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VJIK 726.5.05 ApXUMaHIPUT AJIeKCaHIp
(A. H. ®énopos)

DOYHKIUOHAJBHBIN aCNEKT
LHEPKOBHOI0 30{4eCTBa

B crarbe naercs oneHka 3Ha4eHUS (DYHKIIMOHAIBHOW COCTaBIISIONIEH B (hop-
MHUPOBaHHU apXUTEKTYPbl XPUCTHAHCKUX XpaMoB. [lJist iepKBel 3To mpesk/ie
BCero OorociysxebHas, a Takke COIMyTCTBYIoNMe GyHkiuu. PaccMarpusatorcs
HEKOTOPBIE y3JI0BbIE MOMEHTHI MOSIBIICHHUS T€X WIIH HHBIX (DOPM B KOMITO3UIMN
XpaMOB B pa3HbIe EPUOBI UCTOPHUH. J|aHHBIE (hOPMBI OTIPEEISUTICH UMEHHO
(YHKIIMOHAIBHBIM acIeKTOM. AHAIN3UPYIOTCSI BO3MOXKHOCTH B3aUMOCBSI3U
6orociy>xeOHOH ¥ OTHOCHUTEIILHO CBETCKOW COCTABIISIOIICH apXUTEKTYpHOM
KOMITIO3UIIMY U IPEIOMIIEHHE 3TOI B3aUMOCBS3H B TOpoJcKoil cpene. OTme-
YEHO, YTO WCTOPHUECKHH OMBIT OTPa)kaeTcs B COBPEMEHHOCTU W JIaeT HO-
BbIE BOBMO)XHOCTH IIPH CTPOUTEIHCTBE MHOTO(DYHKITHOHAIBHBIX XPaMOBBIX
KomIuiekcoB. [TomuepkrBaeTcss HEOOXOMMOCTh OCMBICIICHHUS COBPEMEHHBIMU
MacTepamMH (PyHKIIMOHAIEHON COCTABIISIONIEH IEPKOBHOM apXUTEKTYpPHI.
Kniouesvie cnosa: antapHoe MpOCTPaHCTBO; OOTocCiIy)eOHast (PyHKIHUS; KO-
JIOKOJIBHSL B IIEPKOBHOM apXHUTEKTYpe; KPECTOBO-KYIOJIBHBIA THI Xpama;
MOHACTBIPCKHE TIOJIBOPbST; NPECTON; (PyHKIMOHAIBHBIH acleKT B IIEPKOBHON
APXUTEKTYPE; XPaMOBBIH KOMIUIEKC; IEPKOBHAsL apXUTEKTYpa.

Archimandrite Alexander
(Alexander Fedorov)

Functional Aspect
of Church Architecture

The article assesses the significance of the functional component in the forma-
tion of the architecture of Christian churches. It is primarily liturgical, as well
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as some accompanying functions. Some key moments in the appearance of
certain forms in the composition of church-buildings in different periods of
history are considered. Above all these forms were determined by the functional
aspect. The possibilities of interrelation between the liturgical and relatively
secular components of the architectural composition and the reflection of this
interrelation in the urban environment are analyzed. It is noted that historical
experience is reflected in the present and gives new opportunities in the con-
struction of multifunctional church complexes. The necessity of comprehen-
sion of the functional component of church architecture by modern masters
is emphasized.

Keywords: altar; altar space; bell tower in church architecture; church architec-
ture church complex; cross-domed type of church-buildings; functional aspect
in church architecture; liturgical function; monastery metochions.
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YIK 75.052+7.046.2+7.046.3 H. B. /laBbinoBa

JlureparypHasi ocHOBa pecKOBOM KOMIIO3ULIMHU
«SIBienue Xpucra u boropoauusl
cBATbIM Uynuany u Bacuiuce»

B rajepee uepksu Hoanuna Ilpenreun
B Torukose

B crarbe paccmarpuBaercst (peckoBas Kommo3unus «SBnenne Xpucra
u boropoguns! careim Wynuany u Bacunuce» u3 nepksu Hoanna Ilpen-
teun B TomukoBe. [IpoaHann3npoBaHO COOTHOLIEHUE HCCienyeMoi (hpeckn
C JINTEpaTypHBIMH UCTOYHUKAMH, B KOTOPBIX MPE/ICTaBI€Ha HOBEILIA 00 9THX
CBATHIX. BBIsABIIEH NUTEpaTypHBIA MaMSATHUK, MOCITYXHUBIIUN SPOCIaBCKUM
Xy/I0)KHUKaM UCTOYHUKOM JJIsl HYPECKOBON KOMITO3UIIHH.

Knrouesvie cnosa: nepkoBb Noanna [penreun B TomukoBe; HCKYCCTBO 2-if TO-
nosuHbl X VII B.; ppecku, nkoHorpadus; mureparypHble HICTOYHUKH; loaHHU-
kuit [ansrosckuit; He6o HoBoe; Bennkoe 3epuano; Jumurpuit PoctoBekuid;
Kurtns cBATHIX.

Irina Davydova
Literary Basis of the Fresco Composition
“Appearance of Christ and Holy Mother
to St Julian and Vasilisa” in the Gallery of the Church
of St John the Baptist in Tolchkovo
The article considers the fresco composition “Appearance of Christ and
Holy Mother to Saint Julian and Vasilisa” from the Church of St. John the

Baptist in Tolchkovo. The correlation of this subject of research with the
literary sources containing a novel about these saints is analyzed. A literary
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monument, which served as a source for the fresco composition for Yaroslavl
artists was revealed.

Keywords: Church of John the Baptist in Tolchkovo; art of the second half of
XVII century; wall-painting; iconography; literary sources; loannikiy Galya-
tovskiy; New Heaven; Nebo Novoe; The Greater Mirror; Velikoe Zertsalo;
Dimitriy Rostovskiy; Saints’ lives; Zhitiya svyatykh.
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YIK 75.021.3334+75.026 T. B. Jlacka

HcTopusi konupoBanusi
¢ppecok Besmkoro Hosropona
B JI0PEBOJIIOIUOHHDBIH mepuoxa’

B mysesx Mocksel, Cankr-IlerepOypra u Benmkoro Hoeropoga coGpans
KOJJIEKIIMY JY4IINX KOMHH (hpecoKk HOBropoacKux nepkseid. Komuu ppecok,
CeTaHHBIE B XpaMax J0 UX YTPaThl, HO3BOJIAIOT COCTABUTH MPEJCTABICHUE
0 TIepBOHAYAILHOM CHCTEME IPEBHEPYCCKUX (PpecKOBBIX aHcamOmel. Ctarbs
TIOCBSIIIIEHa HCTOPUH KOITMPOBaHMS )KUBOTMCH B iepkBH Criaca [IpeoOpaxenus
Ha Hepenuue.

