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© Cankr-IletepOyprekuit rocyapCTBEHHBIH akaieMUYECKHi HHCTHTYT
JKUBOIIHCH, CKYJIBITYPbI M apxuTekTypbl uMenu U. E. Perinna
npu Poccuiickoit akagemun xynoxects, 2019

MsAaHme Hay4YHBIX TPYyA40B Ilegaroros VIHcTturyra nme-
Hu WM. E. Pentmna HaunmnHaetrcst B 1960-e roasr. C Hauaaa
1970-x ro40B 1O MHMIIMATNBE TOIJAAIIHETO IIPOpPeKTOopa II0
Hay4HOI1 paboTe nipodeccopa V. A. bapTeHeBa, KOTOPBHIil BbI-
CTyIlaA B KaueCcTBe OTBETCTBEHHOTO pejaKTopa, U3jaHue cOop-
HIKOB CTaHOBUTCs peryaAapHbIM. [TlepponauyaapHO exxerogHo
popmuposaancy Temarmdyeckye COOPHUKM IIO IIMPOKOMY
KPYTYy BOIIPOCOB OTE€UECTBEHHOTO 1 3apyOeKHOTO MCKYyCcCTBa
U 110 mpobaeMaM XyA0>KeCcTBeHHOro oopasosanus. Cocrasu-
TeAsIMU U peaaKTOpaMU OTAEeABHBIX BBIITYCKOB OBLAY BeAyIIie
yuensle: A. /1. Karanosny, B. V. Pasgoanckas, V. V. ®omnn.
B oTM roap! ca0xmanch OCHOBHBIE HalTpaBA€HNs OTeUeCTBeH-
HOTO MCKYCCTBO3HaHUS U XyAOKeCTBeHHOM mnpakTukm. Ily-
OaMkamus craTeil 11elaroros M aclMpPaHTOB CTala BaKHell-
MM KOMIIOHEHTOM Hay4HOM gesateabHocTu VHcTtnTyTa. Ha
CTpaHMIIaX COOpHIKA A€ AUANCH OeCIIeHHBIM I1e4arorn4eckum
U TBOPYECKMM OITBITOM BhIAaOIIMecs XyAOKHIUKHY, IIperoja-
Basmue B HcTuTyTe. CerogHs pasMblllAeHUsT 00 MCKyCCTBe
A. A. Mniabaukosa, A. /1. Kopoaesa, 10. M. Henpunnesa,
A.K. Cokoaosa, b. M. aspenko, A. 4. Pomansruesa, M. M. Je-
BATOBA, V1. A. Pasaporuna npeAcraBAs10T OTPOMHBIN MHTEpec
AAs1 UICTOPUKOB 1cKyccTBa. HeGoabimme 1o o6beMy 1 CKpOMHEIe
10 THpa’kaM COOPHMKM CTaTeil IIpMUoOpeAr 3acAy>KeHHBIN aB-
TOPUTET B HAy4HBIX Kpyrax. C acIMpaHTCKUX IyOAMKALINIL B 13-
Aanvsix Vncturyra nmenn V. E. Pentmbua HaunMHaAM CBOM ITyTh
B HayKe MHOTHe BeAyIllyie MCKYCCTBOBeAbl. BrImyckm mpomiasix
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AeT y>Ke JaBHO CcTaay OubamorpadpryecKoil peaKoCTbIO, 4aCThIO
JMICTOPUM OTeYeCTBEHHON HayKIN.

B oTamume ot MHOIMX APyTHX ITOAOOHBIX By30BCKIX U3Ja-
Huit coopunku VMucruryra umenn V. E. Peninba nipeacrasasian
crienpUIecKyIo MeTO40A0THIO ITeTepOypIrcKoii akadeMIMdecKo
Hay4HO IIIKOABI, B KOTOPOU UCTOpUYECKUe ¥ TeopeTndecKne
IIpo0AeMBbl MICKYCCTBa TPaKTYIOTCs CKBO3Db IPU3MY HpaKTude-
CKOTO XYAO0>KE€CTBEHHOTO OIIbITa. DTa MeTOAO0AOTU:A, OAY4INB-
I1as1 B IocAejHee BpeMs Ha3BaHIe «IIpaKTUYeCcKoe VMCKYCCTBO-
BeJeHIe», IpejolpejeleHa MHOTOAETHUM COTPYAHUYECTBOM
XyAOKHMKOB U TEOPEeTNKOB, pabOTaIONINX B 3AaHNU ObIBIIIEl]
VMniepaTtopckoil akageMun XyA0>KecCTB.

XapakTtep 1 BHEIITHII B4 COOPHUKOB IIpeTepIeAN cepb-
e3Hble u3MeHeHNs B Hadaae 2000-x rogos. CKpoMHEbIe paKyAb-
TeTckue Beimycku K 2007 roay ctaam ocHOBOM XXypHaaa «Ha-
Y4HBIe TPyAbl», KOTOPBIN No3aHee 1o pemtennio BAK pomea
B «IlepedyeHsp Beaymnx perieH3MpPyeMBbIX HaydHBIX )XyPHaA0B
U U3AaHUM, B KOTOPBIX 40AKHBI OBITH OITyOAMKOBAHBI OCHOB-
HbIe Hay4Hble pe3yAbTaThl AVICCepTalliii Ha COMCKaHMe Y4eHbIX
CTeIleHell AOKTOpa U KaHAuJaTa Hayk». I1o pemenuio pegax-
LIMIOHHO-U34aTeAbCKOTO coBeTa VIHCTUTYTa COOPHUKI BBIXOAAT
eXeKBapTaabHO. KasKAbIil BBIITyCK COOTBETCTBYeT TOMY MAU
MHOMY HallpaBA€HUIO AeATeAbHOCTU By3a: «Bompocer oTeyve-
CTBEHHOTO MCKYCCTBa», «Bompocs! 3apyOe>kHOIO MCKyCCTBa»,
«XyaoxecTseHHOe oOpasosaHme. CoxpaHeHNe KyAbTyPHOTO
Hacaeausi» u «Bompocer Teopun KyapTypbl». Hayunsiin as-
TOPUTET U3AaHUs, PacCIIPOCTPaHAEMOrO IO MOAINCKe Jyepes
cucremy «Pocredats» 1 40CTynIHOTO B ceTu VIHTepHeT, moa-
TBepxJeH B 2015 rogy, korga nmocae nepeperucrpanum «Hayua-
Hble TpyAbl» VIHcTuTyTa mMenn V. E. PennnmHa BHOBb BKAIOYEHBI
B «[lepeuens nsganmuit BAK».

