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VIIK 7.031.904 Ba. A. CeménoB

HoBblii naMATHUK
H300pa3UTEJIbHOI0 HCKYCCTBA XYHHY
u3 Lenrpaasnoi TyBsl

B 2017 r. mpu packonkax MOTHIbHHKA XyHHY, OOHapy>KEHHOTO B YpOUHIIE
Aumna-Teii, Obl1 HaliieH HEOOBIYHBIN TAMATHUK H300pa3UTEIBHOTO HCKYCCTBA,
MIPSIMBIX aHAJIOTHH KOTOPOMY TOKa 4To HeT. Ha Gonpuioi mosicHO# npsikke
U3 rarata BHITPaBUPOBAHBI JIB€ (PUTYPHI TOPHBIX KO3JIOB, CIECAYIOUINE OPYyT
3a Ipyrom, u (pUrypa Jonaau, BIOTHEHHAs B CKU()CKOM 3BEPHHOM CTHUIIE.
VYuuTtsIBas BpeMs CyIIeCTBOBAaHUS MOTWIBHMKA — | B. 0 H. 3., Takoe code-
TaHUE PA3HOCTHIIBHBIX U300paXCHUN HEOOBIYHO. DTO MO3BOJSLCT MPEIIIO-
JIOXKUTH, YTO BO BpeMs HKCHAHCUU XyHHY B TyBe COXpaHSIMCh TpajguLUU
CKU(O-CHONPCKOTO 3BEPUHOTO CTHJISI, @ BO3BMOXKHO M CAMH HOCUTEINH CKUQ-
CKOM KyJBTYpBI.

Kniouesvie cnosa: TyBa; XyHHY; CKU(BI; CKH(O-CHOUPCKUI 3BEPHHBIN CTHIIb;
MorunbHUK Ana-Teil; moscHble NpsKKH; rarar.

Vladimir Semenov
New Artifact of Xiongnu Fine Arts
from Central Tuva

During the excavations of Xiongnu burial site near the Ala-Tey rock at 2017, an
unusual sample of fine art was discovered. It doesn’t have any straight analo-
gies for now. Engravings of animal figures are performed with thin lines on the
belt buckle — a large rectangular plate of gagates. There are three figures — two
mountain goats following each other, and a Scythian style horse figure. Taking
into account the dating of Ala-Tey cemetery — I cent. B. C. such conjunction
of different styles is quite unusual. This allows us to presume that during the
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expansion of Xiongnu, traditions of Scythian-Siberian animal style remained
in Tuva, perhaps along with the bringers of that tradition.

Keywords: Tuva; Hunnu (Xiongnu); Scythians; Scythian-Siberian animal style;
Ala-Tey cemetery; belt buckles; gagates (jet).

VJIK 73.03 H. B. By3yHoBa

K Bomnpocy 00 «OpuruHaJIbHOCTH» CKYJIbITYPbI
CesepHnoro IIpnuepHomopbs

Kynerypa a1mHOB, CIOKMBILAsCS B paifoHe Jren/ibl, 00perna yHHKaIbHBIE YepTh
Ha TPAHUIIC C BapBapcKol IuBUTH3aIieii. O00CHOBABIIICEH HA KPAKO OMKYMCHEI,
TPEKU COXPAaHUIIN CBOU XY/IO)KECTBEHHBIE TPAAUIIMU, HO BO MHOTOM IPOHUKITHCH
JIyXOM HOBOTO JIJII HUX UCKYCCTBa KOUEBBIX HapooB. Tak Ha ceBepHBIX Oepe-
rax [ToHTa DBKCHHCKOTO BO3HHUK KYJIBTYPHBIH ()eHOMEH, B KOTOPOM CIIMIIUCH
B €IMHOE LIEJIOE CTOJIb IIPOTUBOIIONIOKHBIE 110 XapaKTepy 4epTbl aHTUYHOIO
u BapBapckoro Mupos. Ilamarauku uckyccrsa CesepHoro IIpudaepHoMopss,
BKJTIOYAIOIHE B Ce0sl TPEUYECKHE OPUTHHAIBI U pabOThl MECTHBIX MacTEpOB,
B pe3yJIBTaTe apXeoornyeckux uccuenopanuii XIX—XX BB. Ha TeppUTOpUH Fora
Poccun okazanuch B OpMuTaxke, MOMOIHUB KJIACCUUECKYIO KOJUIEKIUIO My3€esl.
OHHU, AEMOHCTPHPYSI CIIOKHBIHN XY/I0)KECTBEHHBII CUHTE3 B CTUJIC HCIIOTHEHMUS,
HKOHOTpaduH, BBI3BIBAIOT HEUCCSIKAEMbI HAyYHBIH HHTEPEC.

Kniouesvie cnosa: bocnop; CKyJIbITYypa; apXanuka; MKOHOTpadust; aTpuOyIHs;
aHaJIOTHsl.

Irina Buzunova
Revisiting the Originality of Sculpture
of the Northern Black Sea Region

The culture of the Hellenes, formed in the region of the Aegean Sea, acquired
its unique features on the border with the barbaric civilization. Settled on the
edge of the oecumene, the Greeks preserved their artistic traditions, but were
largely imbued with the spirit of Nomadic peoples’ art that was new for them.
So on the northern shores of the Pontos Axeinos (on the Bosporus) there
originated a cultural phenomenon that was combining features of classic and
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barbarian worlds so opposite in character. Monuments of art of the Northern
Black Sea Region, including Greek originals and works of local masters, came
to the Hermitage as a result of archaeological studies of the 19th-20th centuries
in the South of Russia, enriching the museum’s collection of classical art.
Thus, by demonstrating a complex artistic synthesis in the execution style,
iconography, they evoke inexhaustible scientific interest.

Keywords: Bosporus; sculpture; antiquity; iconography; authentication;
analogy.
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VIIK 82(7.042.2) E. C. Epmak,
. A. YUepHornazosn

Ennno00opcTBO acnuaa v BaCHJIMCKa?
HNurepnperanus Busantuiickoro 3x¢pacuca XIII sexa
B KOHTEKCTE COBPEMEHHOI0 HCKYCCTBO3HAHUA
(ua npumepe «Ucropunm» Hukntbl Xonunara)'

Crarbs IpeacTaBisieT coO0i MOTBITKY MHTEpPHPETAIMH CTaTyH, OnicaHHoi Huky-
Toii XoHnaroM B «cToprm». XOTs HCTOYHHK MCCIIEI0BaH 0CTATOYHO TTOIPOOHO,
CKYIIBIITYpa, H300paKAIOIIast €MHOOOPCTBO IBYX JKHMBOTHBIX, OCTACTCS MAJIOM3-
YUEHHOM. B TekcTe NaMsITHUK OJTy4aeT HEOKUIAHHY0, BEPOSITHO, IPOU3BOJIBHYIO
TPaKTOBKY (60pb0a acItiia 1 BACUITIICKA), IIPI3BAHHYO CBA3aTh H300paykKeHHe C Mo~
JIMTUYECKUMHU COOBITHSIMU COBPEMEHHOCTH. MOYKHO IIPEATIONOXKHUTD, YTO CTATys
n300paxaina eTMHOOOPCTBO THUIIONOTaMa M KPOKOAWIA, HO B Buzantun moria
BOCIIPHHHUMATHCSI B 9CXaTOJIOTMYECKOM KOHTEKCTE, B T. Y. KaK CXBATKa JieBHa(aHa
u 6eremota. Kpome toro, s3xdpacuc XIII B. MOXKeT HABOIMTH Ha MBICIIb O BEPOSITHOM
TPAKTOBKE POMaHCKOTO pelbedha u3 abbarctea JIa-Co-Maxkép.

Kniouesvie cnosa: sxdpacuic; BU3aHTHHCKas IUTEpaTypa; BU3AHTHHCKAS KYJIb-
Typa; uckycctBo CpeHHX BEKOB; CKYJIBITYpa; HHTEPIPETALHS; HCKYCCTBO-
3HaHHE; NCTOYHHKOBEICHHE.

Elena Ermak,
Dmitrii Chernoglazov

The Single Combat of Asp and Basilisk?
An Interpretation of 13t Century Byzantine Ekphrasis
in the Context of the Modern Art History
(on the Example of Niketas Choniates’ “History”)
The aim of the article is to interpret the statue, which was described in Niketas

Choniates’ “History”. Although the source has been investigated in detail, the
sculpture, depicting the combat between two animals, is not sufficiently explored.
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In the text the monument receives an unexpected and perhaps arbitrary treatment
(the single combat of the asp and the basilisk), which was intended to bind the
image with the political events of the time. Judging from the analysis, the authors
suppose that the statue depicts in fact the struggle of a hippo and a crocodile,
but in Byzantium it could be perceived in the eschatological context, includ-
ing as the battle of Leviathan and Behemoth. Besides, 13th century ekphrasis,
can provide a possible reading for the Romanesque relief from Sauve-Majeure
Abbey, a little-known monument in the art history.