Kniouesuie cnosa: npeBHepycCcKoe HCKYCCTBO; (hpecKa; >KUBOIMCHAs KOIIHS; pe-
craBpaius Gppecok; coxpaHeHUe KyJIbTypHOIo Haceus; epkoBb Craca [Ipeo6-
paxxenust Ha Heperunie; H. A. Mapteizos; B. A. IIpoxopos; JI. M. bpausnosckuii.

Tatyana Laska
The History of Copying the Frescoes
of Veliky Novgorod (Novgorod the Great)
in the Pre-Revolutionary Period

In the museums of Moscow, St Petersburg and Veliky Novgorod we can find
the best collections of frescoe copies of the churches of Veliky Novgorod.
The copies of the frescoes made in the temples before their loss, give an idea
about the original system of Old Russian fresco ensembles. The article is
devoted to the history of copying of the painting at the Church of the Savior’s
Transfiguration on Nereditsa.

Keywords: Old Russian art; mural; fresco; painting copy; restoration of fres-
coes; preservation of cultural heritage; Church of the Savior’s Transfiguration
on Nereditsa; N. Martynov; V. Prokhorov; L. Brailovsky.
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YIK 7.071.5 — 745.03 E. A. BopoBckasn

Hcye3nyBuiuii my3seit
OO0mecTBa MoOLIPEHNs XY10KECTB
U ero HacJieue B IKCIIO3MIIHOHHBIX MPOEKTAaX
XXI Beka

B crarbe paccmarpuBaeTcsi HCTOpUSI BO3HHKHOBEHHS My3est O0mecTsa 1mo-
OLIPEHUS XyAOKECTB M €r0 3HaYE€HHE B CTAHOBJICHUH Xy/I0XKECTBEHHO-IIPO-
MBIIIIEHHOTO 00pa3oBanus B Poccuu. [TpuBosiTest Masion3BecTHBIE apXUBHBIC
JIaHHBIE 0 (POPMUPOBAHUH KOJUIEKLIUH My3esl, TOAYEPKUBACTCS €ro 3HaUCHHE
Juist obecniedenust yueOHoro npouecca B Cankr-IlerepOyprekoii PrcoBais-
Ho# mikose. OTMeuaercs, 4To pac)OpMHPOBAHKE My3esl B COBETCKOE BpEeMs
SIBJISIETCS] 3HAYUTENLHOW KyJIbTYpHOU yTpartoil. [IpuBonstcest cBenenus o co-
BPEMEHHBIX BBICTABOYHBIX MPOEKTAX, B KOTOPHIX MPUHUMAIOT Y4acTHE JKC-
TIOHAThI KUCYE3HYBILETO» MYy3esl.

Kntouesvle cno6a: XynoxecTBEHHO-TIPOMBIIIICHHBIH My3€ei; HCTOPHS PyCCKOTO
nckyccra; Cankr-IlerepOyprckas PucoBanpHas mikona; AeKOpaTHBHO-TIPH-
KJIaTHOE HCKYCCTBO; XYIOKECTBEHHOE 00pa3zoBaHHE; OOy4YEeHHE MOJIOABIX
Xy/I0KHUKOB.

Elena Borovskaya
Missing Museum of the Society
for the Encouragement of Arts
and his Legacy in the Exhibition Projects
of XXI Century

The article deals with the history of the Museum of the Society for the en-
couragement of Arts, and its significance in the development of artistic and
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industrial education in Russia. The little-known archival data on the formation
of the Museum collection are given, its importance for support of academic
activities in St. Petersburg Drawing school is highlighted. It is noted that the
closing of the Museum during the Soviet era was a major cultural loss. The
information about current exhibition projects involving the exhibits of “disap-
peared” Museum is given.

Keywords: artistic-industrial Museum; history of Russian art; Saint Petersburg
Drawing school; decorative and applied arts; art education; training of young
artists.
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VYIK 75.022.82+75.041+75.044 E. B. HectrepoBa

Xyno:xuuk u myosauuuct Erop bepecros
U ero «CueHbl U3 JKM3HU XY10KHUKOB).
K ucropuu nerepOyprckoit AkageMum Xy10:KecTB
cepenunbl XIX cTroseTus

Crarbs NOCBSIIIEHa MAJIOM3BECTHOMY >KHBONHUCITY cepenunbl XIX cronerus,
TUIIMYHOMY MPEACTAaBUTEIIO PYCCKON aKkaJieMHU4eCKOH IIKOJIBI TOTO BPEMEHU
E. 1. BepecToBy. PaccMaTrpuBaeTcst He TOJIBKO XKUBOIUCHOE HACTIEIUE XYI0K-
HUKa, OOHapy>KEHHOE B YaCTHBIX COOpPaHUsIX, HO U €ro MyOIUINCTHYEeCKOe
MIpou3BeACHNE, OITyONIMKOBaHHOE B )KypHaie «mtocTpanus» B 1861 1. u o-
CTOBEPHO, B KHBBIX IMMOJJPOOHOCTSIX PUCYIOIIEE KAPTUHY )KU3HH BBIITY CKHUKOB
aKaJIeMUH Xy/JI0XKeCTB, padOTaBIIMX HaJl TPOrPaMMOH Ha OOJBIIYO 30JI0TYIO
MeZab.

Knioueswie crosa: xynoxuuk E. . bepecTo; netepOyprekas AxaieMus Xyio-
JKECTB; IPOrpaMMa Ha 30JI0TYI0 MeJaJlb; TPaKTUP «30JI0TOH AKOpb»; « CLieHBbI
U3 )KU3HU XYIOXKHHUKOBY.

Elena Nesterova
Artist and Publicist Yegor Berestov
and his “Scenes of Artists’ Life”.
To the History of St Petersburg Academy of Arts
in the Middle of XIX Century
The article deals with the life and art of Yegor Berestov, a little-known artist
of the middle of the XIX century. His creative heritage was typical for the

academic artist of that time. Even more interesting is Berestov’s literary
essay telling about the preparation for the last exam in the Academy — the
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painting for the golden medal. It was published in the magazine “Illustra-
tion” in 1861.