«HayuHble TpyAbl» ABMAMCH IIPEeMHUKOM HPEXHMX U3Aa-
HUII Hatrero MHcTuTyTa. Kak 1 passbliite, BBITyckyt GOpMUPYIOTCA
OTBETCTBEHHBIMI PeJaKTOpaMI — COTPYAHMKaMM (PpaKyAbTETOB
u xadeap. [Ipn 5TOM XypHaa OTKPHIT A5 IyOAMKaIMU padoT
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CTOPOHHIX aBTOPOB, B TOM 4IcAe 3apyOe>KHBIX. Beirycku B 11o-
cAeAHIVe TOABI, HECMOTpPs Ha TPajULIMOHHO «KadelpaabHbIe»
Ha3BaHIs, IIpUOOpeAn MeXAUCHUIIAVHAPHBI XapaKTep, 4To
OTpa’kaeT TeHAEHLIMV COBPEeMEHHO HayKMU.

3HauMTeABHO BO3POC 00BeM KasKAOTO BBIITYCKa, ITyOAMKALIVII
CHaO>KeHBbI Cepbe3HBIM HayYHBIM alllapaToOM U LIBETHBIMU 1A-
ATOCTPALVISIMI, MI3MEHIACS AV3aiiH U3AaHIsI — OH ITproOpea KAac-
CIYECKUII U BMeCTEe C TEM COBPEMEHHBI AaKOHUYHBIN BUA,

Hrnerramii, 100114€e1HbIi BRIy CK « HayaHBIX TPy A0B» TpU-
I1IeACs Ha TPeTUi KBapTad, KOraa o TpaAuLy COOPHUK «XyA0-
>KecTBeHHOe oOpaszosaHe. CoxpaHeH1e Ky AbTYPHOTO HacAeAVis»
rpeJcTaBAseT IMyOAMKaLMI I1e4arOTOB TBOpUYeCKMX (paKyabTe-
TOB — KMBOIIMCHU, CKYABIITYPBI, IpapuKU U apXUTeKTypnl. Te-
MaTuKa cOopHIKa «Xy40>KecTBeHHOe 00pa3oBaHe» OpraHNMIHO
pacImpuAaach ¥ BKAIOUMAA B ce0s1 IP00.AeMBbl COXpaHeHNsI Ky Ab-
TYPHOTO HacAeAysl. DTO CBsI3aHO ¢ IpeoOpa3oBaHIieM MacTepCcKoit
pecTaBpanuy >XUBOINCK B OTAEABHYIO Kapeapy, yapeKeHneM
KadeApsl pecTaBpalii CKYABIITYPHI I CO3JaHIEM MacTepCKOI
pecTaBpaluy apXUTeKTYPHOTO HacAeAus Ha (paKyAbTeTe apXu-
TeKTyphl. Peopranusanus orpakaeT 3Ha4YUTeAbHO BO3POCIIYIO
poab VHcTuTyTa B COXpaHeHN! MaMITHUKOB MCKYCCTBa U ap-
XUTEKTYpPBl. DTOT COOPHUK C pacIIMpeHHO} TeMaTHKOil CcTaal
MpaKTNYeCKM eAVHCTBeHHBIM B Poccun peryAspHbIM U3AaHueM
I10 IIMPOKOMY KPYI'y BOIIPOCOB pecTaBpaliyii ¥ COXpaHeHMsI I1a-
MSTHUKOB MCKYCCTBA.

«Hayunsie Tpyab» VMncruryra nmenn V. E. Penimna npu-
IIIAU K CBOeMY I001M11eITHOMY BBIITYCKY C e AMMHCTBEHHOII Cepb-
e3HOIl Mp0o0AeMOll — HeXBaTKOJ YCTaHOBJAEHHBIX OOBLeMOB
Ka>kKA0TO BBIIIYCKa, 4YTO SBASLETCS OYE€BUAHBIM IIPU3HAKOM 3a-
CAY>K€HHOI'O Hay4HOTO aBTOpUTETa Halllero u3JaHus.

IIpogeccop IO. I'. bobpos,
npedcedamerv pedaxyuoHHO-U30aAMeAbCKO20 Co6ema
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VJIK 726.5 ApXUMaHAPUT AJleKCaHIp
(®énopon)

HN3yyeHue TUIIOJIOTHN XPAMOB
KAaK COCTABJISAIOIIAS APXUTEKTYPHO-XY/10KeCTBEHHOI0
o0pa3oBaHust

B crarbe noxazana BO3MOKHOCTb JONONHEHHS TPaIUIIHOHHOTO IyTH B U3yYEHUN
LIEPKOBHOM apXUTEKTYpPbl — IO XPOHOJIIOTMYECKUM OTpe3KaM M CTUIIUCTHIECKUM
0COOEHHOCTSIM — MHBIM 1O1X0710M, OH OCHOBaH Ha THITOJIOTH apXUTEKTYPHO-XY-
JoxecTBeHHBIX (hopM. IlocnenoBarenbaas KiIacCU(UKaIys IPeoIaraeT B3I
OT JTaHIAa(THO-TPaJJOCTPOUTETHLHOTO YPOBHS 10 MajIbIX (hopM. CepesHHOE Ho-
JIOXKEHNE 3aHUMAET COOCTBEHHO CHUCTEMAaTH3allisi OCHOBHBIX THIIOB IIEPKOBHBIX
37aHUH, UX BapUaHTOB, TIOABAPUAHTOB M KOMITO3UIIMOHHBIX OCOOCHHOCTEH KOH-
KPETHBIX TUTOJIOTNYECKHUX TPpyIIl. PaccMOTpeHbI BO3MOXHOCTH KJIacCH()HKAIN
Y apaMeTPBl, ONPEEIISIOIINE TUITB X UX PA3HOBUIHOCTU. 3HAHUE HCTOPUUECKU
CIIOXKMBIIMXCS ()OPM M TOHUMAHUE JIOTHKH MX T'€HEe3Kca IOMOTaloT U B UCCIIEIO-
BATENBCKOM IIPOLECCE, U B COBPEMEHHOM apXUTEKTYpPHOI padorte.

Knrouesvie cnoea. 6a3uniku; 3ajbHbIE HEPKBU; KPECTOBO-KYTIOIBHBIC LIEPKBU; Ky-
TIOJTEHBIE 3aJTBI; TUIOJIOTHSI XPaMOB; LIEHTPUUECKUE XPaMBbI; LIEPKOBHAS apXUTEKTypa.

