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VK 75.034-741 B. H. Crenenko

H. E. Peniun — macTep pucyHka

B crarbe paccmarpuBaetcs mactepctBo U. E. Pennna-pucoanbuiuka. C npu-
BJIEYEHUEM 0030pa UCCIIeIOBAaHUH TBOPUECTBA XYIOKHHUKA OTIPEACIISIOTCS KPH-
TEPUU OLICHKU MAacCTEPCTBA PUCOBAHHUS.

Kniouegvie cnosa: Y. E. PenuH; MacTepcTBO pUCYHKa; N300pakeHUE; CpaBHe-
HUE TOYHOCTH H300paKeHUS; KOHTYP M300pasKeHUs; BO3/IyIIIHASI IEPCIICKTHBA;
MOCTPOEHUE TPEXMEPHOH (POpPMBEIL.

Vladimir Stetsenko
Ilya Repin — Drawing Wizard

The article examines the skill of Ilya Repin in the figure. With the involvement
of a review of research on the artist’s creativity, the criteria for assessing the
skill of drawing are defined.

Keywords: 1lya Repin; drawing skills; image; comparison of accuracy image;
image contour; air perspective; construction of three-dimensional shape.



VJIK 730 + 7.07.05 + 7.036 C. M. I'pauéBa

Pennruo3nbie MOTHBBI
B cOBpeMeHHOii ckyJabnType Cankr-Ilerepoypra’

Crarbs NOCBSIIEHA BO3POXKICHUIO TPAJULUIN PEIIUTHO3HOTO HCKYCCTBA B CO-
BpPEMEHHO KyIsType. B acTHOCTH, peds et o mpolieMax pa3BUTHSI PEJTUTH-
O3HOM CKYJIBNTYpPBI. ABTOp paccCMaTpyBaeT KakK OOLIYIO CUTYaIHIO B HICKYCCTBE
Cankr-IlerepOypra, Tak ¥ HEKOTOPBIE OT/AENBHBIC MPOSBICHUS 3TOTO BHUIA
uckyccrsa. Ocoboe BHUMaHue yneneHo tBopuectBy b. M. Cepreesa, aBTopa
CTaHKOBBIX IIMKJIOB, MOCBSIIEHHBIX JPEBHEPYCCKON UCTOPHH, U Psiia MOHY-
MEHTaJIbHBIX TIPOU3BENICHNH, YCTaHOBJIEHHBIX MTEPE/l XpaMaMH B HECKOJIBKUX
peruoHax Poccuu.

Kntouegvie cnoea: penuruo3Hoe UCKYCCTBO; XPaMOBOE HCKYCCTBO; IIPaBO-
ClIaBHAs TPaUILNS; COBPEMEHHasl CKYJIBITYPa; COBPEMEHHBIE IPAaBOCIaBHBIC
xpamsl; b. M. Ceprees.

Svetlana Gracheva
Religious Motives
in Modern Sculpture of St Petersburg

The article is devoted to the revival of the traditions of religious art in modern
culture. In particular, we are talking about the problems of the development
of religious sculpture. The author considers both the general situation in the
modern religious art of St Petersburg and some individual manifestations of this
art form. Special attention is paid to the work of Boris Sergeev, the author of
easel cycles devoted to Old Russian history, as well as a number of monumental
works standing in front of the churches in several regions of Russia.
Keywords: religious art; temple art; Orthodox tradition; modern sculpture;
modern Orthodox churches; Boris Sergeev.



VJIK 726.591 ApXUMaHAPUT AJleKCaHIp
(®énopon)

CTpyKTypHBIE 0COOCHHOCTH HHTEPbepa LepKBei
KaK 00beKT U3yUEeHUs] U TBOPUYECKOH NMPAKTUKH
OyIylIMX MacTepoOB LIEPKOBHOI0 HCKYCCTBA

Crarbsi IOCBSIIIEHA CTPYKTYPHBIM OCOOCHHOCTSIM HHTEPhEPa XPUCTHAHCKOTO XpaMa,
PacCMOTPEHHOTO B HECKOJIBKHX YPOBHSIX: XapaKTep IPOCTPAHCTBA, aITApHbIE Ipe-
TPaJIbl ¥ KX THIOJIOTHS, IPYTHE MAITbIC apXUTEKTYPHBIC (OPMBI, HKOHOTPA(hHUICCKUE
HPOrpamMMBbl, MOHYMEHTAIIbHAs YKUBOIIMCh, NKOHBI M MaJible (pOpMBI LIEPKOBHOTO
HCKYCCTBa. JlaHHbIM ACIICKTaM B UX B3aUMOCBS3U €CTCCTBCHHO 6I)IT]: MpeaAMETOM
M3YUCHUS TS OYTYIIIX MACTEPOB BCEX BUIOB IIEPKOBHOTO UCKYCCTBA M 30/TYCCTBRA.
YacToe OTCYTCTBHE B COBPEMEHHOM TBOPYECKON MPAKTHUKE OCMBICIICHUS CBSI3U Ha-
3BaHHBIX YPOBHEIH MOKET MPHBOIUTH K HEIOCTATKAM B CO3IAHIHY HOBBIX IICPKBEHL.
[osTOMy KOMITTEKCHBIH MOMXO K apXUTCKTYPHO-XYIOKECTBEHHOMY HACIICIIHIO
XPUCTHAHCKOTO XPaMa, C y4eTOM BCEX 0COOCHHOCTEH, 6€3yCIIOBHO, HEOOXO/UM.
Knrouegbie cnoga: antapHbie Iperpajibl; aHTEIECH IMYM; BBICOKHI HKOHOCTAC, He-
PpapXHUYeCKuil MPUHITUIT; HKOHOTpadHUYecKast IporpamMmMa; HCTOPUKO-TIOBECTBO-
BaTeIbHBIN MPUHIIUIT; JIUTYPrUKO-EBXapHUCTHICCKHN TPHHIIUIL, TUTYPTUUECKOEe
MIPOCTPAHCTBO; TEMILIOH.

Archimandrite Alexander
(Fedorov)

Structural Features of the Interior of the Church-Buildings
as an Object of Study and the Creative Practice
of Future Masters of the Church Art

The article is devoted to the structural features of the interior of the Christian
church-building, considered at several levels: the nature of space, altar barriers



and their typology, other small architectural forms, iconographic programs,
monumental painting, icons, and small forms of church art. These aspects in
their interrelation naturally need to be studied for future masters of all kinds
of church art and architecture. Frequent absence in modern creative practice
of comprehension of the connection of the named levels can lead to shortcom-
ings in the creation of new churches. Therefore, an integrated approach to the
architectural and artistic heritage of the Christian church-building, taking into
account all the features, is certainly necessary.

Keywords: altar screen; antependium; high iconostasis; hierarchical principle;
iconographic program; historical-narrative principle; liturgical-eucharistic
principle; liturgical space; templon.



VIIK 75.047 I. M. AMuposa

«l'ennit mecTay»
Ieit3a:xkHas1 :KUBONIMCH
. B. IlerpoBa
Cratbs ocBsiieHa nezaxnoit sxkusonucu M. B. IlerpoBa, uzBectHoro nerep-
Oyprckoro xynoxHuka, npodeccopa Mucruryra umenu U. E. Peruna.

