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VIIK 7.032.4 (046) E. C. Epmak

OTobOpaxenne ncaama 90
B /IeKOpe PAaHHEXPHCTHAHCKON CKYJIBITYPbI:
KYJbTYPHOe B3aumoaeiicteue Bocroka u 3anaga
B HKOHOIpa(uu ¥ cTuiiMcTHKe naMaTHiukoB I1I-1V BB.

B crarbe paccMarpuBaroTcsi HKOHOTpaHUIecKre U CTHIIMCTHIECKUE 0COOCH-
HocTH 0Opa3a Militans, BcTpedatorierocs B paHHEXpHCTHAHCKON CKYIIBIITYpE.
CoracHO MHCBMEHHBIM HCTOYHUKAM, XPOHOJIOTHYECKHA COOTBETCTBYIOIUM
MaMATHHKaM, 3TO BOCIPOM3BEJCHHE IMPOYUTHIBACTCSA B PAMKaX TEMBI Telle-
cHoro Bockpecenus u, XoTd ¥ oTcbuiaeT K 90-my ncanmy, rae npsiMo Haszbl-
BaeTcsi XpHUCTOC, CKOpEE JINIIb yKa3biBaeT Ha CIacuTes, a He pelpe3eHTyeT
Ero GykBanpHO. J[aHHBIN BBIBOJ MOAKPEIUIAETCS Pa30opoM OOToCIOBCKON
U UCTOPUYECKOM CUTyalluM B paHHEXPUCTHAHCKUI nepuon. IIpoBeneHHBbI
MHOT0ACIIEKTHBIN aHaJIN3 M03BOJISIET BKIIIOYATh o6pa3 BOUTCJIA B pAJ] MHBIX aJi-
JITOPUYECKUX BOCIIPOU3BEACHHUMN, paCIPOCTPAHEHHBIX B IEPUOJ CTAHOBICHUS
HKOHOTpa(duy, pacKphIBaET HOBBIE IPaHH MHTEPIIPETAINH TT03/ITHEaHTHYHBIX
MaMATHHUKOB U BBISBIISIET Hayalla CTAHOBJIEHUSI CIEU(UUECKOTO SI3bIKa, IPH-
CYILETro XpUCTHaHCKOMY MCKYCCTBY OoJiee 03 JHEr0 BPEMEHH.

Knrouesvie cnosa: paHHEXpUCTHAHCKAS CKYITBIITYPa; CapKo(art; paHHEXPHUCTHAH-
CKast MIKOHOT pauist; B3aMOBJIMSIHKE KYIIBTYp; TeMa Bockpecennst; o6pas Militans.

Elena Ermak
Psalm 90 Display
in the Decor of Early Christian Sculpture
the Cultural Interaction of the East and the West
in the Monuments of the 3rd-4th Centuries
Iconography and Stylistics

The aim of the article is to interpret the image of Militans in Early Christian
sculpture. According to the textual sources (3—4 centuries), the image is read



in the framework of the theme of the Resurrection of the body. Although it
refers to Psalm 90, where Christ is directly called, most likely the image only
points to the Savior and does not represent Him literally. The conclusion is
supported by the investigation of theological and historical situations in the
early days. The multi-aspect analysis allows us to include the image of the
warrior into a number of other allegorical reproductions, which were com-
mon during the iconography formation, detects new facets of the late ancient
monuments interpretation and reveals the origins of the individual pictorial
language formation peculiar for Christian art later.

Key words: early Christian sculpture; sarcophagi; early Christian iconography;
mutual influence of cultures; theme of the Resurrection; image of Militans.
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Kamennble peabednbl
rpoOHUNBI Y0ailu:KyaH B ropoae JIuHbu:
CHO’KeThl, TEXHMKH I'PaBUPOBKH,
CBSI3b C APXUTEKTYPOU

T'opon JInHbM HaXOAWTCH B I0T0-3aMaAHOM yactu mpoBuHIMHY [lanpayH. OTOT
PETHOH OTJIMYAETCS PACIIOIOKEHUEM 3HAYUTENBHOTO KONMMYECTBa KAMEHHBIX
permpedoB 3roxu AUHACTHH XaHb. B paiione JInHBHM OBUTH HAWICHBI pa3IHIHbIC
rorpedanbHbIe COOPY>KESHUS: KAMEHHBIE CTEJbI, TapHbIE TAMSITHUKH Y MOTHII,
a TaKKe OOJIBIIIOE KOJIMYECTBO 3aXOPOHEHHH C KAMEHHBIMHU pesbedamu. [ poo-
Huna YOaifuxyaH ¢ TOHKO BBIIOJHEHHBIMH KaMEHHBIMH pejibedaMu KOHIIa
nuHAacTHH BocTounas XaHp — 0HO M3 HamboJee KPYIMHBIX 3aXOPOHEHUH,
oOHapyKeHHBIX apxeonoramu B nposuHimu llanenyn. Hactosmas crarss
MOCBSIIIEHA UCCIEJOBAHUIO CIOJKETOB, TEXHUK TPABUPOBKH M ApXUTEKTYPHBIX
ocobeHHOCTe! TpOOHNIIEI YOaiiKyaH, a TAKKE YHHKAJIBHBIX XY/IOKECTBEHHBIX
XapaKTepUCTUK HA/ICHHBIX B HeW pesibe()oB XaHBCKON 3MOXH.

Knrouegvie cnosa.: xameHHBIE penbedbl IMHACTHN XaHb; TpoOHHIA Y0aldKyaH
9M0XU XaHb; CIOKETHI Pelibe(DOB; TEXHUKHU PeIbe()OB; apXUTEKTypa SIOXH XaHb.

Bi Zhicheng
Stone Reliefs
of Wubaizhuang’s Tomb in the City of Linyi:
Plots, Engraving Techniques,
Connections with Architecture
Linyi city is in the southwestern part of Shandong province; this region is

characterized by the location of a significant number of stone reliefs of the
Han Dynasty. In the Linyi region, various funerary structures were found,



for example, stone steles and paired monuments at the graves, as well as
many burials with stone reliefs of the Han era were found. The Wubaizhuang
Tomb of Linyi City is the largest burial site discovered by archaeologists in
Shandong Province, with finely executed stone reliefs from the end of the
Eastern Han Dynasty. This article is devoted to the study of plots, engrav-
ing techniques and architectural features of the tomb of Wubaizhuang, as
well as the unique artistic characteristics of the reliefs of the Han Dynasty
found in the tomb.

