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VIIK 7.046 H. B. CemenoB

«lestnus {luoHuca»
HA KONTCKUX TKAHAX?

Crarhs OCBAIICHA CONIOCTABICHUIO CBSI3aHHBIX C KYJI6TOM JlnoHMCca MU(OIorH-
YECKHX CIO’KETOB M 00pa30B, M300paKeHHBIX Ha PsZie MPOU3BEICHUH NCKYCCTBa
MO3IHEaHTUYHOTO U paHHeBu3aHTHiickoro Erunra (IV-VIII BB.), ¢ moamoii «/les-
Hus [lnonuca» erunerckoro asropa Honna I lanononmuranckoro. [Ipeacraesnensbie
B CTarbe€ TKaHH U pesIbe()bl B OCHOBHOM IPOUCXOIAT U3 coOpanumst [ocynapcrsen-
HOro DpMUTaXa, TAKKe UCIOJIb30BaH MaTepUall C aHAIOTMYHBIMU CIOOKETaMHU U3
KOJUTIEKIUH APYTHX My3eeB. ABTOp aHAJIM3UPYET, B KaKOI Mepe paccMaTprBaeMble
n300payKeHNsI COOTBETCTBYIOT CTPOKAM IT09MBI M MOTYT JIM OHH PacCMaTpUBaThCs
KaK WILTIOCTPALUK K COUMHEHHIO TTO3JHEaHTUIHOTO aBTOpa.

Kniouesvie cnosa: erunerckoe No3JHEAHTUIHOE UCKYCCTBO; KONTCKOE HCKYC-
CTBO; KonTckue Tkanu; /lnonuc; Honn Ilanononuranckuit

Nikita Semenov
Are there “The Dionysiaca”
on Coptic Textiles?

The paper is dedicated to the comparison of “The Dionysiaca”, the epic tale of
Late Antiquity, composed by Nonnus of Panopolis, poet of Hellenized Egypt,
with some pieces of the Coptic Art — sculpture, ivory and textiles, having
the images associated with the myths of Dionysus. Most of them are kept in
the State Hermitage museum collection, Saint Petersburg, Russia. Analyzing
subjects and characters, which appear on the carvings and textiles explored,
the author researches the possibilities of their reference to the poem of Nonnus.
Keywords: Late Antiquity; Coptic art; Coptic textile; Dionysus; Nonnus of
Panopolis



VIIK 7.032.4 (046) E. C. Epmak

HN300paxxeHne HUIbCKOIO Meii3aka
B PAHHEBU3AHTHHCKOI CKYJIbNTYype: MHTEPHpPeTALSs
peiabeda us moHactTeIipsa Cesaroii Exarepunsl Ha CuHae
(1-s11 moroBuHA VI Beka) B KOHTEKCTE THAJIOTA
MO3AHEAHTHYHBIX KYJIbTYP

Crarbsl NOCBSIICHA UHTEPIIPETAINHI H300payKeHUi Ha MO3AHEaHTUYHON Jepe-
BssHHOM Oanke (1-s momoBuHaVI B.) m3 6azmmikn [IpeobpakeHIsT MOHACTHIPS
Cg. Exarepunst Ha CuHae. B oTmdme oT apXUTeKTypHBIX 0COOEHHOCTEH Xpama,
MOHYMEHTAaJIbHOI )KMBOIKCH B HEM U HKOH U3 €r0 COOpaHusl, JaHHBII MaMsSTHHUK
ABJIIETCSA MaJION3y4eHHBIM B COBPEMEHHOM HCKYCCTBO3HAaHUU. B xoz1e nccnenona-
HUSI HE TOJIBKO KPUTHYECKH OCMBICIISFOTCS Pa3iIMYHbBIE BEPCHH €TI0 TPAKTOBKH, HO
1 IPUMEHSIETCS] ABTOPCKHI KOMIUIEKCHBIH METOJT B aHAJIN3€, @ TAKXKE BBIIBUTACTCSI
HOBasi THIIOTe3a O ToNkoBaHuU. ConacHo eif, B penbede mo3aHeaHTHIHBII HAb-
CKHH TIeif3aK TpaHC(OPMUPYETCSI B AINIETOPHIECKOE N300paKEHNE XPUCTHAH-
CKOTO pas, ¥ KJIF0Y K TAKOMY TOHUMAHHIO CPE/IH IIPOYETro IAeT IpeBHECTHUIIETCKAs
CKa3Ka O IOTepIIeBIIeM KopaOleKpyIleHHe, 3alUCaHHast B )PMUTAKHOM [aIupyce
Ne 1115. Kak nokazait 0630p HCTOYHHUKOB, YIIOMSHYThII APEBHUH TEKCT HUKOTIA
paHee He IPHUBIIEKAJICS ISl HHTEPIPETAlH 3TOH pe3bOBl.

Kniouegvie cnoea: HUIBCKUH NeH3aX; AepEBIHHAS CKYIBITYpa; HHTEPIIpETa-
LsT; NKOHOTpa(usi; paHHEBU3aHTUHCKOE UCKYCCTBO; HCKYCCTBO KOIITOB

Elena Ermak
The Nilotic Landscape Image in Early Byzantine
Sculpture: An Interpretation of the Relief from
the Monastery of St Catherine in the Sinai (6th Century)
in the Context of the Dialogue of Late Antique Cultures

The aim of the article is to interpret the late antique wooden beam (VI c.),
which comes from the monastery of St Catherine in the Sinai. Although the



architectural features of the building, its monumental painting and icons from
its collection have been studied in sufficient detail in historiography, the relief
has hardly been examined. Existing versions of the interpretation of the subject
are discussed in the first part of the study. In the second part of the article, the
author offers his own comprehensive method for analyzing the subject and
puts forward a new hypothesis in its interpretation. According to the study,
most likely, the late antique Nilotic landscape, which is depicted in the relief,
becomes an allegorical image of Paradise in the framework of the new Christian
culture. One of the grounds for the understanding is the ancient Egyptian tale
of the shipwrecked, recorded in the Hermitage Papyrus No. 1115. The unique
nature of the transitional time in which the monument was created confirms
this version. Among other things, as follows from the sources study, the text
has never been previously involved in interpreting the relief.

Keywords: Nilotic landscape; wooden sculpture; interpretation; iconography;
Early Byzantine art; Coptic art



VIIK 7.034(450)3 H. B. F'osry6eBa

CnopHble aTpudyliu MOHYMEHTAJbHBIX
npousseaeHuil Ilberpo KaBajuiunu
B 0aszuwiuke Canta-Mapusi uH Apavesn:
HCTOPUOrpaPUYECKUI ACTIEKT

B ucTopun McKyccTBa eMHOMYIIHO BhICOKas olieHKa TBopuecTtBa [Iberpo Ka-
BaJUIMHHU BCEI/Ia CONPOBOXKAAIACH JIUCKYCCUSIMH OTHOCUTEIIEHO aTpHOyLUiA ero
nipounsBezieHuit. [lepronuyeckas akTyanu3anus BOIPOCOB aBTOPCTBA UTATBSTHCKHX
naMsTHUKOB pyoeka XIII-XIV BB. 00b14HO Obla CBsSi3aHa ¢ HECKOJILKUMU (hak-
TOpaMH: C HOBBIMH HayYHBIMH OTKPBITHSMU U METOJAMU HCCIIEZIOBaHUs, C U3-
MEHEHHEM TEXHUKH WM TEXHOJIOTHH IpOoLecca PECTaBpaliy, C BO30OHOBICHUEM
APXMBHBIX TIONCKOB U CMEHOM aKIIEHTOB B OLIEHKE KYJIBTYPHBIX COOBITHI TIOXH.
B crarbe npoBoauTCs KpUTHYECKHE 0030p CIIOPHBIX aTpUOyIIHii IBYX (PPECKOBBIX
niaHHo u3 Oazunky Canra-Mapust iH Apadeii B HICTOPUYECKON PETPOCIIEKTHBE,
ONPENIENSETCS UX aKTYaJIbHOCTb M JIOCTOBEPHOCTS C MO3ULUH COBPEMEHHOM HAYKH.
Knroueguie crnosa: IIberpo Kapamnunu; utanssHckoe uckyccto XII-XIV BB.;
MOHYMEHTaJbHast )KHUBOMUCH; CaHnTa-Mapus nH Apauesii; puMcKas IIKojIa

Irina Golubeva
Controversal Attributions of Works
of Pietro Cavallini in Santa-Maria in Aracoeli:
A Historiographic Aspect
In the history of art, the unanimous appreciation of the work of Pietro Cavallini
has always been accompanied by discussions regarding the attribution of his

works. Periodic updating of the issues of authorship of Italian monuments at
the turn of the 13—14 centuries was usually associated with several factors: with



new scientific discoveries and research methods, with a change in the technique
and technology of the restoration process, with the renewal of archival searches
and a change in emphasis in assessing the cultural events of the era. The article
provides a critical review of the controversial attributions of two fresco panels
from Santa-Maria in Aracoeli in a historical retrospective, determines their
relevance and reliability from the standpoint of modern science.