Keywords: artist Yegor Berestov; St Petersburg Academy of Arts; Golden Medal
Program; Pub Golden Anchor; Zolotoy Yakor; Scenes of Artists’ Lives.
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YIK 7.017.4+7.036.2 B. A. JlensimiuH

Pycckuii uMmnpeccuoHu3m:
(opmy.ibl CTHIIA M PEAJIBHOCTD

B crarbe paccMarpuBaeTcs psiji TCOPETHICCKUX MPOOJICM, BO3HUKAIOIINX B CBSI-
3H C PACXOXKJIEHUEM MOHITHSI «MMIIPECCUOHU3MY, BHIPAOOTAHHOTO HA OCHOBE
KJIACCHUYECKOTO (hPaHITy3CKOTO BAPHAHTA, U PEATbHOTO OBITOBAHIS CTHJISL B pa3-
JIMYHBIX CTpaHax. J[emaeTcst BBIBOJ, UTO UMIIPECCHOHU3M KaK CTaJHalIbHOE
CTHJICBOE 00pa30BaHUe, BO3HUKIIIECE MTPH MEPEXOJIC OT peaiu3Ma K MOJICPHY,
o0Jaal Kak FTeHeTUIECKOM «(pOpMYITBHOM» OOIITHOCTHIO — IMITPECCHOHM3M 0e3
CBOWCTB, TaK U PETHOHAJIBLHBIMH «TIOUYBEHHBIMID) 0COOCHHOCTSMU — CBOWCTBA-
MHU. YTOUHsETCs crienn(uKa OTCYCCTBEHHOTO HMITPECCHOHN3MA B KOHTCKCTE
€BPOIEHCKOM KUBOTIHCH.

Knrouesvie cnosa: pycckuii UMIIPECCUOHU3M; CTHJIb; HAllUOHAJbHAS IIIKOJIA;
K. Moue; K. Koposun; B. CepoB; 3kco3uniuu 0Te4eCTBEHHOTO UMIIPECCHO-
Hu3Ma B Poccuu 1 3apy0ekHBIX CTpaHax.

Vladimir Lenyashin
Russian Impressionism:
Formulas of Style and Reality

The article deals with a number of theoretical problems arising in connection
with the divergence of the concept of “impressionism”, developed on the basis
of the classical French version, and the real existence of style in various coun-
tries. It is concluded that Impressionism as a stylistic style formation, which
arose from the transition from realism to modernity, possessed both a genetic
“formula” community — impressionism without properties, and regional “soil”
features — properties. Specifics of national impressionism in the context of
European painting is denoted.
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Keywords: Russian impressionism; style; national school; Claude Monet;
Konstantin Korovin; Valentin Serov; Russian impressionism expositions in
Russia and other countries.
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VIK: 769.91+769.2+7.07:929A/41 . b. MakeesB

Typucruyeckuii niiakar
U KHMkHas wiunocrpauus H. H. 7KykoBa:
Meskay (popMaIM3MOM U peain3MoM

Crarbst TOCBsiIeHa 0COOEHHOCTSM PaHHEro TBOpuecTBa (110 Bropoii MupoBoit
BOWHBI) coBeTckoro rpaduka Hukonas Hukonaesnya XKykosa. CraHoBieHne
XyIIO)KHHUKA TIPOXOJIMIIO B TPYITHOE MOCIIEPEBOIIOIIMOHHOE BPEMsI, KOT/Ia CaMbIM
JIOCTYITHBIM W TOHSTHBIM BUJIOM W300pa3UTEILHOTO NCKYCCTBA OBLI IJIaKar.
Hcnone3ys popmanbHble ¥ TpaIUIMOHHbIE IPUEMbI arHTMAacCOBBIX ()OPM UC-
KyCCTBa M KOMMEPUYECKOH peKJIaMbl, OH ITPUHST yUacTHE B BAXKHOM JUIsl CTPAHBI
MPOEKTE O CO3AaHMUIO IU1aKaToB «IHTypHrCTa», MPU3BAHHBIX OBBICUTH HHTEPEC
nnoctpanneB kK CCCP. Ero Bkiag B pa3BUTHE COBETCKOTO HUCKYCCTBA 3TOTO
nepro/ia CyIeCTBEHHO HEJJOOLCHEH, OCTaBasCh B TEHN NMPU3HAHUS, KOTOPOE
MIPUIILIO K HEMY ITOCJIe 00paleH s K HCTOPUKO-PEBOIOLIMOHHON TEMe.
Knroueswvie cnosa: Huxonait JKykoB; COBETCKUHN TypUCTHUECKUH TIJIaKaT; TJia-
katbl «HTYpHuCcTa»; « IHTYpUCT»; TUTIOrpaduKa; KHWKHAs rpaduka; oopa3s
CCCP; 00pa3 Box/Is; Tu3aiiH; pekiiama; (popMainsM; peaan3m.

Dmitry Makeev
Tourist Poster and Book Illustration
by Nikolai Zhukov:
Between Formalism and Realism
The article is devoted to the peculiarities of the early work (before the Second
World War) of the Soviet graphic artist Nikolai Zhukov. The artist’s develop-
ment took place in difficult post-revolutionary years, when the most accessible

and understandable kind of fine art was a poster. Using formal and traditional
methods of propaganda art forms and commercial advertising, he took part
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in the important project for the country: he had to create “Intourist” posters,
designed to increase the interest of foreigners for the USSR. His contribution
to the development of Soviet art of this period is significantly underestimated.
It remains in the shadow of the recognition that came to the artist after appeal-
ing to the historical-revolutionary theme.

Keywords: Nikolai Zhukov; Soviet tourist poster; posters for “Intourist”; “In-
tourist”; typography; book graphics; image of the USSR; image of the leader;
design; advertising; formalism; realism.
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VK 738.1 E. A. ApcenTbeBa

JcTeTHYeCKNE H/IeH TEPUOIA «OTTemen»
B NIPOM3BeIeHUSAX MJIACTUKH
Jlenunrpaackoro ¢papdoposoro 3aBoaa
umenu M. B. JlomonocoBa

IIpenmeroM aHanM3a B AaHHOW cTaTbe ABISETCA JIEKOPATUBHOE HMCKYCCTBO
nepuoga «orrenenu». Ha ocHoBe MaTepuanioB X ypHana «JlexopaTtuBHoe
nuckycctBo CCCP», a Takxke psiia COBPEMEHHBIX MCTOYHHUKOB BBISBIISIOTCS
MIPUHLUINATIBHBIE 3cTeTHYeCKUe uaeu cepeaunsl 1950-x —1960-x rr. u npo-
CIIe)XMBaeTCsl UX BorulonieHne B (aphopoBoil miactuke JIeHHHrpaackoro
tdapdopororo 3aBoma umenu M. B. JlomoHoCOBa.

Kurouesvie cnosa: uckycctBo orrenenu; dhapdop; Jlenunrpaackuit papdo-
poBbiii 3aBoa umenu M. B. Jlomonocoga; JID3; «JlekopaTUBHOE UCKYCCTBO
CCCP».

Elena Arsentyeva

The Aesthetic Ideas of “Thaw” Period
in Sculpture of the Leningrad
Porcelain Manufactory

The subject of analysis of this article is the decorative art of the “thaw” period.
Based on the materials of the magazine “Decorative Arts of the USSR”, as well
as a number of recent researches, the author reveals principal aesthetic ideas
of the mid-19508—-19608, and traces their representation in porcelain sculpture
of the Leningrad Porcelain Manufactory.

