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VIIK 7.031.904 Ba. A. CeménoB

HNHubckoe Hacieque
B CKU(cKOM 3BepuHOM cTiIe [leHTpasbHO A3un

B neHTpanpHOa3MaTCKON XYNOXXECTBEHHOW TpPaJHWIMU CYIIECTBYIOT JBa
criocoba mepenayn odpasza Komaybero (?) WIN JAPYroro CHHKPETHYECKOTO
CyIIECTBa IPUMEHUTEIBHO K H300payKEHHUIO TOJIOBBI — B TPOQHIIb HIIH aHdac.
INepBslil crioco0 1OCTATOYHO HMIMPOKO PACIHPOCTPAHEH U JOBOJILHO NPOCT
1 BOCXOJHT K Tpaauuuu dnoxu Yxoy. Bropoii HeckoiIbKo cloKHEee U Kak
Oyato nmeer KopHH B KyiabType VHb. Tem He MeHee, B CKH(CKOM 3BEpH-
HOM ctuiie VI-V BB. 710 H. 3., IPEACTaBICHHOM B KOMIIJIEKCAX M3 KypraHoB
YIOKCKO-CaIyIBIHCKOH KyJIBTYpbI B TyBe, MOXKHO 0OHapy»KHUTh 00€ Tpaulun
N300paKeHHNs IKUBOTHBIX — KaK HHBCKYIO, TaK M YWKOYCKYI0. DTO CBUICTENb-
CTBYET O B3aMHOW KOHTaMHHAIIMY ITHX KYJIBTYP U 3aMMCTBOBaHUH OIpe/ie-
JICHHBIX TEXHOJIOTMH METAJUIOMIACTHKH CTEITHBIMU HApOAaMH, OOUTaBIIUMHU
K ceBepy oT Kuras smoxu Uxoy.

Kniouegvie cnosa: ckudckuil 3BeprHBIA CTUIB; Kypran Apxan; [1lan-VHb;
UYsxoy; Opaoc; Tysa; nepuon Becen u Oceneit; nepron CpaskaroIuxcst HapCTB.

Vladimir Semenov
Heritage of the Yin Culture
in the Scythian Animal Style of Central Asia

Within Central Asian art tradition there are two ways of rendering of image of
a cat-like predator, applied to the image of head — in profile or full-face. First
way is rather simple and comes out of tradition of Zhou period. Second is more
complicated and seems to have roots in the culture of Yin. Although in the
Scythian animal style of 6-5 centuries B. C., which is presented in the inven-
tory from mounds of Uyuk-Sagly culture of Tuva, we can find both traditions



of rendering animals — Zhou and Yin as well. This testifies about inter osculation
of these cultures and borrowing of certain metal-craft technologies by nomads,
who inhabited areas to the North from China of Zhou era.

Keywords: Scythian animal style; Arzhan mound; Shang-Yin; Zhou; Ordos;
Tuva; Spring and Autumn era; Warring States period.

YJIK 7.75.03 A. A. KypnaroBa

AKa}IEMH‘leCKaﬂ KUBOIMUCH MIEpUOIAa CyH
N BOHBKIHbXYa

Crarbsl OCBsIIIEHa Pa3BUTHIO aKaJleMU4ecKol xuBonucu Kuras B mepuon
Cyn (X—XIII BB.), a Tak)Ke IMOSIBICHHUIO HAIPABJICHUSI BIHBKIHbXya («KH-
BOIUCH YYEHBIX U JIUTEPATOpPOB»). PaccmarpuBaeTcs TBOPYECTBO HE TOJIBKO
TMIeH3a)KHUCTOB (IIaHB-IIYH»), HO ¥ IPENICTaBUTEINEH KaHPa «LIBETHI U ITUIIBDY
(«xyaHso»).

Kniouesvie cnosa: wckycctBo Kuras; akajeMuyeckasl XHBOIHCH ITEpUOAa
CyH; BOHBXIHBXYa («KHUBOITUCH YUCHBIX M JIUTEPATOPOBY); XyaHSO («IIBETHI
Y ITULIBI» ); MaHb-1IyH («ropbl 1 BOAB); [0 Cu (1020-1090); Xyan L[3rotinai
(933-993); Uxao 113u (1082—-1135); dyn [{u-uan (1555-1636).

Alla Kurpatova
Academic Painting of the Period Sung
and Wen-Jen Hua

The article is devoted to development of the academic painting of China during
the period Sung (X—XIII cc.), and also to emergence of the direction of a Wen-
Jen Hua (“painting of scientists and writers”). Creativity not only landscape
writers (“mountains and waters” — genre “shan-shuy”), but also representatives
of a genre “flowers and birds” (“huanyao”) is considered.

Keywords: Arts of China; academic painting period of Sung; painting of a Wen-
Jen Hua (“painting of scientists and writers”); “flowers and birds” (“huanyao”);
“mountains and waters” (‘“shan-shuy”); Guo Xi (1020-1090); Huang Jucai
(933-993); Zhao Ji (1082—1135); Dong Qi Chan (1555-1636).



VIK 7.033.3 M. A. KomrereBa

Hcnamcknii ABopen 1 NpUABOPHAs KyJbTypa:
BOILIOILICHHE Pasi HA 3eMJIe

Crarbsl IOCBSIIICHA PACCMOTPEHUIO BIIMSHUS 00pa3a pas Ha MyCYJIbMaHCKOE
MIPpUABOPHOE UCKycCTBO. OMUcaHus pe3uICHINN UCIaMCKUX TTpaBUTeNeH B JIU-
TepaType v 1300pakeHusI IPHIBOPHBIX CLICH B MAHYCKPHUIITAX U IPeIMETaxX IpH-
KJIaJIHOTO MCKYyCCTBa OOHapy >KMBAIOT MHOXKECTBO IMapajuieseil ¢ OnucaHusIMu
BBICIIIETO MHPA B CBAILICHHBIX TEKCTaX U JAIOT IOBOJ TOBOPUTH O CPEIHEBEKOBBIX
MYCYJIBMaHCKHX JIBOPLIAX KaK O BOIUIOIIEHUHU UAEH «pasi Ha 3eMJIe», Ipde BCero
npeTBopeHHoit B JIbBrHOM nBopue AnbramOps! (Mcnanms, XI111-XV BB.).
Kniouesvie cnosa: ncnamckuil ABopel; UcIaMckoe MPUIBOPHOE UCKYCCTBO;
00pa3 pasi; pait Ha 3emiie; Abramopa.