Keywords: Pietro Cavallini; Italian art of the 13—14 centuries; monumental
painting; Santa-Maria in Aracoeli; Roman school



VIIK 7.046 0. B. Cy60oTuna

I'paBropsl k usnanuro «Meramopgo3» 1583 roaa
U 0co0eHHOCTH WLTICcTpupoBanus OBuaus
B0 ®panuuu pannero Hosoro Bpemenn

B crarse moiiner peus o xpansiiemcs B bubnioreke Poccuniickoit akamemuu Ha-
YK 3K3eMIusipe «MeTtamopdo3» OBUIHS, H3TAHHOM B TAPWKCKOM TUTIOTpaduu
Ueponnma Mapreda B 1583 . Kuura conepxut 178 kcunorpaduii, xapak-
TEPHBIC 0COOCHHOCTH KOTOPBIX OYIyT pacCMOTPCHBI B KOHTEKCTE TPAIUIIUU
WLTIOCTPUPOBAHUS MO3MBI. He MeHee Ba)KHBIM MPEICTABISACTCS 00paIicHrue
K XpUCTHAHCKOH 3K3ere3e 1 AMOJIeMaTrke epuoia panaero Hoporo BpemMeHy,
KOTOpPBIE BO MHOTOM OTIPEAETMIN KaK MOAX0J K KOMMEHTHPOBAHUIO TEKCTa,
TaK U ICKOPATUBHBII CTPOI MOMOOHBIX U3aHUH.

Kniouegvie cnosa: «Metamopdossn» OBuaust; Keuiorpadust; KHIKHAS WILTIO-
CTpalus; maprxKcKue uzaanus; kaurouznanue X VI Beka; amOnemarudeckas
TPaJAUILINS;, XPUCTUAHCKAS DK3ETETHKA

Olga Subbotina

Engravings for the “Metamorphoses”
Edition of 1583 and Particular Features of Ovid
Ilustration in France of the Early Modern History

This article is focused on the edition of “Metamorphoses” by Ovid conserved in
the Russian Academy of Sciences Library, which was published in Hieronymus
Marnef’s Parisian printing house in 1583. The book contains 178 woodcuts
and the author analyses their particular features in the context of “Metamor-
phoses” illustration tradition. It is no less important it is to pay attention to
Christian exegetics and emblems of the early Modern History, that determined



both the approach to the text’s comment and the system of decoration in the
similar editions.

Keywords: “Metamorphoses” by Ovid; woodcut; book illustration; Parisian
editions; book publishing in the 16 century; emblematic tradition; Christian
exegetics



YIK 7+75+75.046+75.025+75.025.4 N. C. AprembeBa
E. A. bopTHukoBa

HUranbsHcKas :KUBONUCH B COOPAHNH IBOPILIOB
Opanuendayma: ucropus, arTpudyums 1 pecraBpanusi.
«Tpuym¢p Henryna» («TpUTOHBI M HEpEeHAbI»)
Maon0 ®bAMMHHIO

Crarps IPOIOIDKAET CEPHIO ITyONMKAIHiA, TOCBAIICHHBIX HCTOPUH U aTpulyImn
UTAIIbHCKOM JKMBOIHMCH B coOpanuu BoprioB OpaHuenOayma. damanackuii
xynoxkauk [Taynp (ITayanc) @paHk, moxyuuBIIMH DIMPOKYIO H3BECTHOCTH B Be-
Hermu o uMeHeM [Taono @esmmvuaTo (1540-1596), 00Maman HETOBTOPHMOM
KMBOTMCHOM MaHepoH, Oraroiapst KOTOPOH €ro MpON3BEACHHUS CTalIl H3BECTHBI
Jajexo 3a npenenamu Jaryabl. Kaprana « Tpuymd Henryna» («TputoHs! u He-
PErIBD)), BOCXOISIIAS K aJTICTOPUICCKON ceputl « CTHXHIY, TOCTYITHIA B (DOHIBI
OpanuneHOayMa B aBapUIHOM COCTOSIHHM COXPAHHOCTH, KOTOPOE CTAJI0 OCHOBA-
HHEM ]Il IPOBEACHUS CIIOKHOM KOMILJIEKCHOH pectaBparmu. Hosast arpuOyumst,
PE3YIIBTATHI MIPOBEACHHBIX TEXHOIOTHIECKHUX MCCIIEZIOBAaHNH, OCOOEHHOCTH pe-
CTaBpallH — BOT OCHOBHBIE TEMBI, PACCMOTPEHHBIE B CTAThE.

Krouesvie cnosa: xvBormcs X VI Beka; HTaIbsHCKAsI YKUBOIHCH; Mupoorust; Tpu-
ymd HenrryHa; pecraBpariuis HTaIbsHCKoH xkuBorvcy; [ Taono @psvmusro; Kapris-
HbIi goM [letpa I1I; Myseit IMneparopckoit akagemun xynoskecTs; OpanueHO6ayMm

Irina Artemieva
Elena Bortnikova
A Collection of Italian Paintings of the Oranienbaum
Palaces — their History, Attribution, and Restoration,
Including “The Triumph of Neptune”
(“Tritons and Nereids”) by Paolo Fiammingo

The article continues a series of publications on the history and attribution of
Italian paintings in the collection of the Oranienbaum Palaces. The Flemish



artist Pauwels Franck, known as Paolo Fiammingo (1540-1596) had a unique
style of painting, resulting in his works being known far beyond Venice. His
painting “The Triumph of Neptune” (Tritons and Nereids) dating back to the
allegorical series “The Elements” entered the collection of the Oranienbaum
Palaces in poor condition, necessitating a complex restoration. New attribu-
tion, the results of technological research, and restoration features are the main
topics discussed in this article.

Keywords: painting of the 16™ century; Italian painting; mythology; The Tri-
umph of Neptune; restoration of Italian painting; Paolo Fiammingo; Picture
house of Peter I1I; Museum of the Imperial Academy of Art; Oranienbaum
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Bubaust 1 MUKpPOCKOI: H3y4YeHHe U H300paKeHue
HACEKOMBIX B I'OJUIAH/ICKHUX HATIOPMOPTAX
B KOHIe XVI — cepenune XVII Beka

Hecmotps Ha TO, 4TO HAaTypan3M B H300paKEHNH HACEKOMBIX IPOT PECCUPOBAI,
OHH JIOJITO€ BpeMsI OCTaBaJIMCh Majlon3y4eHHbIMU. Ha ocHOBe croxkeToB brommun
HACEKOMBIM IPUTHCHIBAIINCH XPUCTHAHCKHE J0OPOIETENH, KOTOPHIE 3aKperisi-
JIMCH B ZieBU3ax aMOieM B nepaoii nonosunae X VII B. Hayana GopmupoBarscs
SHTOMOJIOT I, OBLT H300pEeTEeH MUKPOCKOII, U ATOT HAyYHBIH KOHTEKCT ITOBJIHSIT
Ha TPaAMIIMIO U300pakeHNsI HACCKOMBIX B HaTlopMopTax. AMOposuyc bocxapr
Crapmid, bansrazap Ban nep Act, Pynant Casepeid, SIko6 ne I'eiin 11 Bce Gobrie
Y/ISIISUTH BHUMaHUE pa3Ho00pasuio BUOB, TOAPOOHOCTSIM aHATOMUH, ITOBE/IE-
HUIO B IPUPOJIE, IPU 3TOM KOHHOTAIIMH, CBSI3aHHBIE C KOHKPETHBIM HACEKOMBIM,
1 €r0 CUIMBOJIYECKOE 3HAYCHHUE YKJIa IbIBAHCh B OOIIYIO KAHBY aJIIETOPHYECKUX
HATIOPMOPTOB vanitas. OcoOeHHBIi HHTEPEC PEICTABISET TBOPUECTBO MoxaH-
Heca ['ynapra, cymeBIero o0beIMHUTE SHTOMOJIOTHIO U KHBOIIHCH.
Kniouesvie crosa: romnanackuii mariopmopt; Mopuc Xydraren; SIko6 e
I'eitn 1I; AmOposuyc bocxapr Crapmmuii; bansrazap Ban aep Act; Pynast
Cagepeii; Hoxannec ['yapT; HaceKOMbIE B KHBOIHMCH; vanitas

Olga Kulakova
The Bible and the Microscope:
Insects Studying and Portrayal in Dutch Still Life
in the Late 16th — Mid 17th Centuries

Despite the fact that naturalism had been progressing in the depiction of insects,
they had remained deficiently studied for a long time. They were attributed



Christian virtues, based on the quotes of the Biblical plots, fixed in the mot-
tos of the emblems. In the first half of the 17th century the scientific context
influenced the tradition of depicting insects. Entomology started to form and
the microscope was invented. Ambrosius Bosschaert de Oude, Balthasar van
der Ast, Roelant Savery, Jacob de Gheyn II were paying ever growing atten-
tion to the diversity of species, anatomy details, insect behavior. At the same
time symbolic connotations of insects were merging with vanitas, a general
symbol of flower still life. Johannes Goodart is a person of particular interest,
who combined in his life entomology and art.

