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VJIK 726.5 ApXUMaHAPUT AJleKCaHIp
(A. H. ®énopos)

Tunosornyeckne 0co0eHHOCTH
JAPEeBHEPYCCKUX XPaMOB

B crarse mpeqiaraeTcs o4epeHON OMBIT CO3JaHus OOLeH CXeMbI B Kilac-
CHU(UKAINU TUIIOB TAMITHUKOB PYCCKOTO JIOTIETPOBCKOTO LIEPKOBHOTO 30/1-
yecTBa. [Iporomxkas B 11eJI0M BU3AaHTUHCKYIO TPaJAHULIUIO IPEUMYIIIECTBEHHO
KpPEeCTOBO-KYIOJIBHBIX TIOCTPOEK, PYCCKUE XPaMbl JOTIOJIHSAIOTCS OPUTHHATb-
HBIMHU apXUTEKTYPHBIMH THITAMU U MOTU(PHUKALINUIMH KaK CTapbIX, TAK U HO-
BBIX TUIIOB U UX pa3HOBHIHOCTEH. [[1s 0ocBOeHNs Hacieans: He0OX0IUMO He
TOJIBKO MOHATH T'€HE3HC, HO U MOIyUYUTh BOZMOXKHOCTh YETKOM cHUCTeMaTH-
3allUH, YTO BayKHO KaK C UCCIIENOBATENILCKON, OXpAaHHOH U pecTaBpaluoH-
HOM TOYek 3peHHs, TaK U B IUIaHE JajdbHEHIIero pasBUTUS OT€UECTBEHHOMN
LIEPKOBHOI apXUTEKTYpHI.

Kniouegvie cnosa: nepeBsiHHOE 3044ECTBO; KPECTOBO-KYHONBHBIN THUIL; IS TH-
IJIaBBIE XPaMBbI; CTOJITIO00Pa3HBIE XPaMBbl; LIEPKOBHAS apXUTEKTYpa; IaTPOBbIE
XpaMBl; IPyCHbIE HEPKBHU.

Archimandrite Alexander
(Feodorov)

Typological Features
of Old-Russian Church-Buildings

The article suggests the next experience of creating a general scheme in the
classification of types of monuments of Russian pre-Petrine church architec-
ture. Continuing the Byzantine tradition of predominantly cross-domed build-
ings, Russian churches are supplemented by original architectural types and
modifications of both old and new types and its varieties. For the development
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of the heritage it is necessary not only to understand its genesis, but also
to get clear systematization, which is important both from the research, the
guarding and restoration points of view and in terms of further development
of the national Church architecture.

Keywords: wooden architecture; cross-domed type; five-domed churches; pillar-
shaped churches; church architecture; tent churches; tiered churches.
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VIK 726.71/.74 T. A. KncapIx

O0beMHO-IJIAHMPOBOYHAS CTPYKTYpa
MOHACTBIPCKUX KOMILIEKCOB
JlennHrpaackoi oéactu

CraThs MOCBAIICHA U3YUCHUIO PACIIPOCTPAHCHHS MOHACTHIPCKUX KOMILICK-
coB B JIGHMHIpa/ICKOI 001aCTH 1 NX KJIACCU(PHKAIMH [T0 MECTOHAXOXKICHHIO.
Ienpto pabOTHI ABISICTCS UCCIICOBAHUE M CUCTEMATU3AIIMS IO TeMaTHYe-
CKHM TPYIIIIaM MOHACTBIPCKUX apXHUTEKTYPHBIX aHCaMOJICH, XapaKTePHBIX
JUTSL TAHHOTO perroHa. PaccMOTPEHBI TUIIOJOTHYCCKUE 0COOCHHOCTH pac-
MTOJIOXKEHUS TJIAaBHBIX MOHACTBIPCKHUX MOCTPOEK (COOOpOB, IEpKBel, Hal-
BpPATHBIX XPaMOB U KOJIOKOJICH), a TAKXKE apXUTCKTYPHO-IIAHHPOBOYHOC
pEIICHIE MOHACTHIPCKUX KOMIUICKCOB.

Kmouesvle ciosa: Tumnonorus MoHacTeIper Poccun; 00eMHO-TITAHUPOBOYHBIC
KOMITO3HIIMA MOHACTBIPCKHX KOMIUICKCOB; KJIACCHU(PHUKANNS MOHACTBIPCKIX
aHcamoOeit; JIeHuHrpaackas ooaacTs.

Tatyana Kislykh
Space-Planning Structure
of the Monastery Complexes
in the Leningrad Region

The article studies the spread of the monastery complexes in the Leningrad
region, their classification according to the location. The aim of the study is
to investigate and systematize monastery architectural ensembles typical for
this region to thematic groups. The typological features of the arrangement
of the main monastic buildings dominant (cathedrals, freestanding and gate
churches, bell towers), as well as the architecture-planning solutions of the
monasteries are reviewed in the article.
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Keywords. typology of Russian monasteries; space-planning compositions of
monastery complexes; classification of monastery ensembles; Leningrad region.
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YIK 72.03+72.012.6+726.5.04 A. E. BeJIOHOKKHH

K npobJieme ¢popmbI-3HaKa
B apxutekType IlerepOypra 3moxu MoaepHa
(MaMSITHUKHM HEOPYCCKOI0 CTHJISI)

JeMoHCTpupyeTcs 3HaunMasi pojib MOTHBA LIUMIIA B IETEPOYPrcKUX MamsiT-
HHKaX HEOPYCCKOTO CTHWJISI, YTO TMO3BOJISIET pacCcMaTpUBaTh JaHHBI MOTHB
B KauecCTBEC OJHOM M3 3HAKOBBIX (opMm B apxurekType IlerepOypra koHia
XIX — pauana XX B.
Knroueswvie cnosa: cTuiib MOIEPH; HEOPYCCKUM CTUJIB; LIEPKOBHOE 30/J4E€CTBO;
(hopma-3HaK; IIUTIEII.

Alexey Belonozhkin
To the Problem of a Form as a Sign
in St Petersburg Architecture of Art Nouveau Epoch
(Monuments of Neo-Russian Style)

The significant role of a gable in St Petersburg monuments of the Neo-Russian
style is demonstrated in the article that allows us to consider this motif as one
of the iconic forms in the architecture of St Petersburg in the late 19th — early
20th centuries.

Keywords: Art Nouveau; Neo-Russian Style; church architecture; form as
a sign; gable.
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VIIK 72.036 B. C. [loranos

3nanue dpyH3eHcKoro ynupepmara B Jlenunrpane —
npoussenenue apxurexkropa E. U. Karonnna

Crarbs OCBSIICHA APXUTEKTYPHO-XYA0KECTBEHHOMY aHann3y OpyH3eHCKOTO
yHHMBEpMara U OIEHKE POJIHM CaMOT0 M3BECTHOTO NMPOU3BEACHUS COBETCKOTO
3oxn4ero E. . KaronuHa B ero TMYHOM TBOpYECTBE U B apXUTEKType JIeHuH-
rpana (Cankr-IlerepOypra).

Knroueswvie cnosa: E. Y. Karonun; ®@pynzenckuii yausepMmar; 1930-e rr.; ap-
XUTEKTYpHas IIKOJIa; ap-/IeK0; CTATMHCKUN HEOKIIACCUIN3M; CTUJIEBasi TPaHC-
(dhopmarus.

Vasilii Potapov
Frunzenskiy Department Store in Leningrad —
the Work of the Architect Evgeny Katonin

The article is devoted to the architectural and artistic analysis of Frunzenskiy
department store, the most famous work of the Soviet architect Evgeny Katonin.
The evaluation of the role of this building in the architecture of Leningrad
(St Petersburg) and in the architect’s creativity is given.

Keywords: Evgeny Katonin; Frunzenskiy department store; 1930s; architectural
school; art deco; Stalinist neoclassicism; style transformation.
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YIK 7.06+72+76+7.02+7.067+7.027.2+75.046 C. M. I'pauéna,
H. C. KyreiinnkoBa

XpamoBblii koMmIuIeke B TokcoBo.
OpUruHAJIBLHOCTH XY10KeCTBEHHBIX peleHmii’

B cratbe paccMoTpeH XpaMOBBIH KoMILIEKC B tocenke TokcoBo JleHuHrpas-
CKO¥ 00nacTy. BBIsSIBIICHBI 0COOEHHOCTH €r0 apXUTEKTYPHOTO PEILIeHUS], OTIpe-
JIeTICHbl HOBAIlMU B JICKOPAaTUBHOM yOpaHcTBe xpamoB. [loguepkHyTa posb
aKaJIeMUYECKHUX XYJOKHUKOB B CO3JJaHUU KOMILJIEKCA.

Kniouesvie crosa: XpaMOBBIM KOMILIEKC; MO3auKa; penbed; akageMuuecKas
IIKOJIa; MOZIEPH.

Svetlana Gracheva,
Nina Kuteynikova

Temple Complex in Toksovo.
Originality of Artistic Decisions’

The article describes the temple complex in the village Toksovo (Leningrad
region). The features of its architectural solution are revealed, the innovations
in the decoration of temples are defined. The role of academic artists in the
creation of the complex is emphasized.

Keywords: temple complex; mosaic; relief; academic school; Art Nouveau.