Maria Kosheleva
Islamic Palace and Court Culture:
the Reflection of Paradise on Earth

The article investigates the way the image of Paradise had an impact on Islamic
court art. The descriptions of Muslim rulers’ palaces in literature as well as
the depictions of the court scenes in medieval illuminated manuscripts and on
the objects of decorative art show plenty of similarities with the way afterlife
is described in Islamic sacred texts. Thus, medieval Muslim palaces can be
regarded as the reflection of the idea of “terrestrial Paradise” as in the Palace
of Lions of Alhambra (Spain, XIII-XV cc.).

Keywords: Islamic palace; Islamic court art; image of Paradise; terrestrial
Paradise; Alhambra.

VJIK 726.5 ApXUMaHIPUT AJIeKCaHIp
(A. H. ®énopos)

ba3znaukaabHbie U HEHTPUIECCKUEC TCHIACHIINHA
B CJIO’KCHUH OCHOBHBIX THUIIOB XPUCTHAHCKOI'0 XpamMa

Crartbst JaeT 0000IEHHBII B3IIST HA OCHOBHBIE KOMITO3UIIMOHHBIE TEH/ICHIINI
B (hOpMHpPOBAHUM XPUCTHAHCKUX XpamoB BocToka u 3anana. B3aumoneiictere
JIMHEHHOTO M LIEHTPOCTPEMHUTENIHBHOTO MPHHIIUIIOB, OTPAYKEHHBIX M3HAYAIBLHO
B 0a3miIMKax M HEHTPUYECKUX COOPYKEHHSX, CIIOCOOCTBYET CO3/IAHHMIO HOBBIX
THUIOB XpamoB. Hanbornee nocnenoBareI-HO OCHOBHBIE TEHICHIIY COSAUHIIINCE
B KPECTOBO-KYIOJIBHBIX IIepKBax. [lnHamuka croskeHust popm Bocroka n 3anazna
He ObU1a oquHakoBoi. Jloruka obenx (Oa3mwIMKaIbHOW M IIEHTPUYECKOW) TEH-
JICHIIMH ¥ X B3aMOZICICTBUSI BRIpa)KaeT HAIPaBJICHHBINA XapakTep PUTMUYECKU
OPraHM30BAHHOTO IIPOCTPAHCTBA MHTEphepa (HE TOIBKO B €T0 apXUTEKType, HO
U B IPUHIIMIIAX TTOCTPOSHUSI UKOHOTpa(UueCcKUX MporpamMm) U rpajoCTPOUTEITb-
HO-JTaHAadTHOH COCTABIISIONICH IEPKOBHOMH apXUTEKTYPHI.

Kniouesvie crosa: 6a3uiauky; rpaiocTpoUTeNbHO-TaHAIAGTHAS COCTaBIAIO-
111as1; IKOHOT pahYeCKUe MPOrpaMMBbl; KOMIO3UIIMOHHBIE TEHICHINH; KPECTO-
BO-KYTIOJIbHBIE [IEPKBU; PUTMUYECKH OPIraHU30BAaHHOE ITPOCTPAHCTBO; THIIBI
XpaMoB; LICHTPUYECKHE MIOCTPOHKH; IEPKOBHASI apXUTEKTYpa.

Archimandrite Alexander
(Fedorov)
Basilican and Centric Tendencies in the Formation
of the Main Types of Christian Church-Building
The article gives a general view of the main compositional tendencies in the

formation of Christian church-buildings of the East and West. The interaction of
the linear and centripetal principles, reflected initially in the basilicas and centric



structures, contributes to the formation of new types of church-buildings. Most
consistently, the main tendencies were united in cross-domed churches. The dy-
namics of the creation of the forms of the East and West were not the same. The
logic of both (basilican and centric) tendencies and their interactions expresses
the directed character of the rhythmically organized space of the interior (not
only in its architecture, but also in the principles of iconographic programs) and
of the urban-landscape component of church architecture.

Keywords: basilicas; centric buildings; church architecture; compositional ten-
dencies; cross-domed churches; iconographic programs; rhythmically organized
space; types of church-buildings; urban-landscape component.

VIK 7.033.2...5/.3...5+72.033/.04+726.2+73.02 JI. 1. CarrapoBa

JABa ceabmrkykckux munobapa XII B.
u3 BocTouHoli AHaTouu

Cpemy HEeMHOTHX COXPaHUBILHMXCS JAEPEBIHHBIX MUHOApOB CelbIKyKCKolH AHa-
TOJIMM MOYKHO BBIJICIUTH JIBE Maylon3BecTHbIe Kadenpsl COOOpHBIX MedyeTen
Manateu u Xapnyta, gatupyeMsle XII B. ABTOp BBISBISET YEPThI CXOICTBA
B OPHAMEHTAJILHOM CTPOE M TEXHHKE pe3b0bl Kadep, KoTopble HaXOIAT aHaJIO0-
UM B NaMsATHUKaX Meconoramuu 1 Mpana, 103BOJIAIONIME IPOCIEAUTE HCTOKU
XyH0XKECTBEHHBIX BIHUSHHUN B CENbIPKYKCKOM HCKyccTBe Maoit A3uu.
Knioueswvie cnosa: Bocrounas Anaronust; Manares; XapmyT; MUHOap; aepe-
BIHHasI pe3b0a; CeNbPKyKCKoe HCKyccTBO; XII Bek.

Liliya Sattarova

Two XIIth Century Seljuk Minbars
from Eastern Anatolia

Among few preserved wooden minbars from Friday Mosques of Seljuk Anato-
lia, one can distinguish two little-known examples, that of Malatya and Harput
(Eastern Anatolia, Turkey), dating back to the XIIth century. Author reveals
similarities in ornamental treatment and carving technique of the pulpits, which
demonstrate a close link with minbars from Mesopotamia and Iran, which allows
one to trace the path of artistic influences on Seljuk art of Asia Minor.
Keywords: Eastern Anatolia; Malatya; Harput; minbar; woodwork; Seljuk Art;
XITIth century.



