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VJIK 726.5 ApXUMaHAPUT AJleKCaHIp
(A. H. ®énopos)

TunmoJsiornuyeckue TeHIACHINHA
B AapXHTEKTYype PYCCKHX XpaMOB
B XVIII-XX crosieTusx

B crarse paccmarpuBaroTCsi KOMIIO3HIIMOHHBIE 0COOEHHOCTH IIEPKOBHBIX I10-
CTPOCK MEeTepOyPrcKoro neproza. D10 MOSBICHHE HOBBIX 3aIbHBIX M 0a3UIIH-
KaJIbHBIX ()OPM, COCAMHUBIINXCS C TPAIULIMOHHOM CXEeMOM «XpaM Kopaodiem»;
HEOJHOKPAaTHOE BO3BPAILEHUE K KPECTOBO-KYIIOJIbHOM CUCTEME, B TOM YUCIIE
C MSTHUIVIABBIM 3aBEPILICHUEM; CTPOUTENHCTBO LIEHTPUIECKUX XPAMOB, 0COOCH-
HO B [IEPHO]] KJIACCHIM3MA; IOCTOSTHHOE 00pallieHNe K KOMITO3UI[MOHHOM cXeme
«xpam Kopabiiem», KaKk B CTOJIMLIAX, TaK U B IPOBHHIIUH, TIPH Pa3HOOOPa3HOM
THUIIOJIOTMYECKOM pEIlleHHH OCHOBHOTO oObeMa IepkBU. K koHily mepuoza
apceHal1 BO3MOXKHOCTEH BKITIOYAJI B ce0sl IPAKTUUECKH BCE J0- U ITOCIIEIETPOB-
CKHUE apXUTEKTypHbIe Tpaauliui. OIBIT U Te€X U JPYTUX BaXKCH B OCMBICTICHUN
XPaMOBOI'O HacjleIusl U HOBOM LIEPKOBHOM apXUTEKTYPbl CETOHS.

Kntouesvie cnosa: 3anpHble U 0a3MIMKaIbHbIE (POPMBI; KPECTOBO-KYIIOJIbHbIC
LEPKBH; eTepOYPrcKUi IEPUOJ; ISITUIVIABBIE 3aBEPILCHUS; CHHOAJIbHBIH I1e-
PHOI; TUIIONIOTHYECKHE TeHACHIINH; «XpaM Kopabiem»; IIEHTPUUECKHE [IEPKBH.

Archimandrite Alexander
(A. N. Fedorov)

Typological Tendencies

in the Architecture of Russian Church-Buildings
in 18th—20th Centuries
The article discusses the compositional features of the church buildings of the

Petersburg period. This is the emergence of new hall and basilical forms, com-
bined with the traditional scheme “temple as ship”; the repeated return to the



cross-domed system, including the five-domed completion; the construction of
centric churches, especially in the era of classicism; the constant appeal to the
compositional scheme “temple as ship”, both in capitals and in the provinces,
with a diverse typological solution of the central volume of the church. By
the end of the period, the arsenal of opportunities included almost everything
of the pre- and post-Petrine architectural traditions. The experience of both is
important in understanding the church-building heritage and the new Church
architecture today.

Keywords: hall and basilical forms; cross-domed churches; St Petersburg pe-
riod; five-domed completion; synodal period; typological tendencies; “temple
as ship”; centric churches.



VK 7.04+75.03+75.052+7.046.3+27=24+271.2 B. C. llInjoB

Temarnueckuii mukJ «IlecHs mecHen»
B pocnicH sipocaBckoil nepksu Moanna Ilpeareun
B Tos1ukoBe M ero HKOHOTrpapuYeCKUl HCTOYHUK

B crarbe paccMoTpensl ¢peckoBble komro3unuu 1695 1. nepksu Voanna
IIpenteun B Spocnasne. OcBelleHa TeMa HCMOIb30BAHUS HMKOHOMUCIIAMU
B Ipo1iecce paboThl rpaBlop U3 roywianackoi bubnuu [uckaropa. Beiseinenst
0COOCHHOCTH KaTOJIMYECKOT0, POTECTAHTCKOTO U ITPABOCJIABHOTO HILTIOCTPH-
poBanus kuur Berxoro 3aBera. JleTanbpHo n3ydeHbl rpadUuecKre U >KUBOIIHC-
nble kommno3unuu X VI-XVII BB., co3maHHble Ha OCHOBE TeKCTa OMONIeHCKO
ITecHu necHeit.

Knroueswie cnosa: pycckoe uckycctso XVII B.; niepkoBHasi pocnuch; Spo-
cllaBiib; LepkoBb Moanna [penteun B TomukoBe; MKOHOTpadUIeCKHE HCTOY-
HUKHY; HUJepaanackas rpastopa X VI B.; xynoxuuku Maprtun ne Boc u fIn
Canenep; bubnus [Tuckaropa.

Valery Shilov

The Thematic Cycle “Song of Songs”

in the Paintings of Yaroslavl Church

of John the Baptist in Tolchkovo
and Its Iconographic Source

The article considers fresco compositions of 1695 of the Church of St John
the Baptist in Yaroslavl. The theme of the use of engravings from the Dutch
Bible of Piscator by icon painters in the process of their work is highlighted.

The features of Catholic, Protestant and Orthodox illustrations of the books
of the Old Testament are revealed. Graphic and pictorial compositions of the



16th—17th centuries, based on the text of the biblical Song of Songs, were
studied in detail.

