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VIK 7.031.904 Bia. A. CemenoB

®parmMeHTHI OJIHKHEBOCTOYHOI0 rodesieHa
u3 Ilsitoro Ila3bipbikckoro Kyprana

B 1949 rony C. U. Pynenxo uccnenonan [1saTstit [Ta3bIpeikckuii KypraH, B Ko-
TOpoM OBbIIM OOHApyXXEeHbl YHHUKAIbHBIE TKAaHW W JPYrHe WM3JEJHs, coXpa-
HUBILHECS B MOAKYpraHHON Mep3nore. Cpean HUX HalIeH KOHCKUI Yerpak,
B YKpalIeHHH KOTOPOTO MCIIONIb30BaHbl (parMeHThl UPAaHCKUX TKaHEH ¢ He-
OOBIYHBIM PHCYHKOM, BOCIIPOM3BO/SIINM JKEHCKHE (PUTYPBI B MOJTMTBEHHBIX
no3ax. Bo3pacrt mamsrauka [V—-III Beka 10 H. 3. (ckudckoe Bpems).
Kniouegvie cnosa: Antaii; [1a3bipbik; cku(bI; MPAaHCKUE TKaHHU; YETIPaK.

Vladimir Semenov
Samples of the Middle Eastern Tapestry
from the Fifth Pazyryk Mound

In 1949 S. 1. Rudenko researched mound five of Pazyryk cemetery. Unique
textiles and a lot of other items were been discovered there, preserved by the
permafrost layer under the mound. Among other items there was a horse sad-
dlecloth decorated with samples of Iranian tissue. Those samples has unusual
ornamentation, representing women’s figures in prayer poses. The age of the
site dates to the 4th—3rd centuries B. C. (Scythian time).

Keywords: Altai; Pazyryk; Scythian; Iran Textiles (tissues); horse saddlecloth
(shabrack).

HayuHble Tpyapl. Boin. 49. Mpobaembi...3apybexHoro nckycctsa/UH-T umenn . E. Penuna. CN6., 2019
Mpu LMTUPOBAHUM CCbiNKa 06A3aTeNbHA



VIIK 7.032.4(046) E. C. Epmak

PeauxBapmuii u3 Can-Ha3zapo:
K Bonpocy 00 nzoopaxennu Bockpecenus
B PAHHEXPUCTHAHCKUX MpeMeTax MajabIX (popm

B crarbe nHTEpIipeTHpyeTCs n300paXkeHHEe YETHIPEX OTPOKOB, MPHUCYTCTBY-
roree Ha penukBapun u3 Can-Hazapo (IV B.). BeposiTHO, 0HO nipecTaBiser
co0oii panHuii n3Boa nKoHOTpaduu «Tpex OTPOKOB B MENM OTHEHHOMY, J10-
TIOJTHEHHBI 00pa3oM HeOeCcHOTo BECTHHKa, yrmoMmsiHyToro B Ilucanuun. O06-
pamasch K TEKCTOBBIM M M300pa3uTenbHbIM uctounukam (II-1V BB.), aBTop
MIPUXO/IUT K BBIBOJLY, YTO Ha POPMHUPOBAHNE KOHKPETHBIX HKOHOT paUUECKIX
ocobenHocTeit MorH noBiuATh «IlacTeips» ['epmbl 1 06pa3 JJooporo [lacTei-
ps. B cBoto ouepensp, ciieHa MOXKET OBITH CBsi3aHa ¢ OOTOCIOBHEM TEJIECHOTO
Bockpecenust. Mcxons u3 3Toro, B IaMsTHHKE MOXKHO OOHAPY)KUTh Ha4aJIbHbIE
(hOpMBI CTAaHOBJIEHHSI MHANBUIYaJILHOTO Xy/I0’KECTBEHHOT'O S3bIKa, CBOHCTBEH-
HOTO XpUCTHAHCKOMY UCKYCCTBY OOJIee ITO3/JHEr0 BPEMEHH, a TAKIKE PACKPHITh
HOBBIE I'PaHU €r0 TPAKTOBKU.

Kniouegvie cnosa: paHHEXpUCTHAHCKAS CKYIIBITYPa; MPEAMETHI MAIBIX (hopMm;
HHTepnpeTanus; TeaecHoe Bockpecenue; Tpu oTpoka B Meld OTHEHHOM;
Jo6psrii [TacTeips.

Elena Ermak
The Casket from San Nazaro:
in Reference to the Image of the Resurrection
in Early Christian Minor Art
The aim of this article is to interpret the image of four youths, which was

presented on the side of the San Nazaro casket (IV c.). Most likely, it is
an early atypical version of the iconography of “Three Hebrews”, supple-
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mented by the image of the heavenly messenger mentioned in the Scriptures.
Referring to textual and graphic sources (II-IV cc.) the author comes to
the conclusion that the Shepherd of Herma and the image of the Good
Shepherd could influence the formation of specific iconographic features.
In turn, the scene may be associated with the theology of the Resurrection
of the body. All this reveals the polysemy of image and permits to trace
the origins of forming of special pictorial language, which later becomes
peculiar for Christian art.

Keywords: early Christian sculpture; minor art; interpretation; Resurrection of
the body; Three Hebrews in the Fiery Furnace; Good Shepherd.
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VIK 7.034(492) A. A. KpbLioBa

IHopTperHbie 00pa3bl
B HUJEPJAHACKHX PUCYHKAX
BTOpPO# nMos1oBMHBI XV — Hayasa XVI Beka