Keywords: Dutch still life; Jacob de Gheyn II; Ambrosius Bosschaert de Oude;
Balthasar van der Ast; Johannes Goedaert; Roelant Savery; insects in art
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CpenHeBeKoBOe HCKYCCTBO BO (DpaHIy3CKOI
HayyHou rpapuke XIX Beka

B XIX B. Bo3pacTaer 3HaucHUe HayyHOM WuttocTparun. O0pas3bl CpeTHEBEKOBbS
BO3HHUKAIOT B TPY/ax 110 NUCTOPHU MCKYCCTBA M MaTepHAaILHOM KYJIBTYpBI, CIIpa-
BOYHHKAX, IEPHOAMYECKHX U3aHNSX, ITyTEBOANTENSX. XapaKTepHBIMH YepTaMu
HayYHOW WJUTIOCTPALIMH SIBJISIOTCS CTPEMIIEHHE K COOIONCHHUIO PeaTbHBIX TPO-
TIOPIMI U KOMITO3UIIMHY TTAMSTHHKOB apXUTEKTYPhI U M300pa3HTENHLHOTO UCKYC-
CTBa, BHUMaHHE K JICTAJISIM, TOHUMaHHe 3aKOHOMEPHOCTEH CTHIISI M OTPasKEHHE UX
B rpa)IeCcKUX BOCIIpOM3Be/IeHHsIX. DpaHITy3cKue H3aHus COYeTatoT OAPOOHbIe
N300paXkKeHnsl TAMSITHUKOB 30/19€CTBA M CXEMaTHYeCKH TPAKTOBAHHBIC JIETaJN
(acanos u naTepbepoB. B Tpyne Cepy 1’ AskeHKypa OT/eNbHbIe TaOIHIIbI BOC-
TIPOM3BOJIAT SKCTEPhEPHI U IIIAHBI H3BECTHBIX MOCTPOEK paHHero CpeHEeBEKOBBSI,
poMaHuKH 1 rToTHKH. CitoBaps 3.-2. Broe e J{foka BKITFouaeT psi n300pakeHuni
TIPOM3BEICHHUH NCKYCCTBA, TpaduyecKast IHTEpIIpeTaIys COOPYKEHUI 1 00EKTOB
BU3YyaJIbHBIX HCKYCCTB HOCUT YETKMI JIAKOHUYHBIHN Xapakrep. JKypHais! «Mara-
3eH nuTTopeck» («Le Magasin pittoresque») u «Mtoze ne Gamuiny («Musée des
familles») IMPOKO UCTIONB3YIOT MEH3a)KHBIE BU/IBI, BKIIIOYAIOIHE ADXUTEKTYPHBIE
coopyxenus CpeHeBekoBbsl. B «bBromiersn MonymenTaby («Bulletin monumen-
tal») Hay4Has rpaduka cBS3aHa ¢ TEKCTaMU M OPUEHTHPOBaHA Ha JIOCTOBEPHYIO
U JleTaJbHyI0 TPakToBKY mamsatHukoB. Ha pybexe XIX—XX BB. rpaduueckue
N300paykKeHNsI HAYMHAIOT 3aMEeHsTh (oTorpadusMu, *KaHp MOCTETIEHHO TepsieT
cBoe 3HaueHue. Ha npoTsbkennu croneTrst Hay4Hasi rpayka SBOIIOIMOHUPYET
OT NEH3aKHON «CKHBOIHMCHOI TPAKTOBKH K Hay4YHO-IO0CTOBEPHOI KOHCTaTalluu
BHEIIIHETO O0JIMKA CPETHEBEKOBOM apXUTEKTYPBI U TIPOU3BENICHNH HCKYCCTBA.
Kniouegvie cnosa: eBponelickas rpaguxa XIX Beka; 00Opa3bl apXUTEKTYpHI
B M300pa3uTEIbHOM HCKYCCTBE; apXUTEKTYpHas rpaduKa; Hay4dHast WILTIOCTpa-
LUsT; UICTOPH3M B HcKyccTBe XX Beka; CTUIIM3anus B HCKYCCTBE; HIUTIOCTPH-
poBaHKE YUECOHUKOB



Julia Arutyunyan
Medieval Art in French Scientific Graphics
of the 19th Century

In the 19th century, the importance of scientific illustration increases. Im-
ages of the Middle Ages appear in the works on the history of art and mate-
rial culture, reference books, periodicals, and guidebooks. The characteristic
features of scientific illustration are the desire to observe the real proportions
and composition of monuments of architecture and fine art, attention to detail,
understanding the patterns of style and reflecting them in graphic reproduc-
tions. The publications combine detailed images of architectural monuments
and schematically interpreted details of facades and interiors. In the work
of Seroux d’Agencourt, separate tables reproduce the exteriors and plans of
famous buildings of the Early Middle Ages, Romanesque and Gothic. The
dictionary of E. E. Viollet le Duc includes a number of images of works of art,
the graphic interpretation of structures and objects of visual arts is clear and
concise. The magazines “Le Magasin pittoresque” and “Musée des familles”
are widely attracted to landscape views, including architectural structures of
the Middle Ages. In “Bulletin monumental” scientific graphics are connected
with texts and are focused on reliable and detailed interpretation of monuments.
At the turn of the 19-20th centuries, graphic images began to be replaced by
photographs, and the genre gradually lost its significance. Over the course of
a century, scientific graphics evolved from a landscape “pictorial” interpretation
of the form to a scientifically reliable statement of the appearance of medieval
architecture and works of art.

Keywords: European graphics of the 19th century; images of architecture in
the visual arts; architectural graphics; scientific illustration; historicism in the
art of the 19th century; stylization in art; illustration of textbooks



VK 7.034(492) O. E. TronanoBa

Ieiizaxxubie opopThl Casiomona Casepest
u3 npazaunyHoii kuuru Kacnapa san bapaes
«Medicea hospes» (1638) u npodJiembl GpopMHUPOBaAHUA
roJUIaHCKOr0 rOPOACKOro nems3axka

['paBupOBaHHBIE BU/IBI AMCTEpAaMa pacCMaTpUBAIOTCS B UCTOPUIECKOM KOH-
TEKCTe TOpKeCTBEHHOro npuema Mapun Menuun B Hunepnangax B 1638 1.
Ero orpakeHne B MIUTIOCTpaLMAX MaMITHHKA JIUTEPATypHO-rpaduecKoro
uckycctBa Kacrnapa Ban bapnest «Medicea hospes» crmocodctBoBano ¢op-
MHUPOBaHHIO HOBOTO O0JIMKA FOPOAa, Xy/lI0KECTBEHHO-TpaUuECKOe pelIeHre
KOTOPOTO KOHTPACTUPOBAJIO C KAHOHOM MPa3JHUYHBIX KHUT EBporbl. OcHOB-
HOE BHHMAHHE B CTAaThe Y/IEJICHO MPOCTPAHCTBEHHOMN TPAKTOBKE MEi3aKHBIX
oopros Canomona CaBepesi, OCHOBaHHBIX Ha TPAJUIIMOHHBIX TOJUTAHICKHX
HMKOHOTpa(hUIeCKUX THUIAX.

Kniouegvie cnosa: pannee HoBoe BpeMst; Ipa3AHNYHBIC KHUTH; HKOHOTpa(us
TOpOAa; apXUTEKTYPHBIN Mei3aK; rPaBUPOBAHHbIEC BUJIBI

Oksana Tyupanova
Landscape Etchings by Salomon Savery
from the Festival Book by Caspar van Barley
“Medicea Hospes” (1638) and the Problems
of the Formation of the Dutch Cityscape
Engraved views of Amsterdam are shown in the historical context of the Queen
de Medici’s Joyous Entrance in the Netherlands in 1638. Its reflection in the text

and illustrations of the historical work by Caspar van Barley “Medicea hospes”
contributed to the formation of a new image of the city, which contrasted with



the artistic practice of Festival books in Europe. The main attention in the
article is paid to the spatial interpretation of landscape etchings by Salomon
Savery, based on the original Dutch iconographic types.

Keywords: Early New Age; Festival books; architectural painting; engraved
cityscapes



YJIK 7.035 (769) A. A. Kypnarosa

Kurajlickue BJIUSIHMS HA Pa3BUTHE
3anmaaHoro ctuid B ;kusonucu Haracaku XVIII B.

Crarbsi TOCBSIIIICHA KUTAHCKUM BIUSTHHUSAM Ha (POPMUPOBAHKE 3aI1aTHOTO CTH-
i B xkuBonucu Haracaku B cepenune XVIII B. Llenb cTarby 3aKiro4acTcs
B OIIpeJeNICHUH PO HEKOTOPBIX KUTACKUX HCTOUHUKOB 3aI1a{HOM >KUBOMUCH
MIPOMEXKYTOYHOTO XapaKTepa.

Knioueswvie cnosa: kuraiickoe nuckycctso X VIII B.; sMOHCKOE HCKYCCTBO AMOXHU
D710; KaHTOHCKasl KUBOIIMCH Ha 00OPOTHOM cTopoHe crekia; Cubda Kokan;
noptpetsl 06aky; Kura I'aHkn

Alla Kurpatova
Chinese Influences on the Development
of Western Style in the 18th Century Nagasaki Painting

The article is devoted to the Chinese influences on the formation of the Western
style in Nagasaki painting in the middle of the 18th century. The purpose of
the article is to define the role of some Chinese sources of the intermediary
kind Western painting.

Keywords: Chinese art 18th century; Japanese art of the Edo period; Cantonese
painting on the back of the glass; Shiba Kokan; Kita Genki



VIIK 7.044 J. B. JIrooun

Auexcanap Kouely: ;ku3Hb 4 TBOpUeCcKasn
nesTeJJbHOCTh B Mionxene (1850-1889)

B cratbe paccmatpuBatotcs rojbl xxu3au A. E. KoreOy B MionxeHe, cTaBIime
BPEMEHEM PACI[BETA €T0 UCKYCCTBA. TBOPUYECCTBO XYMOKHHKA ITOTYYUIIO CBPO-
neiicKoe MPU3HAHKE U MPUHAJICIKAIIO K JTYUIITHM TOCTHKCHUSIM KaK PyCCKOM,
TaK U MIOHXEHCKOH 1koJibl. OcOOCHHOE BHUMAHUE YICICHO MPEIACTABICHUIO
kaptuH KoreOy B MionxeHe, yyacTuio Bo BceMupHBIX BhicTaBKax B [laprke
u Bene.

Koueswie cnosa: Anexcannp Koueby; pycckas OaTanbHast )KHBOITUCH; MIOH-
XCHCKas IIKOJIA )KUBOMHCH; MaKCUMHUITHAHEYM

Dmitry Lyubin
Alexander von Kotzebue:
Life and Work in Munich (1850-1889)

The article examines the years of A. E. Kotzebue in Munich, which became the
heyday of his art. The artist’s work received European recognition and belonged
to the best achievements of both the Russian and Munich schools. Particular
attention is paid to the presentation of paintings by Kotzebue in Munich, his
participation in the International Exhibitions in Paris and Vienna.

