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VIK 7.01 B. B. Kocreukmnii

K ocHoBam ¢puiiocopuu :KuBOuCH

B crarbe 00cykmaeTcs BOMPOC: Kak BO3MOXKHA )KHBOMHUCH? Ero mocranoska
00yclioBIeHa TeM, YTO B OBITOBOH KYNIBTYpe, BKIIOUAsl peMeciia U JOCYT,
3a MPECIbl PACKPAIICHHOTO PUCYHKA BBIATH HEBO3MOXKHO. OTBET Ha 3TOT
BOMPOC MPEATNONAraeT MOMCKH B KYJIBType Crelu(DUUECKOTO COOBITHS, HHH-
UHUPYIONIET0 KMEHHO KHBOMKChH. B KadecTBe TaKOTO COOBITHSI 00CYKAaeT-
st heHOMEH «OBITHA-TIO-B3IJISLIOM», 00YCIIOBICHHBIH, C OMHON CTOPOHHI,
POCKOIIBIO MPUABOPHOTO OOIIECTBA, C APYTOM — XPUCTHAHCKOW aKI[CHTYa-
el Ha «coBecTh». DeHOMEH «OBITUA-TIO/-B3IVISLIOMY» ¢ HEOOXOTHMOCTHIO
MPOYLMPOBAI ONPEACICHHBIH THII IIEPCIICKTUBB U BHUMAHHE K [IBETHBIM
TEHSIM U peduiekcam.

Knrouesvle cnosa: B3TISLT; BUICHHUE; POCKOIIB; TNYHOCTD; KUBOITHCH; (HHII0-
codust; MPUKITIOYCHIE; TCHXOTCXHUKA

Victor Kostetsky
To the Basics of Philosophy of Painting

The article discusses the question “how is painting possible?”. The statement
of the problem is due to the fact that in everyday culture, including crafts and
leisure, it is impossible to go beyond the painted picture. The answer to this
question involves the search for a specific event in culture that initiates paint-
ing. As such an event, the phenomenon of “being-under-view” is discussed,
due, on the one hand, to the luxury of court society, on the other hand, to the
Christian emphasis on “conscience”. The phenomenon of “being-under-view”
necessarily produced a specific type of perspective and attention to colored
shadows and reflexes.

Keyword: look; vision; luxury; personality; painting; philosophy; adventure;
psychotechnics



YJIK 7.01 B. 1. CmupHOB

O coBepuieHcTBE

B craTtbe paccMaTpuBaeTCs MOHITHE «COBEPIICHCTBO». ABTOP yTBEPXK/IAET,
YTO 3TO MOHSITHE OoNee YeM 3aragouHo. HecMoTpst Ha aHaJM3 ero B pa3iHyHbIX
KyJIBTypax, aBTOp YOEXK/ICH, YTO U3 MHOXKECTBA aBTOPOB KOHIIECTIUH TOHUMA-
HUS COBEPIIICHCTBA TOCTUT TOJBKO OCHOBarelb cydusma M6H Apadu.

Knrouesbie cnosa: COBEpPIICHCTBO; PEITATHST; TOCTIKCHHE; CBEPIIICHIE; CO3HAHKE

Vladimir Smirnov

About Perfection

The article discusses the concept of Perfection. The author claims that this
concept is more than mysterious. Despite the analysis of this concept in differ-
ent cultures, th e author is convinced that from many sources, only the founder
of Sufism Ibn Arabi reached the understanding of perfection.

Keywords: perfection; religion; achievement; accomplishment; consciousness



VIK 7.01 A. A. Illmmunbiaa

M. Xainerrep u lanre:
CKa3aHHe 0 SI3bIKe

B crathe paccMarpuBaeTcs modTHYECKast KOHIeNus si3bika M. Xaiinerrepa,
OTpa3uBIIIAsICS HE TONBKO B TEOPHH, HO U B CTHIIC pabOT OCHOBATENsI HK3HU-
cTeHIMaIn3Ma. Ha ee 0CHOBE pacKpbIBacTCsl FePMEHEBTHYCCKHUI MOTCHIIHAT
XYMOKECTBEHHO-TTOATHUECKHUX aCCOLHUAIMN K IIEHTPATbHOMY KOHIICIITY €ro
¢dunocodun — «OpPOIICHHOCTH-B-MHPY.

Knrouesvle crnosa: 93bIK; pedb; OBITHE; SK3UCTECHINS; CKa3aHUE

Anna Shipitsyna
M. Heidegger and Dante:
The Legend of Language

The article examines the poetic concept of the language of M. Heidegger,
reflected not only in theory but also in the style of writing the works of the
founder of existentialism. On this basis, we consider the hermeneutic potential
of artistic and poetic associations to the central concept of his philosophy —
“being-thrown-into-the-world”.

Keywords: language; speech; being; existence; legend



VIIK 316.73 E. 1. Enu3apos

HcTtoxu u poanb
HHCTUTYTA COLHAJIBbHOM 3a1MTHI
B Pa3BUTHH €BPOINEHCKON rocy1apCcTBEHHOCTH

B crathe paccmarpuBaroTcs 0COOCHHOCTH (hOPMUPOBAHUS HHCTHTYTA
YU HOPM COIMAJIBHOW 3al[UThl B MUCTOPHH PA3BUTHS CBPOIEUCKON ToCy-
JAPCTBEHHOCTH. B IleHTpe BHUMaHUS — OOBEKTHBHAS CBS3b COIHATBHO-
ro oOecrneyeHuss HEUMYIIHUX CIIOCB ¢ BOCHHO-ITOJIMTHYCCKON dKCIAaHCUEH
paboBiaienbueCKUX TOCYAAPCTB U TOCYAAPCTB, HACICAYIONUX TPaAUIIHH
TPEKO-PUMCKOM KyAbTYphl. [IpUBOAMMBIC apryMEHTHI MOKAa3bIBAOT, YTO
MEXaHU3MBI COIMATBHOTO oOecreueHUus (POPMUPYIOTCS U MPOIOJIKAIOT
pa3BUBAThCA KaK OJUH W3 KIFOUCBBIX WHCTPYMEHTOB JOCTHUIXKCHUS Tere-
MOHMCTCKHUX I[EJICH.

Kiouesvie cnosa: coluanbHas CTPYKTypa; 3ApaBOOXPAaHCHHE; TOPOJCKOE
CTPOUTENBCTBO U OJIarOyCTPOMCTBO; CAHUTApHAS MOJIUTHKA, MAaTePHAIHLHOE
BCITOMOIIIECTBOBAHKE; BOCHHO-TIOJIMTUYECKHE PECYPCHI TOCYIapCTBa; MOOH-
JIU3AIHsI HDABCTBEHHOTO MOTCHIIMANIA IPaXK TaHIHA

Evgeniy Yelizarov
Origins and Role
of the Institute of Social Protection
in the Development of European Statehood
The article discusses the features of the formation of the institution and norms
of social protection in the history of European statehood development. The
focus is on the objective connection of social security for the poor with the

military and political expansion of slave-owning states and states that inherit
Greco-Roman cultural traditions. The arguments presented show that social



security mechanisms are being formed and continue to develop as one of the
key tools for achieving hegemonic goals.

Keywords: social structure; health care; urban construction and improvement;
sanitary policy; material assistance; military and political resources of the state;
mobilization of the moral potential of the citizen



VIK 94.47 E. B. AuncumoB

HUcTropuyeckass naMATh
KaK Iocy1apcTBeHHOE NpecTyjIeHue
(mo marepuaJjiaM MOJMTHYECKOI0 CHICKA
nepsoii nosioBuHbl XVIII Beka)

Cratbs, 0OCHOBaHHasI HA IIUPOKOM KOMILIEKCE apXUBHBIX HCTOUHHKOB, 3aTpari-
BAaCT TPH BAXKHBIX CIOXKeTa: 1) OTpaykeHHe UCTOPUIECKIX COOBITHI B MACCOBOM
co3HaHuM oO1IecTBa nepBoii nonosuHb! X VIII B., MHTEpIIpeTaniust B HapOAHON
cpeJie NCTOPUY CTPaHBI U IMHACTHH; 2) 0COOCHHOCTH U ()OPMBI TOJTUTHIECKOTO
MIPECIIeIOBaHMs TaK Ha3bIBAEMbIX HEIPHCTONHBIX CJIOB, B KOTOPBIX ObLIA OT-
pakeHa UCTOpUS, U 3) KOHCTPYUPOBAHUE UCTOPUU B MHTEpECAX MPABAIIETO
rocynaps, BKJIIOYasi JJIEMEHTBI «UCIPABICHUS» U YMOIYaHUS UCTOPUUECKUX
COOBITHH B OPUITMATIBLHOW HHTEPIPETALIIH.