Crarhbs TOCBSIIIIEHA XY/10)KECTBEHHBIM 0COOEHHOCTSM MOPTPETHBIX PUCYHKOB
1 4eJI0BEYECKHUX 00pa30B B PHCYHKaX HUJICPIAHICKUX XyI0KHUKOB XV — Ha-
yana X VI B. AHaIu3 NOPTPETHBIX PUCYHKOB MO3BOJISIET BBISIBUTH U PACKPBITH
HX B3aHMOCBS3b C Pa3JIMUHBIMU acNEKTaMH Xy/10’KECTBEHHOM! KyNbTyphI. 3a-
TParuBaroTCsl BOIPOCHI O CTHIMCTHYECKHX W3MEHEHMSX Tpaduueckoil ma-
HEpBbI, IPUMEHIEMBIX TEXHHKAX, HA3HAYEHUH PUCYHKOB, a TaKKe MPOOIeMBbl
TPaKTOBKHM 00pa3a uesoBeKa U METOJI0B CO3/IaHMsI XyJ0’KECTBEHHOTO 00pasa,
COOTBETCTBYIOIIETO (DYHKIMSAM pHUCYHKa. PaccMarpuBaeTcst CBSI3b PUCYHKOB
C )KUBOITUCHBIM HacJIeJeM X aBTOPOB U APYTUMH BUJJAMU H300pa3UTENbHOTO
uckycctBa Hunepnannos Bropoit moioBunsl XV — Hauana XVI B. OcHoB-
HOE BHUMaHHE Y/EJICHO NMPOU3BEJICHUSIM, aTpuOyTHpyeMbIM Kpyry Porupa
BaH nep Belinena, lupky bayrcy, ['yro Ban aep I'ycy u ['epapny JdaBuny.
Knrouesvie cnosa: pucynok; noprper; Hunepnanmasl; uckycctso CeBepHOTo
Bo3spoxnenust.

Anna-Anastasiia Krylova
The Portrait Images
in the Netherlandish Drawings
of the 15th — Beginning of the 16th Centuries
The article is devoted to the artistic particular features of portrait drawings and
human images in drawings by Netherlandish artists of the 15th — beginning of

the 16th centuries. The analysis of the portrait drawings let us bring to light and
uncover interconnection between them and different aspects of artistic culture.

HayuHble Tpyab!. Bbin. 49. NMpobaembl...3apybeskHoro uckycctsa/UH-T umenn W. E. Penuna. CMN6., 2019
Mpu UUTUPOBAHMM CCbiKa 0Bs3aTenbHa

We touch questions of graphic manner’s stylistic changings, using techniques,
drawing’s purposing, and we touch also problems of human image interpretation
and methods making artistic image, which fits its function. The article describes
how drawing connects with painting “oeuvre” of its authors and other forms of
visual arts. The greatest attention is paid to works attributed to circle of Rogier
van der Weyden, Dieric Bouts, Hugo van der Goes and Gerard David.
Keywords: drawing; portrait; Netherlands; Northern Renaissance Art.
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VIIK 7034.5+73.027.2 0. I'. Maxo

deppapa — HOBbIe AQUHBI.
MpamopHBblii iexkop cTyanoio Aiib(ponco a’Icre’

Kommeke MpamopHBIX penbeoB, OoMbIast 4acTh KOTOPBIX XPaHUTCS HBIHE
B ['ocynapcTBeHHOM DpMuTaXxe, ObUT co31aH MacTepckoid AnToHHO JIoMOap0
JUIsl ofHOrO W3 amaprameHToB Anbdonco [ n’Octe B ero deppapckoit
pe3uneHimu. Vx aHanm3 gaet ornpeielieHHble OCHOBaHMS IS MHTEPIPETAINH,
TIO3BOJISTIOILCH MTPEATIONOKUTD ITPUCYTCTBUE NMPOTPaMMBbI, ONMpAIoLIeHCs Ha
AQHTUYHBIC UCTOYHUKHU W HAIPaBJIEHHOM Ha co3gaHue oOpa3a 01aropogHoro
KH$1351, CTOSIILIETO BO IVIaBE€ MOTYIIECTBEHHOTO rOCY/IapCTBa.

Kiouesvie cnosa: ®eppapa; cryauono; Anbdonco I m’Dcre; AHTOHHO
Jlombapm0; Kupuako 1’ AHKOHA.

Olga Makho

Ferrara — the New Athens.
Marble Decor of Alfonso d’Este’s Studiolo

The complex of marble reliefs most of which part is stored nowadays in
the State Hermitage has been created by Antonio Lombardo’s workshop for
one of Alfonso I d’Este’s apartments in his Ferrara residence. Their analysis
gives certain grounds for the interpretation allowing to assume presence of
the program leaning on antique sources and directed to creation of an image
of the noble prince who is at the head of the powerful state.

Keywords: Ferrara; studiolo; Alfonso I d’Este; Antonio Lombardo; Ciriaco
d’Ancona.
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VIIK 7.046 0. B. Cy60oTuna

HN300paxennsi CBATHIX
B NNAPMKCKUX NevyaTHbIX YacocioBax
nepsoi nojoBuHbI XVI Beka U3 KoJIeKIIUN
HHUOPK BAH. K Bonpocy 0 GyHKIIHOHAIbHOCTH
rpaBHPOBAHHBIX 00Pa30B

OOpa3bl CBATHIX SIBJISIFOTCSl Ba)KHOM COCTaBIISIOLICH MKOHOrpaMuecKoi mpo-
rpaMMbl WJUTIOCTPUPOBaHHBIX YacocaoBoB koHa XV — 1-if monoBunsl X VI B.
B nmaprmxcknx n3nanusx GpyHKIMY STHX N300paKeHUH CBSI3aHBI KakK ¢ Ipe3eHTa-
1eil n3narens Ha TUTYJIbHOM JIUCTE, CTPYKTYPOU KHUTH, TaK U C €€ COJIEPyKaHUEM.
Pa3Hble THIIBI KOPPEISILUK TPaBIOp C TEKCTOM OIPEIEIISIOT CHELM(PUKY MX (QyHK-
oHUpoBaHKs. OHU MOTYT OBITH NPSIMBIM MJTH KOCBEHHBIM OTPa)KEHHEM TEKCTa,
a TaroKe OoIee CIIOKHBIM BU3yaJIbHBIM KOMMEHTAapHEM K ITOBeCTBOBaHHI0. Kpome
TOTO, CBSI3YIOLIIAst POJIb 00Pa30B MOYKET MPOSIBIIATHCS. HA YPOBHE M OT/IEIIBHO B3SITOIO
Ppa3BOpOTa, ¥ Bcero YacocioBa, Kora 4epe3 OTChUIKH M IIOBTOPBI IPABIOP CO3AAETCS
KOJIbLIEBAst KOMITO3ULIUSI BCEH MILTFOCTPaTUBHOM MPOrpaMMBbl SK3eMILIAPA.
Kniouesvie cnosa: oOpa3pl XpUCTHAHCKHX CBATHIX; Ie4aTHbI Yacocios;
IpaBlOpa; TEKCT M 00pa3; XpUCTHAHCKasi HKOHOTpadusl.