Archimandrite Alexander
(Fedorov)

Studying the Typology of Church-buildings
as a Component of the Architectural
and Artistic Education

This article shows the possibility of complementing the traditional way in the
study of Church architecture — in terms of chronological intervals and stylistic

HayuHble Tpyapl. Bbin. 50. XyaoxectBeHHoe obpa3oBaHue. CoxpaHeHWe KyIbTYpHOro Hacneaws
/ VIH-T umenn W. E. Penuna. CN6., 2019

features — by a different approach. It is based on the typology of architectural
and artistic forms. Sequential classification implies a view from the landscape-
town planning level to the level of small forms. The central position is oc-
cupied by the actual systematization of the main types of church buildings,
their variants, sub-options, and compositional features of specific typological
groups. Possibilities of classification and parameters defining types and their
variants are discussed here. Knowledge of historically established forms and
understanding of the logic of their genesis help in the research process and in
contemporary architectural work.

Keywords: basilicas; hall churches; cross-domed churches; domed halls;
typology of churches; centric churches; Church architecture.
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VIIK 75.046+70.06+7.027.2 H. C. Kyreiinnkopa

ApxurtekTypHblii pecypc Ilerepoypra’

B crarbe paccMOTpeHbI HEKOTOPbIE XpaMOBBIE Pa0OTHI IETEPOYPrcKOl apXu-
TeKTypHOI MacTepckoii K. SIkoBneBa. ABTOp 0TMEYaeT MO3UTHBHBIC MOMEHTBI
B €€ IPOEKTHOW U CTPOUTENBbHON NpakTrke. HazBaH psi npuMepoB Boccosza-
HUS ¥ BO3BeeHUs xpaMoB. Oco0oe BHUMaHUE y/IEIeHO npolieMe CUHTe-
3a apXUTEKTYphl U JPYTUX BHJOB HCKYCCTB, BBIABISETCS pOJb JaHamadra
B CO3JIaHMHM €IMHBIX KOMIUIEKCOB Pa3JINYHOTO Ha3HAYCHUSI.

Knioueswvie cnosa: Xxpam; apxUTEKTypHAs MACTEPCKast; CHHTE3 HCKYCCTB; JIAHI-
ma@T; MPOEKT; MO3aKKa; CKYJBIITYPa; HACTEHHBIE POCIIHCH; KOMILJIEKC.

Nina Kuteynikova
Architectural Resource of St Petersburg'

The article discusses several church works of K. Yakovlev’s architectural studio
in St Petersburg. The author seeks to identify positive aspects in its design and
construction practice. Particular attention is paid to the problem of synthesis
between architecture and other forms of art; the role of landscape in creating
unified complexes for various purposes is revealed.

Keywords: church; architecture studio; art synthesis; landscape; project; mosa-
ics; sculpture; wall painting; complex.
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VIIK 75.03 0. U. Bynaun

Jlupuyeckoe BOJIEOCTBO NPUPOABI
B TBOpuYecTBe Beeposiona IlerpoBa-MaciiakoBa

B cTarbe paccMarpuBaeTcsi TBOPYECTBO U3BECTHOTO METEPOYPreKOro JKUBOMHUCTIA
B. M. [lerpoBa-MacnakoBa, pacKpbIBArOTCsI 0COOCHHOCTH €10 H300pa3uTEIEHOTO
CTWJIsI, 0Opa3HBIX PEIICHHH U KOMITO3UITHOHHBIX IPHEMOB, TIOKa3bIBAECTCS TECHAS
B3aMMOCBSI3b C JIMYHOCTBIO XYIOKHUKA U €TO TYXOBHBIM MUPOM.

Kntouesvie cnosa: >xUBOMUCH; IPUPOJIA; TUPUUECKUHN TIE3aXK; IUYHOCTD XY-
noxnuka; B. M. IlerpoB-Macnakos.

Yury Bundin
Lyrical Magic of Nature
in the Work of Vsevolod Petrov-Maslakov

The work of the famous Petersburg painter V. M. Petrov-Maslakov is consid-
ered, the features of his pictorial style, solutions of images and compositional
techniques are revealed, the close relationship with the artist’s personality and
his spiritual world is shown.

Keywords: painting; nature; lyrical landscape; artist’s personality; Vsevolod
Petrov-Maslakov.
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VIIK 7.046+75+75.03 C. M. I'paueBa

PesiurnosHpie CrOKeThI
B COBPEMEHHOM aKaJeMH4eCcKoi
skuBonucu Cankr-Ilerepoypra!

Boszpoxxnenune Tpaauipii pycckoro npaBociaBys — OJJHA U3 HACYIIHBIX MPOOIeM
OTEUECTBEHHOM XY/I0KECTBEHHON KYIBTYPhI MOCIEIHUX IECATUIICTHH. 3HaUu-
TEIbHOE MECTO 3aHUMAIOT PEIMTHO3HBIE MOTUBBI M B CBETCKOM HCKYCCTBE POC-
CHICKUX XYJIO’)KHUKOB, CIIOCOOCTBYSI yTBEPIKJICHUIO HPAaBCTBECHHBIX U TyXOBHBIX
LeHHOCTeN. Pennuruo3npie CIOoKeThl B aKaIeMUUECKON KUBOMTUCH OYEHb YacTo
PACKPBIBAIOTCS HE CTOJIBKO B KYJIBTOBOM MPOOIEMATHKE, CKOJIBKO B HCTOPHYC-
CKOM KOHTEKCTE, KaK COXpaHEHUE NaMATH, OIpe/IeIEHHOE HHOCKa3aHUe.
Knioueswie cnosa: penurno3Hoe UCKycCTBO; XpaMOBO€E HUCKYCCTBO; IPaBo-
cllaBHas TpaJullvs; COBpEMEHHAsl akaJleMu4eckasi >KUBOIHUCH; aKaJeMHU-
gyecKast IIKOoJIa.

Svetlana Gracheva
Religious Themes
in Contemporary Academic Painting
of Saint-Petersburg'

Revival of traditions of Russian Orthodoxy is one of the pressing problems of
Russian artistic culture of recent decades. Religious motives also hold a valu-
able place in the secular art of Russian artists, contributing to the establish-
ment of moral and spiritual values. There is an attitude to religious subjects
in academic painting not so much as to cult problems, but in the historical
context, as to the preservation of memory, a certain allegory.