Keywords: Alexander von Kotzebue; Russian battle painting; Munich school
of painting; Maximilianeum



VIIK 7.03 T. . ) KuBoTOBCKHH

«Bek Asrycra. Poxxaenue Xpucra» XK.-J1. ’Kepoma —
npopouyectso 0 Bropoy umnepuun

B crarbe paccmarpuBaeTcs peacTapieHHos Ha BcemupHoit BoicTaBke 1855 .
B Tapmxe nonorHo XK.-JI. XKepoma «Bek Aprycra. Poxnenne Xpucray» (HbIHe
B My3ee [Tukapuu, AmbeH). MoJooi, TOJTBKO 3aBUBIIHI O ce0e XYOKHHK, HE
Y4YaCTBOBABIIHIA B 0OPEOE POMAHTHKOB U KJIACCUIIMCTOB, YePe3 KOTOPYEO MPOIILTH
€ro MpeAIeCTBEHHUKU, CO3/1a€T CUMBOJI OKCTIO3UIIUU. DHTP — CaMbIi IMEHUTHIN
U3 YYaCTHHMKOB BBICTaBKH, HE ylocTanBaeTcs 9Toit uectu. [Ipoussenenue XKe-
poMa, COBMECTHBIIIEE B Ce0C YSPThI TOJILKO YTO MHHOBABIIIUX 310X, CTAHOBUTCS
IO CYIIECTBY MIEPBBIM 3HAYUTEIIHHBIM IISJICBPOM «OOJBIIIOTO CTHIIS), KOTOPBIN
OyZieT JOMHHUPOBATH B O(UIIHATIBHOM UCKycCTBe BTOpoii ummepuu.
Knrouegvie crosa: BcemupHas BeicTaBka 1855 r; Bropast ummiepust; akageMusM;
poMaHTu3M; kiaccuiuaM; JHrp; Kepom; Hamoneon 111

Timofey Zhivotovskiy
“The Century of Augustus. The Birth of Christ”
as a Prophecy About the Second Empire

The article examines the painting of J.-L. Gérome “The Age of August. The
Birth of Christ” (now in the Picardy Museum, Amiens), presented at the 1855
World Exhibition in Paris. A young, newly established artist who did not
participate in the struggle between romantics and classicists, through which
his predecessors went, creates a symbol of the exhibition. Ingres — the most
eminent of the participants in the exhibition, does not receive this honor. The
work of Gérome, combining the features of the eras that have just passed,
becomes, in fact, the first significant masterpiece of the “grand style” that will
dominate the official art of the Second Empire.



Keywords: World Exhibition 1855; Second Empire; academicism; romanti-
cism; classicism; Ingres; Gérome; Napoleon III.



VIIK 7.072.2 E. A. Boiiko

OpueHTaIM3M U OpHeHTAJIbLHAA (poTorpadus:
npod;emMa BOCHPUSITHS KYJIbTYpPbI
Ocmanckoro Bocroka XIX Bexa Ha 3anage

Crarbst ocBsileHa npodiieMe HHTEpIpeTalul OpUeHTABHOM (oTorpadumu,
OKazaBIlIei KolloccallbHOE BIMsIHKE Ha (paHIy3ckuii opueHTanusm. [Ipoana-
JIM3MPOBAHbI Pa3IMyYHbIC TPAKTOBKU M300pakeHnH KoHIa XIX —Havana XX B.,
OOJTBILICH YaCThIO MPUBOSIINE K UCKAXKEHHIO IEHCTBUTEIILHOCTH U (DaKTOB.
[pennoxxeH HOBBIH B3IVIsI HA OPUEHTANIBHYIO (hoTorpaduio kak hopMupyro-
LIyI0 y ITyOJIMKH JIOXKHBIE TIPE/ICTaBICHHS O )KU3HU U HpaBax Bocroka.
Kouesvie crnosa: opueHTamusm; opucHTaibHas ororpadus; Bocrok; Tpa-
JUIHMOHHBIN KocTioM; OcMaH XaMIu; OCMaHCKUN OpUEHTaIN3M

Ekatherina Boyko
Orientalism and Oriental Photography:
the Problem of Perception of the Ottoman East Culture
of the 19th Century in the West

Oriental photography had a tremendous impact on French Orientalism and is
an integral part of Ottoman Orientalism. The surviving mass of the 19th cen-
tury oriental photography is unclassified, chaotic and often cannot be used as
documentary evidence of traditions and customs of the 19th century Ottoman
society. Western Orientalist artists, who actively used photography to create
their works, formed for public the image of a colorful, exotic, invented “other”
world, the image of a disoriented East.

Keywords: Orientalism; oriental photography; East; traditional costume;
Osman Hamdy; Ottoman Orientalism



VIIK 75.036(493)45 A. A. BecestoBa

IMouck nepBo31aHHOIO
B HCKYCCTBe 0eJIbIMiCKOr0 CHMBOJIM3MA.
TBopuecTBo SIk06a Cmutca (1855-1928)

Crarbs MOCBAIIEHA MOTYYMBIIEH MHUPOKOE pacpocTpaHeHue B koHie XIX —
Hauane XX B. MPAKTUKE MOUCKA XyJAOKHUKAMU-CUMBOJIMCTAMU BIOXHOBEHHUS
BJIAJTM OT LIMBIJIM3AIIMH: B OYaPOBAHHH ITPOBUHIIMATEHOTO MUPa, HETPOHYTOM Yesio-
BEKOM MPHUPOJIBL, TPOCTOTE U UCKPEHHOCTH CENTbCKOM dKU3HU OHU HEPEIKO HAXOIST
CHUMBOJIUCTCKUI MUp Tpe3 U (paHTa3wmi, TIIe CTPEMSITCS YKPBITHCS OT JICHCTBUTEITh-
HoctH. B Benbruu TenneHIms Hanwia oTpakeHHe B TBOPUECTBE Psijia MacTEPOB,
Cpel KOTOPBIX 3HAYMTEIBHOE MECTO 3aHMMaeT SIko0 CMUTC — CHMBOJIHCT TOJI-
JIAHJICKOT'O TIPOUCXOXK/IEHHUSL, Yb€ TBOPUECTBO HEPA3PBIBHO CBsI3aHO ¢ KammuHoM —
PETHOHOM Ha ceBepo-BocTOKe DraHapu, Ijie KHUBOIKCEI BHIPA0AThIBACT CBOU
XyIOKECTBEHHBIN SI3bIK U CTAHOBUTCSI OCHOBATeNIeM TakK Ha3biBaeMon MoJicKoit
IIKONBL. B cTathe mpuBeieHbI OCHOBHBIC OHorpadyeckue nanHpie CMUTCA, BBI-
SIBJICHBI KJTFOYEBBIC MOMCHTHI (DOPMHUPOBAHNS MHIIUBHTYaTbHOTO CTHIIS, TIPOBEIICH
aHaM3 HAnOOJIee PEMPE3CHTATUBHBIX MPOU3BEICHHI.

Kouesvie crnosa: Slko6 CMuTC; OSTBIUACKUN CUMBOJIM3M; KUBOIUCH CUM-
BOJIU3Ma; CBET B CUMBOJIU3ME; OHONICHCKUE CHKETHI; CBAHTCJIbCKUE CIOKETHI;
Kamnun; Moit; Moickas 1mkomia

Anna Veselova
Search for the Primitive in Belgian Symbolist Art.
Jakob Smits’ Artwork (1855-1928)

This article is dedicated to the practice that was common at the end of the 19th—be-
ginning of the 20th century in which symbolist artists were searching for inspiration
away from civilisation: in the charm of the countryside, in the nature untouched



by human, in the simplicity and sinceriry of the country life they often find the
symbolist world of dreams and fatasies, where they seek to hide from reality. In
Belgium this tendency is reflected in the works of several artists, of which an
important place is occupied by Jakob Smits, a symbolist of Dutch origin, whose
artwork is inseparably associated with De Kempen — a region in the north-east
of Flanders, where the artist forms his artistic language and becomes the founder
of the so called School of Mol. This article depicts Jakob Smits’ main biographical
details, reveals key moments of the development if his individual style, presents
the analysis of his most significant works.

Keywords: Jakob Smits, Belgian symbolism, symbolism in the visual arts,
light in symbolism, biblical scenes, evangelical scenes, De Kempen, Mol,
School of Mol



VIK 7.035 (769) Kaiito fAimaryTu

I'paBropa cuH xanra B Hayajie XX Beka.
IMponoskenue Tpaguuui yKué-3

OCHOBHasI 1IeJIb HACTOSIIEH CTaThbH 3aKJIIOYAeTCsl B MCCIIENOBAHMU Pa3BHTHS
SIMOHCKOM TpaBropsl B nepuon Taiicé (1912-1926) u B Hauane nepuoga Cépa
(1926-1989). B crarbe npociexUBaroTCs My TH (POPMUPOBAHHS-IBYX HOBBIX Ha-
TIPaBJICHUH STIOHCKOI rPaBIOPBI: CHH XaHT'a ¥ COCaKy XaHra, OIpeesIsieTCsl B3au-
MOCBSI3b MEXKIy TPaAUIIMEH 1 HOBAaTOPCTBOM, @ TAK)KE POJIb CHH XaHTa M COCaKy
XaHTa B KOHTEKCTE Pa3BUTHS STIOHCKOTO UCKYCCTBA B LIEJIOM.