Olga Subbotina
The Images of Saints in the French Printed Books of Hours
in the First Half of 16th Century
from the Collection of Rare Books Department
of Russian Academy of Sciences Library.
To the Study of Engraving’s Functionality

Images of Saints are very important part of iconographic programme of printed
illustrated Books of Hours of the end of 15th — first half of 16th centuries. In the
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Parisian editions the functions of these images are connected with both presen-
tation of publisher on the title page, structure of the book and its contents. The
different types of correlation between texts and engravings determine particularity
of their functioning. They can be direct or indirect reflection of the text and also
more complex commentaries on the narration. Besides the connecting role of
the images can manifest itself in one particular double-page and in the whole
Book of Hours, when the references and repeating engravings create a circular
composition of all illustrative programme of exemplar.

Keywords: images of Christian saints; printed Book of Hours; engraving; text
and image; Christian iconography.
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VJIK 73.01/.09+73.03+7.045 10. . ApyTionsiH

O0pa3sbl 100pozaeTelieil 1 IOPOKOB
B €BPOIEHCKOM HCKYCCTBE: OT CPeIHeBeKOBOM
«Psychomachia» k 6apouHoii ajuieropuu

[Nepconndurkanuu 1o6poneTene 1 MOPOKOB U TPOTHBOCTOSIHUE TTOJIOKHUTEIb-
HBIX M OTPHIATEIBHBIX KauecTB, onucaHHble B «llcuxomaxum» Ilpynenmms
(V B.), mOCTYXMIM TEMOH 11 MHOTOYHNCIICHHBIX N300paXEHUI B CKYJIBIITYpe
u xuBornucu CpenaeBexkoBbst 1 HoBoro Bpemenu. OT KHIDKHOM MUHHATIOPBI AT10-
xu KaposmHroB Tema pa3BruBaeTcs B paMKaX pOMAHCKOW CKYJIBIITYPBI KaruTenen
W apXHBOJIBTOB, TOTHYECKHUX penbedoB (acanoB nepkseid. PaspabarsiBatoTcs
JIBa THUIIA TPAKTOBKH TEMBI: TIOSIMHOK JOOPBIX H 3JIBIX CHII M AJUIETOpUYEcKast
MHTEpIpeTanys TEMbI, BKIIIoUast 300MOpQHbIC MOTHBEI OecTHapueB. Jmoxa Pe-
HeccaHca oOparmaeTcst K 00pazaM IepcoHakeH-TepCoHNPUKAIH 1 K CIOXKETHBIM
n300paKEeHNSIM, OPUCHTHPOBAHHBIM KaK Ha cOOBITHS CBSIEHHOH NCTOPUH, TaK
1 Ha >)KaHPOBBIE B CBOEH 0CHOBe clieHs!. [lepconndukarmm nobpoaereneii noss-
JISFOTCSI B TIOPTPETE M MEMOPHAIBHOMN IuacTHke. bapodHast Tpauims mopoxxaaeTt
MHOTOYHCIICHHBIE aJUIETOPUH U CIIeHBI TpryM(oB. O0pa3sl qodpoaeTeneii u mo-
POKOB COCEACTBYIOT C MHOTOUHCIICHHBIMH JTIETOPUSIMH B YKPAIICHUH TOPOIOB,
MOHYMCHTAJIbHO-JICKOPAaTUBHOM M IIPUKJIATHOM UCKYCCTBE.

Knrouegvie cno6a: cuMBOJIMKA B HCKYCCTBE; aJUIETOPUS B HCKYCCTBE; IIePCo-
HU(UKALNY B UCKYCCTBE; MKOHOTpadus 1o0poaeTesneli 1 MOPOKOB; HCKYCCTBO
CpenHuX BeKOB; 0aAPOKKO B €BPOIIEHCKOH CKYJIBIITYpE.

Julia Arutyunyan
Images of Virtues and Vices in European Art:
from Medieval “Psychomachia” to Baroque Allegory

Personifications of virtues and vices and opposition of positive and negative quali-
ties described in Prudentius “Psychomachia” (Sth century), served as a theme for
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numerous images in sculpture and painting of the Middle Ages and Early Modern
times. This theme developed from miniatures of the Carolingian epoch to the
Romanesque sculpture of capitals and archivolts, reliefs of the facades of Gothic
churches. Two types of interpretation of the theme developed: a duel of good and
evil forces and an allegorical interpretation of the theme, including zoomorphic
motives of Bestiaries. The Renaissance epoch refers to the personifications of fea-
tures of characters and to the plot images focused both on the events of the Sacred
history and on the genre scenes. Personifications of virtues appear in the portrait and
memorial sculpture. The Baroque tradition gives rise to numerous allegories and
scenes of triumphs. Images of virtues and vices coexist with numerous allegories
in the decoration of cities, monumental, decorative and applied arts.

Keywords: symbolism in art; allegory in art; personifications in art; iconography
of virtues and vices; art of the Middle Ages; Baroque in European sculpture.
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VIIK 7.034(460) B. 3. Byn

«ITopTper B KapTHHE»:
NopTpeT Kak cumMBoJ1 B Ucnnanuu
XVI-XVII cTosaernii

ABTOp CcTaTh Ha IPUMeEPE BKIIFOUCHUS N300 paXeHU I KOpOIEBCKOro IOpTpeTa
B )KMBOITMCHYIO WM TPahUUECKyI0 TOPTPETHYIO KOMIIO3UIINIO, PETIPE3CHTH-
PYIOILYIO APYTYIO IEPCOHY, aHATU3UPYET CUMBOIMYECKUH SI3BIK HCIIAHCKOTO
noptpeta XVI-XVII cronetuii. PaccmarpuBaroTcst pa3Hble CUMBOJINYECKHE
TIOCJIaHUsl, 3aJI0KEHHBIE B TOPTPETHOM M300payKeHUH, U POJIb OPTpETa B Iie-
1oM B Kynsrype Mcnanuu HoBoro BpeMeHu.

Knouesvie cnosa: moprpet; nuHactus I'abcOypros; HoBoe Bpemst; ucranckoe
HCKYCCTBO.

Valentina Bun
“Portrait in a Picture”:
Portrait as a Symbol in Spanish Art
of 16th and 17th Centuries

The author explores how the introduction of the Royal portrait into another
portrait (both graphic and painting) emphasized and enriched the symbolic
meaning of the whole painting. The court portrait in Spain never was a mere
painting of the appearance. The article presents a study of the important hidden
message the Spanish portraits convey, such as ideas of legitimacy, dynastical
inheritance, kings presence and approval.