I[MTPUMEYAHUE

' MiccnenoBanue BBITIOMHEHO IPU (PUHAHCOBO# moanepixkke PODU B pam-
kax Hay4Horo npoekra Ne 18-012-00577 / The reported study was funded by
RFBR according to the research project Ne 18-012-00577.
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VK 73.025»17 O. B. lllenpoBa

HexoTtopsie ocodeHHOCTH
BOCIIPUATHS AaHTHYHOIO McKyccTBa B Poccuu
B XVIII — nepBoii yerBepru XIX Bexa

Crarbs TOCBSIIIEHA PACCMOTPEHUIO CHIELM(UKH M CTETICHH BIIUSIHUSI AaHTHYHOTO
HCKYCCTBA Ha MPOU3BEACHUS PycCcKuX cKyabnTopoB X VIII — nepBoif uerseptu
XIX B.. MHTepnperaliuss U TpaKTOBKa MPOU3BEJCHUNA aHTHUHOW INJIACTUKU
ObUTH OOYCJIOBIICHBI TEM, YTO B OOJIBIIMHCTBE CITy4aeB 3HAKOMCTBO C HUMH
MIPOMCXO/INIIO OIIOCPEOBAHHO, Yepe3 ONUCaHUs, TpaduuecKue 1 )KUBOITUC-
HbIe BOCIIPOU3BEACHUS, CIENKU, Konmuu. OrpOMHYIO POJIb CHITPANU TPYIbI
N.-W. BunkenbmaHa, IOATOTOBUB BOCIIPUATHE OPUTHHAJIOB B 3aj1aX BartukaHa,
ranepen Y pduiu, BypOoHckoro My3est. 3HAKOMCTBO C CAMUMHE TAMSATHHKAMHU
HOCHJIO YMOIIMOHAJIBHBIN U TBOPYECKHH XapakTep. DT0 0Ka3ajo BIUsSHUE U Ha
CO3/1aHHE OTEYECTBEHHBIMH Xy/IO)KHUKaMHU COOCTBEHHBIX IPOM3BEICHUM, 1 HA
BBIPa0OTKY MPHHIIMIIA U3YYEHHS, OTIMCAHUS U KaTaJOTU3allluy MaMITHHKOB,
1 Ha OPMHUPOBAHKE OTEUIECTBEHHOMH ICTETHYECKON KOHLISTIIINH.

Knrouesvie cnosa: anTuuHas Tpagulysl; CKyJIbITypa; AKaJeMUs XylI0XKECTB;
N.-W. BunkenbMaH; KOTus; OTJIUBKA; My3€Hl.

Olga Shchedrova
Some Features
of the Perception of Ancient Art in Russia
in the 18th — First Quarter of the 19th Centuries
The article deals with the consideration of the specificity and degree of the

ancient art influence to the works of Russian sculptors of the 18th — first quarter
of the 19th centuries. The ways of interpretation of the works of ancient plastics
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were conditioned by the fact that in the most cases the acquaintance with them
occurred indirectly, through descriptions, graphic and pictorial reproductions,
casts, copies. There is a huge role for Winckelmann’s works here to prepare
the perception of the originals in the Vatican, the Uffizi Gallery, the Bourbon
Museum. Acquaintance with the monuments themselves was emotional and
creative. This had an impact on the creation of the works by Russian artists, on
the addition of the principle of studying, describing and cataloging monuments,
and on the formation of the national aesthetic concept.

Keywords: ancient tradition; sculpture; Academy of Fine Arts; Johann Joachim
Winckelmann; copy; cast; museum.
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VIK 73/76+377 E. A. BopoBckasn

JBa myTH TBOpPUYECKOM peau3auuu
XYAOKHUKA-TIeJArora.
II. Yuctaxos u U. Kpamckoi

Crarbs OCBsIIIeHA EJarOTHYECKOMY U XyJ0’)KeCTBeHHOMY onbiTy I1. Yn-
ctsakoBa u M. KpaMckoro kak mapagurme ryMaHUCTHUYECKOW MeIaroruKu
B aCIeKTe peann3anuy TBopueckoil iuuHocTH. Ocoboe BHUMaHHE yjie-
JICHO MCTOKaM M OCHOBAHUSAM WX MPEMOJaBaTelbCKoil paboTel. [Ipumep
YucTskoBa u KpaMckoro paccmaTpuBaeTcs Kak OMIMYU PACKPHITUS TaJaHTa
XYIIO’)KHUKA-TIE/Iarora B MPEMoIaBaHuN U COOCTBEHHO M300pa3UTCIBHOM
TBOPYECTBE.

Knroueswvie cnosa: pycckoe uckycctso; [1. Huctskos; U. Kpamckoit; xynoxe-
cTBeHHOe oOpazoBaHue; CaHkr-IleTepOyprekas pucoBanbHas MIKONA; Ie/a-
TOT'MKa CMBICIIOTBOPYECTBA.

Elena Borovskaya
Two Ways of Creative Fulfillment
of an Artist and a Teacher.
Pavel Chistyakov and Ivan Kramskoy

The article is devoted to the pedagogical and artistic experience Chistyakov and
Kramskoy as the paradigm of humanistic pedagogy in realization of a creative
personality. Special attention is paid to the roots and the grounds of their teach-
ing experience. Example Chistyakov and Kramskoy is treated as disclosure
options talent of the artist-teacher in teaching and fine art.

Keywords: Russian art; Pavel Chistyakov; Ivan Kramskoy; art education; St Pe-
tersburg Drawing School; pedagogy of creation of personal senses.
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VIIK 75.047(26) + 7.036.1 A. B. Bos1oniko

A. I1. Borosro00B.
HcToxku u (popMupoBaHue KUBOMMCHOTO SI3bIKA
B 1840-1850-x romax

B crarbe uccnenyercst Ha4aabHBIH EPHOJT CTAHOBIICHHSI JKUBOITUCHOTO SI3bIKA
Anekces [TerpoBuya boronro6osa (1824—1896), coeqMHUBIIETO B CBOEM HUC-
KYCCTBE TPaJIUIIUH PYCCKOTO Mei3aka U UCTILITABIICTO BIUSHUS )KUBOITUCHBIX
Tpaauiwii EBpornbl. O003HAUCHEI SIBIICHHS U IMCHA, TPUBIICKABIITHE XY0KHUKA
B pa3HBbIC TOMIBI ¥ OTPA3UBIIHECS B €ro neti3axe. BeiieIeHbI HeM3MEHHBIC 15
BCET0 TBOPYECKOTo IMyTH Boromo6oBa CBOMCTBA €ro MoX0/a K )KUBOIIHCH: BHU-
MaHHE K PUCYHKY U (haKType, CTPEMIICHUE K JIOKYMEHTAJILHOCTH, CIIOCOOHOCTh
yCBaWBaTh U MO-HOBOMY IPEIIOMJISITH B CBOEM TBOPYECTBE Pa3HOOOpa3HBIC
JKUBOITUCHBIC MAHEPBI.

Kniouegvie cnosa: A. I1. boromo0oB; HCTOPUS pYCCKOH KHUBOIUCH; MEH3aXK;
MOPCKO¥ Teii3ax; pyccko-(OpaHIly3CKHE XYTOKECTBEHHBIC CBSI3H, PyCCKO-HE-
Merkue xynoxkectseHnsie cBsizu; U. K. AiiBazosckuit; C. @. enpun; K. Kopo;
A. Axenbax; D. 13abe.

Anna Voloshko
Alexey Bogolyubov.
Origins and Formation of Pictorial Language
in 1840s—1850s

The article deals with the early period of formation of Alexey Bogolyubov’s
pictorial language, which absorbed the traditions of Russian landscape painting
and the experience of the landscape tradition of Europe. The article reflects
names and tendencies that attracted this artist. The constant characteristics
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of entire Bogolubov’s creation are revealed: attention to underdrawing and
texture, tendency to absolute precision of landscape representation and his
talent for adoption of new various pictorial styles.

Keywords: Alexey Bogolyubov (1824—1896); history of Russian art; landscape
painting; marine painting; Russian-French artistic contacts; Russian-German
artistic contacts; Ivan Aivazovsky; Silvester Shchedrin; Camille Corot; Andreas
Achenbach; Eugene Isabey.
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YIK 7.036«189»+7.041.7+75.046 B. A. JlensimiuH

«IIpoBoasl nokoiiHuka» B. I'. IlepoBa —
pean3M Kak npodiaemMa cTHJIsA

B crarpe ananusupyetcsa 3HameHuTas kaptuna B. I'. IlepoBa ¢ Touku 3pe-
HUS €€ POJIu B POPMHUPOBAHUH PEaTHUCTHUCCKON )KUBOITUCH BO BTOPOH MMO-
nmoBuHe XIX B. B nmanore npodeccHoHaIbHO-KXKHUBOIMCHOTO U KYJIBTYPO-
JIOTUYECKOTO JTUCKYPCOB BBISBISIOTCS CHCH(pHUESCKHE OCOOCHHOCTH €€
HOBOTO XYJIOKECTBECHHOTO s3bIKa, ¢ (hOpMaIbHO-00pa3HOW OTUCTIMBOCTHIO
peann30BaBLIEroCs B 3TOM M MOCIEAYOIMX Tpou3BeaeHusx [leposa u ero
COBPEMEHHUKOB. DTO MO3BOJISIET YTBEPKAaTh, uTo [lepoB B «IIpoBomax mo-
KOWMHUKa» c(HOopMyIIMpOBall MapaJurMaibHBIC CBOHCTBA peau3Ma Kak HOBOTO
XYA0KECTBEHHOT'O CTHJISA.

Knrouegvie cnosa: B. T. I1epoB; «IIpoBobI HOKOWHUKAY; pealli3M; POMAHTH3M;
CTHJIB; CIOXeET; (hopma.

Vladimir Lenyashin
“The Last Farewell” by Vasily Perov —
Realism as a Problem of Style

The article analyzes the famous painting by Vasily Perov from the point of
view of its role in the formation of realistic painting in the second half of the
19th century. In the dialogue of the professional-pictorial and cultural discourses,
the specific features of its new artistic language are revealed. They are real-
ized in this and subsequent works by Perov and his contemporaries with the
formal-figurative distinctness. This suggests that Perov formulated the paradigm
properties of realism as a new artistic style in the “The Last Farewell”.
Keywords: Vasily Perov; “The Last Farewell”; realism; romanticism; style;
theme; form.
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VK 7.75.03 A. C. Cupenko

I'enepauus uaeu
«KHMMepHHCKON HIKOJIbI dKMBOIMCH
B TBOpUYecTBe Makcumumiuana BoJsommnna

Cratbs noCBsIIIeHA ITTaBHOMY TEOPETHUKY U IpeacTaBuTento « Kummepuiickoit
LIKOJIBI JKUBOMUCH» — MakcuMunuany AnekcanapoBuuy Bomommny. Ilne-
HUBILKICH CYpPOBOH KPacoTOH X MHOTOBEKOBOI HCTOpHEH BOCTOYHOTO Oepera
Kpbima, BiuTaBmeid B cedst KylIbTypy MHOTHX HapoJOB, OH MPOCTABIsUI ee
B CBOMX MHOTOYMCIIEHHBIX HCKYCCTBOBEIUECKHX CTAThsIX, CTUXOTBOPEHHSIX
n akBapensix. OCHOBHOE BHUMaHHE B CTaThe YJENSETCS OCOOCHHOCTSIM BbI-
OpaHHOH MM TEMBI U MOJAPOOHO PACCKa3bIBAETCS, KaK OH €€ XapaKTepHu3yeT
U TIPE/ICTaBIIAET B CBOMX IMPOU3BEICHHUSAX.