Kniouesvie cnosa: ncropuueckas maMaTh Kak 00bEKT MOJIUTUUECKOTO CHICKA;
«HEIIPUCTOMHBIE CJIOBA»; HAPOIHBIC TOJIKHU O MPABAIINX LapsX; UCTOPUS JUHA-
CTHM; yIIpaBlIeHHE HCTOPUYECKON MaMThI0; KOHTPOJIb HCTOPUUECKON MaMsITH

Evgeniy Anisimov
Historical Memory as a State Crime
(Based on the Materials of Political Investigation
in the First Half of 18th Century)

Based on a wide range of archival sources, the article touches on three im-
portant subjects: 1. reflection of historical events in the mass consciousness
of the society, interpretation of the history of the country and dynasty by the
people; 2. Features and forms of political persecution of the so-called “obscene
words” that reflected history; and 3. construction of history in the interests



of the ruling sovereign, including elements of “correction” and omission of
historical events in the official interpretation.

Keywords: historical memory as an object of political investigation; “obscene
words”; popular talk about the ruling tsars; the history of the dynasty; control
of the authorities over the historical memory of society



VIK 82+7.01 H. H. AknmoBa

Ot Cokpara k Tanury:
AHTHYHOCTH B «Bocnomunanusx» ®. B. byarapuna

B crarbe ananmzupyercst anTu4HbIA (oH B «Bocnomunanusx» ®. B. Byn-
rapuHa. BeIABIAsS ypoBHHM M CcHOCOOBI BOBJICUEHHS! aHTHYHOTO MaTepHaa
B TEKCT, aBTOP HcCieayeT (QYHKIMH aHTHYHBIX PEMUHHUCLICHIINH B JIBHXKEHUH
MeMyapHOro croxeTa. CTaTbs yTOUHSAET NPEACTABICHUE O CyAb0aX PyCCKOH
aHTUYHOCTU B HUKONIAEBCKYIO JIOXY.

Kniouegvie cnosa: ®. B. bynrapun; Cokpar; Taunut; MeMyapucTuka; aHTHY-
HOCTb; PUTOPUYECKUE CTPATETUH

Natalia Akimova
From Socrates to Tacitus:
Antiquity in “Memoirs” by F. V. Bulgarin

The article analyzes the ancient background in the “Memoirs” by F. V. Bulgarin.
Identifying the levels and ways of involving ancient material in the text, the
author explores the functions of ancient reminiscences in the movement of the
memoir plot. The article clarifies the idea of the fate of Russian antiquity in the
era of Nicholas I.

Keywords: F. V. Bulgarin; Socrates; Tacitus; memoirs; antiquity; rhetorical strategies



VIIK 94(47).084.6. M. B. KporoBa

Busur 3oarana Maabsipsl B CCCP B 1935 1.:
U3 UCTOPHUHU MEKTYHAPOIHBIX HAYYHBIX CBsI3eii

Crarhbst NOCBSIIIEHAa MaJIOM3BECTHOMY SIH30/ly U3 HCTOPHH MEXTyHAPOIHBIX
Hay4HbIX cBsizelt 1930-x rr. — Buzuty B CCCP B 1935 1. 3ontana Magssipsl,
OIHOTO W3 M3BECTHBIX BEHTCPCKUX IOPHCTOB, €T0 KOHTAKTaM C TUPEKTOPOM
WHcTuTyTa COBETCKOTO CTPOUTENLCTBA 1 ITpaBa JICHUHIPaICKOTO OT/IENICHUS
Kommynucruueckoii akagemuu mpu LUK CCCP (Komakanemun) B. C. Yaape-
BuueM. B crarbe ucnons3oBansl MaTepuais LleHTpanbHOro rocy1apcTBeHHOTO
apxuBa Jiuteparypsl 1 uckyccrsa Cankr-IlerepOypra (LIIAJIN CII6), rre co-
XpaHuach 3anuck oecenst B. C. Yaapesuua ¢ 3. Maapsps B okTsiope 1935,
MIPE/ICTaBIISIONIast ONPE/IeNICHHBIA HHTEPEC IS CIIEIHAINCTOB, H3YYaroIIuX
MEXAYyHApOIHbIE HayYHbIE KOHTAKTHI, @ TAK)KE CTAHOBJICHHUE U Pa3BUTHE CO-
BETCKOTO MpaBa. MarepHaibl BECTPEYH COBETCKOTO M BEHT'€PCKOTO IpodeccopoB
pacumpsoT npezcrasinenue o 1930-xX IT., Korja cyniecTBOBaIN BOZMOKHOCTH
JIajiora U COTPYIHHYECTBA YUSHBIX Pa3HbIX IIKOJI.

Kmouesvie cnosa: mexmynaponabie Hay4dHbIe cBsi3H; 1930-e rozwr; 3o1tan Mabs-
po1; uHOCTpaHipl B CCCP; HCTUTYT COBETCKOTO CTPOUTENTBCTBA U IPaBa; JIeHUH-
rpasickoe otaeneHne KommyHnucrnueckoi akanemun; Komakanemus; B. C. Yape-
BuY; BeecorosHoe 001ecTBO KYIBTYpHOM CBsI3U ¢ 3arpanuiieii; BOKC

Maria Krotova

Visit of Zoltan Magyary to USSR in 1935:
From the History of International Scientific Relations
The article is devoted to a little-known episode in the history of international

scientific relations of the 1930s — the visit to the USSR in 1935 of Zoltan
Magyary, one of the famous Hungarian lawyers, and his contacts with V. S. Un-



drevich, the Director of the Institute of Soviet construction and law of the
Leningrad branch of the Communist Academy (Comacademy). The article
uses materials from the Central state archive of literature and art of Saint
Petersburg (TsGALI SPb), where there is a recording of the conversation be-
tween V. S. Undrevich and Z. Magyary in October 1935, which is of particular
interest to specialists who study international scientific contacts, as well as
the formation and development of Soviet law. The materials of the meeting of
Soviet and Hungarian professors expand the idea of the period of the 1930s,
when there were opportunities for dialogues and collaboration of the different
schools’ scientists.

Keywords: international scientific relations; 1930s; Zoltan Magyary; foreign-
ers in USSR; Institute of Soviet construction and law; Leningrad branch of
Communist Academy (Comakademiya); V. S. Undrevich; All-Union Society
of Cultural Relations with Foreign Countries; VOKS



VJIK 7.031 5. B. bonpapuyk

JBOJTIONHUSA KYJIbTa 00:KeCTB-0JU3HEI0B
u ee oToOpakeHHe B MCKyccTBe /[peBHero Mupa

Ha ocHOBaHMHM c€MaHTHYeCKOTO aHain3a n300pakeHHH 300MOP(GHBIX U aH-
TpONoMOp(HBIX OIM3HEIIOB B MCKYCCTBE J[peBHET0 MHpa MpOCIIeKUBACTCS
SBONIOLMSI KYJIbTa OJTM3HELOB OT MOKIOHEHUsS] TOTEMHBIM I1apaM XHBOTHBIX
u nTuL MaanaeHckor KynasTypsl (XV—XIII Teic. 10 H.3.) A0 KynbTa Map BeJH-
KHX OOTMHB-MaTepei B nmepruoabl Me3ointa u Heonura (VII-IV ThIc. 10 H.3.)
U KyJbTa OJIM3HELIOB-TEPOEB B MIEPHUOABI OPOH3BI M PAHHETO JKEJIE3HOTO BeKa.
Be1siBIIEHO 0TOOpaKEeHNE PETTUTHO3HO-MHPOBO33PEHYECKIX HICH B Ha3BaHHAX
U XapaKTepUCTHKAX 30lMaKaJIbHBIX 3HaKoB Becos, binsnenos, Tensna 1 OBHa,
noa kotopbiMu cootBeTcTBeHHO B X V-XIII, VII-V, IV-IIL, II-I ThIC. 10 H.5.
MIPOXOAAMTIA TOUKA epecedeH sl SKIUITUKU U SKBaTOpa.

Kniouegvie cnosa: nckyccrro JlpeBHEro Mupa; KyJabT 300MOP(HBIX Map; KyJIbT
aHTPONIOMOP(MHBIX Hap; KyJIbT O0KECTB-ONM3HENOB; UAES YABOCHHS; MHU(BI
0 OnM3Henax; 30AMaKalbHbIA 3HaK BecoB; 3onmakaibHbIl 3HaK binsHenos;
301MaKanbHbIN 3HaK Tenbla; 30quaKanbHbI 3Hak OBHA

Yaroslava Bondarchuk
The Pairs of Twin Deities Cult Evolution
and its Reflection in the Art of the Ancient World

The evolution of the cult of twins from the worship of totemic pairs of animals
and birds during the Madeleine period (15th—13th millennium BC) to the cult of
Great Goddess-Mothers pairs in the Mesolithic and Neolithic periods (7th—4th
millennium BC) and the cult of twin-heroes during the Bronze Age and the Early
Iron Age is traced on the basis of semantic analysis of the images of zoomorphic
and anthropomorphic pairs of twins in the art of the Ancient World. The display



of religious worldview ideas is revealed in the names and characteristics of the
dominant zodiacal signs of Libra, Gemini, Taurus and Aries, under which in
15th—13th, 7th—5th, 4th —3rd, IInd-Ist millennia BC, respectively there passed
the point of intersection of the ecliptic and the equator.