Keywords: portrait; House of Habsburg; Early modern period; Spanish art.
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VJIK 726.5 ApXUMaHAPUT AJleKCaHIp
(A. H. ®énopos)

3HaYeHHe KOHCTPYKTHUBHOII cocTaBJsome
XPHUCTHAHCKOIO Xpama

Matepuanbsl 1 KOHCTPYKIIMM XpPaMOB CBA3aHbl HE TOJIBKO C YTUIUTapHON
COCTABJIAONIEH IIEPKOBHON apXUTEKTYPBl. DTH KOMIIOHEHTHI HECYT CMBIC-
JIOBYIO HarpysKy, ABISIOT 00pa3 He3bl0IeMOCTH, CBA3aHbl C MHOXKECTBOM
CHUMBOJHMYECKHX acCOLMAIUN, a TaK)Ke IOMOTAl0T UCCIIEA0BaTENsAM OIIpe-
JeTUTh BpeMs CO3AaHHUS U3yd4aeMOro MaMsTHHKA. XpHUCTHAHCKOE 30/4e-
CTBO BKIIIOYAeT B ce0d CTOCUHO-0aI0OUHYI0 CHCTEMY aHTHYHOI OopAepHOH
ApXUTEKTYpPhl M BETX03aBETHOTO XpaMa, PUMCKYH apOYHO-CBOAYATYIO
CUCTEMY, OTPAXKEHHYIO B CIIOKHBIX KYHOJbHBIX KOMIO3HUIIHSIX, C 0COOBIM
HMHXXEHEPHBIM HUCKYCCTBOM IIepexBaTa paclopa KymoJoB U cBofoB. MmMe-
10T 3Ha4eHHE KOHCTPYKIMM CTEH U MPOMEXYTOUHbIX onop. Hapsaay c ka-
MEHHO-KUPIUYHON apXUTEKTYpOil MOCIeA0BATEIbHO PEIIAIOTCS IPUEMBI
MOCTPOCHUS JIEPEBAHHBIX XpaMoB. [Ipu Bcell TpaguIIMOHHOCTH MaTepua-
JIOB U KOHCTPYKTUBHBIX CXEM, I[E€PKOBHAsI apXUTEKTypa NMPUHUMAET B Ce-
05 1 HOBAaTOPCKHE pEIICHNUs, CBOHCTBEHHBIE d1oxe. Tak, C ITUM CBSI3aHO
U NIOCTENEHHOE BHEIPEHUE METaJI0-KaMEHHBIX KOHCTPYKIIUMH, a o3qHee
u xene300eToHa. J{ist XpucTHaHCcKoM XpaMoBOil apXUTEKTYPBI XapaKkTepHa
TEKTOHMYHOCTD, a €€ CJIa00CTh WIIM OTCYTCTBHE MOTYT OBITh HHIMKATOPA-
MU KPU3UCHOCTH TOH UM MHOU 3MOXU. BECh 3TOT ONBIT MOXKET U T0JKEH
OBITH MPUMEHEH U TIPU COBPEMEHHOM MPOJIOKEHUH TPAJAULIUN XPaMOBOi
APXUTEKTYPHI.

Knioueswvie cnosa: apoqHo-cBOUATAs] CUCTEMA; KAMEHHO-KHUPITNYHAS apXUTEK-
Typa; MeTal0-KaMeHHbIe KOHCTPYKIMH; Op/AepHAasl apXUTEKTypa; CTOCYHO-
0aJyouHas CHCTeMa; TEKTOHUYHOCTh; TPAJANIMOHHBIE MAaTEPUAIIbI; [IEPKOBHAS
apXUTEKTypa.
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Archimandrite Alexander
(A. N. Fedorov)

The Meaning of the Constructive Component
of the Christian Church-building

The materials and designs of churches are not only associated with the utili-
tarian part of architecture. These components carry a meaning, are an image
of inviolability, connected with many symbolic associations and also help
researchers to determine the time of the creation of the studied monument.
Christian architecture includes the racks and beams system of ancient order
architecture and of the Old Testament Temple, the Roman arch-vaulted system,
reflected in complex dome compositions, with a special engineering art of
intercepting of lateral thrust from domes and arches. Structures of walls and
intermediate supports are important. Along with the stone-brick architecture,
the methods of building wooden churches are consistently solved. With all
the traditional materials and design schemes, Church architecture also takes
innovative solutions typical for the era. So connected with this is the gradual
introduction of metal-stone structures, and later reinforced concrete. The Chris-
tian Church architecture is characterized by tectonicity, and its weakness or
absence can be indicators of the crisis nature of this or that era. All this experi-
ence can and should be applied with the modern continuation of the traditions
of Church architecture.

Keywords: arch-vaulted system; metal-stone structures; order architecture;
racks and beams system; stone-brick architecture; tectonicity; traditional ma-
terials; Church architecture.
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VYJIK 7.035(769) A. A. Kypnarosa

K npodieme popmupoBanus neisaxa
B SIIIOHCKOH I'PaBIOpe YKHE-)
B KOHIe XVII — cepenune XVIII Beka

Crarbsi MOCBSIIIIEHA ONPEISNICHHUIO HCTOKOB aHpa neizaxa ((ykoiira) B rpa-
BIOpE YKHUE-3, Pa3BUTHIO OT KUTAHCKOW CYwKOYCKOW IPaBIOpHI, B KOTOPOH ObLIN
aJaNTUPOBAHBI 3aMa{HbIE TPUEMBI U TEXHUKH, IO «IIEPCHIEKTUBHBIX IPaBIOP»
YKH3 1 N300paKeHUH JocTonpruMedaTenbHocTel Sinornu — maiicéku. Gopmu-
poBaHue nel3axa Kak OTAEIBHOTO CaMOCTOATENBHOTIO XKaHpa Onpeaesnsercs
nepuoaoM koHua XVII — cepenunbl XVIII Beka.

Kniouesvie cnosa: SIMOHCKOE UCKYCCTBO; MCKYCCTBO 3MOXU DJI0; SITOHCKAs
rpaBropa yKHué-3; (yKdHra; «IepcreKTHBHBIE TPAaBIOPBD» YKUI; CYUKOyCKas
rpaBiopa; Maucéku; Mancénsya; Mapysama OkéE; Yrarasa Toéxapy.