Keywords: Russian art of the 17th century; church painting; Yaroslavl; Church
of St John the Baptist in Tolchkovo; iconographic sources; Dutch engraving of
the 16th century; artists Martin de Vos and Jan Sadeler; Bible of Piscator.



YIK 75.052+7.046.2+7.046.3 H. B. /laBbinoBa

CrokeThbl M3 KHUTH MUTPONOJINTA
Jumutpus PocroBckoro
«PyHO opolIeHHO€» B POCIIUCH rajiepeu
AIPOCJIaBCKOM LepKBU biaroseuenus

B crarbe paccmarpuBaroTCs (PpECKOBBIC KOMITO3HMIIMM Ha Tajiepee ICPKBU
bnaroserienus, BBIMONIHEHHBIE SPOCIABCKUMHU XyJOKHUKAMHU 110 JTUTEPATYP-
HBIM HCTOYHUKAM, B YUCIIC KOTOPBIX OBLUTH YKpauHCKHE KHUTH. OCOOCHHOCTh
WCCIIEIOBaHUS 3aKIII0YAETCsl B TOM, YTO aHaIN3 (PpecoK MPOBOMTCS 110 JINTE-
paTypHBIM TEKCTaM, HE UMEIOLIUM MILTFOCTpaIui.

Knroueswvie crosa: SIpocnasib; IepkoBb biaroseienus; HCKycCTBO 2-i o0~
BuHbl XVII — Havana XVIII B.; ¢ppecku; CTCHONMUCH, MKOHOTpadus; TUTEepa-
TYypHbIE UICTOYHUKY; YKpauHCKkue KHUTY; Aumutpuit PocToBCKUH.

Irina Davydova
Stories from the Book of Metropolitan
Dimitriy Rostovskiy “Runo Oroshennoe”
(Irrigated Fleece) in the Murals of the Gallery
of the Yaroslavl Church of the Annunciation

The article considers the fresco compositions in the gallery of the church of the
Annunciation created by Yaroslavl artists based on literary sources, including
Ukrainian books. The peculiarity of the study is that the analysis of frescoes
is based on literary texts that do not have illustrations.

Keywords: Yaroslavl; art of second half of the 17th and early 18th centuries;
fresco; murals; iconography; literary sources; Ukrainian books; Dimitriy
Rostovskiy.



VIIK 72.03+726.5.03 A. E. BeJIoHOKKHH

IIaMSATHUKH LEPKOBHOIO 3014€CTBA
IHerepOypra u IlerepOyprckoi rydoepHuu
B (popMax HEOPYCCKOro CTHIIA:
npod/jieMa HHOCTUJIEBBIX BJIAMSHUH

Hannune B maMsTHHKAX [IEPKOBHOTO 30{4€CTBA CTOIMYHOTO PErHOHA, CIPO-
€KTUPOBaHHBIX B (JopMax HEOPYCCKOTO CTHIISA, TAKUX PEMUHHUCIICHIINN, KaK
3JIEMEHTHI PYCCKOTO CTHIIS,, BEHCKOTO celeccHoHa U CeBEpHOTO MOJIEpHA, HE
TOJIBKO OTIPEAEISIeT ero crennpUuecK MECTHBIN XapaKTep, HO U MO3BOJISET
cZenaTh BBIBOJ O CYIIIECTBOBAHUU PETHOHATIBHOM — MeTepOyprekoif — Bepcuu
HEOPYCCKOTO CTHJIS.

Kntoueguvle cnosa: CTUIL MOJICPH; HEOPYCCKHUIl CTHIIB; PYCCKUI CTHIIB; LIep-
KOBHOE 30/TY€CTBO; BIUSHUC; PEMUHHUCIICHIIHS.

Alexey Belonozhkin
Monuments of Church Architecture
in St Petersburg and St Petersburg Region
in the Forms of Neo-Russian Style:
Problem of Influences of Other Styles
Elements of other styles systems, such as Russian Style, Secession and National
Romanticism, in church architecture of Neo-Russian Style in metropolitan re-
gion, not only determine its specifically local character but allow us to conclude
that there is a local St Petersburg version of the Neo-Russian Style.

Keywords: Art Nouveau; Neo-Russian Style; Russian Style; church architec-
ture; influence; reminiscence.

BaumareasHo nu3yydas NaMAITHUKHU HEOPYCCKOI'O CTUJIA, HCCJIIOXKHO
3aMETUTDb, YTO IO CBOEMY XapaKTCPY 3TOT CTUJIb HE OBLI CyI‘YGO OIJHO-



poaHbIM ABIeHuEM' . [loaTBEp kK IEHNEM TOMY CITYKHT apXUTEKTypa Lep-
KOBHBIX IIOCTPOEK CTOJTMYHOTO PETHOHA, IEMOHCTPUPYIOLIAs HaIn4Ke
PEMHUHHCLEHIINH, CBSI3aHHBIX C BO3/IEHICTBHEM POIICTBEHHBIX CTHIIEBBIX
HampaBJeHUH — IPUYEM HE TOJIKO CHHXPOHHBIX. BEIsIBIEHHBIE peMU-
HUCIIEHIIMY MOXHO HOAPA3AEeIUTh Ha TPU OCHOBHBIE I'PYTINBI.