Keywords: ekphrasis; Byzantine literature; Byzantine culture; Medieval art;
sculpture; interpretation; art history, source study.
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VIK 7.033.3 M. A. KomesneBa

JBop1ubI ceBepoappuKAHCKUX JUHACTHH
XII Beka B Ucnanum

B uctopuu mycynsmanckoit Mcnanuu XII Bex oTMedeH 3aBO€BaHUEM allb-
Anpanyc 6epbepckumu nunactusimu CeBepHoit AQprKH — ATBMOPaBUIOB
n AnbpMOXanoB. B paMkax 3THX BOEHHO-TEOKpPAaTHUECKHX UMIepui Qop-
MHUPYETCSl OPUTHHAIIBHBINA UCTIAHO-MarpuOMHCKHI Xy 0)KECTBEHHBIH S3bIK,
XapaKTepHU3YIOIUICS MpeleIbHON aCKETUYHOCTBIO U SICHOCTBIO. DTO Mpo-
SIBNIIE€TCA, B YaCTHOCTH, U B JBOPIIOBON apXUTEKType, MpUMEpPHl KOTOPOH
COXPaHWINCH B alibkacape ropoja CeBUIIbs U paCCMOTPEHUIO KOTOPBIX MO-
CBSIICHA JaHHAs CTAThs.

Knrouesvie cnosa: MycyabpMaHCKOE HCKYCCTBO; IBOPIIOBAs apXUTEKTypa; Allb-
MopaBuabl; Anbmoxanbl; CeBHIBCKUIT anbkacap; [ uIcoBsril gBop.

Mariia Kosheleva
Palaces of the North African Dynasties
of the 12th Century in Spain

The 12th century in the history of Muslim Spain was marked by the conquest
of Al-Andalus by North African Berber dynasties — the Almoravids and the
Almohads. These theocratic-military Empires came up with a unique Spanish-
Maghreb artistic language, austere and explicit. Their palace architecture in
particular makes it evident, and this study focuses on the architectural remains
which are preserved in the Alcazar of Seville.

Keywords: Islamic art; palace architecture; Almoravids; Almohads; Alcazar
of Seville; Patio del Yeso.
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VIIK 7.046 0. B. Cy60oTuna

«51 paayroch, uro ['ocnmoab ycJbIaJj rojioc Mo,
MOJIEHHE MOe€...»: COOTHOLIICHHE TEeKCTa U o0pa3a
B Officium defunctorum ¢panuny3ckux ne4yaTHbIx
YacocJi0B0B koHIa XV — Hayas1a XVI Beka

Crarhst MOCBAIIICHA aHAITH3Y COOTHOIICHHH BepOATbHOTO M BU3YaIbHOTO A3bIKA
Officium defunctorum ¢paniy3ckux meuatHpx YacoclioBOB, a TAKXKE TUTYP-
TMYECKOMY KOHTEKCTY, KOTOPBIN ABJIAETCS YPE3BBIYANHO 3HAYUMBIM IS [10-
HUMaHHs ¥ HHTEPIIPETAIMK TEKCTa U 00pa3a B M3aHUAX JaHHOTO neproza. He
MEHee BaXKHBIM MPEACTABIIETCS H3yUCHUE HKOHOTPaUIECKUX 0COOCHHOCTEH
n300paxeHni, 1X BO3MOXXHBIX HCTOKOB M 00Pa3I[oB.

Kiouesvie cnosa: nedarusiii Yacocios; rpaBropa; TEKCT U 00pa3; XpUCTHAH-
ckas ukonorpaguwust; Officium defunctorum.

Olga Subbotina
“I Love the Lord, Because He Hath Heard
My Voice and My Prayers...”: Correlation Between
Text and Image in the Officium Defunctorum
of the French Printed Books of Hours

of the End of 15" — the Beginning of 16" Century
The article is devoted to analyzing the correlation between verbal and visual
languages of the Officium defunctorum in the French printed Books of Hours
and besides the liturgical context that is very significant for understanding and
interpretation of the text and image in the editions of mentioned period. The

study of iconographic particularities of images, theirs sources and models is
no less important.
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Keywords: printed Book of Hours; engraving; text and image; Christian ico-
nography; Officium defunctorum.
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VIIK 7.041.5 E. A. Myn

Capmarckuii noprper XVI-XVII BekoB:
HCTOpPHSA BOIPOCca

B cTaTbe paccmarpuBaetcs mpobiaeMa CHMBOINYECKOTO COIEPKaHUsI capMart-
ckoro oprpera. Caenan 0630p HCTOPUH BOTIPOCA, OXBATHIBAOIINIA HCCIICIO0-
BaHMS M JOCTHXEHUSI HAYKH 3a MMOCJIEHEE TPUILATUIIETHE.

Knrouesvle crosa: capmatiam; NOPTPET; CAMBOJ, HHAXBHYaIbHBII U 001IIe-
CTBCHHBIH 00pa3.

Elizaveta Mun

Sarmation Portrait of the 16th—17th Centuries:
the Survey of the Subject

The problem of symbolic content of the sarmation portrait is investigated in
this article. The history of this problem, embracing the research of the last
30 years, is considered.

Keywords: sarmatism; portrait; symbol; individual and public image.
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VIK 7.034 A. T. Konmrakona

ITocTpoenue npocTrpaHcTBa
B KapTuHax A. Barro
u Tearp Hayayga XVIII Beka

B crarbe kpaTko M3MaratoTcs M CHCTEMATH3UPYIOTCS CIEAYIOUINE CBEICHHA:
TIOCTaHOBKH TEaTpoB, KOTOPBIE MOT BUAETh AHTyaH Barro Bo Bpems mpeObI-
BaHMA B [laprke; NpUHIMI, IO KOTOPOMY CTPOMJIOCH IIPOCTPAHCTBO CIIEHBI;
YCTOMUYUBBIE TUIIBI IEKOpALIUi U PACTIONIOKEHUE 3PUTENS OTHOCUTENILHO CLICHBI.
[poBoguTCs aHaM3 COOpaHHBIX JAHHBIX, COTIOCTABIICHUE UX C KapTHHaMK Barto
Y BBISIBJICHUE CXOJICTBA U Pa3/IMNuMs B OpraHU3aLUK IPOCTPAHCTBA, JeKopaluii,
B3aMMOJIEHCTBUS aKTEPOB U AEKOPAIMi, CLIEHbI U 3pUTenbHoro 3ana. K mpo-
CTPaHCTBEHHBIM €IMHHIIAM KapTHH BaTTo MpHMEHSIOTCS TePMHHBI «CLIEHAY,
«(hOHY», WITN «33aTHUK, KKYJTUCBD. JlenatoTcst BEIBOIBI O TOM, KAKHE TeaTpaJIbHbIe
TIPUEMBI OBUTH TTOBTOPEHBI XY/IO)KHUKOM ITOJTHOCTBIO, @ YTO B €T0 TBOPYECTBE
BBIXOJUT 3a MPeAEibl THIIMYHON TeaTpaibHOM MOCTaHOBKH €r0 BPEMEHHU.
Kntouesvie cnoea: Autyan Barro; Tearp; 1eKopaluy; IpOCTPAHCTBO; )KUBOITHCH;
POKOKO; TaJlaHTHBIE NTPa3IHECTBA; SPMAPOUHBIN TeaTp.

Alexandra Konchakova
The Space Construction
in the Paintings of Antoine Watteau
and the Theatre of the Early 18th Century

The article summarizes and systematizes the following information: perfor-
mances of theatres that Antoine Watteau could see during his stay in Paris; the
basis on which the scene space was constructed; persistent types of scenery;
and location the viewer relative to the stage. The analysis of the collected data,
their comparison with Watteau’s paintings and the identification of similarities
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and differences in the organization of space, scenery, the interaction of actors
and scenery, the stage and the auditorium is provided. To the spatial units of
Watteau’s paintings, the terms “stage”, “background”, or “backdrop”, “wings”
are used. Conclusions are drawn about what theatrical techniques were entirely
imitated by the artist, and what in his art goes beyond the typical theatrical
production of his time.