Knrouesvie cnosa: U. B. TleTpoB; neitzax; myTemecTBus; 1yx MecTa; TaBpuna;
YHUKAJIbHBIA MOTHUB; JIEKOPATUBHAS KOMITO3HUITHSI.

Gulnaz Amirova
Genius Loci (The Spirit of a Place)
Landscape Painting
by Igor Petrov
The article is devoted to the landscape painting by Igor Petrov, a well-known
artist, professor of St Petersburg Repin State Academic Institute of Painting,
Sculpture and Architecture.

Keywords: Igor Petrov; landscape; travels; spirit of a place; Taurida; unique
motif; decorative composition.



YIK 7.021 +75.021 H. ®. JlomoBa

Ooyuaronue MacTep-KJIacchbl
KaK OIMH 13 3 PeKTHBHBIX METO10B
MOATOTOBKH OYAyILIMX XYI0KHUKOB

Crarps IOCBSIIEHA BOIPOCaM HayYHO-TIEIaTOTHYECKON OPraHN3aIe CUCTEMBI
MacTep-KIIaccoB MO H300pa3uTEIbHOMY UCKYCCTBY KaK OHOM U3 BaYKHBIX (hOpM
TIepeavy 3HAHUH, YMEHUI 1 HABBIKOB. ABTOPOM PacCMaTPHUBACTCSI CIICITU(H-
Ka IperoJaBaHus N300pa3suTeIbHOIO UCKyCcCTBa Kak 0co00ro rnpeaMera, e
MPUOPUTCTHBIM U OMIPEACIAIOIINM MOMCHTOM SBJIACTCA HCIOCPCIACTBECHHOC
B3aUMOJICHCTBHE YUUTENs U YUCHHUKA. AHATU3UPYIOTCS 0COOCHHOCTH TPO-
BEJICHUS MacTep-KiIaccoB — (OpMBI Mepenadn mpodecCHOHATBHBIX 3HAHUN
1 IICHHOCTEH, aKCHOJIOTMIeCKON KyIIbTypHhl. Paccka3piBaeTcst 00 OmbITe paboTHI
Poccuiickoii akageMuu XyIOXKECTB IO OpTaHU3aIIH PETYISIPHBIX 00y IarOIIIX
MacTep-KI1accoB U Pa3HOOOPa3HBIX TBOPUYECKO-00pa30BaTEIbHBIX IPOESKTOB HA
0a3e My3eliHO-BBICTABOYHOTO KOMILICKCA.

Kntoueguie cnoga: obydaromue MacTep-KiIacchl; pa3BUTHE CIOCOOHOCTEH; Xy-
JTOXHHUKH-TIEIaTOTH; aKaJleMIYeckasi ciucTeMa 00ydeHHs H300pa3uTeTbHOMY
HCKYCCTBY; IIepeJjaya YMEHUH U HaBBIKOB; HACTABHUUECTBO; MacTep-HACTaB-
HUK; IEaror-BOCIUTATENb; IPEKPACHOE B OKPY>KAIOILIEH JeHCTBUTEILHOCTH;
I1. TI. Yuctsakos; U. E. Penun; 3. K. Liepetenu.

Natalia Lomova
Teaching Master Classes
as One of the Effective Methods
of Training Future Artists
The article is devoted to the scientific-pedagogical organization of the system

of workshops on fine arts as one of the most important forms of transfer of
knowledge, ability and skills. The author discusses the specifics of teaching



art as a special subject, where the priority and the defining point is the direct
interaction of teacher and student. The article tells about the experience of
the Russian Academy of Arts in organization of regular training workshops
and various creative and educational projects on the basis of the Museum and
Exhibition Complex.

Keywords: teaching master classes; development of abilities; artists-teachers;
academic system of teaching the fine arts; transfer ability and skills; men-
toring; master-teacher; teacher-educator; beauty in the surrounding reality;
P. P. Chistyakov; I. E. Repin; Z. K. Tsereteli.



VIK 75.035 C. A. IInuaxun

Hexotopblie 0oco0eHHOCTH
KOMITO3MIIMOHHO-TIPOCTPAHCTBEHHOI'0 pPelleHM sl
B FOJUIAHACKOM skaHpoBoil :xuBonucu XVII Beka

B crarbe paccMOTpeHbl OCHOBHBIE YEPThI, XapaKTepHbIE JIJIs dKaHpa rojuiaH/I-
CKOM HallMOHAJILHOM IIKOJBI, HA OCHOBE YX€ CYIIECTBOBAaBIIUX K Hadaly
XVII B. cioco0oB oToOpaskeHHs OKpyxarotero mupa. [Ipencrapusercs Bos-
MOXKHBIM BKparile pacCMOTPETh B UCTOPUUYECKOM MOCIEeIOBATEILHOCTH MO-
SIBJIGHUE OIpPEJIEICHHBIX MOJXO0JI0B K BOTUIOIICHUIO CIOKETOB, MOIYUHUBIINX
pacmnpocTpaHeHue B OBITOBOM KUBOMKCH [ OJUTaH MY,

Knrouesvie cnosa: KOMIO3UIMOHHO-NIPOCTPAHCTBEHHOE PEILICHHE; MaJIble TOJUIaH -
LIBI; >KAHPOBAS! )KUBOIIHCh; CEOKETHASI ’KUBOITUCH; IPOCTPAHCTBO; PUTM; CBETOTEHb.

Sergei Pichakhchi
Main Features
of the Compositional-Spatial Solution
in the Dutch Genre-Painting of the 17th Century

In the article the main features typical for the genre of the Dutch national school are
considered, on the basis of already existing methods of displaying the surrounding
world by the beginning of the 17th century. It seems possible to briefly consider
in the historical sequence the emergence of certain approaches to the embodiment
of plots that have become widespread in Dutch genre-painting.

Keywords: composition-spatial solution; genre painting; 17th-Century Dutch
painters; plot painting; space; rhythm; chiaroscuro.



VJIK 7.036.1 I'. E. JIy3saHuHa

CypoBblii cTH/IB

B TBOpYeCTBE OMCKOI0 rpajuka
A. A. Yepmomenuesna B 1960-e roanl.
IIpo0aemsbl 3BOIIOLUH
B crarbe paccmarpuBaercs mpodiieMa SBOMIOIUH CypOBOTO CTUIIS B TBOPUECTBE
omckoro rpaduka Anaronus Yepmorennesa B 1960-e rr. ABTOp aHaIM3UpPyeT
PaboThl XyIO>)KHUKA PAHHETO HEPHOJA, ChIFPABIINE OOJIBIIYIO POJIb B CTHIIE-
o0pa3oBaHHU.

Kniouesvie cnosa: cypoBblii CTUIIB; YBOIIIOLIUS CTUIIS; TpaduKa; TMHOTPaBIOpa;
A. A. YepmorieHnes.

Galina Luzyanina
Severe Style
in the Work of the Omsk Graphic
Anatoliy Chermoshentsev in the 1960s.
Problem of the Evolution
The article deals with problem of the evolution of the severe style in the work
of Omsk graphic Anatoliy Chermoshentsev in the 1960s. The author analyzes
the works of the artist of the early period, which played a big role in style
formation.