Keywords: religious art; Church art; Orthodox tradition; contemporary aca-
demic painting; academic school.
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YIK 75.741.021 A. U. lennepuna

Tpu BekTOpa pa3BUTHA YUEOHOI0 PHCYHKA
B MaCTePCKOil MOHYMEHTAJIbHOM KUBOMUCH
A. A. MbuibHuKOBA (A. JI. KopoJiés,

N. M. Caasbues, A. K. BeicTpoB)

B crarbe paccmarpuBaeTcs mefaroruveckas MpakTHKa OOYYEHUS PHCYHKY
B MaCTEPCKOM MOHYMEHTAIBHOM JXUBOMHCH Tpodeccopa A. A. MbUIbHHKO-
Ba MHCTHUTYTA )KMBONKCH, CKYJIBOTYPHI U apXUTeKTypbl uMeHu U. E. Peniuna.
Kniouesvie cnosa: yaeOHbIN PUCYHOK; MaCTePCKasi MOHYMEHTAILHOM KHUBOIIHCH;
JICHUHTpaJICKas akaJleMUuecKas Xy/l10)KeCTBEHHas 1IKO0JIa; METOIMKA Mpenoja-
BaHus; MHcTuTyT MMeHu PenunHa.

Anna Denderina
Three Development Lines
in Field of Academic Educational Drawing
at Professor A. Mylnikov’s Monumental Painting
Workshop (A. Koroleyv, I. Saltsev, A. Bystrov)
The author of this article examines practical experience in teaching of drawing
at Professor Mylnikov’s monumental painting workshop of Saint-Petersburg
Repin State Academic Institute of Painting, Sculpture and Architecture.

Keywords: academic educational drawing; monumental painting workshop; Lenin-
grad academic art school; teaching methodology; Repin Arts Institute.
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VJIK 75.034 M. I'. KynpeBarsrii

Y4eOHblil pUCYHOK H KOMITO3MIIHSA.
B3aumocBs3b AMCUMIIMH B COBPEMEHHOM
aKaJeMH4YeCKo# 1IKoJIe
B crartse paccMaTpuBarOTCA HpOGJ’IeMH B3aMMOCBA3U U PA3BUTUA yqe6H0r0
PUCYHKA U KOMIIO3UIIUN — AUCHUIIINH, SABJIAIOMIAXCS OCHOBOI1 HpO(l)eCCI/IO-

HaJIBHOT'O XyJOKE€CTBCHHOI'O aKaIEMUYCCKOI'0O 06pa30BaHI/I$I.

Knrouesvle cnosa: Tpagunny XyIoKeCTBEHHOTO 00pa30BaHusl; PUCYHOK C Ha-
TYpPbI; HAOPOCOK; 3aMbICEN TIPOM3BEACHHUS; KOMITO3UIIHS.

Mikhail Kudrevatyi
Training Drawing and Composition.
Interconnection of Subjects
in Modern Academic School
The article considers the problems of interconnection and development of
training drawing and composition — subjects, which is the basis of professional
Academic art education.

Keywords: traditions of art education; drawing from nature; sketch; creative
intent; composition.

HayuHble Tpyapl. Bbin. 50. XyaoxectBeHHoe obpa3oBaHue. CoxpaHeHWe KyIbTYpHOro Hacneaws
/ VIH-T umenn W. E. Penuna. CN6., 2019

YK 763+769.91 . b. MakeeB

Oo6pa3 CCCP B nanakarax « UHTYpHCTa»:
KOHIENIUS MHOTOJUKOCTH
KaK cTpaTerusi NO3UIMOHUPOBAHUSA

B crarbe 1aetcs olieHKa TBOPIECTBA KOJUIEKTHBA MOCKOBCKUX XYJIOKHHUKOB, CTOSIB-
IMX y UICTOKOB ()OPMHUPOBAHNSI OTEYECTBEHHOH TyprUCTHUECKOH pekambl. [TpoBo-
JIATCS QHAJIN3 OT/ENBHBIX rpad)IecKnuX padoT, JOKa3bIBAIOLINI CYIIIECTBOBAHHE
1 PaCKPBIBAIOIINIA MOJOKEHUSI KITFOYEBOM KOHIIENTYILHOM pa3paboTKH SKCTIOPT-
HBIX TypucTHUecKuX InakatoB. [Toctepsl «MHTYypucra» B 1930-¢ T siBIsANUCH
«BU3UTHBIMH KapTOYKaMM» PECITYOJIMK M TOPOJIOB B COCTaBE OOJIBIION MHOTOHALH-
OHaJIbHOM cTpaHbl. OHM pacKphIBaJI 0COOCHHOCTH PETHOHAIIBHOTO OT/IbIXa, YHH-
KaJIbHBIE BO3MOYKHOCTH JIJIsI 3aHSITHI OXOTOH U CIIOPTOM, CITY KUITH COOBITHIHHBIMA
adumamu coBeTcKnx QecTrBaeii HCKYCCTB U OTpaciieBbIX BRICTaBOK. [ Imakaruc-
TBI ONIMPAJIMCH B CBOMX I'papYECKUX BHICKA3bIBAHHSIX Ha YCITEXH JIOBOCHHBIX ITSITH-
JIETOK, 00pa3bl MPEICTaBUTENEH CBOETO Hapoyia ¥ TOCYIapCTBEHHYIO CHMBOJIHKY.
CorpmaabHO-OKOHOMUYECKHE MPeo0pa3oBaHusl IEMOHCTPUPOBAINCH B KOHTEKCTE
STHOKYJIETYPHOTO MHOT000pa3usi COBETCKOTO TOCyIapcTBa.

Kniouesvie cnosa: Typuctuueckuil miaxar; miaakarsel «HTypuctay; «HTY-
pHUCT»; 00pa3 cTpaHbl; TU3aliH; peKkiama.

Dmitrii Makeev
The Image of the USSR
in the Posters of “Intourist”: the Concept of Diversity
as a Positioning Strategy

The article assesses the creativity of the collective of Moscow artists who were
at the forefront of the development of domestic tourist advertising. An analysis
of individual graphic works is carried out, it proves the existence and reveals
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the provisions of the key conceptual design of export tourist posters. “Intourist”
posters in the 1930s were the “visiting cards” of republics and cities as part of
a large multinational country. They revealed the features of regional recreation,
unique opportunities for hunting and sports, served as event posters of the Soviet art
festivals and industry exhibitions. The poster-artists” graphic works were based on
the depiction of successes of the pre-war five-year plans, the images of representa-
tives of their people, and state symbols. The social and economic transformations
were demonstrated in the context of the ethnocultural diversity of the Soviet state.
Keywords: tourist poster; posters of “Intourist”; “Intourist”’; image of the coun-
try; design; advertising.
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VIIK 75.03 A.T. HukosaeBa