Kmouesuie cnosa: Kummepust; Kokrebens; « KummMepuiickas K0 XUBOIIHCH;
M. A. Bonommn; K. ®. boraesckuit; CepeOpsiHbIN BEK; CHHTE3 HCKYCCTB.

Anastasia Sirenko
Ideation of “Cimmerian Painting School”
in the Works of Maximilian Voloshin

The article is devoted to the main theorist and representative of “Cimmerian
painting school”, Maximilian Voloshin. Being captivated by the harsh beauty
and centuries-old history of the eastern coast of the Crimea, which absorbed
the culture of many nations, he glorified it in his numerous art criticism arti-
cles, poems and watercolors. Particular attention in this article is being given
to the specifics of the topic he chooses. The author described in details how
Maximilian Voloshin characterizes and presents this theme in his work.
Keywords: Cimmeria; Koktebel; “Cimmerian painting school”; Maximilian
Voloshin; Konstanin Bogaevsky; Silver Age; synthesis of arts.
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VJIK 7.036.7(168.522) E. 10. Typuunckas

Jlyyusm
KAK HAIIMOHAJILHbI BApUAHT
a0CTPAKTHOIO 3KCIPEeCCHOHU3MA

B nanHOIi cTarbe mpeanpUHUMAETCs TOTBITKA JT0Ka3aTh, YTO JIYYU3M — 3TO
HAI[MOHAJILHOE, «IIOYBEHHOE SIBJICHUE OTEUCCTBCHHOTO UCKYCCTBA, a B Oec-
TIPEIMETHOM >KUBOTHMCH KJIACCHYECKOTO PyCCKOTO aBaHrap/ia — HallMOHATbHBIN
BapuaHT a0CTPAKTHOT'O IKCIPECCHOHNU3MA.

Knouesbie cnosa: myansm; sKkCIPeCCHOHU3M; a0CTPAKTHBIH SKCIIPECCUOHM3M; pyC-
CKMI1 9KCIIPECCHOHI3M; HCTOPHSI OTEUECTBEHHOTO NCKyccTBa; Muxart JIapHoHOB.

Elena Turchinskaya
Rayism
as a Russian Variant
of Abstract Expressionism

The author of the article attempts to prove that /uchism (rayism) is a national,
“soil” phenomenon of the Russian art, and in non-objective painting of classical
Russian avant-garde — rayism is a national version of abstract expressionism.
Keywords: rayism; expressionism; abstract expressionism; Russian expres-
sionism; history of Russian art; Mikhail Larionov.
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VIK 7.036 C. H. JleBangoBcKHuii

IIpousBenenus Asexkcanapa I'epacumoBa
B Pycckom my3see

B otnene xusonucu XX B. 'PM xpanurcs 16 kapTus, IOpTpeTOB, Nei3axei,
HaTIOPMOPTOB U ACKHU30B pabOThI KPYITHEHIIIETO COBETCKOTO XyAOKHHKA, TIpe-
3uaeHTta Akagemun xynoxects CCCP A. M. I'epacumosa. B otnerne rpadgukn —
6onee 10 ero akBapereii u ryaiieii, B OCHOBHOM JIUCTHI U3 CEPUH, BHITIOJIHCHHOMN
B [Tapmxe B 1934 1. [IponsBeneHuns pa3inuHbIX IEPHOOB M PA3HBIX KAHPOB
BCECTOPOHHE MPEICTABIAIOT TBOPYECTBO MACTEPa, BUHOTO I1e/Iarora u ooue-
CTBEHHOTO JICSTEIISL.

Kouegvie cnosa: A. M. Tepacumos; 3. A. Xauarpsin; Pycckuit my3seit; Akane-
MU Xy/I0’KECTB; COLIMATUCTHUECKUI PealIn3M; )KUBOIUCH; rpaduka; MopTpeT;
ITapux.

Sergey Levandovsky

The Works by Aleksandr Gerasimov
at the State Russian Museum

In the Department of 20th Century’s Painting of the State Russian Museum
16 pictures, portraits, landscapes, still-lifes and sketches by Aleksandr Gerasi-
mov, the leading Soviet artist, president of the Academy of Arts of the USSR
are being kept. In the Department of Graphics there are more than 10 his wa-
tercolours and gouaches, which are mainly sheets from the series executed in
Paris in 1934. The works of different periods and of various genres represent
master’s creativity in its entirety.

Keywords: Aleksandr Gerasimov; Zakhar Khachatryan; State Russian Mu-
seum; Academy of Arts; socialist realism; painting; graphics; portrait;
Paris.
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VIK 7.067:316.37 A. A. Kazapsn

«/KuTh cBOCH KU3HBIO».
TI'oponckoii nei3ax B TBOpYECTBE
JICHMHIpaACcKuX MacTepoB 1930-x rogos

B crarbe paccmarpuBaeTcst OHTOJIOTH4ecKast IpobIeMa BO3HUKHOBEHUSI JKaH-
pa ropozckoro neizaxa B TBopuectBe H. ®@. Jlammuna, A. C. BenepHukosa,
H. A. Teipcsl, B. A. I'punbGepra 1 1pyrux MacTepoB, OTHOCSIIUXCS K «JICHUH-
rpajackoii nei3axHoil mkoney. [pocnexxuBaercs TecHas CBsI3b C €BPONEHCKOM
TpaJMIMel ¥ NPUYMHBI €€ BO3BPAIeH s, B YACTHOCTH, B Jniie AJboepa Mapke.
Knrouesvie cnosa: nenunrpanckuit nensax; Huxonait Jlanmmn; Braaumup
I'punGepr; Huxonaii Teipca; AnbOep Mapke; 111ko1a )KHBOTIUCH; €BpOIIeHCKast
TpaIuLysL.

Alexan Kazaryan

“To Live Your Own Life”.
Urban Landscape in the Work
of the Leningrad Artists of the 1930s

The article considers the ontological problem of the urban landscape origin in
the work of N. Lapshin, A. Vedernikov, N. Tyrsa, V. Grinberg and other artists,
who belong to the “Leningrad landscape school”. The author traces the close
liaison with the European tradition and the reasons for its return, in particular
by Albert Marquet’s art.

Keywords: Leningrad landscape; Nicolai Lapshin; Vladimir Grinberg; Nicolai
Tyrsa; Albert Marquet; school of painting; European tradition.
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VIK 7.036 A.Il. AuToHOBa

Crena «Panocth Tpyna»
IO. K. KopoJeBa

Crarbst mOCBsIIEHa TBOPUECTBY XyAOKHUKa-MOoHyMeHTanucTa KOpus Kon-
crantuHoBn4a Koponesa (1929-1992), aBropa pocnucel, BUTpaXkei U Mo-
3aMK BO MHOTHX TOpOJIaX Hallel cTpanbl. OCOOCHHOE BHUMAHHE YACIACTCS
Mo3anyHoM ctene B ropojie Tonbartu. CTena yHUKalbHA 0 CBOUM pa3Mepam
U 110 OOraTCTBY OTTEHKOB CIUIONIHOTO CMaJIbTOBOTO MOKphITHsA. OHa co3/a-
BaJIaCh B UCCTh MPUCBOCHHUS B 1972 . BOIKCKOMY aBTOMOOMIIEHOMY 3aBOTY
umenu 50-netust CCCP, 1, cOOTBETCTBEHHO, OCHOBHOM TEMO OBLIH repor3M
U TPYJOBBIC OyIHH COBETCKOTO HapoJia 3THX HATHAECATH jeT. [1o cyTH, 3To
TIPOU3BENICHUE — JAKOHWYHASI 5)KUBOITUCHAsI JIETONHUCH UCTOPUH HallleH CTPaHbI
B COBETCKHUI MEPUOI.

Knrouesvie cnosa: MOHYMEHTAIBHO-IEKOPATUBHOE HCKYCCTBO; COBETCKUIl
MEePHO; XYIOKHUK-MOHYMEHTAINUCT; TOPOJICKasi Cpena; cTeja; MO3auKa;
1O. K. Kopones.

Aleksandra Antonova

Stele “Joy of Work”
by Yuri Korolev

This article is devoted to creativity of muralist Yuri Korolev (1929-1992).
He created many murals, stained-glass windows and mosaics in various
cities of our country. Particular attention is paid to his mosaic stele in the
city of Togliatti. The stele is unique in its size and in the richness of shades
of solid smalt coating. It was created in honor of the assignment the name
of the 50th anniversary of the USSR to the Volga Automobile Plant in 1972,
and, accordingly, the main theme was the heroism and everyday work of
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the Soviet people during these fifty years. In substance, this work is a la-
conic, figurative chronicle of the history of our country in the Soviet period.
Keywords: monumental decorative art; Soviet period; muralist; city environ-
ment; stele; mosaic; Yuri Korolev.
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VIK 7.071.1+7.071.5 +7.072.2 0. A. Ca3onoBa

«Boo0paskaemblii My3eid Muxaunia lHlemsikunay» —
TBOPYECKHUI MeTOA XyI0:KHUKA
WJIH HHCTPYMEHT HCKYCCTBOBEIYECKOIo MO3HAHUSA?