Keywords: severe style; evolution of style; schedule; linocut; Anatoliy Cher-
moshentsev.



VIIK 75.03 A. ®. IMUTpPEHKO

K npoobseme ucropuzma
B TBOpuecTBe E. E. Mounceenko
U JIeHUHTIpajackoi xuonucu 1960-1980-x roxos

Crarbs IOCBAIICHA CICNU(UKE BOIUIOIICHHUS UCTOPUICCKOM MaMSITH B KH-
BOIHUCHBIX TMPOU3BENICHUSX OJHOTO M3 KPYMHEWUIINX MacTepOB HCKYCCTBa
Jlenunrpana nocneBoenHoro Bpemenu E. E. Mouceenko. Ha npumepe 3Ha-
YUTEIBHBIX 00Pa3I[0B HCTOPHUYCCKOTO KAHPA B TBOPUCCTBE ITOTO XYJOKHUKA
U IPYTHX MacTepoB JEHUHTpaJIcKol skuBonucu 1960-1980-x rT. uccnenyercs
COJICpKaHUE MOHATHS KUCTOPH3M» U OCOOCHHOCTH €I MPETIOMIICHHS B CEXKETE
KapTHHBI U CIICIU(UKE €€ MIaCTUICCKOTO PEIICHUS.

Knroueswvie cnosa: uCTopusM; UCTOPUIECKAs )KUBOIUCH; HCTOPUKO-PEBOITIO-
LIMOHHAs KapTuHA; TemMa Benukoit OTeuecTBEHHOH BOWHBI; MOTUB MaMSITH;
E. E. MouceeHko.

Anatoly Dmytrenko
To the Problem of Historicism
in the Works of Evsey Moiseenko
and in the Leningrad Painting of the 1960s—1980s

The article is dedicated to the specificity of the embodiment of historical memory
in the paintings of Evsey Moiseenko, one of the greatest masters of post-war
Leningrad art. On example of significant works of historical genre in the art of
this artist and other masters of Leningrad painting of the 1960s—1980s, the content
of the concept “historicism” and the peculiarities of its interpretation in the plot
of the picture and the specificity of its plastic solution are explored.

Keywords: historicism; historical painting; historical and revolutionary paint-
ing; theme of the Great Patriotic War; motif of memory; Evsey Moiseenko.



VIIK 7.046.3 A. I1. Kapos

TexHUKHU BOCKOBOH KHUBOMUCH
B HKOHONMUCAHUU

B crathe paccMaTpuUBarOTCS OCHOBHBIE BHJIBI TEXHUK BOCKOBOM YKHBOIUCH,
MIPUMEHSBIIUXCS JJISI CO3/IAHUS MKOH B 310Xy PAHHETO XPUCTHAHCTBA M aKTya-
JIU3UPOBAHHBIX B COBPEMEHHO MPAKTHKE HKOHOMTUCAHNS. BaskHBIM aCrieKToM
SIBJISIETCS] B3aUMOCBSI3b TEXHHUKO-TEXHOJIOTMYECKUX OCOOCHHOCTEH BOCKOBOMA
KHUBOMHCH U OOTOCIIOBCKOTO COACPkAHHSI HKOHHOTO 00pa3a. OmmucaHsl mpe-
HUMYIIIECTBA MPUMEHEHHUS TUESTUHOTO BOCKA B KAYECTBE CBA3YIOIIEr0 KPACOK
U 3aIIUTHOTO MOKPBITHS XUBOMHUCH. [IpHUBEICHBI KOHKPETHBIE IPUMEPDI IPH-
MEHEHHsI METO/Ia SHKAYCTHKH B CO3/IaHUH HHTEPHEPOB COBPEMEHHBIX ITPABO-
CITaBHBIX XPaMOB.

Knrouegvie cnosa: NKOHOTIHCH; YHKAYCTHKA; TEXHOJIOTHsI BOCKOBOH KHUBOIIHCH;
BOCKOBBIE KPAaCKH.

Andrey Zharov
Wax Techniques in Icon Painting

In the article the main types of wax painting techniques, which were used in
the era of early Christianity and actualized in the modern practice of icons
writing, are considered. An important aspect is the interconnection of the
technological and the theological features of the Orthodox icon created in
wax techniques. Advantages of the wax as binding and protective coatings of
painting are described. The examples of the wax painting techniques in the
creation of the modern church interiors are given in the article.

Keywords: icon writing; encaustic; technology of wax painting; wax paints.



YIK 75.026 T. B. Jlacka

OcHoBHbIE TeOpeTHYECKHUE MOJI0KEHUS
U MeTOIMYeCKHe PeKOMEHIAlMM HAYYHOT0 KOMIMPOBAHHUS
Npou3BeIeHNi MOHYMEHTAJIbHOTO HCKYCCTBA'

JpeBHepycckoe n300pasuTe-HOE MCKYCCTBO SBIISIETCS OJHOM U3 TVIABHBIX IIEHHO-
CTEl OTEeYECTBEHHOU KY/BTYPBbI, JABHO U IIPOYHO 3aHSBLLMX JOCTOMHOE MECTO B KpY-
T'y TyXOBHBIX yHUBepcamii Mupa. [ lorcku crrocob0B BOCCO3MaHNS IIEIOCTHOTO THITA
XyI0KECTBEHHOTO CO3HAHMSI — HALIOHAIBHOTO M ICTOPUYECKOT 0, aKTyaJTH30BAHHbIC
COBPEMEHHON HAayKOH — 3HAYMTEIIFHO YCHUITMBAIOT HHTEPEC K Pa3INIHBIM IPOSBIIE-
HHSIM 3TOTO MOIITHOTO TIACTa MHPOBOTO KYJBTYPHOTO HACIIEWS, TIPEIIosarast He
TOJIBKO €T0 W3YYEeHHE M OCBOCHHUE XYIOKECTBEHHBIX MPHEMOB CTaphIX MAaCTEPOB,
HO ¥ COXpaHEHHE JUTSI TPSIAYIIHX TTOKOJIEHHH B JIFOOOM JocTymHOM hopmare [5].
[TTxona kormpoBanwus, chopMupoBaBiiasicst B Poccnu B Hawae XX B. 1 cTaBIias
YHUKAJIBHBIM (DEHOMEHOM OTEYECTBEHHOW KYJBTYpHI, IIPAKTHIECKH MPEKpaTria
CYIIIECTBOBaHFE BO BTOPOH MOJIOBUHE CTONETHSL. OTHAKO, KaK MTOKA3bIBACT IIPAKTHKA,
€€ COBEpIIICHHO He 3aMEIal0T IPYTHE BB XYA0KECTBCHHOTO IOKYMEHTHPOBAHHS,
PaBHO KaK M XyJOXKECTBEHHOTO OOyUeHHS. B CBA3M C 3THM CEromHs CTaHOBHUTCS
OYEBHIHON HEOOXOMMOCTH €€ BO3POXKICHHS U PA3BUTHSL.

Knrouesvie cnosa: npeBHEpycCKOe HCKYyCCTBO; (hpecKa; MIKoJIa KOTIMPOBAHMS,
pecTaBpanys; peKOHCTPYKIIHSL.