IlencnoHepsl AkaieMHHu Xy10/KeCTB
B napcrsopanue Exarepunnl Bropoii

B crarbe paccMaTpuBaeTCs OJMH U3 ACTIEKTOB XYJI0XKECTBEHHOTO aKaJeMH-
YeCKOTO BOCITUTAHUS — MPOIODKEHUE O0YUYESHHUS JTyUIINX BBIMTYCKHUKOB B 3a-
nagHoi EBpore, Tak Ha3bpIBaeEMOE «IIEHCHOHEPCTBO». ABTOP pacCKa3biBaeT
o nepBeIX neHcuoHepax Caukr-IleTepOyprekoil akageMuu XyI0kKecCTB, O CH-
cTeMe TIeHCHOHEPCTBA, pa3paboTaHHOW COBETOM AKaJIeMHHU, O BOILIONICHHN
B JKH3Hb STOM CHCTEMBI, & TAK)KE PUBOIUT MPUMEPHI U3 KU3HU IEHCHOHEPOB
3a rpanuiieil. [TooKUTETbHOE BAMSHNE MPAKTHKH IEHCHOHEPCTBA HA PAa3BUTHE
OTEYECTBEHHOTO HCKYCCTBA HEOCTIOPUMO, UTO TIOATBEPKIAE€TCS MHOTOJIETHUM
OITBITOM MEHCHOHEPCTBA B AKaJIEMUH XYIO0KECTB.

Knrouesvie crosa: Vimneparopckast akaJeMus XyJI0KeCTB; IEHCHOHEPbI AKa-
JeMHH XYJI0XKECTB; akaJeMideckoe oOpa3oBaHue; COBeT AKajeMuu; YcTaB
AxasieMun XyI0XKeCTB; Ka3CHHBIN CUET; PEKOMEH IATENIbHOE TMCHMO; PAIlopT;
WHCTPYKIHS; IPETOaBaTeIbCKUe Kaphl; METOJI MPETIOAaBAHUST; XY/I0KECTBEH-
HOe 00pa30BaHUE; KIACCHIIU3M; aHTHYHBIC 00Pa3IIbL.

Anastasiya Nikolaeva
Pensioners
of the Russian Imperial Academy of Fine Arts
During the Reign of Catherine the Great
This article is about first Russian students from Saint-Petersburg Imperial
Academy of Fine Arts studying abroad. The article describes the graduate
students’ foreign pensioner system developed by the Academy Council and

bringing this system into life. Aspiring painters, architects, sculptors, best of the
best were sent abroad to continue education. The author points out advantages
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and positive effects of the students’ pensioner practice on the development of
Russian art in 18th century.

Keywords: Saint-Petersburg Imperial Academy of Fine Arts; graduate stu-
dents-pensioners of the Academy of Fine Arts; academic education; Academy
Council; charter of the Academy of Fine Arts; government expense; letter of
recommendation; report; instruction; academic personnel; teaching method;
artistic education; classicism; antique samples.
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VIIK 7.036.2 A. A. Tymacos

TBop4YecTBO Xy10:KHMKOB JHHUHIe010.
K Bonpocy 00 3Bosroniuu BOCpusiTust
HAa AJIaHJACKHMX OCTPOBax

Crarbs NOCBAIIECHA aHAIN3Y U3MEHEHUs BOCIPUATUS TBOPUECTBA Xy10XKe-
CTBEHHOW KOJIOHWM DHHUHTEOI0 )KUTEISIMH AJIAHICKHX OCTPOBOB C MO-
MEHTa €€ BO3HUKHOBEHMs J0 Hamux aHei. Ha pyoexe XIX—-XX BB. xy-
JOXHUKH DHHHUHT€010, U3HAUYaJIbHO BOCIIPUHUMABIINECS HAa AJlaHAax Kak
BpEMEHHOE SIBJICHHE, 32 CUET CBOMX MHOTOYHCIICHHBIX MTEH3aKHBIX padoT
C pa3HOOOPA3HBIMU BHIAMHU apXHIIeara HoIyYuIn IHUPOKYI0 U3BECTHOCTh
Ha OCTpOBax. 3aTeM KOJIOHHS XYAOKHHKOB, IMPEKpaTUBIIAs CBOE CyIlle-
cTBOBaHUE ¢ HagasnoM IlepBoil MUpOBOIl BOIHEI, Ha MpOTsKeHUH XX B.
ObUTa pakTH4YecKu 3a0bITa. Bo3poxkaeHue namsati 00 3ToM cooduiecTBe
npunuiock Ha 1990-e IT., KOrjma TBOPYSCTBO MAcCTEPOB, COOMpaeMoe Mo
STUAOH CHEIUaIbHO CO3AaHHOTO My3es KOJOHUM DHHMHIeO0I0, CTalo He-
OTBHEMJIEMOI YaCThIO aTaHICKON KYJIbTYPHOH caMOUACHTU(UKALIH.
Kniouesvie cnosa: XynoxxecTBeHHast KOJIOHUST; JHHUHIEeO0; AJaHJICKHE OCTPO-
Ba; UCKycCTBO DUHIIAHANM.

Artem Tumasov
Creative Works of Onningeby Artists.
The Problem of Evolution of Perception
on the Aland Islands
This article is devoted to the analysis of changes in the perception of creative
works of the Onningeby artists’ colony by inhabitants of the Aland Islands

from its inception to the present day. At the turn of the 19th—20th centuries,
Onningeby artists, initially perceived as a temporary phenomenon in Aland,

HayuHbie mpyodbi. Bein. 50. XydoxecmeseHHoe obpa3osaHue. CoxpaHeHue KyabmypHo20 Hacneous
/ UH-m umeru W. E. Penuna. Cr16., 2019



gained wide popularity due to their numerous landscape works with various
views of the archipelago. Then the artists’ colony, which ceased to exist with
the beginning of the First World War, was almost forgotten throughout the
20th century. The revival of the memory of this community occurred in the
1990s, when the works of artists, collected in the specially created museum
of the Onningeby artists’ colony, became an integral part of the Aland cultural
identity.

Keywords: artists’ colony; Onningeby; Aland Islands; Art in Finland.
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VIIK 75+726 A. @. Typuun

Teopueckuii npouecc. PopmupoBanue «odpaza».
Opranusanus cpeabl ¢ peJUTH03HOM JOMUHAHTOMN

B crarbe Ha mpumepe niepkBu Cesroii Onaxennoid Kcenun IlerepOyprcekoit
u nipoekta «Paiickuii can» Ha pocnekte Kocbiruna B Cankt-IlerepOypre pac-
CMaTpHBaeTCs O3HABATENIBLHBIN XapaKTep TBOPUECKOTO MpoIiecca, pe3ynbIaToM
KOTOPOTO SBIISIETCS «00pasy B XyA0KECTBEHHOM NPOoMU3BeieHN . Taxoke 3aTpoHy-
THI BOIIPOCHI BIIMSIHUS XapakTepa COpMUPOBAHHON Cpelibl Ha POEKTHPYEMbIN
apXUTEKTYpHbIH 00beKT. [IpuBeneH nmpruMep MeTo/1a KOHLIENTYaJILHOTO TTOAX0/1a
B CO3JIaHUM PEJIUTHO3HOIO apXUTEKTYPHOIO KOMIUIEKCA B YCIIOBHSIX 3a/laHHOMN
MIPOCTPAHCTBEHHOM CUTyallUH.

