MUHWCTEPCTBO KY/TbTYPbI POCCUNCKON ®ELEPALN
CAHKT-NETEPBYPI CKAA AKALEMWA XY,0XXECTB

HAYUHDBIE TPY 1bl

CAHKT-IIETEPBYPICKOU
AKAJEMUU XY JOXKECTB

59

BOMPOCHI TEOPUIW KYJIbTYPbI

CAHKT-IIETEPBYPT
oxT6pb/ nexabpb 2021



VK 7.01/.04+7.06+1(091)+82.0+930+72+75 ISSN 2782-1889

Ieyaraercs MO peIICHUIO peaakuuoHHO-u3narenbckoro copera ®IT'BOY BO «Cankr-Ilerep-
Oyprekas akagemus xynoxkect umenn Vibu Penmuay (Cankr-IletepOyprekoit akageMun Xymo-
skecTB). CoopHuk «Hayunsle Tpysl Cankr-IletepOyprekoi akageMum XynoxecTsy (panee «Haydansie
TpPyZABD») BKIIIoUeH B Ilepedenb BeyIIMX pelieH3UPyeMbIX HayUHbIX 5KYPHAJIOB M M3/JaHUM, B KOTOPBIX
JIOJDKHEI OBITH OITyOJIMKOBAHEI OCHOBHBIE HayYHBIC PE3y/IBTaThI JUCCEPTAlUii Ha COMCKAHHIE YICHBIX
CTeIeHel JIOKTopa M KaHAu/1aTa HayK, cortacHo perienuto [pesuanyma BAK MO PO ot 29.12.2015.
3apeructpuposan DenepanbHOl CiIyk00# 110 Han30py B cdepe cBsi3u, HHOOPMAIMOHHBIX TEXHOIOTHi
1 MacCOBBIX KOMMyHuKaluid. CBuaetensctBo o perucrpauuu [TH Ne dC77-80275 or 09.02.2021.
Pacnpoctpansercs uepe3 KaTajor areHTcTBa «Ypan-IIpecey, nnnekc 82328.

The collection of essays Nauchniye Trudy Sankt-Peterburgskoi Akademii Hudozhestv (Scientific Papers of
St Petersburg Academy of Fine Arts) (is published quarterly according to the decision of the Editorial and

Publishing Council of Federal State-Funded Educational Institution of Higher Education St Petersburg

Repin Academy of Fine Arts (St Petersburg Academy of Fine Arts). The collection of essays Scientific

Papers of St Petersburg Academy of Fine Arts (previous name of the publication Scientific Papers) is

included into the List of the Main Reviewed Scientific Editions, in which basic scientific results of PhD

theses must be published, according to the decision of the Higher Certification Commission at the Ministry

of Education of the Russian Federation dating 29.12.2015. The collection of essays Scientific Papers of
St Petersburg Academy of Fine Arts is registered by the Federal Service for Supervision of Communica-

tions, Information Technology and Mass Media. Registration certificate is [T Ne ©C77-80275 of
09.02.2021. The collection of essays is distributed via the Ural-Press Agency catalogue, index 82328.

Cocras PEAAKIMOHHO-U31aTeJIbCKOI0 COBeTa:

10. I'. Bo6poB, 10KTOp UCKYCCTBOBENeHH S, TIpodeccop, akanemuk PAX (npencenarens coBeTa, IiiaB-
Hbli penakrop); C. A. Bpsinnesa (cexperaps coseta); H. H. AknmoBa, TokTop (uitonormgeckux
HayK, o1eHT; E. B. AHHCHMOB, TOKTOp HCTOpUYECKUX HayK, Tpodeccop; C. M. I'payeBa, TokTop
HCKyCCTBOBEICHHS, Ipodeccop, wieH-koppecronzieHT PAX; H. C. KyTeliHuKoBa, KaHIH/1aT HCKYyC-
cTBOBeIeHUs, podeccop, akanemuk PAX; B. A. JIeHsiluMH, TOKTOp HCKYCCTBOBEACHUS, podeccop,
Bune-npesnnenT PAX; H. M. JlensimmHa, TOKTOp HCKyCCTBOBEICHH, podeccop, akanemnk PAX;
B. C. Ilecukos, Hapoaublii XynoxHuK PO, npodeccop, akanemuk PAX; O. A. Pe3nunukas, I01eHT;
H. O. Cmenxkos, nonent; A. H. ®énopos, kKaHauIaT apxUTeKTypbl, KaHANUIAT GOrOCIOBHSI, TIPO-
(deccop; M. A. Yapkuna; A. B. UyBuH, 3acimyxeHHbli XynoxHuK PO, npodeccop, akanemuk PAX.

Members of the Editorial and Publishing Council:

Yury Bobrov, Doctor of Science (Arts), Professor, Academician of the Russian Academy of
Arts (Chairman of the Council, Editor-in-Chief); Sofia Bryantseva (Secretary of the Council);
Natalia Akimova, Doctor of Science (Philology), Associate Professor; Evgeniy Anisimov,
Doctor of Science (History), Professor; Svetlana Gracheva, Doctor of Science (Arts), Professor,
Corresponding Member of the Russian Academy of Arts; Nina Kuteynikova, PhD (Arts), Professor,
Academician of the Russian Academy of Arts; Vladimir Lenyashin, Doctor of Science (Arts),
Professor, Vice-President of the Russian Academy of Arts; Natalia Lenyashina, Doctor of Science
(Arts), Professor, Academician of the Russian Academy of Arts; Vladimir Pesikov, Peoples’s
artist of the Russian Federation, Professor, Academician of the Russian Academy of Arts; Olga
Reznitskaya, Associate Professor; Nikolai Smelkov, Associate Professor; Alexander Fedorov,
PhD (Theology), PhD (Architecture), Professor; Maria Charkina; Aleksandr Chuvin, Honorary
artist of the Russian Federation, Professor, Academician of the Russian Academy of Arts.

© ABtopsl cratei, 2021
© Cankr-IlerepOyprekas akaaemMus XynoxecTs, 2021



VIIK 130.3 E. . Enu3apos

MdeHoMeH 4YeJI0BeKAa B HCTOPHH NPHPOIAbI

B crarbe paccmarpuBaercst mpodiema CBs3U BCeOOIIEro pa3BUTHsI TPUPOJIBI
C ujeell COTBOPEHUs MHUpPA U TBOpUECTBa uenoBeKka. [loka3piBaeTCsi HEBO3-
MOYKHOCTB KECTKOH JIOKaJIM3aI[11 YeJIOBEKa 1 €r0 TBOPUYECTBA B (PU3HUECKOM
MIPOCTPAHCTBE U BpeMeHU. M iest HaqMHUpHOI CyIIIHOCTH, KOTOpas CO3/1aeT BCIO
OKPY>KaloIIlyt0 HAaC AeHCTBUTENBHOCTD, — 3TO HE YTO MHOE, KaK HHOCKa3aHUE
0 CaMOM 4eJIOBEKe.

Kniouesvie cnosa: BceoOlee pa3BUTHE; BOSMOXKHOCTD; JCHCTBUTENBHOCTS;
MIPOCTPAHCTBEHHO-BPEMEHHOW KOHTHHYYM; OOKECTBEHHOE TBOPEHHE MHUPA;
TBOPYECTBO YEJIOBEKA

Evgeniy Yelizarov
The Phenomenon
of the Man in the History of Nature

The article deals with the problem of the connection of the universal develop-
ment of nature with the idea of the world creation and human creativity. The
impossibility of rigid localization of a person and his creativity in physical space
and time is shown. The idea of a supramundane essence that creates the entire
reality around us is nothing but an allegory about the human being himself.
Keywords: universal development; possibility; reality; space-time continuum,;
divine creation of the world, human creativity



VJIK 7.01+7.03+1(091) B. B. Kocreuxuii

CosecTb U BKYC

Crarbs oCcBsIICHA (HUI0COPCKO-KYIBTYPOJIOTHUCCKOMY aHATH3Y 00BCKTHB-
HBIX OCHOBaHUH «XOpOIIEro BKycay. B mpolecce aHanusa ycTaHOBIEHO, UYTO
ACTETUYCCKHIA BKYC UCTOPUYCCKH TCHEPUPOBAH HE COOCTBEHHO MCKYCCTBOM,
U He OBITOBOW KYJIBTYpOH, @ BOCXOIUT K ()CHOMCHY YECTH B PaMKax phIIap-
CKOTO MCHTAJIUTETA. AHAJOTHYHBIM 00pa3oM K ()EHOMCHY YECTH BOCXOIUT
(beHomeH coBectu. Ha 6€30THOCUTETBHOCTE COBECTH ITEPBBIM 00PATHII BHUMA-
Hue CeHeka, KOTOPBIH U BBEJI MOHATHE «KOHCIIUCHIIUD) (‘coBeCTh’) B Oophoe
C «MYJIBTUKYJIBTYPATU3MOMY CBOCTO BpeMeHH. HOpMBbI OBEICHHS MOTYT OBITh
OTHOCHTEJIbHBIMU, HO HE COBECTb, KOTOPAs KIIAIET MPeIei BCIKOM OTHOCUTEb-
HOCTH HOpM. XOPOIIHNii BKYC BOCXOJUT K AOCOIFOTHOCTH COBECTH, IIPHOOpETas
TEM CaMbIM 0E30THOCUTEIIBHBIIN XapaKkTep.