YIK 355.16:726.5.04 0. U. Bynaun

I[yXOBHaH Tpaauuus 3alnThI OteuecTBa
H apXUTEKTYpPa PYCCKUX ITPABOC/IaBHBIX XpaMoOB

Oco60e OTHOIICHHE K BOWHE U BOMHCKOMY JOJTY 3aIlUThl POMUHBI B PyCCKOM
KyIBType 00YCIOBHIIN TPAJIUIIUIO CTPOUTENBCTBA XPAMOB BOMHCKO# CIIaBbI KakK
00BEKTHBAIIHIO MIPABOCIABHON JyXOBHOM MapagurMsl ciayxeHus OTedecTsy.
Orta Tpaauums, BO3HUKHYB B [IpeBHeil Pycu, mo mMepe cBoero pa3Buths 00-
pefia HalMOHANBHBIC apPXUTEKTYPHO-XYI0KECTBEHHbIC (POPMBI OpraHU3aIuH
CaKpabHBIX IIPOCTPAHCTB PYCCKOTO BOMHCKOTO JyXa H K HACTOSIIIEMY BPEMCHH
MpeacTaBicHa TPEMsT OCHOBHBIMHU THIIAMH XPaMOB BOMHCKOM ciiaBbl. JaHHast
TPaAUIIKSA IO CYHIECTBY HE MPEPHIBANACh B POCCUIICKOI HCTOPHUH, 33 HCKITO-
YEHHEM COBETCKOTO IIEPUO/IA, M CETOIHS HIPACT BAYKHYIO POJIb B BO3POXKICHUH
JIyXOBHO-HPAaBCTBEHHBIX OCHOB Pa3BUTHs HapoaoB Poccuiickoii dexepanun
n obecriedeHNH 60eCITIOCOOHOCTH BOOPYKEHHBIX CHII CTPAHBI.

Kniouesvle cnoea: TpaBoClaBHas apXUTEKTypa; XpaM BOWHCKOIl CIaBEI;
JYXOBHOCTb.

Yury Bundin
Spiritual Tradition of Protection of the Fatherland
and the Architecture of Russian Orthodox Churches

A special attitude to war and military service in Russian culture led to the tradi-
tion of building temples of military glory as an objectification of the Orthodox
spiritual paradigm of serving the Fatherland. This tradition, having arisen in An-
cient Russia, has gained national architectural and artistic forms of organization
of the sacred spaces of the Russian military spirit as it develops and is currently
represented by three main types of temples of military glory. This tradition was
essentially not interrupted in Russian history, with the exception of the Soviet
period, and today plays an important role in revival of the spiritual and moral



foundations of the development of the Russian Federation peoples and ensuring
the combat effectiveness of the country’s armed forces.
Keywords: Orthodoxy architecture; temple of military glory; spirituality.



VK 737 E. A. KnumeBnyu

«/Kena Poccusinka» — 00pa3 BOCHHOT0
BpeMEHH, U/1eaJl AM0XH POMAHTU3MA

[Noucku HAIMOHATBLHOTO CUMBOJIA, OOBETUHSBILETO HAPO] HA OOpPHOY C BO-
CHHBIMU HHTEPBEHTAMH, B PYCCKOH XYI0KECTBEHHON KYJIBTYpE C APEBHOCTH
MONTyYasIi CXOJHBIC pelieHus. Ajieropudeckas GUrypa mepexxuBiieii paso-
perre MOCKBBI U CBA3aHHBIH C Hell 00pa3 «KeHbl POCCHSHKI B MEIATLEPHOM
ucKyccTBe dmoxu 1812 roja Hecnn OTTONOCKH MPEACTABICHUI O 3aCTYTHHU-
4yecTBe BOropoauIibl ¥ 0TMEYATH Havyai0 HKOHOTpa(huu CHMBOJIA B CBETCKOM
HCKYCCTBE.

Knioueswvie cnosa: @. I1. Toacroii; A. H. OneHuH; MeaansepHOE HCKYCCTBO;
HAIMOHATIBHBIC CUMBOITBI; «OKeHa PoccusiHKay; pOMaHTH3M.

Eugenia Klishevich
“Mother Russia” — an Image of the Wartime,
an Ideal of the Romantic Era

The search of a national symbol uniting people in fighting against a military
intervention in Russian art culture from ancient time had been getting simi-
lar decisions. Allegorical figure of ruined Moscow and the related image of
“Mother Russia” that appeared in artistic medals of the Patriotic war period
echoed an ancient idea of the patronage of Our Lady icons and marked the
beginning of a new iconography of the symbol in secular art.

Keywords: Fyodor P. Tolstoy; Alexey. N. Olenin; artistic medals; national
symbols; “Mother Russia”’; romanticism.



VIIK 7.044 J. B. JIrooun

3a/1bl BOGHHBIX KAPTHH B 3UMHeEM /IBOpIIe.
BoenHo-MeMopHnaibHAsA TeMa B HCKYCCTBE
KaK CPeACTBO roCyJapCTBEHHON penpe3eHTauuu
B 3110xy umneparopa HuxoJuas I

B crarbe paccmarpuBaroTcs 3anbl BOGHHBIX KapTHH — IapajHas rajepes
B 3uMHeM nBoplie, co3nanHas Hukomnaewm 1. [anepest Oblia HeoThemMileMoOn
4acThio 00pa3a UMIIEpaTOPCKOM pe3UICHIINH KaK TaMSITHHKA BOSGHHOM CIIaBBlI.
Bwmecrte ¢ TeM, OHa ABUJIACh IPKUM CBUAETEIHCTBOM HECOMHEHHOIO yCIexa
PYCCKoii akajieMuuecKoi 0araapHOM )UBoNHCH. Hapsiay ¢ Apyrumu BoeHHO-
MeMopuaabHbIMU IpoekTaMu Hukomnas I, 3ambel BOGHHBIX KapTUH CIIYXKWIN
L[eJIM penpe3eHTaluy MorymecTsa Poccuiickoi uMnepun 1 UMIepaTopckon
BIIACTH.