Keywords: “thaw” era art; porcelain; the Leningrad Lomonosov Porcelain Manu-
factory; LFZ; Leningradski Farforovyi Zavod; “Decorative Arts of the USSR”.
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YIK 75+75.041.5+75.045+75.046 E. B. Konepcak

O0pa3 TBOpuA
B «Tearpaabnom muxie» A. I. IlozaeeBa

B crarbe BriepBbIe aHANM3UPYIOTCS MpOU3BeneHus « TearpaqbHOrO IUKIIa»
A.T.Tlo3neea konna 1960-x —navana 1980-x IT., B KOTOPBIX SICHO OTPa3UIIOCh
MHUPOBO33pEHHE XYy/I0)KHUKA, €0 TITyOOKUH (HhrItocoPCKUil B3NS HA KHU3HB.
B psiie mopTpeToB akTepoB U PEKHCCEPOB, KaK M B CEPHU XOJICTOB IOJ] Ha-
3BaHKeM «TearpasbHbIe JIIOI», MPOSBUINCH TBOPYECKHE HCKaHUS MacTepa,
MIPOCIIEKUBACTCS IBOJIIOIHS €T0 XY 0)KECTBEHHBIX TPUEMOB.

Knioueswie cnosa: A. T. Ilozaees; noptpets! A. I. IlozaeeBa; aBTONOPTPETHI
A.T. Tlo3neesa; «TeaTpalibHBIE JIOAN» B JKUBOIIMCH; XyA0KECTBEHHBIN 00pa3;
00pa3sl Jrofiel TBOpYECKUX podeccrii; AeMUypr; 00pas3 IIyTa; SKCIPecCHO-
HU3M; CTHJIMCTHKA IPUMUTHBU3MA; CHOMPCKHE XY OKHHUKH.

Elena Kopersak
The Image of a Creator
in the “Theatrical Series”
of Andrey Pozdeev’s Painting

The canvases of the “Theatrical series” created by Andrey Pozdeev in the late 60°s
and early 80’s are first analyzed in this article. These paintings reflect the world
outlook and deep philosophies of life of the artist. His creative quest and evolution
of artistic techniques are clearly traced both in the portraits of theatrical actors and
stage-directors and in the series of paintings called “Theatrical people”.
Keywords: Andrey Pozdeev; Andrey Pozdeev’s portrait; Andrey Pozdeev’s
self-portrait; theatrical people in painting; artistic image; images of any creative
profession; demiurge; image of buffoon; expressionism; stylistics of primiti-
vism; Siberian artists.
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YIK 7.027.1+7.046.3+271.2+7:036 B. C. llInjoB

CkyabnrypHas komno3uuus Hukosnas Myxuna
«CssTan KuBonauaabnas Tpouna»

B crarpe HaXooUT OTpaXkeHUE UCTOPUS CO3aHus B SIpociaBie Xyn0KHUKOM
Hukonaem MyxuHBIM CKyNbOTYpHOU Komno3unuu « Tpounay. PaccMoTpeHsl
MKOHOTpa()UUeCcKUe U CTHIIUCTHUECKHE 0COOCHHOCTH MTaMsTHHKA.
Knroueswvie crnosa: pycckoe ucKyccTBO KoHIa XX B.; XynoxxHUK Hukomnait My-
XUH; CKylnbNTypa Spocinasis; ckynsnrypa « Tpounay.

Valery Shilov
Nikolai Mukhin’s Sculptural Composition
“Holy Life-Giving Trinity”
The article reflects the history of creation the sculpture composition “Holy
Trinity” by the artist Nikolai Mukhin in Yaroslavl. The iconographic and sty-
listic features of the monument are considered.

Keywords: Russian Art of the end of XX century; artist Nikolai Mukhin; sculp-
ture of Yaroslavl; sculpture “Holy Trinity”.
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VJIK 247.4 +75.046 H. H. MyxuHna

Poccuiickas akajeMusi Xy10KeCTB
U COBPeMEHHOe XPaMOBO€ HCKYCCTBO
(O co3nannu MO3auK KymoJja
xpama Cesroro Casssl B Bearpage)

Poccuiickas akaeMus Xy10’KE€CTB HTPACT BAXKHYIO POJIb B BO3POXKIICHUAU U pa3-
BHUTUH COBPEMEHHOTO I[EPKOBHOTO HMCKyccTBa. Akanemuku PAX pabortaror
B XpaMax B HaIle cTpaHe u 3a pyoesxom. C 2008 1. uaet pabora HaJ MPOCK-
TOM co3/1aHMsl Mo3auK Juts Xpama Cesitoro Cassel B benrpazne. Paspaborana
YHHKAaJIbHasi KOHIICTIIHAS MO3aUYHOTO YOpaHCTBAa M MacTepCKasl I BBIOJ-
HEHUsI MacIITaOHBIX paboT. XpaM JTOJDKEH CTaTh BBITAOIIUMCS MAMSITHUKOM
COBPEMCHHOM XPUCTUAHCKOM KYJIBTYPHI.

Kniouegvie crnosa: Poccuiickast akasieMust Xy/I0)KeCTB; COBPEMEHHOE LIEPKOB-
HOE UCKYCCTBO; Mo3anka; xpaMm Cesitoro CaBBbI; YHHKaJIbHAsI UKOHOTpadus;
CIELMaJIbHO MOATOTOBJICHHASI MacTepCKasl.

Nadezhda Mukhina
Russian Academy of Arts
and Contemporary Church Art
(About the Creation of Mosaics
for the Dome of St Sava Church in Belgrade)

The Russian Academy of Arts plays an important role in the revival and devel-
opment of contemporary church art. Academicians of the Russian Academy of
Arts work in churches in our country and abroad. Since 2008, work on creation

of mosaic design for the St Sava Cathedral in Belgrade has been underway. The
unique concept of mosaic decoration has been developed and the workshop
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for large-scale works has been established. The temple is expected to become
an outstanding monument of modern Christian culture.

Keywords: Russian Academy of Arts; contemporary church art; mosaics;
Church of St Sava; unique iconography; specially prepared workshop.

VJIK 75.046 H. C. KyTreiinnkoBa

HNxoHorpapuyeckne noMCKH
nerepoyprcKMx MacTepos.
IOpwnii ®naunmnos’

B crarbe paccMOTpeHbI YeThIpe HKOHEI IeTepOyprekoro xyaokauka KOpus du-
JIMITITIOBA B KOHTEKCTE MPOOJIEM M TEHJICHIINI COBpEMEHHOM nKoHoIicH Poccnit.
OmnpeneneHa yHUKaJIbHOCTh HX 00pa3HOTO PELICHUs.