VJIK 7.75.03 Yoxu JIyn

XyaHs10 («IBeThI U NTHIBI»)
Cneunduka pa3BuTHS KaAHPA

CraTbs NOCBsIEHa PACCMOTPEHUIO BaXKHBIX ITAllOB CTAHOBICHUS U Pa3BUTHUS
*aHpa XyaHs0 B KUBOMUCH roxya ot nepuojos Tan u CyH no XX B. Taxxe
HCCIIEIYeTCsl TBOPYECTBO KITIOUEBBIX (PUTYp, MOBIUSBIINX HA OCOOBIN SI3BIK
xanpa (xynoxxuauku Croii Cu u Xyan [{roanp). Oco0oc BHUMaHHE yAEISICTCS
(OpPMHUPOBaHMIO JBYX CTHIIEH MHChbMa (CeW M T'YHOW) M UX BIMSHHIO Ha pas-
BUTHE XaHpa XyaHslo.

Knioueswvie cnosa: uckycctBo Kuras; 5KMBOIMCE ToXya; 5KaHP XyaHs0 («IIBETHI
Y TITHIIBI» ); CTAJIb TYHOU; CTHIIB ceu; XyaH L{roanb (900-965); Croii Cu (ymep
1o 975 1.); Xyoait Lzyn (1082—1135); FOii ®ait’anb (1890-1959).

Zhi Long
Genre of Huaniao (“Flowers and Birds”)
Specifics of Development of the Genre

The article is devoted to the unique kind of the Chinese painting Guohua. The
author examine the key role painters of genre huanyao (“flowers and birds”) —
Huang Quon (900-965) and Xu Xi (died before 975) in the period of the Tang and
Song dinasty. The article in detail discusses the history of huaniao, the stages in its
development and genre evolution, defines the place of huaniao genre among other
traditional genres of Chinese painting. The author places particular emphasis on
the analysis of artistic expressive language of huaniao paintings. The special role
is given to formation of two styles of the painting — Gongbi and Xieyi.
Keywords: Arts of China; painting Guohua; genre huanyao (‘“flowers and birds”);
Gongbi; Xieyi; Huang Quon (900-965); Xu Xi (died before 975); Emperor
Huizong of Song (1082—1135); FeiChang (1890-1959).

VIIK 7.046 0. B. Cy60oTuna

CmeprenbHasi MeJIAHXOJIUA,
win MejiaHxoinyeckasi CMepTh
K Bonpocy o nexoparuBHbIX G0parpax
K TpakTarty «Ars moriendi» Hauamna XVI B.

Crarbs TOCBAIICHA aHaJIM3y OOpPAIOPOB aHOHUMHOIO TpakTara «ATs
moriendi», a Takxkxe 06pazy CMepTu-MenaHxoiaun, KOTOPBIH HEOTHOKPATHO
MOBTOPSIETCS B JAEKOPAaTUBHOM 0OpamMIiIeHuH TrpaBiop. V3yueHune nkoHorpa-
(bMUEeCKIX, IBETOBBIX, KOMITO3UIIOHHBIX 0COOEHHOCTEH O3BOJISIET TI0Ka3aTh
CEMaHTHYECKYIO CJIOHOCTh 3TOr0 00pasa, a Takxe crnennuky ero GpyHk-
[UOHUPOBAHUS B HCKYCCTBE M KYJIBTYypPE TOTO BPEMEHHU.

Kniouesvie cnosa: menanxonusi; Ars moriendi; rpaBropa; nkoHorpadus; oopas
CMEpTH.

Olga Subbotina
Deadly Melancholy, or Melancholic Death
On the Issue of the Decorative Borders
for the Treatise “Ars Moriendi”
of the Beginning of the XVIth Century

The article is devoted to analyzing the borders for the unidentified treatise “Ars
moriendi” and also the image Death-Melancholy, that is repeated many times in
the decorative surroundings of the engravings. The research of the iconographic,
colour and composition features reveals semantic complexity of the image and
peculiarities of its function in the art and culture of that time.

Keywords: melancholy; Ars moriendi; engraving; iconography; image of
the death.



VIK: 7.035(4) M. A. YepubilieBa

3navyenue llexcnmpa
1JIA PPaHIY3CKUX XYI0KHUKOB
III0XH pPOMaHTU3MaA
B crarbe mokazaHo, kKakuMm 00pa3oM BochpusiThe GpaHIly3cCKUMH POMaHTH-
kamu TBopuectBa lllexcrupa ObLIO CBA3aHO C Pa3BUTHEM HOBBIX TCHACHIMN
BO (ppaHITy3CKON UCTOPUUCCKON KUBOIIHCH.

Kiouesvie cnosa: dhpaniry3ckoe uckycctBo XIX B.; UCTopuUeckas KapTUHA,
Henapour; ['n3o; [lexcnup.

Maria Chernysheva
Shakespeare’s Significance
for the French Romantic Painters
The article is focused on how Romantic reception of Shakespeare’s work
influenced the new tendency in French historical painting.

Keywords: French art of the XIXth century; historical painting; Delaroche;
Guizot; Shakespeare.

VJIK 7.76.741.769.1 7.034:8 10. . ApyTionsiH

YuiabsaMm Xoraprt u Tema rearpa
B aHrmiickoi rpaguke XVIII B.

«Tearpa’bHOCTB» — HOHSTHE, OTPAXKAIOIIEE CYITHOCTh N300Pa3UTEIHHOTO HC-
kycctBa X VIII B. OGpa3 Tearpa npruodperaeT 0CoObIi CMBICT B aHINIUHCKON
TpaBIOpe 3TOTO Nepruoja. AKTUBHOE pa3BUTHE NOTyUYaeT TeaTpalbHBII TPaKTaT,
n300pakeHHs B KOTOPOM HOCST CKopee TeXHUUeCKuil xapakrep. Pa3BuBaercs
THUI aKTEPCKOT0 MOPTPETa U TaKas ero pa3HOBUIHOCTh, KaK IOPTPET apTHCTa
B POJIU; TIOSIBJISIFOTCS IIUKJIBI, TIPEICTABIISIONINE PA3INYHbIE CIIEHHYECKHE 00-
pasbl, co3nannble akTepoM. Hepenko momo6Horo po/a KapTHHBI IPHOOPETAIOT
«PEKJIAaMHBIN» XapakTep, CIOCOOCTBYsI MOy pU3aI[MK TBOPYECTBA, KaK 9TO
MIPOUCXOIMIIO ¢ Tpou3BeaeHussMu Moranna Lloddanu, Boruromasmmmu o6pa3
Iapuna lappuka. K TearpanbHOil TemMaTrke oOpaimaeTcs B CBOUX CaTHPH-
yeckux padorax T. Poynenacon. M3o0pakaeTcs apXUTeKTypa U BHyTPECHHEE
YCTPOUCTBO NPOCTPAHCTBA TEATPOB.