Keywords: art of the Ancient World; the cult of zoomorphic pairs; the cult of
anthropomorphic pairs; the cult of twin deities; the idea of doubling; myths
about twins; zodiac sign Libra; zodiac sign Gemini; zodiac sign Taurus; zodiac
sign Aries



YIK 726.11, 726.13 I. P. CopounHckuii

JBOTIOLUS XPAMOBO# apxuTeKTyphl Meconoramuu
OT CBATWJININA /10 3UKKypaTa

B crarbe paccmarpuBaeTcsi polece pa3BUTHS U U3MEHEHHS KYJIBTOBOH apXu-
TekTypsl Meconotamui ¢ VI o III Teic. 10 H.3. Oco60e BHUMaHUE yaenseTcs
MOP(OSIOrMYECKON CTPYKTYPE CaKpATbHBIX OOBEKTOB apXUTEKTYPbI, TPUBOASATCS
JlaHHBIE, XapaKTEPU3YIOIIHE YBOTIOMIO XPaAMOBOTO 3014€CTBa MeconoTaMun
HauMHas ¢ paHHE3eMJIe[eIBIECKIX KepaMIIecKuX KynbTyp Heonuta (PN), sHeo-
JITA W 3aKaH4YMBas MosiBIeHneM rocyaapcts llymep u Akkan.

Kniouesvie cnosa: Meconoramus; CBITUIINIIE; 3UKKypaT; MOP(HOIOTrHs; 3BO-
JIFOLUSL KYJIBTOBOT'O 30{4€CTBa

Gleb Sorochinsky
Evolution of Temple Architecture of Mesopotamia
from the Sanctuary to the Ziggurat

This work aims to consider the process of development and changes of the
cult architecture of Mesopotamia from the 6 millennium BC to the 3 millen-
nium BC. Special attention is paid to the morphological structure of sacred
architectural objects, the article presents data characterizing the evolution of
the temple architecture of Mesopotamia, beginning with the early agricultural
ceramic cultures of the Neolithic (PN), Eneolithic, and ending with the emer-
gence of the states of Sumer and Akkad.

Keywords: Mesopotamia; sanctuary; ziggurat, morphology; evolution of cult
architecture



VJIK 7.04:75.046(470.25)"15" 0. T Boopos

«OT peajibHOrO0 K peajibHeHIeMy».
K uxoHorpaguu nckoBCKoil HKOHOIUCH

B crarbe paccMOTpeH BOIpoc 0 MOPSAAKE MPOUYTEHUS CIOXKETHBIX KIISHM B KH-
TUITHBIX UKOHAX Ha IPHMepe JIBYX IICKOBCKUX UKOH cBT. Hukonas UynoTBopua
XVI 8. ConocrapieHue NoC/eI0BaTeIbHOCTH COOBITHH B JINIEBBIX KU THHHBIX
TEKCTax U MopsJIKa IEpKOBHBIX YTEHUH, MOCBAIIEHHBIX cBT. Hukonaro, ¢ pac-
TIOJIOKEHUEM KJICHM B KMTHHHBIX MKOHAX IO3BOJIMIIO BBISIBUTH OCOOCHHYIO
CEeMaHTHKY KoMno3unun. B nkoHe nepBoit yersepu X VI B. criens! [lorpedenns
u Ilepenecenus Momeil pa3ensioT NPIKU3HEHHBIE U IOCMEPTHbIE ACIHUS
CBSITUTEJIS, OTpaXkasi CTPYKTypY PaHHHUX TEKCTOB KUTHUS U MTOPSI0K IIEPKOBHBIX
yTeHui. B nkone BTOpoil monoBuHs! X VI B. MOPAI0K CTAaHOBUTCS «HCTOPH-
YECKUM», HO OTOOp CIOKETOB NMOJYEPKUBAET 3aCTYyNHUYECTBO CB. HUKOIBI
3a Pycckyro 3emito. KieiiMa n3o0pakatoT He XpOHOJIOTHIO KU3HU CBSITOTO,
HO NPEJICTaBISIOT MaHU(ecTanunio mepBoodpasza — CBOEro posia BU3yaIbHbIN
00pa3 BeICIICH (TPaHCIICHICHTHOW) PEaIbHOCTH.

Knrouesvie cnosa: xurue cBT. Huxonas; Jlumesoit cBox; kueBckue dyzeca;
He3HaeMasl peajbHOCTh; NKOHOTpadusi HKOHOITUCH; TICKOBCKast UKOHOIIHCh

Yuri Bobrov

“From Real to Most Real”.
On the Pskov Iconography

The issue treats the succession of vitae scenes in two X VI c¢. St Nicholas vitae
icons. The order of scenes is determined by such factors as vitac manuscript
texts and Orthodox mess calendar. The selection of miracles and their visual
structure reveal specific meaning of the image. The episodes of Nicola’s En-
tombment and Transfer of the relics to Bari in the first icon divide miracles



used to be happened in St. Nicholas lifetime and after his death. It corresponds
with early vitae manuscripts. The later icon from the second half of the XVI c.
shows sort of “historical” order of scenes, but includes certain miracles which
must emphasise Nicholas protection to Russian people. These samples demon-
strate that the iconography is more visual image of the highest transcendental
reality then just depiction of chronology.

Keywords: vitae of St Nicholas; [llustrated Historical Corpus; Kievan miracles;
unknown reality; iconography of icon painting; Pskov Icon Painting



YK 7.01+7.03+75 HN. b. Ky3bmuna

Hcropuyeckne n3o00pasuresibHbIe CHCTEMbI:
€/IMHCTBO M pa3/iu4yue KapTUHbI M1 HKOHBI

B crarbe paccMaTpuBaOTCsA HCTOPUUECKHE KIACCHUECKHE N300pa3UTeNnbHbIe
CHCTEMBI — KAPTUHHAS U UKOHHAs; IPOBOJAUTCS aHAIN3 €INHCTBA U Pa3IHUUs
HX MJIACTUYECKOTO COAEpKaHus, MpsIMOH (JMHENHHOMN) MepCIeKTUBLI B Kap-
TUHHOI KOMIIO3MIIUH U 00paTHOH (IeplienTUBHON) — B UKOHHOH. B mponecce
HCCJIeIOBaHUS CPABHUBAIOTCS TOHAJIBbHbIE 3aKOHOMEPHOCTH B KJIACCHUECKOMN
KapTHHE W TOHAJbHO-TpaduiyecKkue 1 IBETOBBIE B CPETHEBEKOBON MKOHE.
Kniouegvie cnoea: knaccuueckas KapTHHA; CPEAHEBEKOBask HKOHA; H300pa3u-
TeJIbHBIE IEPCTIEKTUBHBIE CUCTEMBI; TOH KaK CPEJICTBO HCKYCCTBA; TOHAIBHO-
rpadguyeckre 3aKOHOMEPHOCTH; I[BET B HCKYCCTBE

Irina Kuzmina
Historical Pictorial Systems:
Unity and Distinction of Picture and Icon

In the article, historical classical pictorial systems — picture and icon - are con-
sidered; the analysis of unity and distinction of their plastic contents, “one-point™
(linear) perspective in the picture composition, and “inverted” (perceptual) —
in an icon is carried out. In the research, tone regularities in a classical picture
and tone and graphic, and color features in a medieval icon are compared.
Keywords: classical picture; medieval icon; pictorial perspective systems; tone
as means of art; tone and graphic regularities; color in art



YIK 726.54+75.052+72.025.4+75.025 A. U. lllamanbkoBa
A. A.YyBun

LepxkoBb borosiBiienuss Ha I'yTyeBcKoM ocTpoBe:
K MCTOPHH BO3POKACHUS YHHKAJIBbHOIO
NAMATHHUKA KYJbTYpPbI'

B crarbe paccmarpuBaeTcst ICTOPHS CO3IaHMSA M BO3POXKIICHHS XpaMa borossnens
Ha ['ytyeBckoM octpoBe B CankT-IletepOypre, mocrpoerHoro B 1892—1899 rr. mo
MIPOEKTy BbIIatomIerocs apxurekropa B. A. KocskoBa 1 ImpeacTaBisIoOmero co-
00l yHHUKaJIbHBIN MPHUMEP COYETAHUS TPAIULHOHHBIX JUISl PYCCKOTO 1IEPKOBHOTO
3019€CTBAa YEPT U HOBATOPCKUX pemeHI/Iﬁ, TMPOSIBUBIIUXCA B TOM YHCJIE B CO3AaHUN
OPUTHMHATIEHOTO XY/I0KECTBEHHOTO YopaHcTsa xpama. Oco00oe BHUMaHHE YAISeTCs
OCBEIICHUIO PECTABPALIIOHHBIX PA0OT MOCIIEHETO AECATHIIETHSI, BKITFOYAFOLINX
ABTOPCKYIO METOAMKY COXPAaHEHHUS KPACOIHOTO CII0S POCIIHCH.