Keywords: Antoine Watteau, theatre; scenery; space; paintings; rococo; féte
galante; fairground theatre.
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VIK 7.03 T. A. ’KuBoTOBCKHI

XynokeCTBeHHAsl KPUTHKA
B pomane A. /Iroma «I'pa¢g Monrte-Kpucro»

[Momynsipueiimee npoussenenne ¢paniysckoit oemerpucriku XIX B., po-
MaH Anekcanpa roma «I'pad Monre-Kprcro» paccmarpuBaercst B cTaTbe
B KOHTEKCTE HCTOPUH Xy/I0KECTBEHHOI KPUTHKH, KOTOpast 3aHIMAeT B pPOMaHe
3HAYMTENFHOE MECTO. Mepapxus UMeH XyJI0)KHHKOB — ITOJIOXKUTENbHAs JTH00
OTpHULaTeNbHAsl, aBTOPCKOE OTHOIIEHHE K TOW WMJIM MHOM XY/IO)KECTBEHHOMH
TpyIIe, HbIHE 3a0BIThle KyMHpPBI — BCE JTO JIeNaeT poMaH LIEHHEHIINM Uc-
TOYHHKOM IT0 UCTOPHHU HCKYCCTBA U XyH0KECTBEHHBIX BKYCOB (DPaHILy3CKOTO
o01ecTBa B 310Xy MI0NbCKoi MOHapXUH.

Kniouesvie cnosa: Anexcanap JlroMa; pOMaHTU3M; KIACCHIIU3M; XYJ0XKECTBEH-
Hast kputuka; Jleomonbg Pooep.

Timofey Zhivotovskiy
Art Critics in the Novel
“The Count of Monte-Cristo”
by Alexandre Dumas

The article deals with the part taken by art critics in one of the most popular
novels of 19th century written by Alexandre Dumas, “The Count of Monte-
Cristo”. The topics of the novel — among them one can find a hierarchy of paint-
ers in the author’s mind, author’s attitude towards different artistic movements,
idols of public which are forgotten today — make “The Count of Monte-Cristo”
an important source on the history of art and art taste of French society during
the July Monarchy.

Keywords: Alexandre Dumas; Romanticism; Classicism; art critics; Louis
Léopold Robert.
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VIIK 7. 76.03/.09 766. 7.05 10. U. ApyTionsin

CpenHeBeKOBbIi KOCTIOM
B eBponeickoil HayyHoH miutocTpanun XIX Beka:
npoodseMbl HHTEPHPeTALUA HCTOPHHI

XIX Bek mopoxkaaeT ocoboe OTHOIIEHHE K HMCTOPUYECKON TOCTOBEPHOCTH.
B o6acTu apXUTEKTyphl 1 yOPaHCTBA MOMEIICHHUI TOCTIOACTBYET CTHIIH3AIIHS,
B pecTaBpalliy HACTYTAET d0Xa «CTUIMCTHUECKUX PEKOHCTPYKITHIf», B N300pa-
3UTEJIBHOM UCKYCCTBE IIPEANIOYTEHUE OTJACTCS CEOXKETaM U3 JAJICKOTO IIPOILLIO-
T0, B OTJIMYHKE OT 3IOXU KIIACCULIN3Ma, XYI0’)KHUKOB PUBJICKAET HALIUOHAIBHOE
Hacyeme U 00pasbl CpeTHEBEKOBON KyABTYphl. [I03UTHBHCTCKOE CTpeMiIeH e
K TOYHOCTH TPAKTOBKH U K JIOCTOBEPHOMY BOCIIPOM3BEACHUIO JIeTajiel IPUBOIUT
K MOSIBIIEHUIO TPAKTATOB 10 KICTOPHH KOCTIOMA, KOTOPBIE MPOIOIHKA0T TPAAULINN
rpaBropsl «Moj 1 HpaBoB» X VIII B. OTauuuTeIsHOI 0COOCHHOCTHIO U3TAHUI
SIBJISICTCSI COBMEIIICHHE THIIA HAYYHOH MTyOIMKAIINY C TPAKTHYCCKUM TOCOOHEM
JUTS XyJIOKHUKOB, HAJTHYUE H300PaKCHUI MaMSITHUKOB TPOIILIOTO ¥ BHUMAHKE
K MEJIKUM JIETaJIsIM U TIOAPOOHOCTSM B TMiepeiade KOCTIoMa.

Knrouesvie cnosa: mpukianHas rpapuka; Hay4qHas rpaduka; UCTOpHst KOCTIOMA;
CPEHEBEKOBBIN KOCTIOM; PEIPOIYKIIMOHHAS TpaduKa; UCTOPU3M B H300pa3u-
TEJIbHOM UCKYCCTBE; apX€0JI0rnyecKasi peKOHCTPYKIIHUS.

Yulia Arutyunyan
Medieval Costume in the European Scientific
Illustration of the 19t Century:
Problems of Interpretation of History
The 19th century gives rise to a special relationship for historical authenticity.

Principles of stylization dominated in the field of architecture and interior
decoration, in the restoration comes the era of “stylistic reconstructions”,
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preference is given to subjects from the distant times in the visual arts, unlike the
era of classicism, artists appeal to the national heritage and images of medieval
culture. Objective desire for exact interpretation and reliable reproduction of
details leads to the appearance of treatises on the history of the costume, which
continue the tradition of engraving “fashion and mores” of the 18th century.
Such publications frequently combine the type of scientific publication and
a practical guide for artists, the presence of images of monuments of the past
and attention to detail in the costume.

Keywords: applied graphics; scientific graphics; costume history; medieval
costume; reproduction graphics; historicism in fine arts; archacological re-
construction.
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VIIK 7.035 J. B. JTrooun

NMmnepust B kKamMHe
PenpesenTanus rocyiapcTBeHHOM BJIACTH
B HeMeLKOH 0pUIUAIbHON apXUTEKType

KoHna XIX — nauajga XX Beka

B apxurekrtype ['epmannu xonna XIX — nauana XX B. ocoboe MecTo 3aHH-
MaIoT 3[aHus, IpeAHa3HAYCHHbIE U pa3MeIleHNs OpPTraHOB BJIACTU HOBOM
umnepun. OHU Bo3BeneHbI Tocse 1871 I. ¥ BOIIOMIAIOT UJICI0 perpe3eHTa-
MM TOCY/IapCTBEHHOM BIIACTH M NMEPCOHAIBHON BiacTH umreparopa. O0-
JIMK TaKHUX 3/laHUH 0TBedas TpeOOBaHUSAM, IPEABSIBISIEMBIM K apXUTEKTYpe
kaizepom Bunsrenasmom II. XynoskecTBeHHBIE MPEAIOUYTEHUST UMIIepaTopa
OKazasy OOJIBIIOE BIMSHUE HE TOJIBKO Ha CBETCKYIO apXHTEKTYpY, HO U Ha
00JIUK TIepKBEH.

Knioueswvie cnosa: apxutekrypa I'epmanun konna XIX — Hauana XX Beka;
HEOCTHIIN B apXUTeKType; umrieparop Busbrensm I u opunmansHoe mckyc-
CTBO; pPEMpe3eHTaIHsI TOCYIapCTBEHHOM BIACTH B HCKYCCTBE.

Dmitry Lyubin
The Empire in the Stone
Representation of the Power of the State
in German Official Architecture
Late 19th — Early 20th Century
The buildings, which were built for the accommodation of the authorities of
the new Empire, were especially important in the architecture of Germany of

the end 19th — early 20th century. They erected since 1871 and are realize the
idea of representation of state power and personal power of the Emperor. The
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appearance of such buildings meets the requirements of the architecture of the
Kaiser Wilhelm II. Artistic preferences of the Emperor had a great influence
not only on secular architecture, but also on the appearance of churches.
Keywords: German architecture late 19th — early 20th century; new styles in
the architecture; emperor Wilhelm II and the official art; representation of the
state power in art.
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VIK 7.036 H. A. lopoHueHKOB

B3ruisig mocroponHero:
MOJIOAbIE PYCCKHE XyT10KHUKH
B [Tapuke B 1860—1870-¢ roant’

B crarbe paccMarpuBaioTCs 00CTOSATENHCTBA MAPHIKCKHX TTOE3/I0K TPEX pyc-
ckux sxuBoructeB — B. Ileposa, 1. Penimua u B. Bacuerosa, copMupoasiime
HX CaMOOUIYIICHHUEC 3a TpaHHHeﬁ 1 HAJIO)KMUBIIUE OTTICYATOK HA UX BOCIIPUATUEC
COBPEMEHHOTO0 (hPaHITy3CKOTO UCKYCCTBa U (hpaHIly3cKoM sxu3HY. CrenuaabHo
paccMarpuBaeTcsl BOIIPOC O TOM, KaK ci1abas HHTETPUPOBAHHOCTD PYCCKUX
KHMBOIMCIIEB BO (PPAHITY3CKYIO XyI0KECTBEHHYIO KH3Hb OTPa)kanach Ha BbI-
0ope CIOXKETOB M MOJYCOB HX PENPE3CHTAlUH B IOJIOTHAX, CO3JAHHBIX BO
BpeMs ipeObIBanus B [aproke.