Keywords: stone reliefs of the Han Dynasty; plots of stone reliefs of Han
Dynasty; technicians of stone reliefs of Han Dynasty; architecture of Han
Dynasty; tomb Wubaizhuang of Han Dynasty.
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Pum nim ®@nopennus? Ilpodaemsl aTpuldynum

(¢peckoBoro nuKJIa KUTUA CBATOr0 @paHumncka

B BepxHeil nepksu 0asniauku Can-®paHyecko
B Accusm B ucciaenosanuax XXI Beka

B cBete pecraBpannoHHBIX padoT pyoexka XX—XXI BB., IpoBEACHHBIX B 0a3u-
nnke Can-®Ppanyecko B Accusn U IepkBsix Pruva n Hearoist, BHOBb akTyaJIbHBIM
CTaJI BOIIPOC aBTOPCTBA UTANBSHCKUX (hpecok 1 Mo3ank koHIia X111 B. brnaronaps
HOBBIM HCCJIEZIOBAHIAM OBUIH HE TOJIHKO IEPECMOTPEHBI HEKOTOPBIE aTpUOyLINH,
HO U NE€PECTABJICHBI AKLCHTHI B OLICHKC JIOCTI/I)KGHI/Iﬁ MarucCTpajJbHbIX IIKOJI
MOHYMEHTaJIbHOW )KUBOIKCH JAHHOTO IEPHO/Ia — PUMCKON U (PIIOPEHTHHCKOM.
BbIBo/IBI y4EeHBIX HOBEHILIETO BPEMEHH, OCHOBAHHbIE HA COBOKYITHBIX JAHHBIX
CTHIIMCTHYECKOTO, UCTOPHOT PAPHIECKOT0, UKOHOJIOTHIECKOTO U TEXHUYECKOTO
aHanM3a, JAloT MOBOJ MPU3HATH BEIYIIYIO POJIb KIMEHHO PUMCKHX TBOPIIOB
B TIPOLIECCE CIIOKEHHST HOBOTO XyA0XKECTBEHHOTO sI3bIKa 310XH. OMHAKO IJIaB-
HBIM UTOTOM Hay4YHBIX M3bICKaHNi Hadana X XI B. MOXKHO CINTATh IPHU3HAHHE
(hpecKoBOTO IUKIIA KHUTHA CBITOro PpaHIMCKa B BEPXHEN IIEPKBH Oa3MITNKH
Can-®panuecko B Accu3n HE IPOU3BEICHUEM OTHOTO MITH HECKOIBKIX MacTe-
POB, a MPOAYKTOM KOJUIEKTHBHOTO TBOPYECTBA PA3TMIHBIX XyHOXKECTBEHHBIX
apreneii. CrnenoBatensHo, B OymymieM HaydHO-HCCIenoBaTeIbckas pabora
B cepe arprOyLMH MPOU3BEACHUN JaHHOTO NMEPHO/a JOIKHA CTPOUTHCS Ha
COBCPIICHHO HOBBIX MMPUHIIUIIAX.

Knioueswie cnosa: Accusu; 6azunrka Can-®paHuyecko; MOHYMEHTAJIbHAS K-
Bonuck; uckycctBo Uramuu XIII Bexa; IIpoTopeneccanc; puMckas 1IKoa.

Irina Golubeva
Rome or Florence? The Attribution Problems
of the Hagiographic Fresco Cycle of Saint Francis



in the Upper Church of San-Francesco Basilica
in Assisi Studied in the Researches of 21st Century

After some mural restorations which took place in Assisi, Rome and Napoli
churches between the 20th-2st centuries the authorship question of the Italian
frescoes and mosaics of the 13th century has raised again. Due to the recent
studies some old attributions have been revised as well as the value of two
main monumental art schools of the period, the roman and the Florentine. The
latest findings based on stylistic, historiographical, iconological and technical
analysis are targeted at the acknowledgement of the leading role of the roman
painters in the art innovative process in Italy. But the most important achieve-
ment of the 2st century scholars has been a fresh mind shift leading the Saint
Francis of Assisi cycle’s authorship problem far away from the personalities
of the artists and considering this painting as a result of collective work. Thus,
the future researches in the sphere of attributions should be built on absolutely
new principles.

Keywords: Assisi; Basilica of San-Francesco; monumental art; Italian art of
13th century; Protorenaissance; Roman school.



VIIK 7.046 0. B. Cy60oTuna

I'paBrOpbI BeHEMAHCKUX U3AHUH
BTOPO# nosioBMHbI XVI Beka
K nodme «HeucroBblit Postang» JlyroBuko Apuocro:
0 HEKOTOPBbIX 0COOEHHOCTAX BU3YyaJIbHOI0 HAPPATHBA

OCHOBHBIM IIPEMETOM JAHHOTO UCCIIENOBaHUA CTasa cepus u3 46 kcuio-
rpadwuii, Boleaas B u3qaHue amudeckoit mosmel JI. Apuocrto «HeucToBsiii
Ponanny, ocymecrBnenHoe Bunuenno Bansrpusu B 1556 . Onupasce Ha
UCCIIeIOBaHNS yUCHBIX BEHCKOH IIKOIBL, a Takke CTPYKTYypaIHCTOB, aBTOP
paccMarpuBaeT 0cOOEHHOCTH ITOCTPOEHHMS BU3YaJIbHOTO TOBECTBOBAHUS B JIaH-
HOM ITMKJIE TPABIOP.

Knioueswie cnosa: Hencrossiit Ponann; JIynosuko ApuocTo; rpaBoopa; BU3Yy-
aJbHBIM HappaTUB; BeHELMaHCKUe U3aHus; Bunuenno Bansrpusn.