Koueswvie cnosa: cun xanra; ykué-3; Xacurytu ['0é (1881-1921); Barana6s
Cénzadypo (1885-1962); Komypa Carraii (1887-1940)

Keito Yamaguchi
Shin Hanga Japanese Woodblock Printing
in the Early 20th Century.
A Continuation of the Ukiyo-e Tradition

The main aim of this article is to investigate the formation and development
of Japanese woodblock printing during the Taisho period (1912—-1926) and the
early Showa period (1926-1989). The article traces the ways of development
of two new directions of Japanese woodblock printing Shin hanga and Sosaku
hanga, defines their relationship between traditions and innovations, and their
role in the context of the development of Japanese art in general.

Keywords: Shin hanga; woodblock prints Ukiyo-e; Hashiguchi Goyo (1881—
1921); Watanabe Shozaburo (1885-1962); Komura Settai (1887—-1940)



VIK 7.036 A. A. MajsIeBa

Juasor Aupu Marucca ¢ acreTukoit Busantuu
B KOHTEKCTe NMpod/ieMbl B3aMMOAeHCTBUA
eBpomneickoii skusonucu XX BeKka
C BOCTOYHOH KYJIBTYpOil

B crarse paccmarpuBatotcs npoussenieHust A. Marucca, CBI3aHHBIE C OCMBICTIE-
HHUEM BH3aHTUICKOTO HCKYCCTRA, BEISIBIISCTCS POJTb XYIOKECTBEHHBIX OCOOCHHO-
CTel KOHKPETHBIX IIPOU3BENICHHUH, 3aTParuBatoTCs MPoOIeMbl BITUSIHUS BOCTOUHOM
KYJIBTYpBI Ha €BPOIIENCKYTO KMBONUCH X X Beka. Llenbto TaHHOro uccnenoBanus
SIBJISICTCS TTOTTBITKA TPOCIICIUTH TPOIecC (GOPMUPOBAHHUS HOBATOPCKHX XYIOXKE-
CTBEHHBIX CPEJICTB B TBOpUeCTBe A. Marucca BCIeCTBUE IUAIOra C BU3aHTUHCKOM
TpauLUE.

Knrouesvie cnosa: Aupu Matucc; uckycctso BuzanTtuu; BocTouHas KyabTypa;
(hoBH3M; MOJICPHH3M

Anna Malysheva
Henri Matisse Dialogue with Byzantine Aesthetics
in the Context of the Problem
of the European Painting of the 19th Century
Interaction with Eastern Culture

The article deals with the works by H. Matisse connected with understanding of
the Byzantine art, it identifies the role of art features of concrete works, the issues
of interaction with eastern culture are touched upon. An objective of this research
is the attempt to track down the process of innovative art means formation in

H. Matisse’s work owing to the dialogue with the Byzantine tradition.
Keywords: Henri Matisse; Byzantine art; Eastern culture; fauvism; modernism



7.037 (410.1)3 A. A. Jlanmno

Bausinue uckyccrsa npepagai’iuros
Ha (p)OPMHUPOBAHHUE XY105KECTBEHHO-TEOPeTHYEeCKHUX
KOHLeNUHWi BOPTHLHM3MA
(ua npumepe TBopuectBa IL.-Y. JIblouca)

B crathe paccMaTpuBacTCs BIUSHHUE TBOPUYESCKUX B3IVISIOB XYJIOKHHKOB-TIPE-
pada’nuToB Ha BOPTUIIUCTOB — IPYTYIO MOJICPHOBYO TpyIiy Bemikoopuranuu
B 1910-x rr. BopTImcThl paboTany B pa3HbIX BHIaX HCKYCCTBA: dKUBOIHUCH, Tpa-
¢uka, cKynpnTypa. B )KUBOMKMCH OHU 3aMMCTBOBAIIU JTOCTIKCHUS (DYTYPHUCTOB
Y KYOUCTOB 1 Ha 3TOW OCHOBE CO3/IAJTH CBOW YHUKAJIBHBIN CTUITh. [laHHAs CTaThs
HCCcIeayeT HeKOTophle TOoCTyAaThl U npousBeneHus I1. V. JIstouca, oqHoro u3
DJIABHBIX XyTOKHHUKOB-BOPTHIMCTOB, C I[CITBEO TOHUMAHUSI TOCHLIOB O0BCTUHCHIS
Y €r0 3HAYCHUSI.

Kioueswvie cnosa: 11.-Y. JIbtouc; BopTuimsm; Kyomusm; npepacdasmutsr; J1.-I". Poc-
certu; Y. Moppuc; moaepu; A. Tonpe-Bxkecka

Aleksandr Lappo
The influence of Pre-Raphaelite Art
on the Formation of Artistic
and Theoretical Concepts of Vorticism
(on the Example of the Work of P. W. Lewis)

The article examines the influence of the creative views of Pre-Raphaelites
artists on the vorticists, another modernist group of Great Britain, in the 1910s.
The vorticists worked in different genres: painting, drawing, sculpture. In paint-

ing, they borrowed the achievements of Futurists and Cubists and on this basis
created their own unique style. This article explores some of the postulates and



works of P.U. Lewis, one of the main vorticists artists, in order to understand
the messages of unification and its meaning.

Keywords: P.U. Lewis; vorticism; cubism; Pre-Raphaclites; Rossetti; Morris;
modern; Gaudier-Brzeska



VK 7.036.(450) H. M. JlensimnHa

«Scuola Romana» u «Corrente»
B TBOpYeckoii 3Bosouun Penaro I'yrry3o

B crartee paccMmarpuBaeTcs oguH M3 3Tanos 3pomtonuu P. I'yTrry3o, panee
YCKOJIB3aBIINI OT UCKYCCTBOBEUECKOTO BHUMAHHMS: €ro y4yacTue B 00beIu-
HEeHUsIX-IBIKeHusX «PuMckas mkona» u «Koppente». YTBepxkaaercs, uTo
B TUX CYT'y0O NTAILIHCKUX SIBICHUSX XYI0KECTBEHHOH 13HHU [ yTTYy30 npu-
mies K TOMy AMHaAMUYHOMY €MHCTBY IPEIMETHO-CIOXKETHON KOHKPETHOCTHU
U 3KCIPECCHOHUCTCKOM BBIPA3UTENBHOCTH IIACTUYECKOTO SI3bIKA, KOTOPOE
MO3BOJIMJIO EMY CTaTh IUJEPOM MOCIEBOEHHOIO HEOPEaInu3Ma.

Knioueswie cnosa: P. I'yrry30; «PumMckas mxona»; «KoppeHre»; 3BomIrOIUS
TBOpYECTBA

Natalia Lenyashina
“Scuola Romana” and “Corrente”
in the Creative Evolution of Renato Guttuso

The article examines one of the stages of the evolution of R. Guttuso, which
previously escaped the attention of art criticism: his participation in the associ-
ations-movements «Scuola Romana» and «Correntey. It is argued that in these
purely Italian phenomena of artistic life, Guttuso came to that dynamic unity
of subject-plot specificity and expressionist expressiveness of plastic language,
which allowed him to become the leader of post-war neorealism.

Keywords: R. Guttuso; «Scuola Romanay»; «Corrente»; the evolution
of creative activity



VIK 7.036(4) . A. BynkeBu4

dopmupoBaHue
TBOpYeckoro meroga ®pauncuca I'prodepa
B KOHTEKCTe (PpaHIy3CKOro HCKYCCTBA
1930-1940-x roaos

B crarbe paccmarpuBaeTcs clnoxeHHe TBopueckoro Merona Gpancuca [prodepa
B paMKax pa3BUTHS PUTYypaTHBHOTO (paHIry3cKoro uckyccrsa 1930—-1940-x rr.
Amnanu3 npousBenenuii [ prodepa, ero TeopeTHUeCKUX BhICKa3bIBaHHUM, COIIO-
cTaBJIeHHe ¢ paboTaMu 1 NAESMH COBPEMEHHHKOB — A. J[)xakommerTh, A. Oy-
*kepoH, banbTioc, b. Tacaunkuii — IO3BOIAET ONPEACIIUTE MECTO XYN0KHUKA
B UCTOpUH UCKYycCTB. Pazpaborannsbie [ proGepoM MPpUHIUITEI U €70 TBOPYECKHN
METO/I JIEMI B OCHOBY TaKOTO XYJO’)KECTBEHHOTO 5I3bIKa, KaK MU3EPaOHIN3M
W CO3Jaliil YCJIOBHS JUIsl GOPMHUPOBAHUS HOBOTO TIOKOJICHHSI (PUTYpaTUBHBIX
Xy/I0XKHUKOB.

Kniouesvie cnosa: Gpancuc I'prodep; Mu3epaOIII3M; peanu3M; MapriKcKas HIKoIa

Daria Bunkevich
The Formation
of the Creative Method of Francis Gruber
in the Context of the French Art of the 1930-1940s

The article examines the formation of the creative method of Francis Gruber in
the framework of the development of figurative French art of the 1930—1940s.
Through the analysis of the works of Gruber, his theoretical statements and
through the comparison with the works and ideas of his contemporaries, such
as A.Giacommetti, A.Fougeron, Balthus, B.Taslitsky, the author seeks to define
the artist’s place in the history of art. The principles developed by Gruber and



his creative method formed the basis of such an artistic language as misera-
bilism and created the conditions for the development of a new generation of
figurative artists.

Keywords: Francis Gruber; miserabilism; realism; school of Paris



VIK 7.092(7) E. B. KaaumoBa

«CoHn Benepbn»
CaasBanopa Jdaau

B crarse paccMarpuBaercsa naBuiiboH «CoH BeHepbl», clIpoeKTHPOBAHHBIN
Canbagopom Jlamu s BeemupHoii Beictasku B Horo-Hopxe B 1939 1. M3yua-
€TCs UCTOPHSI CO3/1aHMs, XYI0’KECTBEHHOE PEIICHHE, CBS3b C CIOPPEATH3MOM,
OT/IENIbHBIE MOTHBBI U 00pasbl, HCIOJIb30BaHHbIE XY O)KHIKOM, 3HA4EHHUE T1a-
BUJIbOHA B KOHTEKCTe TBopuecTBa CanbBagopa Janu.