Kniouegvie crosa: BoctipusiTie 3apy0eKHOTO HCKyccTBa B Poccnu; nencuo-
HepcKas M0e3/Ka; PyCCKUI XydOKHUK 3a rpanuneil; Bacunuii [lepos; Unbst
Pennn; Buxrop BacHenos; roponckas xusnb [Tapuxka XIX Beka.

Ilia Doronchenkov
An Outsider’s Look:
Young Russian Artists in Paris, 1860-1870%

The article deals with Parisian experience of three Russian artists — Vasily
Perov, Ilia Repin and Victor Vasnetsov — how different circumstances of their
everyday and professional life in Paris dictated their reception of modern
French art and French life, and how poor integration to French society and
artistic milieu influenced choice of topics and modes of representation in the
paintings produced by these artists during their French sojourn.

Keywords: reception of Western art in Russia; pensioner’s travel; Russian
artist abroad; Vasily Perov; Ilia Repin; Victor Vasnetsov; Parisian city life in
the 19th century.
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VIIK 7.036.2 A. A. Tymacos

Posas Buktopa Becrepxo/ibMa B Opranu3anuu
XY10:KeCTBEHHOI KOJIOHMU JHHUHIe010

JlaHHas cTaThs MOCBSAIICHA POJU (PUHCKOTO Tek3axucra Bukropa Bectep-
XOJIbMa B OpTaHM3aIUH KOJIOHHUH XYIO’KHUKOB Ha AJIaHJICKUX OCTPOBaX, BITO-
CJIC/ICTBHH MOTYYHMBIIICH Ha3BaHUEC DHHUHTECOI0 U O()UIMATBHO MPOCYIIIECTBO-
BaBIel okoso 30 jet, ¢ 1886 mo 1914 r.

BectepxonbM, TaaHTIUBBIN XyIOKHUK U JCSITCIBHBIN OpraHU3aTop, CyMel
CO3M1aTh COOOIIECTBO, HA OMPEICIICHHBIN epHO] 00bEIUHUBIIICE MACTEPOB,
BOCITUTAHHBIX B TPAIUIMIX PA3HBIX CBPOMCHCKUX XYIOKECTBCHHBIX IIKOI.
Kononust DHHUHTEO!0, JI0 HACTOSIIETO BPEMECHHU MPAKTHUCCKU HE U3yUCHHAS
B OTCUCCTBEHHOM HUCKYCCTBOBE/ICHHUH, — 0COOBIH KYJIBTYPHBIN ()eHOMEH B HCTO-
pun u300pasuTenbHOro uckyccersa GunnsHau u crpan CeBepHoii EBporibr,
Ha py0exe BEKOB OHA ObLIA €TUHCTBEHHBIM ITOJI0OHBIM Xy/I0KECTBEHHBIM 00h-
earHeHneM B OUHIISHINY.

Knroueswvie cnosa: Buxktop BectepxonbM; XynoKecTBEHHAsS KOTOHUS DHHUH-
re0r0; AJlaH/ICKHE 0CTPOBA; HCKYCCTBO DUHIIAHINY.

Artem Tumasov
The Role of Victor Westerholm in Organizing
the Onningeby Artists’ Colony

The subject of article is the role of the Finnish landscape painter Victor West-
erholm in organizing the artists’ colony on the Aland Islands, which later
became known as the Onningeby, and officially existed about 30 years, from
1886 to 1914.

Victor Westerholm, a talented artist and an active organizer, created a com-
munity that for a while brought together young masters from various European
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art schools. The Onningeby artists’ colony, to date, almost not studied in the
Russian art history, is a special cultural phenomenon in the art life of Finland
and the Nordic countries, at the turn of the century it was the only such art
association in Finland.

Keywords: Victor Westerholm; Onningeby artists’ colony; Aland Islands; art
in Finland.
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VIIK 75.036(493)45 A. A. Beces1oBa

CeMaHTHKA CBeTAa
B )KUBONKUCH 0eJIbIMiCKUX CUMBOJIMCTOB

Cger, KoTOpOMY Oenbruiickue (panee GramMaHICKUAC U HUICPIAHACKHUE ) KU~
BOTHCIEI TPAAUIIMOHHO YIS IPUCTATBHOE BHUIMAaHNE, pACCMAaTPHBACTCS
B HpeHCTaBHeHHOﬁ CTaTbC HC KaK d)HSI/I‘ICCKaﬂ KaTreropusd, Kak CpEICTBO
BBIABJICHHS ()OPMBI I 00BEMa MPEIMETOB OKPYKAIOIIET0 MHUPa, HO KaK Ka-
TErOpHUs, UMEIOIasl 3HAYNTEIBHYIO CMBICIIOBYIO HATPY3KY. [ XyTO)KHUKOB
oenmsruiickoro cumBonmsma — JK. JlexsBums, JI. @penepuka, K. MonTans,
K. Mennepu, 1. CmuTca, Ha MaTepuaie NPOU3BEICHUH KOTOPBIX paccMma-
TPUBACTCS CEMaHTHUKA CBETa, — CBET MpUOOpes 0co00e 3HAYCHUE B CBSI3U
C penuruo3HO-GUI0CO)CKUME BO33PCHUSAMHU, a TaKXKE I30TCPUUCCKUMHU
YYEeHHUSMH, ITUPOKO PacIpOCTPAaHEHHBIMHU B 3TO BpeMs. AHAIN3 3HAUYCHUS
CBCTA B JKUBOIINCHU 6eHBFHﬁCKHX CHUMBOJIMCTOB MO3BOJISACT CBA3ATh TPpaJAUIINN
HAI[MOHAJILHOW KUBOMUCHOM MIKOJIBI C TCHICHITUSIMHU €BPOTICHCKOTO UCKYC-
cTBa KoHIa XIX B.

Knroueswvie cosa: 6eNbruiicKUil CHMBOJIM3M; CBET B CHMBOJIN3ME, CEMaHTHKA
ceeta; XKan JlenbBuib; Jleon @penepuk; Konctan Monranb; KcaBbe Memnepu;
SIx06 Cmurc.

Anna Veselova
Semantics of Light in Belgian Symbolists Painting

In the present paper, the light to which Belgian (and earlier Flemish and Dutch)
painters were traditionally paying close attention is considered not as a physical
category, means for giving subjects of the world around us shape and volume,
but as a category having a significant conceptual meaning. The light came
into sharp focus for Belgian Symbolists (J. Delville, L. Frederic, C. Montald,
X. Mellery, J. Smits), whose works were used to analyze the light semantics,
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which is related to religious and philosophic views, as well as to esoteric
theories, wide-spread at the time. The light semantics analysis of the Belgian
Symbolists painting allows to connecting traditions of the national school of
painting with tendencies of the European art of the XIX century.

Keywords: Belgian symbolism; light in symbolism; semantics of light; Jean
Delville; Leon Frederic; Constant Montald; Xavier Mellery; Jacob Smits.
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VIK 7.01+7.047+7.067+7.072 K. K. lopomenko

MexaucCuunJInHAPHbIA MOXXO0/1
KAaK MeTOJ U3y4YeHUs
AMEPHUKAHCKOM NMeH3aKHOM JKUBONUCH
B cOBpeMeHHOM HMckyccTtBosHannu CIIIA

Crarbs MOCBSIIEHA PACCMOTPEHHIO MPEIITOCHUIOK BO3HUKHOBSHHUS U OCOOCH-
HOCTEH MCITOIB30BAHUS MEKIUCIUILTHHAPHOTO TIOAX0/1a B U3yUCHUH aMEpH-
KaHCKOH Tei3axHoM xxuBonucu. OTMeueHa POl Xy/10’KECTBEHHBIX BEICTABOK
B mpouecce GopmupoBanus ee ucropuorpadun. IIpencrasiaen psa TpyaoB
HEHMCKYCCTBOBEUECKOTO XapaKTepa, KOTOpbIE ClI0COOCTBOBAIN PACIIUPEHHIO
TpaHUIl UCCIICIOBAHUS aMEPUKAHCKOTO Mei3aKa U MOBIUSIINA Ha BOCIIPHUITHC
ero npoOnemMaruku. [IpuBeieHBI MPUMEPHI B3aUMOJICHCTBHUS PA3IUYHBIX JHC-
LUIUTAH Tpy ero u3ydeHur. O003HauCH JUCKYCCUOHHBINA XapakTep BOIpoca
ABTOHOMUH WJIA UHTETPAIMH UCKYCCTBO3HAHUSL.

Kniouegvie cnosa: amepukaHcKas ITed3akHas KHMBOIUCH; UCTOpHOTpadus;
METOJIOJIOTHS; TSOPHS M UCTOPHUS UCKYCCTB; XYJ0)KECTBCHHAS KPUTHKA; BbI-
CTaBKH; MCKIUCITUILTHHAPHOCTb.