Knioueswie cnosa: HopMa; COBECTb; XOPOIINN BKYC; YECTh; PHILAPCTBO;
Cenexa

Victor Kostetsky
Conscience and Taste

The article is devoted to the philosophical and cultural analysis of the ob-
jective grounds of “good taste.” In the analysis process, it was found that
aesthetic taste was historically generated not by art itself and not by everyday
culture but goes back to the phenomenon of “honor” within the framework
of the “knightly mentality.” Similarly, the phenomenon of “conscience”
goes back to the phenomenon of “honor.” Thus, conscience and taste have
a common origin, and “good taste” is secondary to conscience, which is why
it is irrelevant. Seneca was the first to draw attention to the independence
of conscience, who introduced the concept of “conscientia” (conscience)
in the fight against the “multiculturalism” of his time. Norms of behavior



can be relative but not conscience, which limits any relativity of norms.
Good taste goes back to the absoluteness of conscience, thereby acquiring
an independent character.

Keywords: norm; conscience; good taste; honor; chivalry; Seneca



VIIK: 7.01+1(091) . O.'ycen

O HerarMBHOM 3HAYEHHUU
«Kputnku cuibl cy:;kaenusp»» Kanra
B HCCJICIOBAHMHU NIPUPOBI IPEKPACHOIO

B cratbe maetcs obmumii 0030p kputHueckoit punocoduu . Kanra, ycra-
HABJIMBAETCs 3HaueHue paboThl «KpUTHKA CHIIBI CYXKICHHS» Kak (uio-
co(CKOTO MCCieI0BaHMsI, MOKA3bIBAIONIETO CAMOCTOSATEIBHOCTh 00IACTH
Xy/ZI0KE€CTBEHHOTO TBOPUYECTRA [0 OTHOIIEHUIO K TEOPETHUECKOU U MPAKTH-
YyecKkoi popmam omnbiTa. B pesynbrare Jenaercs BbIBOJ, YTO ICTETUYCCKAS
ujes pasyma, peajbHO BOIUIONaeMast B IPOU3BEIECHUIX U3SIIIHOTO UCKYC-
CTBA, HE TIOIACTCS OTPEIETIEHHOMY PacCyI04HOMY [TO3HAHUIO, BCIIEICTBUE
Yero mpupoia MPEeKpacHoro onpeaesseTcs KaHToM HeraTHBHO-pa3yMHBIM
crocobom.

Knioueswie crosa: ncropus punocoduu; Kputuueckas Guiocodus; OrmbIT,
paccyaoK; pa3yMm; ujest; SCTETHKA; XYI0KECTBEHHOE TBOPYECTBO

Dmitrii Gusev
On the Negative Significance
of Kant’s “Critique of Judgment”
in the Study of the Nature of the Beautyful

The article provides a general overview of the critical philosophy of I. Kant.
Based on it, the significance of the “Critique of Judgment” is established as
a philosophical study showing the independence of the field of artistic crea-
tivity in relation to theoretical and practical forms of experience. As a result,
it is concluded that the aesthetic idea of reason, embodied in works of fine art,
inaccessible by a particular rational cognition due to which the nature of the
beautiful is determined by Kant in a negatively reasonable way.



Keywords: history of philosophy; critical philosophy; experience; rational
thinking; reason; idea; aesthetics; artistic creativity



VK 7.01 A. A. Illunmuneraa

SA3bik Xaiigerrepa
KaK 3CTeTH4ecKuii peHomeH

B crarbe nccnenyercs xxuBast Metadopa M. Xaiinerrepa kak OCHOBHasI CTH-
JIeBasi 0COOEHHOCTh €0 TEKCTOB — PUTOPHUECKOE CPEJICTBO, CIIOCOOCTBYIO-
mee GpopMHPOBaHUIO TaK Ha3zbiBaeMoro o0Opasa Meiciu. JKuBbie MeTadopsl,
KOHCTpyHpyeMble XaiilerrepoM Ha OCHOBE JIEKCHKOJIOTMYECKUX CPAICHUH,
TIO3UTUBHBIX 3a4€PKUBAHUN, STUMOJIOTMUECKUX «PacII(POBOK», CIIOCOOCTBY-
10T aKTUBHU3ALUH XyJI0KECTBEHHO-ICTETHYECKOTO OIBITa YUTATEJIsl U TIPOBO-
LUPYIOT €ro BOOOpa)keHHe Ha MOUCK aHAJIOTHUH MEXIY s3bIKOM (huitocopun
U MCKyCCTBa. B crarbe aHAM3UPYIOTCS Xy/N0KECTBEHHBIE 00pa3bl, KOPPEIH-
pytomue ¢ ¢purocopckuMu KoHIenTamu-mMeradopaMu (KOHLENTYaIbHBIMH
obpaszamu) Xaiigerrepa.

Kniouegvie cnosa: M. Xaiinerrep; xuBasi Metadopa; KOHIENTyalbHbII 00pa3;
aHaJIOTHsl; BOOOpayKeHUE

Anna Shipitsyna
Heidegger’s Language
as an Aesthetic Phenomenon

The article examines the living metaphor of M. Heidegger as the main stylistic
feature of his texts — a rhetorical tool that contributes to the formation of the
so-called way of thinking. The living metaphors constructed by Heidegger
on the basis of lexicological merges, positive strikethrough modes, etymo-
logical “transcriptions” contribute to the activation of the reader’s artistic
and aesthetic experience and provoke his imagination to search for analo-
gies between the language of philosophy and art. The article analyzes artis-
tic images correlating with Heidegger’s philosophical concepts-metaphors
(conceptual images).



Keywords: M. Heidegger; living metaphor; conceptual image; analogy; im-
agination



VK 94.47 E. B. AuncumoB

«JI1000NBITHBIN MyTemeCTBEHHUK»:
nyresoauTeau no Poccun
KAK MCTOYHHUK 110 HCTOPHUH KYJIbTYPbI
Poccnu XIX — Hayaaa XX Beka

B crarbe mpociekuBaeTcs 3BOIOIUS My TeBOAUTENCH 110 Poccuu, HaunHas ¢
COYMHEHUI1, Ha KOTOPBIC TMOBJIUSII CCHTUMEHTAU3M, ¥ KOHYAsl yTCBOIUTE-
JISIMH, OJIU3KHMHU K COBPEMEHHBIM. OTMEYaeTCs1, KaK MOCTCIICHHO, BO MHOTOM
0] BIUSTHUEM aHAJIOTHMYHBIX U3aHui B 3ananHoi EBporte, hopmupyercs co-
cTaB ¥ (hopMa pyCcCKOTo MyTEBOIUTES, TPEHA3HAYEHHOTO ITPOCBEIICHHOMY
TYPHCTY, BBLICIISIOTCS YePThI, IPUCYIIHE MYyTCBOTUTENISIM 110 Poccuu, ¢ yueTom
pa3MepOB CTPAHBI U CIICITUPHUKH IMyTEIICCTBUS IO CTPAHE.

Kniouegvie crosa: myreBonurens, «Pyunoit noposxxauk» [mymikosa, benexep,
myTeriectBue mo Poccuu, crieHapuii myTeBOIUTENS, «IUKTATypa MyTECBOIH-
TEJIsI», KIPAKTHUCCKAS MOJIb3a)

Evgeniy Anisimov

“The Curious Traveler”:

Travel Guides to Russia

as a Source of Russian Cultural History
of 19th — early 20th centuries

The article traces the evolution of guidebooks in Russia, from books influenced
by sentimentalism to works close to modern ones. It is noted how gradually,
mainly under the influence of similar publications in Western Europe, the

content and structure of the Russian travel guide intended for an educated
tourist is being formed. The author highlights the features typical for travel



guides to Russia, taking into account the size of the country and the specifics
of traveling around it.