Knioueswvie cnosa: Huxonait I; 3umHuii nBoper;; 3aibl BOGHHBIX KapTHH;
I1. Xecc; A. E. Koueby; pycckast 6araibHas )KHBOIHCH cepenHbl XIX B.

Dmitry Lyubin
Halls of Military Paintings in the Winter Palace.
The Military-Memorial Themein Art
as a Means of State Representation
in the Era of Emperor Nicholas I

The article discusses the Halls of Military Paintings — the main gallery in the
Winter Palace, created by Nicholas I. The gallery was an integral part of the
image of the imperial residence as a monument of military glory. At the same

time, it was vivid evidence of the undoubted success of Russian academic
battle painting. Along with other military memorial projects of Nicholas I,



the Halls of Military Paintings served the purpose of representing the power
of the Russian Empire and imperial power.

Keywords: Nicholas I; Winter palace; Halls of Military Paintings; Peter Hess;
August Kotzebue; Russian battle painting in the middle of 19th century.



VJIK 72.03 0. E. Mumyposckas-Teprpu

HeomaBpuTaHCKHMH CTHJIb
B pycckoMm uHTepbepe B XIX Beke

CraTbsl MOCBSAIIEHA CTAaHOBJICHHIO M Pa3BUTUI0 HEOMaBPUTAHCKOIO CTHIIS
B pycckoM HHTepbepe. CTWINCTHUYECKOE pa3BUTHE HCTOPHUECKOTO CTHIISA
AnbramOpsl paccMaTpuBaeTcsl Ha IIpUMepax pasHbIX HHTepbepoB B CaHKT-
[MerepOypre, opopmiieHHBIX pycckumu 30qunmu B XIX B. B crarbe yneneno
ocoboe BuuManue TBopuectBy K. K. Paxay u I1. K. HorOeka, apxurexrypHOe
Hacleue KOTOPBIX ellle HeI0CTaTOYHO U3Y4eHO U TpedyeT Goiee IIyOoKoro
HCCIIEIOBaHUS.

Kniouegvie cnosa: HeoMaBpUTaHCKUH CTHIB; AllbramMOpa; pyccKuii HHTEpbep;
opuenTanusm; ucropusM; K. K. Paxay; I1. K. Hor6ek.

Oksana Mishurovskaya-Teurtrie

Neo-Moorish Style
in Russian Interior in the 19th Century

The article is devoted to the formation and development of the neo-Moorish
style in the Russian interior. The stylistic development of the historical style
of the Alhambra is examined through the examples of various interiors in
St Petersburg, designed by Russian architects in the 19th century. The article
pays special attention to the work of K. K. Rachau and P. K. Notbek, whose
architectural heritage is still poorly understood and requires more in-depth
research.

Keywords: neo-Moorish style; Alhambra; Russian interior; orientalism; histori-
cism; Karl K. Rachau; Paul K. Notbek.



VIK 7.036«189»+7.021+75.044 E. B. HectrepoBa

Tpaauuuu U HOBATOPCTBO
B TBopuecTBe I'. U. Cemupanckoro’

Crarbsi TOCBSIIIEHa WM3YYEHHIO CBOEOOpa3Hsl XyJOKECTBEHHBIX IPUEMOB
I K. Cemupasckoro, npeacTaBUTENs aKkaJeMHUUECKOTO HANPaBICHUS B KH-
BoOMUCH rociieHer Tpety XIX croneTus, U X 3BOIIOIMH B CBS3H C OOIMMHU
N3MEHEHHSIMH B MICKyCCTBE TOI'O BPEMEHH.

Knioueswvie cnosa: I'. 1. Cemupaackuii; akajeMUIeCcKoe HCKYCCTBO; aKaJieMH-
YEeCKUH METOJ]; KOHTYPHBIH PUCYHOK; «JIpyrasi AHTUYHOCTBY»; TEXHUYECKHE
HOBHHKH, (hoTorpadus.

Elena Nesterova
Tradition and Innovation
in the Art of Henryk Siemiradzki

The article deals with originality and specific manner of the artist Henryk
Siemiradzki as a representative of academic trend in art of the last third of
19th century and its evolution together with the changes that took part in
a whole in the European art of that period.

Keywords: Henryk Siemiradzki; academic art; academic method; outline draw-
ing; “other antiquity”; technical innovation; photography.



VIK 7.036 E. A. BopoBckas,
M. A. Ipo3noBa

Ouabra Po3anosa
B «Ctynun Koncrantuna FOonay.
CTpaHuubl HICTOPUM XY10KECTBEHHOI0
oOpa3zoBaHus

B crarbe npenpuHATa MOMBITKA BRISIBUTE BIUSHUC TIeproaa 00yueHus B «CTy-
nun Koncrantuna FOona» Ha TBopuectBo Onbru Po3aHoBo#, ncciaenyroTcs
TIPHUHITUIIEI ¥ METOBI O0YUCHUS HAYUHAIOIINX XYIO)KHUKOB, AHATU3UPYIOTCS
pannue padotsl O. Po3aHOBOM, IPOCIICKUBACTCS IBOIFOIMS CTUIIS XYTOKHH-
bl BO BpeMs ydyeHudecTBa B Mactepckoit ¢ 1907 mo 1910 r. Onpenenstercs
MEePCIEeKTUBA UCCIEIOBAHUS HEJOCTATOYHO M3YUYEHHBIX aCMEKTOB Pa3BUTHSA
PYCCKOro UCKycCTBa Hauajga XX B.