Ksenia Doroshenko
Interdisciplinary Approach as a Method
of Studying American Landscape Painting
in Contemporary Art History of the USA
The article is dedicated to the analysis of the interdisciplinary approach to
studying American landscape painting prerequisites and the peculiarities of its

usage. The role of art exhibitions in its historiographical formation process is
noted. A number of non-art historical works that contributed to the expansion
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of the American landscape research boundaries and influenced the perception
of its problematic are presented. Some examples of using different discipline
interactions within the research are given. The disputable character of the art
history autonomy-or-integration question is denoted.

Keywords: American landscape painting; historiography; methodology; art
history and theory; art criticism; art exhibitions; interdisciplinarity.
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VJIK 7.75.03 Yoxu JIyn

Kanp xya-Hs10 («<uBeTbl U NTHLBDY)
B kKoHIe XIX — Hayayge XX Beka
IIpoHuKHOBeHUE eBPONEHCKUX TeYeHU

Cratbsl IOCBSIIIIEHA PAa3BUTHIO JKaHPA Xya-HAO B KUBOIHCH TOXya B Hadae
XX B. UccnemyeTcs TBOPUYECTBO KITFOUEBHIX (DUTYP, TOBIHUABIINX HA (POPMHUPO-
BaHHE 0CO00T0 COBPEMEHHOTO SI3BIKA KAHPA «I[BETHI U IITUIIBD», 3TO XyJTOKHAKA
Urkao Yxnnsnb (1839-1884), Xyan FOn 101 (p. 1924), XKous U (1840-1896),
Croii I'y (1823-1896), JIu Kyiiwms (1867—1920). Ocoboe BHUMaHHE yAETSETCS
HOBATOPCKHM IPOIECCaM M UX BIMSHHUIO HA Pa3BUTHE KaHPA.

Kirouesvie cnosa: uckycctBo Kutas; )KIUBOIUCH TOXYya; XKaHpP Xya-HSI0; CTHIIb
ryHOwm; cTiib cen; Gan ryda; Xyan HOu 1o0i; Uxxao Yxunsns; XKous U; Croit
Iy; JIn XKy#uun.

Zhi Long

Genre of Huaniao (“Flowers and Birds”)
at the End of 19th — Beginning of 20" Century
Penetration of European Currents

The article is devoted to the unique kind of the Chinese painting Guohua. The
authors examine the key role painters of genre huanyao (flowers and birds) —
Huang Yung-yii (b. 1924), Chao Chih-ch’ien (1829-1884), Jen 1 (1840-1896),
Hsii Ku (1823-1896), Li Jui-ch’ing (1867—-1920). The article in detail discusses
the history of huaniao, the stages in its development and genre evolution,
defines the place of huaniao genre among other traditional genres of Chinese
painting. The author places particular emphasis on the analysis of artistic
expressive language of huaniao paintings.
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Keywords: Arts of China; painting Guohua; genre huanyao (flowers and birds);
Gongbi; Xieyi; Fan Gufa; Huang Yung-yii; Chao Chih-ch’ien; Jen I; Hsii Ku;
Li Jui-ch’ing.
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VIIK 7.036 H. M. JlenssmiuHa

Nimocrpanun baabstioca
Kk «['po3oBomy nepesasry» J. Bponre —
peneTuus *KUBOMNCH

B crarbe paccmarprBaeTcst Malon3y4eHHBIH ITU30]] U3 TBOPUECKOH Onorpadun
Banerioca (1908-2001) — miunoctpanuu k pomany 3. bponre «I'po3oBoii nepe-
Bay». CTuimicTrka atoro rpaduyeckoro mukia (1932-1935), ero ananorudeckas
CBSI3b C JINTEPATYPHBIM [IEPBOMCTOYHHKOM H C IPHXOTIIMBON OHorpadueis Xynox-
HUKa aHAJTM3UPYIOTCS B KOHTEKCTE €T0 JaibHen e spomonu. Jlenaercs BBIBOJ
00 MHTEIUIEKTYaIbHO-TUIACTHYECKHX OCOOCHHOCTSIX XyI0’KHIYECKOH TNIHOCTH
Bansrioca, onpezenuBIIei ero JBmKEHNE OT TPAQUKHU K KHBOITHCH.
Knrouesvie cnosa: banvrioc; 3. bponte; «I'po30Boii nepeBam; UILTIOCTPALUN
Bansrioca; kaptuna «Tyanet Katuy.

Natalia Lenyashina
Ilustrations of Balthus
for “Wuthering Heights” by E. Bronté —
Rehearsal for Painting

The article deals with the insufficiently known episode of Balthus (1908-2001)
creative biography — illustrations for the novel by E. Bronté. The style of this
graphic cycle (1932-1935), its dialogue relationship to the literary primary
source, and the whimsical biography of the artist are analyzed in the context
of his further evolution. The conclusion about the intellectual and plastic pe-
culiarities of Balthus artistic personality which determined his movement from
drawing to painting is made.

Keywords: Balthus; E. Bronté; “Wuthering Heights”; Balthus illustrations;
painting “Katie Dressing”.
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VIK 7.036 10. A. BacroBa

Xapaasa Horenu:
Kéabnckasn Ilnscka cmepTu

Crarbs NOCBSIIEHa OPUTMHAIIEHOW MHTEPIIPETAI[MH TPAJAUIIMOHHOIO CIOXKeTa
[Tnsicok cmepTH B paboTax, CO3MaHHBIX XYJOKHHUKOM-OyHTapeM XapaibIoM
Horenu B 19801981 rr.

Knioueswie cnosa: Ilnsacka cMepTH; MakaOp; COBPEMEHHOE HCKYCCTBO;
Xapanpg Horenu.

Julia Bastova
Harald Naegeli:
The Dance of Death in Cologne
The article is devoted to the original interpretation of the plot of the Dance
of Death by the rebel artist Harald Naegeli, which was created in 1980-1981,
and to the display of his characteristic drawing and individuality in the

created work.
Keywords: Dance of Death; Dance macabre; modern art; Harald Naegeli.
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VJIK 726.03 ApXUMaHIPUT AJIeKCaHIp
(A. H. ®énopos)

JAnHamMuka cMeHbI CTHJIEH
B LIEPKOBHOH apXHTEKType

B craree ToBOpHTCS O akTOpax W OCOOCHHOCTSAX IMPOIECCa CTHICBBIX
HU3MEHEHUH B XpUCTUAHCKOM XpaMOBOM 3014ecTBE. ENMHCTBO €ro 3aKOHO-
MEpHOCTEN MMeeT HaJHALHOHAJIbHBIN XapakTep, HO BbIpa)aeTcsl B TBOP-
YECKOM MHOT000pa3uy PETHOHATBHBIX H WHANBUAYAITBHEIX (opM. CBA3B
CTHUTUCTHYCCKHUX U CTPYKTYPHBIX KOMIIOHCHTOB JOTIOJTHSAET 3TO MHOT000-
pasue. luHaMuKa CMEHBI CTHJIEH B XpUCTHAHCKON KYJIBTYpE HECOU3MEPH-
MO UHTEHCHUBHEE MOJAOOHBIX MPOIIECCOB JO U BHE XPUCTUAHCKOTO MHPA.
KoHTpacTsl palilnoHaANBHOTO U HPPAIMOHATBLHOTO COMPOBOXKAAIOT TAHHOE
CTHJIEBOE Pa3BUTHE, 3TO B OOJbIIEH CTENEHU MPOSBISETCS B 3alajHOi
Tpaguiuu. B cMeHe cTuieBoil mapaaurmel, 6€3yciIOBHO, TPUCYTCTBYIOT
naeiinpie pakTopbl. KOHCTPYKTHBHO-TEXHUYECKAsI COCTABIISIONIAS B 3TOM
npouecce 3HauuMa, HO Yalle NOAYMHEHA WJEeHHOU Jyioruke. TekToHUKa
Kak rapMOHHUYHAasl CBA3b 3JIEMEHTOB XapaKTepHa JJIsl 3p€JI0ro LEPKOBHOTO
30q4yecTBa. TakKe BaXKHbI TUIIOJIOTHUECKHE NPEANOUYTEHUS CTUIIEBBIX Ha-
npasiieHnil. Kitaccuueckas u Hekaccuueckas peTpOoCeKTUBbI UMEIOT IPU
9TOM OOIIYI0 OCHOBY KaK HAIIOMHUHAHUE O PAHHEXPUCTHAHCKUX KOPHSX A
00 3MoXax HalHOHAJBHOTO CTAHOBJICHUS B XpUCTHAHCKOM Mupe. OTHAKO
3aMETHO Pa3HOE OTHOILIEHHE K TPAJULIUH LIEPKOBHOM apXUTEKTypPHI B BOC-
TOYHO- ¥ 3aMaJHOXPUCTHAHCKOM KyJIbTypax. Bech 9TOT HCTOPUUECKUI OTBIT
KpaifHe aKTyaJieH He TOJbKO JJIsl TEOPETUYECKOT0, HO U JIJISI TPAKTUYECKOTO
OCMBICJICHHS €TI0 CETOJHS.