CraThs MOCBSIIEHA aHAIN3Y HAay4YHO-HCCIEA0BaTeNbCKOro npoekra Muxa-
nina llemskuna «Boobpakaemblii My3ei», 0003HaYEHUIO €ro KOHIEIIIHNH,
PackphITHIO GUI0CcOPCKOH MapaAurMbl U BHYyTPEHHEH CTPYKTYPHI, BBISBIIE-
HUIO OCHOBHBIX TIOIXOJIOB B HCCIIEOBaTeIbCcKOH padote. /st onpeneneHus
(YHKIUHM «My3€si» U €ro MecTa B COBPEMEHHO KYJIBType U HayKe OH pac-
CMaTpHBAETCsI C Pa3HBIX MO3HMIUI U COMOCTABISETCS C IPYyTUMH «BOOOpa-
KaeMBIMU My3€sIMU» U BU3yaJIbHBIMU HccieqoBanusaMu X X—XXI BB. ABrop
yAemsieT 0co00e BHUMaHUE POJIM IPOEKTA B M3YUYEHUH POOJIEM KYJIbTYpHOU
U COLIMAJIbHOM MaMsTH.

Kniouegvie cnosa: BoobpaxaeMblii My3eii; My3eii; Muxawn Llemskun; Anzpe
Manbspo; COBpEMEHHOE UCKYCCTBO; TOCTMOACPHU3M.

Olga Sazonova
“The Imaginary Museum of Mihail Chemiakin” —
Artists’ Creative Process
or Tool for Understanding Art?

This article is dedicated to the analysis of the Mihail Chemiakin’s research
project “The Imaginary Museum”. It refers to the artist’s concept, reveals the
philosophical paradigm and the internal structure, and identifies the primary
scientific approaches in his research. The role and function of the “museum”
in modern culture and science are defined by consideration from multiple
perspectives and comparison with another “imaginary museums” of artists,
curators, cultural scientists, art historians and a series of visual studies of
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the 20s—21st centuries. The author placed special emphasis on the role that
Mihail Chemiakin’s project plays in the examination of the issues of cultural
and social memory.

Keywords: imaginary museum; museum; Mihail Chemiakin; André Malraux;
contemporary art; postmodernism.
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VIIK 7.017.4+7.036.2 B. C. llIuioB

IeiizaxxHas JKUBONMUCH
Anjpes 3axapoBa

Cratbs NOCBsIIEHa TRBOPUECTBY COBPEMEHHOTO POCCUHCKOTO XyIOKHUKA-TIeH-
3axucra AHapes 3axaposa. buorpadus u qocTmkeHns MacTepa pacCMOTPEHBI
B KOHTEKCTE Pa3BUTHsI OTEUECTBEHHOIO PEaIlCTUUYECKOr0 UCKyCCTBA KOHIA
XX —nauana XXI B. AHanu3upyeTcs COOTHOLIEHNE TBOPUECKOro MeTozia 3a-
XapoBa € 3CTETUYECKUMH YCTaHOBKAMH MOCKOBCKHUX XyIOKHUKOB-UMIIPECCHO-
HUCTOB 1960—-1980-x IT.; maeTcs oleHKa posid AKaJieMUH XyJJ0’KeCTB U JOMOB
TBOpUECTBA Ha pa3BUTHE IIEHAPa U kaHpa neizaxa B CCCP u nocTcoBeTckoit
Poccun. ABTop cTaTbil MHOTO BHUMAHUS yAEISIET TEXHUKE MUCbMa XYJOKHUKA,
BBISBIIIET OCOOCHHOCTH €T0 MHMBHIyaIbHOI MaHephl, OCTAaHABIMBAETCS Ha
OTIMYMAX €T0 MeH3aXHBIX ATIOAOB OT €T0 )K€ MeH3axel-KapTHH.

Knrouesvie cnosa: coBpeMeHHbIN poccUiCKUil nei3ax; XyqoKHUK AHApei
3axapoB; IUIEH?P; OMa TBOPYECTBA XyAOKHUKOB; TPAJUIMH MOCKOBCKOTO
HMIPECCUOHU3MA.

Valery Shilov
Andrey Zakharov’s Landscape Painting

The article is devoted to the creative work of the modern Russian landscape
painter Andrey Zakharov. The biography and achievements of the master are
reviewed in the context of the development of the Russian realistic art of the late
20th — early 21st centuries. The article analyzes the correlation of Zakharov’s
creative method with the aesthetic attitudes of Moscow impressionist artists
of the 1960s—1980s. It gives an assessment of the role of the Academy of Arts
and the Houses of Creativity in the development of the plein-air and landscape
genre in the USSR and post-Soviet Russia. The author of the article pays a lot
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of attention to the artist’s painting technique, reveals the peculiarities of his
individual manner, gives special importance to the differences between his
landscape sketches and his landscape paintings.

Keywords: modern Russian landscape; artist Andrey Zakharov; plein air; Art-
ists’ Houses of creativity; traditions of Moscow impressionism.
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YIK 75.052+7.046.2+7.046.3 H. B. JlaBbinoBa

Croxkernbl u3 kHuru «Meccus IlpaBauBbiiDy
Hoannuxkusa I'aasaToBCcKoOro
B CTEHOIIMCH I0KHOM rajepeu
uepksu Moanna Ilpeareuyu B TosrukoBe

B crarbe paccmarpuBaroTcst hpeckoBble KOMIIO3UIINH F0KHOH Talleper IEpKBU
Noanna IIpenreun B TonukoBe, BBIIOIHEHHBIE IPOCIABCKUMHU XYI0KHUKAMHU
no kaure Moannuxus ['ansroBekoro «Meccust [TpaBauBsliny.

Knioueswie cnosa: Spocnasnp; nepkoBs Moanna Ilpeareun B Tomukose; uc-
KyccTBO 2-if nonoBuHbl X VII B.; hpecku; creHONHCh; NKOHOTpadus; TuTepa-
TypHBIE UICTOYHUKH; yKpauHckue KHuru; Moannukuit ['aasroBckuii.

Irina Davydova
Stories from the Book Messiah Pravdiviy
(“Messiah truthful”) by Joanicjusz Galatowski
in the Murals of the Southern Gallery
of the Church of John the Baptist in Tolchkovo

In this article the author argues that the fresco compositions in the southern
gallery of the church of St John the Baptist in Tolchkovo created by Yaroslavl
artists were based on the novels from the Ukrainian book “Messiah truthful”
by Joanicjusz Galatowski.

Keywords: Yaroslavl; church of John the Baptist in Tolchkovo; art of second
half of the 17th century; fresco; murals; iconography; literary sources; Ukrain-
ian books; Joanicjusz Galatowski.
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VIIK 7.046 E. H. HukosnaeBa

Hxonorpagus LlapcTBeHHBIX CTpacTOTEpPILIEB
B TBOPYECTBE COBPEMEHHBIX
uxkoHonucues ExarepunOypra

B crarbe paccmarpuBaercst nkoHorpadust LlapcTBEeHHBIX MY4YEHHKOB, pa3-
paboraHHast ekaTepuHOYPIrCKUMU MacTepaMu. B Hay4yHbIi 000pOT BBOASITCS
HOBBIE IMEHA COBPEMEHHBIX ypaJbCKUX HKOHOMHCIEeB. O003HAYECHBI He-
KOTOpBIE TCHJICHIIMH U TPOOJIeMbl HKOHOTpa()i HOBOKAHOHU3UPOBAHHBIX
CBSTBIX.

Kniouegvie cnoea: 1lapcTBEeHHBIE CTPACTOTEPIILIBL; HOBOIIPOCIABICHHBIE CBS-
ThI€; NKOHOTpadusi; MpaBOCIaBHBIN XpaM; UKOHA; pocnucH; ExatepunOypr;
T. Bonnuesa; O. IlItykarypoBa; O. u JI. Boctpenosst; H. Illymansikos; Hoso-
TUXBUHCKMI MOHACTBIPB.

Elena Nikolaeva
Iconography of Royal Passion-Bearers
in the Works of Contemporary Icon Painters
of Ekaterinburg

This article is dedicated to the iconography of the Royal Passion-Bearers
created by icon painters of Ural. New names of Yekaterinburg masters of
contemporary church painting are introduced for scientific use. Some of the
trends and problems of the iconography of the newly canonized saints are
marked.

Keywords: Royal Passion-Bearers; newly-glorified saints; iconography;
Orthodox church; icon; wall painting; Ekaterinburg; Tatiana Vodicheva; Olga
Shtukaturova; Oleg and Liubov Vostretsovs; Nikolai Shushalykov; Novo-
Tikhvin Monastery.
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VIK 7.046 H. C. KyreiinukoBa

O0pa3 csaroii O1a:xenHoil Kcenun IlerepOyprexoi
HA pa3HbIX A3bIKaX HCKyccTBA. 2010-e rognr’

Crarbs 3HaKOMUT C PSIIOM IPOU3BEACHUM, MOCBSMIEHHBIX CBATON Ona)keH-
Hoii Kcennn IletepOyprckoii, CO3aHHbBIX METEPOYPrCKUMU U IPOCIaBCKUMU
Mactepamu B 2010-x rr. [lana xapakrepuctuka o0Opa3HBIX pelieHui pador,
BBINOJTHEHHBIX B CTAHKOBOW JKMBOIHMCH (MKOHA), TpauKe U KepaMHKe.
Kniouegvie cnosa: 1epkoBb; UKOHA; PUCYHOK; KepamuKa; cB. Oiok. Kcenust [1e-
TepOyprckast; Cankr-IlerepOypr; Spocnasis.

Nina Kuteynikova
The Image of the Holy Blessed Xenia of Petersburg
in Different Languages of Art. 2010s’

The article introduces a number of works dedicated to the holy blessed Xenia
of Petersburg, created by Petersburg and Yaroslavl masters in the 2010s. The
characteristic of imaginative solutions of works made in easel painting (icon),
graphics and ceramics is given.