Kouesvie cnosa: ucTopust HCKYCCTBa; XyJI0KECTBCHHOE 00pa30oBaHue; Mpe-
nonaBanue xuBonucu; «Ctyaus Koncrantuna FOona»; Onbra Po3zaHoBa;
pYyCCKHii aBaHTrap/.

Elena Borovskaya,
Maria Drozdova
Olga Rozanova
in the “Kosntantin Yuon Studio”.
Pages from History of Art Education
In the article authors attempt to reveal influence of Olga Rozanova’s study
in the “Studio of Konstantin Yuon” on her creativity, research training prin-

ciples and teaching methods of young artists. We try to analyze early works
of O. Rozanova, her artistic evolution during her study in workshop from



1907 to 1910. The research of educational system in Yuon’s studio opens an
interesting perspective both for further research of the teacher’s pedagogical
method and for the analysis of early period of his students work; it expands
the possibility of artistic understanding of some important aspects of Russian
art of the beginning of the 20th century.

Keywords: art history; art education; painting teaching; “Konstantin Yuon
studio”; Olga Rozanova; Russian avant-garde.



VJIK 76+7.041.5 H. B. I'ypyuesa

IHopTpersl AHHBI AXMaTOBOM
paoorsl Imurpus bymena.
K Bonpocy 00 aBTopcTBe

B crarbe paccmarpuBaroTces iBa noprpera A. A. AXMaToBOH, CUMTAIONIUECS
pabortamu xynoxuuka 1. JI. Bymena (1893-1993). B pamkax aHanu3a u uc-
ClleZIoBaHMS TBOpUECTBa byIieHa BO3HUK BOIPOC MPaBMIIBHOCTH CYIIECTBYIO-
el arpuOyunu. Ha ocHOBe n3y4eHust TUTepaTyphbl, aHaIu3a MOPTPETOB U UX
CBSI3M CO CTHJIEM M XapaKTepOM MPOU3BEICHUN XYI0KHUKA, BBIMTOIHEHHBIX
B 1910-¢ rr., onpenensieTcst npuHajiexHocTh pucynkos . 1. Bymeny. ABTop
MIPEAIoaraeT, 4To byeHoM BIToIHEH nopTpeT u3 coopanust Mysest AHHBI
AxwmaroBoii B DOHTaHHOM 10Me, HO He HaOpocok u3 [ocyaapcTBEeHHOTO
JUTEPaTypHOTO My3esl.

Kniouesvie crnosa: moprper; pycckast sMurpanusi; «Mup uckyccra»; Cepeo-
PSIHBIN BeK; aTpuOyIHsl PON3BE/ICHU T HICKYCCTBA; aHAIM3 TBOPUYECTBA Xy/I0K-
HUKa; rpaduka; pucynok; /1. J[. Bymien.

Irina Guruleva
Portraits of Anna Akhmatova
by Dimitri Bouchéne.
To the Question of Authorship

The article is dedicated to the research of two portraits of Anna Akhmatova,
which are considered to be works of painter Dimitri Bouchéne (1893-1993).
As part of the analysis and study of Bouchéne’s life and art, the question of the
accuracy of the existing attribution appeared. Based on the study of literature,
the analysis of portraits and their connection with the style and character of the
artist’s works made in the 1910s, the attribution of the drawings to D. Bouchéne



is determined. The author suggests that Bouchéne made a portrait from the
collection of the Anna Akhmatova Literary and Memorial Museum in the
Fountain House, but not a sketch from the State Literary Museum.
Keywords: Russian emigration; Mir Iskusstva; Silver Age; attribution of
works of art; analysis of the artist’s style; graphics works; drawings; Dimitri
Bouchéne.



VK 75.03 B. A. Jlenssmmn

CumBosusmM K. C. IlerpoBa-Boakuna —
aHTHHOMMHU (POPMBI U CMBbICJIA

JHocrarouHo u3ydeHHoe n3o0pasurenbHoe 1 auTeparypHoe Hacnenue K. C. ITe-
TpoBa-BojkuHa He paccMaTpUBAIOCH IO CHX TIOP B MPUHITUITHATIHHO CHMBO-
JIUCTCKOM TUCKYpce. UepThl ¥ OT3BYKH CHMBOJIU3Ma OTMEUAITUCH B OTJICITEHBIX
MIPOU3BE/ICHUSX JIMIIh KaK 3JIEMEHTHI UX 00pa3Hoi cnenubuku. B nanHo#
CTaThe YTBEPIKIACTCS, YTO CHMBOJIU3M KaK HMCKYCCTBOIIOHMMAHHE U JTAXKe
MHUPONIOHUMAHHUE OTPENENIeT CyTh XYIOKECTBEHHOHN mpaktuku I[leTposa-
Bonkuna 1 ero TeopeTHyeckux Bo33peHHH. Jlemaercst BHIBOI, YTO KapTHHA
«Hogocemnbey» («Padouwnii [Terporpany) 1937 1. crana BOIUIOIICHHUEM €TI0 CHM-
BOJIUCTCKOTO MBINIJICHHS B YHUKATBHOW BHECTHIICBOU (hopMe.

Knroueswie cnosa: K. C. IlerpoB-BogkuH; CUMBOIU3M; «UACATUCTUUECKUN
CHUMBOITU3MY; «PCATUCTUICCKUI CUMBOITU3M»; A. 1BaHOB; JIeonapmo na Bun-
4u; popMa; CMBICIT.