Tatyana Laska
The Main Theoretical Provisions
and Methodological Recommendations
for Scientific Copying of Works of Monumental Art
The Ancient Russian art is one of the most important parts of not only Russian,

but as well world-wide cultural and spiritual heritage. Search of methods to
re-create the integrity of national and cultural mentality currently leverage



front end of science and technology; aiming to research and discover artistic
methods of old masters, and to preserve them in any available format. This
work draws a lot of attention world-wide. School of copying, which was
formed in the early 20th century in Russia and which had become a unique
phenomenon of Russian culture, practically ceased to exist during the Soviet
times of the second half of the century. More than evident, that it cannot be
replaced by other forms of artistic research and education. Therefore, we need
to revive it and further develop.

Keywords: Ancient Russian art; fresco; copying school; restoration; recon-
struction.



VK 75.03 0. U. Bynaun

Tema npomaHus B COBETCKOM KUBOMUCH
0 Beaukoii OTeuecTBeHHOI BoilHEe

PaccmarpuBaeTcs TBOPUECTBO M3BECTHBIX COBETCKUX >KUBOIUCIIEB, MOCBS-
nieHHoe TeMe Benmukoit OTeuecTBEHHOM BOMHEI, paCKPBIBAIOTCSI 0COOCHHOCTH
00pa3HBIX PEeIICHUI MOTHBA MPOIAHKS U HCIIOJIh30BAHHBIX IIPH 3TOM KOMIIO-
3UIMOHHBIX TpUeMoB. Ha ocHOBe uX aHajn3a MOKa3bIBA€TCs, YTO COBETCKAS
JKUBOMIHCH 0 Bemukoit OTeuecTBEHHON BOWHE MPEOIOICBACT PAMKH OOBIYHOTO
0aTaJbpHOTO JKaHPA U IIOJJHUMAETCS Ha YPOBEHb OHTOJIOTHYECKOTO 00001
PYCCKO# TyXOBHOU TPaJUIIMU BOMHCKOTO CITYECHHSI.

Kniouesvie cnosa: Benukass OTedecTBeHHasl BOIHA; COBETCKasl HBOIHCH;
OaTaJbHBIN )KaHP; BOMHCKOE CITY>KCHHE; TYXOBHAS TPAIHUIIUS.

Yury Bundin
The Theme of Farewell in the Soviet Painting
About the Great Patriotic War

The creative work of famous Soviet painters dedicated to the theme of the
Great Patriotic War is considered, features of figurative solutions of the mo-
tive of farewell and compositional methods used at their works are revealed.
On the basis of its analysis it is shown that Soviet painting about the Great
Patriotic War overcomes the framework of the usual battle genre and rises
to the level of an ontological generalization of the Russian spiritual tradition
of military service.

Keywords: Great Patriotic War; Soviet painting; battle genre; military service;
spiritual tradition.



VIIK 726.7 P. M. lasinoB

Kosioko1bHs1 CMOJIBHOTO MOHACTBIPS —
HecocTosiBIIAsics foMuHaHTa CankT-IleTepOypra

B cratbe Ha OCHOBE JaHHBIX HCTOPHKO-APXUBHOTO U apXEOJIOTHUECKOro UC-
CIeI0BaHUs NPECTABICHA UCTOPUS CTPOUTENILCTBA HE3aBEPIICHHOHN yacTu
komIiekca CMOJIBHOTO MOHACTBIPS — KOJIOKOJIBHU. CTPOUTETHCTBO MOHACTBIP-
CKOT0 KOMITIeKca 3aBepanock B 1770 1. 6e3 yuactust Pactperm. Onnako ero
MIPOEKT OBUT BOTUIONIEH, 32 HCKITIOUEHNEM KOJIOKOJIBHU. AHAJIN3 HCTOPHYECKUX
JIOKYMEHTOB ITOJITBEPXKIaeT BEPCHIO O TOM, YTO B OKOHYATEIbHOM BapuaHTe
MPOEKTA BBICOTA KOJIOKOJIBHHU PaBHSIACH 166 M. YCTaHOBIICH (PaKT OCTAHOBKU
cTpoutenscTBa B 1767 I, onpeseneHa CTeNeHb 3aKOHUEHHOCTH BOIIOLICHHUS
MPOEKTA: TIOJIHOCTHIO OBLI BO3BE/ICH MEPBBIH SIPYC KOJOKOJIBHU. [laHHbIE Hcciie-
JIOBaHUH MMO3BOJIMIIN CO3/JaTh MOJIEJb 3aBEPIIEHHOTO CTPOSHUS C KOIOKOJIbHEH
1o npoekry Pacrpeinnu.

Kniouesvie cnoea: CMONbHBINA MOHACTBIPB; KOJOKONBHS; UCTOPUS CTPOUTENb-
crBa; @.-b. Pactpenu.

Raphael Dayanov
Belfry of the Smolny Monastery —
Unfulfilled Dominant of Saint Petersburg

The paper presents history of construction of belfry part of the Smolny mona-
stery, which remains uncompleted. The presentation is based upon historic,
archival, and archeological studies. The construction of the monastery complex
was finished without participation of its architect Rastrelli in 1770. However
Rastrelli’s design was realized with exclusion of the belfry. The analysis of
historical documents confirms our version that in the last variant of the design
the highness of the belfry was 166 meters. The materials also revealed that the



construction of the belfry stopped in 1767, and to this moment the first tier
of the belfry had been erected. The data of studies helped to create model of
building with belfry according to design of Rastrelli.

Keywords: Smolny monastery; belfry; history of construction; F. B. Rastrelli.



VIIK 7.038.6+75.034-035.675.2 0. A. Ca3onoBa

Muxana llemsaxun:
BocnuTaHHuk IlerepOypra
U YYCHHK AKaJeMHH XY10KeCTB

M. M. llleMsKHH — COBpEMEHHBIH XyIO)KHUK, CKYJILIITOP, UCTOPUK UCKYCCTBA.
B nanHOI1 cTaThe npeAnpuHSTA MONBITKAa 00PAaTUTHCS K ETCKOMY U FOHOIIIE-
CKOMY MEpUOJY €ro >KU3HU BIUIOTH 70 Hauyana 1960-x IT., mpocieauTs co-
ObITHSL 1 00pas3bl, MOBIMSIBIINE Ha CTAHOBJICHUE €r0 TBOPYECKOH JIMYHOCTH
U MOCTIEAYIOMNIT KPYyT TeM B MCKYCCTBE. AHAJIM3 3TOIO BPEMEHHU BBISIBISIET
crieruduky ouorpaduu Muxauna lllemsikiHa, TOTy4YEeHHOTO MM BOCITUTAHUS
1 XYJO’)KECTBEHHOTO 00pa30BaHusl, IMara3oH KOTOPOTo MIPOCTUPAETCS OT KJlac-
CHYECKOTO, 3aJI0KEHHOTO YUUTEIISIMA AKaIeMHH XyI0XKECTB, — 10 aBaHTap/IHO-
TO, BOCHPHHSTOTO Yepe3 cTapliiee NOKOJICHHE HeO(DUIINAIBHBIX XyA0KHHKOB,
Y TI03BOJISIET TIOKa3aTh, KaK pa3Has, ¥ 3a4acTyl0 B3aUMHO ITPOTHBOIIOCTABIICH-
Hast IPYT APYTY, XyI0KECTBEHHAs IIPAKTUKA CTAHOBUTCS YacThIO IIEI0T0 My TH,
c(OPMHUPOBABIIETO UHUBUIYAILHOCTh MacTepa.