Kniouegvie cnosa: coBpeMeHHbIE UKOHOIUCIIBI; TeTepOyprekrie MKOHOTHUCIIBI;
nkoHonucen KOpuii Oumnmnos; SpoCciIaBCKUi CTHIIB; HOBOIIPOCIIABICHHBIE
CBSITBIC; KAaHOH; TPAJUIIMs B UKOHOIIHCH.

Nina Kuteynikova
Iconographic Searches of St Petersburg Masters.
Yury Filippov

The author considers four icons of St Petersburg artist Yury Filippov in the
context of issues and tendencies of the contemporary Russian icon-painting.
The originality of their imaginative solution is determined.

Keywords: contemporary icon-painters; St Petersburg icon painters; icon-
painter Yury Filippov; Yaroslavl style; newly glorified saints; canon; tradi-
tion in icon painting.
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VIIK 745.04 H. B. Anojionckas

CoBpeMeHHbIE HKOHOCTACHI
xpamoB KajiuHuHIpaackoi odaactu.
JlekopaTUBHbIE CPEACTBA COIIACOBAHNUSA
3alalHOEBPOIECHCKOH KYJIbTOBOM APXUTEKTYPbI
U NIPABOCJIABHOI0 IEPKOBHOI'0 HHTEPbepa

B cratbe 0003HaYCHBI OCHOBHBIE TPOOJIEMBI U TCHIICHIIMU Pa3BUTHS UKOHO-
CTaCHOTO CTPOMTENBCTBA B XpaMax KalmHUHTpacKOro perrnoHa. BeisiBieHbI
TIPUHITUITEI CTHJIACTHYECKOTO COTTIACOBAHMS 3aI1a THOCBPOICHCKON KYITETOBON
APXUTEKTYPBI U IPABOCIABHOM anTapHOM Mperpasl CPpeICTBAMHU JCKOPA.
Kniouegble cnosa: NKOHOCTAC; COBPEMEHHOE IIEPKOBHOE UCKYCCTBO; ACKOpa-
THUBHOE YOPaHCTBO alTapHOM Mperpajibl; MpaBoCIaBHbIC Xpambl KamuHuH-
TpaZcKoi 00IacTH.

Inna Apolonskaya
Contemporary Iconostases
of Church Kaliningrad Region.
Decoration Means of Harmonization
of Western European Religious Architecture
and Orthodox Church Interior

The main problems and tendencies of the development of iconostasis construc-
tion in the Kaliningrad region are indicated. The principles of stylistic harmo-
nization of Western European religious architecture and Orthodox sanctuary
barrier by means of decoration are revealed

Keywords: iconostasis; contemporary Church art; decoration of sanctuary bar-
rier; orthodox temples of Kaliningrad region.
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VK 769.82 E. B. bsikoBa,
A. B. Koctpos

«Hrpa nmpocTpancTBa»
B COBPEMEHHOM CTapo00pPsI4ecKOM JTyOKe

CoBpeMEHHBIH CTapoOOPAAUCCKIIT TyOOK, HaliIeHHBIH Ha EHUCEe, — YHUKATb-
HOC SIBJICHHE, COCIMHSIONICEe TPAIUIIMKM HAPOMHOW KYJABTYPHI U TCHICHIIUU
mocTMo/iepHu3Ma. Mrpa ciioBa u M300pakeHUsI PACKPHIBACT UTPOBYIO KOH-
LENIUI0 H300pa3uTEIHHOTO OIS, TECHO CBsI3aHa C (POJIBKIIOPOM U SIBIISIETCS
CBOCOOpa3HBIM MPOBOJHUKOM B MHPOBO33PEHUCCKHAEC YCTAHOBKHU 3aKPBITOIO
coo0IIecTBa CTapooOPsALIEB YaCOBEHHOTO cortacusi. IrpoBast KoHIenus Ha-
POIHOI KapTHHKHU 3aJI0KE€HA B BHIPA3UTEIBHBIX CPEACTBAX KOMITO3UIIMOHHO-
TO PEIICHUS U CTUIMCTHUCCKUX OCOOCHHOCTSX, B COCTUHCHUH IpadUIeCKIX
Y UKOHOTTHCHBIX TpaauIuid. [IpeicTaBIcHHbIC MaTEPUANTbI HOCST MEKTUCIIUTI-
JIUHAPHBIN XapaKTep U CONEPIKAT HEU3BECTHBIC HAYKE CBEICHUSA O COBPEMEH-
HOM CTapOOOpsTYECKOM JyOKe U crieiuduKe ero OpToBaHus Ha EHucee.
Kniouegvie cnosa: my0boK; cTapooOpsI4eCcTBO; HAPOJAHOE UCKYCCTBO; HKOHO-
rpadust; GoNBKIOp; Urpa MPOCTPAHCTBA; UTPa CJIOBA; HAPOAHAS KAPTHUHKA.

Ekaterina Bykova
Aleksander Kostrov

“Play with Space”
in Modern Old Believers’ Lubok

Contemporary Old Believers’ folk pictures (lubok) are unique phenomenon,
which combines the traditions of popular culture and trends of postmodern-
ism. They were found on the Yenisei river in the Republic of Tuva. The play
on words and images reveals the game concept of the visual field; it is closely
connected with folklore and is a kind of guide to the worldview attitudes of
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the closed community of Old Believers of chapel consent. The game concept
of the folk picture is laid down in the expressive means of the compositional
solution and stylistic features, in the combination of graphic and icon painting
traditions. The submitted materials are interdisciplinary and contain unknown
information of modern Old Believers’ lubok and specificity of its existence
on the Yenisei river.

Keywords: lubok; Old Believers; folk art; iconography; folklore; play with
space; play on words; folk picture.
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VIIK 7.038.5 C. M. I'pauéBa

«/leByliKM B LBETY».
ITon cennto :xuBonucu Hunesl PLIXKUKOBOM

B 1BOpuecTBe Hunbl PrIk1K0BOI Nepemnsenucs HeckoabKo TeHaeHnuit. OHa
BOCIIUTAHA B TPAIAMIIHSIX aKaJIeMUYECKOH IIKOIBI U SIBJISIETCS ee 0e3yCIOBHON
nokIoHHUIEeH. CoxpaHsis HaealbHYI0 YUCTOTY 00pa3oB, XyJA0)KHHIA CTPEMHUT-
Cs1 K BO3BBIIIEHHOI! kpacoTe. OMHOBPEMEHHO NEPCOHAXKHU €€ KapTHH, KOTOPBIX,
TI0 ee Xe CJIOBaM, OHa IIpUAyMaa, )KHUBYT B MUPE OOBIICHHOCTH, TIOBCETHEB-
HOCTHU. Bce ee MCKyCCTBO MPOHU3aHO CKPBITHIM CMBICITIOM.