Alla Kurpatova
To the Problem of Landscape Formation
in Ukiyo-e Japanese Prints of the 17th—18th Centuries

The topic of this article is about the information sources of the Western art
ideas and techniques, which got to Japan in the 17th—18th centuries. The article
is devoted to the issues of landscape formation (fukeiga) in ukiyo-e prints as
a separate independent genre. The purpose of the article is to determine the
origins of the genre from Soochow (China), since Soochow artists had already
adapted many Western European methods and techniques for that period to
“perspective prints” of ukie and images of Japan’s sights — Meishoki.
Keywords: Japanese art; art of the Edo period; Ukiyo-¢ Japanese prints; fukei-
ga; “perspective prints” of ukie; Soochow (China) woodcut; Meishoki; Meisho
Jue; Maruyama Okyo; Utagawa Toyharu.
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VIIK 7.035.1 JI. T'. XocTHKSIH

Oo6pa3b1 Oynanzma
B TBOpYecTBe Kanycuka Xokycas

Cratbs mocBsleHa HanpaBieHuio TBopuecTBa Kairycuka Xokycasi, KOTOpoe
He BBUIETSUIOCH B OTIAENLHYIO TEMY, — 3TO MEHEE MU3BECTHAs CTOPOHA TBOP-
YECTBa MacTepa, TOT €r0 MAaCCHB, KOTOPBIM TECHO CBA3aH C M300paKEHUEM
PEIUTUO3HBIX Tpaununﬁ SITTOHCKOM KYJIbTYPbI, OTJINYAIOIUXCS CUHKPETU3MOM.
ueﬂb CTaThbu — I10OKa3aTh, KakK XOKycaﬁ HUHTEPIIPCTUPOBATI B CBOCM TBOPUYCCTBE
CTPOTUC PECIMTNO3HBIC KAHOHBI U I/IKOHOl"pa(l)I/ILIeCKI/Ie Tpaguluun.

Knrouegvie cnosa: SIMOHCKOE HCKYCCTBO; UCKYCCTBO JIIOXH 32[0; SITIOHCKas
rpaBiopa; SMOHCKas )KUBOMUCH; Kamycuka Xokycaii; peTuruo3Hoe HCKyCCTBO
Xokycas; 06pasbl Oynan3ma.

Lianna Khostikyan
Images of Buddhism
in the Works of Katsushika Hokusai

The article is devoted to the direction of the works of Katsushika Hokusai,
which were not allocated in a separate topic — this is less known side of the
master, that his array, which is closely linked with the image of the religious
traditions of the Japanese culture, distinguished by syncretism. The purpose
of the article is to show how Hokusai interpreted strict religious canons and
iconographic traditions in his work.

Keywords: Japanese art; art of the Edo period; Japanese graphic; Japanese
painting; Katsushika Hokusai; religious art of Hokusai; images of Buddhism.
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VIIK 7.033.3 H. H. UBuyenkoBa

Tomuoka Taccait —
MacTep «MHTEeJJIEKTYAJbHOI0 Mei3axa.
K Bonpocy 00 acTeTH4ecKHX 0CHOBAX
JKMBOIUCH XYI0KHHKA

Hacrosias crares nocssieHa nei3axkHou >KUBOMKICH SITTOHCKOTO XyJA0KHHUKA
T. Taccas. B Heli paccMaTpuBaloTCs acTeKThl, CBI3aHHBIE C ACTETHUECKIUMU
OCHOBaMH KUTAWCKOW BEHBKEHBXYa U SMOHCKOW OYyHJI3HMHIA, MTOBIUSABIIMMHU
Ha (opMUPOBAHUE WHAUBUIYAIBHOTO CTHIISL MacTepa, OOPETCHHUS UM CaMO-
OBITHOTO TIOYEPKa, a TAKXKE aHATM3UPYIOTCS XyJI0KCCTBCHHBIC PUCMBI, KO-
topseie T. Taccail ucoab3yeT Al CO3JaHus «MHTEIUIEKTYaIbHOTO Mei3axay,
OOBEIMHSS B CBOUX MIPOM3BEICHISIX TPUPOTY U UCIOBCKA.

Kniouesvie cnosa: uckyccrBo SlnoHnu; OyHI3UHTA; ICTETHUECKUE OCHO-
BBl XKHUBOTHMCH; TeH3akHas >KUBOMUCH, «UHTEIIEKTYaTbHBIA Mei3ax»
T. Taccas.

Natalia Ivchenkova
Tomioka Tessai — Master of “Intellectual Landscape”.
On the Question of the Aesthetic Foundations
of the Artist’s Painting

This article is devoted to landscape painting by Japanese artist Tomioka Tessai.
It deals with aspects related to the aesthetic foundations of Chinese Wen Jen
Hua and Japanese Bunjinga, which influenced the formation of the individual
style of the master, the acquisition of his original handwriting and analyzes
the artistic techniques that T. Tessai uses to create an “intellectual landscape”,
combining nature and man in his works.
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Keywords: art of Japan; bunjinga; aesthetic fundamentals of painting; landscape
painting; “intellectual landscape” by Tomioka Tassai.
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VIIK 7.041.5+7.047 K. K. lopomienko

Ilei3ax KaK 3JileMEHT HOPTPETHOIO KaHPA
B amepukaHckoM uckyccrse XVIII Bexka

Crartbs oOparieHa kK mpooneMe (GOpMUPOBAHUS U PA3BUTHUSA TICH3aKa BHYTPH
aMepHKaHcKoro noprperHoro sxanpa X VIII Beka. OTMedeHo, 4To nen3axHbie
3JIEMEHTHI HE TOJIBKO YKa3bIBAIOT HA XYJI0’KECTBEHHO-3CTETHUECKUE MPEATIO-
YTEHUS MOZEIIEN, HO U TTIO3BOJISAIOT IPOAHAIU3UPOBATh UCTOPUKO-KYJIBTYpHbIE
U COIMAJIBHO-I)KOHOMHUYECKUE 0COO0eHHOCTH »moxu. [IpocnexuBaercs 9Bo-
JIFOIUST XYJIO)KECTBECHHBIX ()OPM OTPaKCHHS B TICH3aKHOM (POHE MOPTPETOB
BOCIPHUATHSI aMEPUKAHCKOTO JaHamadTa. BEISBISIOTCS €ro OCHOBHBIC KOM-
MTO3HIIMOHHBIE U COZIEpXKATEeIbHbIE 0COOCHHOCTH.