Kntouesvie cnosa: penurno3Hoe MCKyCCTBO, COBPEMEHHBIC MPaBOCIAaBHBIE
xpambl; 1epkoBb CesToit Omaxennoit Kcenun IlerepOyprckoif; mpoekt
«Palickuii cam»; TBOpYECKHMIl Ipolecc; XyJOKECTBEHHBIH 00pa3; CHHTE3
uckyccts; U. I'. Ypainos.

Aleksey Turchin
Creative Process. Development of Image.
Formation of the Environment
with the Religious Spatial Dominant

The article deals with the cognitive nature of the creative process, the result of
which is an “image” in a work of art, on the example of the Church of St Ksenia
of Petersburg and the project “Garden of Eden” in Kosygin Avenue in St Pe-
tersburg. The article also touches upon the issues of synthesis of architecture
and space and the influence of the character of the formed environment on the
designed architectural object. An example of a conceptual approach to creating
a religious architectural complex in a given spatial situation is considered.
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Keywords: religious art; modern Orthodox churches; church art;, Church of
St Ksenia of St Petersburg; “the Garden of Eden” project; creative process;
art image; art synthesis; Ivan Uralov.
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YIK 75.041.5 T. B. UukoBa

ABTONOPTPET B COBETCKOM KUBOMUCH:
ACHEeKTHhI Xy10:KeCTBEHHOI TPaAuIIUM.
1950-1980-¢ roanl

Crarbst TIOCBSIIEHa HEKOTOPBHIM acleKTaM B UCTOPHH aBTOIOPTPETa B CO-
BeTcKoM uckycctBe 1950-1980-x rr. ABTOp paccMaTpuBaeT IpOU3BEICHMUS,
BBITIOJTHEHHBIE B 3TOM >KaHPE BEIYIIIMMH ITPEACTaBUTEISIMU MOCKOBCKOH U Jie-
HUHIPAJICKOM LIKOJIBI, BBIIEISSE CPey HUX Pa0OThI, 3HAYMMBbIE ISl 00mIei
XapaKTePUCTHKH CUTYaIMU B )KUBOIHCH IAHHOTO TIepHoa. XyJ0)KeCTBEHHbIE
TpaJULINH, 3aJI0’)KEHHBIE B 3TO BPEMSs1, PA3BUBAIOTCS M CETO/IHS, IOATOMY TeMa
CTaThH U €€ aHATUTUYECKNE KauecTBa aKTyaJIbHBI KaK B HAyYHOM KOHTEKCTE,
TaK U B KOHTEKCTE XY O’)KECTBEHHOTO 00pa30BaHMs. DTH TPAJAUINN CBSI3aHbI
C pacIIMpPEeHNEM TIOHATHSI aBTOIIOPTPETa KaK CHHTE3a Xy/I0’KECTBEHHBIX H IICH-
XOJIOTHYECKUX XapaKTePUCTUK, CBOEOOPA3HOI0 CaMOIIO3HAHNUS, U YBOJIIOLUN
STHUX MPUHIUIIOB B METOJOJIOTHUH YKHUBOITUCH.

Kniouesvie cnosa: aBTONOPTPET; PyCcCKOE UCKYCCTBO; PYCCKast >KUBOIIUCE; CO-
BETCKOE MICKYCCTBO; COBETCKAsl KUBOITUCh.

Tatiana Chikova
Self-portrait in Soviet Painting:
Aspects of Artistic Tradition.
1950s—1980s
The article is devoted to some aspects in the history of the self-portrait in the
Soviet art of the 1950s—1980s. The author considers works created in this genre

by leading representatives of the Moscow and Leningrad art schools, singling
out among them works that are significant for the general characteristics of the
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situation in the painting of this period. Art traditions laid at this time continue
their development today, therefore the topic of the article and its analytical
qualities are relevant both in the scientific context and in the context of art
education. These traditions are associated with the expansion of the concept of
self-portrait as a synthesis of artistic and psychological characteristics, a kind
of self-knowledge, and the evolution of these principles in the methodology
of painting.

Keywords: self-portrait; Russian art; Russian painting; Soviet art; Soviet
painting.
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VJIK 7.75.03 Yekan XyHTao

TeopuectBo E. E. Mouceenko
U JKMBONUCH KUTAHCKOI0 CTHJIS Cen

CraTbs IOCBSIIIEHA CPAaBHUTEIBHOMY aHAJIU3y CTHIIS CEH, paCIPOCTPaHEHHO-
IO B COBpPEMEHHON MacisiHOH xkuBonucu Kuras, HICTOpUM CTUIIS U BIUSHUIO
COBETCKUX XYIO’KHUKOB Ha €T0 pa3BUTHE B UCKYCCTBE KOHIIa XX — Hayasa
XXI B. 32 oCHOBY HccieIoBaHUs OepyTcs COBPEMEHHBIE TEXHHKH CTHIIA
ceu u xuBonuck E. E. MounceeHko: xapakTepuCcTHUKa KUBOIMUCHOTO CTHJIS
XyJOXKHHKA JAeTCS B COMOCTABICHUM C KUTaWCKUM CTUJIEM MAaclISHOM Xku-
BOIKCH. ABTOP ITOKa3bIBaeT, uyTo B paborax E. E. MouceeHKo pUCyTCTBYIOT
OTYETIIUBBIC DJIEMEHTBI, CXOXKHE C KUTAHCKUM CTHIIEM CEH, TIPHOOPETAI0INM
MOMYJIAPHOCTh B )KMBOMUCH MacioM B KuTae MMEHHO cO BTOpOIl TOJIOBUHBI
XX cronerus. B HanmoHaIbHOM cTHIIE H300pa3UTENBHOTO HCKyccTBa Kutas
MPUCYTCTBYET MOHITHE «pacIUIbIBUaTasi MEPCIEeKTUBa». TpagullMOHHBIMU
IpUeMaMH KUTANHCKOH HAlMOHAJIBHOMN JKUBONMMCHU SIBISIIOTCS: LITPUXOBKA,
MPOCTOM PUCYHOK, MOHOXPOMHASI AHUBOMHCh Ma3KaMH, «BBIIIECKUBAHUE)
1BeTa M OpbI3raHue BoxoW. Eciu cpaBHMBaTh POCCHHCKYIO W KHUTAHCKYIO
MacJISTHY10 JKUBOITUCH B HAllle BPEMs, MOXXHO OOHApy»KHTh MHOXECTBO CO-
BITa/ICHUH, 2 IMEHHO: B POCCUICKON MaCIISTHOM KMBOIIMCH IIBETOBOH S (EKT,
a B KUTalCKOM MaclIgHO )KMBOITUCH «OJIMH B3MaX KMCTU — MHOTOKPAaCOYHOE
nzobpaxenue». B TBopuectBe E. E. MouceeHko 00bEIUHSAIOTCS 3TU NIBE
ocoberHocTH. OH HE TOJIBKO YCIIEITHO CO3/1aJl CBOM MHANBU Iy aIbHBIN CTUIIB,
HO U OKa3aJl BIMsHIE Ha MPOLlecC HHTErpalluil POCCUICKOTO U KUTalCKOTO
SI3BIKOB CKYCCTBa. B cTarhe paccMoTpeHs! napaient, KOTOpble, BOSMOXKHO,
CYyIIECTBOBAJIM B JKUBOIHCH JBYX CTpaH BO BTOpOil mosoBuHe XX B. — HE
TOJIBKO MPSIMBIE BIUSHUS, HO HEKHE 00IIKe, eUHbIE MPOLIECChl, TPOUCXO-
JUBIINE B HAIINX KyJIbTypax.