Keywords: church; icon; drawing; ceramics; holy blessed Xenia of Petersburg;
Petersburg; Yaroslavl.
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ABTOpPBI

Aaexcanap (®éxopos Anexkcanap HukonaeBu4), apxuMaHAPUT
Hacrosrens Mmmnepatopckoro IlerpomnasioBckoro codopa

u niepksu CB. Exatepunsl B AkagemMun xynoxecTB (MocCKoBCKU
[Tarpuapxar, Cankt-IleTepOyprekast emapxusi).
Cankr-IlerepOyprckast [IpaBocnaBuas JlyxoBHast AKajaeMusl.
3aBeayronuii NKOHOMTUCHBIM OT/AEJICHHEM, TTpodeccop.
CankT-IlerepOyprekuii rocy1apcTBEHHBINA aKaIeMUYe CKHA
WHCTUTYT JKUBOIHCH, CKYJBIITYPBI i aPXUTEKTYPHI

umenu Y. E. Peniuna npu Poccuiickoil akageMun XynoKecCTB.
[Ipodeccop xadeapsr HCTOPUM U TEOPUH APXUTEKTYPHI.
IIpencenarens Cankr-lleTepOyprekoit enapxuaibHOU KOMUCCHH
10 apXUTEKTYPHO-XY/I0’KECTBEHHBIM BOIIPOCAM.

Kananaar 6orocinoBust, KaHIUAAT apXUTEKTYPEI, Tpodeccop.
199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.

Ten.: 8 (812) 328 07 51

AHTOHOBa Ajiekcanapa IlerpoBna

Cankr-IletepOyprckuii rocyqapCTBEeHHBI YHUBEPCHUTET.
Crnenmaiuct no yueOHO-MeToIuIecKoi pabore.
Cankr-IlerepOyprckuii rocyjapcTBEeHHBIN aKaJeMUYeCKUI HHCTUTYT
JKUBOIINCH, CKYJIBNTYpPHI U apXuTekTypsl uMenu U. E. Pennna

nipu Poccuiickoil akageMun XyJqoKeCTB.

AcnirpaHTKa Ka)eApbl pyCCKOTO HCKYCCTBA.

199034 Cankr-IletepOypr, YauBepcurerckas Hab., 7-9.

Ten.: 8 952 668 21 40; e-mail: a79277829174@yandex.ru

HayuHble Tpyapl. Boin. 48. NMpobnembl pa3suUTHs OTEYECTBEHHOIO UCKYCCTBa /
MHCTUTYT umenn W. E. Penunna. CN6. : UH-T umenn W. E. Penuna, 2019
IMpu UMTUPOBaHUM CCbika 0bA3aTeNbHa



Benonoxkkun Anekceit EBrenbeBny

Cankt-lleTepOyprckuii rocymapCTBEHHBIN aKaJeMIIeCKU HHCTUTYT
JKUBOIIMCH, CKYJBITYPHI U apxXuTekTyphl uMeHu U. E. Peninna

npu Poccuiickoil akageMun XyaoxeCTB.

Crapmmii mperoiaBatesns Kadeapsl HICTOPHH U TEOPHU apXUTEKTYPBI.
Kangnnar nckyccTBOBEICHHUS.

IIpodeccop MexayHapogHON aKaIeMUN apXUTEKTYPHI,
Mocxkosckoe otaenearne (MAAM);

qiieH Accormariy uckycctBoBenoB (AMC).

199034 Canxkrt-IletepOypr, YauBepcuteTckas Hao., 17.

Temn.: 8 (812) 323 64 29; e-mail: aleksejl764@yandex.ru

boposckas EjleHa AHaToJIbeBHA

Canxkr-IleTepOyprekuii rocyjapcTBEHHBIN aKaeMUIIECKHI HHCTUTYT
YKUBOIINCH, CKYJIBNTYpPHI M apXuTekTypsl uMenu U. E. Pennna
npu Poccuiickoil akageMun XyI0KECTB.

[Ipodeccop kadenpbl pyccKoro HCKyccTBa.

JIOKTOp MCKYCCTBOBEIEHUS, TOLICHT.

Unen Coro3a xynoxxHukoB Poccun, Coro3a apXuTEKTOpOB

u Accoranuu uckyccrsoenos (AUC).

199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.

Temn.: 8 901 313 21 66; e-mail: borovskayaea@yandex.ru

Bosomko Anna BacnibeBHa

TocynapctBenHslil Pycckuii My3eid.

JlaGopaHT OTaeNa TEXHOJIOTHYECKUX HCCIEA0BaHNH.
AcniupaHrka.

191186 Cankt-IlerepOypr, UnxenepHas yi., 4.

Ten.: 8 (812) 312 67 59; e-mail: volan0138@gmail.com

I'pauésa CpeTiana MuxaiijioBHa

Canxr-IlerepOyprckuii rocynapCcTBeHHBIN akaIeMUIECKUI HHCTUTYT
JKUBOIIUCH, CKYNIBITYPBI U apXuTekTypbl uMeHu U. E. Penuna
npu Poccuiickoil akageMuu Xyn0kKeCTB.

JexaH ¢axynsreTa TEOPHH U UCTOPUU HCKYCCTB, IIpodeccop
Kadenpsl pyCcCKOTO HCKYCCTBA.

JIOKTOp UCKYCCTBOBEIEHUS, JOLICHT.
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Unen Coro3a xynokHUKOB Poccun u Acconyaiiui HCKyCCTBOBEOB
(AUC).

199034 Canxkr-IletepOypr, YHuBepcurerckas Hao., 17.

Ten.: 8 (812) 328 01 13; e-mail: grachewasvetlana@yandex.ru

JasbinoBa Upuna BiaagumupoBHa

Cankr-IletepOyprckuii rocygapcTBEeHHBIN akaJeMUYeCKUN
WHCTUTYT KUBOIHMCH, CKYJBITYPBI U APXUTEKTYPbI

umenu U. E. Penuna npu Poccuiickoit akageMuu Xya0KeCTB.
AcniipanTKa Ka)eApbl pyCCKOTO HCKYCCTBA.

199034 Cankr-IletepOypr, YauBepcurerckas Hao., 17.

Ten.: 8 921 332 26 89; e-mail: div-karat@mail.ru

Kazapsin Ajexkcan AlIoToBUY

CankT-IlerepOyprekuii rocyIapcTBEHHBINA aKaIeMUIe CKHA
HWHCTHUTYT KUBOIIUCH, CKYJIBITYPBI M apPXUTEKTYPbI

umenu U. E. Penuna npu Poccuiickoil akajjeMun XynoKecTB.
Comuckarenb Kadeapbl pycCKOTo UCKYCCTBA.

199034 Canxkr-IletepOypr, YauBepcuteTckas Hao., 17.

Ten.: 8 921 943 19 52; e-mail: alexan.kazarian@yandex.ru

Kucasix TatbsiHa AHaTOIBEBHA

Cankr-IletepOyprckuii rocyapCcTBEHHBIN aKaJeMUYeCKHi
HWHCTHUTYT KUBOIIHMCH, CKYJIBITYPBI U apXUTEKTYPBI

umenu U. E. Penuna npu Poccuiickoil akageMun XynoKeCTB.
AcniupaHTKa KadeApbl HCTOPUU M TEOPUU apXUTEKTYPHI.
00O «KcumyprcTpoii».

ApXUTEKTOP.

199034 Canxkr-IletepOypr, YauBepcurerckas Hal., 17.

Ten.: 8 911 717 44 25; e-mail: arch-project@bk.ru

Kyreiinukoa Huna CepreeBna

Cankr-lletepOyprckuii rocynapCTBEHHBIN akaJeMIdeCKUN
WHCTHUTYT KUBOIIACH, CKYIBITYPBI U apXUTEKTYPHI

nmenu U. E. Pennna npu Poccuiickoi akageMuu Xya0KeCTB.
[Ipodeccop kadheapsr pyccKoro HCKyccTBa.

Karnunar uckycctBoBeneHus, mpodeccop,
yjieH-KoppecnoHieHT PAX.
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Unen Coro3a XynoxxHUKoB Poccun

u Acconmanuu uckyccrsoBenio (AUC).

194034 Canxkr-IletepOypr, YHuBepcurerckas Hao., 17.
Ten.: 8 (812) 328 01 13; e-mail: nikut@inbox.ru

Jlesanposckmii Cepreit HukosraeBnu
Cankr-IletepOyprckuii rocyiapCcTBEeHHBIN aKaJeMUYeCKUN
WHCTUTYT KUBOIHCH, CKYJBITYPBI U APXUTEKTYPbI

umenu U. E. Penuna npu Poccuiickoit akageMuu Xya0KecCTB.
HoneHt xadeapsl pyccKoro HCKyccTBa.

Unen Coro3a xynoxHukoB Poccun

u Accornanuu uckyccrosenio (AVC).

HelictBurenbHblil uieH [leTpoBckoii akaieMuy HayK U UCKYCCTB.
Unen Coro3a xxypHanuctoB Cankt-IleTepOypra

u JlenuHTpaackoii odmacTy.

194034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17.

Ten.: 8 (812) 328 01 13; e-mail: lavan1946(@yandex.ru

Jlensimun Biaaaumup AJiekceeBuy

CankT-IlerepOyprekuii rocyIapcTBEHHBINA aKaIeMUIe CKHA
WHCTUTYT KUBOIHUCH, CKYJIBIITYPHI U apXUTEKTYPhI

umenu U. E. Penuna npu Poccuiickoil akaeMun XymnoxKecTB.
3aBeayromuid kKaQenpoil pycCcKOTo UCKYCCTBA.
T'ocynapcTtBenHsli Pycckuii My3eid.

3aBeAyOMUNA OT/IETIOM KUBOMHCH BTOPOi mooBUHBI XIX — XXI B.
JlokTop ucKyccTBOBeEHUS, TTpodeccop;

Burie-mpe3uieHT PAX.

Uien Coro3a XynoxXHUKOB Poccrnn

u Acconmanun uckyccrBoBenio (ANC).