Olga Subbotina
Orlando Furioso by Ludovico Ariosto
Venetian Edition Engravings
in the Second Part of the 16th Century:
About Some Features of Visual Narrative

The essential base of this article is the xylographies series (46 items), which
has become a part of Ludovico Ariosto’s epic “Orlando Furioso” edition printed
by Vincenzo Valgrisi in 1556. Founded on the works of Viennese School and
researchers-structuralists, the author analyses some characteristic features of
visual narrative in this group of illustations.

Keywords: “Orlando Furioso”; Ludovico Ariosto; engraving; visual narrative;
Venetian editions; Vincenzo Valgrisi.
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IHeuars BpemeHu:
ONBIT NPOYTEHNSI APXUTEKTYPHOT0 00pa3a
B roju1anackom neiszake XVII Beka

Tonnanpckoe uckycctBo panHero HoBoro BpeMeHH, KOTOpPOE MOCIIeI0BaTeNIbHO
TIepEBOIUIIO B )KUBOIIMCH COBPEMEHHBIH €My OIIBIT, TapaJOKCaIbHBIM 00pa3oM
«CTUPAJIO» HACTOAIIEE M «KOHCTPYHPOBAJIO» AlIbTEPHATUBHBIE PEAIbHOCTH.
B crarbe paccMarpuBaeTcs ONIMH M3 TUIIOB apXUTEKTYPHOTO IieH3axka — n300pa-
JKEHUS CTapbIX IOCTPOEK, KaK YTPAueHHBIX, TAK U COXPAHUBIINXCS MOITHOCTHIO
WM 9YaCTUYHO. AHAJIN3 MPOCTPAHCTBEHHOW TPAKTOBKH COBMECTHO C COIIO-
CTaBJIEHHEM HCTOPUYECKHX (DAKTOB JaeT BO3MOXXHOCTb MHTEPIPETHPOBATH
n300paxxeHHs1 ypOaHHCTHYECKOTO JIaHAadTa Kak BU3yaJIbHBIN CIIOCO0 BIUSTH
Ha ropojICKHe HHPPACTPYKTYPHI.

Knrouesvie cnosa: romnanackas skaHpOBast )KUBOIIUCH «30JI0TOTO BEKay; BU-
3yajbHas Kyabrypa Pannero HoBoro BpemeHH; 0apoOKKO; apXHUTEKTYPHBIN
neif3ax; rpaBUPOBAHHBIE BUBI; TAHOpPaMa ropoja.

Oksana Tiupanova
Impression of the Time:
the Experience of Reading the Image
of the Architectural Landscape
in Holland of the 17th Century
The Dutch art of the Early New Age, consistently trasferring modern expe-
rience into painting, paradoxically “erased” the present and “constructed”

alternative realities. The article considers one of the types of architectural
landscape — images of old buildings, both lost and preserved, in whole or in



part. The analysis of spatial treatment together with the comparison of histori-
cal facts makes it possible to interpret the images of the urban landscape as a
visual way to influence urban infrastructures.

Keywords: The Dutch painting of the “golden age”; the visual culture of the
Early New Age; the Baroque; architectural painting; engraving cityscapes;
city panorama.
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T'opoackoii mei3zax
B rpaguke eBpONEHCKUX MyTeBOAUTEeH
XVII Beka

B XVII B. B eBpomeiickoil U31aTeNbCKON MPaKTHKE CKIIajapiBaeTcs (popma
nmyTeBoauTeNnel pasHoro Tuna. Oco60e MecTo B MX WILTIOCTPATUBHBIX psax
3aHUMAIOT TOPOJCKHUE BHIBI, IPEACTABIAIONINE CBOCOOPa3HBIN THIT HAYIHOU
wimoctpaimu. ['padudeckoe odopmiieHHe IMyTEBOIUTENEH Mpennonaraet
CJIOYKHBIH KOMIMJISITHBHBIN XapakTep H300pa3UTEeNbHOTO Psia, HATHIUE KapT
U CXEM, COBMEIIIEHHE Pa3HBIX 0 THITY W IO CTHJIIO I'paBiop. BriGop BU3y-
AJBHOTO psiJia MPEAONpeaAeIeH NPUHIIMIIOM H30UpaTeIbHOCTH U HepapXuu
JIOCTOIIpUMEeYaTeNIbHOCTeH. XapaKkTepHbIMH YepTaMu rpadudeckoro opopm-
JICHWSI Ty TEBOIUTENEH SBISIETCS y3HABAEMBbIH XapakTep MaMsTHUKOB, 0000-
IIEHHOCTh TPAKTOBKH M CXEMaTH3M, HEIOCPEACTBEHHAs CBSA3b C TEKCTOM,
JMaJior BU3yaibHOM M BepOanbHOM cocTasisomux. [Ipeodnanaer TexHuka
odopta. O6pa3 ropona B uznanusx XVII B. — COBOKYITHOCTh y3HABaEMbIX
MOCTPOEK, YaCTO MOSBISIOTCS BEChbMa JOCTOBEPHBIE (IIOPTPETHI 3aHUN,
00BIYHO MPUCYTCTBYET KJIACCH(PHUKALIUS COOPYKeHHH 1o TuraM. O6001eH-
HOCTh TPAKTOBKH M OTKa3 OT JETAJIM3allUU COYETAIOTCS C Y3HABAEMOCTHIO
CHITy9TOB, HEM3MEHHO BBOASATCS CTHIIMCTHUECKUE TpaHCHOpMALIUH, TPUOITH-
KEHHUE K ICTETUYECKUM KaHOHAM COBPEMEHHOCTH. XYJOXKHUK oOpaiaercs
K OTPaXKEHHIO peanii TOBCEAHEBHOW XXM3HH rOpO/ia, K dKaHPOBOMY ITOJIXOY
B TPaKTOBKE, K IOBECTBOBATEIbHOCTH. COXpaHseTcsl IPUHINI COSTMHEHNUS
KapThl, CXeMBI U BE/1yThI, BOIIOIIEHHE FOPOJCKOTO BUAA TPUOOPETAET «MEXK-
JKaHPOBBI» XapakTep.