Knrouesvie cnosa: uckycctso 1960-x rofoB; oTeuecTBEHHOE UCKYCCTBO; Mu-
xawn LllemsikuH; TeHUHrpaAcKui HoHKOH(popMu3M; [letepOyprekas akagemus
Xy/I0XKECTB; JIUTEpaTypHble UCTOYHUKH; KHWKHasi rpaduka; oopa3 CaHKT-
[eTepOypra.

Olga Sazonova
Mihail Chemiakin: Brought Up in St Petersburg,
the Scholar of the Academy of Arts
Mihail Chemiakin is the Russian contemporary painter, sculptor and art histo-

rian. In this article, it sought to look at the childhood and youth period of his
life until the early 1960s. It tried to determine which events and images have



influenced at the formation of creative personality and a wide range of themes
in art. An analysis of this period reveals the specificity of Chemiakin’s biogra-
phy, the upbringing and education that ranges from classical laid by professors
of the Petersburg Academy of Arts to avant-garde received through the older
generation of unofficial artists. Such analyses points to different and somewhat
opposing artistic practices that become a part of the way, which formed the
master’s individuality.

Keywords: arts of the 1960s; Russian art; Mihail Chemiakin; Leningrad Non-
conformist art; St Petersburg Academy of Arts; literary sources; book graphics;
image of St Petersburg.



VIIK 75 H. B. bosaoroB

JInnus

B crarbe paccMOTpeHbI Tpo0IeMbI IMHEAPHOCTH, POJIV JTIMHHUH B ICKYCCTBE KUBOITH-
CH pa3HBIX BPEMEH, B UKOHE, [JIe CII0KEHHE PUTMA U CTPOsI AAFOT KPUCTAJUTUECKHI
3aKOH. 3aTPOHYTa ee POJIb B HAYKe, a TAKKe ee MeTapU3UIeckoe 3HaUCHUE, BaKHOE
U1 OCO3HAHUSL MHPOYCTPOKCTBA, KOCMOCA, aHAIN3a IPOCTPAHCTBEHHOCTHL.
Kniouegvie cnosa: npuxeHue ras3a; 10MaHas IMHHS; TOUKA; PUTM U [L1aCTUKA;
nKoHa; Jloroc 1BeTa; rpaHuLa NPOCTPAHCTBA.

Igor Bolotov
The Line

In the article the problems of linearity, the role of the line in the art of painting
of different times, in icons, where the addition of rhythm and structure gives
a crystalline law are considered. Its role in science is affected, as well as its
metaphysical significance, which is important for understanding the world
order, the cosmos, and the analysis of spatiality.

Keywords: movement of the eye; broken line; dot; rhythm and plastic; icon;
Logos of color; border of space.



VJIK 75.045 A. ®. Typuun

CHMBOJIHKA MO3aHK
3nanusa Poccuiickoil HALIMOHAJLHON OMOINOTEKH
B Cankr-IlerepOypre

B cratbe paccMarpuBaeTcst BOMPOC OBITOBAHUS «CHMBOJIa» B COBPEMCHHOM HC-
KyCCTBE Ha TPUMEpe MO3auK 31aHus POCCHIICKOW HAIIMOHATBHON OMOIMOTEKH
(Cankr-IletepOypr), BHIMOIHEHHBIX TBOPYSCKUM KOJLICKTUBOM «DoPYC». AHa-
JIM3UPYIOTCSI IPUHIIUITBI M CTETIEHb PEEMCTBEHHOCTH aHTUYHOTO U pAHHEXPUCTH-
AHCKOTO MCKYCCTBa COBPEMEHHBIMU XyJOKHUKaMu. PaccMarpuBaeTcs cOOTBET-
CTBHC CKO)KETOB MO3aHYHBIX KOMITO3HUIINI (DYHKITMOHAIBHOMY Ha3HAUCHHIO 3AHHS
oubnmmoreku. [IpoBoaUTCS aHATN3 KOMITO3UITMOHHBIX TPUEMOB, TPOCICKUBACTCS
TIEPEXOJT OT 3CKU3A K PEATM30BAaHHOMY B MarepHae n300paKeHHIO.

Kniouesvie crosa: cumBoi; mozauku; «DoPYCy; Poccuiickas HalMoHaILHAS
oubmuoTeKa.

Aleksey Turchin
Symbols of the Mosaics
of the Building of the National Library of Russia
in St Petersburg

The paper deal with the problem of “symbols” in modern art, the mosaics of
the National Library of Russia executed by the creative teame “FoRUS” being
shown as examples. The paper analyzes the principles and the degree of con-
tinuity in Ancient and early Cristian Art by modern artists. The conformity of
the subjects of the mosaics compositions to the functional aims of the library
building has been considered. The paper analyzes the composition methods. It
traces the transition from a sketch to the mosaics made.

Keywords: symbol; mosaics; “FoRUS”; National Library of Russia.



VJIK 75.046 H. C. KyreiinnkoBa

YepThl CTWISA MOJIEPH
B TBOpYECTBE COBpeMeHHbIX MacTepoB IleTepoypra’

Crarhsl TIOCBSIIIEHA BBISBICHHIO B COBPEMEHHBIX paboTax XyJ0)KHHKOB
n apxurekTopoB [leTepOypra uepTt, XapaKTepHBIX IJIsl CTHIISE MOJIepH. Bricka-
3BIBACTCS TPE/IIONI0KEHHE O MEPCIIEKTHBHOCTH UCIIONIB30BAHUS B JalbHEH-
eM 0coOEHHOCTEH MOZIEpHA B Pa3HBIX BUIAX U JKaHPAX H300pa3UTENbHOTO,
JIEKOPaTHBHO-NIPUKIIHOTO HCKYCCTBA M apXUTEKTYPHI.

Kniouesvie cnosa: MoepH; )KUBOIUCH; UKOHA; IIEPKOBb; CKYIIBIITYPA; IEKOpa-
THUBHO-TIPUKIIAJIHOE UCKYCCTBO; HCKYCCTBOBEJICHUE; CTHIIb.

Nina Kuteynikova
Signs of Art Nouveau in the Works
of Contemporary Artists of St Petersburg

The article is devoted to revealing the features of Art Nouveau in contemporary
works of St Petersburg artists and architects. The assumption about the pro-
spects of using in future the features of this style in different types and genres
of art, decorative and applied art, and architecture is expressed.

Keywords: Art Nouveau; painting; icon; church; sculpture; decorative and
applied art; art history; style.