Keywords: guidebook; “Ruchnoi dorozhnik” (“Hand Travel Guide”) by Glush-
kov; Baedeker; traveling through Russia; the scenario of the guidebook; “the
dictatorship of the guidebook”; “practical benefit”



YIK 726.11:726.13 I. P. Copounnckmuii

®dopMupoBaHUE PUTMA
YyepeAyIMXCcs MUJISICTP U HULI
B KYJIbTOBOI apxutektype Meconoramuu

B nanHoO}# cTaThe npenpuHsITa MOMBITKA PACCMOTPETH Mporecc GopMUpOBaHHs
TAKOro KOMITO3ULIMOHHOTO MpHeMa B 30/juecTBe MeconoTaMuu, Kak puTM uepe-
JTYIOIIMXCSI MUJISICTP ¥ HUILL, 33 CYET KOTOPOTO pellaiach MIacTUKa MOBEPXHOCTH
CTEH JUIS Pa3HBIX THUIIOB CTPOSHUH, 0COOEHHO /ISl KyJIBTOBBIX 3JaHHH U COOpPY-
xeHnil. Ocoboe BHUMaHUE yZeIsIeTCsl TEHE3UCY 9TOTO IIPHeMa B IEPHOJ JOKepa-
mudeckoro Heonuta PPN (Pre-Pottery Neolithic). B pesynbrare nccnenoBanmit
B paboTe MPUBOJTCS BBIBOJBI, XapaKTEPH3YIOIIHE MPOIECcC BO3HUKHOBEHHMS
U pa3BUTHs JAHHOIO apXUTEKTYPHOIO perieHust B X—IX Tbic. 10 H.9.
Kniouegvie cnoséa: Meconoramus; KyJIbTOBasi apXUTEKTypa; HEOIUTUUECKUE
CTEeJIBl; PUTM UEPEAYIOIIMUXCSA MIISCTP U HUII

Gleb Sorochinsky
Formation of the Rhythm
of Alternating Pilasters and Niches
in the Cult Architecture of Mesopotamia

This article attempts to consider the process of formation of such a compo-
sitional technique in the architecture of Mesopotamia as the rhythm of al-
ternating pilasters and niches, due to which the plasticity of the wall surface
was solved for different types of buildings, especially for cult buildings and
structures. Special attention is paid to the genesis of this technique during the
PPN (Pre-Pottery Neolithic). As a result of the research, the article provides
conclusions characterizing the process of the emergence and development of
this architectural solution in X—IX millennium BC.



Keywords: Mesopotamia; cult architecture; neolithic steles; the rhythm of
alternating pilasters and niches



VIIK 7.04+726.04+75.052 10. C. beaoBa

HUcrounuku ¢popmMupoBanus
HKOHOrpaguyecKoi nporpaMmmbl
pocnuceii Mopckoro co6opa B Kponmraare

Crarbs HOCBSIIEHA UCCIIEIOBAHNIO HCTOYHUKOB (DOPMHUPOBaHMS MKOHOTpaduu
MOHYMEHTaJIbHOW JkuBoNHCH Havyana XX B. B Kponmragrckom Mopckom co-
6ope. [Ipobnemarnka nKOHOTpadUECKON ITPOrpaMMBbI POCITHCEH paccMarpu-
BAETCs C TOUKH 3peHUs (PHII0CO(CKO-NICONOTHYECKHUX TTO3UIIUH, CBSI3aHHBIX
C BO3pOXKIeHHEM HeonoreMbl CBsiToii Pycu. ABTopamMu KOHIETIIIMN pOCITHCEH
MOXHO CUHTaTh apXUTEKTOpa U IMaBHOTO cTpouTens cobopa B. A. Kocsaxosa
Y TNIaBHOTO Xy#oxkHHKa M. M. BacuiibeBa, COSTMHUBILINX CTHIITM3ALIMIO XPaMo-
BOH JKMBOITUCH «110]] BU3aHTHIO» ¢ OpUTHHAIBEHBIM PYCCKHM OBITMHHO-CKa304-
HBIM CTHJIEM. BocToUHOXpHCTHAHCKOE HacIeIie, OKpallieHHOE HallHOHAILHBIM
KOJIOPHTOM, TIOCITY’KIJIO THMHOM JTyXOBHOMW M HCTOPUYECKOH 3HaYUMMocTH Poc-
CHH KaK HACJIC[HHIIBI ¥ XPaHUTEIBHUIIBI TPABOCIABHON BEPHI.

Kniouesvie cnosa: Kponmrranrckuit Mopckoii cobop; pelTuriuo3Hast >KHBOIHICH;
XpaMOBBIE POCIIMCH; XPAMOBOE UCKYCCTBO; BU3AaHTUHCKHUI 1 IpeBHEPYCCKHUIA
CTWIIb; HKOHOTpatiist; nKoHOrpaduueckas nporpamMma pocriceit; Csiras Pycs;
BH3aHTU3M, apxutektop B. A. Kocskos; xynoxuuk M. M. Bacunbses

Yulia Belova
Sources of the Formation of the Iconographic
Program of Monumental Painting in
the Kronstadt Naval Cathedral
The article is devoted to considering the sources of the formation of the icon-

ographic program of monumental painting of the early 20th century in the
Kronstadt Naval Cathedral. The problematics of the iconographic program of



murals is examined from the point of view of philosophical and ideological posi-
tions associated with the revival of the ideologeme “Holy Russia.” The authors
of the concept of the murals can be considered the architect and head builder
of the cathedral A. Kosyakov and the chief artist M. Vasiliev, who combined
the stylization of temple painting in the Byzantine manner with the original
Russian epic and fairy tale style. The Eastern Christian heritage, colored with a
national character, served as a hymn to the spiritual and historical significance
of Russia as the successor and guardian of the Orthodox faith.

Keywords: Kronstadt Naval Cathedral; religious painting; temple murals;
temple art; Byzantine and Old Russian style; iconography; iconographic
program of murals; Holy Russia; Byzantinism, architect V. Kosyakov; artist
M. Vasiliev



VK 7.036 A. A. MaapIleBa

AOCTpaKTHOE U KOHKPETHOE
B paborax Aupu Matucca 1913-1917 rogon

ITepuon 1913-1917 rr. B TBOopuecTBe A. Marucca xapakTepusyercs: pajau-
KaJIbHBIM MPEOOPA30BAHUCM XYIOKCCTBCHHBIX CPEJICTB, CBS3aHHBIM C IIO-
HCKaMH BBIPA3UTEIILHOCTH M M3MCHCHUEM CTaTyca MPOU3BEICHUS, a TaKKe
OCMBICIICHHEM aKTyaJIbHBIX TCHICHIINN B XyI0KECTBCHHOM ku3Hu DpaHiiun
Havaia XX B. B cTarhe BBISBISETCS POJb XYIOKCCTBCHHBIX OCOOCHHOCTEH
KOHKPCTHBIX TPOM3BEICHUN JaHHOTO MEPHOJA, 3aTPArHBAIOTCS MPOOIECMBI
CHHTE3a a0CTPaKTHOTO U (PUIypaTUBHOTO si3bIKa. Llembo MaHHOTO HCCeno-
BaHUSI SIBJIICTCSI TIOTBITKA MPOCIICIUTH MPOIIECC (POPMUPOBAHISI HOBATOPCKUX
XyJ0KECTBCHHBIX CPEJICTB B TBOpUeCTBE A. Marucca BCIIeACTBUE U3MCHCHUS
crioco0a BUJICHUS U PEIIPE3CHTAIUH.

Kiouesvie cnosa: Aupu Martuce; abCTpaKIIMOHU3M; KyOu3M; (DOBU3M; MO-
JICPHU3M

Anna Malysheva
The Abstract and the Concrete
in the works of Henri Matisse of 1913-1917

The period of 1913-1917 in Henry Matisse’s oeuvre is characterized by the
radical transformations of art means related to the search for expressiveness
and changing the status of the work. It also connected with the current trends
in the art life of France in the first half of the 20th century. The article identifies
the role of art features in certain works of this period, analyses the problem of
synthesis of abstract and figurative art language. The objective of this research
is an attempt to trace the process of formation of innovative art means in H.
Matisse’s work as a result of the changes in his way of vision and representation.
Keywords: Henri Matisse; abstract art; cubism; fauvism; modernism



VIIK 7.25.94 P. M. I'epacumos

ITepexon k HeokJ1accuke
B apxuTeKType JleHMHrpaaa: uaeoornyecKue
OCHOBbI, TCPMHUHOJIOTHS, COOTHOLLIEHHUE
HOBATOPCTBA M TPAAULUI

