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VIIK 75.741.021 A. W. lennepuna

KpynnodopmarHblii yueOHbIH PUCYHOK
B IIpolecce NOAr0OTOBKH
XYAO0’KHUKOB-MOHYMEHTAJIMCTOB

B crarbe paccMaTpUBaEeTCs OIBIT CO3MAHUS KPYTHO(MOPMATHBIX TPadUUeCKUX
H300paKEHHUI B OTEUECTBCHHOM U 3apyOe)KHOM H300pa3HTEIbHOM HCKYCCTBE.
ABTOp OTCTaMBaET LENIECO00PA3HOCTH BKITIOUEHHS JJAHHOTO BHJ1a PUCYHKOB
B IIUKJT YUeOHBIX 3aIaHUI MaCTEPCKOM MOHYMEHTATBHOMN KHUBOITUCH XyT0MKe-
CTBEHHOTO By3a. B KauecTBe MOATBEPIKICHMUS 3asBICHHON TO3UIIUU IPUBO-
JISITCSI BBICKA3bIBAHKS XY/I0)KHUKOB-IIE/IATOTOB, B PA3HOE BPEMST 3aHUMABIITHUXCS
MOATOTOBKOM MacTEPOB HACTEHHO KHUBOIUCH.

Kniouegvie cnosa: yueOHbI pUCYHOK; XyA0KHUK-MOHYMEHTAJIHUCT; KPYITHO-
¢dbopmarHoe rpaduueckoe n300pakeHHUE, PUCYHOK OOJBIIEC HATYPAIBHON
BEJTUYUHBI,

A. Denderina
Large-scale Academic Drawing
as a Part of Professional Training
of Artists of Monumental Painting

The article considers the experience of creation of large-scale graphic depictions
in the Russian and foreign fine art. The author defends the expediency of
including this type of drawing in the cycle of training tasks of the monumental
painting workshop at an art institute. As confirmation of the stated position,
opinions and judgements of artists-teachers who were engaged in the training
of muralists at different times are given.

Keywords: academic drawing; artist of mural painting; large-scale graphic
depiction; over life-size drawing.
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A.T. HukonaeBa

IMopTper ¢ pykamu Ha 30;10TOM (hoHe

Crarbsi paccMaTprBacT METOIUKY BBHIITOJHEHHS MTOPTPETa Ha 30I0TOM (hoHE
Ha IpuMepe padoT MacTepoB HHUEPIIAHICKON XuBocH XV B.

Kniouesvie cnosa: cumysT MOJIEIIH; TOH; IOPTPET; 30JI0TON BEK HUJIEPIIAHACKOM
YKHMBOITUCH.

A. Nikolayeva
Portrait with Hands
Against the Golden Background

The article is dedicated to the method of portrait painting against the golden
background. The masterpieces of the Dutch painting of the XV century are
used as examples.

Keywords: model’s silhouette; tone; portrait; the Golden Age of the Dutch
painting.
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A.T. HukonaeBa

YueOHoe 3aganne
«PucyHOK oneToi pUrypbl Ha IJIEHIPE»,
BBIINIOJIHAIEMO€ CTYAeHTaMH 2-I'0 Kypca
BO BpeMsl JieTHell NPakTUKU B Kpbimy

B cratbe paccMmarpuBaetcs yueOHOe 3aanue «PHCYHOK 0feTOH (GUrypsl Ha
IUICHAPEY, BRIMOIHIIEMOE cTyneHTaMu 2-ro kypca Muctutyta umenu U. E. Pe-
MUHA BO BpeMms JICTHEW MpakTuku B KpbiMy. B "acTHOCTH, pacKphIBarOTCS
ocoOeHHOCTH paboTHI Ha IJICHIPE U B MacTepckoil. B kauecTBe npumepa uc-
nonb3ytorcst pucynku K. Bpromiosa u3 «tanbssHCKOTO anpoomay.
Knrouesvie cnosa: yuebHasi MacTepcKasi; OKpYKarolnii neif3ax; TOHAIbHOE
peleHne; 0COOCHHOCTH PUCYHKa Ha BO3IyXeE.

A. Nikolayeva
Student Task for Second Learning Course
“Drawing of the Dressed Figure on the Open Air*
Held in the Crimea

The author tells about the task called “A Drawing of the dressed figure on
the open air” wich was given at the summer practice in Crimea on the second
year of studying in Repin Art Institute. In this article in particular the differ-
ence between outdoor and indoor drawing. A picture by Karl Brullov “Italian
album” is used, us an example.

Keywords: dressed figure; open air; source of light; composition; foreground;
hue; tinted paper.
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YIK 75.054+7.032 B. M. JIutam

YuebHoe 3aganmne
«PeKOHCTPYKIIMSA AHTUYHOI0 TeaTpa»
B MaCTEpPCKOil TeaTpaibHO-1eKOPALMOHHOM KUBOIIMCH
B KOHTEKCTe HCTOPUHU ero pa3BUTHUS
HaCTOHH_IaH CTarbsa paCCManI/IBaeT cneunq)m(y rpequKoro nu pI/IMCKOFO Teana
B KOHTCKCTC IIOATOTOBKU CTyZ[eHTOB OTOCIICHUA TeanaﬂLHO-HGKOpaHHOHHOﬁ
JKHUBOIINUCH.

Kniouesvie cnosa: npasgHuk JInoHNCa; 3pUTENb; IPEICTaBICHUE; apXUTEKTypa
IPEYECKOT0 TeaTpa; MacKU; KOCTIOM; JEKOpALUH.

V. Litash
The Educational Task
“Reconstruction of the Ancient Theater”
in the Workshop of Theatrical and Decorative Painting
in the Context of its Development History
This article examines the specific nature of the Greek and Roman theater in
the context of preparing students of the department of theatrical and decora-
tive painting.
Keywords: Dionysus’ festival; spectator; performance; architecture of the Greek
theatre; masques; costumes; decoration.
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VIIK 7.036.1. C. M. I'pauéBa

®opMUPOBAHHE HOBOM ICTETUKH
AKATICEMHUICCKOI0 UICKYCCTBA. YT1onust niu peaﬂbHOCTb?
(BeCEHHﬂﬂ BbICTaABKa XY10KHUKOB-IIEAAroroB
B 3aJ1ax Poccuiickoii akaieMHH Xy10/KeCTB
B Cankr-Ilerepoypre B 2016 roay)
B crarbe paccMaTprBaroTcs mpoOieMbl COBPEMEHHOTO aKaJIeMAYIECKOTO H300pa-
3UTENIFHOTO UCKYCCTBa Ha Marepuaiiax Becenneii BeicTaBku 2016 . ABTOp aHa-
JIU3UPYET COCTOSTHUE TEeTepOyprckoi akaJieMHMYecKod IIKONBI Ha TMpUMeEpax
npousBenenuii H. I1. ®omuna, C. H. Peniuna, A. B. Uysuna, 0. B. Kamorsl,
B. A. MbutbHUKOBOH U ipyrux neaaroroB Mucturyta umenu 1. E. Penuna.
Kniouesvie crosa: akanemmudeckoe n300pa3uTeIbHOE UCKYCCTBO; EeTepOypr-

CKasl Xy/IOXKECTBEHHasl IIIKOJIa; Poccuiickast akaieMust XyIOKECTB; COBPEMEHHOE
HCKYCCTBO.

