; new technologies in the visual arts; transformations
of watercolor painting

VIIK 7.049.6 A.T. HukosaeBa

IopTtpet nepsoro wpucra Poccuu C. E. lecHuuxoro.
N3 TBOpUYecKoro onbiTa

B crarwe npuBeneH ananm3 kapTuHbl Xynoxuuka A. I Hukonaeoii (bepr) «Ilep-
Bhii roprcT Poccnu lecaurkuii Cemen Edrmvosuu» 2019 . ABTOp paccmarpriBa-
€T NIPOU3BENICHNE C UICTOPUUYECKOH U XyT0KECTBEHHOM Touek 3peHust. OnicaHue
6uorpadum JIecHUIIKOTO 1aeT KITI0Y K TPOYTEHHIO IIpon3BeieH s JKaHp KapTHHBI
HaTIOPMOPT-00MaHKa CBSI3bIBAET XYZ0KECTBEHHBIE TPAINIINH ITPEIBLITYIIIX MOX
C COBPEMEHHBIM HCKYCCTBOM. YTIOMHHAIOTCS BEICTABKH 3TOT0 KaHPa, MPOLIS/IIINIEe
B OpmuTtaxe U Pycckom mysee (CTporaHoBckuit 1Bopetr).

Kniouegvie cnosa: Jlecanuxuit Cemen EdumoBud; HaTrOpMOpT-0OMaHKa;
opucnpyaenuus; 1. W. lllysanos; MoCKOBCKHI YHUBEPCUTET; YHUBEPCUTET
I'masro; Anam CmuT; mpaBoBefeHue; npodeccop MpaBa; MaTepHaIbHOCTB;
WIITIO3MST; TIPEIMETHI; BEIM; CBETOTEHEBas NPOpadOTKa; TpaBlopa; HapHCco-
BaHHBIN cuIydT; Pemuna

Anastasiya Nikolaeva
Portrait of the First Russian Lawyer Semyon Desnitsky.
From the Creative Experience

This article pursues the aim of bringing light upon the analysis of the paint-
ing by A. G. Nikolaeva (Berg) “The first Russian lawyer Semyon Desnitsky”
(2019). The author examines the work both from the historical and artistic
point of view. Desnitky’s biography reference is crucial for the comprehension
of the painting. The genre of this still-life — trompe 1’oeil — connects painting
traditions of previous eras with modern art. The exhibitions of this genre that
took place in the Hermitage and the Russian Museum (Stroganov Palace) are
also mentioned in this article.



Keywords: Desnitsky Semyon,; still life trompe 1’oeil; jurisprudence; I. 1. Shu-
valov; Moscow University; University of Glasgow; Adam Smith; law; pro-
fessor of law; materiality; illusion; objects; things; lights and shadow work;
engraving; drawn silhouette; Themis

ABTOpBI

Anexcanap (®énopos Aunexcanap Hukosnaesuv),
apXuMaHIPHUT

Hacrosirens Mmmieparopckoro IleTpomnasnoBckoro cobopa

u 1iepkBu CB. EkarepuHbl B AKaIeMUH XYIOKECTB
(Mockosckwmii marpuapxar, Cankt-IleTrepOyprekast emapxus).
Cankr-IlerepOyprckas IIpaBociaBHas JlyxoBHAs akaIeMus.
IIpodeccop kadenps! MepKOBHO-TTPAKTHICCKAX TACIIATIINH.
Cankr-IlerepOyprekast akaeMust XyI0KECTB.

IIpodeccop kadenpsr ICTOPUN U TEOPUU APXUTEKTYPHI.
IIpencenarens Cankr-lleTepOyprekoit EmapxuanbHOW KOMHCCHH
10 apXUTEKTYPHO-XYI0KECTBEHHBIM BOIIPOCAM.

Kanmunar 6orocinoBus, KaHAUIAT apXUTEKTYPHI, Ipodeccop.
199034 Canxkrt-IletepOypr, YauBepcuteTckas Hao., 17.

Ten.: +7 (812) 328-07-51

Benonoxkkun Anekceii EBrenneBny

Cankr-IletepOyprckast akageMusl XyI0KECTB.

Crapiuii npenogasarelb Kadeapbl UCTOPUU

U TEOPUU apXUTEKTYPHI.

Kannungat uckycctBoBeeHUS.

[Ipodeccop MexayHapomaHO# akaieMUK apXUTEKTYPBHI,
MockoBsckoe otaenenne (MAAM); uinen Coro3a apXUTEKTOPOB
Poccuu, unen Acconmaniuu uckycctsoenoB (AUC).

199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17

Tem.: +7 (812) 323-64-29; e-mail: aleksejl764@yandex.ru



Boabmakosa CeeTiiana EBrenbeBna
Cankr-IleTepOyprckast akageMusl XyJI0KeCTB.

JloneHT Kadeapbl pyccKoro HCKycCTBa.

Kanamaar uckycctBoBeieHUS .

199034 Cankr-IletepOypr, YauBepcuteTckas Hao., 17.
Ten.: +7 (812) 328-01-13; e-mail: sv-bol@yandex.ru

Boposckas EjieHa AHaToJibeBHA

Cankr-lletepOyprckast akageMust XyJJOKECTB.

[Ipodeccop kadeapsl pycCKOro UCKyCCTBA.

JIOKTOp UCKYCCTBOBEIEHUS, IOTICHT.

Unen Coro3a xynoxHukoB Poccuu, Coro3za apXuTeKTopoB

n Accormanuu uckycctosenos (AUC).