Kmouesvie cnosa: epomnetickas rpaduka XVII B.; neiizax B uckyccerse XVIIB.;
BeJlyTa; apXUTEKTypHas rpadiKa; HayqHas HITFOCTPALHsT; TOPOJICKON eH3aK;
rpaduyeckoe opopMIIEHHE Ty TEBOJUTEICH



Julia Arutyunyan
Urban Landscape
in the European Guidebooks Illustration
of the 17th Century

In the 17th century the form of guides of different types is evolves in the
European publishing practice, a special place in their illustration is occupied
by urban views, which represent a kind of scientific illustration. The graphic
design of guidebooks assumes a complex compilation character of the picto-
rial series, the presence of maps and diagrams, the combination of different
types and styles of engravings. The choice of the visual series is predetermined
by the principle of selectivity and hierarchy of attractions. The characteristic
features of the graphic design of guidebooks are the recognizable nature of
the monuments, the generality of interpretation and schematism, the direct
connection with the text, the dialogue of visual and verbal components. The
technique of etching prevails. The image of the city in the publications of the
17th century — is a set of recognizable buildings, there often appear very reli-
able “portraits of buildings”, usually there is a classification of structures by
type. The generality of interpretation and rejection of detail, are combined with
the recognition of silhouettes, stylistic transformations are always introduced,
as well as the approximation to the aesthetic canons of modernity. The artist
refers to the reflection of the realities of everyday life of the city, to the genre
approach in the interpretation, to the narrative. The principle of connection of
the map, scheme and veduta is preserved; the character of the embodiment of
the urban motifs becomes “inter-genre”.

Keywords: European graphics of the 17th century; landscape in the art of
the 17th century; veduta; architectural graphics; scientific illustration; urban
landscape; graphic design of travel guides
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«AJlJ1Ieropusi HICKycCTBa H HAYK»
Caiimona JlorTuuyiica:
IMOJIeMaTHKA H300pa3uTeIbLHON HHTEPIPETALUU

BriepBrle B oTedecTBEHHOW NCTOPUOTpad K UCCIIEyeTCs ITPOOIieMa CUMBOJTH-
YeCcKOW MHTEPIIPETAIMU TPOU3BEICHUI N300pa3UTENEHOTO HCKYCCTBA B TONI-
nanjackoM HaTiopmopte X VII B. Ha mpuMepe 1mojoTHa «AJUIEropusi HCKyCCTB
u Hayk» CaiimoHa JlrorTHuyiica. Tema HaTIOpMOpTa pacKpbIBaeTCs IIIAaBHBIM
00pa3oM B KOHTEKCTE XyA0KECTBEHHOW MPOOJIeMaTHKH, NCTOPHUECKHX TTPO-
LIECCOB U PEIUTUO3HOTO MHUPOBO33PEHHUsS. YIIyOJICHHOE HCCIEIOBaHHE KaK
CaMOro HaTIOPMOPTA, TAK U UMEIOLIMX OTHOLICHHE K IOHUMAaHUIO €TI0 CIOKET-
HOU JIMHUH 5MOsIeMaToB, cOOpHUKOB 11033un X VII B. 1 OnbNEicKkux TeKCTOB
I03BOJIMJIO YCTAHOBUTH OCHOBHBIE MKOHOTPa(hMUYECKHE CXEMBI, BHISIBUTH 3a-
KOHOMEPHOCTb B TPAKTOBKE N300paKEHHBIX ITPON3BEICHUH H300pa3UTEILHOTO
HCKYCCTBa KaK CHMBOJIOB, OIIPEJIENIUTh POJIb KAXKIOT'0 U3 HUX B CEMaHTUYECKOM
IIporpamMMe IONO0THA.

Kniouesvie cnosa: Tonnanackas ;KUBONUCk, 6apokko, peanusM, Jlrortuayiic,
HATIOPMOPT, vanitas, s3MOeMartuka, significatio rerum, AIKOHOJIOTUUECKUI Me-
TOJ, CEMHUOTHUYECKUIT TOIXOS,.

Polina Podshivalova
Allegory of Art and Sciences by Simon Luttichuys:
Emblematika of the Visual Interpretation
For the first time in Russian historiography, the problem of the symbolic in-
terpretation of works of art in the Dutch still life of the 17th century is investi-

gated on the example of the canvas “Allegory of Arts and Sciences” by Simon
Luttichuys. The theme of still life is revealed mainly in the context of artistic



issues, historical processes and religious worldview. An in-depth study of both
the still life itself and those related to understanding its plot line of emblems
and collections of poetry of the 17th century. and biblical texts made it pos-
sible to establish the main iconographic schemes, to reveal the pattern in the
interpretation of the depicted works of fine art as symbols, to determine the
role of each of them in the semantic program of the canvas.

Keywords: Dutch painting; baroque; realism; Simon Luttichuys; still life; em-
bleme; iconological method; semiotic approach; vanitas; significatio rerum.



YJIK 7.035 (769) A. A. Kypnarosa

HoBoe u TpaguumnonHoe
B IIePCINIEKTUBHOM rpaBope ykud Oxymypsl MacaHo0y.
K l'lpOﬁ.]'leMe BOCIIPUATHSA 3aIIa/THOI0 HCKYCCTBA
B SImonuu B HauaJie XVIII Beka
Cratps MOCBSIIIEHA BOIPOCAM CIOKEHUS Neii3axa B rpaBlope YKUE-3 B Hauase
XVIII B. Lenpb cTaThu 3aKiio4aeTcs B ONPEAEICHUN MEXaHNW3Ma aJanTaluu
3araHbIX MIPUEMOB U TEXHUK B «IIEPCIEKTUBHBIX TPaBIOpax» YKHI.
Knrouesvie cnosa: sIMOHCKOE UCKYCCTBO; UCKYCCTBO SIMOXH DJ0; SMOHCKAs

rpaBiopa yKué-3; «IepCreKTUBHbBIE rpaBiopsl» ykud; Cuba Kokan; Oxymypa
MacanoOy.

Alla Kurpatova
New and Traditional
in Perspective Ukie Engraving of Okumura Masanobu.
To the Problem of Western Art Perception
in Japan at the Beginning of the 18th Century

This article deals with the information sources of the Western art ideas and
techniques, which got to Japan in the 18th century. It is devoted to the issues of
landscape formation (fukeiga) in ukiyo-e prints as a separate independent genre.

Keywords: Japanese art; art of the Edo period; Ukiyo-e Japanese prints; “per-
spective prints” of ukie; Siba Kokan; Okumura Masanobu.