B crarbe uzyuaercs nporiecc yTBEp:KICHUs HEOKIACCUITUCTUYECKOTO HaMpaB-
JICHUs B apXUTeKType JIeHHMHrpaga JOBOCHHOTO U MOCIEBOSHHOIO MEPUOIOB.
OcHOBHOE BHMMaHHE 00palleHo Ha WeiHOe 00O0CHOBAHHUE 3TOTO IPOIECCa.
C momonipio OmyOIMKOBaHHBIX paHee MaTepHualioB XapaKTepH3yloTCs Teope-
TUYECKHE YCTAaHOBKH HEKOTOPBIX apXUTEKTOPOB M BBISICHAETCS] X OTHOIIICHUE
K Tpo0OeMe B3aUMOJICHCTBHSI CTApOrO U HOBOTO B CTPYKTYPE MCTOPUUCCKOTO
LIEHTpa ropofia. AHAIU3UPYETCs CYIIECTBYIOMINI TEPMUHOIOTMUECKU anmapar.
3arparuBaeTcs BakHasi po0sieMa B3aMMOOTHOIIECHHUH 30/]4€r0 U BJIACTH.
Kntouesvie cnosa: HEOKIIACCULIU3M; KIIACCUIIN3M; COBETCKasl apXUTEKTYypa;
CTAHOBJICHUE CTUJIS; CTAJIMHCKUIM aMITUp; MPEEeMCTBEHHOCTh B apXUTEKTY-
pe Jlenunrpana; cuHTe3 apXUTEKTYPHBIX cTHIeH; JIeHUnHTpa; uIeonorus
u apxutekropa; U. A. ®omun, H. A. Tpouxkuii

Roman Gerasimov
Transition to Neoclassicism
in the Architecture of Leningrad.
Ideological Foundations, Terminology,
Correlation of Innovation and Traditions

The article examines the process of establishing the neoclassical trend in
the architecture of Leningrad in the pre-war and post-war periods. The
main attention is paid to the ideological justification of this process. With
the help of previously published materials, the theoretical attitudes of some



architects are characterized, and their attitude to the problem of the inter-
action of the old and the new in the structure of the historical center of
the city is clarified. The existing concepts and terminology are analyzed.
An important problem of the relationship between the architect and the
authorities is touched upon.

Keywords: neoclassicism; classicism; Soviet architecture; development of style;
Stalin’s Empire style; continuity in the Leningrad architecture; novelty; syn-
thesis; Leningrad; ideology; architects; I. Fomin, N. Trotsky



VJIK 7.75.03 Tyn Cunb0aHb

Kuraiickasi peBepcHast
JKMBOIMCH HA CTEKJIE: HCTOPUS
M 0COOEHHOCTH TEXHUKH

Crarbs MOCBSIICHA KHTAWCKOW YKUBOITUCH 110 00PaTHO MOBEPXHOCTH CTEKIIa
U 3epKalia — HICKYCCTBY, MajionzydueHHoMmy B Poccuu. OHo npunio B Kuraii u3
EBpomns! B nepsoit nonosune X VIII B. u cnemyromue qBa Beka pa3BUBalIoOCh
B TECHOM B3aUMOJICHCTBHUH C €BPOTNEHCKON U TPAJAUIIMOHHOM KUTAWCKOM Ku-
BOMUCKIO. ABTOD yzemsieT 0co00e BHUMaHNE UCTOPUH TOSIBIICHHS PEBEPCHOM
)uBonucu B Kurae, 0COOCHHOCTSM TEXHHKH KHTAWHCKUX XYTOKHHKOB M €¢
CBSI3M C TPAJUIIMOHHO KHBOIMCHOW MaHEpOW TyHOH.

Knrouesvie cnosa: xuraiickas peBepcHast ;KUBOIMUCH; KUTAWCKOE IKCTIOPTHOE
HCKYCCTBO; TEXHUKA OOPATHOW KUBOMICH Ha CTCKJIC; TPATUIIMOHHAS KUTAil-
CKasl )KHBOTIHCh

Tong Xinyuan
Chinese Reverse Glass Painting:
History and Features of Technology

The article is devoted to Chinese painting on the back surface of glass and
mirrors — an art that has been little studied in Russia. It came to China from
Europe in the first half of the 18th century and during the 18—19th centuries
developed in close interaction with European and traditional Chinese painting.
The author pays special attention to the history of the emergence of reverse
painting in China, the peculiarities of the technique of Chinese artists and its
connection with the traditional painting style of gongbi.

Keywords: Chinese reverse painting; Chinese export art; technique back paint-
ing on glass; traditional Chinese painting



VJIK 7.067+82.6-9.+930.2 O. A. Tymunckas

Hogble moaxoasl
K U3YYEHUI0 KPUTHYECKOI0 HACIe NS
A. H. benya

B crarbe npeyioxkeHb HOBBIE IOJIXO/IbI U METO/IbI K N3Y4YEHUIO TBOPYECKOTO Ha-
cnequst A. H. benya. Hay4HbIi monck HarpaBiieH Ha OCMBICIICHUE TBOPYECKOTO
mporecca — OT 3aMbICiIa K BOILIOIIEHUIO. [IpeiMeToM U3ydueHHs B 3TOM ClIydae
CTAHOBSITCSI CAMH DTallbl TBOPYECKOI JEATEIBHOCTH XYIO)KHUKA M KPUTHKA!
TIepBOHAYAIIbHBIIN 3aMBICEJ, TIOCIIEI0BATENBHBIN EPEBOJI MBICIIEH B (PUKCHpYye-
MblE 3HAKU U JMHEapHble HAOPOCKU U 3aBepllueHue npousseneHus. Ocodoe
BHUMaHHE YJIEJICHO MapTHHAIMSIM KPUTHKA.

Knrouesvie cnosa: A. H. benya; ackussl A. H. benya; maprunanuu A. H. be-
Hya; Pycckuii Mys3eii; TeaTpasibHO-JEKOpallMOHHAs AEATEIBHOCT; YPOBHU
BOCTIPHSTHSI IPOU3BE/ICHHS UCKYCCTBA

Olga Tuminskaya
New Approaches
to the Study of the Critical Heritage
of A. Benois

The article suggests new approaches and methods to the study of the creative her-
itage of A. Benois. The scientific search is aimed at understanding the creative
process — from conception to implementation. The subject of study, in this case,
are the stages of the creative activity of the artist and the critic: the initial idea,
the sequential translation of thoughts into fixed signs and linear sketches, and the
completion of the work. Special attention is paid to the marginalities of the critic.
Keywords: A. Benois; sketch of A. Benois; marginalia of A. Benois; Russian
Museum; theatrical and decorative activities; levels of perception of a work of art



VYIK 769.91+763+7.074 J. b. MakeeB

IIpouwnoe n HacTosiee makaroB « MHTypucra»:
A0JIrasl "KU3Hb nedyaTHoi 3¢pemepnl 1930-x rogos

VYkperuienne MexayHapOJHOTO MONOKeHUs: Moonoi CoBETCKOM CTpaHbl
B 1920-e rr. u nmpu3Hanue camocrositenbHocTH CoBerckoro Coro3a crocoo-
CTBOBAJIO HayaJly 9KOHOMHUYECKOTO MoAbeMa. [ 0/1bI epBBIX MSATUIICTOK 03HA-
MEHOBAJINCh MTOSIBIICHHEM HOBBIX OTpaciell POMBIIUICHHOCTH U CTAHOBJICHH-
€M cepBHca B 001acTH MEeKIyHapoaHoro TypusMa. OopazoBanuoe B 1929 1.
aKIoHepHoe 0011ecTBO «MHTYypHCTY SBIAIOCH 3aKa34MKOM PEKIaMBbl IS
5 (PEKTHBHOTO OCYIIECTBICHUS OM3HEC-IESITEILHOCTH, paccMaTpUBaeMOi
TOCYAapCTBOM C YYETOM HJICONIOTHUecKoro acnekra. Co3laHHbIe TalaHTIH-
BBIMH MOCKOBCKUMMY IUTAKaTUCTAMHU SIPKUE U YOAUTEIbHBIE 00pa3bl SBIISIOT-
Csl YHUKAJIBHBIM OTTOJIOCKOM COILMAlIbHO-DKOHOMHUYECKUX MPeoOpa3oBaHuit
1930-x T, B TO %€ BpeMsi OTPaKarOT MapaoKCcaIbHYIO CrieluPUKy Typr3Ma
B CCCP. [Tocne nepuona 3a0BeHHs1 MHTEPEC K redarHbiM ddemepam «HTy-
pHCTa» pacTeT, OHU 3aHMMAIOT CBOE MECTO B KOJUIEKIIUSIX PSIIOM C JIyUYIITUMHU
o0paslamMy TypUCTHUECKOH PEKITaMBI.

Kniouegvie cnosa: TypuCTHYECKHH IIakaT; revatHble d(eMepbl; IIaKaThl
«MuTypucray; « HTYpuCT»; 00pa3 cTpaHbl; rpadMuecKuil Ju3aiH; KOJUIeK-
LIMOHMPOBAHNE COBETCKHX IJIAKATOB

Dmitrii Makeev

Past and Present of Intourist Posters:
Long Life of the Printed Ephemera of the 1930s

The strengthening of the international position of the young Soviet country
in the 1920s and the recognition of the independence of the Soviet Union
contributed to the start of economic growth. The years of the first five-year
plans were marked by the emergence of new industries and services in the



field of international tourism. The state joint-stock company Intourist, formed
in 1929, was the customer of advertising for the effective implementation of
business activities considered by the state, taking into account the ideological
aspect. The bright and convincing images created by talented Moscow poster
artists are a unique echo of the social and economic transformations of the
1930s, at the same time reflecting the paradoxical specifics of tourism in the
USSR. After a period of oblivion, interest in the printed ephemera of Intourist
is growing, they take their place in collections alongside the best examples
of tourist advertising.