Kniouegvie cnosa: BOCTOUHOXPUCTUAHCKUIA; THHAMHUKA CMEHBI CTUIICH; 3arma/l-
HOXPHUCTHAHCKHI; HICHHBIE (DaKTOPHI; CTUIIEBBIC HAIIPABIICHHS;, CTPYKTYPHBIC
aCIEKTBhI; LIEPKOBHASL apXUTEKTYpa.
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Archimandrite Alexander
(Fedorov)

Dynamics of the Change of Styles
in the Church Architecture

This article refers to the factors and peculiarities of the process of the style
changes in Christian Church architecture. The unity of its laws has a suprana-
tional character, but expressed in a creative variety of regional and individual
forms. Connection of stylistic and structural components complements this
diversity. Dynamics of style changes in Christian culture is immeasurably
more intensive then similar processes before and outside the Christian world.
Rational-irrational contrasts accompany this development of styles, but it is
more visible in the Western tradition. Changes of the style paradigm have
of course ideological factors. Constructive-technical components are impor-
tant, but in this process often subordinated to ideological logic. Tectonics
as a harmonious relationship of the elements is typical for mature Church
architecture. Typological preferences for styles are important too. Classical
and non-classical retrospectives have a common basis as a reminding of
the Early Christian roots or about the epochs of national formation in the
Christian world. However, a different attitude to the tradition of the Church
architecture in the Eastern and Western Christian cultures is visible. All this
historical experience is extremely actual not only for theoretical but also for
practical comprehension of it today.

Keywords: Eastern Christian; dynamics of the style changes; Western Christian;
ideological factors; style directions; structural aspects; Church architecture.
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OyprcKoro rocyaapcTBEHHOTO aKaJeMUYeCKOTO HHCTUTYTA JKUBOIIHCH,
CKyIbITYpPbI U apxuTekTypsl uMeHu 1. E. Peninna mpu Poccnlickoii aka-
JEMHUU XYIOKECTB IMMyOJIUKYET CTaTbU U MaTepUabl MO CIEAYIOIUM
orpacnam Hayku: 17.00.00 MckyccTBoBenenue, 24.00.00 Kynsrypo-
aorus, 09.00.00 dunocodckue HaykH, MO CIEAYIOMIEH TeMaTHKE:
HU300pa3UTENbHOE U AEKOPATUBHO-IIPUKIAIHOE HCKYCCTBO U apXHU-
TEKTypa, TECOPHUS U HCTOPHUS UCKYCCTBA, KYJIBTYPOJIOTHS, GUIocopust
1 3CTETHUKA, XY[I0O’)KECTBEHHOE 00pa3oBaHue, COXpaHEHUE MaMsTHUKOB
KynsTypsl. [leppoanuHocTs uzganusa 4 Homepa B Tof.

1. ABTOp NpeaocTapisieT 1S MyOINKAIUM B JKypHAJIE CJIexy-
0LHe MAaTepHAJIbI B OTAEJIbHBIX (ailjiax:

a) TEKCT CTaThH, BKIIIOYasl CIIpaBOYHBIN anmapar, He 6omee 20 000
MeYaTHBIX 3HAKOB C MpodeIaMu (CM. 1. 2);

0) daiinsl ¢ wrocTpauusamMu (cm. 1. 8.1);

2. O0s13aTeILHBIMU 3JIeMEHTAMHU MY0JIUKAIUM SIBJISIOTCS:

a) mdp VK, oTpaxkarommii TeMaTHKy cTaThi (CM. calT http:/
naukapro.ru/metod.htm);

0) Ha3BaHUE CTaThU HA PyC. M AHIIL. 5I3.;

B) aHHOTAIMA U KIIOUEBBIE CJIOBA HA PyC. M aHIII. f3.;

I') CBeIeHHs1 00 aBTOpe Ha PyC. U aHTII. 5I3;

1) TEKCT CTaThH;

€) IpUCTaTeHHbI ONOIOrpapUIeCKHii CIIMCOK.

3. ITopsiiok pa3meniennsi TeKcTa B Qaiijie Kaxa0il cTaTbH:

a) npucBoeHHbIi mmdp YIK;

0) MHUIMAIBI U (haMIITUS aBTOpPa, HA3BAaHKUE CTAThU, KpaTKas aH-
Horarus (He Oonee 800 meuaTHBIX 3HAKOB C MPOOEIaMU), KITFOUCBBIC
cioBa Ha pyc. 513. KimoueBble coBa (ClI0BOCOYETaHUsI) ClenyeT pas-
JICTSITh TOYKOM C 3aMsaTol;

B) UM U (haMUITUS aBTOPA, HA3BAaHUE CTAThH, KpaTKasi aHHOTAIIHS,
KJIFOUYEBBIE CJI0BA Ha aHIY. s13. KimtoueBble ciioBa (CII0BOCOYETAHMUS ) CIIe-
JIyeT pa3fensaTh TOUKOU C 3arsITo;

T') cBeicHUs 00 aBTOpE Ha PyC. ¥ aHTIL. 3. (cM. 1. 7);

Jl) CIMCOK WILTIOCTPAlUi ¢ MOAPUCYHOUHBIMHU HOAMHUCIMU (CM.
m. 8.2);

€) TEKCT CTaThH;

) mpuMedanus (cM. 1I. 6);

3) bubnunorpaduyeckuii cnucok (cm. 1. 5).

4. TpeboBaHusA K 0(hOPMIIEHHIO TEKCTA

4.1. Texct nomxeH ObITh HaOpaH 12-m keriem Times New Roman.
4.2. CobmromaiiTe MEXIYCTPOUYHBIN NOTYTOPHBIH HHTEPBAL.

4.3. N30eraiiTe MpUHYANTENBHBIX IEPEHOCOB.

5. Odopmienne OudanorpagpuIecKoro CMUCKa M CChIJIOK

5.1. Odopmienne oudauorpaduyeckoro cnucka (cm. FOCT
7.1-2003 bubaunorpaduyeckass 3anuchb. bubdamorpapuueckoe
onucaHue).

5.1.1. bubmorpadguueckuii CMCOK AOKEH OBITh cHOPMUPOBAH
B ajndaBuTHOM mopsiake. CHavyana MEpeYHCIISIFOTCS MCTOYHUKH (Ha-
NpUMep, apXUBHBIE MaTepuabl), 3aTeM JIUTepaTypa Ha PYCCKOM SI3bIKE
1 IPYTHX SI3bIKAX, UCTIONIB3YIOLINX KUPHJLIHLLY, 3aTEM JIUTepaTypa Ha HHO-
CTPaHHBIX S3bIKAX, UCTIOIB3YIOIIUX JIATHHHILY. DJIEKTPOHHBIE HCTOYHUKH
Pa3MeIaoTCs 10 aNihaBUTy B OMOIHMOrPadMIECKOM CIIHCKE B 3aBUCHMOCTH
OT TOT0, Ha KUPUJUTULIE WITH JIATHHHULIE Ha3BaHUE pecypca.

5.1.2. Ilpu 6ubnuorpaduueckoM ONMMCaHUX CTATHU B COOPHUKeE
YKa3bIBaeTCs aBTOP M HA3BaHHME CTAaThH, Ha3BaHHUE U3AAHUSI, (haMUIIHS
COCTaBUTENS WM OTBETCTBEHHOTO pENaKTOpa, Ha3BaHME W3AAIOUIeH



OpraHu3altu, TOM, BBIITYCK, MECTO U T'OJ U3aHUs, HOMEpa CTPaHMUI],
Ha KOTOPBIX pa3MELIEHa JaHHAsl CTaThsl.

5.1.3. Ilpu 6ubnuorpaduyeckoM ONMMCAHNU CTATHU B MEPHOIH-
4YeCKOM H3JAaHUM YKa3bIBAETCS aBTOP M Ha3BAHUE CTaTbU, HA3BaHUE
W3aHus, roll, TOM, BBIIYCK, HOMEp WM Aara, HOMEpa CTPaHMULl, Ha
KOTOPBIX pa3MellleHa JaHHas CTaThsl.

5.1.4. Ilpu 6ubnuorpapuuecKkoM ONMCaHNH KATAJIOTOB H aJ1b00-
MOB yKa3bIBaCTCs Ha3BaHUE Karanora (amp00Ma), BUI U3aHus (KaTajior
WK aab00M), (aMIITUSL COCTABUTEIIS WK PEIAKTOPa, aBTOPa BCTYITH-
TEJIbHOW CTaTbU U KOMMEHTApPUEB, MECTO U TOJ U3JAHUA.