YIK 75.046.5: 7.033 B. B. baousk,
O. A. Tymunckas

Jtanbl ObITOBAHUSA Y4e0HOI0 PUCYHKA:
CpennesexoBbe, HoBoe Bpemsi, COBPEMEHHOCTD

YueOHbIi pucyHOK 31oxu CpeTHEBEKOBBSI SIBIISIETCS] BAsKHOM HCCIIE10BaTEb-
CKOM TeMOH, K KOTOpOH, BBUJY OTCYTCTBHS JOCTaTOUHOTO KOJIHUYECTBA MO~
JIMHHBIX MCTOYHHMKOB, aBTOPBI HAy4YHBIX cTaTei oOpamatorcs penko. Crarps
pacKpbIBaeT OCHOBHBIE LIEJIM 00yUEHHsI PUCYHKY OT 3110XHU pycckoro CpennHe-
BEKOBBI 710 00y4eHHs pUCYHKY Ha TBOpPYECKHX Kadeapax Bemrynux yu4eOHbIX
3aBenieHnii Poccun. YueOnsiii pucyHnok B XI-XVII BB. kak camocTosiTesTbHAs
JMCIUITIMHA BBIJIENICH He ObLI, II03TOMY TOJIyYeHHE CBEIeHHH 00 00ydeHnn
PUCYHKY XYIOKHUKOB-UKOHOIIMCLEB CPOAHU IIPOLIECCY HAYYHOIO IIOMCKA.
HxoHorpaduyeckuii 1 NKOHOJIOTHYECKHUI aHAJIM3 JIETIM B OCHOBY M3yUCHHUS
1 0TOOpa PUCYHKOB M3 MKOHOIIMCHBIX MOJUTMHHUKOB, BBITIOJIHEHHBIX Kak rpadbs
JUISl IKOH, JIMLIEBOTO MINTHS, (PECOK.

Kniouesuie cnosa. yaeOHbI pUCYHOK; rpadbs; IPOPUCH; IpenofaBaHue yueo-
HOI'0 PUCYHKA, KOIIUPOBAHUE.

Vyacheslav Babiak,
Olga Tuminskaya

The Stages of Life Study Drawing:
Middle Ages, Modern Period, Present Times

Educational drawing of the Middle Ages is an important research topic, which,
in view of the lack of sufficient number of original sources, the authors of sci-
entific articles are rare. The article reveals the main goals of teaching drawing
from the Russian Middle Ages to teaching drawing at the creative departments
of the leading educational institutions of Russia. Teaching drawing in the



11th—17th centuries as an independent discipline were not allocated, so getting
information about learning drawing of artists-painters is akin to the process
of scientific inquiry. Iconographic and iconological analysis formed the basis
for the study and selection of drawings from iconographic originals, made as
a graph for icons, face sewing, frescoes.

Keywords: academic drawing; graphite; drawing; teaching drawing; copying.
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OcHOBBI HcCJIeI0BAHMSA TTOCJTOMHONM CTPYKTYPbI
sKMBONMCHOIO IIPOM3BeICHUS.
Metonuka Ixoiic Ilnecrepc

Crarpst TOCBsIIIIEHa METOy M3y4eHHUs! TIONEPEYHbIX CPE30B, pa3pabOTaHHOMY
AHIIMHCKUM HccienioBaresnieM sxuBonucH JDxoiic [Tnecrepc, BriepBbie omyonu-
KkoBaHHOMY B 1954 . Meton Ilnectepc mo M3ydeHUIo MOCIOWHOIN CTPYKTypBI
TIPOU3BEICHUSI C UCTIONB30BAaHUEM ONTHUUECKOTO MUKPOCKOTIA He IIpeTepIen IpHH-
LUITHAIBHBIX M3MEHEHHI ¢ MOMEHTA BHEJIPEHHSI, OCTaBasICh (PyH/IaMEHTAIBHON
OCHOBOH N3yueHHMs IonepedHbIX cpe3oB. Cebuiky Ha myomikanuro k. [Tnecrepe
BCTPEYAIOTCA B CIPABOYHOM aIapare HEMHOTOUHCIIEHHBIX OT€UECTBEHHBIX aBTO-
POB, KacaBILMXCsI U3yUeHH MONEPEUHBIX CPe30B. B cTarhe mpesytaraeTcst MoIHbIH
TIEPEBOJ] TOIO OCHOBOIIOJIATAIOIIETO MCCIIEIOBAHMS, BBIMOIHEHHBII podecco-
pom @. FO. BoOpoBbIM, KOTOPBIi ITyOIMKyeTcs BIiepBble. BceMUpHO n3BEeCTHBIH
tekct [lnecrepc conpoBoXkIeH Kak ee COOCTBEHHBIMU WILTFOCTPAIUSIMH, TaK U HC-
CJIEIOBATEILCKUMHU (poTorpadusiMi MUKpOULTH(OB, CACTAaHHBIMU Ha Kadenpe
pecraspauuu »kusorucu Mucturyra umenu U. E. Peniuna.

Kiouesvie cnosa: monepeunslii cpes; crparurpadus; xoiic [lnectepc; mo-
CJIOIHas CTPYKTypa; MUKPOCKOII; OCHOBA; TPYHT; KPACOUHBIH CIOM; JTaKOBBIN
CJIOW; CMOJIBI; XUMHUYECKUH TECT; YIbTPa(UONETOBBII CIEKTP.

Philipp Bobrov
Basics of Study
of the Layer Structures of Pictorial Works.
The Joyce Plesters’ Method

The author treats methodology of cross-section researches developed by British
scholar Joyce Plesters. Initially it was published in 1954. She had described



method of studying paint layer structures by microscope. Since that time this
method became basic and routine in conservation studies of cross-section. In
spite of that the original text is still unknown in Russian. The article offers full
and exact Russian translation of the Joyce Plesters “The preparation and study
of paint cross-sections” made by prof. Philipp Bobrov. The Plesters’ world
best known text is supplied with the original illustration as well as research
photographs of cross-sections prepared at the Conservation Department of
the Repin Art Institute.

Keywords: study of cross-sections; stratigraphy; painting structure; Joyce
Plesters; microscope; basic material; gesso; paint layer; varnish layer; resins;
chemical test; Ultra-Violet test.



VIK 75.02 H. ®. KagnkoBa

Kpacku coBeTcknX Xy/10:)KHUKOB
1950 — nayauaa 1980-x rogos.
ApXHUBHbIE TaHHbIE
H TEXHOJIOTHYECKOoe HCCJIeIOBAHME