S. Gracheva
The Creation of New Aesthetics
of the Academic Art. Utopia or Reality?
(The Spring Exhibition of Artists-professors
at the Russian Academy of Arts in 2016)
The article based on the materials of the Spring exhibition of 2016 examines

the problems of the contemporary academic fine arts. The author analyzes
the state of Saint-Petersburg academic school on the examples of works by

! Cratbst moAroTOBIICHA MpH (hruHAHCOBOW moaaepxkke PITH®, mpoekt
Ne 15-04-00118.
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N. Fomin, S. Repin, A. Chuvin, Yu. Kaluta, V. Mylnikova and other professors
of the Repin Art Institute.

Keywords: academic fine arts; St Petersburg school; Academy of arts; con-
temporary art.
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VJIK 72.03 (07) (09) B. I'. JIucoBckuii

APpXHTEKTYPHBIH (PaKyJIbTET
AKaJeMHH Xy10KeCTB B IIEPHOJ MEXKAY MUPOBBIMH
BOWHAMM: MPOOIeMbI CTPYKTYPHI U CTHJISA'

B crathe kpaTkO W3NaracTcs UCTOPHS ApXUTCKTYPHOW INKONBI AKaJeMHU
xynoxkectB 1920-x — 1930-x r. Ha ocHOBE paccMOTpeHHUs! OOJBIIOro YKCiia
CTYICHUYCCKUX MPOCKTOB aHATU3UPYIOTCS TCHICHIIUM CTIJIMCTHUCCKOTO Pa3-
BUTHS IIKOJIBI. OICHUBAIOTCS TAK)KE MEPBI ITO BOCCTAHOBJICHHIO KJIACCHUECKUX
TPAJMIUIA, B 3HAYUTEIIFHOM CTEIICHN YTPAYCHHBIX B PE3YJIBTATe YHCPIHYHBIX
PEBOJTIOLIMOHHBIX PE0Opa30BaHUH.

Knouesvie cnosa: Axanemus XyJIoeCTB; apXUTeKTypHas kona; 1920-e—1930-e1r;
y4EOHBIC IPOCKTHI; U3MCHCHHUS CTHUIST; BO3BPAIIICHHE K KITACCHICCKHIM TPATAITHSIM.

V. Lisovskiy
The Architectural Department of the Academy of Arts
in the Period Between Two World Wars:
Problems of Structure and Style

The article presents a brief outline of the history of the architectural school of
St Petersburg Academy of Arts in the 1920s—1930s. Based on the analysis of the
large number of students’ projects the research reveals the trends in the stylistic de-
velopment of the school. The author of the article also assesses measures to restore
the classical traditions that had been almost lost due to the revolutionary reforms.
Keywords: Academy of Arts; architectural school; 1920s and 1930s; students’
projects; style evolution; return to the classical traditions.
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VIIK 76 B. C. IToranoB

CrankoBas rpaduka
apxurekropa E. . Karonuna

B crarbe paccmarpuBatoTcst HeKoTopble rpaduueckue npoussenenus E. 1. Ka-
TOHMHA, BOCIIUTaHHMKA MIMIiepaTopcKoii akaIleMUH XyI0KECTB U €€ Ieflarora,
OTIHMYABILETOCs SAPKUM TaslaHTOM. K cojkaneHuro, 10 HACTOAIIEr0 BPEMEHU
crankoBas rpaduka E. . Katonnna nsydena mano. Toiabpko Hauaroe HelaBHO
aBTOPOM CTaThU UCCIIEJOBAHKUE TBOPYECTBA MACTEPa [TO3BOJIUIO OKUBUTD OTY
Temy. Kpome moyuutenbHOTo /1st HBIHEITHUX YYaIUXCsl aHaIn3a padoT u3-
BECTHOT'O apXUTEKTOpa B CTaThe IIPUBOASATCS KPATKHE CBEICHHUS M3 €ro Ouorpa-
(un, a TaKKe OIIEHNBAETCSI 3HAYCHHE XY/I0)KECTBEHHOM ITOJITOTOBKH B CHCTEME
aKaJIeMHYECKOTO apXUTEKTypHOTo 00pa3oBaHus Hadyasa XX B.

Kniouegvie cnoea: apxutekTypHas Imkona MMneparopckoil akaieMHuu Xyzo-
KECTB; Neii3aK; pUCYHOK; CTaHKOBas rpaduka; apxurektop E. Y. Katonun.

V. Potapov
Easel Graphic Art by E. Katonin

The article considers some graphic works by E. Katonin, a gifted pupil and bril-
liant professor of Imperial Academy of Arts. Unfortunately, hitherto Katonin’s
easel graphic works have not been sufficiently studied. Only recent research by
the author of this article has brought up to date the great artist’s work. Besides
a helpful for the current students analysis of the graphic works made by the
famous architect, the article contains the brief biography of Katonin, and the
estimation of the role of the artistic education in the academic training system
of the early XX century.

Keywords: architectural school of Imperial Academy of Arts; landscape; draw-
ing; easel graphic; architect E. Katonin.
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VJIK (75.052) ApXUMaHAPUT AJleKCaHIp
(A. H. ®énopos)

EnapxuanbHas komuccust
KaK KypaTop TBOpYecKHX pador

EnapxuanbpHasi KOMHCCHSI TI0 apXUTEKTYPHO-XYA0KECTBEHHBIM BOMIpPOCaM
B Cankr-IlerepOypre, 0 KOTOPO¥ TOBOPHUTCS B CTaThe, AKKyMYJIUPOBAJIA YHH-
KaJIbHBIN OTBIT Pa0OTHI C APXUTCKTOPAMHE U XyIOKHUKaMH. E¢ 0CHOBHBIMU
3a/1a4aMH SIBJISTFOTCSI KOHCYJBTAllK UCTIONTHUTENeH paboT o xpamam (HOBBIM
U PECTaBPUPYEMBIM) H HX XyJI0KECTBCHHOMY YOPaHCTBY, COTJIACOBAHUE TIPO-
€KTOB, HHCIICKTHPOBaHKE paboT 1 cOOp H(MOPMAIIUH, TOMOIIb 3aKa3UyHuKaM
U UCTIOTHUTENSIM B YCTAHOBJIICHUH CBSA3U JIPYT C JIPYTOM, a TaKKe MOMOIIIb
y4eOHBIM 3aBEJICHUSM M MX MOJPA3JCICHHUIM, B KOTOPBIX MPOXOIST TO-
TOTOBKY OynyIie Mactepa epKoBHOTo cKyccTBa. [logpoOHee pacckazaHo
0 SAPKOM MpHUMEpPE PE3yIBTaTUBHON pPabOTHI — O BOCCO3/aHUU YOpPaHCTBA
Kponmrragrckoro Mopckoro co6opa.