Kniouesvie cnosa: nepkoBb borosienenus Ha I'ytyeBckoMm octpose; ['yTyeBckuit
xpam; B. A. KocskoB; riepkoBHast apxuTekTypa koHIa XIX B.; pyCCKHA CTHIIB;
KUPIHUYHBIA CTHIIb; PEIUTHO3HOE HCKYCCTBO; aKaJeMHUYecKas >KHBOIHCEH;
CTEHONNCh; OPHAMEHTAJIbHAS POCIIHCH; LIEPKOBHOE BO3POXKICHHUE; TTAMATHHUK
KyJBTYPBI; TEXHUYECKasl peCTaBpallys; BOCCO3IaHNE JKUBOIIUCH

Anna Shamankova
Andrey Chuvin
The Church of the Epiphany on Gutuevsky Island:
Towards the History of Revival
of the Unique Cultural Monument'
The authors consider the creation and revival history of the Epiphany Church
on Gutuevsky Island in St Petersburg (1892—1899) designed by the outstanding

architect Vasily Kosyakov. It is a unique example of combining the traditional
features for Russian church architecture and innovative solutions, which ap-



pear, among other things, in the original artistic decoration. Particular atten-
tion is paid to the restoration work of the 2010s, including the new method of
preserving the wall painting.

Keywords: Church of the Epiphany on Gutuevsky Island; Gutuevsky Church;
Vasily Kosyakov; church architecture of the end of 19th century; New Rus-
sian style; brick architecture; religious art; academic painting; wall painting;
ornamental wall painting; church revival; cultural monument; conservation;
reconstruction of painting



YAK 7.04+7.046.3+75.052+72.04.012 C. M. I'paueBa
H. C. KyreiiHukoBa

I'maBHbIi XpaMm Boopy:KeHHBIX CHJI
Poccuiickoii ®enepannu. [lerepdyprckue Mmacrepa’

Crarps TIOCBSIIIEHa ydacTuio merepOyprckoii ¢upmel «[lamraga» B crpon-
TenbcTBE InaBHOro xpama BoopyxenHslx cuin Poccuiickoit ®enepanuu.
[IaTHKyTIONBHEIA COO0p, pacTIONOKEHHBIH B mapke «[larproty, oCBAMEHHBIH
B yecTh Bockpecennss XpuCTOBa, COCTOUT M3 BEPXHETO M HIDKHETO XPaMOB
u O6antuctepus. [IpeacraBnseTcs 3HaAYMMBIM BKJIa]T IETEpOYyPIrCKUX MacTepoB
B yOpaHCTBO HIKHETO XpaMa M KPECTHIIBHH, U KOTOPBIX OBUIO N3rOTOBJICHO
6ornee 2500 KBaIpaTHBIX METPOB AKCTEPHEPHON M HHTEPHEPHOUN KEPAMUKH, B TOM
YHCJIe BRITOIHEHBI HKOHOCTAC M KepaMHUIecKue HKOHEBI. B cTaThe mpoBoguTes
XyZI0KECTBEHHO-CTIINCTHICCKUH aHAIN3 aHCAMOJIsL, pACCMaTPHUBACTCSI IIPOLIECC
co3maHus yOpaHCTBa, a TaKXKe TBOPYECTBO MacTepoB KoMmanuu «llammamay,
Bo miase ¢ K. B. JIuxonarom, KOTOpOi IPUHAAJIEKUT CO31aHUE apXUTEKTYPHO-
KepaMI4YeCcKoro yOpaHCTBa XpamMa M MKOHHBIX 00pa30B U3 KePaMUKH.
Kmouesvie cnosa: I'maBnblil xpam Boopyxennsix cun Poccuniickoi denepanuu,
XpaMm B uecTh Bockpecenust Xpucrosa, mapk «llarpuot», OMUHIIOBCKHIA paiioH,
COBPEMEHHOE IIPABOCIIaBHOE HCKYCCTBO, XPAMOBOE HCKYCCTBO, apXUTEKTYPHAs
kepamuka, kommnanus «[lammamgay, pupma «DUHUACT

Nina Kuteynikova
Svetlana Gracheva

The Main Cathedral of the Russian Armed Forces
(Cathedral of the Resurrection of Christ).
St Petersburg Artists

The article focuses on the role of the St Petersburg company "Pallada" in the
creation of the Main Cathedral of the Russian Armed Forces. It considers



artworks by artisans of “Pallada” led by K. V. Likholat, that created the Cathe-
dral’s architectural and ceramic decoration, and ceramic icons. The five-domed
cathedral in honor of the Resurrection of Christ, located in the Patriot Park,
consists of upper and lower temples, and the baptistery. The contribution of
St Petersburg masters to the decoration of the lower church and the baptismal
is significant; more than 2,500 square meters of exterior and interior ceramics
were manufactured for the decoration, including the iconostasis and ceramic
icons. The article reviews the process of creating the decoration, and features
artistic and stylistic analysis of the ensemble.

Keywords: Main Cathedral of the Russian Armed Forces, cathedral in honor
of the Resurrection of Christ, the Patriot Park, Odintsovsky District, contem-
porary Orthodox art, church art, architectural ceramics, “Pallada” company,
“Finist” company.



VK 7.072.2+7.067.2+3 0. A. Tymunckas

Hxonbl kossteknuu H. I1. JInxayeBa
U BU3AHTHHCKAas IKcno3uums Pycckoro mysest

Cratbsl NOCBSIIIIEHA HCTOPUU OTOOPAKEHUsI B My3€HHOM SKCIIO3UIINKM MEHSIO-
LIErocsl HCTOPHUYECKOTO THUCKypca. B kauecTBe mpuMepa aBTop Oeper CIoXeT
9KCIIO3UIIMOHHOTO CTPOHUTENLCTBA B [ocynapcTBeHHOM PycckoM mysee: Jpesie-
XpaHWINIIE NaMITHUKOB UKOHOIKCH U IIEpKOBHOM cTrapunsl (1914 1) — sxcno-
3uy | oTnenenus XyqoskecTBeHHOro otaena (mocie 1922 r.) — sxcrno3uuus
npeBHepycckoro uckycctra (1930-¢ rr). icTouHMKaM¥U TS KHCCIICTOBAHHUS T10-
CITy’KIJIM apXUBHBIE MarepHaisl [ ocynapcTBeHHOro Pycckoro My3esi, CBSI3aHHbIE
¢ cyapboit koyuekuuu H. I1. JluxadeBa, koTopasi cTana 0CHOBOIONAraromiei
B COCTaBe APEBHEPYCCKOTO XpaHeHus Pycckoro My3es. IKOHBI U3 9TOM KOJJIeK-
L[MM yYaCTBOBAJIM B Pa3HBIX SKCTIO3UIUAX U BHICTaBKaX My3€sl, B TOM YHCIIC Ha ee
OCHOBE B YCJIOBUSX HANpPsHKEHHOHN neonoruueckon cutyarmu B 1928-1930 i
OblIa co37aHa HKCIO3UINS BU3aHTUHCKUX TTaMSTHUKOB, CTaBIIasi €JMHCTBEH-
Hoit B ucropuu ['PM Temarudeckoii BbICTaBKOM MO HcKyccTBy Buzantun. OHa
MIPOCYILECTBOBAJIA BCETO HECKOIBKO JIET U JI0 CHX IOP MaJjo UCCIeA0BaHA B Ha-
YYHOM JIUTEpaType.

Knrouesvie cnosa: H. 1. JInxaueB; MKOHBI; BU3AHTUHCKAs! SKCNIO3ULIUS; Pycckuit
My3eii; J[peBnexpaHuimiie; MoJIUTHKA My3€esl; aHTUPEIMTHO3HAas IIpoNaraxsia.