Kniouegvie cnoea: xaptrnsl Hunbl PeikukoBoi; akafgeMudeckas IIKOJA; CIO-
YKETHOE TIPOM3BE/ICHHE; CUMBOIIU3M B KHMBOIIUCH; JIETCKHE 00pasbl B KHUBO-
MIHCH; COBPEMEHHAs ’KUBOIIHCh.

Svetlana Gracheva
“Girls are in Bloom”.
Under the Shadow of Nina Ryzhikova’s Painting

In the creative work of Saint-Petersburg contemporary artist Nina Ryzhikova
several trends are intertwined. The painter was brought up in the traditions of
the academic school. She has saved perfect purity of images in her painting, and
she ensues the sublime beauty. On the other side, her characters live in state of
ordinary, everyday life. All her art is permeated with hidden meaning.
Keywords: Nina Ryzhikova’s Painting; academic education; narrative picture;
symbolism in painting; images of children in painting; contemporary painting.
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VIIK 7.038.6+7.027.1+730 J. P. AxmeToBa

Crumnank B Kazaxcrane

TBOpueCTBO COBPEMEHHOTO TOKOJICHUSI Ka3aXCTAaHCKUX CKYJIBITOPOB CIIO-
coOCTBYeT CJIOKEHHUIO HOBBIX XyIOKECTBEHHBIX TEHJEHIMHI. B cBomx mpo-
U3BENCHUSAX OHH MEPEOCMBICINBAIOT TPATUIINH PEATTUCTHUECKON MIIACTHUKH,
JTIOKa3bIBAIOT, HACKOJILKO BOCTIPUSATHE KYJIBTYPHOTO HACIIEAMsI 3aBUCHUT OT Tpe-
0OBaHMI BPEMEHH, B KOTOPOM OHH JKUBYT. XyJIOKHUKH, TBOPSIIUC B YCIOBHIX
CBOOO/IBI CAMOBBIPAXKEHHSI, OPUEHTHPYIOTCS Ha HOBAaTOPCTBO M 32 MOCIEIHEe
BpeMsi JIOCTUTIIH OMpeAeNIEHHBIX YCIEX0B. B coBpeMeHHO cKynbnType Mo-
SIBJISIFOTCSI TEXHOJIOTHYECKUE TPUEMBI, KOTOPbIE OMPEAEISIOT BOZMOKHOCTh
HCIIONIb30BaHUsI HOBBIX MaTepHalioB U HOBBIX KOHCTPYKTUBHO-TUIACTUYECKUX
CHUCTEM, MPUBOJIAIINX K CO3IaHUIO SIPKUX, OPUTHHAIBLHBIX 00Pa30B.
Kniouegvie crosa: MOHYMEHTaNbHas CKYJIBIITYpa; CBOOO/IA CaMOBBIPAKEHNS;
Kazaxcran; cTuMmnank; coBpeMeHHasi CKyNbITypa; 3ynbxaitHap KoxxaMmkysos.

Elmira Akhmetova
Steampunk in Kazakhstan

The work of the modern generation of sculptors in Kazakhstan contributes to
the creation of new individual methods and art tendencies. In their works they
reinterpret traditions of realistic plastic art and prove how much the perception
of cultural heritage depends on the requirements of time in which they live in.
The works of artists created in conditions of freedom of self-expression are
guided by innovation and have recently achieved certain success. New methods
in contemporary sculpture provide an opportunity of use of new materials and
new constructive-plastic techniques which lead to the emergence of striking,
original images.

Keywords: monumental sculpture; freedom of self-expression; Kazakhstan;
steampunk; contemporary sculpture; Zulkhainar Kozhamkulov.
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JKUBOIIMCH, CKYJBITYPHI U apxXuTekTyphl uMeHu U. E. Peninna
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Jlacka Tarbsina BiragumupoBHa

Cankr-IleTepOyprckuii rocynapcTBEHHBIH YHUBEPCUTET.
Crapmmii mpernogaBarels Kadeapbl H300pa3uTeIbHOTO HCKYCCTBA
(akyabTeTa HCKYCCTB.

199004 Canxkr-IletepOypr, 6-1 muaus B. O., 15, xa6. 119.

Ten.: 8 911 246 99 48; e-mail: tatyanalaska@yandex.ru

Jlensimun Biaaaumup AJiekceeBu4

Cankr-IlerepOyprckuii rocynapCTBEHHBIN akaJIeMHIECKA HHCTHTYT
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Myxuna Hagesxxna HukonaeBHa
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Ten.: 8 (495) 637-76-79; e-mail: nmukhina@yandex.ru

Hecrtepora Esiena BragumupoeHa

Cankr-IlerepOyprckuii rocynapCcTBEHHBIN aKaJIeMHIECKUI HHCTHTYT
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Nudopmanus 1js aBTOPOB

[lepuonnueckoe uznanue «Hayunbsie Tpyne» Casxt-Ilerep-
OyprcKOro rocynapCTBEHHOTO aKaIeMHUUECKOTO HHCTUTYTA JKUBOITUCH,
CKyIbITYpbI U apxuTekTypsl uMeHu W, E. Pentuna npu Poccuiickoil aka-
JEeMUU XyIOKECTB MyOIMKYET CTaThU M MaTE€PHAIIbI 110 CIETYIOMIHM
otpacnam Hayku: 17.00.00 UckycctBoBeaenue, 24.00.00 Kynsrypo-
norus, 09.00.00 ®unocodckue HayKH, MO CICAYIONIEH TeMaTHKE:
N300pa3UTEeNbHOE U JEKOPATUBHO-TIPUKIATHOE UCKYCCTBO U apXH-
TEKTypa, TEOPHUS U UCTOPHS UCKYCCTBA, KYJIBTYPOIOTHs, PHIOCO(HS
W 3CTETHKA, Xy[0’)KECTBEHHOE 00pa30oBaHue, COXpaHEHUE MaAMSITHH-
KOB KynbTypsl. [lepruoandHocTs n3nanus 4 HoMepa B rofl.