Knrouesvie cnosa: apXxUTEKTYypPHO-XY0’KECTBEHHBIE BOIIPOCHI; IEKOPaTUBHOE
yOpaHCTBO; emapXuajbHbINA apXUTeKTOP; EmapxuaibHas KOMUCCHS; KOHCYJIBTa-
LIUH UCTIOJHUTENIEH paboT; KypaTopcTBO; CONNIACOBAHHS POEKTOB; IIEPKOBHOE
HCKYCCTBO; SKCIICPTHEIN coBeT; Mopckoii cobop B Kponmranre.

Archimandrite Alexander
(A. Fedorov)

The Diocesan Commission
as a Curator of Creative Works
The Diocesan Commission for Architecture and Art in St Petersburg, de-

scribed in the article, has accumulated a unique experience of working with
architects and artists. Its main tasks are consulting of executors of works on
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church-buildings (new and restored) and their art decoration, approval of
projects, inspection of works and information gathering, assistance to cus-
tomers and executors to find each other, as well as assistance to educational
institutions and their units in which future masters of church art are trained.
More details are given about a remarkable example of effective work — about
recreating of the decoration of the Kronstadt Naval Cathedral.

Keywords: architectural and artistic issues; art decoration; diocesan architect;
Diocesan commission; consultations of executors of works; supervision; ap-
provals of projects, church art; expert counsel; Kronstadt Naval Cathedral.
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VIK 7.07-05 H. H. KaauTnna

Auekceii KoncrantunoBu4 CoxoJ10B —
MOM ApPYI 10 GpaHIY3CKOH CTAKUPOBKE

Cratpst mocssiieHa XynokHUKY Auekcero KoncrantuHoBuuy COKOIOBY,
C KOTOPBIM aBTOP CTAaThH MO3HAKOMMIIACH BO BPEMsl CTAXKUPOBKU BO DpaH-
uuu B 1960—1961 rr. BnocneacTBum 3T0 3HAKOMCTBO MEPEPOCIIO B IPYKOY,
MPOJIOJKABIIYIOCS HA TIPOTSHKEHUH copoka JieT B Jlenunrpase —[lerepOypre.
CBolii paccka3 aBTOp CONPOBOXK/IAET YHUKAJIBHBIMHU (OTOTpadUSAMU U3 JTNY-
HOTO apXHBa.

Knroueswie cnosa: Anexceit Koucrantunosuu Coxonos; @pannust; [apuxk;
Opnean; Xyln0KeCTBEHHAs KU3Hb.

N. Kalitina
Alex Sokolov — my Friend
During the Traineeship in France

The article is dedicated to the painter Alex Sokolov. The author met him during
her traineeship in France in 1960-61.Then the years of friendship followed, that
lasted forty years, in Leningrad-St Petersburg, till the painter’s death in 2001.
N.N. Kalitina illustrates her story with rare photos from the personal archive.
Keywords: Alex Sokolov; France; Paris; Orleans; artistic life.
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VIIK 7:017:4 +73.03 M. A. Jlertsipes

Bpon3oBas ckyasnrypa I'peuun
cepeuHbI V B. 10 H.D.:
K npodieMe pPeKOHCTPYKIHUH MOJTUXPOMUHU
Ha npuMepe cKyJbnTypbl «Bouna u3 Puave»
B crarbe paccMaTpuBarOTCA BOPOCHI TOJIUXPOMUN ;[peBHerpequKoi/i 6p0H-
30BOI CKYJIBITYPBI. I[aeTca OIICHKA BJIMAHUSA IBCTA, MaTCpUaja U IMMOKPLITUA
Ha BOCHIpUATUC CTaTyapHOﬁ TJIaCTHUKU 3pUTCIICM. HpeZ[CTaBJ'Iel—H)I PE3yIbTaThl
PECKOHCTPYKIMHU MOJIUXPOMUN 6p0H30B0171 CKYJIBIITYPbI B KOHTCKCTC U3YyUCHUS

AQHTUYHOT'O HACIIEAHS.
Kniouegvie cnosa: monuxpomust; [BeT; OpoH30Bas CKyNIbNTypa; Boun u3 Puaue.

M. Degtiarev
Greek Bronze Sculpture
n the Middle of the V Century B.C.:
To the Problem of Reconstruction of Polychromy:
The Case of Riace Warrior

The article deals with problems of polychromy of the ancient Greek bronze
sculpture. Influence of color, kinds of material and coating on a viewer’s
perception of sculptural plastic is estimated. The results of the reconstruction
of polychromy of the bronze sculpture in the context of study of the ancient

heritage are presented.
Keywords: polychromy; color; bronze sculpture; Riace Warrior.
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VJIK 76.03 H. H. JIancepe

Pabora E. E. Jlancepe
B ’KypPHaJ1ax «30J10T0€e PYHO» H «ANOJJIOH

B nanHoii craThe paccMaTpuBaeTCs AEATENFHOCTh PyCCKOTO rpaduka (CTaH-
KOBHUCTa ¥ WILTIOCTPATOpa), MacTepa CTAHKOBOM M MOHYMEHTAJIbHOM KUBOITH-
cu Eprenus EprenneBuua Jlancepe B sxypHanax «305I0TO€ pyHO» U «ATOJ-
non». llens myOmMKanuu — MPOCIEANTh TBOPYECKHE MOMCKH XYIOXKHHKA
1 €ro yMeHue cBo00/IHO paboTaTh B JIIOOOM CTHIIE, COXPaHSS IPH TOM CBOIO
HEMOBTOPUMYIO UHAUBUTyaIbHOCTb.

Kmouesvie cnosa: E. E. JlaHcepe; KypHaT, ®KypHaIbHas rpaduka; pycckoe
nckycctBo XIX—XX BB.; «3010T0€ pyHO»; «AMOIIIOH».