Olga Tuminskaya

Icons of the Collection of Nikolai Likhachev
and Byzantine Expositions of the Russian Museum

The article is devoted to the process of displaying the changes in historical
discourse in a Museum exhibition. As an example, the author takes the subject
of the exposition construction in the State Russian Museum: The ancient re-



pository (1914) — Expositions of the First Branch of the Art Department (after
1922)—Old Russian Art Exposition (1930s). The archival materials of the State
Russian Museum related to the fate of N. P. Likhachev’s collection of icons,
which is the fundamental part of the Old Russian Museum’s storage, served
as the sources for research. The icons from N. P. Likhachev’s collection par-
ticipated in various expositions and exhibitions of the Museum, including the
Byzantine exposition, which existed for only a few years and was little studied
in the scientific literature. In a tense ideological situation in 1928-1930, on the
basis of N. P. Likhachev’s collection, which came to the Russian Museum of
Emperor Alexander 111 in 1913, the exhibition of Byzantine monuments was
organized, which became the only exhibition on the art of Byzantium in the
Russian Museum’s history.

Keywords: N. P. Likhachev; icons; Byzantine exposition; Russian Museum;
Ancient repository; Museum policy; anti-religious propaganda.



VIK 72.03 C. A. CyxopykoB

MeueTn: cTapbie (p)OpMBbI U HOBbIE TeHIEHINH
B paiionax Yckmwonap u Kaabikéii (Ctam0y.)
B HayaJse XXI B.

HccnenoBanne MOCBSIIEHO HOBBIM MedeTsM, nosiBummmMcst B CramOyrie B 110-
cIeHNe AecATHIeTHs. HeKoTophle M3 HUX CTaIM NPEAMETOM 00CYKACHNS U J1a-
K€ SIPOCTHBIX CIIOPOB, HE3aBUCHUMO OT TOTO, IPEACTABISIET JI COO0H OCTpOiiKa
TpaUIMOHHBIE (GOPMBI TABHO YIIEAIINX BPEMEH MITH 3TO MEYETh C HOBBIMH Uep-
TaMH, OO PEBONIONMOHHBIMI. Harpumep, anammsupyercst MedeTs Yamimblmka
(Camlica Camii), KoTopast TOIBKO € TIEPBOTO B3MVIsIa HAIIOMHUHAET PEIUIAKY Tpa-
JUIIMOHHBIX MeueTel neprona Mumapa CrHaHa WM €ro yUeHUKOB. B Hell 1Ba
apxurekTopa — baxap Muspak (Bahar Mizrak) u Xaiipuite ['tons Tory (Hayriye
Giil Totu) — penmi coeaMHNTS cTapble (OPMBI C HOBBIMH TEHACHIMAMH. J{py-
rue medern: [lakupun (Sakirin Camii), Kositararst Mexmer Yasymr (Kozyatagi
Mehmet Cavus Camii) nite MeueTh (hakyJIbTeTa TeoJorni Yaupepeutera Mapmapa
(Marmara Universitesi Ilahiyat Fakiiltesi Camii), Ha/ie/leHHbIE SPKHMH, HETIOBTO-
PUMBIMH YepTaMH, TAKXKE TTOKa3bIBAIOT, KAKHE M3MEHEHHSI MOTYT IIPOUCXOIUTh
B COBPEMEHHON PEJIMTUO3HON apXUTEKTYpE.

Kniouesvie cnosa: Typmus; CramOyn; Yckromap; Kanbikéii; MedueTs; coBpe-
MEHHAas apXUTEKTypa

Sergey Sukhorukov

Mosque: Old Forms and New Architectural Trends
in the Uskudar and Kadikoy Districts (Istanbul)
at the Beginning of the 21st Century
The investigation is devoted to the new mosques, which were erected in the

several last decades. Thanks to the global web, mass media and the locals, the
information on these buildings rapidly got widespread far beyond the quarters



they were constructed in. Some mosques became the subject of discussion and
even fierce disputes, regardless of the fact whether the building represents
the canonical forms of the past days, or it is a mosque with new features. For
example, the author of the study analyzes the Camlica Mosque, which only
at first glance, resembles a replica of the traditional mosques of the period of
Mimar Sinan or his disciples. However, two architects — Bahar Mizrak and
Hayriye Giil Totu - decided to combine the old forms with new trends in the
building mentioned above.

Other mosques, such as Shakirin, Kozyataghi Mehmet Cavus, or the Mosque
of the faculty of theology of the University of Marmara, endowed with bright,
unique features, also show what changes can occur in modern religious ar-
chitecture.

Keywords: Turkey; Istanbul; Uksudar; Kadikoy; mosque; contemporary ar-
chitecture



VJK 7.036.7 E. 10. TypunHckas

InacTu4yeckoe MbIlILJIEHHE U €TI0 THIIBI
B "KMBOIUCHU PYCCKHMX XY/I0KHUKOB-
3kcnpeccuoHucToB (1900-1920-e rr.): cioxenue
HOBOIi (opMBbI NOBECTBOBATEJIBLHOCTH

B oTeyecTBEeHHOM HCKYCCTBO3HAHUU JIO CUX TOP OJAHON M3 CIOXKHBIX 3a/1a4
SIBJISIETCS ONPENENIEHUE Kpyra XyqOXHUKOB, KOTOPBIX MOKHO OTHECTH K 3KC-
MPECCUOHU3MY. ABTOP TAHHOM CTaThU JIENACT MOMBITKY PEIIUTh Ty MPOoIIe-
My, IOJIOM/AS K HEW HE C O3ULUK CTUIIEBOTO €JUHCTBA, KaK ATO MPOUCXOIUT
TPaJuLIMOHHO, a B 3aBUCUMOCTH OT TUIIA IJIACTUYECKOT0 MBIIIICHHS KaXK0TO
U3 YYaCTHHKOB 3TOTO Mporiecca. Takoi monxo/ gaet 6oiiee sICHOE MOHUMAaHKE
nporiecca (opMooOpa30BaHUs U CTHIICCIOKEHHUS B PYCCKOM HCKYCCTBE Ha-
yama XX B.

Kouesvie cnosa: mnacTHYeCKoe MBIILICHHUE XyTOKHUKA; (JOPMOTBOPUECTBO;
3KCIIPECCUOHU3M; PYCCKUI IKCIIPECCUOHU3M; MacTepa PyCCKOTro IKCIIPECCH-
OHHU3Ma; PyCCKO€ UCKYCCTBO Hayana XX BeKa

Elena Turchinskaya
Plastic Thinking and its Types
in Paintings of Russian Expressionists (1900s—1920s):
Development of a New Form of Narrative
In Russian art studies, one of the most difficult tasks is determining the circle
of artists who can be attributed to expressionism. The author of this article
makes an attempt to solve this problem by approaching it not from the stand-

point of stylistic unity, as is traditionally the case, but depending on the type
of plastic thinking of each of the participants in this process. This approach



gives a clearer understanding of the process of the development of a new form
and style in the Russian art of the early 20th century.

Keywords: plastic thinking of the artist; development of a new form; expres-
sionism; Russian expressionism; master of Russian expressionism; Russian
art of the early 20th century



VIIK: 76.03/09 E. B. Boabar

TeopuectBo Uropst OuieiinukoBa
U XyJ105KeCTBEeHHbIe 0COOEHHOCTH
€ro aBTOPCKOM KHUTU
«/JIuca u 3asm»

Hrops OneitankoB (po, B 1953) — poccHiiCKuii XyTOKHHUK, KOTOPBIH ChITPAT BaXK-
HYIO POJIb B Pa3BUTHH COBPEMECHHON MITIOCTpariu s aeteit. Ocoboe MecTo B €ro
TBOPUYECTBE 3aHMMaeT aBTOpCKast KHHra «JIvica v 3asiip, nociie myOIMKaIi KOTOPOr
OH MOJYYWJI OfHY U3 CaMbIX MPECTXKHBIX Harpaa — npemuto [-X. AnnepceHa.
B crarbe paccmarpuaercs criermduka tBopuectsa . FO. OnelinrkoBa, a Taroke
TIOZPOOHO aHAITM3UPYFOTCS XyI0XKECTBEHHbIE 0COOCHHOCTH M3IaHus «JIvca v 3astp».
Kiouesvie cnosa: xawkHas rpaduka; uckycctBo kuury; U. FO. OneitHukos;
aBTOpPCKasl IeTCKasi KHATa; COBPEMEHHast WILTIOCTPAIHs

Evgeniy Boldt
Igor Oleynikov’s Creativity
and Artistic Features of the Author’s Book
“The Fox and the Hare”

Igor Oleynikov (born in 1953) is a Russian illustrator who played an important
role in the development of the modern children’s illustration. A special place
in his art is taken with the book “The Fox and the Hare” because, after its
publishing, he was granted one of the most prestigious rewards — Hans Chris-
tian Andersen reward for Illustration. This article studies specifics of his art,
analyzes artistic features of “The Fox and the Hare” in detail.