Knrouesvie cnosa: amepukanckas noptpeTHast skuBonuch X VIII Beka; mei-
3aKHBIN JKaHpP; XyI0XKECTBEHHAs] PENpEe3CHTallUs; CUMBOJ; UCTOPHUECKUI
KOHTEKCT.

Ksenia Doroshenko
Landscape as an Element of Portrait Genre
in the 18th Century American Art

The article discusses the problem of landscape genre formation and develop-
ment in the 18th century American portrait painting. It is noted that landscape
elements not only indicate models’ artistic and aesthetic preferences but also
allow to analyze historical, cultural and socio-economic particularities of the
epoch. The evolution of portraits’ landscape background representational art
forms of reflecting the perception of American landscape is traced. Its main
compositional and informative characteristics are identified.

Keywords: American portrait painting of the 18th century; landscape genre;
art representation; symbol; historical context.
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VIIK 7.035 J. B. JIrooun

HauunonanbHasi BOeHHAsi TepOUKA
B HEMELIKOM MCKYCCTBE MEePBOii MOJOBUHBI —
cepennnbl XIX Beka.
BouHckue NaMATHUKH KAK HHCTPYMEHT
BOCIIMTAHUS HALIUH

BouHckMe nmamMATHUKN MONYYMJIM LIMPOKOE pacipocTpaHeHue B [epmanuu
B XIX Beke. OHU ChITpaJTd BXKHYIO POJIb B YBCKOBEUCHHU COOBITHIA HEMETIKOM
UCTOpHH, Ooraroii BoitHamu. BmecTe ¢ TeM, BOMHCKHE MTAMSATHAKU pabOoTaIH Kak
HMHCTPYMEHT MOMUTHYECKOM ponaran sl B [ epmannu. HarmonansHasi BoeHHast
repouKa MOCTyKHa OCHOBOM JIIsi BOCTIMTAHHSI T€PMaHCKON HallUH.
Knioueswvie cnosa: repmaHCcKas HallMOHAJIbHAA BOCHHAs I'€POUKA; CKYNIBIITY-
pa 'epmanuu nepBoii MOJIOBUHBI — cepeiHbl XIX Beka; BOMHCKUE MaMsT-
HUKU; HaIlMOHAJbHAs ujaes B [ epMaHuu B MEepBOM MOJIOBUHE — CEpEeIUHE
XIX Beka.

Dmitry Lyubin
National Military Heroics
in German Art of the First Half —
the Middle of 19th Century. Military Monuments

as a Tool for Educating the Nation
Military monuments became widespread in Germany in the 19th century. They
played an important role in perpetuating the events of German history rich
in wars. At the same time, military monuments worked as an instrument of

political propaganda in Germany. The national military heroics served as the
basis for the education of the German nation.
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Keywords: German military heroics; German sculpture of the first half — the
middle of 19th century; military monuments; national idea in Germany in the
first half — the middle of 19th century.

YIK 7.036«189»2 10. A. OpaoBa

XapakTep npejaoMJIeHUS TPATUIUN
peasmctnyeckoro Harropmopra XVII-XVIII BexoB
B uukJe paoor I1. 'orena 1876 rona.

(K npo0JieMe BbIsIBJIEHUSI OCHOB (pOPMUPOBaHUS
ABTOPCKOM KOHIENINH KAHPA)

Crarps oCBsIIIeHA XapakTepucTrKe Bocnpusitis 1. [orenom Tpamummii pearnm-
ctryeckoro Hattopmopta X VII-XVIII BB. Ha paHHeM 3Tane TBopyecTBa. B 3T0it
CBSI3H ONPEACIITIOTCS M PACCMAaTPUBAIOTCS Xy/IOKECTBEHHBIC SIBIICHHS, aKKYMYITH-
POBaBIIIHE O3HAYCHHBII TBOPUECKHUI OTIBIT, OKa3aBIIIHE IITyOOKOE BO3ACHCTBIE HA
(opmupoBaHue XHUBOITHCHOTO BrieHns [oreHa (TBopuecto D. Mawne, I. Kyp6e,
I1. Ce3anna, K. TInccappo u MacTepoB-peaicToB). AHaIH3 Ipon3BeAeHNi [ orena
1876 1. pacKpBIBaeT 0COOCHHOCTH aBTOPCKOM HHTEPIPETAIIMH OOIIIero Kpyra 00-
Pa3HO-ITACTHYECKHUX MPOOIEM, UTO CYIIECTBEHHO IS HOHUMaHUS Crien(uKn
CTaHOBJICHHSI KOHIICTIIIN HaTIOPMOPTa M TBOPIECKOTO METO/Ia MacTepa.
KitroueBsie cioBa: peanmctnieckuii HaTropMopT XIX Beka; ppaHIy3cKuid pe-
ammm XIX Beka; XK.-B. C. lllapnen; I1. Toren; . Mane; I. Kypb6e; I1. Ce3ann;
K. Muccappo.

Julia Orlova
The Character of the Realistic Still Life
of the 17th—18th Centuries Traditions Refraction
in a Series of Paul Gauguin’s Paintings of 1876
(to the Problem of Individual Still Life
Conception Foundations Examination)

The article is dedicated to the characteristics of Paul Gauguin’s perception of
the realistic still life of the 17th—18th centuries traditions at an early stage of
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his creative activity. In this respect the artistic phenomena, which accumulated
the creative experience indicated and produced a profound impact on Gau-
guin’s painterly vision formation, are specified and studied (the creative work
of Edouard Manet, Gustave Courbet, Paul Cezanne, Camille Pissarro, realist
painters). The analysis of Gauguin’s paintings of 1876 reveals the individual
peculiarities of the common complex of imagery and stylistic problems in-
terpretation, which is crucial for his still life conception and creative method
development understanding.

Keywords: 19th century realist still life; French realism of the 19th century; Jean
Baptiste Siméon Chardin; Paul Gauguin; Edouard Manet; Gustave Courbet;
Paul Cezanne; Camille Pissarro.
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VIK 7.03 T. . ’KuBoTOBCKMIA,
B. 10. KprokoBa

JixyHriin Aupu Pycco:
BocToxk niau 3anan?