Vladimir Lenyashin
Symbolism of Kuzma Petrov-Vodkin —
the Antinomies of Form and Meaning

The sufficiently studied graphic and literary heritage of Kuzma Petrov-Vodkin
has not yet been considered in a fundamentally symbolist discourse. Traits and
echoes of symbolism were noted in individual works only as elements of their
imaginative specificity. This article argues that symbolism as an art under-
standing and even a world outlook defines the essence of the artistic practice
of Petrov-Vodkin and his theoretical views. It is concluded that the painting
“Housewarming” (“Worker Petrograd™) of 1937 became the embodiment of
his symbolist thinking in a unique out-of-style form.



99, ¢

Keywords: Kuzma Petrov-Vodkin; symbolism; “idealistic symbolism”; “realistic
symbolism”; Alexander Ivanov; Leonardo da Vinci; form, meaning.



VJIK 7.038.14 E. 10. Typuunckas

Cynpemarusm MaJieBuua
KAK KJACCHUMCTHYECKNd KOMIIOHEHT
B HCKYCCTBE PYCCKOI0 aBaHrapjaa

JlanHas cTaThsi MOCBSIIEHA MPOOIEME CYIIECTBOBAHUS KIACCHIIMCTUYECKON
TPagMILUK B paHHEM PYCCKOM aBaHTapJHOM HCKYCCTBE, KOTOPOE, Ha MEepBBI
B3IVIs1T, HUKAKOM CBSA3U C HEl He UMEET, a, HAIIPOTUB, PEILIUTENILHO €€ OTPHILIACT.
[Tpu Gosee mprcTaTbHOM HCCIICAOBaHUN aBaHTAPIHON JKUBOMUCH OOHAPYKH-
BaeTCs, YTO 3Ta CBsI3b ObLIA IOBOJIbHA CUJIbHA, 4 CYIpeMaTu3M ManeBuua — 310
ajlanTanys KJIacCULIUCTUYECKON XyT0KECTBEHHON CUCTEMBI B YCIOBHSIX HOBOM
peanbHOCTH.

Kniouesvie cnosa: K1accuM3M; CyIIpeMaTH3M; KIACCHYECKOE HCKYCCTBO; UJIEs
kpacotsl; Kasumup Manesuu.

Elena Turchinskaya
The Malevich’ Suprematism
as a Classical Component of Russian Avant-garde Art

The article is devoted to the problem of the classical tradition existence in the
early Russian avant-garde art. At the first glance, there are no ties between
classical tradition and Russian avant-garde art; in contrast it seems that avant-
garde art is categorical against of it. But the detailed analysis of avant-garde
painting reveals that this connection was quite strong and suprematism art of
Malevich was an adaptation of the classic art system in the new reality.

Keywords: classicism; suprematism; classic art; idea of beauty; Severin Malevich.



YK 75.046+745.04 A. . lllamanbkoBa

HacJienue 1peBHepycCKOM HKOHONUCH
U MOTHBBI «<GKHTHHHOCTH» B 0T€4eCTBEHHOM 'KUBOIMCH
BTOpO¥i MoioBUHBI XX Beka'

B crarbe onpezensercs «chepa BIUSIHUS IPSBHEPYCCKON UKOHOITUCH Ha TBOP-
YECTBO XyI0KHUKOB ITOCIIEBOCHHOM 3110XH. O003Ha4aI0TCsl OCHOBHBIE HAIpaB-
JIEHUS €€ OCMBICJIEHHSI U 3aMMCTBOBAHHUS — OT TEXHOJIOIMH, HEKOTOPBIX KOMIIO-
3UI[MOHHBIX TPUEMOB U BHUMATEJIHHOTO OTHOILLEHUS K IBETY /10 OPraHu3aluu
OMPEAEIIEHHON «CTPYKTYPhD» B IPOCTPAHCTBE MTPOU3BEICHUSI.

Knrouesvie cnosa: oTeuecTBeHHAs! KUBOMUCH BTOPOM MOJOBHHBI XX BEKa;
CYpOBBIH CTHJIb; APEBHEPYCCKOE UCKYCCTBO; HKOHA; KUTHE.

Anna Shamankova
Heritage of Old Russian Icon
and Hagiographic Motifs
in Russian Painting in the Second Half
of 20th Century

The article defines a “sphere of influence” of Old Russian icon on the soviet
artists” work of the second half of 20th century. The author outlines the main
directions of its understanding and borrowings — from technology, some
compositional techniques and careful attitude to color to organization of
a certain “structure” in the space of a work.

Keywords: Russian painting of the second half of 20th century; severe style;
Old Russian art; icon; hagiography.