Kniouesuie cnosa: BcemupHas BeictaBka 1939 r.; BecemupHas BeicTaBka B Hero-
Hopxke; Canbpaiop [lau; cioppeanusm

Elena Kalimova
Salvador Dali’s “Dream of Venus”

The article discusses Salvador Dali’s pavilion “Dream of Venus” present-
ed at the 1939 World’s Fair in New York, analyzes the history of creation,
artistic solution, connection with surrealism, individual motives and im-
ages used by the artist as well as their representations. The significance
of the pavilion in the context of Salvador Dali’s creation is also noted.
Keywords: World’s Fair’1939; Salvador Dali; surrealism



VK 7. 036. Jlo Cu

HUcrtoxu popmupoBanus
HAINIpaBJICHUS] KIMHUYHBINA peajin3m»
B :xuBonucu Kuras 1980-1990-x rogos

LuanuHeni peanusm, copmuposasumiics B 1980—1990-¢ rr., BoOpai B cedst
KOHBIOHKTYPY ¥ HOHKOH(OPMH3M, HATMOHAIILHYIO TPaIUINIO U 3apyOeKHbIE
teHaeHH. CTaThs MOCBsIeHa IpoliieMe Tpuajora TaKuxX Te4eHU MUPO-
BOT'0 UCKYCCTBa, Kak nnHIYHbIH peann3M (KHP), non-apt (CILLA) u con-apt
(CCCP) Bo Bropotii noioBuHe XX B. McciienoBanne 3akiouaeTcs B aHAIH3E
9THX TPEX TEUCHUH M yCTAHOBJCHUU CBS3€H — KaK KOHLENTYallbHO-HJIE0-
JIOTHYECKUX, TaK U (pOpPMaJIbHBIX — U BBISIBICHUH WJIM ONMPOBEPKEHUH UX
B3aUMOBIIUSHUI.

Kniouegvie cnosa: coBpeMEHHOE KHMTaliCKOe UCKYCCTBO; IOI-apT; COL-apT;
LHMHUYHBIN peanu3m

Lo Si
The Origins of the Development
of the Cynical Realism in the Chinese Art
in the 1980-1990s

Cynical realism, which emerged in the 1980s and 90s, incorporates conjuncture
and nonconformism, tradition and foreign trends. The article is devoted to the
problem of the trialogue of such trends in the world art as Cynical Realism
(PRC), Pop Art (USA) and Social Art (USSR) in the second half of the 20th
century. The relevance of the study lies in the analysis of three currents and the
establishment of connections - both conceptual and ideological, and formal —
and the establishment or refutation of their mutual influences.

Keywords: contemporary Chinese art; Pop Art; Soc Art; Cynical realism



ABTOpBI

AprtembeBa Upuna CepreeBHa

TocymapcTBeHHBIN DpMUTAK.

Benymmit HayuHsIii coTpynauk OTaena 3ama HOEeBPOIIEHCKOTO
M300pa3nTENBHOTO NCKYCCTBA, XPAHUTEIh BEHEITUAHCKOM
>kuonricu X V—XVIII BB.

Kangunmar nckyccTBOBEICHHUS.

190000 Canxkt-IletepOypr, [BopiioBas HabepexHas, 34.

Ten.: +7 962 716 19 02;

e-mail: arte@hermitage.ru

ApyTtionsH Oaus UBanoBHa
Cankr-IlerepOyprekast akaeMusi XyI0/KeCTB.
[Ipodeccop kadeapsl 3apyOeIKHOTO UCKYCCTBA.
Kannunat uckyccTBOBeICHUS, TOICHT.

199034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17.
Ten.: +7 (812) 272-48-81;

+7 911 999 46 25;

e-mail: ArutyunyanJI@yandex.ru

Boiiko Exarepuna AnarosibeBHa
Cankr-IlerepOyprckast akageMusi XyoOKECTB.
AcnupanT kadenpsl 3apy0eKHOTO HCKYCCTBA.
HckyccTBOBe.

199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.
Ten.: +7 (812) 238-01-13;

e-mail: kabo@mail.ru



BboprHukoBa Ejiena AnaroJibeBHa

I'M3 «Ileteprod».

3aMecTHTENb TEHEPAIIBHOTO JUPEKTOpa

10 Y4eTy U XpaHEeHHUIO.

XpaHuTEeIb My3€HHBIX TpenMeToB (GoHaa

«Kuponmcy Opanunenbayma.

198516 Canxkrt-IletepOypr, [leteprod, yn. PasBonnast, 2
Ten.: +7 921 866 91 66;

e-mail: ebortnikova@peterhofmuseum.ru

BynkeBu4 Jlapbssi AHApeeBHA

Cankr-IletepOyprckast akageMusi XyqOKECTB.

AcnimpaHT Kadeapsl 3apy0e’KHOTO HCKYCCTBA.
HckyccrBoses,.

199034 Canxkr-IletepOypr, YHuBepcurerckas Hao., 17.
Temn.: +7 (812) 328-01-13; e-mail: tekaririka@gmail.com

BecesioBa AHHa AJleKCaHIPOBHA
Cankr-IletepOyprckast akageMusi XyIOKECTB.

AcnimpaHT Kadeapsl 3apy0e’KHOTO HCKYCCTBA.
HckyccrBoBe.

I'bOY rumuasmst Ne 505 Cankr-Ilerepbypra.

VYuutens uckyccrsa u MXK.

199034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17.
Temn.: +7 904 632 73 21; e-mail: anna_vesselova@mail.ru

Tl'ony6eBa Upuna BasieppeBHA
Cankr-IletepOyprckast akageMusi XyIOKECTB.
AcrimpaHT Kadeapsl 3apy0eKHOTO HCKYCCTBA.
HckyccTBoBen

199034 Canxkr-IletepOypr, YHuBepcurerckas Hao., 17.
E-mail: igolubeva@yandex.ru

Epmak Enena CepreeBna

Cankr-lletepOyprckast akageMust XyJ0KECTB.

AcnupaHT Kadenpsl 3apy0eKHOTO NCKYCCTBA.
Cankr-lletepOyprckuii ryMaHUTapHBIA YHUBEPCUTET PO COI030B.



[penonaBarens kadeapbl HCKYCCTBOBEICHUSI.
HckyccrBoBen

199034 Canxkrt-IletepOypr, YHuBepcurerckas Hao., 17.
Ten.: +7 967 514 85 16; e-mail: Hel-Erm@yandex.ru

AKuporosckuii Tumodeii (Imurpuii) UBanoBnu
Cankr-IlerepOyprckast akageMusi XyIOKECTB.

AccucTeHT Kadeapsl TyMaHUTAPHBIX U GUIOCO(CKUX HayK.
AccucteHT Kadeaps! 3apy0ekHOTO HCKYCCTBa.
HckyccTBOBe.

199034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17.
Ten.: +7 (812) 323-37-64; e-mail: timofey@slovo.li

Kaiumoga Enena BsiueciapopHa

Cankr-IlerepOyprekast akaeMust XyI0KECTB.

JomenT kadenpsr 3apyOeKHOTO UCKYCCTBA.

Kangunar uckyccTBOBEICHHUS.

199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.

Ten.: +7 (812) 328-01-13; e-mail: elenakalimova@gmail.com

Kyaakosa Ogabra IOpseBna

Cankr-IletepOyprckast akageMus XyIOKECTB.
Couckarennb kadeapsl 3apy0eKHOTO HCKYCCTBA.
HckyccrBoBes.

199034 Canxkrt-IletepOypr, YHuBepcurerckas Hao., 17.
Ten.: +7 965 003 98 84; e-mail: pp_olga@mail.ru

Kypnarosa Ajuiia AGny/10BHA

Cankr-llerepOyprekas akagemMust XyJ0KeCTB
[Ipodeccop xadheapsr 3apyOeKHOTO UCKYCCTBA.
Kanannar uckycctBoBeaeHus..

199034 Canxkr-IleTtepOkpr, YHuBepcuTeTCcKas Hao., 17.
Ten.: +7 (812) 328-01-13; +7 951 677 11 66;

e-mail: ivkuralla@mail.ru

Kbaiito SImaryTn
CankT-IlerepOyprekast akaaeMust XyI0’KeCTB.
AcrnimpaHT Kadeapsl 3apy0eKHOTO HCKYCCTBA.



199034 Canxkr-IletepOypr, YHuBepcurerckas Hao., 17.
Ten.: +7 911 783 35 25,
e-mail: 11 7 F#R keitoymgchi@gmail.com

Jlanmo AnekcaHap AJieKCaHAPOBHY
Cankr-IletepOyprckast akageMusi XyqOKECTB.
AcnimpanT Kadeapsl 3apy0e’KHOT0 HCKYCCTBA.

199034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17.
Ten.: +7 (812) 328-01-13; 8 921 861 16 56;

e-mail: alexlappol@gmail.com

Jlensmmna Haranusa MuxaiisioBHa
Cankr-llerepOyprekast akageMust XyJJ0KECTB.
3aBeayromas kadeapoit 3apyoeKHOTO HCKYCCTBA.
JlokTop mucKyccTBOBEnEHMS, Tpodheccop,

akanemuk Poccuiickoil akaleMuu XyJq0XKECTB.

199034 Canxkr-lIlerepOypr, YauBepcurerckas Hao., 17.
Ten.: +7 (812) 328-01-13; e-mail: proflen@mail.ru

Jlo Cn

Canxr-IletepOyprckast akageMus XyqoKECTB.