199034 Canxkr-IlerepOypr, YauBepcurerckas Hao., 17.

Ten.: 8 (812) 328 01 13; e-mail: proflen@mail.ru

Huxkousiaesa Ejiena Hukosiaesna
T'ocynapcTBeHHBIN My3€l HCTOPUU PEIIUTUU.
Crapiuuii Hay4HbIH COTPYAHHUK.

190000 Cankrt-IletepOypr, [louramTckas yu., 1. 14.
Ten.: 8 (812) 312 27 66; e-mail: nikolson@bk.ru
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MMoranoB Bacuauii CepreeBuy

Canxkr-IleTepOyprckuii TocyapcTBEHHBIN aKaJIeMUIECKII HHCTUTYT
JKUBOIIMCH, CKYJBITYPHI U apxXuTekTyphl uMeHu U. E. Peninna
npu Poccuiickoil akageMun XyaoxeCTB.

ActipaHT Kadeapsl TEOPHH U UCTOPUN apXUTEKTYPHI.
[IpenonaBarens xadenpsl HHKEHEPHO-CTPOUTENBHBIX TUCITUTLINH.
199034 Canxkrt-IletepOypr, YauBepcuteTckas Hao., 17.

Temn.: 8 (812) 323 37 64; e-mail: vasuapotapov(@mail.ru

CazonoBa Onbra AHaTOIbeBHA

Cankr-IletepOyprckuii rocynapCcTBEHHbIH aKkageMHUYeCKU HHCTUTYT
YKUBOIINCH, CKYJIBNTYpPHI M apXuTekTypsl uMenu U. E. Pennna

pu Poccuiickoit akageMuu Xyn0KeCTB.

AcmniipaHTKa KadeaApbl pyCcCKOTO HCKYCCTBA.

®onp xynoxxauka Muxauna Hlemskuna.

Xy[10)KECTBEHHBII TUPEKTOP.

199034 Canxkrt-IletepOypr, YauBepcurerckas Hao., 17.

Temn.: 8 921 317 75 92; e-mail: sazonovaolga@list.ru

Cupenko Anacracusi CepreeBHa

Cankr-IlerepOyprckuii rocyapcTBeHHBIN aKaIeMUYeCKUI HHCTUTYT
YKUBOIIHCH, CKYJIBIITYPHI M apxuTekTypsl uMenn U. E. Penmaa

npu Poccuiickoil akageMuu XyA0KeCTB.

Comuckarenb Kadeapbl pycCKOTO UCKYCCTBA.

HHCTUTYT pycCKOTO peaTrcTHIecKOro HCKYCCTBA.

HckyccTBoBe.

Unen Coro3sa xynoxHuKoB Poccun n Accounanuy HCKyCCTBOBEIOB
(AHC).

115114 Mocksa, lepbeneBckas Hab., 1. 7, cTp. 31.

Ten.: 8 916 322 36 48; e-mail: assirenko88@gmail.com

Typunnckas Enena FOnbeBna

Cankr-IlerepOyprckuii rocyqapcTBEHHBIN aKaeMUYeCKUNH HHCTUTYT
JKUBOIIUCH, CKYNIBITYPBI U apXuTekTypbl uMeHu U. E. Penuna

pu Poccuiickoil akageMuu Xya0kKeCTB.

[Ipodeccop kadenpsl pycckoro HCKyCCTBA.

Kanngunar uckyccTBoBe€HNUS, TOIICHT.
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Unen Corosa xynoxHukoB Poccun.
199034 Canxkr-IletepOypr, YHuBepcurerckas Hao., 17.
Ten.: 8 (812) 328 01 13; e-mail: eturchinskaya@yandex.ru

Iunos Banepnii CepreeBny

Cankr-IletepOyprekuii rocynapcTBEHHbIH aKageMHIUeCKU HHCTUTYT
KHUBOIMCH, CKYJIBITYPHI M apxuTekTypbl umenn Y. E. Penmna

npu Poccuiickoil akageMun Xya0KeCTB.

[Ipodeccop xadenpbl pyccKoro HCKyccTBa.

Kananaar uckyccTBoBeA€HUS, JOLCHT.

Unen Coro3sa xynoxHukoB Poccuu.

199034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17.

Ten.: 8 (812) 328 01 13; e-mail: shilov-313@yandex.ru

leaposa Ouabra BsaueciaBoBHa

Cankr-IlerepOyprckuii rocy1apcTBeHHBIN aKaeMUYeCKUI HHCTUTYT
JKUBOIIUCH, CKYIBIOTYpPHI U apxuTekTypbl uMeHu U. E. Penuna

npu Poccuiickoil akageMuu Xya0kKeCTB.

AccucTteHT Kadeaphl pyCCKOTO UCKYCCTRA.

199034 Canxkrt-IletepOypr, YauBepcuteTckas Hao., 17.

Ten.: 8 (812) 328 01 13; e-mail: 9556959@gmail.com
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HNudopmanus 1 aBTOPOB

Ilepnonnueckoe usnanue «Hayuneie Tpynael» Cankr-Iletep-
OyprcKOro rocy1apcTBEHHOTO aKaJIeMHUUECKOTO MHCTUTYTA )KUBOIIUCH,
CKyJIBITYPBI U apxuTekTypsl uMenu U. E. Peninna npu Poccuiickoii aka-
JEMHUU XyIOKECTB MyOIUKYET CTaThU M MaTE€pPHAaIbI 110 CIETYIOMIHM
otrpacisaMm Hayku: 17.00.00 UckyccTBoBenenue, 24.00.00 Kynsrypo-
norus, 09.00.00 dunocodckue Hayku, MO CIEAYIOWEH TEMaTHKE:
HU300pa3UTENbHOE U IEKOPAaTUBHO-TIPUKIIAJTHOE UCKYCCTBO U apXH-
TEKTypa, TEOPHs U UCTOPHSI UICKYCCTBa, KyAbTypoJIoTHs, punocodus
U 3CTETHKA, Xy[I0’)KECTBEHHOE 00pa30BaHUe, COXpaHEHUE MAMITHH-
KOB KynbTyphl. [leprnoandHocTs n3nanus 4 HoMepa B rofl.

1. ABTOp npenocTaBsieT AJIsl MyOJUKALUHU B )KypPHaJIe cJIeny-
OlHe MATepPUAJIbI B OTAEJbHBIX (ailjiax:

a) TEKCT CTaThH, BKJIIOYasi CIIPaBOYHBIH anmapart, He 6omee 20 000
MeYaTHBIX 3HAKOB C MpodenaMu (CM. 1. 2);

0) ¢aitnsl ¢ wiumrocTpauusaMu (cM. 1. 8.1);

2. O0s13aTeILHBIMHU 3JIEMEHTAMH MyOJIUKAIIUY ABJISIOTCS:

a) mudp YK, oTpaxkarommii TeMaTHKy cTaThu (cM. caiT http://
naukapro.ru/metod.htm);

0) Ha3BaHWE CTATbU HA PyC. ¥ aHIII. f3.;

B) aHHOTAIMs M KJIIOUEBBIE CJIOBA HA PyC. M aHIJI. fI3.;

T) CBelleHHs 00 aBTOpE Ha PYC. U aHIVL. 513;

) TEKCT CTaThH;

€) MpUCTaTeHHbIi OMOIMOrpapuYecKrii CIMCOK.
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3. ITopsinok pa3MeneHns TeKCTa B ¢aiijie KaKI0il cTaTbU:

a) npucBoenHbId mudp YIK;

0) uHUIMANEI U (haMWIKs aBTOpa, Ha3BaHUE CTaThH, KpaTKas aH-
Hotanus (He Oonee 800 mevaTHBIX 3HAKOB C MPOOEIIaMu), KIFOUEBhIC
cioBa Ha pyc. 3. KimroueBblie ciioBa (CIOBOCOYETaHUS) CAEAYET pas-
JIETATh TOUKOU C 3alsATOM;

B) UM ¥ (haMITUs aBTOPA, Ha3BaHUE CTaThH, KpaTKasi aHHOTAIuS,
KITFOYEBBIC CJI0Ba Ha aHIVI. s13. KittoueBkIe ciioBa (CI0BOCOYESTAaHUS ) CIie-
IyeT pa3fesiaTh TOYKOU C 3amsaToi;

T') CBe/IeHUs 00 aBTOpE Ha PyC. U aHDIL 53. (CM. 1. 7);

Il) CIIACOK WILTIOCTPAIUH C MOAPUCYHOYHBIMU MOMMUCSIMH (CM.
m. 8.2);

€) TEKCT CTaThH;

K) mpuMedaHus (cMm. 1. 6);

3) Oubnuorpaduueckuii cucok (cMm. 1. 5).

4. TpebooBaHus K 0(poOpMIIEHUIO TEKCTA

4.1. Texct nomkeH ObiTh HaOpaH 12-Mm keriiem Times New Roman.
4.2. CobmtonaiiTe MeXAyCTPOUHBINA NOTYTOPHBIA HHTEPBAL.

4.3. N30eraiitTe MpUHYINTEIBHBIX TIEPEHOCOB.

5. Odopmienune 6u6IMOrpadpuUeCKOro CHUCKA U CCHLJIOK

5.1. Odopmienne oudauorpadpuyueckoro cnucka (em. FOCT
7.1-2003 buodauorpapuyeckass 3anucb. budamorpapuueckoe
OonucaHue)

5.1.1. bubnuorpaduueckuit CIucok 1oykeH ObITh chopMUpOBaH
B ajipaBuTHOM nopsiake. CHayana NepeyrcisioTCs HCTOUYHUKH (Ha-
MIpUMep, apXUBHBIE MaTEePUabl), 3aTeM JIUTEpATypa Ha PYCCKOM SI3bIKE
U JIPYTHX SA3bIKAaX, HCIONB3YIOMINX KUPUIUIMILY, 3aT€M JIUTEpaTypa Ha
HWHOCTPAHHBIX SI3bIKAX, UCTIONB3YIOUINX JATHHUILY. DIEKTPOHHBIE HC-
TOYHHMKH Pa3MENIaroTCsl 10 angaBUTy B OMOIUOrpadUIecKoM CIUCKE
B 3aBUCHMOCTHU OT TOTO, Ha KHPWUIMIE WIN JIATUHHLE HAa3BaHHUE pe-
cypea.