1. ABTOp nmpenocTaBaseT A MyOJUKAMHI B )KypHAJIe CJIeAy-
0lMe MaTepUaJibl B OTAEJIbHBIX (ailiax:

a) TEKCT CTaThU, BKIIIOYasi CIIpaBOYHbIH anmapart, He 6osee 20 000
MeYaTHBIX 3HAKOB C IpobenamMu (cM. . 2);

0) ¢aiinsl ¢ wimrocTpauusamMu (cm. 1. 8.1);

2. O0s13aTeILHBIMU 3JIEMEHTAMH MYOJTUKAIIUM ABJISIOTCSH:

a) mudp VK, oTpaxarommii TeMaTHKy cTaThu (CM. caiit http://
naukapro.ru/metod.htm);

0) Ha3BaHWE CTaTbU HA PyC. M aHII. f3.;

B) aHHOTAIMs M KJIIOUEBBIE CJIOBA HA PYyC. M aHIIL. 5I3.;

T') CBelleHHs 00 aBTOpE Ha PyC. U aHIIL. 53;

) TEKCT CTaTbH;

€) MpUCTaTeiHbIi OMOIUOrpadUIECKUil CIHCOK.



3. ITopsiaok pa3meniennsi TeKcTa B Qaiijie Kaxa0il cTaTbu:

a) npucBoeHHbIi mmdp YIK;

0) MHUIMATBI U (haMITUS aBTOPA, HA3BAaHKUE CTAThU, KpaTKas aH-
Horanus (He 6onee 800 meuaTHBIX 3HAKOB C MPOOEIAMU), KITFOUCBBIC
cloBa Ha pyc. s13. KimoueBble coBa (ClI0BOCOYETaHUsI) CIenyeT pas-
JIETSITh TOYKOM C 3aMsaTol;

B) UM U (haMIITUS aBTOPA, HA3BaHUE CTAaThH, KpaTKasi aHHOTAIHS,
KJIFOUEBBIE CJI0BA Ha aHTY. s13. KittoueBble ci1oBa (CII0BOCOYETAHHUS ) CIIe-
JIyeT pa3fensaTh TOUKOU ¢ 3arsITol;

T') cBeicHUs: 00 aBTOpE Ha PyC. M aHTIL. 3. (cM. 1. 7);

JI) CIUCOK WILTIOCTPAIUi ¢ MOAPUCYHOUHBIMHU HOAMHUCIMU (CM.
m. 8.2);

€) TEeKCT CTaThH;

X) mpuMedanus (cM. 1. 6);

3) Oubnunorpaduyeckuii cnucok (cMm. 1. 5).

4. TpeboBaHHsA K 0(pOPMIIEHHIO TEKCTA

4.1. Texct nomxeH ObITh HaOpaH 12-m kerieM Times New Roman.
4.2. CobmronaiiTe MEXIYCTPOUYHBIN NOTYTOPHBIH HHTEPBAL.

4.3. N30eraiiTe MpUHYAUTENBHBIX IEPEHOCOB.

5. Odopmienne OudanorpadgpuIecKoro CMUCKa U CChIJIOK

5.1. Odopmienne oudauorpaduyeckoro cnucka (cm. FOCT
7.1-2003 bubaunorpaduyeckass 3anuchb. bubdamorpapuueckoe
onucaHue).

5.1.1. bubmorpadguueckuii CMcoOK A0KEH OBITh cHOPMHUPOBAH
B ajndaBuTHOM mopsiake. CHavana MEpeYHCISIFOTCS MCTOYHUKH (Ha-
NpUMep, apXUBHBIE MaTepuabl), 3aTeM JINTEpaTypa Ha PYCCKOM SI3bIKE
1 IPYTHX SI3BIKAX, UCTIONIB3YFOLINX KUPHJLIHILY, 3aTeM JIUTepaTypa Ha HHO-
CTPaHHBIX S3bIKAX, UCTIOIB3YIOIIUX JIATHHHILY. DJIEKTPOHHBIE HCTOYHUKH
Pa3MeIaoTCs IO aNipaBUTy B OMOIHOrPadMIECKOM CIIHCKE B 3aBUCHMOCTH
OT TOT0, Ha KUPWJUTULIE WITH JIATHHHULIE Ha3BaHUE pecypca.

5.1.2. Ilpu 6ubnuorpaduueckoM ONMCaHUX CTATHU B COOPHUKeE
YKa3bIBaeTCs aBTOP M HA3BaHHUE CTAaThH, HA3BaHHUE M3IAHUsI, (PaMUIIHS
COCTaBUTENS WM OTBETCTBEHHOTO pENaKTOpa, Ha3BaHME W3AAIOUIeH

OpraHu3alyM, TOM, BBIITYCK, MECTO U T'OJ U3aHUA, HOMEPA CTPAHHULI,
Ha KOTOPBIX pa3MeleHa TaHHasl CTaThsl.

5.1.3. Ilpu OubnuorpaduueckoM OMUCAHUH CTATHH B MEPUOTU-
YeCKOM M3JaHMHM YKa3bIBACTCs aBTOP UM HA3BaHUE CTAaTbH, HA3BaHHUE
W3IaHUs, TOJ, TOM, BBIIYCK, HOMEp WJIM Jara, HOMEpa CTPaHMILI, Ha
KOTOPBIX pa3sMellleHa JaHHas CTaThsl.

5.1.4. I1pu 6ubnuorpaduyecKoM ONMKUCAHUN KATAJOTOB U a1b00-
MOB yKa3bIBaCTCs HA3BaHUE Karanora (a,00Ma), BUI U3aHus (KaTajior
wiH anb0oM), PaMHUITUS COCTABUTEIIS WK PEIaKTOPa, aBTOPa BCTYITH-
TEJIbHOW CTaTbU U1 KOMMEHTAPUEB, MECTO U TOJ U3JaHHUS.

5.1.5. IIpu 6ubnuorpaduueckoM OoNnMcaHUU IJTEKTPOHHBIX pe-
CYPCOB 00s3aTeIbHO Ha3BaHUE pecypca, ero aapec u jara oopa-
LIEHUS.

Hampumep:

1. Bonvwakosa H. KonctanTHH MaKOBCKUH — KOJUICKIIMOHED //

Hame nacnenne [MuTepuer-xypnain]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php (mara oopamenus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOnemMbl 1 yKpalnieHie ore-

YEeCTBEHHBIX Kopabieii u cymos : Karamor / [Tox pen. A. M. Anémuna.

JI., 1987. 155 c.

3. Kasacuna H. I3psicaenne boxecteennoi Jlutypruu // Xpuctoc.

IlepkoBs. boroponuna. borocioBckue Tpyas! cB. Hukonas Kaacuist /

Ion pen. M. I1. MaptsinoBoid. M., 2002. C. 123-192.

4. Kaoicoan A. 11. [1Ba nus w3 xusau Koncranturonons. CII6.,

2002 // bonpmiast onnaita 6ubmmoreka e-Reading [Om. pecype]. [URL]:

http://www.e-reading.biz/bookreader.php/1009747/Kazhdan_- Dva dnya

iz_zhizni Konstantinopolya.html (nara obpamenust 10.09.2013).