AcnimpaHT kadeapsl 3apy0e’KHOTO HCKYCCTBA.

199034 Canxkr-IletepOypr, YHuBepcurerckas Hao., 17.
Ten.: +7 967 537 63 44; e-mail: losikaktus29@yandex.ru

JIrooun Jmutpuii BragumupoBu4
Cankr-llerepOyprekast akagemMust XyJ0KeCTB.
[Ipodeccop kadheapsr 3apyOeKHOTO UCKYCCTBA.
TocynapcTBeHHBIA DpMUTaXK.

3aBeAyOIUN OTAEIOM «ApCeHa.

Kangunar uckyccTBOBEICHHUS.

190000 Canxkr-IlerepOypr, /IBopriioBas Hab., 34.
Ten. / dakc: +7 (812) 495-70-83;

e-mail: d.lyubin@gmail.com

MaJjslmeBa AHHA ACBIJIXaHOBHA
CankT-IlerepOyprekas akageMus XyI0’KECTB
Couckarenb kadeapsl 3apy0eKHOTO UCKYCCTBA.



HckyccrBoBes.

199034 Canxkr-IletepOypr, YHuBepcurerckas Hao., 17.
Ten.:+7 (812) 328-01-13; +7 921 755 00 92;

e-mail: podsolnuh3000@mail.ru

CemenoB Huknra BukropoBuu
T'ocynapcTBeHHBII DpMUTaKX.

Hayunsrit corpynauk Otaena Bocroka.

190000 Canxkr-IlerepOypr, ABopuosas Hal., 34.
Ten.: +7 921 387 2605;

e-mail: nikitasmnv(@gmail.com

Cy60oTnna Oabra BragumupoBHa
Cankr-IlerepOyprekast akaeMust XyI0’KECTB.

JomeHT kadenpsr 3apyOeKHOTO UCKYCCTBA.

bubmmoreka Poccuiickoii akageMuy HayK.

HayuHbIil cOTpyIHUK HayYHO-HUCCIEN0BATEIBCKOTO OTACIA
PEAKON KHMIH.

Kanpnaar uckyccTBoBeIeHUS.

199034 Canxkr-IlerepOypr, YauBepcurerckas Hao., 17.
Temn.: +7 (812) 328-01-13; e-mail: olgavs421@gmail.com

TromanoBa Oxcana EBrenbeBHa
Cankr-IletepOyprckast akageMusi XyqoKeCTB.
AcnimpaHT kadeapsl 3apy0eKHOTO HCKYCCTBA.

199034 Canxkr-IletepOypr, YHuBepcurerckas Hao., 17.
Ten.: +7 (812) 328-01-13; e-mail:sana@mail.ru



The Authors

Artemieva Irina Sergeevna

The State Hermitage Museum.

Leading Researcher, Department of Western European Fine Art.
Curator of the Venetian paintings of the 15—18 century.

PhD (Art History).

34 Dvortsovaya emb., St Petersburg, 190000 Russia.

Phone +7 962 716 1902;

e-mail: arte@hermitage.ru

Arutyunyan Julia Ivanovna

St Petersburg Academy of Fine Arts.

Professor of the Foreign Art History Department.

PhD (Art History), Associate Professor.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 272 48 81; +7 911 999 46 25;

e-mail: ArutyunyanJI@yandex.ru

Bortnikova Elena Anatolievna

The Peterhof State Museum-Reserve.

Deputy General Director

of the Curatorial Department and Inventory.

Curator of the Oranienbaum Paintings Department.

2 Razvodnaya str., Peterhof, St Petersburg, 198516 Russia.
Phone: +7 921 866 91 66;
e-mail:ebortnikova@peterhofmuseum.ru



Boyko Ekatherina Anatolievna

St Petersburg Academy of Fine Arts.

PhD student of the Foreign Art Department.

Art historian.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 328 01 13; e-mail: kabo@mail.ru

Bunkevich Daria Andreevna

St Petersburg Academy of Fine Arts.

PhD student of the Foreign Art Department.

Art historian.

17 Universitetskay emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 328 01 13; e-mail: tekaririka@gmail.com

Ermak Elena Sergeevna

St Petersburg Academy of Fine Arts.

PhD student of the Foreign Art History Department.
Saint-Petersburg University of the Humanities

and Social Sciences

Lecturer of the Art History Department

Art historian.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 967 514 85 16; e-mail: Hel-Erm@yandex.ru

Golubeva Irina Valerievna

St Petersburg Academy of Fine Arts.

PhD student of the Foreign Art History Department.

Art historian.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 328 01 13; e-mail: igolubeva@yandex.ru

Kalimova Elena Viacheslavovna

St Petersburg Academy of Fine Arts.

Associate Professor of the Foreign Art History Department.
PhD (Art History).

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 328 01 13; e-mail: elenakalimova@gmail.com



Keito Yamaguchi

St Petersburg Academy of Fine Arts.

PhD student of the Foreign Art History Department.

Art historian.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 921 909 04 23;

e-mail: 111 TR keitoymgchi@gmail.com

Kulakova Olga Yurievna

St Petersburg Academy of Fine Arts.

PhD student of the Foreign Art Department.

Art historian.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone:+7 965 003 98 84; e-mail: pp_olga@mail.ru

Kurpatova Alla Abdulovna

St Petersburg Academy of Fine Arts.

Professor of the Department of Foreign Art.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 951 677 11 66; e-mail: ivkuralla@mail.ru

Lappo Aleksandr Aleksandrovich

St Petersburg Academy of Fine Arts.

PhD student of the Foreign Art Department.

Art historian.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 328 01 13; +7 921 861 16 56;

e-mail: alexlappol@gmail.com

Lenyashina Natalia Mikhailovna

St Petersburg Academy of Fine Arts.

Head of the Foreign Art Department.

Doctor (Arts), Professor.

Academician of the Russian Academy of Arts.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 328 01 13;

e-mail: proflen@mail.ru



Lo Si

St Petersburg Academy of Fine Arts.

PhD student of the Foreign Art Department.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 967 537 63 44; e-mail: losikaktus29@yandex.ru

Lyubin Dmitry Vladimirovich

St Petersburg Academy of Fine Arts.

Professor of the Foreign Art History Department.

PhD (Arts).

The State Hermitage Museum.

Head of “Arsenal” Department.

34 Dvortsovaya emb., St Petersburg, 190000 Russia.

Phone / fax: +7 (812) 495 70 83; e-mail: d.lyubin@gmail.com

Malysheva Anna Asylhanovna

St Petersburg Academy of Fine Arts.

PhD student of the Foreign Art History Department.

Art historian.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 328 01 13; +7 921 755 00 92;

e-mail: podsolnuh3000@mail.ru

Semenov Nikita Victorovich

The State Hermitage Museum.

Stuff-member of the Orient Department.

34 Dvortsovaya emb., St Petersburg, 191186 Russia.
Phone: +7 921 387 26 05; e-mail: nikitasmnv@gmail.com

Subbeotina Olga Vladimirovna

St Petersburg Academy of Fine Arts.

Associate professor of the Foreign Art History Department.
Russian Academy of Sciences Library.

Researcher of the Research Department of Rare Books.
PhD (Art History).

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 328 01 13; e-mail: olgavs421(@gmail.com



Tiupanova Oksana Evgen’evna

St Petersburg Academy of Fine Arts.

PhD student of the Foreign Art History Department.

Art historian.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 328 01 13; e-mail:sana@mail.ru

Veselova Anna Alexandrovna

St Petersburg Academy of Fine Arts.

PhD student of the Foreign Art Department.

Art historian.

School Ne 505 of St Petersburg.

Teacher of Arts History.

17 Universitetskaya emb., St Petersburg 199034 Russia.
Phone: +7 904 632 73 21;

e-mail: anna_vesselova@mail.ru

Zhivotovskiy Timofey Ivanovich

St Petersburg Academy of Fine Arts.

Lecturer at the Humanities and Philosophy Department.
Lecturer at the Foreign Art History Department.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 323 37 64; e-mail: timofey@slovo.li



Conep:xkanue

Cemenon H. B.
«Jlessaus JInoHucay Ha KOOTCKUX TKaHSIX?

Epmak E. C.

N300pakeHne HIUIILCKOTO Meli3aKa

B PAaHHEBU3AHTUMCKOMN CKYJIbNTYpE: HHTEPIPETALIS
penbeda n3 MoHacTeIpst CBsaTolt Exarepunbl Ha CrHae
(1-s1 monoBuHa VI Beka) B KOHTEKCTE

Janora No3JHEaHTUYHBIX KYJIBTYp . . .

T'ony6esa U. B.

CriopHbie aTpuOyIIM MOHYMEHTAITBHBIX
npousBeaeHuil [Isetpo Kapamnuuu

B O0asunuke Canta-Mapus uH Apadenu:
UCTOpUOTpadUUECKUI aCIEeKT .

Cy06oTuna O. B.

I'paBropsr k m3mannro «Metamopdos» 1583 roga
1 0COOCHHOCTHU WLTIOCTprUpoBaHus OBUIUS

B0 @pannuu panHero Hosoro Bpemenu .

AptembeBa U. C. , boprankosa E. A.
WranpsHckasa )KUBOIUCH B 006paHI/H/I JBOPIIOB

Opannenbdayma: UCTOpHs, aTpUOYITIHS U pecTaBparus.

«Tpuymd Henryna» («TpUTOHBI 1 HEpEUIBD))
[Taono ®bsiMMUHTO

19

45

.61

78



Kyaakosa O. 10.