VIIK 75.04+75+75.04+913 C. M. I'paueBa,
Y:xan XyHTa0

Kutaii B TBOpYecTBE COBpEeMEHHbIX
neTepoOypreKux Xya0:KHUKOB-aKaJaeMHCTOB

Bropas nonosuna XX — Hayano XXI B. — nmepuoj1 akTHBHOTO B3aUMOJIEHCTBUS
Poccun (CCCP) u Kuras B chepe mckyccta. Kuraiickoe n3o0pasurensHoe
HCKYCCTBO MCIBITANIO CEphe3HOE BIMSHHUE pycckoro peanmsma. CoBpeMeHHas
poccHiiCKast )KUBOITUCH TaKXKe 000TaIIaeTcsi IMEMEHTaMH KHTAHCKOTO UCKYC-
CTBA, IIOCKOJIBKY B IIOCIICAHHUE JIECATIIICTHS YPE3BBIYAHO PACIIUPUITUCE KYyJTb-
TYpHBIE KOHTAKTBI, KOTOPBHIE BIHSIOT ¥ Ha TEXHUKO-TEXHOJIOTHUECKIE KauecTBa
YKUBOITUCH, Tpa(pUKH U CKYIBIITYPHI, U Ha CTHIIUCTHKY, ¥ Ha CIOKeThL. COBpeMeH-
HBIE XYIOKHUKH-aKaIeMHICTHI BOCTpeOoBaHbI B Kutae. OHM POBOZAT B pa3HbIX
TOpOIax MacTep-KJIaCChl, BRICTaBKU. B TBOpUeCcTBe OMHIX MaCTEpOB KUTaliCKHe
BIMSTHUSI IPOSIBIISTIOTCS B BRIOOPE CIOXKETOB, B IIPEAMETE N300pakeHHS, B TBOP-
YeCTBE JPYTHX — B MI3MEHEHNH CTHIIMCTHKH SKUBOITHCH.

Knmouegvie cnosa: Kuraii; akaneMudeckas )KUBOIIUCH; CE-U; TOXYa; COBPEMEH-
HOE MeTepOyprckoe UCKYCCTBO; B3aUMOBIIMSHHUS B HCKYCCTBE.

Svetlana Gracheva,
Zhang Hongtao

China in Contemporary Petersburg
Academic Works

The second half of the 20th — the beginning of the 21st century is the period
of active cooperation between Russia (USSR) and China in the sphere of art.
Chinese fine art has been seriously influenced by Russian realism. Modern Rus-
sian painting is also enriched with elements of Chinese art, because in recent
decades, cultural contacts have expanded enormously, which affect the technical
and technological qualities of painting, graphics and sculpture, and the style and
subjects. Modern academic artists are in demand in China. They hold master



classes and exhibitions in different cities. In the works of some masters, Chinese
influences are manifested in the choice of subjects, in the subject of image; in
the works of others — in changing the style of painting.

Keywords: China; academic painting; Xie Yi; Guohua; contemporary Peters-
burg art; mutual influence in art.



VIIK 75.021.331 A. I1. Kapos

PoJib 3HKayCTHKH
B (popMHPOBAHMH CTHIHCTHYECKHUX
0Cco0eHHOCTell XpaMoBoii ;KUBONIMCH (HA IpUMepe
TBOPYECTBA ApXUMaHAPUTa 3UHOHA)

Ha npumepe TBopuecTBa apxumanaputa 3uHona (Bnagumupa Muxaiinosu-
ya Teomopa) paccMOTpEHBI XylI0XKECTBEHHBIE OCOOCHHOCTH HPOU3BEICHUN
COBPEMEHHOM MKOHOTMNCH, BHITIOTHEHHBIX B PA3UYHBIX TEXHUKAX BOCKOBOU
’)kuBonucH. ITpoBeneH cpaBHUTENBHBIN aHAINW3 JAHHBIX XyI0’KECTBEHHBIX
npousBeneHud. Crenanbl BHIBOJIBI O MEPCIEKTUBHOCTH HCTIONB30BaHUS JH-
KayCTUKH B LIEPKOBHOM HCKYCCTBE.

Kniouegvie cnosa: sukaycTuka; apxumanaput 3uHoH (Teomop); BockoBast xu-
BOIIHMCh; NKOHOIIUCH; TEXHUKA JKMBOIMCH; MOHYMEHTAJIbHOE UCKYCCTBO.

Andrey Zharov
The Role of Encaustic
in the Formation of Stylistic Features of Church Art
(on the Example of Archimandrite Zinon’s Work)

On the example of the work of archimandrite Zinon (Vladimir M. Theodor)
the artistic features of the various techniques of wax painting are studied.
A comparative analysis of the artistic works is made. Conclusions about the
possible prospects for the use of encaustic in church art are drawn.
Keywords: encaustic; archimandrite Zinon (Vladimir M. Theodore); wax paint-
ing; icon-painting; technique of painting; monumental art.
























VIIK 726.54 H. B. Anojionckas

CoBpemMeHHOE XpaMOBOe€ 3014€CTBO
KannHuHrpaackoi MUTPONOJIUH

B crarbe onrcana cnenudrka CTAHOBICHUS M Pa3BUTHS COBPEMEHHOTO Ca-
KpasbHOTO 3014ecTBa Kanuuuurpaackoii Mutpomnonaun. [IpennpunsTa nomsIt-
Ka BBISIBUTH HEKOTOPBIE CTHIIMCTUIECKHIE OCOOCHHOCTH apXUTEKTYPhI IPaBO-
CJIaBHBIX XpaMOB pPETrHOHa.

Kniouegvle cnosa: COBPEMEHHOE XPaMOBOE 30I4ECTBO; aPXUTEKTypa IMpaBo-
cnaBHBIX XpamoB; Pycckas [IpaBocnaBuas [lepkoBb; KanuHuHarpanckas Mu-
TPOTIOJNHS.

Inna Apolonskaya
Contemporary Church Architecture
of the Kaliningrad Metropolitanate

The article describes the features of the formation and development of modern
sacred architecture of the Kaliningrad metropolitanate. An attempt is made
to identify some stylistic features of the architecture of Orthodox churches in
the region.

Keywords: contemporary Church architecture; architecture of the orthodox
temples; Russian Orthodox Church; Kaliningrad metropolitanate.