Keywords: travel poster; printed ephemera; posters of Intourist; Intourist; im-
age of the country; graphic design; collecting of Soviet posters



VK 73.027+730+7.046.3+725.94 H. C. KyTeﬁHHKOBa,
A. U. IllamanbKkoBa

IerepOyprekuii ckyasntop Ouier Ilopos

B crarbe BriepBbIe paccMaTpuBaeTCs TBOPYECTBO METEPOYPICKOTO CKYIBITOPA
O. H. Illopoga: ero paboThI Ha PEITUTHO3HBIC TEMBI, IEPBBIN U CIUHCTBEHHBIN
MaMSITHUK OCHOBATEJISIM POCCUHCKOM rocyaapcTBeHHOCTH Propuky u Omery.
OnpeneneHbl CTHIMCTUUYECKUE TPUCTPACTUS U OCOOEHHOCTH TBOPYECKOTO
novepka.

Knrouesvie cnosa: pycckas ckynbntypa XXI B.; pycckoe nckycctBo XXI B.;
coBpeMeHHas ckynbnTypa; Oner [LlopoB; penmurno3nas TeMa; )KeHbI-MUPOHO-
cunsl; cB. Kcenus etepOyprekast; Propuk n Oner; ocHOBaTeNu poCcCUHCKOM
TOCYIapCTBEHHOCTH

Nina Kuteynikova,
Anna Shamankova

Petersburg Sculptor Oleg Shorov

The article presents for the first time the creativity of Petersburg sculptor Oleg
Shorov. His works on religious subjects as well as the monument to Rurik and
Oleg, the founders of the Russian statehood, are considered. Stylistic predilec-
tions and features of the creative method are defined.

Keywords: Russian sculpture of the 21st century; Russian art of the 21st century;
contemporary sculpture; Oleg Shorov; religious subjects; myrrh-bearing wives;
St Xenia of Petersburg; Ruric and Oleg; founders of the Russian statehood



VYIK 7.04+7.046.3+75.052+72.04.012 K. B. JIuxoaar

CoBpeMeHHas1i KepaMUYecKasi MKOHA.
ITonbiTKa 00001IEHUS

B crarbe paccmarpuBaeTcsi COBPEMEHHOE HAIMIPaBJICHUE XyA0KECTBEHHOM Ke-
PaMHUKH Ha pEITUTHO3HbIE TEMBI: XYJO)KECTBEHHBIE pabOThI Ha OMOIelicKue cro-
JKETBI, B YaCTHOCTH KEpaMHYECKasi NKOHA, U apXUTEKTypHast KEpaMHKa B 11ep-
KOBHOM CTPOMTEJILCTBE. ABTOP (MCKYCCTBOBE/, KOJUIEKIIMOHED XYA0KECTBEH-
HOW KepaMHKH U CIIEUAIIMCT M0 TEXHOJIOTMU KePaMHYECKOTO TIPON3BOICTBA)
TIPEIPUHUMAET TIOIBITKY ONPE/IEIUTh U CHCTEMaTH3UPOBaTh padOThI JAHHOTO
HarpaBJIeHUsl, TOJIOKUB B OCHOBY KJIACCU(HUKALIMH XPOHOJIOTHIO, MaTepual
U TEXHOJIOTHIO TIPOW3BOJCTBA, TEMATHKY MPOM3BEACHUH M MX Ha3HauYCHHE
U T.]., YICIUB IIPH ATOM 0c000€ BHUMaHNE HHTEPIIPETAIMN 00pa3a U TEMBI,
N30paHHON XY O)KHHKOM.

Knrouesvie cnosa: kepaMudeckas HKOHA; COBPEMEHHAas HKOHA; [IEPKOBHOE UC-
KyCCTBO; XpUCTHAHCKOE UCKYCCTBO; COBPEMEHHOE HCKYCCTBO; COBPEMEHHOE
LIEPKOBHOE NCKYCCTBO; apXUTEKTypHAsl KepaMHUKa; Xy/I0)KECTBEHHAS KepaMHKa

Konstantin Likholat
Contemporary Ceramic Icon.
Attempt to Generalize

In our days, the ceramic icon and, more broadly, artwork in ceramics on bibli-
cal themes and architectural ceramics in church construction represent a very
special and multifaceted phenomenon of contemporary art. The article presents
the attempt of the author (art critic, collector of artistic ceramics, and specialist
in ceramic production technology) to define and systematize the works of this
trend in art, based on the classification of chronology, material and production
technology, the subject of works and their purpose, etc. Special attention is paid
to the method of interpretation of the image and theme chosen by artist.



Keywords: ceramic icon; contemporary icon; church art; Christian art; contem-
porary art; contemporary church art; architectural ceramics; art ceramics



VK 72.03 C. A. CyxopykoB

Barnan:
NMONBbITKA BTOPOT0 POKICHUS
BEJIMKOI0 ropoaa

Crarbs nocssieHa 0COOEHHOCTSIM Pa3BUTHUS apXUTEKTypsl bargana B cepe-
muHe XX B. [Tocne oOHapyxenust Hedtu B Mpake y pykoBoACTBa CTpaHbl
TIOSIBUIIUCH HOBBIE (DMHAHCOBBIE BO3MOXKHOCTH JUJISI BBIBEJICHUS CTOJIMIIBI TO-
CyJapcTBa Ha HOBBIH YpOBEHb. Y ONM3IIeKallel TEpPUTOPUH, KaK U Y TOPOJIa,
Oorarast ICTOpHsI CO CBOMMHU TpaauIsMu. K coxkaneHuro, OT KIIaCCHYeCKOTo
barnana smoxu AGGacH10B MPaKTHYECKW HUYETO HE 0CTAN0Ch. MUIITHOHHBIN
METaIoJIMC TOTO BPEMEHH YIIEeN B HCTOPHIO, OTHAKO CTOJIMILY PEIICHO OBLIO
BO3POJIUTH IIPU MOMOIIY apXUTEKTYPhI. ABTOp aHAJIM3UPYET MOCTPOUKH MPH-
IJIANICHHBIX B CTPaHy apXUTeKTopoB AnBapa Aanro, Jle KopOro3be, Banbre-
pa I'portuyca u np. [lokazaHbl 0COOCHHOCTH TOH HOBOU TPaIOCTPOUTEIIBHOM
CHCTEMBI, KOTOpast JI0JbKHa Obuta ObITh copmupoBana. [Ipu aToM 3aTpoHyT
BOIPOC 0OpaIieHust K TPaJUIMU: HACKOJIBKO TIPOYHON MOIIa ObI OKa3aThCst
CBSI3b COBPEMEHHOCTH C MPOILIBIM.

Knioueswvie cnosa: coBpeMeHHast apxutekTypa barnana; apxurekrypa XX B.; co-
BpPEMEHHasl apxXUTeKTypa BocToka; Tpaguimu B COBpEMEHHOM apXUTEKType

Sergey Sukhorukov
Baghdad:
an Attempt at Rebirth the Great City

The article is devoted to the peculiarities of the architectural development in
Baghdad in the middle of the 20th century. The discovery of oil deposits in
the country gave the government new financial opportunities for taking the
capital to a new level. The territory around Baghdad, like the city itself, is



famous for its long history with rich traditions. Unfortunately, almost noth-
ing has remained of classical Baghdad, the capital of the Abbasid state. The
million-plus megalopolis of that time is history now, though it was decided to
revive the capital. To revive by means of architecture. The author analyzes the
buildings constructed by Alvar Aalto, Le Corbusier, Walter Gropius, etc. — by
the architects specially invited to the country to work. The features of the new
urban planning system which was to be formed are shown. At the same time,
the question of turning to the tradition is touched upon, particularly how strong
the connection of modernity with the past could be.