Kniouesvie cnosa: 3anannoeBporneiickas rpastopa; rpaduka X VIII B.; Tema
Tearpa B rpaduke; nckyccrso Aurnu X VIII B.; moprper akrepa B ponu; Tear-
panbHBINA TpakTaT; aHmMickas kapukarypa X VIII B.; apxurekrypa tearpos
B rpaduke.

Yulia Arutyunyan
William Hogarth and the Theme of Theatre
in the English Graphics of the XVIII Century

“Theatricality” —a concept that reflects the essence of fine arts of the X VIII cen-
tury. Images of theatre have special meaning in an English engraving of that
period. Images of theatrical treatises, that appear at that time, are more tech-
nical in there character. The type of actor’s portrait develops as well as such



its variety as a portrait of the artist in the role, there are cycles representing
different stage images created by master. Often such paintings become a kind
of “promotion”, contributing to the popularization of the creative work, as
it was the case with the pictures of Johann Zoffany, depicting the image of
David Garrick. Tomas Rowlandson in his satirical works refers to a theatrical
theme. Architecture and the interior spaces of the theaters are often depicted
in English graphics.

Keywords: Western European engravings; graphic art of the XVIII century;
theme of theatre in the graphic art; art of England of the X VIII century; portrait
of actor in role; theatrical treatise; English caricature of the XVIII century;
architecture of theaters in graphic art.

VIK 7.03 T. A. ’KuBoTOBCKHI

OpuenTtanusm Teogopa Hlaccepuo

B cratbe paccmarpuBarotcs npousseaeHus Teomopa Illaccepuo, cBs3aHHBIE
C OPUEHTAIU3MOM, OFHOM U3 KIIIOYEBBIX TEM POMAHTHYECKOTO HCKYCCTBA.
“Kusonucs [laccepuo, nmpogomxkaromiasi B ’TOM HallpaBJICHUH CKOpee JTUHUIO
Jenakpya, oTaer 1aHb OPUEHTAIN3MY B IIefeBpe «Aiu OeH-Axmen, xanud
KoHcTaHTHHEI cO cBOMM 3cKOpTOMY (1845), HanmMcaHHOMY 10 peaJIbHOTO O3Ha-
KOMJICHHUs aBTOpa ¢ MupoM BocToka. bosee mo3nuue npoussenenus laccepuo,
CO3/IaHHBIE MTOCIIE Ty TEIIECTBHS B AJDKHD, BBIICP KaHbI B O0Jiee peaTuCTUIHOM
MaHepe, WLTIOCTPUPYSI TAKUM 00pa30M pacXokACHHE MEX/TYy YMO3PUTEIBHBIM
HJIealioM XYI0XKHHUKA U €TO peabHbIM BOIUIOLICHUEM.

Kniouesvie cnosa: lllaccepuo; Jlenakpya; OpueHTaIN3M; POMAHTU3M; UCKYyC-
ctBo CanoHna.

Timofey Zhivotovskiy
Orientalism
in the Painting of Théodore Chassériau

The article deals with the orientalism which was one of the key themes in
the romantic art, in the painting of French artist Théodore Chassériau. Chas-
sériau paid trubute to orientalism in his masterpiece “Ali Ben Ahmed, the
Last Caliph of Constantine, with his Entourage outside Constantine” (1845)
which was rather a continuation of Delacroix’s manner. The painting was
created before firsthand acquaintance of Chassériau with the real East, in
contrast to the later works of the painter made after his journey to Algeria.
The fact demonstrates a discrepancy between the speculative ideal of the
painter and its real content.

Keywords: Chassériau; Delacroix; Orientalism; Romanticism; Paris Salon.



VIIK 7.035 J. B. JTrooun

bepiannckas akageMusi Xy10:KeCcTB
B koHue XIX u Hayaae XX B.
ee pacuBeT M KPU3HUC

BepnuHckast akagemus XyJoXKeCTB IepexkuBaja Mepuos paclBeTa nocie co-
3nanus B 1871 rogy I'epmanckoit umnepuu. CoBeplieHCTBOBaANACh yaeOHas
nporpamma, npogeccopa AkajeMHH MPUBJIEKAINUCH K UCTIOTHEHHUIO ToCyAap-
CTBEHHBIX 3aKka30B. OHako okoio 1900 r. HacTynuio BpeMs ynanka. B 6oproe
¢ CeneccoHoM AKajieMusi BO MHOTOM yTpaTHiia IpexHuit aBroputeT. [lepen
[lepBoii MuUpOBOI BOWHOI U B OBl BOWHBI IPOU30LIIO KOPEHHOE OOHOBIIE-
HUEe AKaJeMHH, B KOTOpOH Hadasmu paborarb MHorue Macrepa Ceneccrona,
B ToM unciie M. JIubepman. bnaronaps stomy pazeurue AkaieMun mpuoopeso
HOBBIE UMITYJIbCHI.

Kniouesvie cnosa: uckycctso I'epmannu koHna XIX — Hagana XX Beka; Akaje-
MU XyokecTB B beprine; bepnuHckuii cerieccHoH; opHIranbHOE HCKYCCTBO.

Dmitry Lyubin
Academy of Arts, Berlin
in Late XIX — Early XX Century:
Its Heyday and Crisis

The Berlin Academy of Arts was in its heyday after the creation of the Ger-
man Empire in 1871. The curriculum was improving, and the professors of the
Academy were involved in the execution of state orders. However, around 1900
there was a time of decline. In the fight against the Secession, the Academy
lost its former authority. Before the First World War and during the war years,
the Academy had undergone a radical renovation, in which many masters of

the Secession, including M. Liebermann, began to work there. Thanks to this,
the development of the Academy acquired new impulses.