5.1.5. IIpu 6ubnuorpaduueckoM ONnMcCaHUU IJTEKTPOHHBIX pe-
CYpPCOB 00s3aTeIbHO Ha3BaHUE pecypca, ero aapec u jgara oopa-
LIEHUS.

Hampumep:

1. Bonvwakosa H. KonctanTHH MaKOBCKUH — KOJUTCKIIUOHED //

Hame nacnenne [Mutepuer-xypnain]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php (mara oopamenus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOnemMbl 1 yKpanieHie oTe-

YEeCTBEHHBIX Kopabieii u cymos : Karamor / [Tox pen. A. M. Anémuna.

JI., 1987. 155 c.

3. Kasacuna H. I3psicaenne boxectBennoi Jlutypruu // Xpuctoc.

LlepkoBs. boroponuna. borociosckue Tpyas! cB. Hukonas Kaacust /

Ion pen. M. I1. MapteinoBoid. M., 2002. C. 123-192.

4. Kaoicoan A. I1. [1Ba nus w3 xuszau Koncrantunonons. CII6.,

2002 // bonpmiast onnaita 6ubnmoreka e-Reading [Om. pecype]. [URL]:

http://www.e-reading.biz/bookreader.php/1009747/Kazhdan_- Dva dnya

iz_zhizni Konstantinopolya.html (nara o6pamenust 10.09.2013).

5. Metienoopgh Y. JKnzub u Tpynsl ceatureins [puropus [lanamsr.

Bgenenue B uzyuenue / [Tox pen. 1. I1. Mensenesa, B. M. Jlypse. CII0.,

1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlox o6mr1. pexn. A. @. Jlocesa,

B. @. Acmyca, A. A. Taxo-T'ogu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.
8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,
1978.

5.1.6. B cootBercTBuM ¢ TpeboBannem PUHI He ciienyeT nenosib-
30BaTh CChLIKM THHA: TaMm ke, Yka3. cou., On xe, Ibid., a Bcerna
YKa3bIBaTh U3aHUE MOJHOCTBIO.

5.2. OdopMmiieHne CCHLIOK

VYKazarenp CCBUIKM Ha JUTEPATypy U UCTOYHUKH MOMEIIAETCSA
B TEKCTE B KBQJIPATHBIX CKOOKaX ¢ yKa3aHHEM MOPSAIKOBOTO HOMEpa
0 CIHUCKY JuTeparypsl 1 Homepa ctpanuusl (cM. TOCT P 7.05-2008
Bbubanorpadguyeckas cchlIKa).

Hammpumep:

B tekcre:

[3]

[3,c. 128; 7, c. 34-37]

B 6ubnuorpagpuueckom crmcke:

3. Kasacuna H. I3psicaenne boxecteennoi Jlutypruu // Xpuctoc.
LlepxoBb. boroponuna. borocnoeckue Tpynsl cB. Hukomnas KaBacumbl /
Iox pen. M. II. MapteinoBoii. M., 2002. C. 123-192.

7. Metienoopgh Y. YKuzHb v Tpyzel cesitutenst I puropust [Tanamer. Be-
nenue B m3ydenue / [lox pen. 1. I1. Mengenesa, B. M. Jlypse. CII6., 1997.

6. OdopmiieHue npumMedaHuii
Ecmu B cTaTbe ecTh priMedaHus, TO OHU 0(hopMITSIOTCS (pyHKIMEH
«BCTaBHTH CCHUIKY aBTOMaTUYCCKYHO KOHIIEBYIOY; YKa3aTelb — nudpa.

Hamnpuwmep:

' Ckynbnrypa 6buta yctanoBieHa B 1912 1., HO OHa HOCHT JKJICK-
TUYHBII XapakTep.

12 Anexcanap UBanoBu4 [o/IKaHOB — Y4EHUK U UCCIICOBATENb
TBOpuecTBa Camokuma.

7. CBenennsi 00 aBTOpax

B cootBercTBuHM ¢ TpedoBanusiMu BAK aBTop npenocTasisieT adst
nyoJIMKaUMy CIeIyIoNIie CBECHNS Ha PyC. U aHTIL 5I3.:

a) MOJHOE UMS M OTYECTBO;



0) Bce MecTa paOOThI Ha JAHHBI MOMEHT;

B) IOJKHOCTH U 3BaHMS;

') KOHTaKTHYI0 HHpOpMaIHIo (TIOYTOBBIN aapec, Tel., e-mail).

8. TpeboBaHMA K HILJIIOCTPALUSAM

8.1. UnmoctpatuBHBIN MaTepral A0JKEH IPEICTaBISAThCS B AIEK-
TPOHHOM BH/I€E B I1aIIKe, OAMUCAHHOI 0 (paMuuu aBTOpa, B hopma-
te TIF (pacTpoBas rpaguxa) c paspemenreM He menee 300 spi s
uBeTHBIX Wntroctpauuii u 1200 spi 11t uepHo-0enbIX npy MacmTade
1:1 nam EPS (BekTOpHas rpadguka).

8.2. Obs13aTeneH cCNUCOK MILTIOCTPALMIA ¢ Ha3BaHueM (aiijioB
u noanuceii k HuM. Iloxnucu cnenyer npempocTaBuTh B TOH (opmy-
JHMPOBKE, B KAKOW OHM JOJDKHBI OBITH B M3NAHHWU, U YHHU(DUIMPOBATE.
Hanpumep, ecnu B onHOM MOANKCH YKa3bIBaeTCs Ha3BaHHUE, MECTO ap-
XHUTEKTYPHOTO COOPYKEHUsI, (PaMUIINS apXUTEKTOPA, FOJ] IIOCTPOIKH, T€
K€ CBE/IEHUS TOJDKHBI TPUCYTCTBOBATH B OCTAJIBHBIX MOJMHCSAX.

HasBaHue Ka)10ro WLTIOCTPAaTUBHOTO (paiiyia JOHKHO CoAepKaTh
(hamuIIO aBTOpa CTaThbU U HOMEP MO CIHCKY WILTIOCTPALHH.

Hampumep:

B Ha3BaHuu (Qaiina: Kyrelinukosa 1;

B cnucke wimoctpauuii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IIpaBas yacTh TpUNTHXA

Buumanue: Touka B Ha3BaHUM (PaiIoB AOMKHA OBITH TOJIBKO
nepes pacmpenneM! B npoTUBHOM cityuyae aiiibl MOTYT OKa3aThbCs
HEeIPUTOIHBIMH!

9. ITopsiAoK peneH3uPOBAHMS

9.1. PeqakiimOHHO-U31aTeNILCKUI COBET BCE MOCTYMAIOIINE PYKOIH-
CH HAlIpaBJIACT Ha PCUCH3NPOBAHNEC TPU3HAHHBIM CIICIUATIUCTAaM I10 TC-
MAaTUKC PCUCH3UPYEMbIX MAaTCPUAJIOB. B PCUCH3UAX YKA3bIBAKOTCA y4C-
HBIC CTCIICHH, YYCHBIC 3BaHM, JOJIZKHOCTH U MECTa pa60TbI PCUCH3CHTOB.
HO)IHI/ICI/I PCUCH3CHTOB JOJIKHBI OBITH 3aBCPCHBI. PCLICH3I/II/I XpaHATCA
B pCAaKIMU B TCUCHUC 3 jer. HpI/I OTKa3€ B HAIIpAaBJICHUHW HA PCLICH3U-
poOBaHuUC Hpe,I[CTaBHCHHOﬁ ABTOPOM DPYKOIIMCHU pEAAKIUSA 00s13aHa Ha-
OpaBUTL aBTOPY MOTI/IBI/IpOBaHHLII\/'I oTKa3. P e,[[aKLII/IOHHO—I/IS,Z[aTeJ'IBCKI/Iﬁ
COBCT BIIPABC OTKJIOHUTH NPEACTABJICHHBIC K U3AHUTIO PYKOIIUCH.

9.2. CocTaBuTENb NpEACTABIAET BHEIIHIOI PELICH3UIO Ha COOPHUK
B LIEJIOM C YKa3aHUEM 3BaHUH, JOJDKHOCTH M MeCTa PabOoThI pelieH3eH-
ToB. [lonmucek peLeH3enTa 10hkHa OBITH 3aBEpeHa.

9.3. AcriupaHTh!I JOJKHBI IPECTAaBUTh PEKOMEHJAINIO HAYYHOTO
PYKOBOIMTETS.

10. CrouMocTh MyOIUKALIUN

Crarbu aBTOPOB, HE ABIISIOIUXCS COTPYIHUKAMU UJTH acIIUpaHTa-
mu MuactutyTa nmenn U. E. Penuna, myOnukyroTcs iaTHO U3 pacyeTta
1 aBropckas crpanuna (1800 3uakoB ¢ mpobenamu) 650 pyoneii. Ormara
MIPOM3BOJIUTCS HA OCHOBE MMCbMEHHOTO JJIOTOBOPA.