Keywords: Baghdad contemporary architecture; the 20th century architecture;
contemporary architecture of the East; traditions in contemporary architecture



YIK 17.00.09, 004.8, 7.02, 7.036 E. 1. CoxkosoBa

HcKyccTBEeHHBI HHTEIEKT
U UCKYCCTBO

B crarbe paccmarpuBaeTCs BAMSHUE PA3BUTHS TEXHOJIOTHH UCKYCCTBEHHOTO
HHTEJJIEKTa Ha COBPEMEHHOE UCKYCCTBO, OITUCHIBAIOTCS TEXHOJIOTUH U JAIOTCS
MIPUMEPBI UX UCTIONB30BAHMUS B PA3IMYHBIX Chepax HCKYCCTBa, 00CYKIAIOTCS
BOIPOCHI BO3MOXXHOCTEH aTrpruOyluK, BOCCTAaHOBIICHNUS U CO3/IaHHS XyI0XKe-
CTBEHHBIX NMPOU3BECHUI C TOMOIIBIO0 HCKYCCTBEHHOTO UHTEIJIEKTA.
Kniouegvle cro6a: MCKyCCTBEHHBIN HMHTEIUICKT; aTpUOYIUs; pecTaBpaius;
HEHpOCeTH; COBPEMEHHOE UCKYCCTBO

Evgenia Sokolova
Artificial Intelligence and Art

The article deals with the influence of the development of artificial intelligence
technology on contemporary art, describes technologies, and gives examples
of their use in various fields of art. The possibilities of attribution, restoration,
and creation of works of art using artificial intelligence are discussed.
Keywords: artificial intelligence; attribution; restoration; neural networks;
modern art
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HNudopmanus 111 aBTOPOB

[Meproanueckoe uznanue «Hayunsie Tpynst Cankt-l1etepOyprekoit
aKaJeMHUH XyI0)KECTBY ITyOIMKYET CTaThH U MAaTEPHAIbI 110 CIICAYFOLIM
orpacisam Hayku: 17.00.00 MckycctBoBenenue, 24.00.00 Kynsryponorus,
09.00.00 dunocodckne HayKH, MO CIEAYIONIEH TeMaTHke: n300pa3u-
TEJIbHOE U IEKOPaTUBHO-ITPUKIIATHOE HCKYCCTBO  ApXUTEKTYpa, TEOPHS
1 ICTOPUSI UCKYCCTBA, KYJABTYPOJIOTHS, PUITOCO(HS U ICTETHKA, XyIOKE-
CTBEHHOE 00pa30BaHue, COXpaHEHUE MaMATHUKOB KyJIBTYpbL. [lepuommy-
HOCTb U3/1aHus 4 HoMepa B IO/,

1. ABTOp nmpenocTaBiaAseT A1 MyOJUMKALNHU B )KypHAaJIe CJeny-
0lHe MAaTepHAaJIbl B OT/AEJbHbIX (aiijiax:

a) TEKCT CTaThH, BKJIIOYasi CIIPaBOYHbIH anmapart, He 6osee 20 000
MeYaTHBIX 3HAKOB C MpodenaMu (CM. 1. 2);

0) ¢aitnbl ¢ wimocTpanmsaMu (cM. 1. 8.1);

2. O0s13aTeILHBIMHU 3JIEMEHTAMH NMYOIUKAIUM ABJISIIOTCS:

a) mudp YK, orpaxkarommii TeMaTuKy cTaThy (cM. cait http://
naukapro.ru/metod.htm);

0) Ha3BaHUE CTATbU HA PyC. M aHIII. 53.;

B) aHHOTAIMs ¥ KIIOUEBBIE CJIOBA HA PyC. M aHIII. 5I3.;

T) CBelleHHs 00 aBTOpE Ha PYC. U aHIVL. 513;

) TEKCT CTaThH;

) MpUcTaTeHHbIi ONMOIMOrpapuIecKrii CIIMCOK.

3. llopsiiok pa3menienns TekcTa B Gaiijie Kaxka0ii cTaTbu:

a) nmpucBoeHHbIi mudp YIK;



0) uHUIMANIkl U (haMWIKs aBTOPa, HA3BaHUE CTAaThH, KpaTKas aH-
Hotanus (He Oonee 800 mevaTHBIX 3HAKOB C MPOOEIIaMH), KIFOUEBbIC
cioBa Ha pyc. s13. KimroueBblie ciioBa (CIOBOCOYETaHUS) CAEAYET pas-
JIETISATh TOUKOM C 3amsTOM;

B) UM ¥ (haMITUS aBTOPA, HA3BAaHKUE CTAThH, KpaTKasi aHHOTAIuS,
KIIFOUEBBIC CJI0Ba Ha aHIVI. s13. KittoueBkIe cioBa (CII0BOCOYETaHUS ) Clie-
IyeT pa3fesiaTh TOUYKOU C 3asaTol;

I') CBeJICHUs 00 aBTOpE Ha PYC. U aHIIL 53. (CM. 1. 7);

) CIIUCOK WIIIOCTPALUH C IMOAPUCYHOYHBIMU MOIMUCSIMH (CM.
. 8.2);

€) TEKCT CTaThH;

K) mpuMedaHus (cMm. 1. 6);

3) Oubnmnorpaduueckuii cucok (cMm. 1. 5).

4. TpeOoBaHMsA K 0(hOPMIIEHUIO TEKCTA

4.1. Texct nomkeH ObiTh HaOpaH 12-Mm keriiem Times New Roman.
4.2. CoOmronaiiTe MeKAyCTPOUHBIN NOTYTOPHBIA HHTEPBAL.

4.3. M30eraiiTe MpUHYANTEIBHBIX TIEPEHOCOB.

5. Odopmienune 6u6aMOrpadpuUeCKOro CNUCKA U CCHLJIOK

5.1. Odopmaenue oudauorpaguyeckoro cnucka (cm. 'OCT
P 7.0.100-2018. budauorpadguueckas 3anuchb. budaunorpadu-
YyecKoe OnucaHue)

5.1.1. bubnuorpaduyeckuii CIUcoK AOKEH OBITh CHOPMHUPOBAH
B ajpaButHoM nopsiake. CHauana MepeducisiFoTCs] UICTOYHUKU (Ha-
MIpUMEp, apXUBHBIE MaTepHalbl), 3aTeM JIMTEpaTypa Ha PYCCKOM SI3bIKE
U JIpYyTUX SI3bIKax, UCTIONB3YIOIUX KUPUIUIUILY, 3aT€M JIUTeparypa Ha
WHOCTPAHHBIX S3bIKAX, UCIIONB3YIOIIUX JIATUHHILLY. JJIEKTPOHHbIE HC-
TOYHHKH Pa3MeIIaloTcs mo ajadaBuTy B OMOMMOrpad)uuecKoM CIHCKE
B 3aBHCHMOCTH OT TOT0, Ha KUPHJIIMLE WITH JIAaTHHHIIE Ha3BaHUE pecypca.

5.1.2. Ilpu GubnuorpaduueckoM ONMCAHNH CTATHU B COOPHUKE
YKa3bIBaeTCsl aBTOP M HA3BaHHME CTAThH, HA3BaHWUE M3NAHUS, (haMUIIHS
COCTaBUTENSI MJIM OTBETCTBEHHOTO pENaKTOpa, Ha3BaHWE W3AAlOUIeH
OpTaHHu3ally, TOM, BBIITYCK, MECTO U TOJ U3AaHUs, HOMEpa CTPaHUIL,
Ha KOTOPBIX pa3MelleHa JaHHAs CTaThA.



5.1.3. Ilpu 6ubnuorpaduyeckoM ONMMCAHNU CTATHU B MEPHOIH-
YeCKOM U3JXaHHMH YKAa3bIBACTCs aBTOP U HA3BAHWE CTATbU, HA3BaHUE
WU3JaHUs, TOll, TOM, BBIIIYCK, HOMEpP WJIA JaTa, HOMEpa CTPaHUL, Ha
KOTOPBIX pa3MellleHa JaHHas CTaThs.

5.1.4. ITpu OuGnMorpaduIecKoM OMMCAHUH KATAJIOT0B H AJ1bOOMOB
YKa3bIBacTCsl Ha3BaHKE Karayiora (ab0oMa), BUJ] H3aHusl (KaTaJlor WK
ATEO0M), (PaMITHSI COCTABUTEIIS MM PEIAKTOPa, aBTOPA BCTYIUTEIBHON
CTaTbu U KOMMEHTAPUEB, MECTO, U31aTEIILCTBO U IO U3/1aHMUs.

5.1.5. Ilpu 6ubnuorpaduueckoM OMUCaHUH FJIEKTPOHHBIX pe-
CYPCOB 00513aTeIIEHO Ha3BaHKE PECYPCa, ero aIpec U 1aTa OOpaICHHS.

Hampuwmep:

1. Fonvwarxosea H. KoHcTaHTHH MaKOBCKHI — KOJUICKIIMOHED //
Hame nacnenue [Murepuer-xypnan]. URL: http://www.nasledie-rus.
ru/podshivka/7502.php (mara oopamenus: 10.06.2013).

2. Tocynapcreennsie reposl CCCP, sMOnieMbl 1 yKpamieHus oTe-
YECTBEHHBIX KOpaoOieil u cymoB : katanor / mon pen. A. M. Anémuna.
JI. : IIBMM, 1987. 155 c.