5. Metienoopgh Y. JKnzub u Tpynsl ceatureins [puropus [lanamsr.

Bgenenue B uzyuenue / [Tox pen. 1. I1. Mensenesa, B. M. Jlypse. CII0.,

1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlox o6mr. pexn. A. @. Jlocesa,

B. @. Acmyca, A. A. Taxo-T'ogu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.
8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.



9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,
1978.

5.1.6. B cootBercTBuu ¢ TpeboBanueM PUHLI He cienyeT nucnosn-
30BaTh CChLIKHM THHA: TaMm ke, Yka3. cou., On xe, Ibid., a Bcerna
YKa3bIBaTh U3IaHHUE MOJIHOCTBIO.

5.2. Odopmienue cCbLIOK

VYKazarenp CCbUIKM Ha JUTEPATypy M UCTOYHUKH MOMELIAETCA
B TEKCTE B KBAJIPaTHBIX CKOOKAaX C yKa3aHHWEM TOPSJIKOBOIO HOMepa
0 CTIMCKY JuTeparypsl 1 Homepa ctpanuusl (cM. TOCT P 7.05-2008
Bbubaunorpadguyeckas ccpliIka).

Hammpumep:

B tekcre:

(3]

[3,c.128; 7, c. 34-37]

B 6ubnuorpaduueckom crmcke:

3. Kasacuna H. I3psicaenne boxecteennoit JIutypruu // Xpucroc.
LlepkoBb. boropoauua. borocnosckue Tpynsl cB. Hukomnas KaBacuisl /
Iox pen. M. II. MapteiHoBoii. M., 2002. C. 123-192.

7. Metienoopgh Y. YKvzub v pynpl cestatenst I puropust [Tanamer. Bee-
nenvie B uzyuenue / [lon pen. U. I1. Mengsenesa, B. M. Jlypse. CII6., 1997.

6. Opopmiienue npuMedaHuii
Eciu B cTaThbe ecTh priMedaHusi, TO OHU 0(QOPMITSIOTCS PyHKIMEH
«BCTaBHTB CCBUIKY aBTOMaTUYECKYHO KOHIIEBYIOY; YKa3aTellb — nudpa.

Hammpumep:

! Ckynbntypa 6buta yctanosieHa B 1912 1., HO OHa HOCHT JKJIEK-
TUYHBII XapakTep.

12 Anexcanap UBanoBu4 [1o/IKaHOB — Y4EHUK U UCCIIENOBATENb
TBOpuecTBa CamokumIa.

7. Cegenusi 06 aBTOpax

B cootBercTBuE ¢ TpedoBanusimu BAK aBTop npenocTapisiet adist
nyOoJIMKALMK CIeNYyIOIIe CBeICHHUS Ha PYC. U aHIIL. 3.

a) TIOJIHOE UMSI U OTYECTBO;

0) Bce MecTa pabOTHl Ha JaHHBI MOMEHT;

B) IOJKHOCTH U 3BaHMUS;

') KOHTaKTHYI0 HHPOpMaIHIo (TIOYTOBBIN aapec, Tel., e-mail).

8. TpeGoBaHMs K MILTIOCTPALIASM

8.1. MnmrocTpaTuBHBIN MaTepua 10KeH MPEACTABISTHCS B K-
TPOHHOM BH/IE B [1AIIKE, MOAMUCAHHOI 0 paMuuu aBTopa, B hopma-
te TIF (pacTpoBas rpaduxa) c paspemeHinem He Menee 300 spi s
BETHBHIX mumocTpauuit u 1200 spi 1y yepHO-OesbIx pu MaciuTade
1:1 num EPS (BexTOpHas rpadguka).

8.2. Obs3areneH cNUCOK MILTIOCTPALMIA ¢ Ha3BaHWeM (aiinoB
U noanuceii k HuM. lloxnucu cnenyer mpeaocTaBuTh B Toi hopmy-
JIMPOBKE, B KAKOW OHM JOJDKHBI OBITH B U3NAaHUU, U YHH(DUIIMPOBATH.
Hanpumep, ecnu B ofgHOM MoAnMcH yKa3bIBaeTCs Ha3BaHKUE, MECTO ap-
XUTEKTYPHOTO COOPY>KeHUSI, (PaMHIINs apXUTEKTOPA, TOJl IOCTPOHKH, TE
K€ CBEIEHUS JI0JDKHBI IPUCYTCTBOBATH B OCTAJIBHBIX MTOJAIMCAX.

HasBanue ka>k10ro HILTIOCTPAaTUBHOTO (paiiina JOHKHO COAepKaTh
(hamMHIITHIO aBTOPaA CTaThbH M HOMEP IO CHHUCKY MIUTIOCTPALH.

Hammpumep:

B Ha3BaHuM Qaiina: Kyrelinukosa 1;

B cnucke wimoctpauuii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IlpaBas yacTh TpUNTHXA

Buumanmne: Touka B Ha3BaHMH (DAiiJIOB JOJKHA OBITH TOJBKO
nepen pacmupenneM! B mpoTuBHOM cityuae ¢aiisl MOTYT OKa3aThbCs
HENPUTOHBIMH !

9. [lopsioK peneH3uPOBAHUS

9.1. Pe[[aKLII/IOHHO—I/IS,Z[aTCHLCKI/II‘/'I COBCT BCC NMMOCTYTAIOINEC PYKOITH-
CH HAIPaBJIACT Ha PECUCH3NPOBAHNUC IPU3HAHHLIM CIICIIUATIMUCTAaM 110 TC-
MATUKC PCLCH3NPYCEMbBIX MaTCpHAJIOB. B PCUCH3UAX YKA3bIBAKOTCA yde-
HBIC CTCIICHH!, YYCHBIC 3BaHUs, JOJIPKHOCTH U MECTa pa6OTLI PCUCH3CHTOB.
HO,I[HI/ICI/I PCUCH3CHTOB OOJI’KHbBI OBITh 3aBCPCHBI. P CLICH3UU XPAHATCS
B pCAAKIIMM B TCUCHUC 3 et HpI/I OTKa3¢ B HAITPABJICHUU Ha PCUCH3U-
poBaHHUC HpeHCTaBHeHHOﬁ ABTOPOM PYKOITMCH pEAaKIUs 00s13aHa Ha-
IMpaBUTh aBTOPY MOTHBHpOBaHHBIP'I OTKas3s. PCI[aKLII/IOHHO—I/I&ELaTCJ'ILCKI/Iﬁ
COBCT BIPAaBC OTKJIIOHUTH NMPCACTABICHHBIC K U3IAHUTO PYKOIINCH.



9.2. CocTaBUTENb NPECTABIET BHEIIHIO PELEH3UI0 Ha COOPHUK
B II€JIOM C YKa3aHUEeM 3BaHHHU, JOJDKHOCTH M MeCTa PabOThI pelieH3eH-
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