KonrakTsr: +7 (812) 323 12 19; +7 (812) 328 78 O1.

E-mail: academyart@yandex.ru cekpeTapio peJakIMOHHO-U3/a-
TenbcKoro coBeta [opaeeBoit Cerniane bopucosHe.

Caiit u3aareabCKo-nonurpapuyeckoro oraena MHCTUTyTa UMEHU
W. E. Penuna: http://repin-book.ru/

Caiit Uncturyra umenu U. E. Penuna: http://www.artsacademy.ru/



Information for Authors

The periodical “Nauchnye Trudy” (“Scientific Papers”) of the
St Petersburg Repin State Academic Institute of Painting, Sculpture and
Architecture of Russian Academy of Arts publishes articles in the fol-
lowing fields: 17.00.00 Art History, 24.00.00 Cultural Studies, 09.00.00
Philosophical Sciences, in the following themes: Fine and Applied Arts
and Architecture, Theory and History of Art, Cultural Studies, Philoso-
phy and Aesthetics, Art Education, Preservation of Cultural Heritage.
The periodical is issued four times a year.

1. The author should submit following materials for publication
in Journal in separate files:

a) text of the article, up to 20 000 characters including spaces
(see p. 2);

b) files containing illustrations (see p. 8.1)

2. Required parts of the publication:

a) UDC code denoting subject of the article (see http://naukapro.
ru/metod.htm);

b) title of the article in Russian and in English;

¢) summary and keywords in Russian and in English;

d) author’s data in Russian and in English;

e) text of the article;

f) reference list.

3. Order of article’s presentation in the file:
a) UDC code given to the article;

b) first name, surname of the author, title of the article, summary
(up to 800 characters including spaces), keywords (reflecting the
subject of the article) in Russian. Keywords or word-combinations
are separated by a semicolon;

¢) first name, surname of the author, title of the article, summary,
keywords (reflecting the subject of the article) in English. Keywords
or word-combinations are separated by a semicolon;

d) author’s data in Russian and in English (see p. 7);

e) list of captions (see p. 8.2);

f) text of the article;

g) comments (see p. 6);

h) reference list (see p. 5).

4. Requirements for article’s presentation

4.1. Articles are submitted in Times New Roman-12.
4.2. Line spacing should be 1,5.

4.3. Avoid forced hyphenation.

5. Requirements for presentation of the reference list

5.1. Reference list (see 'OCT 7.1-2003 Bibliographic record.
Bibliographic entry)

5.1.1. Reference list should be presented in alphabetical order.
First enumerate sources (e.g. archival documents), then literature
in Russian and other languages based on the Cyrillic alphabet, then
literature in foreign languages based on the Roman alphabet. Electronic
resources are arranged in the common reference list in alphabetical
order depending on type of letters (Cyrillic or Roman) used in the
resource title.

5.1.2. References to collected articles should contain author’s
surname, article’s title, edition’s title, surname of the redactor or editor-
in-chief; title of the publishing organization, volume, issue, place and
year of publication, page numbers of the article.

5.1.3. References to the article in periodicals should contain
author’s surname, article’s title, edition’s title, year, volume, issue,
number or date, page numbers of the article.



5.1.4. References to catalogues and albums should contain
catalogue’s (album’s) title, edition’s type (catalogue or album), surname
of the redactor and author of the introductory article and comments,
place and year of publication.

5.1.5. References to electronic information should contain name
of the resource, URL address and access date.

E. g

1. Bonvwakosa H. KonctanTHH MaKOBCKUH — KOJUICKIIUOHED //
Hame nacnenne [Muatepuer-xypnain]. [URL]: http://www.nasledie-rus.
ru/podshivka/7502.php ([ara oopamienus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOneMbl 1 yKpanieHie ote-
YEeCTBEHHBIX Kopaodieii u cynos : Karanor / ITox pex. A. M. Anémuna.
JI., 1987. 155 c.

3. Kasacuna H. 3bscuenune boxxectBennoit Jlutypruu // Xpu-
croc. llepxoBb. boropoauna. borocnosckue tpyasl cB. Hukonasa Ka-
Bacwibl / [Tox pen. M. I1. MaptsinoBoii. M., 2002. C. 123-192.

4. Kaocoan A. II. [IBa mua wu3 xu3HU KOHCTaHTHHOMOJS.
CII6., 2002 // bonbmuast onnaiin oubnuoreka e-Reading [D1. pecypc].
[URL]: http://www.e-reading.biz/bookreader.php/1009747/Kazhdan -
Dva dnya iz zhizni Konstantinopolya.html (mata oOpamenus
10.09.2013)..

5. Metienoopgh Y. YKuzub v Tpyzel cesitutenst I puropust [Tanamer. Be-
nenue B m3ydenue / [lox pen. U. I1. Mengenesa, B. M. Jlypse. CII6., 1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlox o6mr1. pexn. A. @. Jlocesa,
B. ®. Acmyca, A. A. Taxo-Togu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes of
St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington, 1978.
5.1.6. References ibid. or op. cit. should not be used in the

reference list. The full title of the edition should be given.

5.2. Page references

References need not be cited in text. References to literature
are enclosed within the text in square brackets, which contain

sequence number of the source and page number (see TOCT
P 7.05-2008 Bibliographic references).
E. g
In text:
[3]
[3,c.128; 7, c. 34-37]
In reference list:
3. Kasacuna H. N3psicaenne boxxectsennoii Jlutyprum / Xpucroc.
IeproBb. boropomnna. borocnosckue Tpyanl cB. Hukonas Kasacuiter /
ITon pen. M. I1. MapteiHoBoii. M., 2002. C. 123-192.
7. Metienoopgh Y. JKnzub u Tpynsl ceaturens [puropus [lanamsr.
Bgenenue B uzyuenue / [Tox pen. U. I1. Mensenesa, B. M. Jlypse. CII0.,
1997.

6. Comments
In case article includes additional comments, they should be
numbered in text in superscripts (use function: Insert | Endnote) and
placed as endnotes after the text.
E. g
! Ckynpnrtypa 6buia yctanoBnena B 1912 1., HO OHa HOCHT JKJICK-
TUYHBIN XapakTep.
12 Anexcanap UBanoBu4 [oJIKaHOB — Y4CHUK U UCCIIEIOBATENb
TBOpuecTBa CaMOKHIIIA.

7. Author’s data

Text of the article should be accompanied by author’s data in
Russian and English:

a) Surname, first name;

b) Official name of organization, where the author works;

c) Position, academic degree;

d) Contact data: postal address, e-mail, telephone number.

8. Requirements for presentation of the illustrations:
8.1. All illustrations should be submitted in electronic version in
TIF format (raster graphics) with at least 300 spi resolution for colour



illustrations and 1200 spi for black-and-white photographs, 1:1 scale)
or in EPS format (vector graphics) in one folder named after the
author’s surname.

8.2. Illustrations should be accompanied with the list of cap-
tions which is presented in the sequence the artworks are referred in
the text. All captions should be unified. E. g. in case a caption includes
name, place of the architectural construction, architect’s surname, date
of building — the same information should be given in all captions of
this construction.

Name of each file with illustration should contain surname of the
article’s author and corresponding number in the list of captions.

E.g

Filename: Kuteynikova 1

List of captions: Kuteynikova 1. A. Savin. Requiem. 1990. The
right part of the triptych

9. Submitting the article for review

9.1. Editorial and Publishing Council submit all manuscripts
for reviewing to acknowledged experts in the field of reviewing
materials. Reviews should contain academic degree, academic
status, position and official name of the institution where referees
work. Referees’ signatures must be certified. Reviews are kept in
the editorial office for 3 years. In case manuscript is not accepted
for reviewing, editors must send the author a letter with valid reason
for rejection. Editorial and Publishing Council has a right to reject
submitted manuscripts.

9.2. The redactor submits external review of the collected articles.
Review should contain academic degree, position and official name of
the institution where referees work. Referees’ signatures must be certified.

9.3. Postgraduate students should submit their scientific advisors’
recommendations.

10. Cost of publication
Publication of articles of the authors, who are not members of
the staff or postgraduate students of the Repin Institute comes at the

author’s expense: 650 rubles per one page (1800 characters with gaps).
Payment is accomplished according to the Agreement on publication
between the author and the Repin Institute.

Contacts:

Tel. +7 (812) 323 12 19;

+7 (812) 328 78 01

E-mail: academyart@yandex.ru for Svetlana Gordeeva, Secretary
of the Editorial and Publishing Council

Site of the Editorial and Publishing Department: http://repin-book.ru/

Site of the Repin Institute: http://www.artsacademy.ru/
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