199034 Canxkr-IlerepOypr, YauBepcurerckas HaO., 17.

Ten.: +7 (812) 328-01-13; e-mail: borovskayaea@yandex.ru

Bbyneesa Mapus JleonugoBna
Cankt-IletepOyprekast akaneMust XyI0KECTB.
Comuckarenb Kadeapbl pyCCKOTO UCKYCCTBA.

199034 Canxkr-IletepOypr, YauBepcuterckas Hao., 17.
Tem.: +7 921 585 65 18; e-mail: budeeva m@mail.ru

Bynnun FOpuii UBanoBu4
Cankr-IleTepOypreckas rocynapcTBeHHAs! XyJ0)KECTBEHHO-
npoMebITuIeHHas akagemus umenu A. JI. I turuma.

Jouent LleHTpa ”HHOBaLIMOHHBIX 00Pa30BaTEILHBIX TPOSKTOB.

Kannunar ropuandeckux HayK.

Unen Coro3a nucareneit Poccun

u Accoruanuu uckyccteosenios (AUC).

191028 Cankr-IletepOypr, ConsiHolt mep., 13.

Ten.: +7 926 970 05 11; e-mail: yibundin@yandex.ru

I'paueBa CBersiana MuxaiijioBHa
Cankr-IlerepOyprckast akaaeMust XyZOKECTB.
[exaH ¢axynpreTa TEOPUH U HCTOPUHU UCKYCCTB,
npodeccop kadeapbl pyccKOro HCKyccTBa.
JIOKTOp HCKYCCTBOBEAEHUSI, OLICHT;

YJIeH-KOppecnoHAeHT Poccuiickoi akaieMun Xyn0KeCTB.

Unen Coro3a xynoxHukoB Poccun u Accounannu
nckycctBoBeioB (AUC).

199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.

Ten.: +7 (812) 328-01-13; e-mail: grachewasvetlana@yandex.ru

Kyabkora Harauabst BacuibeBHa
Cankr-lletepOyprekast akageMusi XyJJ0KECTB.
MarucTpasr.

HckyccrBoBen.

199034 Canxkr-IletepOypr, YHuBepcureTckas Hab., 17.
Ten. +7 904 636 24 68; e-mail: chadushka@bk.ru

KyreiinnkoBa Huna CepreeBna
Cankr-IletepOyprckast akageMus XyJOKECTB.
[Ipodeccop kadheapsr pyccKkoro HCKyccTBa.

Kananaar uckyccrBoBeaenus, npodeccop;

akazneMuk Poccuiickoil akageMuu XyqoKecTB.

Unen Coro3a xynoxxuukoB Poccuu u Acconmanuu
uckycctBoBenos (AUC).

199034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17.
Ten.: +7 (812) 328-01-13; e-mail: nikut@inbox.ru

Jlensimumu Baagumup AsexceeBud
Cankr-IlerepOyprckast akageMusi XyqOKeCTB.
3aBenyromuii kKadeapoi pyccKoro HCKyccTBa.
JlokTOp UCKycCTBOBENEHHMS, Tpodeccop;
BUIIE-Ipe3uIeHT Poccuiickoil akaieMuu XyI0XKECTB.
Unen Coro3a xynoxHukoB Poccun n Acconmanuu
uckycctoBenoB (AUC).

199034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17.
Ten.: +7 (812) 328-01-13; e-mail: proflen@mail.ru
JInxosar Koncrantnn BukropoBu4

000 «ITammagay.

Hupekrop.
My3ei apXUTEKTYpHOH Xy10’KECTBEHHOH KepaMuku «Kepamapx».



Hupextop.
198035 Canxkr-IlerepOypr, HaO. pexu Exarepunarodxu, 19
Ten.: +7 (812) 363-49-61; e-mail: direktor@pallada-afina.ru

JIrooun [Imurtpuii BragumupoBuy

TocynapcTBeHHBI DpMUTAXK.

3aBeqyIOIUI OTAEIOM «ApCceHam.
Cankr-IletepOypreckas akageMust XyJOXKeCTB.
[podeccop kadenpbl 3apyOeKHOTO UCKYCCTBA.
Kanaunar uckyccTBoBeneHus, JOLECHT.

190000 Canxkrt-IletepOypr, [ABopuosas HaGepexHasi, 34.
Ten.: +7 (812) 495-70-16; e-mail: d.lyubin@gmail.com

HectepoBa Enena BaraagumupoBHa

Cankr-IlerepOyprekas akaieMus XyI0KeCTB.

IIpodeccop kadheapsl pyccKoro HCKyccTBa.

JlokTop ucKyccTBOBeneHMsI, ipodeccop.

Uiren Coro3a xynokaukoB Poccnn u Acconmarinu
uckyccrsoenoB (AUC).

199034 Canxkr-IletepOypr, YHuBepcureTckas Hao., 17.

Ten.: +7 (812) 328-01-13; e-mail: nesterova.museum@mail.ru

HuxonaeBa Anacracusi 'enHagneBHa
Cankr-IletepOypreckas akageMust XyJoXKeCTB.

JoueHT xadeapsl )XKUBOMHUCH U KOMIIO3ULIH.

Unen Coro3a xynoxHUKOB Poccun.

199034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17.
Ten: +7 (812) 323-74-61, +7 911 232 33 06;

e-mail: annikoberg888@gmail.com

CazonoBa Qubra AHarojbeBHA
Cankr-IletepOyprekast akaaeMus XyIoKeCTB.
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