N. Lanceray
The Creative Activities of Yevgeny Lanceray
for Magazines “Zolotoye Runo” (“The Golden Fleece”)
and “Apollon”

The article deals with the creative activities of the eminent Russian graphic
artist (the author of both easel works and illustrations), master of easel and
monumental painting Yevgeny Lanceray for the magazines “Zolotoye Runo”
(“The Golden Fleece”) and “Apollon”. The aim of this publication is to trace
the artist’s creative searches and to show his skill of working freely in any
style, while preserving his unique individuality.

Keywords: Yevgeny Lanceray; magazine; magazine graphics; Russian art of
the XIX—XX century; “Zolotoye Runo” (“The Golden Fleece); “Apollon”.
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YIK 75.052 N. B. bosoros

Huxoabckuit Mopckoit cooop B Kponmraare.
OnbIT peKOHCTPYKIMH CTEHONMUCH

B crarbe paccMmarpuBaroTca NpoOIeMbl BOCCO3aHHUS XPaMOBOH CTEHOIIMCH
U TIpeJUIaraloTcs IMyTH UX PEIICHHs, OCHOBAaHHBIC Ha JINYHOM OIIBITE aBTOPA.
Jenaercst XynoXeCTBEHHBIN U CTHIIMCTHYECKUI aHAJIN3 )KUBOIIMCH, 3aTpart-
BAIOTCSI BONPOCHI METOJMKH M TEXHUKH, PEKOHCTPYKIIHH.

Kniouesvie cnosa: pekoOHCTPYKIMS; XpaM; alTapHas alcujia; JUHUS; L(BET;
kaHoH; Hukonbckuit Mopckoii cobop B Kponmirazre.

I. Bolotov
The Saint Nicholas Naval Cathedral in Kronstadt.
Experience of the Reconstruction
of the Mural Painting

The article considers the problems of recreating of the temple murals and sug-
gests the ways to solve them, based on the author’s personal experience. Artistic
and stylistic analysis of painting is done; technique aspects and reconstruction
methods are touched upon.

Keywords: St Nicholas Naval Cathedral in Kronstadt; reconstruction; temple;
altar apse; line; color; canon.
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®. 10. boopos

HeraruBHnble acnektsl MeTona Ilerrenkodgepa.
HccaenoBanue Cuduniast HImurr

Crarbs npeyiaraer CrielalicTaM ClieaHHbI aBTOPOM PYCCKHI IIEpEBOL IOKIIa/1a
Cubwuel HIMmutt (cTapimii pectasparop [opoackoro myses, Kensh, ['epmanust)
00 nccneI0BaHNK Tak Ha3biBaeMoro Merozia [lerrenkodepa o BoccTaHOBICHUEO
MPO3PaYHOCTH TOMYTHEBIIMX (TIOOEEBIINX) JIAKOBBIX IUICHOK B SKHBOIIHCH.
Mertox, M300peTeHHBIH HEMEIKMM XMMHUKOM M pecTaBparopoM MaxkcoM ¢oH
[errenxodepom B 1860-¢ rr., 3akirouaercss B BO3IEHCTBHM Ha IMOOEIEBILYIO
YKMBOIIUCh MTapaMy aJIKOTOJISl U KorakckuM Oanb3amoM. Crnbowmia lmutr pac-
CMaTpHBaeT UCTOPHIO Pa3pabdOTKH METOIA, OIIBIT €ro IPUMEHEHUSI U HETaTUBHBIE
TIOCJIE/ICTBHS BO3/ICHCTBYSI Ha KapTHHBI baBapckoro rocynapcTBeHHOT0 COOpaHust,
KOTOpBIe ObLIM BBIsIBIICHBI et0. Meton [lerrenkodepa sBiIsieTcst caMbIM pacrpo-
CTpaHEHHBIM B IPAKTHUKE OTEYECTBEHHBIX pecTaBparopoB. [1pu aToM myOnmkarms
Cubwumiel LImutt, npeacraeneHHas ero Ha koHrpecce IKOM B 1990 ., okxono
30 nieT TomMy Haza, 710 CUX MOp He M3BecTHa B Poccni, a cam METoj1 He O1IeHUBAeTCsI
kputnuecku. HecMoTpst Ha To, YTO POCCHICKMIA BApUAHT METOIMKH HECKOJIBKO
OTIMYaeTcs OT NpakTuku Makca (o [lerTeHkodepa, OH TaKKe TauT peabHyIo
OIACHOCTb MOBPEK/ICHHS JKMBOIIHCH B ITPOLIECCE PECTABPALIIH.

Kmouesvie cnosa: meron Ilerrenkodepa; Cubmmia [IIMUTT; mapsl cnupTa;
Komaiickuii 6anbp3am; baBapckas rocyapcTBeHHasi KOJUICKIIHS; YBIIaKHEHHUE;
JECTPYKIIMS Jlaka; noOeneHue.

Ph. Bobrov
Negative Aspects of Pettenkofer Method:
Research of Sibylle Schmitt

The article offers to specialists the Russian translation made by the author of
the Sibilla Schmitt's research (senior conservator at the Kolnische Stadtmu-
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seum, Cologne, Germany) on the so called “Pettenkofer method”. According
to it conservator returns transparency to blanched varnish layers of paintings.
The method used to be developed by the German chemist and restorer Max
von Pettenkofer in 1860" who had treated blanched varnish layers by the
ethanol vapour in combination with copaiba balsam. Sibilla Schmitt describes
the history of the invention, its application and negative results got evident
after her reaserch on the paintings from the Bavarian State collection. The
“Pettenkofer method” is still most demanded by Russian restorers despite of
the publication of Sibilla Schmitt presented by her at the ICOM Congress in
1990 about 30 years ago. The research is still not known in our country and
the method is not criticized. The Russian version of the Pettenkofer method
has some difference compare with the original. But it is has potential threat
of damaging painting in the course of conservation.

Keywords: Pettenkofer method; Sibilla Smitt; alcohol vapour; copaiba balsam;
Bavarian State collection; moistening; varnish destruction; blanching.
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YIK 929.659:7.021.42 + 04.932:77.085 dak.-D. Acmye,
B. A. Ilapdenos

AHauu3 kaptuH Jleonapao n1a Bunun
«Mona JInza» u «Aiseayoprckass Mona Jluza»
C UCIIOJB30BAHUEM THCTOI'PAaMM SAPKOCTH
M @poBHIX U300pPaKEHH I

[TpuBomUTCS OmMMCaHNE KOMIIBIOTEPHOTO METO/A MCCIECNOBAaHUS TEXHUKU
KUBOIHICH XYI0OXXHUKOB ITPH OMOIIHM THCTOIPaMM SIPKOCTH ITU(PPOBBIX OII-
THYECKHUX U300pakeHui. BO3MOXHOCTH MPUMEHEHHsI JAHHOTO METO/1a PO-
WLTIOCTPUPOBAHBI HA TPUMEPE CPABHUTEIILHOTO aHaIN3a KapTuH JleoHapao
na Bunuu «Mowna JIuzay u «Aiizenyoprckas Mona JIuzay, koTopas cuutaercs
Oouiee panHel Bepcuei «Jxoxonne» u3 myses Jlysp B [lapmxe.
Kniouegvie cno6a: KOMIBIOTEPHBIE METO/IBI aHAIN3a ONTHYECKUX H300paxe-
HUiT; ¢ poBas poTockeMKa; rHCTOrpaMMa IPKOCTH; KapTUHBI; TEXHUKA KH-
Bonucwy; Jleonapno na Bunun; Mona JIusa; chymaro; KbIpockypo.