Keywords: German art late XIX — early XX century; Berlin Academy of Arts;
Berlin Sezession; official art.



YIK 7.03 C. 10. Bepoa

Heoksaccnueckasi Tpaguuus
B TBopuecTBe Aoib(pa 'uinbaedpanaa

B craree paccMaTpuBaroTCs HEOKJIACCHYECKHE TEHJICHIIMHM B TBOPYECTBE
Anonbda ['mnbredpanna B KOHTEKCTE HEMEIKOTO U €BpPONeHCKOro u3o0pa-
3UTENBHOTO UCKYCCTBA U CKYJBNTYpHI pyOeska XIX—XX BB. AHanu3upyercs
B3aUMOJIEHCTBHE U B3aMMOBIHSHIE TEOPETUUECKOI U IITaCTUUECKOM COCTaBIIs-
IOLIMX TOHUMaHKs GOPMBI B TBOPYECTBE HEMEIIKOTO CKYbITopa. OTrnpaBHON
TOUKOH JJIs UCCIIEIOBAHNUS CTaNla XapaKTEePHAst 0COOEHHOCTH €0 XY 0XKECTBEH-
HOTO MBIIIUIEHHS: HEPa3eIbHOCTh B CO3HAHUH MacTepa ABYX OCHOBHBIX JINHUI
TBOPYECTBA — TEOPETUUECKOr0 UCCIIEIOBAHUS BOIIPOCOB U300pa3UTEILHOIO
HCKYCCTBa U MPAaKTUYECKON AEATENIBHOCTU CKYJIBITOPA.

Knioueswie cnosa: A. I'uiapaedpan; HemelKas CKyJIbITYpa; IpodiaeMa Gpopmel
B U300pa3sUTEIbHOM UCKYCCTBE; HEOKIACCHIIU3M.

Sofia Yu. Verba

Neoclassical Tradition
in Adolf Hildebrand’s Art Works

The article looks at Neoclassical tradition in the art works by Adolf Hildebrand from
the perspective of European and German visual art at the end of the 19" — beginning
of the 20" century. The interaction between theoretic and sculptural aspects of form
concept in Hildebrand’s works is also considered in the article. The research starting
point is the specific feature of Hildebrand’s artistic thinking: close link between
two main areas of his work — theoretical study of art and sculptor’s creative work,
with those being indivisible in master’s artistic consciousness.

Keywords: A. Hildebrand; German sculpture; problem of form in painting
and sculpture; neoclassicism.

VIK 72.035 E. B. KaanmoBa

Cnenuduka popmupoBanus MoaepHa
B apxuTekType bapcesionsl pydexa XIX—XX BB.
B nouckax HalMOHAJIBLHOIO CTHJISA

B crarbe paccmarpuBaercst apxutektypa bapcenonst pyoexa XIX—-XX BB.
Ocoboe BHUMaHUE yAEISIETCs pa3BUTHIO MOJIEpHA B HAMOHAJILHOM apXHUTEK-
Type, OTMEYAIOTCSA €r0 XapaKTEPHBIE OPUTMHAIIbHBIC YEPTHI, CBA3b C IIOJIMTHYE-
CKOM M KyJIBTypHO# cUTyanuei B 1iesioM. Pa3ouparorcsi 0CHOBHBIE TEH/ICHINT
Ha rpuMepax paboT IIaBHBIX MPEICTaBUTENEH apXUTEKTYPHOTO MOJIEpHA.

Kniouegvie cnosa: bapcenoHna; apXuTeKTypa; CTUIIb MOAEpH; AHTOHHO [aynu.

Elena Kalimova
The Specificity in the Formation
of Modern Architecture
in Barcelona at the Turn of XIX—-XX Centuries
Searching of National Style

The article discuses the architecture of Barcelona at the turn of XIX—XX cen-
turies, the main trends in its development and the main representatives. Special
attention is given to the development of Modern style in national architecture,
its characteristics and original features, its connection with the political and

cultural situation in general.
Keywords: Barcelona; architecture; Modern style; Antonio Gaudi.



VIIK 7.036«189»2 IO. A. OpaoBa

IToas I'oren,
«Hartwopmopr ¢ Tpems mienkammn» (1888)
K Bonpocy BbisiBiIeHHS
00pa3HO-CTHIMCTHYECKOM IreHeaIOrHU

«HatropmopT ¢ Tpems menkamu» 0611 HarucaH I1. Torenom B aBrycre 1888 1.
B [ToHT-ABeHe U cIIpaBeNIMBO CUUTAETCS MaHU(ECTOM CHHTETH3MA, CKIa-
JIBIBABIIECTOCSI B TBOPUECTBE MacTepa B 3TOT nepuoJ. Llenpio naHHoro uc-
CJIEZIOBAHMS SIBJISIETCS MOMBITKA BBISIBUTH U MTPOAHATU3UPOBATH KPYT ACTE-
TUYECKHUX M TIACTHYECKUX MCTOYHHUKOB, OCMBICICHUE KOTOPBIX, B TECHOU
CBSI3U C Pa3BUTHEM COOCTBEHHOU XyHOXKECTBEHHOM MPOrpaMMBbI, BOIUIOTH-
JI0Ch B )KHUBOIIUCHOM CTPOE 3TOT0 Npou3BeaeHus. B pabore 3aTparusarorcs
po0IIeMBbI BOCIIPUSATHS M TBOPYECKOM HHTEpIIpeTaly [ OreHOM CTHITMCTHKI
SITIOHCKOTO ACTaMIIa, BO3AEHCTBHUS KKITya30HH3Ma» U HEMOCPEIACTBEHHO Xy/10-
KECTBEHHBIX NpUHIMTIOB D. bepHapa, BrisiBisercs poib Buncenra Ban ['ora
B () OPMHPOBaHNH CUHTETU3MA.

Knouesvie cnosa: Ilons oren; Omuis bepuap; Buncent Bau 'or; cunretusy;
«KITya30HU3M»; CUMBOJIU3M; SITIOHCKHH 3CTaMII.