Crarpsl MOCBsIIEHA OIHOMY M3 Haubojee yCTOHUUBBIX MU(]OB, CBA3aHHBIX
¢ TBopuecTBOM AHpH Pycco. PaccmarpuBas KOMITO3HINH, TPAAULIMOHHO BOC-
NPUHAMABIIHMECS B KOHTEKCTE aMEPUKAHCKOM TEMBbI, SIKOObI MOSBHBLICHCS
BCIIEACTBHE y4yacTus Pycco B MEKCHMKaHCKOW KOMITAaHHH, aBTOPbHI apryMeH-
TUPOBAHO OIPEIEIISIIOT JEHCTBUTENIBHBIN HCTOYHUK 3TOM TEMbI — MUHIAUKHCKOE
Y IIEPCUICKOE UCKYCCTBO, IMMPOBOS MapajuIed MEXAY HUMH U YKa3bIBas Ha
BO3MOXXHBIC IUTATBI U3 HUX B IMIPOU3BEACHUAX PyCCO, TBOPUYCCTBO KOTOPOTO,
TaKUM 00pa3oM, BIIOJIHE BOBMOXKHO PACCMATPHBATh U B PyCJIe OPUEHTAIN3MA,
CBOMCTBEHHOTO (PPaHIly3CKOMY HCKYCCTBY Ha MPOTSHKEHHUH 110 MEHBILIEH Mepe
TpEX NOCIEAHUX CTOIETUH.

Knrouesvie cnosa: Anpu Pycco; XK.-JI. XKepom; akagemMu3M; OpUEHTAIHU3M;
UMHINHCKasi MUHUATIOPA; HPAHCKOE HCKYCCTBO.

Timofey Zhivotovsky,
Victoria Kryukova

Jungles of Henri Rousseau:
East or West?

The article is devoted to one of the most enduring myths associated with the
work of Henri Rousseau. Considering the compositions traditionally perceived
in the context of the American theme, allegedly due to the participation of
Rousseau in the Mexican company, the authors reasonably identify the real
source of this theme — Indian and Persian art, drawing parallels between them
and pointing out possible quotations from them in the works of Rousseau,
whose work, thus, it is entirely possible to consider in the vein of Orientalism,
typical of French art for at least the last three centuries.
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Keywords: Henri Rousseau; Jean-Léon Gérome; Academism; Orientalism;
Indian miniature; Iranian art.
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VIIK 75.036(493)45 A. A. Beces1oBa

TeopuectBo Kana [deabBuis (1867-1953).
K Bonpocy pa3Burus
0eJIbrHiiCKOro CMHMBOJIM3MA

OcCo0OCHHYIO IpaHb OCIBIHICKOTO CHMBOJU3Ma COCTABISCT TBOPUYSCTBO XY-
JTIOYKHUKOB HJICTUCTUYECKOTO HAITPaBIECHUS, KOHTAMUHHUPYIOIIUX Pa3IHUHbIE
¢unocodcekue, pemUruo3Hbie U 330Tepuucckue yueHus. CoenuHss B CBOEM
HUCKYCCTBE UHTEPEC K MO3HAHUIO TailH MUPO3IaHUS C XY/I0’)KECTBEHHBIMHU TPa-
JUIASMU HAIIMOHATBHOM IIKOJIBI, 0C3yCIOBHBIM JIHICPOM HANpaBIICHHS CTa-
HoBuTcs JKan JlenbBUiIb, TBOPUECTBY KOTOPOTO MOCBAIIEHA MTPEeICTaBIeHHAS
CTaThsl. XyIO)KHHUK U ITyOITUIIHCT, TUCATEITh U ITOIT, OCHOBATEITh CUMBOJIUCTCKO-
ro o0bequHeHns «Bo mMs uckyccrBay (a nozxe u CaioHa HaeaarcTHYECKOTO
HCKYCCTBA), MEJJaror ¥ MponaranucT uaealn3Ma 1 330Tepr3Ma B )KUBOIUCH,
JlenbBUIIb MOYKET CUMTATHCS OHOU M3 KITHOUEBBIX (DUTYp MCKyccTBa bembrun
koHia XIX — nagana XX Beka.

Kniouesvie cnoea: Kan [lenpBunb, OCNbrUACKUN CHMBOJIHM3M; >KHBOITUCH
uaeanu3Ma; uneanuctuueckuii cumponusm; Posa u Kpect; [lenagan.

Anna Veselova

Jean Delville Artwork (1867-1953).
Revisiting the Question
of Belgian Symbolism Development

The artwork of painters of idealism school, blending a variety of philosophi-
cal and religious teachings, being interested in arcane knowledge, represents
a particularity of Belgian symbolism. Jean Delville becomes an absolute leader
of the movement combining in his artwork the interest towards the riddles of
the universe with the national artistic traditions. The present article is dedicated
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to his artwork. Painter and essay writer, man of letters and poet, founder of
symbolist society “Pour I’Art” (and later of “Salon d’Art Idéaliste”), educa-
tionalist and propagandist of idealism and esoterism in painting, Delville can
be considered to be one of the major figures of all Belgian art of the late 19th
and the early 20th centuries.

Keywords: Jean Delville; Belgian symbolism; idealism painting; idealistic
symbolism; Rose-Croix; Péladan.
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VIIK 7.036.2 C. B. JlIokanoBa

«Buabsl Ucnanumn» Xoakuna CopoJibu:
XYA0’KeCTBEHHBIN 00pa3 cTpaHbI
Hayaja XX Beka

B crarse pacMarpuBaroTcs 0cOOEHHOCTH (POPMUPOBAHUS XyHI0KECTBEHHOTO
obpaza Mcnannu Hauana XX B., BOIUIOIIEHHOTO BAJICHCUHCKHM MacTepoM
XoakunoM Coponbeit Ha monoTHax nukia «Buasl Mcnanumy. B cTatee mpea-
CTaBJIeHbl HanOoJIee HHTEPECHBIE BBIBOJBI 110 ATAlaM CO3/aHUsl IEKOPAlHH,
0COOEHHOCTSM TBOPUECKOTO METO/1a, BRIPA0OOTaHHOTO XY/I0)KHHKOM IpH pado-
TE, B TOM YUCJIE ¥ TOATOTOBUTEIILHOM, HaJT IUKIIOM, @ TAK)Ke 0030 MPHHSATHIX
CIOJKETHBIX ¥ KOMIIO3UIIMOHHBIX perieHni. Kpome Toro, aBTopoM cTaThbu mpea-
TIPUHSATA MTOTIBITKA 0003HAYUTh POJIb U OCHOBHBIE ITyTH BIIUSIHUSI COBPEMEHHBIX
9M0XE COLMAIBHBIX, MTOJUTHUYECKUX U HCTOPUKO-KYJIBTYPHBIX (DaKTOPOB IpH
BBIOOPE KHUBOIHUCIIEM XY 0KECTBEHHO-CTUIINCTUYECKUX PELICHHUH, TIPUMEHSI-
€MBIX B padoTe HaJ| JEKOPaLUsIMH.