VIK 7+75+75.046+7.074 N. C. AprembeBa
E. A. BopTHUKOBa

HUranbsaHCcKas ;KNBONKUCH
B coOpanum ABopuoB Opanuendayma:
HCTOPHUS U aTPHOYIUSI KAPTHHBI
CebdacTbsino Manuonu «Tpu mapkm»
u3 Kaprunnoro noma Ilerpa 111

CraThst OTKPBIBACT CEPHIO ITyOIMKAIMH, TOCBAIIEHHBIX HCTOPUH K aTPHOYIINT
UTAJbSIHCKOW JXKMBOMKCH B coOpanuu npopuoB OpanuenOayma. Kapruna
CebactbsiHo Maruonn (ok. 1611-1678) «Tpu mapku» U3 HCTOPHUUECKOTO
cobpanus Ilerpa III Ha mpOTSHEHHUU IMTENHHOTO BpeMEHHU Oblja CBA3a-
Ha C MMEHAMH BBIIAIOIIUXCS UTANbIHCKHX XylOXKHHKOB Kapno UuHbAHM
n TUHTOPETTO, a UCTOPUS €€ MPOUCXOXKIEHHS BbI3bIBAlla HHTEPEC BELYIINX
CHELHAINCTOB, 3aHUMABIINXCS HCTOPUEN KOJUIEKIIMOHUPOBAHMS )KUBOIHCH
B Cankr-IletepOypre. B crarbe mpeasnokeHa HOBasi aTpHOYIHSI KapTHHBI,
a TaK)Ke PacKpBITH HEU3BECTHBIE paHee (haKThl €€ HCTOPHH.

Kniouesvie cnosa: Benennanckas xuponuch X VII Beka; mapku; CebacThsiHO
Mauuonu; [erp III; Kaptunnerit nom; My3eit Imneparopckoii akajeMuu Xy-
noxects; locymapcTBeHHBIH JpMuTax; OpanueHOayMm.

Irina Artemieva
Elena Bortnikova
Italian Paintings Collection
from the Oranienbaum Palaces.
History and Attribution: The Three Fates
by Sebastiano Mazzoni from the Painting House
of Peter The Third

This article is the first in a series dedicated to the history and current attribution
of a number of Italian paintings from the palaces at Oranienbaum. The painting



representing the three sisters of Fate — the Moirai — was acquired by Peter II1 for
his private gallery at Oranienbaum. It was initially ascribed to Carlo Cignani,
later to Tintoretto. After 1765 it passed through the collections of the Imperial
Academy of Fine Arts and the Hermitage before finally returning to Oranienbaum
as the work of an unknown artist. It is here attributed to Sebastiano Mazzoni
(ca. 1611-1678), a 17th-century Florentine-Venetian painter. New facts about
the provenance and the picture’s position in Mazzoni’s ceuvre are discussed in
the article.

Keywords: Venetian painting of 17th century; the three fates; Sebastiano Maz-
zoni; Peter the Third; Picture house; Museum of the Imperial Academy of Art;
Hermitage Museum; Oranienbaum.



VIIK 7.047+7.067+7.069.5 K. K. Jlopouienko

Bocnpusitue skusonucu IIxoust pexu I'ynzon
CKBO3b NPU3MY €€ BbICTABOYHOM pernpe3eHTanumn
B XX — Hayase XXI Beka

Crarbsl TIOCBSIIIEHA PACCMOTPEHUIO 3BOJIIOIMM BOCIPUATHS MEH3aXKHOMN KH-
Borrick CHIA cepenunbl XIX B. 110 BIMSHUEM Pa3IMuHbIX (HaKTOPOB HCTO-
PHUKO-IIOIUTUYECKON M COLIMOKYNBTYpHOH cuTyaiuu B cTpane. Hero-opkckas
ApcenanbHast BeicTaBka 1913 1., 3arem coObitusi [lepBoii MUPOBOIH BOWHEI,
a Takxke Benukoil nenpeccun BHECTH CBOU KOPPEKTHUBBI B XY/I0KECTBEHHYIO
xu3Hb CIIIA, xoTopas crajia HOCHTh M30JMPOBaHHBIN XapakTep, 00yCIOBHB-
Mt He0OXOTMMOCTh O0paIIeHHs! K NeH3aXy KaKk NCTOYHHKY (OPMHUPOBAHHUS
HalOHAJILHON HAEHTHYHOCTH. OTMEUEHO, 4TO B XX B. OBIIIO HECKOJIBKO 3TaIloB
BO3POJK/ICHUS BRICTABOYHOI'O MHTEpeca K paboTaM XynoKHHKOB 11Ikomnbl pexku
I'yazon. [Ipocnexeno naMeHeHHe XapakTepa MpeAcTaBiIeHus nei3axel B OT-
JIeNbHBIX KypaTopckux npoekrax myseeB CIHIA XX — nayana XXI B.
Kniouesvie cnosa: amepuxanckas neif3axkHasi *KHUBOIHUCH; TEOPUS U UCTOPHS
HCKYCCTB; Xy/J0’KECTBCHHAsI KDUTHKA; BEICTABKHU.

Ksenia Doroshenko

The Perception of the Hudson River School Painting
Through the Prism of its Exhibition Representation
in the 20th — the Beginning of the 21st Centuries

The evolution of the mid-19th century American landscape painting perception
under the influence of different historical and cultural factors in the country is
analysed in this article. The Armory Show in 1913, the events of the First World
War and the Great Depression brought changes to the American art life which
became more isolated and necessitated using landscape as a source of national



identity. It is noted that there were several phases of the exhibitional interest
in the paintings of the Hudson River School painters in the 20th century. The
changes in the landscape painting representation are traced in several American
museum curatorial projects of the 20th — early 21st centuries.

Keywords: American landscape painting; theory and history of art; art criti-
cism; art exhibitions.