Julia Orlova
Paul Gauguin, “Still Life with Three Puppies” (1888)
To the Problem of Imagery and Stylistic
Genealogy Exposure
The “Still life with three puppies” was created by P. Gauguin in August 1888

at Pont-Aven and is justly considered to be a manifesto of synthetism, evolv-
ing in his art at that moment. The research aims at revealing and analyzing the

circle of esthetic and plastic sources, comprehension of which, together with the
individual artistic program development, got realized in the pictorial structure
of this still life. The text touches upon the problems of Gauguin’s perception
and creative interpretation of the Japanese print stylistics, “cloisonisme” and,
particularly, E. Bernard’s artistic principles influence, V. van Gogh’s role in
the synthetism formation.

Keywords: Paul Gauguin; Emil Bernard; Vincent van Gogh; synthetism; “cloi-
sonisme”’; symbolism; Japanese print.



VIIK 75.036(493)45 A. A. Beces1oBa

®Denucbed Ponc (1833-1898) —
OCHOBOIOJIOKHUK 0€eJIbI'MiiCKOr0 CHMBOJIM3MA

TeopuectBo denuckena Ponca, He nodyuyuBIIEe JOKHOTO OCBELIEHUS B HC-
CJICIOBATEIILCKOM JINTEpaType, pacCMaTpPUBACTCS B MPEICTABJICHHOW CTaThe
KaK CaMOOBITHOE SIBJICHUC, CHHTE3HPYIOIIEee HAIIMOHAIBHBIC TPAJIUITUH OCITh-
THICKOTO MCKYCCTBA (HHUICPIIAHACKON U (DITaMaHICKO# MIKOJIBI) ¥ TCHICHIINN
COBPEMEHHOTO XYyTOXHUKY cuMBONn3Ma. DerrcheH Poric ObUT HEPBBIM XyI0K-
HUKOM, COCTUHUBIINM HJIeU (PaHITy3CKOU O33UH, COIIMATEHO-HPABCTBCHHBIC,
JICKaJICHTCKUE MOTHBEI, C PCAJTICTHYHO-TYBCTBCHHOM, YaCTO HATYPATUCTUIHON
MaHepoi HU300pa)KeHUs], CTaB TAKUM 00pa3oM U OCHOBOTIIOJIOKHHKOM O€iib-
THICKOTO cuMBoONIU3Ma. TBopYyecTBO Porica He TONBKO MOCTYKUIO OPHUCHTH-
pOM Ut OENBIHICKAX CHMBOJIUCTOB, OKa3aJl0 OIPOMHOE BIIHMSIHUC HA TAKUX
XyIOXKHUKOB, Kak JK. lensBunb, @. Knond, JI. ®penepuk, x. Sucop u ap.,
HO ¥ 3QJIOKHJIO OCHOBY BHJICHHUS IMOCICIYFOIICTO MOKOJCHUS XyIO0KHHKOB-
croppeanictoB. CTaThs MOCBSIIEHA U3YYCHUIO TBOPUYESCKOTO Hacieaus Porca
B KOHTEKCTE XYJI0)KECTBCHHBIX CBsi3eit Dpaniiun u benbrum, a Takxke BOpocy
BJIMSIHUS JTUTEPATYPhI HA U300Pa3UTENILHOE HCKYCCTBO CHMBOITH3MA.

Kmouesvie cnosa: ®envchen Poric; OeNMbruiickuii CHMBOJIN3M; CHMBOJIHCTCKAS
JKHBOIIHCH; CHMBOJIHCTCKAS Tpa(HKa; KESHCKHE 00pa3bl B ICKYCCTBE CHMBOJIU3MA.

Anna Veselova

Felicien Rops (1833-1898)
Belgian Symbolism Founder

The creative work of Felicien Rops which was not exhaustively covered in re-
search literature is considered in the present article as an authentic phenomenon
synthesizing national traditions of Belgian art (Dutch and Flemish schools of

painting) with tendencies of symbolism contemporary for the painter. Felicien
Rops became the first painter who combined ideas of the French poetry, social,
moral and decadent motives with realistic, sensual, often naturalist style of
painting, therefore having become a founder of Belgian symbolism. The crea-
tive work of Felicien Rops not only became a guideline for Belgian symbolists,
had a huge impact on such painters as J. Delville, F. Khnopff, L. Frederic,
J. Ensor etc., but it also laid a foundation of vision for the future generation
of surrealist painters. The article explores the artistic legacy of Rops in the
context of artistic connection between France and Belgium, and also the issue
of influence of the literature on the fine art of the symbolism.

Keywords: Felicien Rops; Belgian symbolism; symbolist painting; symbolist
graphics; female image in the symbolist art.



VIK 7.036 H. A. lopoHueHKOB

B nouckax «BHyTpeHHEro HeMLa»:
U3 UCTOPUM XYA0KECTBEHHOMN IOJIEMUKH
1914-1915 rr.

Crartbsi OCBSIICHA MTOJIEMUKE HOSIODs — fiekadpst 1914 1. B pycckoii mpecce, B Ko-
TOPOIi OBLT OCTPO MOCTABJIEH BOIPOC O HAIMOHAJIBHON IPHPOJIE COBPEMEHHON
YKUBOIMCU U HEMEIIKOM BJIUSTHUH B COBPEMEHHOM OTE€UECTBEHHOM HCKYCCTBE.
Anexcell I'puIlleHKO, YJaCTHMK psiia aBaHTapJIHBIX BBICTABOK, yTBEpXAal,
YTO MCKYCCTBO €I0 ONIIOHEHTOB M3 001ecTBa «MHp HCKYCCTBa» M JKypHaia
«ATIOJUTOH» UMEET HEMEIKHI UCTOK, YTO Ha oHE Hadasa BOiHBI ¢ [ epmanueit
MOIVIO 3By4aTh Kak 0OBUHEHHUE B IIPEIaTeNIbCTBE. DTa MO3UIMS BCTPETHIIA OTIOP
Pa3NUYHBIX XY[JO)KECTBEHHBIX U MOJIMTUYECKHX JIarepeil.

Knrouesvie cnosa: HaMOHAIBHOCTB B UCKYCCTBE; HEMeIIKoe BIusiHuE; [lepBast
MHpOBasi BoliHa; «Mup HCKycCcTBay; « Anouton»; kyousm; [1adno IMukacco;
Anexceit I'pumienko; SxoB Tyrennxonba; Anaronuii Jlynauapckuit; Cepreit
I'marons.