3. fenucosa M. B. PectaBpanysi BBIIINTHIX TAaHHO CTEKISIPYCHOTO
kabunera Kuraiickoro nsopua // Penmksus (PecraBpanms. Koncepsarsi.
My3zen). 2011. Ne 25. C. 68-72.

4. Kaoicoan A. I1. ]1Ba nust u3 xxu3Hu Koncrantuaonons. CII0.,
2002 // bonpmas onnaiiH Oubimoreka e-Reading [DnekTpoHHBII
pecypc]. URL: http://www.e-reading.biz/bookreader.php/1009747/
Kazhdan - Dva dnya iz zhizni Konstantinopolya.html (nara o6-
pamenusi: 10.09.2013).

5. Meuienoopgh U., npomonpecs. JKuzHb 1 Tpyabl ceaturens [ pu-
ropus [Tanmamel : Beenenne B usyuenue / iep. I. Y. Haunnkuna; nox pex.
W. I1. Mengenesa, B. M. Jlypwe. 2-¢ u3n., uctp. u gomn. CII10. : Buzantu-
Hopoccuka, 1997.

6. I[Inamon. CoOp. cod. : B4 1. T. 2 / mox o6m1. pexa. A. @. Jlocesa,
B. @. Acmyca, A. A. Taxo-T'ogu. M. : MeIcns, 1993.

7. Aksjt I. Chora : Byzantium’s Shining Piece of Art. Istanbul :
Aksit kiiltiir turizm yayinlari, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.



9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,

D. C. : Dumbarton Oaks Center for Byzantine Studies, 1978.

5.1.6. B cootBercTBuu ¢ TpeboBannem PUHL He ciiexyer ucnosin-
30BaTh CChLIKHM THIA: TaMm ke, Yka3. cou., On xe, Ibid., a Bcerna
YKa3bIBaTh U31aHHE MOJHOCTBIO.

5.2. OdopmiieHne CCbLIOK

VYkazarenp CCBUIKM Ha JIMTEPATypy U MUCTOYHUKH MOMELIAETCS
B TEKCTE B KBQJIPATHBIX CKOOKaX ¢ yYKa3aHHEM MOPSIKOBOTO HOMEpa
0 CIIUCKY JuTeparypsl 1 Homepa crpanuusl (cM. TOCT P 7.05-2008
Bbubanorpadguyeckas ccpliaka).

Hammpumep:

B tekcre:

[3]

[3,c. 128; 7, c. 34-37]

B 6ubnuorpaguueckom crmcke:

3. Hobpvinuna B. Y. ®unocodus XX Beka : yued. mocobue. M. :

HUHO o-Ba «3nanue» Poccun, 1997.

7. Metienoopg H., npomonpeces. XXnzub 1 Tpypl cBsitutes [ puropus

[Tanams! : Beenenue B n3yuenue / iep. I. Y. Haunnkuna; o pen. Y. I1. Men-

BezeBa, B. M. Jlypbe. 2-e u3n., ucrp. 1 gom. CI16. : Busantnnopoccuka, 1997.

6. OdopmiieHue npumMedaHuii
Eciu B craThbe ecTh prMedaHusi, TO OHU 0(hOPMIISIOTCS (PyHKIHEH
«BCTaBHTb CCHUIKY aBTOMAaTUYECKYO KOHIIEBYIO»; yKa3aTelb — udpa.
Hampuwmep:
' CkynbnTtypa 6buta yctanosieHa B 1912 1., HO OHa HOCHT JKIICK-
THUYHBIN XapakTep.
12 Anexcanap UBanoBu4 I1o/IKaHOB — YUYCHUK U UCCIICIOBATENb
TBOpuecTBa CamokumIa.
7. CBenennsi 00 aBTOpax
B coorBercTBuu ¢ TpedoBannsimu BAK aBTop npenocrasisier A
ny0JIMKANMHU CICAYIOLIUE CBSACHUS HA PYC. U aHIIL. 53.:
a) MOJIHOE UMS U OTYECTBO;
0) Bce MecTa pabOThI Ha JJAHHBIA MOMEHT;



B) JIOJKHOCTH U 3BaHMS;
') KOHTaKTHYI0 HH(pOpMaLuIo (IIOUYTOBKIH aapec, Tel., e-mail).

8. TpeGoBaHMs K MILTIOCTPALIUSM

8.1. MnmrocTpaTUBHBIN MaTepya 10JKeH MPECTABISTHCS B HJIEK-
TPOHHOM BHJIE B [AIIKE, MOAMUCAHHOI 0 paMuiuu aBTopa, B hopma-
te TIF (pacTpoBas rpaduxa) c paspemieHiuem He Menee 300 spi st
BeTHBIX wumocTpauuit u 1200 spi 1y yepHO-0esbIx Ipu Macirade
1:1 num EPS (BexTopHas rpadguka).

8.2. O0s3aTeneH CNUCOK WIJIIOCTPalUii ¢ Ha3BaHueM daiiios
u noamuceii x HuM. [lonnucu cnenyer mpenoctaBuTh B TOH Qop-
MYJIUPOBKE, B KAKOW OHH JOJIKHBI OBITH B M31aHUHU, U YHUPHUIHPO-
BaTh. Hanpumep, ecnu B 0fHON MOANMCH YKa3bIBaeTCsl Ha3BaHHE,
MECTO apXUTEKTYPHOTO COOpYKeHUs, (PaMUIUs apXUTEKTOpa, IO
MOCTPOMKH, T€ K€ CBEJEHUS TOJKHBI IPUCYTCTBOBAThH B OCTAJIbHBIX
MOAMUCSX.

Ha3zBanue ka)k10ro HILTIOCTPAaTUBHOTO (haiiina JOKHO COAepIKaTh
(amMuIHIO aBTOpA CTaThbU M HOMEP O CIHCKY MITIOCTPaLn.

Hammpumep:

B Ha3BaHuu Qaiina: Kyrelinukosa 1;

B cnucke wumoctpaunii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IlpaBas yacTh TpUNTHXA

Buumanmue: Touka B Ha3BaHuM (DaiiyIOB JOJKHA OBITH TOJBKO
nepen pacmupenneM! B npoTuBHOM cityyae ¢aidabl MOTYT OKa3aThbCs
HENpPUTOIHBIMH !

9. [lopsi10K peleH3uPOBAHUSA

9.1. PenaknmoHHO-U3AATEIBCKUI COBET BCE MOCTYIMAIOIINE
PYKOIIMCHU HAIIPABJIACT Ha PCUCH3UPOBAHUC MPU3HAHHBIM CIICLIUAJIN-
CTaM IO TCMATUKE PCUCH3UPYCMbIX MAaTCPHAJIOB. B PCLCH3UAX YKA3bI-
BArOTCs YUCHBIC CTCIICHH!, YYCHBIC 3BaHUA, JOJKHOCTH U MECTa pa6OTBI
PCUCH3CHTOB. HOI[HI/ICI/I PCUCH3CHTOB AOJI’KHBI OBITH 3aBCPCHBI. PCLIGH-
3UU XPAHATCA B pCAaKIIUU B TCUCHUC 3 jrer. HpI/I OTKa3¢ B HAIIPABJICHUH
Ha pCUCH3UPOBAHUC Hpe}.‘[CTaBJ’IeHHOI\/’I aBTOPOM PYKOIIMCH pCAaKIUnd
00s13aHa HalpaBUTbL aBTOPY MOTI/IBI/IpOBaHHHﬁ oTkas. P CAaKIIMOHHO-



M3JaTeIbCKUI COBET BIPaBE OTKIOHNUTH MPEACTABICHHBIE K U3/1aHUIO
PYKOTHCH.

9.2. CocTaBuTENb NpECTABISIET BHEITHIOO PELEH3UI0 Ha COOPHUK
B 1I€JIOM C YKa3aHUEM 3BaHHH, JOJHKHOCTH M MeCTa PadOThI pelieH3eH-
ToB. [lonnucek peleH3enTa 10kHa ObITh 3aBEpeHa.

9.3. AcniupaHTh! JOIKHBI TPEJCTABUTH PEKOMEHIAINI0 HAYYHOT'O
PYKOBOAMTEIS.

10. CrouMocTh myOIuKALIUH

Crarb1 aBTOPOB, HE SBJISIONIMXCS COTPYAHUKAMH I aCITUPAHTAMU
Cankr-IleTepOyprckoii akaieMuy XyI0KECTB, ITyOJIHKYIOTCS TUIATHO 3
pacuera | aBropckas crpanuua (1800 3HakoB ¢ mpodenamu) 800 pyoOrei.
Orutara mpon3BOIUTCS HA OCHOBE MHUCHMEHHOTO JI0TOBOPA.

KonrakTsr: +7 (812) 323 12 19; +7 (812) 328 78 O1.

E-mail: nauchtrud@mail.ru cekpeTapio peaakunOHHO-U31aTENb-
ckoro coseta bpsiaiieBoit Copbe AneKceeBHe.