VJIK 75.044 75.045 K. A. JIyn6opsxa

Oo0pa3 peinaps B TBOpUYecTBe npepada’iuros

B XIX B. B 1300pa3uTeIbHOM HCKYCCTBE, @ UIMEHHO B JKHBOIIHMCH, IOCIIE
JIOJITOTO Mepro/ia 3a0BEHUSI BHOBb CTAHOBUTCS aKTYaJIbHOM TeMa PhILapCTBa,
HO C HOBBIMHU aKII€HTaMH ¥ KOPPEKIHeH OTHOCUTEIbHO MUPOBO33PEHUS HO-
Bo#i anoxu. XKuponucupl-npepada’inTsl UCKaIH YCTOHYMBBIE 3CTETHYECKHE
NIPUHIUIIBL, HA KOTOPbIE JOJIKHO OIIUPATHCA TBOPUECTBO, IPOTUBOIIOCTABIIAS
PEAIBHOCTH JOTMaThl «BEUHOI0» UCKYCCTBA U OPUEHTUPYACHh HAa 3HAYUMYIO
pOJIb 3CTETUYECKOIO HAayala U BbIMBICIIA IIPU CO34AHUU XYN0KECTBEHHOIO
oOpa3sa.

Kniouegvie crosa: ipepada’muThl; HICTOpUYECKas TEMa B )KUBOIHCH; aHTIHI-
CKO€ UCKYCCTBO; POMaHTH3M B UCKYCCTBE; PbILAPCTBO B UCKyccTBE XIX Beka;
o0pa3 peiuaps; peinapckuii poma; biap-Jleiiton; @penk [lukcu; DBepert
Mnuinec

Karina Ludborzha
The Image of a Knight in the Artworks
of the Pre-Raphaelites

In the 19th century erstwhile topicality returns to chivalry in pictorial art, but
with certain accents and peculiarities, which depend on the world outlook
of society. At that time painters tried to preach steady aesthetical values and
postulates of fine arts. The Pre-Raphaelites also tended to oppose reality to
“conservative” art, therefore they focused on aesthetic basis and invention to
create an artistic image.

Keywords: Pre-Raphaelites; painting; pictorial art; England; romantism; chiv-
alry; knight; painter; Edmund Blair Leighton; Frank Dicksee; Arthurian ro-
mance; Pre-raphaelite Brotherhood.



VIK. 7.76.769.769.8 769.81 A. O. Beabckas

Oco0ennocTu opopmiieHust
AHIVIMMCKOM IeTCKOM KHUIH 3MOXU MOJIepPHAa

Crarbs MoCBsIIcHa IPoOIIeMe CO3/IaHUs ¥ O(POPMIICHUS aHTITUHCKOMN TETCKOM
KHHTH STI0XH MojIepHa. B 1aHHOM paboTe aHATH3UPYIOTCS 0COOCHHOCTH HJI-
JIIOCTPAIUH, MPESIHAZHAYCHHON IS BOCIPHUATHS JNCTHMHU; BBISBIISIOTCS OC-
HOBHBIC (DOPMBI ACTETUKO-XYIOKECTBEHHBIX OCOOCHHOCTEH JETCKOW KHUTH
snoxu MozepHa. [IpeanpuHsITa MOMBITKA PACCMOTPETh HEPA3PBIBHYIO CBSI3b
WUTIOCTPAITUH C JINTEPATyPHBIM TEKCTOM.

Kmouegbie cnosa: nerckas WINTIOCTPUPOBAHHAS KHUTA; BU3yaJIbHBIC HCKYCCTBA,
WJLUTIOCTPAIIUST; CUITYIT; CMEIIaHHAs TEXHUKA;, KHUKHAS Tpa(uKa; Ii3aiH KHU-
ru; moaepH; /. Tennuen; P. Kangekort; A. Pakxem; O. lenapa; 3. Jronak;
3. Jlup; K. T'punysii; V. Kpeitn; K. Hunscen; b. [lottep; JI. Yoiin.

Anna Belskaya

The English Children’s Book
of the Modern Era Design Features

The article is devoted to the problem of an English children’s book of the
modern era creating and designing. This research analyzes particular properties
of the illustration ment for children’s perception; the main forms of aesthetic
and artistic features of the children’s book of the modern era are revealed. An
attempt is made to consider the inextricable connection between illustrations
and literary text.

Keywords: children’s illustrated books; Visual Arts; illustration; silhouette;
funny technique; book graphics; book design; modern; art nouveau; J. Tenniel,
R. Caldecott; A. Rackham; E. H. Shepard; E. Dulac; E. Lear; K. Greenaway;
W. Crane; K. Nielsen; B. Potter; L. W. Wain.



VIIK 7.035 J. B. JTrooun

OT naHopamsl — K 1U301Y.
HexoTtopbie 0cO0€HHOCTH 3BOJTIOLNH
HeMelKoi 0aTraabHoi kuBonucu B XIX Beke

B crarbe paccMaTpuBarOTCsl 0COOCHHOCTH HBOIIOLUM OaTaIbHON SKUBOIUCH
B I'epmannu B XIX B., UCTOKU U NIPUYUHBI IOIYJISIPHOCTU 3TOTO KaHPA, UH-
JMBHyaJIbHbIe 0COOEHHOCTH TBOpPYECTBA KPYITHEHIINX 0aTalnucToB.

Knrouegvie cnosa: 6aranpHas xuBonuch XIX Beka; HCKyccTBO I epMaHny; aHTH-
HaIoJICOHOBCKUE BOWHEIL; ()paHKO-IIPYCCKasi BOWHa; 3a cpaykeHHH B MIOHXEHE.

Dmitry Lyubin
From Panorama to Episode. Some Features
of the German Battle Painting Evolution
in the 19th Century

The article discusses the features of battle painting evolution in Germany in
the 19th century, the origins and reasons of the popularity of this genre, the
individual characteristics of the work of the most famous and talented battle-
painters.

Keywords: battle painting in the 19th century; German art; Napoleonic wars;
French-Prussian war; Battle room in Munich.