Jlo HeaBHETO BPEMEHH COBETCKas pEaTCTHYECKAs! JKUBOTIMCH BTOPOH MOJIOBUHBI
XX B. OblJIa HHTEPECHA TOJIBKO Y3KOMY KPYTY ClielIMaIMcToB. OHAKO CUTYaITHsI
MEHSIETCSI, ¥ 3TU KapTUHBI CTAHOBSATCS MOJTHOMPABHBIMU MY3€HHBIMU YKCTIOHATA-
MH, TPEOYFOLITMMHE TIIATSIBHOTO U3YUCHHS, OITMCAHUS U pecTaBpanun. B nanHoi
CTaThe MPECTABICHbI PE3YIbTaThl TEXHOJIOTHYECKOTO UCCIIEIOBAHUS KAPTUH
COBETCKUX XyI0KHUKOB 1950 — Hayana 1980-x rr. Ilenpro paboTHI ABISIETCS
BBISIBJICHHE 3aKOHOMEPHOCTEH MCIOIB30BaHUSI HOBBIX JUISI COBETCKOM Mpo-
MBIIICHHOCTH XYI0KECTBEHHBIX MAaTECPUAJIOB U MX TEXHOJIOTUIECKUX 0COOCH-
Hocteil. CpaBHEHHE YKCTIEPUMEHTATILHBIX PE3YJIBTATOB C ApXUBHBIMU TAHHBIMHU
0 HayaJie MPOU3BOJICTBA ITUX KPACOK MO3BOJIUT MOHITH peaibHOE TOJI0KEHHE
C KpacoOuHBIMH MaTepHajaMy B 3TO BPEMs U JacT BO3MOXHOCTH OoJiee 00b-
€KTUBHO OIIEHUBATh BpPEMsl CO3/IaHHUsI HEU3BECTHBIX MTPOU3BEICHUM.
Knroueswvie cnosa. coBetrckas sxuonuch 1950—1980-x IT.; rpyHT; MUTMEHTHI;
CBSI3YIOIIEE BEIIECTBO KPACOUHOTO CIIOST; MUKPOIUTH(D; (HU3UKO-XUMHUCCKUC
METO/Ibl aHAJIH3A.

Irina Kadikova

Soviet Artists’ Paints of the 1950 — Early1980s.
Archival and Experimental Data

Until recently Soviet realistic art of the second half of the 20th century has
been interesting only for some specialists. But the situation has changed: now



all these paintings are the significant museum pieces, which need careful ex-
amination, detailed description and conservation.

The article presents the results of technological examination of the 55 Soviet
artists’ works of 1950 — early 1980s. The aim of the research is to discover
the regularity of using new for Soviet industry paint materials and their tech-
nological characteristics. Comparison of the results obtained with archival
data on the beginning of paints manufacture allows us to understand the
real situation with paint materials in this period and gives an opportunity to
estimate the time creation of unknown works of pictorial art.

Keywords: Soviet art of the 1950—1980s; priming; pigments; binding medium
of the paint layer; cross-section; physicochemical methods of analysis.
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[Ipodeccop xadeapsl KUBONUCH U KOMIIO3ULIHUH.
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HMHCTHUTYT KUBOIIMCH, CKYJBITYPBI M apPXUTEKTYPbI
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CankT-IlerepOyprekasi rocyapcTBeHHAS XyI0KECTBEHHO-
MIpOMEITIUTCHHAS akameMus nMeHn A. JI. [l turmuma.
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Nudopmanust s aBTOPOB

[lepuonnueckoe uznanue «Hayunsle Tpyas» Cankr-llerep-
OyprcKoro rocyAapcTBEHHOTO aKaeMHUYeCKOI0 MHCTUTYTA XKHUBOIIHCH,
CKyIbITYPBI U apxuTekTypsl uMenu W. E. Pentuna ipu Pocculickoli aka-
JIEeMUU XyIOKECTB MyOJIUKYET CTaThbU U MaTepuajbl MO CIEAYIOIUM
orpacnsaM Hayku: 17.00.00 UckyccTBoBenenue, 24.00.00 Kynsrypo-
norus, 09.00.00 dunocodckue HAyKH, MO CIEAYIOMIEH TeMaTHKe:
N300pa3UTENbHOE U IEKOPATUBHO-TIPUKIATHOE UCKYCCTBO U apXu-
TEKTypa, TEOpHUs U HCTOPUS UCKYCCTBA, KyIbTypoorus, huiaocopus
W CTETHUKA, Xy[I0’)KEeCTBEHHOE 00pa3oBaHue, COXpaHEHHE MaMsTHUKOB
KynbTypsl. [lepuonnanocts u3nanus 4 HoMepa B Iof.

1. ABTOp NpeaocTaB/sieT 1 NyOINKAIUH B JKypHAJIe CJIexy-
0lHe MAaTepPUAaJIbl B OTAEJbHbIX (ailjiax:

a) TEKCT CTaThH, BKIIOUasl CIIPaBOYHBIN anmapat, He 6osaee 20 000
MeYaTHBIX 3HAKOB C MpodenamMu (cM. 1. 2);

0) ¢aiinsl ¢ wimrocTpauusamMu (cm. 1. 8.1);

2. O0s13aTeILHBIMU 3JIEMEHTAMH NMYOJIUKAIIUM ABJISIOTCS:

a) mudp YK, oTpaxaromuii TeMaTHUKy CTaTbH (CM. calT http://
naukapro.ru/metod.htm);

0) Ha3BaHWE CTaTbU HA PyC. M aHII. f3.;

B) aHHOTAlMs M KJIIOUEBBIE CJIOBA HA PyC. M aHIJL. 5I3.;

T') CBelleHHs 00 aBTOpE Ha PyC. U aHIIL. 53;

) TEKCT CTaTbH;

€) mpucTaTeiHbIi OMOIUOrpadUIECKUil CIHCOK.



3. ITopsinok pa3MeneHns TeKCTa B ¢aiijie KaKI0il cTaTbU:

a) npucBoenHbId mudp YIK;

0) uHUIMANEI U (haMWIKs aBTOpa, Ha3BaHUE CTaThH, KpaTKas aH-
Hotanus (He Oonee 800 mevaTHBIX 3HAKOB C MPOOEIIaMu), KIFOUEBhIC
cioBa Ha pyc. 3. KimroueBblie ciioBa (CIOBOCOYETaHUS) CAEAYET pas-
JIETATh TOUKOU C 3alsATOM;

B) UM ¥ (haMITUs aBTOPA, Ha3BaHUE CTaThH, KpaTKasi aHHOTAIuS,
KITFOYEBBIC CJI0Ba Ha aHIVI. s13. KittoueBkIe ciioBa (CI0BOCOYESTAaHUS ) CIie-
IyeT pa3fesiaTh TOYKOU C 3amsaToi;

T') CBe/IeHUs 00 aBTOpE Ha PyC. U aHDIL 53. (CM. 1. 7);

Il) CIIACOK WILTIOCTPAIUH C MOAPUCYHOYHBIMU MOMMUCSIMH (CM.
m. 8.2);

€) TEKCT CTaThH;

K) mpuMedaHus (cMm. 1. 6);

3) Oubnuorpaduueckuii cucok (cMm. 1. 5).

4. TpebooBaHus K 0(poOpMIIEHUIO TEKCTA

4.1. Texct nomkeH ObiTh HaOpaH 12-Mm keriiem Times New Roman.
4.2. CobmtonaiiTe MeXAyCTPOUHBINA NOTYTOPHBIA HHTEPBAL.

4.3. N30eraiitTe MpUHYINTEIBHBIX TIEPEHOCOB.

5. Odopmiienne OndanorpadgpmuecKkoro CHUCKA M CChLIOK

5.1. Odopmienne oudauorpadpuueckoro cnucka (em. FOCT
7.1-2003 buodauorpadpuyeckass 3anuchb. budamorpapuueckoe
OnucaHue).

5.1.1. bubnmmorpadguyueckuii cucok AomKeH OBITh cHOPMHUPOBAH
B ajdaBuTHOM mnopsiake. CHavana MEpeYHCISIIOTCS UCTOYHUKH (Ha-
MPUMeEp, apXUBHBIE MaTepralibl), 3aTE€M JIUTEpaTypa Ha PYyCCKOM SI3bIKE
1 IPYTHUX SI3bIKaX, UCTIONB3YIOIIMX KUPHILIHLLY, 3aTeM JIUTepaTypa Ha HHO-
CTPaHHBIX A3bIKAX, UCTIONB3YIOIINX JIATHHHLLY. DJIEKTPOHHBIC HCTOYHUKU
pasMernatores 1o angasuty B OHOIMOrpadyecKoM CITHCKe B 3aBUCUMOCTH
OT TOTO, Ha KUPWUTHLIE WITH JIATHHULIE Ha3BaHUE pecypca.