5.1.2. Ilpu 6ubnuorpaduuecKkoM ONMCaHUU CTATbU B COOPHUKeE
YKa3bIBaeTCsl aBTOP M HA3BaHHWE CTAThH, HA3BaHHUE M3NAHUS, (PaMUIIH
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COCTaBUTENSA WIM OTBETCTBEHHOTO PENAKTOPa, Ha3BaHHUE M3JAIOLIEH
OpTraHu3allU, TOM, BBIITYCK, MECTO U T'OJ U3aHUsA, HOMEpa CTPAHHI],
Ha KOTOPBIX pa3MeIeHa TaHHasl CTaThbsl.

5.1.3. Ilpu 6ubnuorpaduyeckoM OMMUCAHNUU CTATHU B MEPHOIH-
YeCKOM M3MaHMH YKa3bIBA€TCs aBTOpP U HA3BAHUE CTAaTbU, HA3BaHUE
WU3JaHUs, IO, TOM, BBIIIYCK, HOMEpP WJIHA JaTa, HOMEpa CTPaHUL, Ha
KOTOPBIX pa3MellleHa JaHHas CTaThsl.

5.1.4. Ilpu GubnuorpaduueckoM ONUCaHUHN KATAJ0I0B U AJIb-
00MOB yKa3bIBaeTCs Ha3BaHHWE Karajora (anbpOoma), BUI U3IaHUS
(karasor win anb0oM), haMIIIHS COCTABUTENS WIH PEaKTOpa, aB-
TOpa BCTYNUTEIBHOM CTaTb U KOMMEHTAPHUEB, MECTO, U3aTEIbCTBO
U TOJ U3aHUs.

5.1.5. IIpu 6ubmuorpaduyeckoM onucaHuu ITEKTPOHHBIX pecyp-
COB 00s3aTeNILHO Ha3BaHUE PECypca, ero aJipec U Jara oopamieHusl.

Hampuwmep:

1. Fomvwaxoea H. KoncTaHTHH MaKOBCKHI — KOJUICKIIMOHED //
Hame nacnenue [Mutepuer-xypnan]. URL: http://www.nasledie-rus.
ru/podshivka/7502.php (mara oopamenus: 10.06.2013).

2. Tocynapcreennsie reposl CCCP, sMOneMbl 1 yKpalieHus oTe-
YECTBEHHBIX KOpaoOieil u cymoB : Katanor / mon pen. A. M. Anémuna.
JI. : IBMM, 1987. 155 c.

3. fenucosa M. B. PectaBpanys BEIIMTHIX TaHHO CTEKIISIPYCHOTO
kabunera Kuraiickoro nsopua // Pemmiksus (Pecraspanust. Koncepsarus.
Myszen). 2011. Ne 25. C. 68-72.

4. Kaowcoan A. I1. [1a nus u3 xxu3Hu Koncrantuaonons. CII0.,
2002 // bonpmas onnaitn bubnuoreka e-Reading [On. pecypc]. URL:
http://www.e-reading.biz/bookreader.php/1009747/Kazhdan_-_
Dva dnya iz zhizni Konstantinopolya.html (mara o6pamenus:
10.09.2013).

5. Metienoopg H., npomonpece. JKnuzHp u Tpynsl cBsiturens 1 pu-
ropus [Tanamel : Beenenue B usyuenue / iep. I. M. Haunnkuna; nox pex.
W. I1. Mengenesa, B. M. Jlypse. 2-¢ u3n., uctp. u gomn. CII0. : Buzantu-
Hopoccuka, 1997.

6. ITnamon. CoOp. cod. : B4 1. T. 2 / mox obm1. pexa. A. @. Jlocesa,
B. @. Acmyca, A. A. Taxo-T'ogu. M. : Msicis, 1993.
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7. Aksjt I. Chora : Byzantium’s Shining Piece of Art. Istanbul :

Aksit kiiltiir turizm yayinlari, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //

Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,

D. C. : Dumbarton Oaks Center for Byzantine Studies, 1978.

5.1.6. B cootBercTBuM ¢ TpeOboBanuem PUHI He ciienyeT nenosib-
30BaTh CChLIKHM THHA: TaMm ke, Yka3. cou., On xe, Ibid., a Bcerna
YKa3bIBATh U3AaHUE MOJHOCTBIO.

5.2. OdopMmiieHne CCHLIOK

VYKkazarenp CCBUIKM Ha JIMTEPATypPy U UCTOYHUKH MOMEIIAETCS
B TEKCTE B KBQJIPATHHIX CKOOKaX C yYKa3aHHEM MOPSIKOBOTO HOMEpa
0 CIHUCKY JuTeparypsl 1 Homepa ctpanuusl (cm. TOCT P 7.05-2008
Bbubanorpadguyeckas ceplIka).

Hampumep:

B tekcre:

[3]

[3,c. 128; 7, c. 34-37]

B 6ubnuorpaguueckom crmcke:

3. Hobpvinuna B. Y. ®unocodus XX Beka : yued. mocobue. M. :

[WHO obmectBa «3Hanue» Poccum, 1997.

7. Metienoopg U., npomonpecs. XKuzub u Tpynsl cearurens [ pu-
ropus [1anamer : Beenenne B usyuenue / ep. I'. Y. Haunnkuna; nox pen.

. I1. Mengenesa, B. M. JIypse. 2-¢ u3na., uctp. u por. CII6. : Buzantuno-

poccuka, 1997.

6. OdopmiieHue npumMedaHuii
Ecmu B cTaThbe ecTh IprMedaHus, TO OHU 0(hOpMITSIOTCS (pyHKIMEH
«BCTaBHTh CCHUIKY aBTOMAaTUYECKYO KOHIIEBYIO»; YKa3aTelb — Uudpa.

Hampuwmep:

' Ckynpnrypa 6buta yctanoieHa B 1912 1., HO OHa HOCHT JKIICK-
TUYHBII XapakTep.

12 Anexcanap UBanoBu4 [0JIKaHOB — Y4CHUK U UCCIICOBATENb
TBOpuecTBa Camokumia.
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7. CBenenns 006 aBTOpax

B coorBercTBUM ¢ TpeboBanusmu BAK aBrop npenocTapinsier aias
nyOoIMKaUMK cIeayIoUIie CBEeHNS Ha PyC. ¥ aHTIL. 5I3.:

a) MOJIHOE UMS U OTYECTBO;

0) Bce MecTa pabOTHI Ha TAHHBIH MOMEHT;

B) JIOJDKHOCTH ¥ 3BaHHS,

T') KOHTAKTHY10 HH(GOPMAIIUIO (IIOYTOBBIH ajpec, Tel., e-mail).

8. TpeGoBaHMA K HILJIIOCTPALUSAM

8.1. UnmocTpaTtuBHBIN MaTepral 10KEH PECTABIATHCS B JIEK-
TPOHHOM BHJIE B ITaTIKe, MOANUCAHHOM 1o ¢amuiimm aBTopa, B popma-
te TIF (pacTpoBas rpaguka) c paspemienuem He meHee 300 spi ams
BeTHBIX WntoctTpauuii u 1200 spi 11t uepHO-0enbIx npu MacTade
1:1 nam EPS (BekTOpHas rpaduka).

8.2. O0s3aTeneH cNUCOK WIIOCTPALUii ¢ Ha3BaHueM daiiioB
u noanuceii x HuM. [lonmucu cnenyer mpenocTaBuTh B Toi (op-
MYJUPOBKE, B KAKOW OHH JTOJIKHBI OBITH B M3/1aHUU, U YHUDHULIHPO-
Barh. Hanmpumep, ecnu B 0HON MOANKCHU yKa3bIBA€TCS Ha3BaHMUE,
MECTO apXUTEKTYPHOTO COOPYKEHHUA, (DaMUIIUs apXUTEKTOPa, IOx
MIOCTPOMKH, T€ e CBEECHU JOJKHBI IPUCYTCTBOBATh B OCTAJIbHBIX
MOAMUCSX.

HasBaHue Ka)10ro WUTIOCTPAaTUBHOTO (paiiyia JOKHO coaepKaTh
(hamMuIMIO aBTOpa CTaTbU U HOMEP MO CIHUCKY WILTIOCTPALHH.

Hampumep:

B Ha3BaHuu (Qaiina: Kyrelinukosa 1;

B cnucke wimoctpauuii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IIpaBas yacTh TpUNTHXA

Buumanue: Touka B Ha3BaHUM (PaiIoB JAOMKHA OBITH TOJIBKO
nepen pacmupenneM! B npoTuBHOM cityyae (aiiibl MOTYT OKa3aThCs
HEIMPUTOAHBIMH!

9. ITopsAoK peleH3uPOBAHMS

9.1. PeqakiimoHHO-U31aTeNbCKUI COBET BCE MOCTYMAIOIINE PYKOIIH-
CH HAlIpaBJIACT Ha PECUCH3NPOBAHNEC TPU3HAHHBIM CIICIUATIAUCTAaM I10 TC-
MATUKE PCLCH3UPYCMbBIX MATCPHUAJIOB. B PCUCH3UAX YKAa3bIBAKOTCA y4C-
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HBIE CTENICHH, YUCHBIE 3BaHUSL, TOJDKHOCTH U MECTa Pa0OThI PELIEH3EHTOB.
[Noamucu penieH3eHTOB JOMKHBI OBITH 3aBepeHbl. PelieH3nu XpaHsaTcs
B penakiuy B TeueHue 3 net. [Ipu oTkase B HalIpaBIEHUH HA PELIEH3U-
pOBaHWE MPEACTABJICHHON aBTOPOM PYKOIUCH peAakius oOs3aHa Ha-
MPaBUThH aBTOPY MOTHBHPOBAHHBIN 0TKa3. PeakinOHHO-N3AaTeNbCKUMA
COBET BIIPaBE OTKJIOHUTH MPECTABICHHBIE K U3JaHUIO PYKOIHCH.