VK 246+247.5+75.046+7.011.4 H.C. K TeI/IHHKOBa,
A. U. llamanbKkoBa

CoBpemeHHas1 XpaMoOBasi aKkaJleMU4ecKas
s*kuBonuch Mmacrepos IlerepOypra.
HNmena u npobJieMsr’

Bo3spacraroriast pojib XpaMOBOTO MCKYCCTBA M MOBCEMECTHAs MPaKTHKA
€ro MPUMEHEHUS MPEIoaracT HeoOX0MUMOCTh €r0 M3YUYCHUS U CHCTE-
MaTtu3anuu. B cTarbe paccCMOTPEHBI HEKOTOPBIC IPUMEPHI M JaHA KpaTKast
XapaKTePHUCTHKA MPOU3BEIACHUN XyJ0KHUKOB-akageMuctoB [lerepOypra,
paboTaronuX B CTUINCTHKAX 0aPOKKO, akaieMu3Ma, MojiepHa, — A. BaHo-
Ba, J[. XomskoBa, A. Ycanéna, FO. bexoBoii, C. bonbakoBoii, M. KapnoBoii
u A. MellbHUKOBA.

Knroueswvie cnosa: 11epkOBHOE UCKYCCTBO; akaJleMUUecKas KUBoOMuch; 2000—
2010-e rozipl; BOCCO3/IaHUE U peCTaBpalus XpaMOB; HKOHOIUCH; BBIITYCKHUKH
Wucrutyra umenu U. E. Penuna; A. ViBanos; JI. Xomsikos; A. Ycanés; 1O. be-
xoBa; C. bonemakosa; M. KaprioBa; A. MenbHHUKOB.

Nina Kuteynikova,
Anna Shamankova

St Petersburg Modern
Church Academic Painting.
Names and Problems'

The growing role of church art and the widespread practice of its application
suggest its study and systematization. The article discusses some examples of
the works by St Petersburg artists — graduates of the Repin Art Institute, work-
ing in the baroque, academic and Art Nouveau stylistics (Alexander Ivanov,
Dmitry Khomyakov, Andrei Usalev, Yulia Bekhova, Svetlana Bolshakova,
Maria Karpova and Anatoly Melnikov), and gives their brief analysis.



Keywords: church art; academic painting; the 2000s—2010s; church recreation
and restoration; icon painting; graduates of Repin Art Institute; Alexander
Ivanov; Dmitry Khomyakov; Andrei Usalev; Yulia Bekhova; Svetlana Bolsha-
kova; Maria Karpova; Anatoly Melnikov.



ABTOpPBI

Anexcanap (Péxopos Asexcanap Hukonaesuu),
apXUMaHAPHUT

Hacrostens Umneparopckoro IleTponaBnoBckoro cobopa

u niepkBu CB. EkatepuHbl B AkaZieMUH XylI0KEeCTB
(Mockosckwii [Tarpuapxar, Cankt-IleTepOyprekas emapxus).
Canxkr-llerepbyprekas [IpaBocnaBHas [lyxoBHas AxageMusi.
3aBeayronuii NKOHOMTUCHBIM OT/AEJICHHEM, Tpodeccop.
Cankr-IlerepOyprckuii rocynapcTBEHHBIN akaIeMUIECKU HHCTUTYT
JKUBOIIUCH, CKYJIBITYPBI U apXuTekTypbl uMeHu U. E. Penuna
npu Poccuiickoil akageMuu Xya0kKeCTB.

[Ipodeccop xadeapsr HCTOPUM U TEOPUN APXUTEKTYPHI.
IIpencenarens Cankr-lleTepOyprekoit enapxuaibHOM KOMUCCHH
10 apXUTEKTYPHO-XYI0’KECTBEHHBIM BOIIPOCAM.

Kananaar 6orocinoBust, KaHIUAAT apXUTEKTYPEI, Tpodeccop.
199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.

Ten.: 8 (812) 328 07 51

Amnononckasi Unna BanepreBHna

Canxkr-IleTepOyprekuii rocyapcTBEHHBIN aKaAeMUIECKUI HHCTUTYT
YKUBOIINCH, CKYJBNTYpPHI M apXuTekTypsl uMenu U. E. Penuna
nipu Poccuiickoil akageMun XyJqoXKeCTB.

Couckarenb Kagenpbl pyCCKOro HCKyCCTBa.
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r. Kanuaunrpana.

PykoBonutens.
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KHUBOIHCH, CKYJIBNTYPHI M apxuTekTypbl umenn U. E. Permna
npu Poccuiickoil akageMuun Xya0KeCTB.

Crapiuii npenonasarens Kadeapsl HICTOPUN H TEOPUH apXUTEKTYPBI.
Kananaar uckycctBoBeaeHUs!.

[Ipodeccop MexyHaponHoi akageMUu apXUTEKTypHI,
MocxkoBckoe otnenenre (MAAM); unen Coro3a apXUTEKTOPOB
Poccum; unen Acconmanuu uckycctBosenos (AUC).
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IIpodeccop kadenpsr pyccKOTo HCKYCCTBA.
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Bynnun I0Opnii UBanoBn4

Cankr-IletepOyprckasi rocynapCTBeHHAs XyI0KECTBEHHO-
npombiluieHHas akanemus umenu A. J1. lllturumna.

JouenT I{eHTpa MHHOBAIIMOHHBIX 00PA30BATEILHBIX POCKTOB.
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Unen Coro3a nucareineii Poccun

u Accormanuu uckyccrsosenos (AUC).
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Ten.: 8 926 970 05 11; e-mail: yibundin@yandex.ru
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Jexan QaxynpTeTa TEOpHH U UICTOPUN UCKYCCTB,
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