Bubmus 1 MUKpOCKON: H3y4eHHE U H300pakeHHe
HacEeKOMBIX B TOJIIAHACKHAX HATIOPMOPTaxX

B koHle XVI —cepeaune XVIIBeka . . . . ... ...

ApyTtionsH 10. H.
CpenHeBeKkoBOE HCKYCCTBO
BO (ppaHIry3cKoil HayuHOH Tpaduke XIX Beka. . . . . .

Tronanosa O. E.

[efizaxusie odopter Camomona Casepest

13 npasaHnyHor kHury Kacnapa Ban bapnes
«Medicea hospes» (1638) u mpobiiembl popMUpOBaHHS
TOJIAHJICKOIO TOPOJCKOrO MeM3axa. . . . . . . . . . .

Kypnarona A. A.
Kuraiickue BIusiHUS HA pa3BUTUE
3araHoro cTuis B kuBonucu Haracaku XVIII B. . . .

JIwoun JI. B.
Anexcanp KoieOy: )xU3Hb U TBOPUYECKAs ACATEIBHOCTh
B Mronxene (1850-1889) . . . ... ... ... ....

Kusorosckuii T. H.
«Bexk Aprycra. Poxxaenue Xpucta» XK.-J1. XKepoma —
[popouecTBo 0 Bropok ummepuu . . . . . . . .. ...

Boiiko E. A.

OpueHTanu3M 1 opueHTanbHas Gororpadus:
po0JiemMa BOCIPHUSTUS KyJIbTYPBI

Ocmanckoro Bocroka XIX Beka Ha 3amage . . . . . . .

BecesioBa A. A.
[Touck nmepBO31aHHOTO B UCKYCCTBE OCIBIrUHCKOTO
cumBoymm3Ma. TBopuecTBo Skob6a Cmurca (1855-1928)

Kaiito SAAmaryTu
I’paBropa cun xanra B Hayasie XX Beka.
IIponomxenue Tpaguuu ykué-3 . . . . . . . . . . . .



Mauasiesa A. A.

Huanor Aapu Martucca ¢ acteTnkoit Buzantun

B KOHTEKCTE MPOOJIEMBI B3aNMOICHCTBUS

€BpOIEHUCKON KHUBOMKUCH XX BEKa

C BOCTOYHOM KYIBTYPOH . . . v v v v o v v e e e e e e e e e 207

Jlanmo A. A.

Brnusinue uckycctpa npepaga’iuToB

Ha (OPMHUPOBAHUE XYI0KECTBEHHO-TCOPETUICCKUX

KOHLETIWI BOPTULIM3MA

(ma mpumepe TBopuectna I1.-Y. JIptonca) . . . . . . . . . .. .. 215

Jlenssmnuua H. M.
«Scuola Romanay u «Corrente»
B TBOpuecKoit 3Bomtonuu Penato ['yrry30. . . . . . . . . .. .. 227

BynkeBnu /. A.

dopmuposanue TBopueckoro Metona dpancuca I'prodepa

B KOHTEKCTE (PpaHIly3CKOro HCKyCcCTBa

1930-1940-XTOmOB . . . . . . . . ... 248

Kanumosa E. B.
«CoH Beneps»
CampBamopa Hamu . . . . . . . . . ... ... 261

Jlo Cu

Hcroku hopmupoBanus

HanpaBJIeHUS «IIHHUYHBINA peaan3m»

B xxuBormmcu Kurasg 1980-1990-x romoB. . . . . . . . . . . . .. 274

ABTOPBI . . . . . . . . e e e e e 288
HNudopmanms aJst aBTOPOB . . . . . . . . . . . ... .. 298



Contents

Semenov, Nikita
Are there “The Dionysiaca”

Ermak, Elena

The Nilotic Landscape Image in Early Byzantine Sculpture:

An Interpretation of the Relief from

the Monastery of St Catherine in the Sinai (6th Century)

in the Context of the Dialogue of Late Antique Cultures. . . . . . 19

Golubeva, Irina

Controversal Attributions of Works

of Pietro Cavallini in Santa-Maria in Aracoeli:

A Historiographic Aspect . . . . . . . . . ... ... ...... 45

Subbotina, Olga

Engravings for the “Metamorphoses”

Edition of 1583 and Particular Features

of Ovid Illustration in France

of the Early Modern History. . . . . . .. ... ... ... ... 61

Artemieva, Irina; Bortnikova, Elena

A Collection of Italian Paintings

of the Oranienbaum Palaces — their History,

Attribution, and Restoration,

Including “The Triumph of Neptune”

(“Tritons and Nereids”) by Paolo Fiammingo. . . . . . . . . .. 78



Kulakova, Olga

The Bible and the Microscope:

Insects Studying and Portrayal in Dutch Still Life

in the Late 16 — Mid 17th Centuries. . . . . . .. ... ... .. 91

Arutyunyan, Julia
Medieval Art in French Scientific Graphics of the 19th Century. . . 108

Tyupanova, Oksana

Landscape Etchings by Salomon Savery

from the Festival Book by Caspar van Barley

“Medicea Hospes” (1638)

and the Problems of the Formation

of the Dutch Cityscape. . . . . ... ... ... ........ 125

Kurpatova, Alla
Chinese Influences on the Development
of Western Style in the 18th Century Nagasaki Painting . . . . . . . 139

Lyubin, Dmitry
Alexander von Kotzebue:
Life and Work in Munich (1850-1889) . . . . . . .. ... ... 148

Zhivotovskiy, Timofey
“The Century of Augustus. The Birth of Christ”
as a Prophecy About the Second Empire . . . . . ... ... .. 162

Boyko, Ekatherina

Orientalism and Oriental Photography:

the Problem of Perception of the Ottoman East Culture

of the 19th Century inthe West . . . . . . .. ... ... .... 170

Veselova, Anna
Search for the Primitive in Belgian Symbolist Art.
Jakob Smits’ Artwork (1855-1928) . . . . . ... ... ... .. 182

Keito Yamaguchi

Shin Hanga Japanese Woodblock Printing

in the Early 20th Century.

A Continuation of the Ukiyo-e Tradition . . . . ... ... ... 195



Malysheva, Anna

Henri Matisse Dialogue with Byzantine Aesthetics

in the Context of the Problem

of the European Painting of the 19th Century Interaction

with Eastern Culture . . . . . . . . ... ... ... 207

Lappo, Aleksandr

The influence of Pre-Raphaelite Art

on the Formation of Artistic

and Theoretical Concepts of Vorticism

(on the Example of the Work of P. W. Lewis) . . ... ... ... 215

Lenyashina, Natalia
“Scuola Romana” and “Corrente”
in the Creative Evolution of Renato Guttuso . . . . .. . .. .. 227

Bunkevich, Daria
The Formation
of the Creative Method of Francis Gruber

in the Context of the French Art of the 1930-1940s. . . . . . . . 248
Kalimova, Elena

Salvador Dali’s “Dream of Venus™. . . . . . . . .. ... ... 261
Lo Si

The Origins of the Development
of the Cynical Realism in the Chinese Art
inthe 1980-1990s . . . . . . . . ... ... .. 274

The Authors. . . . . . . . . . ... ... ... ... ... 293

Information for Authors . . . . . . .. ... ... ....... 304



MUHUCTEPCTBO KYJITYPbI POCCUICKOM OEJNEPALIMU
Cankrt-IlerepOyprekas akageMus XyIoKeCTB
HAVYHOE U3JAHUE
HAYYHbBIE TPYAbI
CAHKT-NETEPBYPICKOW AKAOEMWN XYOOXECTB
BbIMYCK 57
ampens / utoHb 2021
NMPOBJIEMbI PA3BBUTHUSA 3APYBEXXHOI'O HICKYCCTBA
Hayunslii penakrop
H. M. Jlensiminna,

JOKTOP MCKYCCTBOBECHHS, Ipodeccop, akaneMuk PAX
CocraBurenu:

E. B. Kaaumosa,

KaH/UIAT HCKYCCTBOBEICHHS
1O. A. OpaoBa,

KaHIHAAT HCKYCCTBOBEICHUS
Penenzent
H. A. CokounoBa,

JIOKTOP KYJIBTYPOJIOTHH, [TIaBHbIN HAay4YHBIH COTPYIHHUK
Ortzena 3anagHOEBPOIICHCKOro HCKyceTBa [0cy1apcTBEHHOTO DpMUTaKa
Penaxropsr:

T. A. Byraen, A. B. YBaposa
IlepeBon Ha anr. s13. I. M. AMupoBoit
MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
St Petersburg Academy of Fine Arts
SCIENTIFIC PERIODICAL
SCIENTIFIC PAPERS
OF ST PETERSBURG ACADEMY OF FINE ARTS
ISSUE 57
April /June 2021
DEVELOPMENT PROBLEMS OF FOREIGN ART
Scientific editor
Natalia Lenyashina,

Doctor of Science (Arts), Professor,

Academician of the Russian Academy of Arts
Compilers:

Elena Kalimova, PhD (Art History)

Julia Orlova, PhD (Art History)

Reviewer
Irina Sokolova,

PhD, Doctor in Culturology
The State Hermitage Museum. Department of Western European Fine Art,
Principal Researcher
Translator: Gulnaz Amirova
Ioamucano B neyats 02.04.2021. Tupax 1000. O6vem 14,1 yu.-u3a. 1. 3akaz 3717.
nO}Z[l"OTOBHeHO K I1€4aTu U OTIIe4aTtaHo B I/BJIaTGHLCKO—HOJTI/H’pa(bH‘IeCKOM oTaeine

Cankr-ITerepOyprckoii akajieMuH Xyl0XKeCTB
199034 Canxkr-IlerepOypr, YuuBepcurerckas Hao., 17; www.repin-book.ru