J. F. Asmus,
V. Parfenov

Analysis of Paintings
“Mona Lisa” and “Isleworth Mona Lisa”
Created by Leonardo Da Vinci
by Means of Luminosity Histograms
of Digitized Images

Description of computing technique for study of brush-stroke technique
of artists by means luminosity histograms of digitized optical images is
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presented. Perspectives of use of this method are illustrated by case study
of comparative analyses of paintings “Mona Lisa” and “Isleworth Mona
Lisa” created by Leonardo Da Vinci. Latter painting is considered as earlier
version of “Gioconda” stored in The Louvre museum in Paris.

Keywords: computing methods of image processing; digitized photography;
luminosity histogram; paintings; brush-stroke technique; Leonardo Da Vinci;
Mona Lisa; sfumato; chiaroscuro.
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ApXuUMaHAPHUT AJIeKCAHIP

(®énopos Aunexcanap HukosaeBu4)
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podeccop.

CankT-IletepOyprekuii rocyIapcTBEHHBINA akaqeMUIe CKHMA
WHCTHUTYT XUBOIIMCH, CKYJIBITYPHI H apXUTEKTYPHI

umenu U. E. Penuna npu Poccuiickoil akaieMuu XynoKecCTB.
[Ipodeccop kadenpsr ICTOPHUN U TEOPUH APXUTEKTYPHI.
[Ipencenarens Cankr-lleTepOyprekoit EmapxuanbHOW KOMHCCHH
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HNudopmanus 1 aBTOPOB

Ilepnonnueckoe usnanue «Hayuneie Tpynael» Cankr-Iletep-
OyprcKOro rocy1apcTBEHHOTO aKaJIeMHUUECKOTO MHCTUTYTA )KUBOIIUCH,
CKyJIBITYPBI U apxuTekTypsl uMenu U. E. Peninna npu Poccuiickoii aka-
JEMHUU XyIOKECTB MyOIUKYET CTaThU M MaTE€pPHAaIbI 110 CIETYIOMIHM
otrpacisaMm Hayku: 17.00.00 UckyccTBoBenenue, 24.00.00 Kynsrypo-
norus, 09.00.00 dunocodckue Hayku, MO CIEAYIOWEH TEMaTHKE:
HU300pa3UTENbHOE U IEKOPAaTUBHO-TIPUKIIAJTHOE UCKYCCTBO U apXH-
TEKTypa, TEOPHs U UCTOPHSI UICKYCCTBa, KyAbTypoJIoTHs, punocodus
U 3CTETHKA, Xy[I0’)KECTBEHHOE 00pa30BaHUe, COXpaHEHUE MAMITHH-
KOB KynbTyphl. [leprnoandHocTs n3nanus 4 HoMepa B rofl.

1. ABTOp npenocTaBIsieT 1JIsl MyOJUKALUHU B )KypHaJIe cJIexy-
0lHe MATepPUAJIbI B OTAEJbHBIX (ailjiax:

a) TEKCT CTaThH, BKJIIOYasl CIIPaBOYHBIH anmapart, He 6omee 20 000
MeYaTHBIX 3HAKOB C MpodenaMu (CM. 1. 2);

0) ¢aitnsl ¢ wiumocTpanuaMu (cM. 1. 8.1);

2. O0s13aTeILHBIMHU 3JIEMEHTAMH NMYOIUKAIUM ABJISIOTCS:

a) mudp YK, oTpaxkarommii TeMaTUKy cTaThy (CM. caiT http://
naukapro.ru/metod.htm);

0) Ha3BaHUE CTaThH HA PYC. M aHIJI. 513.;

B) aHHOTAIMS ¥ KIIOUEBBIE CJIOBA HA PyC. M aHIJI. fI3.;

T') CBeeHHUs1 00 aBTOpe Ha pycC. U aHIIL. 5I3;

) TEKCT CTaThH;

€) MpUcTaTeiHbIi OMOIMOrpapUUecKuii CIMCOK.
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3. ITopsinok pa3MeneHns TeKCTa B ¢aiijie KaKI0il cTaTbU:

a) npucBoenHbId mudp YIK;

0) uHUIMANEI U (haMWIKs aBTOpa, Ha3BaHUE CTaThH, KpaTKas aH-
Hotanus (He Oonee 800 mevaTHBIX 3HAKOB C MPOOEIIaMu), KIFOUEBhIC
cioBa Ha pyc. 3. KimroueBblie ciioBa (CIOBOCOYETaHUS) CAEAYET pas-
JIETATh TOUKOU C 3alsATOM;

B) UM ¥ (haMITUs aBTOPA, Ha3BaHUE CTaThH, KpaTKasi aHHOTAIuS,
KITFOYEBBIC CJI0Ba Ha aHIVI. s13. KittoueBkIe ciioBa (CI0BOCOYESTAaHUS ) CIie-
IyeT pa3fesiaTh TOYKOU C 3amsaToi;

T') CBe/IeHUs 00 aBTOpE Ha PyC. U aHDIL 53. (CM. 1. 7);

Il) CIIACOK WILTIOCTPAIUH C MOAPUCYHOYHBIMU MOMMUCSIMH (CM.
m. 8.2);

€) TEKCT CTaThH;

K) mpuMedaHus (cMm. 1. 6);

3) Oubnuorpaduueckuii cucok (cMm. 1. 5).