9.2. CocTaBuTENb NpECTABIIIET BHEIIHIO PELEH3UI0 Ha COOPHUK
B 1I€JIOM C YKa3aHUEM 3BaHHH, JOJDKHOCTH M MeCTa PabOThI pelieH3eH-
ToB. [lonnucek peleH3enTa 10kHa OBITH 3aBEpeHa.

9.3. AciupaHThI JOIKHBI TPEACTABUTH PEKOMEHAINIO HAYYHOTO
PYKOBOAMTEIS.

10. CrouMocTh MyOIuKaAUH

CraTby aBTOPOB, HE ABJIAIOIINXCS COTPYAHUKAaMU WU acTIMpaHTa-
mu Uuctutyra nmenn U. E. Pennna, myOnukyroTes iaTHO U3 pacueTa
1 aBropckas crpanuna (1800 3nakoB ¢ mpobenamu) 650 pyoneii. Orara
MIPOM3BOJIUTCS HA OCHOBE MUCBMEHHOI'O IOTOBOPA.

KonrakTsr: +7 (812) 323 12 19; +7 (812) 328 78 O1.

E-mail: academyart@yandex.ru cekpeTapio peJakIHOHHO-U3/a-
TeNbCKoro coBeTa bpsHueBoit Codne AnekceeBHe.

Caiit u3aaTenbCcKo-nonurpapuyeckoro oraena MHCTUTyTa UMEHU
U. E. Penuna: http://repin-book.ru/

Caiit Uncturyra umenu U. E. Penuna: http://www.artsacademy.ru/
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Information for Authors

The periodical “Nauchnye Trudy” (“Scientific Papers”) of the
St Petersburg Repin State Academic Institute of Painting, Sculpture and
Architecture of Russian Academy of Arts publishes articles in the fol-
lowing fields: 17.00.00 Art History, 24.00.00 Cultural Studies, 09.00.00
Philosophical Sciences, in the following themes: Fine and Applied Arts
and Architecture, Theory and History of Art, Cultural Studies, Philoso-
phy and Aesthetics, Art Education, Preservation of Cultural Heritage.
The periodical is issued four times a year.

1. The author should submit following materials for publication
in Journal in separate files:

a) text of the article, up to 20 000 characters including spaces (see p. 2);

b) files containing illustrations (see p. 8.1)

2. Required parts of the publication:

a) UDC code denoting subject of the article (see http://naukapro.
ru/metod.htm);

b) title of the article in Russian and in English;

¢) summary and keywords in Russian and in English;

d) author’s data in Russian and in English;

e) text of the article;

f) reference list.

3. Order of article’s presentation in the file:
a) UDC code given to the article;
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b) first name, surname of the author, title of the article, summary
(up to 800 characters including spaces), keywords (reflecting the
subject of the article) in Russian. Keywords or word-combinations
are separated by a semicolon;

¢) first name, surname of the author, title of the article, summary,
keywords (reflecting the subject of the article) in English. Keywords
or word-combinations are separated by a semicolon;

d) author’s data in Russian and in English (see p. 7);

e) list of captions (see p. 8.2);

f) text of the article;

g) comments (see p. 6);

h) reference list (see p. 5).

4. Requirements for article’s presentation

4.1. Articles are submitted in Times New Roman-12.
4.2. Line spacing should be 1,5.

4.3. Avoid forced hyphenation.

5. Requirements for presentation of the reference list

5.1. Reference list (see 'OCT 7.1-2003 Bibliographic record.
Bibliographic entry)

5.1.1. Reference list should be presented in alphabetical order.
First enumerate sources (e.g. archival documents), then literature
in Russian and other languages based on the Cyrillic alphabet, then
literature in languages based on the Roman alphabet. Electronic
resources are arranged in the common reference list in alphabetical
order depending on type of letters (Cyrillic or Roman) used in the
resource title.

5.1.2. References to collected articles should contain author’s
surname, article’s title, edition’s title, surname of the redactor or editor-
in-chief; title of the publishing organization, volume, issue, place and
year of publication, page numbers of the article.

5.1.3. References to articles in periodicals should contain author’s
surname, article’s title, edition’s title, year, volume, issue, number or
date, page numbers of the article.
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5.1.4. References to catalogues and albums should contain
catalogue’s (album’s) title, edition’s type (catalogue or album), surname
of the redactor and author of the introductory article and comments,
place, publishing house, and year of publication.

5.1.5. References to electronic information should contain name
of the resource, URL address and access date.

E. g

1. honvwaxosa H. KoncTaHTHH MakoBCKHI — KOJUIEKIIUOHED //
Hame nacnenne [MaTepuer-xypnan]. [URL]: http://www.nasledie-rus.
ru/podshivka/7502.php ([dara oopamenus 10.06.2013).

2. TocynapctBennsie reposl CCCP, sMOneMbl 1 yKpalieHHe oTe-
YECTBEHHBIX Kopabnei u cynos : Karanor / [Tox pen. A. M. AnémmHa.
JI.,1987. 155 c.

3. denucosa M. B. PectaBpanys BEIIIUTHIX NaHHO CTEKJIIPYCHOTO
kabuHera Kurtatickoro aopia // Pemuksust (Pecrasparst. Koncepsarust.
My3zen). 2011. Ne 25. C. 68-72.

4. Kaocoan A. 1. [1pa mast w3 xku3au Korcrantunomnoss. CI16., 2002
// bonbinas onnaita Oubiuoreka e-Reading [O1. pecypc]. [URL]: http://
www.e-reading.biz/bookreader.php/1009747/Kazhdan - Dva dnya iz
zhizni_Konstantinopolya.html (zata o6pamenus 10.09.2013)..

5. Metienoopg U. Xuzub u Tpynsl cBstutens [ puropus [Tanamer
: Beenenue B m3yuenwne / [lox pen. U. I1. Mensenesa, B. M. Jlypse.
CII6., 1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlom o6m1. pexn. A. @. Jlocesa,
B. ®@. Acmyca, A. A. Taxo-Tomu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes of
St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington, 1978.
5.1.6. References ibid. or op. cit. should not be used in the

reference list. The full title of the edition should be given.

5.2. Page references

References need not be cited in text. References to litera-
ture are enclosed within the text in square brackets, which con-

HayuHble Tpyapl. Boin. 48. NMpobnembl pa3suUTHs OTEYECTBEHHOIO UCKYCCTBa /
MHCTUTYT umenn W. E. Penunna. CN6. : UH-T umenn W. E. Penuna, 2019
IMpu UMTUPOBaHUM CCbika 0bA3aTeNbHa



tain sequence number of the source and page number (see TOCT
P 7.05-2008 Bibliographic references).
E. g
In text:
[3]
[3,c. 128; 7, c. 34-37]
In reference list:
3. Hobpvinuna B. Y. ®unocodus XX Beka : yued. mocobue. M. :
IWHO obmectBa «3Hanue» Poccum, 1997.
7. Metienoopgh M. YXuznb n tpyas! caturens ['puropus Ianamer
: Beenenue B m3yuenue / I[lox pen. . I1. Mensenesa, B. M. Jlypse.
CII6., 1997.

6. Comments
In case article includes additional comments, they should be
numbered in text in superscripts (use function: Insert | Endnote) and
placed as endnotes after the text.
E. g
! Ckynpnrtypa 6buia yctanoBnena B 1912 1., HO OHa HOCHT JKIIEK-
THUYHBIN XapakTep.
12 Anexcanap UBanoBu4 [10/IKaHOB — Y4CHUK U UCCIICOBATENb
TBOpuecTBa CaMOKHIIIA.

7. Author’s data

Text of the article should be accompanied by author’s data in
Russian and English:

a) Surname, first name;

b) Official name of organization, where the author works;

c) Position, academic degree;

d) Contact data: postal address, e-mail, telephone number.

8. Requirements for presentation of the illustrations:

8.1. All illustrations should be submitted in electronic version in
TIF format (raster graphics) with at least 300 spi resolution for colour
illustrations and 1200 spi for black-and-white photographs, 1:1 scale)
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or in EPS format (vector graphics) in one folder named after the
author’s surname.

8.2. Illustrations should be accompanied with the list of cap-
tions which is presented in the sequence the artworks are referred in
the text. All captions should be unified. E. g. in case a caption includes
name, place of the architectural construction, architect’s surname, date
of building — the same information should be given in all captions of
this construction.

Name of each file with illustration should contain surname of the
article’s author and corresponding number in the list of captions.

E.g

Filename: Kuteynikova 1

List of captions: Kuteynikova 1. A. Savin. Requiem. 1990. The
right part of the triptych

9. Submitting the article for review

9.1. Editorial and Publishing Council submit all manuscripts
for reviewing to acknowledged experts in the field of reviewing
materials. Reviews should contain academic degree, academic
status, position and official name of the institution where referees
work. Referees’ signatures must be certified. Reviews are kept in
the editorial office for 3 years. In case manuscript is not accepted
for reviewing, editors must send the author a letter with valid reason
for rejection. Editorial and Publishing Council has a right to reject
submitted manuscripts.

9.2. The compiler submits external review of the collected articles.
Review should contain academic degree, position and official name of
the institution where referees work. Referees’ signatures must be certified.

9.3. Postgraduate students should submit their scientific advisors’
recommendations.

10. Cost of publication

Publication of articles of the authors, who are not members of
the staff or postgraduate students of the Repin Institute comes at the
author’s expense: 650 rubles per one page (1800 characters with gaps).
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Payment is accomplished according to the Agreement on publication
between the author and the Repin Institute.

Contacts:

Tel. +7 (812) 323 12 19;

+7 (812) 328 78 01

E-mail: academyart@yandex.ru for Sofia Bryantsev, Secretary of
the Editorial and Publishing Council
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