Kniouesvie cnosa: Xoakun Coponbsi; Apuep MunsToH XaHTHHITOH; Mcnanus;
Hcnanckoe obmectBo AMeprky; Hauasio XX Beka; XyJ0)KeCTBEHHbIH 00pa3s;
«Buner Ucnanumy; ®UBOMKCH; JEKOPATUBHBIN ITHKII.

Sofia Lokanova
Joaquin Sorolla’s “Vision of Spain”:
the Artistic Image of the Country
of the Beginnings of 20th Century
The article presents the most interesting conclusions on the way of construc-

tion of the artistic image of Spain of the beginnings of 20th century, created by
the Valencian master Joaquin Sorolla on the canvases of his “Vision of Spain”.
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The article examines the stages of the creative process, the particularities of the
artistic method elaborated during the work, including preparatory, on the series,
and observes the final compositional decisions of scenes. Moreover, the author
tries to define the role and the main ways of influence of contemporary to the
era social, political and historic-cultural factors to the style of the decoration and
other artistic decisions made by Sorolla during his work on the series.
Keywords: Joaquin Sorolla; Archer Milton Huntington; Spain; Hispanic Soci-
ety of America; beginning of 20th century; artistic image; “Vision of Spain”;
painting; decoration.
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VIIK 7.017+75.021 0. A. IOnuna

IIpo6siema noucka BbIPa3uTEIbHOCTH (POPMbI
B TBopuecTBe JlaBuaa Anbdapo Cuxeiipoca.
AOCTPaKTHO-IKCIIPECCHOHUCTHYECKHUIT peain3m

B crartbe paccMarpuBaeTCs TBOPYCCKHIA METOI MEKCHKAHCKOTO XYIOKHUKA
HaBuna Anbdapo Cukeipoca. Ha mpumepe cTaHKOBBIX pabOT Mactepa
aHAJM3MUPYIOTCSl MpolJieMa IOHMCKa BBIPa3UTENLHOCTH (OPMBI, CIOCOOBI
COBMEIIICHUS] a0CTPAKTHBIX M IKCIPECCHOHUCTUUYCCKIX TEXHUK B pead3Me
XyJIO)KHUKA B KOHTEKCTE MPOOJIEM U TEHICHINI HCKyccTBa XX BeKa.

Kmoueswvie cnosa: Jlasun Aisdhapo Cukelpoc; TaTHHOAMEPUKAHCKOE UCKYCCTBO;
MEKCHUKAHCKHU MYpallu3M; peayin3M; aOCTPaKTHBIN 3KCIIPSCCUOHU3M.

Olga Yudina
Realism vs Abstractionism:
Identifying Expressive Art Forms
in the Work of David Alfaro Siqueiros

The paper examines the creative method of the Mexican artist David Alfaro
Siqueiros. It analyzes the problem of identifying expressive art forms, ways of
combining abstract and expressionistic techniques in the realism of the artist
in the context of the issues and trends of the art of the 20th century.
Keywords: David Alfaro Siqueiros, Latin American art; Mexican Muralism;
realism; Abstract Expressionism.
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VIK 7.036(4) H. M. Jlensimunna

IliacTuyeckuii IKCIPeCCHOHU3M
Jlyuyano MuHryuuu —
¢bopmupoBanue cTuist

TeopuecTBo uTanesHckoro ckyasnropa JI. Munrynim (1911-2004) no cux nop
paccMmarpuBaiock J100 MOHOTpaHUYECKH, OT MIPOU3BEACHUH HEOKIIacCcHue-
CKOTO Xapakrepa 70 3HaMeHHUTHIX «Bpar [Jo6pa u 3ma» B cobope Ca. Iletpa
W CIIO)KHBIX MHOTO(QMIYPHBIX KOMIO3UIMH TOCneaHed Tpeth XX B., 100
C TOYKH 3PEHHUS CIOKETHO-)KAaHPOBON OpUEHTALMH. DKCIPECCHOHUCTCKUMN
JUCKYpC TMO3BOJSIET BBISBUTH JOMHMHAHTHBIE CYLTHOCTHBIE OCHOBAHUS €T0O
TBOPYECKON JINYHOCTH, OPUCHTHPOBAHHOW Ha II00aIbHBIE XyI0)KECTBEHHBIC
nzer. OObeKTUBHBIN aHAJIM3 €ro HACJIe K O3BOJISIET ClIeIaTh BBIBOJ, UTO U IO
ITaCTHUYECKOMY SI3BIKY, X IO MUPOOIIYIIEHHUIO OH €CTECTBEHHO U MOJTHOLIEHHO
BXOJIUT B CUCTEMY €BPOIEHCKOro AKCIPECCUOHU3MA.

Knrouesvie cnosa: JI. MUHTYIIM; UTaNbSHCKAas! CKyNbITYpa XX BeKa; CTUIb;
sKcrpeccuonnsM; A. Maprtunu; M. Pocco.

Natalia Lenyashina
Luciano Minguzzi Plastic Expressionism —
the Style Formation

The creative work of the Italian sculptor Luciano Minguzzi (1911-2004) has
so far been considered either monographically, beginning from the neoclas-
sical works to the famous “Gates of Good and Evil” in St Peter’s Cathedral
and complex multi-figure compositions of the last third of the 20th century,
or from the plot-genre orientation point of view. Expressionist discourse re-
veals the dominant essential foundations of his creative personality, focused
on the global artistic ideas. The objective analysis of his heritage allows us to
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conclude that he is naturally and fully integrated into the system of European
expressionism both in terms of plastic language and outlook.

Keywords: Luciano Minguzzi; Italian sculpture of the 20th century; style;
expressionism; Arturo Martini; Medardo Rosso.
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