4. TpebooBaHus K 0(poOpMIIEHUIO TEKCTA

4.1. Texct nomkeH ObiTh HaOpaH 12-Mm keriiem Times New Roman.
4.2. CobmtonaiiTe MeXAyCTPOUHBINA NOTYTOPHBIA HHTEPBAL.

4.3. N30eraiitTe MpUHYINTEIBHBIX TIEPEHOCOB.

5. Odopmiienne OndanorpadgpmuecKkoro CHUCKA M CChLIOK

5.1. Odopmienne oudauorpadpuueckoro cnucka (em. FOCT
7.1-2003 buodauorpadpuyeckass 3anuchb. budamorpapuueckoe
OnucaHue).

5.1.1. bubnmmorpadguyueckuii cucok AomKeH OBITh cHOPMHUPOBAH
B ajdaBuTHOM mnopsiake. CHavana MEpeYHCISIIOTCS UCTOYHUKH (Ha-
MPUMeEp, apXUBHBIE MaTepralibl), 3aTE€M JIUTEpaTypa Ha PYyCCKOM SI3bIKE
1 IPYTHUX SI3bIKaX, UCTIONB3YIOIIMX KUPHILIHLLY, 3aTeM JIUTepaTypa Ha HHO-
CTPaHHBIX A3bIKAX, UCTIONB3YIOIINX JIATHHHLLY. DJIEKTPOHHBIC HCTOYHUKU
pasMernatores 1o angasuty B OHOIMOrpadyecKoM CITHCKe B 3aBUCUMOCTH
OT TOTO, Ha KUPWUTHLIE WITH JIATHHULIE Ha3BaHUE pecypca.

5.1.2. Ilpu 6ubnuorpaduueckoM ONMCaHUU CTATbU B COOPHUKeE
YKa3bIBAaeTCs aBTOP M HA3BaHHWE CTAaThH, HA3BaHHUE M3NAHUS, (PaMUIIH
COCTaBUTENSI MM OTBETCTBEHHOTO PENAKTOpa, Ha3BaHWE W3AAloUIeh
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OpraHu3altu, TOM, BBIITYCK, MECTO U T'OJ U3aHUs, HOMEpa CTPaHMUI],
Ha KOTOPBIX pa3MELIEHa JaHHAsl CTaThsl.

5.1.3. Ilpu 6ubnuorpaduyeckoM ONMMCAHNU CTATHU B MEPHOIH-
4YeCKOM H3JAaHUM YKa3bIBAETCS aBTOP M Ha3BAHUE CTaTbU, HA3BaHUE
W3aHus, roll, TOM, BBIIYCK, HOMEp WM Aara, HOMEpa CTPaHMULl, Ha
KOTOPBIX pa3MellleHa JaHHas CTaThsl.

5.1.4. Ilpu 6ubnuorpapuuecKkoM ONMCaHNH KATAJIOTOB H aJ1b00-
MOB yKa3bIBaCTCs Ha3BaHUE Karanora (amp00Ma), BUI U3aHus (KaTajior
WK aab00M), (aMIITUSL COCTABUTEIIS WK PEIAKTOPa, aBTOPa BCTYITH-
TEJIbHOW CTaTbU U KOMMEHTApPUEB, MECTO U TOJ U3JAHUA.

5.1.5. IIpu 6ubnuorpaduueckoM ONnMcCaHUU IJTEKTPOHHBIX pe-
CYpPCOB 00s3aTeIbHO Ha3BaHUE pecypca, ero aapec u jgara oopa-
LIEHUS.

Hampumep:

1. Fomvwaxoea H. KoHcTaHTHH MaKOBCKHI — KOJUICKIILOHED //

Hame nacnenne [Mutepuer-xypnain]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php (mara oopamenus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOnemMbl 1 yKpanieHie oTe-

YEeCTBEHHBIX Kopabieii u cymos : Karamor / [Tox pen. A. M. Anémuna.

JI., 1987. 155 c.

3. Kasacuna H. I3psicaenne boxectBennoi Jlutypruu // Xpuctoc.

LlepkoBs. boroponuna. borociosckue Tpyas! cB. Hukonas Kaacust /

Ion pen. M. I1. MapteinoBoid. M., 2002. C. 123-192.

4. Kaoicoan A. I1. [1Ba nus w3 xuszau Koncrantunonons. CII6.,

2002 // bonpmiast onnaita 6ubnmoreka e-Reading [Om. pecype]. [URL]:

http://www.e-reading.biz/bookreader.php/1009747/Kazhdan_- Dva dnya

iz_zhizni Konstantinopolya.html (nara o6pamenust 10.09.2013).

5. Metienoopgh Y. JKnzub u Tpynsl ceatureins [puropus [lanamsr.

Bgenenue B uzyuenue / [Tox pen. 1. I1. Mensenesa, B. M. Jlypse. CII0.,

1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlox o6mr1. pexn. A. @. Jlocesa,

B. @. Acmyca, A. A. Taxo-T'ogu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.
8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.
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9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,
1978.

5.1.6. B cootBercTBuM ¢ TpeboBanuem PUHI He ciienyeT nenmosib-
30BaTh CChLIKHM THHA: TaMm ke, Yka3. cou., On xe, Ibid., a Bcerna
YKa3bIBaTh U3aHHE MOJHOCTBIO.

5.2. OdopmiieHHe CCHLIOK

VYKkazarenp CCBUIKM Ha JIMTEPATypPy U UCTOYHUKH MOMEMIAETCSA
B TEKCTE B KBQJIPATHBIX CKOOKaX ¢ yYKa3aHHEM MOPSIKOBOTO HOMEpa
0 CIIUCKY uTeparypsl 1 Homepa ctpanuusl (cm. TOCT P 7.05-2008
Bbubanorpadguyeckas cepliaka).

Hampumep:

B tekcre:

[3]

[3,c.128; 7, c. 34-37]

B 6ubnuorpagpuueckom crmcke:

3. Kasacuna H. I3psicaenne boxectBennoi Jlutypruu / Xpuctoc.
LlepxoBb. boroponuna. borocnoeckue Tpynsl cB. Hukomnas KaBacumnbi /
Iox pen. M. II. MapteinoBoii. M., 2002. C. 123-192.

7. Metienoopgh Y. YKuzub v Tpyzsl cesitutenst I puropust [Tanamer. Bee-
nenue B m3ydenue / [lox pen. U. I1. Mengenesa, B. M. Jlypse. CII6., 1997.

6. OdopmiieHue npumMedaHuii
Ecu B cTaThbe ecTh IprMedaHus, TO OHU 0(hOPMITSIOTCS (pyHKIMEH
«BCTABHTh CCHUIKY aBTOMAaTUYECKYO KOHIIEBYIO»; YKa3aTelb — udpa.

Hampuwmep:

' Ckynpnrypa 6buta yctanoBieHa B 1912 1., HO OHa HOCHT JKIIEK-
TUYHBII XapakTep.

12 Anexcanap UBanoBu4 [0JIKaHOB — Y4CHUK U UCCIICOBATENb
TBOpuecTBa Camokumia.

7. CBenennsi 00 aBTOpax

B cootBercTBu ¢ TpedoBanmsiMu BAK aBTop npenocTasisieT adst
nyoJIMKaUMy cIeIyIoNIie CBeeHNS Ha PyC. U aHIIL 5I3.:

a) MOJTHOE UMS U OTYECTBO;
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0) Bce MecTa paOOThI Ha JAHHBI MOMEHT;

B) IOJKHOCTH U 3BaHMS;

') KOHTaKTHYI0 HHpOpMaIHIo (TIOYTOBBIN aapec, Tel., e-mail).