VK 7.036.2 C. B. JlokanoBa

Xoakun Copoabs
U HCTAHCKAS KUBOMUCHAS TPAJHIUSs

B crarbe paccmarpuBaeTcs TBOpuecTBO XoaknuHa Coposibh B KOHTEKCTE TMpe-
€MCTBEHHOCTH UCHAHCKOHN >KMBOMUCHON TPaauIlii. ABTOPOM MpPEINpPUHATA
MOMBITKA 0003HAYUTH BIUSHHUS, OKa3aHHBIC HACIICANEM IICHTPAIBHBIX QUTYD
HCIAHCKOTO M300Pa3UTEIbHOTO UCKYCCTBA, B YaCTHOCTH DIk [ peko, Xycerne
ne Pubepsl, [luero Benackeca, ®pancucko [oiin, Ha GopmMupoBaHne WHIH-
BHJIyaJIbHOTO TBOpUECKOro merona Xoaknuna Copoinbu. B crathe nszydarorcs
OCHOBHBI€ ITyTH OCBOEHHSI )KUBOITMCHON TEXHUKH BEJTMKUX MacTEPOB MOJIOIBIM
XyJAOKHUKOM, a TAKXKE MPEICTABICHBI HAN0O0JIeE HHTEPECHBIC IPUMEPHI TIPO-
SIBJIGHUN TaKOW MIPEEeMCTBEHHOCTH B TBOpuecTBe COpOJbHU.

Kouesvie cnosa: Xoaxun Coponbsi; b ['peko; Xycene ne Pubepa; {uero
Benackec; ®pancucko [oiis; ncnaHckas )KUBOMKUCHAS TPAIUIHSL.

Sofia Lokanova
Joaquin Sorolla
and the Spanish Pictorial Tradition

The article observes the art of Joaquin Sorolla in the context of the Spanish
pictorial tradition. The author tries to define the level of influence of the Golden
age’s key figures such as Diego Velazquez, El Greco, Jusepe de Ribera and
Francisco Goya on the formation of the individual artistic method of Joaquin
Sorolla. The article examines the main ways of studying and adopting the
Old Masters’ method by the young painter and presents the most interesting
examples revealing such an inheritance.

Keywords: Joaquin Sorolla; Diego Velazquez; El Greco; Jusepe de Ribera;
Francisco Goya; the Spanish pictorial tradition.



VK 7.036(4) H. M. JlenssmiuHa

dopMupoBaHHE U IBOJTIOLNS Bepu3Ma
B UTAJILSIHCKOM CKYJIbITYype
(B. Beaia, B. [I:xkemuto, M. Pocco)

Crarbs NOoCBsIIIIeHa aHATTU3Y OJTHOTO U3 BAXKHEUIITNX SIBICHUN B UTABSIHCKOM
CKYJIBITYpe — Bepu3My. M3yueHre 00IMPHOTO MaTepraia MOoKa3bIBaeT, uTo, Oy-
JTy4YH YaCTHIO OOIIIECEBPONECHCKOTO IBHKCHUS K PEai3My BO BTOPOU MOJIOBHHE
X1X B., Bepu3M 00J1a/1aj CBOCOOPA3HBIMU Y€PTAMU, ONPEACTICMBIME OOJIce
BBIPKEHHOMN, YeM B JIPYTHX CTpaHaX, COLUAIbLHONW OpUEHTAIMEeH. Y TBepXK-
JIaeTCsl, YTO LIEHTPAJIBHYIO POJIb B 3TOM JIBUXKEHUH — IEPEXOJIE OT KJIACCHUIIU-
CTUYECKON CKYJBNTYPHI K MacTuke XX B. — coirpaiu B. Bena, B. xemuto
1 M. Pocco, KoToporo 00bIYHO PacCMaTPUBAIOT TOJIBKO KaK KYJIBTOBYIO (QUTYPY
HAMIIPECCUOHU3MA.

Kniouesvle cnosa: uranpsgHcKasi CKyJIbITYypa, BEPU3M, UMIPECCUOHU3M,
IT. Manbu, A. [1’Opcu, B. Bena, B. Ixxemuro, M. Pocco.

Natalia Lenyashina
The Formation and Evolution of Verism
in Italian Sculpture
(V. Vela, V. Gemito, M. Rosso)

The article is devoted to the analysis of one of the most important phenom-
ena in Italian sculpture — verism. The study of extensive material shows that,
being part of the pan-European movement towards realism in the second
half of the 19th century, verism possessed peculiar features determined by
a more pronounced social orientation than in other countries. It is argued
that the central role in this movement — the transition from classic sculp-
ture to the twentieth-century plastic, was played by V. Vela, V. Gemito and



M. Rosso, who is usually regarded only as a cult figure of Impressionism.
Keywords: Italian sculpture; verism; Impressionism; P. Magni; A. D’Orsi;
V. Vela; V. Gemito; M. Rosso.



VK 7.036«189»2 IO. A. OpJaoBa

K Bonpocy BbisiBJICHHS] HCTOPUYECKOI'0 3HAYEHHS
KOHIENUMU cMHTeTHYecKkoro Harropmopra Il. I'orena
(xyno:xnuku rpynnsl «Ha0mw»> u ¢goBucTbI)

B crarbe nmpeanpuHUMaeTCst IOMBITKA BEIIBUTH POJIb KOHLIEIIIUY CUHTETHYE-
ckoro Hatropmopra II. Torena B pasBUTHH HAaTIOPMOPTHOTO TBOPUYECTBA XY-
JOXHUKOB rpynibl «Haom» u hoBrcTOB. B 3T0M CBSA3M Onpenensrorest 1 cooT-
HOCATCSI KOPPETUPYIOIUE MONI0XKEHHUS TBOPYECKUX IPOrpaMM, aHATTU3UPYIOTCS
WHIMBHUyaIbHbIE 0COOEHHOCTH MX 00pa3HO-TUIACTUYECKON HHTEPIIPETalnu
Mactepamu o3HadueHHbIX Hanpasienuit (I1. Ceprosbe, I1. bonnapom, A. Ma-
THCCOM), BayKHBIC ISl JJalIbHEHIEro ObITOBAHUS JKaHpa.

Knioueswvie cnosa: I1. Toren; cHHTeTHYECKHI HATIOPMOPT; (PPaHIy3CKHIA Ha-
TiopMopT XIX—XX BB.; rpynna «Haowuy»; I1. Bonnap; I1. Ceprosbe; poBusm;
A. Marucc.