Knrouesvie cnosa: ctunb cen; uckyccrBo Kuras; E. E. Mouceenko; ctuib
pa6ort E. E. MouceeHko; MaclisiHas JKUBOITUCH.
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Zhang Hongtao
Creative Work of Evsey Moiseenko
and Chinese “Freehand Brushwork” Style

The article is devoted to a brief overview of the “freehand brushwork” style,
its main technique, manners, and also the fame of Evsey Moiseenko in Chinese
art circles and the similarity of his style with the style of Chinese “freehand
brushwork” style. The article is based on the contemporary techniques of the
“freehand brushwork” style and the analysis of the work of Moiseenko. Also,
the article focuses on the history of the “freehand brushwork” style. The author
shows that in the works of Moiseenko there are very distinct elements, similar
to the Chinese “freehand brushwork” style. This idea can be supported by the
following circumstance — in the national style of the fine arts of China, there
is such a thing as a “vague perspective”. Traditional techniques in Chinese
national painting are: hatching, simple drawing, monochrome painting with
strokes, splashing out of color and splashing with water. If we compare the
Russian and Chinese oil painting, especially the color effect in the Russian oil
painting and “one wave of the brush — a multi-color image” in the Chinese oil
painting, then one can find many coincidences. In the creative work of Moi-
seenko these two features are combined in one. Moiseenko not only created his
own individual style and achieved success, but also influenced the integration
process of the Russian and Chinese languages of art.

Keywords: “freehand brushwork™ style; Chinese art; Evsey Moiseenko; style
of works Moiseenko; oil painting.

HayuHble Tpyapl. Bbin. 50. XyaoxectBeHHoe obpa3oBaHue. CoxpaHeHWe KyIbTYpHOro Hacneaws
/ VIH-T umenn W. E. Penuna. CN6., 2019

HayuHbie mpyodbi. Bein. 50. XydoxecmeseHHoe obpa3osaHue. CoxpaHeHue KyabmypHo20 Hacneous
/ UH-m umeru W. E. Penuna. Cr16., 2019



COXPAHEHMWME
KYABTYPHOTI'O HACAEAMNA
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VK 75.025 0. T Boopos

HoBble OTKpPBITHS ICKOBCKOI HKOHOMMCH:
«borosiBiienne — Kpemenue I'ocriogne».
Kak 310 cneinano?

XynoKecTBeHHbIE 0COOEHHOCTH IICKOBCKOM MKOHOITHCH CTAJIM OTKPBIBATHCS TOIBKO
B 1920-1930-¢ rT., KOr;1a HAYANKCH CUCTEMATHUECKUE UCCIIEA0BAHNS U PECTaBPALHS.
[epBast monbiTka 66Ut TpeapuHsTa FO. OncydreBbM B TpeThskoBCKol ranepee
B 1936 1, HO pe3yyBTaThl He OIyOMMKOBAHEI IO CUX Top. B mociennee Bpems Ha
katenpe pecraBparmn Mucruryta mmenn W. E. Penmaa 61710 packpbITO HECKOIBKO
MKOHOITMCHBIX KOMILIEKCOB M3 TICKOBCKHX TepkBeit: Hukombt B JIro0siToBo, Huxoms!
co Ycoxu, Yenenuns y [lapomeHpsi. AHaIH3BI TIOKA3aJIM IPHUCYTCTBHE Ay PHITATMEH-
Ta, CHHEH CMaJIbThI, KHHOBApH, MAIAXUTa U APYTHX KPUCTAUTMYECKHUX ITUTMEHTOB
B Kpackax. TeXHuKo-TeXHOIOrHIecKie uceneiopans MKoHb! «boroseienne — Kpe-
trenuey u3 morocra Kamuo 63 Ickosa, n3BectHoro ¢ XII-XI1II BB., 1asm HaM HOBBIE
CBeJICHNSI O TEXHHKE CPeIHEBEKOBOH *KUBOIIHCH. B rpyHTE B cCMecH ¢ bermnamu 1 Me-
J710M ObLT 0OHapy»keH kaonuH. [1o Beeit nkone, naxe nox cuauMu Bogamu Mopiana,
BBITIOJTHEHA MOJIKIIA KA U3 XKEJITOTO ay pUITUTMEHTA, UTpatoIias pojib IMIPUMAaTyphI
B €BPOMNENHCKOH JKUBOMUCH. 30/I04EHIE MOJI0KEHO Ha OJIMMEHT BMECTO YECHOYHOTO
3eJIbs WM KUBOTHOTO KJIesl, PEKOMEHI0BAHHBIX MKOHOMUCHBIMY MOUTMHHUKAMHU.
Takum 00pa3oM, KOMIUIEKCHBIE MCCIIEIOBAHUS OTKPBIBAIOT CEKPETHI TEXHUKH JKH-
BOIMCH NICKOBCKMX MacTEpPOB 1 Pa3BEHUNBAIOT HEKOTOPHIE MU(DBI.

Kniouegvie cnosa: ICKOBCKNE MKOHBI; TEXHUKA JKUBOIIMCH; KPUCTAJUTNUECKHUE
MTUTMEHTHI; IPHUKJIaHast HICTOPHS UCKYCCTBA.