Keywords: book graphics; art of book; I. Y. Oleynikov; author’s child book;
modern illustration



VIK 7.036 I>a K»Kk3Hb

Pa3zBurHe poMaHTHYECKOH TeMbI
B TBOPYECTBE JIeTCKOI0 KHMKHOI0 WIJIIOCTPaTopa
Huxu IN'oabsu

Crarbs OCBSIIIEHA aHAIN3Y TBOPYECTBA POCCUNHCKOr0 KHIPKHOTO MILTIOCTPATO-
pa Huku [onb1i, uby paboTsl MproOpeTatoT Bee OOIBIIYIO MOMYISIPHOCTh KakK
cpenu MpogeCcCHOHANIOB KHIDKHOM C(ephl, TaK U CPeH POCTHIX YATATEICH.
BriepBeie aBTOpOM CTaThU paccMaTpuBaeTcs 3Bosronus TBopuectsa H. I Tonbig
B pycClle pPOMaHTHUYECKOH TEHACHIIUH, KOTOpasl CYIECTBYET B AETCKOM HILITIO-
CTpaLu.

Kniouegvie cnosa: XynoxHUK-HILTIOCTPATOP; WLTIOCTPALMSA K KHUTE; JETCKast
KHUTa; POMAaHTHYECKHE MOTHUBBI; CKa3KH AHAEPCEHA; aKBapelb B WILTIOCTpa-
LINH; COBPEMEHHast KHIKHas rpaduka; Huka [ombi

Sheng Kezhen
Development of Romantic Theme in the Work
of a Children’s Book Illustrator Nika Golz

The article analyzes the creativity of the Russian book Illustrator Nika Golz,
whose works are becoming increasingly popular among both book profession-
als and ordinary readers. For the first time, the author examines the evolution
of N. G. Golz’s creative work in the context of the romantic trend that exists
in children’s illustration.

Keywords: artist-illustrator; book illustration; children’s book; romantic motifs;
Andersen’s fairy tales; watercolor in illustration; modern book graphics; Nika Golz



ABTOpBI

Axumosa Harainbs HukosiaeBna
CankT-IlerepOyprckas akaaeMust XyI0’KECTB

umenu Unvu Pennna.

IIpodeccop, 3aBemyromas kadeapoit

TYMaHHUTApHBIX U GUI0CO(OCKUX HayK.

JlokTop GuIIonornyecKnx HayK.

199034 Canxkr-IletepOypr, YauBepcuteTckas Hao., 17.
Ten.: 8 (812) 323-37-64;

e-mail: akimova natalia@inbox.ru

AnucumoB EBrennii Bukroposuy

Cankr-IlerepOyprckast akaaeMust XyA0KeCTB

uMmenu Unpu Penuna.

[Ipodeccop xadenpbl ryMaHUTapHBIX U PUIOCOPCKHUX HAYK.
JIOKTOp UCTOPUYECKUX HAYK.

199034 Canxkr-IletepOypr, YHuBepcurerckas Hao., 17.

Ten.: 8 (812) 323-37-64; e-mail: vbrevis@yandex.ru

Boopos I0puii I'puropreBuu

Cankr-IletepOyprckas akaaeMust Xya0KeCTB

nMenu Mneu Pennna.

[IpopexTop 1o Hay4HOI paboTe.

Jloktop uckycctBoBeneHus, mpodeccop, akanemMuk PAX.
199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.
Ten.: 8 (812) 323-12-19; e-mail: bobrov(@artspb.net



boabar Esrenunii BnagmmupoBu4
Cankr-IlerepOyprckas akajgemMust XyJ0KeCTB

nMmenu Unpn Penuna.

AcnupaHT Kadeapbl pycCKOTo UCKYCCTBa.

199034 Canxkr-IletepOypr, YHuBepcurerckas Hao., 17.
Ten.: 8 (812) 328-01-13; e-mail: jeckbolt@yandex.ru

Bonnapuyk SlpociaBa BuranbeBHa

HaunonansHeii yHUBepcUTET «OCTPOKCKAS aKaAEMUS.
JoneHT xadeapsl JOKyMEHTOBEICHHS

1 MHQOPMALIMOHHON AEATEIBHOCTH.

Kanannar uckyccTBoBeAeHUS.

VYxpanna 35800 Posenckas o6m., . Octpor, ya. lllepuenxo, 9.
Ten.: +380 097 512 315 2;

e-mail: Yaroslava.Bondarchuk@oa.edu.ua;
https://orcid.org/0000-0002-6638-4399

I'payeBa Cperniana MuxaiijioBHa

Cankr-IlerepOyprekast akaeMus XyI0KeCTB

umenu Unvu Penuna.

JexaH ¢axynsreTa TEOPHH U HCTOPUU HCKYCCTB,

npodeccop kKadheapsl PyCCKOro HCKYCCTRA.

Jokrop uckyccrBoBenenus. Ynen Coro3a xyaoxHUKOB Poccuu.
199034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17.

Ten.: 8 (812) 328-01-13; e-mail: svetlana grachva@mail.ru

Enuzapos Esrennii JImurpueBu4
Cankr-IlerepOyprekast akageMust XyA0KeCTB

nMenu Nneu Pennna.

HoneHt xadeapsl r'yMaHUTapHBIX U PUIOCOPCKHUX HayK.
Kangunar s5KOHOMHUYECKHX HayK.

199034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17.
Ten.: 8 (812) 323-37-64; e-mail: ffeed@mail.ru

Kocreuxuii Buktop BanenTunoBuy
CankT-IlerepOyprekas akageMus XyI0’KECTB
umenu Unwu Pennna.



HoneHT kadeaps! 00IIECTBEHHBIX U TYMAaHUTAPHBIX HAYK.
Jokrop dunocodckux Hayk.

199034 Cankr-IletepOypr, YauBepcuterckas Hao., 17.
Ten.: 8 (812) 323-37-64; e-mail: kostavictor@yandex.ru

Kporosa Mapus BragumupoBHa
Cankr-llerepOyprekuii rocynapcTBEHHBIH
SKOHOMUYECKUH YHUBEPCUTET.

[Ipodeccop kadenpsr MeKTYHAPOTHBIX OTHOIICHHIH,
WCTOPHH Y TIOJTUTOJIOTHH.

Cankr-llerepOyprekas akageMus XyqoXKeCTB

umenu Unwu Penuna.

[penonasarens Kademps

T'YMaHHUTapHBIX H (PUIIOCOPCKUX HAYK.

JIOKTOp UCTOPUYECKUX HAYK.

199034 Canxr-IlerepOypr, YauBepcurerckas Hao., 17.
Ten.: 8 (812) 323-37-64;

e-mail: mary_krot@mail.ru

Ky3bmuna Upuna bopucosna
Cankr-IletepOyprckast akageMus XyIoKECTB

nMeHu Unpu Penuna.

3aBeyrolas BeYEpHUMH PUCOBAIBHBIMU KJIACCAMHU.
Kannunar uckyccTBoBeieHN, HOLEHT.

199034 Cankr-IletepOypr, YauBepcuterckas Hao., 17.
Ten.: +7 911 255 76 40;

e-mail: irenku@mail.ru

Kyreiinukoa Huna Cepreesna
Cankr-llerepOyprekas akageMus XyIoXKeCTB

nMenu Uneu Penuna.

[Ipodeccop xadeapsr pyccKoro HCKyccTBa.

Kannnnar nckyccrBoBeneHus, mpodeccop.

Axanemuk PAX, wien Coro3a XynoxxHUKOB Poccuu

n Accornmanuu uckycctBosenos (AUC).

194034 Canxkr-IletepOypr, YauBepcuteTckas Hao., 17.
Ten.: 8 (812) 328-01-13; e-mail: nikut@inbox.ru



CmupHaoB Bnagumup UBanosna

Cankr-IlerepOyprckast akageMusi XyA0KECTB

nMmenu Uneu Penuna.

[Ipodeccop kadenpbl ryMaHUTapHBIX U PUIOCOPCKHUX HAYK.
Hoxkrop dunocodckux Hayk.

199034 Canxkrt-IletepOypr, YHuBepcurerckas Hao., 17.

Ten.: 8 (812) 323-37-64; e-mail: voljski@mail.ru

Copounnckuii I'ne6 Pomanosuu

Cankr-llerepOyprekast akagemMust XyJJ0KeCTB

nMenu Mnen Pennna.

AcnpaHT Kadeapsl ryMaHUTapHBIX U PrII0CO(CKUX HAYK.
199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.
Ten.: 8 (812) 323-37-64; e-mail: glebsoro@yandex.ru

CyxopykoB Cepreii AHATOIbEeBUY
Cankr-IlerepOyprckast akaieMust XyJI0KeCTB

umenu Unbsu Pennna.

JoneHt xadenapsl TyMaHUTapHBIX U Pritocodckux Hayk.
Kananaar uctopudeckux Hayk.