Julia Orlova
To the Problem of P. Gauguin’s
Synthetic Still-Life Conception Historical
Influence Exposure (the Nabis, the Fauves)

In the article the attempt is made to reveal the role of P. Gaguin’s synthetic
still-life conception in the development of the Nabis and the Fauves artists
still-life painting. In this respect the correlating theses of creative programs
are determined and matched, the individual peculiarities of their imagery and
plastic interpretation by the masters of the denoted groups analyzed (P. Serusier,
P. Bonnard, A. Matisse), important for the future genre evolution.

Keywords: P. Gauguin; French still-life of the 19th — 20th centuries; Synthetic
still-life; the Nabis; P. Serusier; P. Bonnard; Fauvism; A. Matisse.



VIIK 7.036(4) H. B. ®amunckas

Pyccko-nmosnbckue Xya0:kecTBeHHbIE CBSI3H.
®epaunang Pymun (1870-1936)

B crarpe paccMaTpuBaeTcs TBOPUECTBO PYCCKO-IOIBCKOTO XyNoXKHUKa Dep-
JIuHaHAa Pymuna B KOHTEKCTE PYCCKO-TIOMBCKUX XYJAOKECTBEHHBIX CBSI3EH
B KoHIIe XIX — Hauane XX B.

Knrouesvie cnosa: @epnunana Pymui; pycckasi )KHUBOIMUCH; MOJIbCKAs KU-
BONHCH; MiMnepaTopckas akaieMus XyIoKecTB; Y4eHUKH Apxurna KynHmku.

Nina Faminskaya
Russian-Polish Artistic Connections.
Ferdinand Rushchitz (1870-1936)

The article focuses on the creative work of the Russian-Polish artist Ferdinand
Rushchitz in the context of Russian-Polish artistic relations at the late XIXth —
early XXth centuries.

Keywords: Ferdinand Rushchitz; Russian painting; Polish painting; Imperial
Academy of Arts; students of Archip Kuindzhi.



VIK. 7.76.769.769.8 769.81 E. B. KaaumoBa

Mupsi Oynyiiero
Ha Bcemupnoii BeictaBke 1939 roaa
8 Hi1o-Hopxke

B crarbe paccMarpuBaroTCs aMepUKaHCKHIA, COBETCKHUH U CIOppeaTuCTUUECKUN
TaBHITLOHbI, PE/ICTABICHHbIE Ha BeemupHoii BricTaBke 1939 1. B Hpro-Mopke,
AQHAJM3UPYIOTCS CXOJICTBA U Pa3iIMyMsl B TPAKTOBKE TEMBI, BEIOOPE IKCIIOHHUPYe-
MBIX OOBEKTOB M 00pa30B U UX peNpe3eHTalMH, OTMEYAETCs pOIb UCKYCCTBA
KaK HHCTPYMEHTa KyJIbTYpPHOH TUILIOMAaTHU.

Knrouesvie cnosa: BcemupHas BbICTaBKa B HLm-ﬁopKe; 1939; Coetckuit
naBwiboH; yTypama; Mup Oyayliero; croppeanusm.

Elena Kalimova
Worlds of Tomorrow
at the 1939 New York World’s Fair

The article discusses the American, Soviet and surreal style pavilions presented
at the 1939 World’s Fair in New York, analyzes the similarities and differences
in the interpretation of the topic, the choice of objects and images to display
as well as their representations. The role of art as an instrument of cultural
diplomacy is also noted.

Keywords: New York World’s Fair; 1939; Soviet pavilion; Futurama; World
of Tomorrow; surrealism.



VIK 7.036(4) . A. BynkeBuu4

Kunaccnueckasi 1 MOAepPHHUCTCKAS TPAAMLIMHU
B paborax bepuapa brodde 1945-1950 ronos

B uckycctBe (paniry3ckoro xynokauka bepaapa brodde (1928-1999) mpo-
SIBUJIACH CBS3b MOAEPHHUCTCKOTO XyA0XKECTBEHHOT'O SI3bIKA U TPAJAUIINH CTaphIX
MactepoB. brodde He pa3 mpuberan K KI1acCHYeCKUM CIOKETaM HCKYCCTBa
XVII-XX BB. U HaxoJkaM XyJOXKHUKOB MojiepHHCTOB. OH Hamucajl CBOU
Bapualyy HaTIOPMOPTOB C AWYBIO, PBIOHBIX M MSCHBIX JIABOK M KapTHH Ha
XPHUCTUAHCKHE CIOKETBI. BMECTE ¢ T€M OH IIPOAOJIKAT UCCIIENOBATh XyIO-
JKECTBEHHBIN S3bIK MAapHKCKOM LIKOJIBI U aKTUBHO M3y4ajl TBOPYECTBO CBOMX
ctapmux coBpemeHHUukoB I1. ITukacco, X. C. Cytuna. Bo MHOTOM UMEHHO
9TU JBE€ TEHACHLMU OIPEIEIUIN €r0 TBOPYECTBO B NEPBOE IOCICBOCHHOE
JECATUIIETHE U TIOCITY>KHII OCHOBOMW JUIsl CO3JJaHus €ro cCOOCTBEHHOM Xy/0-
JKECTBEHHON MaHEephI U €r0 TUIIMYHBIX T'ePOEB.

Kniouesvie cnosa: b. brodde; Muzepabunmzm; mocieBoeHHOE UCKYCCTBO; pea-
JIU3M; KJIACCUYECKAs TPaJULIM; IapUKCKasl KOJIa.

Daria Bunkevich
The Classical and the Modernist Traditions
in the Works of Bernard Buffet 1945-1950

The art of the French artist Bernard Buffet (1928—1999) showed the connection
of the modernist artistic language and the traditions of the old masters. Buffet
had been repeatedly painting the pictures on the classical subjects of art of
the 17th—20th centuries art and using the finds of the Modernists. He created
his variations of still lifes with game, fish and butcher shops and paintings
on Christian subjects. At the same time, he continued to explore the artistic
language of the School of Paris and he studied actively the work of his senior



contemporaries: P. Picasso, H. Sutin. In many ways, these were the two trends
which determined his art in the first post-war decade and they served as the
basis for the creation of his own artistic manner and his typical heroes.
Keywords: B. Buffet; miserabilism; post-war art; realism; classical tradition;
School of Paris.
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