5.1.2. Ilpu 6ubnuorpaduueckoM ONMCaHUU CTATbU B COOPHUKeE
YKa3bIBAaeTCs aBTOP M HA3BaHHWE CTAaThH, HA3BaHHUE M3NAHUS, (PaMUIIH
COCTaBUTENSI MM OTBETCTBEHHOTO PENAKTOpa, Ha3BaHWE W3AAloUIeh



OpraHu3aluy, TOM, BBIITYCK, MECTO U I'OJ U3IaHUA, HOMEpa CTPaHHLI,
Ha KOTOPBIX pa3MeIleHa JaHHas CTaThbs.

5.1.3. IIpu 6ubnauorpaduueckoM ONMUCAHUU CTATHH B MEPHOTU-
YeCKOM M3JaHMHU YKa3bIBA€TCSA aBTOP U HA3BAHUE CTaTbU, HA3BAaHUE
W3JaHUs, TOMI, TOM, BBIIIYCK, HOMEp WIHM JaTra, HOMepa CTpPaHMI, Ha
KOTOPBIX pa3sMellleHa JaHHas CTaThs.

5.1.4. [Ipu 6ubnuorpadguyecKkoM ONMUCAHUH KATAJ0I0B U a71b00-
MOB YKa3bIBaCTCs HA3BaHKE Karajora (arb00Ma), Bl u3aHus (KaTaior
win anbOoM), paMHUITUS COCTABUTENS WM PEAAKTOPA, aBTOPA BCTYIIH-
TEJIbHOW CTaTbl U KOMMEHTAPUEB, MECTO U TOJl U3/IaHHUS.

5.1.5. IIpu 6ubnauorpaduueckoM onMcaHUU IJTEKTPOHHBIX pe-
CypCcoOB 00s3aTeIbHO Ha3BaHHE pecypca, ero aapec u jgara oopa-
LIECHHUS.

Hammpumep:

1. honvwaxosa H. KoncTaHTHH MakoBCKU — KOJUIEKIIMOHED //
Hame nacnenne [MaTepuer-xypran]. [URL]: http://www.nasledie-rus.
ru/podshivka/7502.php (mara oopamenus 10.06.2013).

2. Tocynapcreennsie reposl CCCP, sMOneMbl 1 yKpalieHHe oTe-
YeCTBEHHBIX Kopabneii u cynos : Karanor / ITox pen. A. M. Anémmna.
JL., 1987. 155 c.

3. denucosa M. B. PectaBpanys BEIIIUTHIX TaHHO CTEKIIIPYCHOTO
kabunera Kutaiickoro neopua // Penuksus (PecraBpanus. Koncepsamus.
Myszen). 2011. Ne 25. C. 68-72.

4. Kaosicoan A. I1. [1Ba nust u3 xu3an Koncrantunomnois. CII6.,
2002 // bonpmas onnaita 6ubmmoreka e-Reading [Om. pecype]. [URL]:
http://www.e-reading.biz/bookreader.php/1009747/Kazhdan - Dva dnya
iz_zhizni_Konstantinopolya.html (nara obpamenus 10.09.2013).

5. Metienoopgh U. XXuznb n tpyns! cBsturens [puropus [anamer
: Beenenue B m3yuenue / Ilon pen. U. I1. Menseaera, B. M. Jlypse.
CII6., 1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2/ Tlom o6ur. pen. A. @. Jlocena,
B. ®. Acmyca, A. A. Taxo-Tomu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.



9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,
1978.

5.1.6. B cootBercTBuM ¢ TpeboBanuem PUHI He ciienyeT nenmosib-
30BaTh CChLIKHM THHA: TaMm ke, Yka3. cou., On xe, Ibid., a Bcerna
YKa3bIBaTh U3aHHE MOJHOCTBIO.

5.2. OdopmiieHHe CCHLIOK

VYKkazarenp CCBUIKM Ha JIMTEPATypPy U UCTOYHUKH MOMEMIAETCSA
B TEKCTE B KBQJIPATHBIX CKOOKaX ¢ yYKa3aHHEM MOPSIKOBOTO HOMEpa
0 CIIUCKY uTeparypsl 1 Homepa ctpanuusl (cm. TOCT P 7.05-2008
Bbubanorpadguyeckas cepliaka).

Hampumep:

B tekcre:

[3]

[3,c.128; 7, c. 34-37]

B 6ubnuorpagpuueckom crmcke:

3. Hobpvinuna B. U. ®unocodus XX Beka : yued. mocobue. M. :
IWHO obmectBa «3Hanue» Poccum, 1997.

7. Meiienoopg Y. Kuzup n Tpyasl cestutenst [puropus [Tanamer :
Bgenenne B usyuenue / ITon pen. U. I1. Mensenesa, B. M. Jlypse. CII0G.,
1997.

6. OdopmiieHue npumMedaHuii
Ecu B cTaThbe ecTh IprMedaHus, TO OHU 0(hOPMITSIOTCS (pyHKIMEH
«BCTABHTh CCHUIKY aBTOMAaTUYECKYO KOHIIEBYIO»; YKa3aTelb — udpa.

Hampuwmep:

' Ckynpnrypa 6buta yctanoBieHa B 1912 1., HO OHa HOCHT JKIIEK-
TUYHBII XapakTep.

12 Anexcanap UBanoBu4 [0JIKaHOB — Y4CHUK U UCCIICOBATENb
TBOpuecTBa Camokumia.

7. CBenennsi 00 aBTOpax

B cootBercTBu ¢ TpedoBanmsiMu BAK aBTop npenocTasisieT adst
nyoJIMKaUMy cIeIyIoNIie CBeeHNS Ha PyC. U aHIIL 5I3.:

a) MOJTHOE UMS U OTYECTBO;



0) Bce MecTa pabOTHI Ha JaHHBIH MOMEHT;

B) IOJDKHOCTH U 3BAHHMS;

') KOHTaKTHYIO HHpOpMaIHIo (TIOYTOBBIN axpec, Tel., e-mail).

8. TpeGoBaHMA K HILITIOCTPALIUSIM

8.1. UnmrocTpaTtuBHBIN MaTepHral 10KEH NPECTABIATHCS B IEK-
TPOHHOM BHJIE B MATIKe, MOANUCAHHOM 1o aMuiium aBTopa, B hopma-
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9.3. AcniupaHThI JOIKHBI TPEICTABUTH PEKOMEHAINIO HAYYHOT'O
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