8. TpeboBaHMA K HILJIIOCTPALUSAM

8.1. UnmoctpatuBHBIN MaTepral A0JKEH IPEICTaBISAThCS B AIEK-
TPOHHOM BH/I€E B I1aIIKe, OAMUCAHHOI 0 (paMuuu aBTOpa, B hopma-
te TIF (pacTpoBas rpaguxa) c paspemenreM He menee 300 spi s
uBeTHBIX Wntroctpauuii u 1200 spi 11t uepHo-0enbIX npy MacmTade
1:1 nam EPS (BekTOpHas rpadguka).

8.2. Obs13aTeneH cCNUCOK MILTIOCTPALMIA ¢ Ha3BaHueM (aiijioB
u noanuceii k HuM. Iloxnucu cnenyer npempocTaBuTh B TOH (opmy-
JHMPOBKE, B KAKOW OHM JOJDKHBI OBITH B M3NAHHWU, U YHHU(DUIMPOBATE.
Hanpumep, ecnu B onHOM MOANKCH YKa3bIBaeTCs Ha3BaHHUE, MECTO ap-
XHUTEKTYPHOTO COOPYKEHUsI, (PaMUIINS apXUTEKTOPA, FOJ] IIOCTPOIKH, TE
K€ CBE/IEHUS TOJDKHBI TPUCYTCTBOBATH B OCTAJIBHBIX MOJMHCSAX.

HasBaHue Ka)X10ro WLTIOCTPAaTUBHOTO (paiiyia JOHKHO CoAepKaTh
(hamuIMIO aBTOpa CTaThbU U HOMEP MO CIHUCKY WILTIOCTPALHK.

Hampumep:

B Ha3BaHuu (Qaiina: Kyrelinukosa 1;

B cnucke wimoctpauuii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IIpaBas yacTh TpUNTHXA

Buumanue: Touka B Ha3BaHUM (PaiIoB AOMKHA OBITH TOJIBKO
nepen pacmmpenneM! B npoTUBHOM cityyae aiiiibl MOTYT OKa3aThbCs
HEeIPUTOHBIMH!

9. ITopsiioK peneH3uPOBAHMS

9.1. PeqakiimoHHO-M31aTeNLCKUI COBET BCE MOCTYMAIOIINE PYKOIH-
CH HAlIPpaBJIACT Ha PCUCH3NPOBAHNEC TPU3HAHHBIM CIICIUAJIUCTAaM I10 TC-
MAaTUKC PCUCH3UPYEMbIX MaTCPpUAJIOB. B PCUCH3UAX YKA3bIBAKOTCA y4C-
HBIC CTCIICHH, YYCHBIC 3BaHM, JOJIZKHOCTH U MECTa pa60TbI PCUCH3CHTOB.
HO)IHI/ICI/I PCUCH3CHTOB JOJIKHBI OBITH 3aBCPCHBI. PCLICH3I/II/I XpaHATCA
B pCAaKIU B TCUCHUC 3 jert. HpI/I OTKa3€ B HAIIpAaBJICHUHN HA PCLICH3U-
poOBaHuUC Hpe,I[CTaBHCHHOﬁ ABTOPOM DPYKOIIMCH pEAAKIUSA 00s13aHa Ha-
OpaBUTh aBTOPY MOTI/IBI/IpOBaHHLII\/'I OTKas3s. Pe,[[aKLII/IOHHO—I/IS,Z[aTeJ'IBCKI/Iﬁ
COBCT BIIPABC OTKJIOHUTH NPEACTABJICHHBIC K U3AHUIO PYKOIIUCH.

HayuHble Tpyapl. Bbin. 42. XyaoxectBeHHoe obpa3oBaHue. CoxpaHeHWe KyIbTYPHOro Hacneams
/ UH-T umenn W. E. Penuna. CN6., 2017



9.2. CocTaBuTENb NpeCTABIIET BHEIIHIO PELEH3UI0 Ha COOPHUK
B II€JIOM C YKa3aHUEM 3BaHHH, JOJDKHOCTH M MeCTa PadOThI pelieH3eH-
ToB. [lonnucek pereH3enTa 10kHa ObITh 3aBEepeHa.

9.3. AcniupaHThI JOIKHBI TPEICTABUTH PEKOMEHAINIO HAYYHOT'O
PYKOBOAMTEIS.

10. CrouMocTh mMyOIuKaAUH

CrarbH aBTOPOB, HE SBISIFOLMXCS COTPYIHUKaMH HJIH aClIipaHTa-
mu Uuctutyra umenn U. E. Penuna, myOnukyroTes miiaTHO U3 pacueTa
1 aBropckas crpanuna (1800 3nakoB ¢ mpobenamu) 650 pyoneit. Ormnara
MPOM3BOANTCS HA OCHOBE TMCbMEHHOTO J0TOBOPA.

KonrakTsr: +7 (812) 323 12 19; +7 (812) 328 78 O1.

E-mail: academyart@yandex.ru cekpeTapio peJakIHOHHO-U3/a-
TenbcKoro coBeta [opaeeBoit Cernane bopucoshe.

Caiit u3aareabCKo-nonurpapuyeckoro oraena MHCTUTyTa UMEHU
U. E. Penuna: http://repin-book.ru/

Caiit Uncturyra umenu U. E. Penuna: http://www.artsacademy.ru/
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Information for Authors

The periodical “Nauchnye Trudy” (“Scientific Papers”) of the
St Petersburg Repin State Academic Institute of Painting, Sculpture and
Architecture of Russian Academy of Arts publishes articles in the fol-
lowing fields: 17.00.00 Art History, 24.00.00 Cultural Studies, 09.00.00
Philosophical Sciences, in the following themes: Fine and Applied Arts
and Architecture, Theory and History of Art, Cultural Studies, Philoso-
phy and Aesthetics, Art Education, Preservation of Cultural Heritage.
The periodical is issued four times a year.

1. The author should submit following materials for publication
in Journal in separate files:

a) text of the article, up to 20 000 characters including spaces (see p. 2);

b) files containing illustrations (see p. 8.1)

2. Required parts of the publication:

a) UDC code denoting subject of the article (see http://naukapro.
ru/metod.htm);

b) title of the article in Russian and in English;

¢) summary and keywords in Russian and in English;

d) author’s data in Russian and in English;

e) text of the article;

f) reference list.