Yuri Bobrov
New Discoveries of Pskov Icon Painting:
“Epiphany — Baptism”. How It Is Made?

Artistic features of the Medieval Pskov icon painting had been discovered
only in 1920s—1930s when regular research and restoration of Pskov icons had
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started. First attempt was done by Yuri Olsufiev in the Tretiakov Gallery in
1936 still unpublished. Recently several icon complexes from Pskov churches
as St Nicholas Church in Lyubyatovo, Church of St Nicholas so Usokhi (from
the dry place), and Church of the Dormition at Paromenie (at the ferry) were
restored in the Painting Conservation Department of the Repin Arts Institute.
Pigment analysis undertaken in the lab had shown that Pskov painters had used
orpiment, blue smalt, mercury vermillion, malachite and other crystal-like pig-
ments in paint mixtures. Technical examination of the “Epyphani — Baptism”
from the small village Kamno near Pskov known since 12th—13th centuries
gave us new details on Medieval painting technique. Kaolin clay mixed with
lead white has been found out in the ground. The orpiment is applied like Eu-
ropean imprimatura under whole painting even under blue waters of Jordan.
Bright orpiment was added into carnation color for better light reflection. The
gilding was applied with polyment mixture containing resin, protein and bees
wax. Thus recent complex technical examinations opened few unknown secrets
of the medieval artists and discredited some old myths.

Keywords: Pskov icons; painting technique; crystal-like pigments; technical
history of art; clay.
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VIIK 75.03 ®@. 10. boopos

PecraBpauus
KaK CHHTe3 HayKH U peMecJia

Crarbs NOCBSILEHA PAa3BUTHIO HOBOM MEXINCIUIUIMHAPHOMN HAyKH — IPUKJIA-
HOMW UCTOPHH UCKYCCTB, 00bEANHSIONIEH HCTOPHIO UCKYCCTB, IIPUKIIAHYIO Ha-
YKY ¥ KOHCEepBaluio. ABTOp MpeJaraeT 0Te4eCTBEHHOMY YHTATEIII0 IIEPEBOT
¥ CBOM KOMMEHTapHu K myonukarmu IpMel XepmeHe «IIpuknanxas uctopus
HCKYCCTBa: CHHEpPIUs HCKYCCTBa, KOHCEPBAIUU M HAayKu» B cOopHUKe «cTopus
MCKyCCTBa M BU3yallbHbIe uccienoBanus B EBpone» (pea. M. bpomnu u ap.
Jleiinen; bocrown, 2012). Ee crarbst 1aeT 0030p CTaHOBIIEHUSI TEXHUYECKOH (TIpH-
KJIaTHOI) MICTOPHH UCKYCCTBA OT CBOETO Havaja /10 MOCIEAHUX UCCIIeIOBaHUH,
a TaloKe pacCcMaTpUBaeT NEPCIEKTUBB! PA3BUTHUS 3TOTO HAIIPABJIECHHUS B CBETE
yBeJIM4YEHHs: 00beMa Hay4YHbIX AaHHBIX. CIIEICTBUEM XKe SIBISETCS HEM30exK-
HOCTb U3MEHEHHH B pecTaBpallMoHHOM oOpa3zoBanuu. HoBast 00pazoBarenbHas
MOJIeTb JO/KHA BKITIOUaTh METOJONIOTHH HCKYCCTBOBEIECHHS, TYMaHUTapHbIX
U €CTECTBEHHBIX HayK, KaK M XyJO)KECTBEHHOE MacTepcTBO U ymeHue. OHa
TaKXke J0JDKHA BKIIIOUATh U APYTHe TUCIUIUINHBI — SKOHOMUKY, HCTOPUIO, aH-
TPOIOJIOTHIO U ICTETUKY.

Knioueguvie cnosa: npukiagHas UCTOPUS UCKYCCTBA; MEXAUCLUIUIMHAPHOE
uccienoBanue; Jpma XepMeHc; KOHCEpBallus; pecTaBpalsi; o00pasoBaHue.

Philipp Bobrov
Conservation-Restoration as Synergy
of Science and Craft
Article is dedicated to the aspects of the new interdisciplinary science
as technical history of art, merging art history, science and conservation.

The author offers to the Russian reader his comments and the translation
of Erma Hermens’ publication “Technical Art History: A Synergy of Art,
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Conservation and Science” in “Art History and Visual Studies in Europe”.
Eds. by M. Rampley et al. (Leiden; Boston, 2012). Her article observes
development of technical history of art from its beginning up to recent
researches as well as its perspectives caused by increasing of scientific
data. That makes a strong impact to the development of the conservation
education. New educational model should include methodology of art his-
tory, natural science and humanities as well as art skill and craft. It also
involves other disciplines such as economic and social history, anthropo-
logy and aesthetics.

Keywords: technical history of art; interdisciplinary science; Erma Hermens;
conservation; education.
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VIIK 7.017.4+73.03 M. A. Jlerrsapés,
E. JI. KpynunkoBa-banamosa

CkyJabnTypbl NAaBUJIHOHOB AHMYKOBA ABOPLA.
Hcropusi u pecraBpanus

B crarbe ocBemaeTcst ICTOPHSI CO3aHUS U PECTaBPALMU JICKOPaTHBHOHN Uy-
TYHHOH CKYJIBIITYDBI TaBHJIOHOB AHHYKOBa ABOpIIA. JlaeTcst OlleHKa BIUSTHUS
LIBETOBOTO PEIICHHUS Ha BOCIIPUSITHE CTaTyapHO# macTuky 3purenem. [Ipex-
CTaBJIEHBI IPAKTHYECKHE PE3YIIBTaThl PECTaBPAMOHHBIX PA0OT M BO3ZMOXKHO-
CTH COBPEMEHHBIX TEXHOJIOTHI pecTaBpalyy.

Kniouegvie cnosa: 4yryHHasi CKyIbIITYpa; pecTaBpalys; [[BET; XOJI0IHOE Ta-
30[JMHAMHYECKOE HaITbLICHHE.

Matvey Degtiarev,
Ekaterina Krupnikova-Balashova

Sculpture of the Pavilions of the Anichkov Palace.
History and Restoration

The article highlights the story of creation and restoration of cast-iron deco-
rative sculpture from the Anichkov Palace pavilions. This research presents
the assessment of color composition impact on perception of statuary by the
audience. The article also contains the practical results of restoration work and
shows the potentials of modern restoration technologies.

Keyword: cast-iron sculpture; restoration; color; cold gas dynamic spraying
(Cold Spray) technology.
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