199034 Canxkr-IletepOypr, YHuBepcureTckas Hab., 17.
Ten.: 8 (812) 323-37-64;

e-mail: sukhorukov.spb@yandex.ru

Tymuackas OJbra AHaTOJIbeBHA

T'ocynapcTBennslil Pycckuit mysen.

Crapmuii Hay4HBI COTPYIHUK METOIUYECKOTO OT/ENA.
JIOKTOp UCKYCCTBOBEICHMUSL.

191186 Cankr-IlerepOypr, nxenepHas yi., 4.

Ten.: 8 (812) 595-42-41; e-mail: olgmorgun@yandex.ru

Typuunckas Ejgena FOnbeBHa
Cankr-IlerepOyprekas akaaeMust XyI0’KECTB
umenu Unvu Penuna.

IIpodeccop kadenprl pyccKOTo HCKYCCTBA.
Kanmunar uckyccTBOBEACHNUS, TOIICHT.
Unen Coro3a XynoxxHUKOB Poccun.



199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17
Ten.: 8 (812) 328-01-13; e-mail: eturchinskaya@yandex.ru

YyBuH AHApei AJleKCaHAPOBUY

Cankr-IlerepOyprekas akageMust XyJ0KeCTB

uMmenu Unwu Penuna.

Crapuuii npeniogasatesb Kadeapsl KUBOIMUCH U KOMITO3UIIIH.
Xy0’)KHUK-PECTABPATOP MACIITHON KUBOIMCH.

Unen Coro3a xynokHukoB Poccun.

199034 Canxr-IlerepOypr, YauBepcurerckas Hao., 17.

Tem.: 8 (812) 323-74-61; e-mail: chuvin@mail.ru

HlamanbkoBa Anna BaHoBHA

Cankr-lIlerepOyprckas akajgemMust XyJ0KeCTB

umenu Unwu Penuna.

Y4eHslil cekpeTapb, JOIEHT Kadeaphl PYCCKOTO HCKYCCTBA.
Kannunar uckyccTBOBEICHUS.

Unen Acconmanuu uckycctBoBenioB (AUC).

199034 Cankt-IlerepOypr, YHuBepcuterckas Hao., 17.
Ten.: 8 (812) 323-12-19; e-mail: AnnaShamankova@ya.ru

HIununbina AHHA AJleKCaHIpPOBHA
Cankr-IlerepOyprekas akageMust XyI0KECTB

umenu Unwu Pennna.

Crapmmwii npemnoaBaTeNb Kapenapsl TyMaHUTAPHBIX

" GUI0COPCKUX HAYK.

Karnunar grrocodpckux Hayk.

199034 Canxkr-IletepOypr, YauBepcuteTckas Hao., 17.
Ten.: 8 (812) 323-37-64; e-mail: nufatum@gmail.com

HIn K%ux3Hb

Cankr-IletepOyprckas akajgeMust XyJ0KeCTB

nmenn Unwu Penuna.

AcniipaHT Kaeapsl pycCKOro HCKYCCTBA.
HckyccrBoBes,.

199034 Cankr-IletepOypr, YHuBepcurerckas Hal., 17.
Ten.: +7 904 645 69 51; e-mail: shen.j@yandex.ru



The Authors

Akimova Natalia

St Petersburg Repin Academy of Fine Arts.

Professor, Head of the Department of Humanities and Philosophy.
Doctor of Sciences in Philology.

17 Universitetskaya emb., St Petersburg, 199034 Russia.

Phone: +7 (812) 323 37 64; e-mail: akimova natalia@inbox.ru

Anisimov Evgeniy

St Petersburg Repin Academy of Fine Arts.

Professor of the Department of Humanities and Philosophy.
Doctor of Sciences in History.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 323 37 64; e-mail: vbrevis@yandex.ru

Bobrov Yuri

St Petersburg Repin Academy of Fine Arts.

Prorector for Scientific Research.

Doctor of Art History, Professor,

Full member of the Russian Academy of Arts.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 323 12 19; e-mail: bobrov(@artspb.net

Boldt Evgeniy

St Petersburg Repin Academy of Fine Arts.
Postgraduate student of the Department of Russian Art.
17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 328 01 13; e-mail: jeckbolt@yandex.ru



Bondarchuk Yaroslava

National University “Ostroh Academy”.

Associate Professor of the Department

of Documentation and Information Activities.

PhD (Art History).

9 Shevchenko str., Rivne region, Ostroh, 35800 Ukraine.
Phone: +380 097 512 315 2;

e-mail: Yaroslava.Bondarchuk@oa.edu.ua;
https://orcid.org/0000-0002-6638-4399

Chuvin Andrey

St Petersburg Repin Academy of Fine Arts.

Senior Lecturer of the Painting and Composition
Department.

Artist-Restorer of Oil Painting.

Member of the Artists Union of Russia.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 323 74 61; e-mail: chuvin@mail.ru

Gracheva Svetlana

St Petersburg Repin Academy of Fine Arts.

The Dean of the Faculty of the Theory and History of Arts.
Professor of the Department of Theory and History of Arts.
Doctor of Sciences in Art History.

Member of the Union of Artists of Russia.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 328 01 13;

e-mail: svetlana_grachva@mail.ru

Kostetsky Victor

St Petersburg Repin Academy of Fine Arts.

Associate Professor of the Department

of Humanities and Philosophy.

Doctor of Sciences in Philosophy.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 323 37 64;

e-mail: kostavictor@yandex.ru



Krotova Maria

St Petersburg State University of Economics.

Professor of the Department of International Relations,
History and Political Science

St Petersburg Repin Academy of Fine Arts.

Lecturer of the Department of Humanities and Philosophy.
Doctor of Sciences in History.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 323 37 64; e-mail: mary krot@mail.ru

Kuteynikova Nina

St Petersburg Repin Academy of Fine Arts.

Professor of the Russian Art Department

PhD (Art History), Professor,

Academician of the Russian Academy of Arts.

Member of the Artists Union of Russia,

member of Art Critics and Art Historians Association (AIS).
17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 328 01 13;

e-mail: nikut@inbox.ru

Kuzmina Irina

St Petersburg Repin Academy of Fine Arts.

Head of the Evening Drawing Classes.

PhD (Art History), Associate Professor.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 911 255 76 40, e-mail: irenku@mail.ru

Shamankova Anna

St Petersburg Repin Academy of Fine Arts.

Secretary of the Academic Council,

Associate Professor of the Russian Art Department.

PhD (Art History). Member of Art Critics and Art Historian
Association (AIS)

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 323 12 19;

e-mail: annashamankova@ya.ru



Sheng Keren

St Petersburg Repin Academy of Fine Arts.

PhD student at the Foreign Art History Department.

Art critic.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 904 645 69 51; e-mail: shen.j@yandex.ru

Shipitsyna Anna

St Petersburg Repin Academy of Fine Arts.

Senior lecturer of the Department

of Humanities and Philosophy.

PhD (Philosophy).

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 323 37 64; e-mail: nufatum@gmail.com

Smirnov Vladimir

St Petersburg Repin Academy of Fine Arts.

Professor of the Department of Humanities and Philosophy.
Doctor of Sciences in Philosophy.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 323 37 64; e-mail: voljski@mail.ru

Sorochinsky Gleb

St Petersburg Repin Academy of Fine Arts.

Postgraduate student of the Department

of Humanities and Philosophy.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 323 37 64; e-mail: glebsoro@yandex.ru

Sukhorukov Sergey

St Petersburg Repin Academy of Fine Arts.

Associate Professor of the Department of Humanities
and Philosophy.

PhD (History).

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 323 37 64;

e-mail: sukhorukov.spb@yandex.ru



Tuminskaya Olga

State Russian Museum.

Senior researcher of Methodical Department.

Doctor of Sciences in Art History

4 Inzhenernaya str., St Petersburg, 191186 Russia.

Phone: +7 (812) 595 42 41 e-mail: olgmorgun@yandex.ru

Turchinskaya Elena

St Petersburg Repin Academy of Fine Arts.

Professor of the Department of Russian Art.

PhD (Art History), Associate Professor.

Member of the Artists Union of Russia.

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 328 01 13; e-mail: eturchinskaya@yandex.ru

Yelizarov Evgeniy

St Petersburg Repin Academy of Fine Arts.

Associate Professor of the Department

of Humanities and Philosophy.

PhD (Economics).

17 Universitetskaya emb., St Petersburg, 199034 Russia.
Phone: +7 (812) 323 37 64; e-mail: ffeed@mail.ru



Coaep:xanue

Kocrenkuii B. B.

K ocHoBam pmiocopun KUBOIMCH . . . . . . . . . . ... ... 3
Cmupsxos B. H.
O COBEPIIEHCTBE. . . « « v « v v v v e v e oo e e oo 25

HIununeina A. A.
M. Xaitnerrep u Jlanre:
CKa3aHME O SI3BIKE . . . . & v v v v oo e e e e e e e oo 31

Eau3zapos E. /1.
HcToku M posib MHCTUTYTA COLMATIbHON 3allUThI
B Pa3BUTHH €BPOINEHCKON TOCYITapCTBEHHOCTH . . . . . . . . . . 39

Anucumos E. B.