3. Order of article’s presentation in the file:
a) UDC code given to the article;
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b) first name, surname of the author, title of the article, summary (up
to 800 characters including spaces), keywords in Russian. Keywords
or word-combinations are separated by a semicolon;

¢) first name, surname of the author, title of the article, summary,
keywords in English. Keywords or word-combinations are separated
by a semicolon;

d) author’s data in Russian and in English (see p. 7);

e) list of captions (see p. 8.2);

f) text of the article;

g) comments (see p. 6);

h) reference list (see p. 5).

4. Requirements for article’s presentation

4.1. Articles are submitted in Times New Roman-12.
4.2. Line spacing should be 1,5.

4.3. Avoid forced hyphenation.

5. Requirements for presentation of the reference list

5.1. Reference list (see 'OCT 7.1-2003 Bibliographic record.
Bibliographic entry)

5.1.1. Reference list should be presented in alphabetical order.
First enumerate sources (e.g. archival documents), then literature
in Russian and other languages based on the Cyrillic alphabet, then
literature in foreign languages based on the Roman alphabet. Electronic
resources are arranged in the common reference list in alphabetical
order depending on type of letters (Cyrillic or Roman) used in the
resource title.

5.1.2. References to collected articles should contain author’s
surname, article’s title, edition’s title, surname of the redactor or editor-
in-chief; title of the publishing organization, volume, issue, place and
year of publication, page numbers of the article.

5.1.3. References to the article in periodicals should contain
author’s surname, article’s title, edition’s title, year, volume, issue,
number or date, page numbers of the article.
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5.1.4. References to catalogues and albums should contain
catalogue’s (album’s) title, edition’s type (catalogue or album), surname
of the redactor and author of the introductory article and comments,
place and year of publication.

5.1.5. References to electronic information should contain name
of the resource, URL address and access date.

E. g

1. borvuwarosa H. KoHcTaHTHH MakoBCKHI — KOJUTEKIIMOHED //

Hame nacnenne [Mutepuer-xypnain]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php ([ara oopamenus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOnemMbl 1 yKpanieHie ore-
YeCTBEHHBIX Kopadieil u cynos : Karanor / ITox pex. A. M. Anémuna.
JI.,1987. 155 c.

3. Kasacuna H. 3bscuenune boxxectBennoit Jlutypruu // Xpu-
croc. llepxoBb. boropoauna. borocnosckue tpyasl cB. Hukonasa Ka-
Bacwibl / [Tox pen. M. I1. MaptsinoBoii. M., 2002. C. 123-192.

4. Kaocoan A. II. [IBa mua wu3 xu3HU KOHCTaHTHHOMOJS.
CII6., 2002 // bonbmuast onnaiin oubnuoreka e-Reading [D1. pecypc].
[URL]: http://www.e-reading.biz/bookreader.php/1009747/Kazhdan -
Dva dnya iz zhizni Konstantinopolya.html (mata oOpamenus
10.09.2013)..

5. Metienoopgh Y. YKuzub v Tpyzel cesitutenst I puropust [Tanamer. Be-
nenue B m3ydenue / [lox pen. U. I1. Mengenesa, B. M. Jlypse. CII6., 1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlox o6mr1. pexn. A. @. Jlocesa,
B. ®. Acmyca, A. A. Taxo-Togu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes of
St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington, 1978.
5.1.6. References ibid. or op. cit. should not be used in the

reference list. The full title of the edition should be given.

5.2. Page references

References need not be cited in text. References to litera-
ture are enclosed within the text in square brackets, which con-
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tain sequence number of the source and page number (see TOCT
P 7.05-2008 Bibliographic references).
E. g
In text:
[3]
[3,c.128; 7, c. 34-37]
In reference list:
3. Kasacuna H. I3psicaenne boxxecrsennoi JIntypruu // Xpucroc.
IepxoBb. boropomnna. borocnosckue Tpyapt cB. Hukonas Kasacuiter /
Iox pen. M. I1. MapteiHoBOH. M., 2002. C. 123-192.
7. Metienoopgh Y. JKnzub u Tpynsl ceaturens [puropus [1anamsr.
Bgenenue B uzyuenue / [Tox pen. 1. I1. Mensenesa, B. M. Jlypse. CII0.,
1997.

6. Comments
In case article includes additional comments, they should be
numbered in text in superscripts (use function: Insert | Endnote) and
placed as endnotes after the text.
E. g
! Ckynpnrtypa 6buia yctanosnena B 1912 1., HO OHa HOCHT JKJIEK-
THUYHBIN XapakKTep.
12 Anexcanap UBanoBu4 I0/IKaHOB — Y4CHUK U UCCIICIOBATENb
TBOpuecTBa CaMOKHIIIA.

7. Author’s data

Text of the article should be accompanied by author’s data in
Russian and English:

a) Surname, first name;

b) Official name of organization, where the author works;

c) Position, academic degree;

d) Contact data: postal address, e-mail, telephone number.

8. Requirements for presentation of the illustrations:
8.1. All illustrations should be submitted in electronic version in
TIF format (raster graphics) with at least 300 spi resolution for colour
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illustrations and 1200 spi for black-and-white photographs, 1:1 scale)
or in EPS format (vector graphics) in one folder named after the
author’s surname.

8.2. Illustrations should be accompanied with the list of cap-
tions which is presented in the sequence the artworks are referred in
the text. All captions should be unified. E. g. in case a caption includes
name, place of the architectural construction, architect’s surname, date
of building — the same information should be given in all captions of
this construction.

Name of each file with illustration should contain surname of the
article’s author and corresponding number in the list of captions.

E.g

Filename: Kuteynikova 1

List of captions: Kuteynikova 1. A. Savin. Requiem. 1990. The
right part of the triptych

9. Submitting the article for review

9.1. Editorial and Publishing Council submit all manuscripts
for reviewing to acknowledged experts in the field of reviewing
materials. Reviews should contain academic degree, academic
status, position and official name of the institution where referees
work. Referees’ signatures must be certified. Reviews are kept in
the editorial office for 3 years. In case manuscript is not accepted
for reviewing, editors must send the author a letter with valid reason
for rejection. Editorial and Publishing Council has a right to reject
submitted manuscripts.

9.2. The redactor submits external review of the collected articles.
Review should contain academic degree, position and official name of
the institution where referees work. Referees’ signatures must be certified.

9.3. Postgraduate students should submit their scientific advisors’
recommendations.

10. Cost of publication
Publication of articles of the authors, who are not members of
the staff or postgraduate students of the Repin Institute comes at the
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author’s expense: 650 rubles per one page (1800 characters with gaps).
Payment is accomplished according to the Agreement on publication
between the author and the Repin Institute.

Contacts:

Tel. +7 (812) 323 12 19;

+7 (812) 328 78 01
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