Caiit m3narenscro-nonurpadudeckoro oraena Cankr-IletepOyprexoit
akaJieMuu Xynoxkects: http://repin-book.ru

Caiit Cankr-IletepOyprckoit akageMun XyaoxecTs: http:/ www.
artsacademy.ru



Information for Authors

The periodical “Nauchniye Trudy Sankt-Peterburgskoi Akademii
Hudozhestv” (“Scientific Papers of St Petersburg Academy of Fine
Arts”) publishes articles in the following fields: 17.00.00 Art History,
24.00.00 Cultural Studies, 09.00.00 Philosophical Sciences, in the fol-
lowing themes: Fine and Applied Arts and Architecture, Theory and
History of Art, Cultural Studies, Philosophy and Aesthetics, Art Edu-
cation, Preservation of Cultural Heritage. The periodical is issued four
times a year.

1. The author should submit following materials for publication
in Journal in separate files:

a) text of the article, up to 20 000 characters including spaces (see p. 2);

b) files containing illustrations (see p. 8.1)

2. Required parts of the publication:

a) UDC code denoting subject of the article (see http://naukapro.
ru/metod.htm);

b) title of the article in Russian and in English;

¢) summary and keywords in Russian and in English;

d) author’s data in Russian and in English;

e) text of the article;

f) reference list.

3. Order of article’s presentation in the file:
a) UDC code given to the article;



b) first name, surname of the author, title of the article, summary
(up to 800 characters including spaces), keywords (reflecting the
subject of the article) in Russian. Keywords or word-combinations
are separated by a semicolon;

¢) first name, surname of the author, title of the article, summary,
keywords (reflecting the subject of the article) in English. Keywords
or word-combinations are separated by a semicolon;

d) author’s data in Russian and in English (see p. 7);

e) list of captions (see p. 8.2);

f) text of the article;

g) comments (see p. 6);

h) reference list (see p. 5).

4. Requirements for article’s presentation

4.1. Articles are submitted in Times New Roman-12.
4.2. Line spacing should be 1,5.

4.3. Avoid forced hyphenation.

5. Requirements for presentation of the reference list

5.1. Reference list (see 'OCT P 7.0.100-2018 Bibliographic
record. Bibliographic entry)

5.1.1. Reference list should be presented in alphabetical order.
First enumerate sources (e.g. archival documents), then literature
in Russian and other languages based on the Cyrillic alphabet, then
literature in languages based on the Roman alphabet. Electronic
resources are arranged in the common reference list in alphabetical
order depending on type of letters (Cyrillic or Roman) used in the
resource title.

5.1.2. References to collected articles should contain author’s
surname, article’s title, edition’s title, surname of the redactor or editor-
in-chief; title of the publishing organization, volume, issue, place and
year of publication, page numbers of the article.

5.1.3. References to articles in periodicals should contain author’s
surname, article’s title, edition’s title, year, volume, issue, number or
date, page numbers of the article.



5.1.4. References to catalogues and albums should contain
catalogue’s (album’s) title, edition’s type (catalogue or album),
surname of the redactor and author of the introductory article and
comments, place, publishing house, and year of publication.

5.1.5. References to electronic information should contain name
of the resource, URL address and access date.

E. g

1. honvwarosa H. KoHncTaHTHH MakoBCKHI — KOJUIEKIIUOHED //
Hame nacnenne [Mutepuer-xypuan]. URL: http://www.nasledie-rus.
ru/podshivka/7502.php (mara ooparmenus: 10.06.2013).

2. Tocynapcreennsie reposl CCCP, aM0neMbl 1 yKparieHus oTe-
YECTBEHHBIX Kopaliell 1 cyaoB : karajor / mog pea. A. M. Anémuna.
JI. : IBMM, 1987. 155 c.

3. denucosa M. B. PectaBpanus BBIUTHIX TaHHO CTEKIISIPYCHOTO
kabunera Kuraiickoro nsopua // Penuksust (PecraBpanust. Koncepsarmsi.
My3zewn). 2011. Ne 25. C. 68-72.

4. Kaowcoan A. I1. [1Ba nust u3 xuszuu Koncrantunonons. CII6.,
2002 // Bonbmasi onnaiiH Ombnmoreka e-Reading [DnexTpoHHBIN
pecypc]. URL: http://www.e-reading.biz/bookreader.php/1009747/
Kazhdan - Dva dnya iz zhizni Konstantinopolya.html (mara 00-
pamenus: 10.09.2013).

5. Meiienoopg U., npomonpecs. YXu3ub u Tpynsl cBsitutens I pu-
ropust [lanamel : Beenenne B usydenue / nep. I. . Haunnkuna; mon
pen. U. I1. Mensenera, B. M. Jlypse. 2-e usm., ucnp. u mpom. CIIO. :
Busantunopoccuxka, 1997.

6. Ilnamon. Co0p. cou. : B4 1. T. 2 / mox o6m1. pexn. A. @. Jlocesa,
B. ®. Acmyca, A. A. Taxo-T'oqu. M. : MeIcis, 1993.

7. Aksjt I. Chora : Byzantium’s Shining Piece of Art. Istanbul :
Aksit kiiltiir turizm yayinlari, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,
D. C. : Dumbarton Oaks Center for Byzantine Studies, 1978.



5.1.6. References ibid. or op. cit. should not be used in the
reference list. The full title of the edition should be given.
5.2. Page references
References need not be cited in text. References to litera-
ture are enclosed within the text in square brackets, which con-
tain sequence number of the source and page number (see TOCT
P 7.05-2008 Bibliographic references).
E. g
In text:
[3]
[3,c.128; 7, c. 34-37]
In reference list:
3. Jloopvinuna B. H. dunocodus XX Beka : yued. nocodue. M. :
HUHO o-Ba «3nanue» Poccun, 1997.
7. Metienoope M. YKuzub u Tpynpl cesitutens [ puropus [Tanamer : Bee-
nenue B m3yuenue / [Tox pen. U. I1. Mengenesa, B. M. Jlypse. CII6., 1997.

6. Comments
In case article includes additional comments, they should be
numbered in text in superscripts (use function: Insert | Endnote) and
placed as endnotes after the text.
E. g
! Ckynbnrtypa Obuia yctanoBnena B 1912 1., HO OHa HOCHT 9KIICK-
THUYHBIN XapakTep.
12 Anexcanap UBanoBu4 I1o/IKaHOB — YUYCHUK U UCCIICIOBATENb
TBOpuecTBa CaMOKHIIIA.

7. Author’s data

Text of the article should be accompanied by author’s data in
Russian and English:

a) Surname, first name;

b) Official name of organizations, where the author works;

c) Position, academic degree;

d) Contact data: postal address, e-mail, telephone number.



8. Requirements for presentation of the illustrations:

8.1. All illustrations should be submitted in electronic version in
TIF format (raster graphics) with at least 300 spi resolution for colour
illustrations and 1200 spi for black-and-white photographs, 1:1 scale) or
in EPS format (vector graphics) in one folder named after the author’s
surname.

8.2. Illustrations should be accompanied with the list of cap-
tions which is presented in the sequence the artworks are referred in
the text. All captions should be unified. E. g. in case a caption includes
name, place of the architectural construction, architect’s surname, date
of building — the same information should be given in all captions of
this construction.

Name of each file with illustration should contain surname of the
article’s author and corresponding number in the list of captions.

E.g.

Filename: Kuteynikova 1

List of captions: Kuteynikova 1. A. Savin. Requiem. 1990. The
right part of the triptych

9. Submitting the article for review

9.1. Editorial and Publishing Council submit all manuscripts for
reviewing to acknowledged experts in the field of reviewing materials.
Reviews should contain academic degree, academic status, position and
official name of the institution where referees work. Referees’ signatures
must be certified. Reviews are kept in the editorial office for 3 years.
In case manuscript is not accepted for reviewing, editors must send the
author a letter with valid reason for rejection. Editorial and Publishing
Council has a right to reject submitted manuscripts.

9.2. The compiler submits external review of the collected articles.
Review should contain academic degree, position and official name
of the institution where referees work. Referees’ signatures must be
certified.

9.3. Postgraduate students should submit their scientific advisors’
recommendations.



10. Cost of publication

Publication of articles of the authors, who are not members of the
staff or postgraduate students of St Petersburg Academy of Fine Arts
comes at the author’s expense: 800 rubles per one page (1800 characters
with gaps). Payment is accomplished according to the Agreement on
publication between the author and the St Petersburg Academy of Fine
Arts.

Contacts:

Tel. +7 (812) 323 12 19;

+7(812) 328 78 01

E-mail: nauchtrud@mail.ru for Sofia Bryantseva, Secretary of the
Editorial and Publishing Council

Site of the Editorial and Publishing Department of St Petersburg
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