Hcropuueckas mamMsTh Kak TOCyIapCTBEHHOE MPECTYIUICHHE

(o MaTepuaTaM NOJIUTHYECKOTO ChICKA

nepBoit momoBuHel XVIIIBeka) . . . . . ... ... ... .... 66

Axkumosa H. H.
Ot Coxkpara k Tanury:
aHTUYHOCTH B «Bocmomunanusax» ®. B. bymrapuna . . . . . . . 78

Kpotosa M. B.
Busut 3onrana Manpsapsr B CCCP B 1935 r:
13 UCTOPUM MEXIyHAPOJHBIX HAYyYHbIX CBA3eM . . . . . . . . . . 108

bonpapuyk 5. B.
OBomonus KyibTa 00KeCcTB-0TM3HELIOB
U ee oToOpakeHue B McKyccTBe [peBHeromupa . . . . . . . . . 124

Copounnckuii I. P.
OBOIIOLUS XPaMOBOH apXUTEKTypbl MeconoraMmuun
OT CBATWJIMIIA 10 3UKKypaTa. . . . . . . . . . .« . .. .. ... .139

boopos 10. T
«OT peanbHOTO K pearbHeHImemMy».
K uxoHOrpaduu MCKOBCKOH MKOHOMACH . . . . . . . . . .. . .152



Ky3bmuna H. b.
Ucropudeckne n3o0pa3uTenbHbIe CUCTEMBI:
€AMHCTBO U Pa3JIN4¥e KAPTHUHBI U UKOHHI .

IITamanbkoBa A. U., UyBHuH A. A.
IepxoBb borosiBnenus Ha I'yTyeBckoM oCTpoBeE:

K UCTOPUH BO3POXKACHNA YHUKAJIBHOI'O ITaMATHHUKA KYJIbTYPBL. . .

I'pauesa C. M., Kyreiinnkosa H. C.
I'maBHbIN XpaM BoopyKeHHBIX CUII
Poccuiickoit ®enepanuu. [lerepOyprckue Mactepa .

Tymuuckasa O. A.
Wxons! konmnexknuu H. I1. JIuxauesa
U BU3aHTUICKas 3kcno3ulus Pycckoro myses

Cyxopykos C. A.

Meuets: crapbie (OpMBI U HOBBIE TEHACHIIUU
B paiioHax Yckromap u Kanpikéit (CtamOyn)

B Havyane XXI B. .

Typuunckas E. 10O.

[TnacTuueckoe MBIIUIEHHE U €T0 TUIIBI

B J)KUBOIHCH PYCCKUX XYJOKHHKOB-3KCIIPECCUOHHCTOB
(1900-1920-¢ rr.): cnoxeHne HOBO# (popMBI
MIOBECTBOBATEILHOCTH .

Boawar E. B.

TeopuectBo HUropst OnelitHrKOBa
1 Xy/I0’K€CTBEHHBIE 0COOCHHOCTH
€ro aBTOPCKOM KHUTH

«Jluca u 3asm .

I3n K%x3Hb

Pa3BuTne poMaHTUYECKON TEMBI

B TBOPYECTBE JIETCKOTO KHMUYKHOTO HJUTFOCTpaTopa
Huku I'onenn .

ABTOpBI .

HNudopmanus 11 aBTOPOB

. 170

. 180

. 208

. 230

. 250

. 262

277

. 288
. 306
.316



The Contents

Kostetsky, Victor
To the Basics of Philosophy of Painting. . . . . . ... ... .. 3

Smirnov, Vladimir
About Perfection . . . . . . . ... 25

Shipitsyna, Anna
M. Heidegger and Dante:
The Legend of Language . . . .. ... ... .. ........ 31

Yelizarov, Evgeniy

Origins and Role

of the Institute of Social Protection

in the development of European Statehood . . . . . . . . .. .. 39

Anisimov, Evgeniy

Historical Memory as a State Crime

(Based on the Materials of Political Investigation

in the First Half of 18th Century) . . . . . .. .. ... ... .. 66

AKkimova, Natalia
From Socrates to Tacitus:
Antiquity in “Memoirs” by F.V. Bulgarin . . . . . ... ... .. 78

Krotova, Maria
Visit of Zoltan Magyary to USSR in 1935:
from the History of International Scientific Relations. . . . . . . 108

Bondarchuk, Yaroslava
The Pairs of Twin Deities Cult Evolution
and its Reflection in the Art of the Ancient World. . . . . . . . . 124

Sorochinsky, Gleb
Evolution of Temple Architecture of Mesopotamia
from the Sanctuary to the Ziggurat . . . . . .. ... ... ... 139

Bobrov, Yuri
“From Real to Most Real”.
On the Pskov Iconography. . . . . . ... ... ... ...... 152



Kuzmina, Irina
Historical Pictorial Systems:
Unity and Distinction of Picture and Icon. . . . . . . . ... .. 170

Shamankova, Anna; Chuvin, Andrey

The Church of the Epiphany on Gutuevsky Island:

Towards the History of Revival

of the Unique Cultural Monument. . . . . . ... ........ 180

Kuteynikova, Nina; Gracheva, Svetlana
The Main Cathedral of the Russian Armed Forces
(Cathedral of the Resurrection of Christ).

St Petersburg Artists . . . . . . .. ... oL 208
Tuminskaya, Olga

Icons of the Collection of Nikolai Likhachev

and Byzantine Exposition of the Russian Museum . . . . . . . . 230
Sukhorukov, Sergey

Mosque: Old Forms and New Architectural Trends
in the Uskudar and Kadikoy Districts (Istanbul)
at the Beginning of the 21stCentury . . . . . . ... ... ... 250

Turchinskaya, Elena

Plastic Thinking and its Types

in Paintings of Russian Expressionists (1900s—1920s):

Development of a New Form of Narrative . . . . .. ... ... 262

Boldt, Evgeniy
Igor Oleynikov’s Creativity
and Artistic Features of the Author’s Book

“The Foxandthe Hare” . . . . . . . .. . ... .. ... .... 277
Sheng Kezhen

Development of Romantic Theme

in the Work of a Children’s Book Illustrator Nika Golz. . . . . . 288
The Authors. . . . . . . . . . . . ... ... ... 311

Information for Authors . . . . . . .. ... ... ....... 322



MUHUCTEPCTBO KYJIBTYPbl POCCUICKOM OEJIEPALINUN
Cankr-IlerepOyprekast akagemus Xynoxects umenu ibu Periiaa
HAYUHOE U3JIAHUE
HAYYHBIE TPYAbI
BbIMYCK 55
Oxts16pb/nexadps 2020

BOITPOCHI TEOPUHU KYJIBbTYPbI

Hayunslii penakrop
H. H. AkumoBa,
JIOKTOP (DHITOIOTHYECKUX HayK, TOLCHT,
3aBeyromas kadeapoit ryMaHUTapHBIX U PUIOCOPCKUX HAYK

Cocrasurens

H. Bb. Bparycs,

KaHANIAT (PUIONIOrHYECKHX HayK,
npodeccop Kadeapsl ryMaHUTAPHBIX U HHIOCODCKHUX HAYK
Penensent
A. C. Myxun
JOKTOp (rnocodckux Hayk, mpodeccop kadeapbl My3eOIOruy U KyIBTYPHOTO HACIICAUsI
Cankr-IleTepOyprckoro rocyapcTBEHHOTO HHCTUTYTA KyJIBTYPbI U HCKYCCTB

THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
St Petersburg Repin Academy of Fine Arts

SCIENTIFIC PAPERS’55
October/December 2020

MATTERS OF CULTURE THEORY

Scientific editor
N. Akimova,

Doctor of Sciences in Philology, Associate Professor,
Head of the Department of Humanities and Philosophy
Compiler
1. Bratus,

PhD in Philology,

Professor of the Department of Humanities and Philosophy
Reviewer
A. Mukhin,

Doctor of Sciences in Philosophy,

Professor of the Department of Museology and Cultural Heritage,
St Petersburg State Universite of Culture

Iloanucano B newyars 27.10.2020. Tupax 1000. O6vem 15,4 yu.-u3x. i1. 3aka3 3630.
HOI(]'UT 'OBJICHO K II€YaTHu U OTII€4YaTaHoO B n3z[a"rem;c1<o—nonm‘paclmqecxom oTaeie
Cankr-ITerepOyprekoii akagemMun xynoxects umenn My Pennna
199034 Canxkr-IlerepOypr, YuuBepcurerckas Hao., 17
www.repin-book.ru