Ilia A. Dorontchenkov
Tracking Down “the Hidden German”:
on the History of a Critical Discussion of 1914-1915

The article deals with a critical discussion in Russian press which made topical the
issue of national identity of contemporary painting and of German influence onto
contemporary Russian art. A participant of avant-garde shows Alexei Grishchenko
(Oleksa Hryshchenko) claimed that the art of his opponents from “The World of
Art” group and “Apollon” magazine has a distinctive German nature. In the begin-
ning of World War I it could be interpreted as accusation in treachery. Different
artistic and political camps successfully resisted this attack.

Keyword: nationality in art; German influence; World War I; “The World of
Art”; “Apollon”; Cubism; Pablo Picasso; Alexei Grishchenko (Oleksa Hrysh-
chenko); lakov Tugendhol’d; Anatolii Lunacharskii; Sergei Glagol’.



VIK 72.036 C. E. CmupHOBa

3apyOeskHbIH ONBIT METPOCTPOEHUS
U €ro BO3/IeiCTBUE HA APXUTEKTYPHOE pPeleHue
cranuuii meTtpo B Mockse u Jlennnrpazae

B crarbe npuBeneHbl HEKOTOPBIE PE3YJIBTAThl U3YUEHUSI apXUTEKTYPhI pssia
Ha3€MHBIX MaBUJIBOHOB M CTAHUMOHHBIX 3aJI0B METPOIOJIUTEHOB JIOHAOHA,
ITapuxa, HLm—ﬂopKa, Bbepnuna, bocrona n bynanemra. BeisBnsroTcs uepTsl
WX KOMITO3UIIMOHHOT'O PEUIEHUS], OTBEYAIOIINE OCHOBHBIM TEHACHIIUSAM CTHIIH-
CTUYECKOT'0 Pa3BUTHS MUPOBOTO 30YECTBA COOTBETCTRYIOIEro BpeMeHu. Oco-
00¢ BHUMAaHUE YIEISICTCS MpUeMaM, KOTOPBIC BITOCISICTBHHM MOIIIH OKa3aTh
BIIMSIHAC Ha Pa3pabOTKy MPOCKTOB COOPYKCHHI aHATOTMYHOTO Ha3HAYCHUS
B Mockse u Jlenunrpae.

Knioueswvie cnosa: MeTpo; METPOIIOIUTEH; CTAHIIMY; TABUIIBOHBI; HCTOPHUS.

Svetlana Smirnova
The Foreign Experience in Subway Construction
and its Influence on the Architectural Design
of Metro Stations in Moscow and Leningrad

In article is presented some results of studying the architecture of a row of
ground pavilions and station halls in subways of London, Paris, New York,
Berlin, Boston and Budapest. Were identified features of their compositional
solutions, which answer to the basic tendencies of stylistic development of
world architecture of the corresponding time. Special attention is given to the
methods, which could later to had influence for the development of projects
of similar structures in Moscow and Leningrad.

Keywords: metro; subway; stations; pavilions; history.

VK 7.036.(450) H. M. Jlensiimunna

«Homo legens»
Penaro I'yrTy30

B nanHOi1 cTaThe BHEpBEIEC B OTEYECTBEHHOM U 3apy0eKHOM NCKYCCTBO3HAHUN
TBOpuecTBO Penaro I'yTTy30 paccMarpuBaeTcs uepes Ipu3My MOTHBA «UETIOBEK
YHUTAIOIIUIT». AHAIN3 )KUBOMKMCHBIX ITPOM3BEACHUH MacTepa, oOpaleHHbIX
K 9TOMY MOTHBY, CTaBILIEMYy OIHON M3 €ro INIaBHBIX TEM, MO3BOJIsIET OOHa-
PYXUTb B JKUBOIUCH M YHHKAJBbHON CKyIBNTYpHOH Kommosuruu «Kuock»
CIIO)KHOE B3aMMOJIEIICTBHE KyIBTYpPOIOTHYECKOH, 0OIIEeCTBEHHO-IOIUTHYE-
CKOI ¥ COOCTBEHHO ITACTUYECKOM KOHLIENIMI U YTOUHUTB €70 BEIYIIYIO POJIb
B UTaJIbSHCKOM Heopeanusme XX Beka.

Kniouesuie cnosa: P. I'yTTy30; uTanesHckoe nckyccTBo XX Bexka; M. Manzaky-
paru; HeopeanuaM; mon-apt; «homo legensy (4eIOBEK YUTAIOIINI); CKYIBITYpa
«KHOCK»; KOTax.

Natalia Lenyashina
“Homo legens” by Renato Guttuso
g y

In this article, for the first time in national and foreign art studies, Renato Gut-
tuso’s work is viewed through the prism of “the person who reads” motive.
The analysis of the master’s paintings, treating this motif, which became one
of his main themes, makes it possible to discover the complex interaction of
the cultural, socio-political and basically plastic concepts in his paintings and
the unique sculptural composition “Kiosk™ and to specify Guttuso’s leading
role in the Italian neo-realism of the XX™ century.

Keywords: Renato Guttuso; Italian art of the twentieth century; M. Mazzacurati;
neo-realism; pop art; homo legens (person reading); sculpture “L’edicola”
(“Kiosk”); collage.



VJIK 7.745.5 M. M. Kapumin

bakuHCcKkasi IIK0JIa KOBPOB:
XY10KeCTBEHHO-TeXHUYeCKHe MPU3HAKHU

CraTbs IOCBAIICHA UCTOPUH JPEBHUX KOBPOB OAKMHCKOM IIKOJIBI, HAYMHAS
¢ XII B. ABTOp paccMaTpuBaeT pa3BUTHE KOBPOTKAYECTBA B Pa3HBIX MOCETKAX,
TIPUBOJIUT OMHUCAHUE MATEPUATIOB U TEXHUKH, KAU€CTBA TKAHU, UHTEHCUBHOCTH
uBeta. J{aetcs paz0op OpUTrHHAIBHBIX XyJA0KECTBEHHBIX DJIEMEHTOB, a TAaKXKe
XyJI0’KECTBEHHO-CTHJICBBIX 0COOCHHOCTEH OPHAMEHTOB, CJIOKUBIIUXCS B KOHIIC
XX B.

Kiouesvie cnosa: GaKUHCKHE KOBPBI; HCKYCCTBO KOBPOJICIHS; Y30PhI OaKUH-
CKHX KOBPOB.

Marziya M. Karimli
School of Baku Carpets:
Artistic and Technical Features

This topic speak about history of carpet which makes in Baku. Also we can
read this topic about the history of carpet, high painter taste, intensive colours,
artistic original elements, were praised by the tenderness of the design and
tehchnical features.

Keywords: Baku carpets; art of carpet weaving; patterns of Baku carpet.

ABTOpBI

ApytionsiH FOnus UBaHoBHA

Cankr-lleTepOyprekuii TocynapCTBEHHBIN akaIeMIIECKAH HHCTUTYT
’KUBOTIMCH, CKYJIBIITYPHI M apXxuTekTypsl umenu U. E. Penuna
npu Poccuiickoil akageMun XymnoxKecCTB.

IIpodeccop kadenpnr 3apydeKHOTO HCKYCCTBA.

Kangunar nckyccTBOBEICHHUS.

199034 Canxkrt-IletepOypr, YauBepcuteTckas Hao., 17.

Apxumanaput Anekcanap (Pénxopos Anexcanap Hukomnaesny)
Cankr-IletepOyprckas dyxoBnas Axagemus Pycckoit
IIpaBocnasnoii LlepkBu.

3aBenyromuii IKOHOIMCHBIM OTACIICHHEM, TIpodeccop.
Canxkr-IletepOyprckuii rocyjapcTBEHHBIN aKkaeMUIECKHIA HHCTUTYT
JKUBOIIUCH, CKYJIBITYPBI U apxXuTekTypbl uMeHu U. E. Penuna
npu Poccuiickoi akajleMuu XyI0XKECTB.

[Ipodeccop kadeapsl TCOPUN U UCTOPUU APXUTCKTYPHI.
Hacrosrens Mmnepatopckoro [leTponasnoBckoro cobopa

u nepksu CB. EkatepuHbl B AKaZieMUH XyHI0)KECTB

(Mocxkosckuii [Tarpuapxar, Cankr-IlerepOyprekas enapxus).
[pencenarens Cankr-IleTepOyprckoit enapxuaibHON KOMHCCUU
10 APXUTEKTYPHO-XYI0’KECTBEHHBIM BOIIPOCAM.

Kanangar GorocinoBus, KaHIUAAT apXUTEKTYPBI, Ipodeccop.
199034 Canxkr-IletepOypr. YHuBepcurerckas Hao., 17.



Bep6a Copusi FOpreBHA

Cankr-IleTepOyprekuii TocyIapcTBEHHBIN aKaIeMUIECKIA HHCTUTYT
J)KMBOIMCH, CKYIBITYphI U apXxuTekTypbl uMmenu U. E. Penuna
npu Poccuiickoil akajieMun Xyn0KeCTB.

Crapmwii nmpemnoaBaTeNb Kageapsl 3apyO0eKHOTO0 HCKYCCTBA.
HckyccTBoBe.

199034 Canxkrt-IletepOypr, YauBepcuteTckas Hao., 17.

BecesoBa AHHa AjlekcaHIpPOBHA

Cankr-IletepOyprekuii rocynapCcTBEHHbIH aKageMHUYeCKU HHCTUTYT
YKUBOIINCH, CKYJIBNTYpPHI M apXuTekTypsl uMenu U. E. Pennna

pu Poccuiickoit akageMuu Xyn0KeCTB.

AcnimpaHT Kadeapsl 3apy0eKHOTO HCKYCCTBA.

I'BOY rumuaszus Ne 505 Cankrt-IlerepOypra.

VYuurens uckyccrsa u MXK.

HckyccrBoBes,.

199034 Canxkrt-IletepOypr, YauBepcurerckas Hao., 17.

JdoponuenkoB Niibsi AcK0JIbA0OBHY

Cankr-IlerepOyprckuii rocyapcTBeHHBIN aKaeMUYeCKUI HHCTUTYT
KHUBOIMCH, CKYJIBITYPHI U apxuTekTypbl umern U. E. Pennna

npu Poccuiickoil akageMun Xya0KeCTB.

[Ipodeccop kadheapsr 3apyOeKHOTO UCKYCCTBA.

AHO OBO «Espormetickuit yausepcuteT B Cankt-IletepOypre».
HexaH ¢axynsreTa HCTOPUU HCKYCCTB.

Kanannar uckycctBoBeaeHus..

199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.

Kusotosckuii Tumodeii (J{Mmutpuii) UBanoBu4
Canxr-IlerepOyprckuii rocynapcTBEHHBIN akaIeMUIECKUI HHCTUTYT
JKUBOIIMCH, CKYJIBITYPBI U apXxuTeKkTypsl UMeHU U. E. Penuna
npu Poccuiickoit akaeMuu XyI0XKeCTB.

AccucTeHT kadeapsl TyMaHUTAPHBIX 1 GUITOCO(CKUX HAyK.
HckyccrBoBen.

199034 Canxkrt-IletepOypr, YauBepcuteTckas Hao., 17

Kaiumosa Enena BsiueciiapoBHa

Cankr-lletepOyprckuii rocyIapCTBeHHBIN aKaJeMHUeCKU HHCTUTYT
JKUBOIIUCH, CKYIBITYpPHI U apxuTekTypbl uMeHu U. E. Penuna

npu Poccuiickoil akageMuu Xya0KeCTB.

JomeHt kadenpsr 3apyOe KHOTO UCKYCCTBA.

Kangunar nckyccTBOBEACHHUS.

199034 Canxkr-IlerepOypr, YauBepcurerckas Hao., 17

Kapumin Map3us Myxrap

Canxkr-IleTepOyprekuii rocyjapCcTBEHHBIN aKaAeMUIECKHI HHCTUTYT
JKUBOIIUCH, CKYJIBITYPBI U apxuTeKkTypsl umeHu . E. Peniuna
pu Poccuiickoit akageMuu XyIn0KeCTB.

AcnimpaHT Kadeapsl 3apy0eKHOTO HCKYCCTBA.

HckyccrBoBen.

199034 Canxkrt-IletepOypr, YHuBepcurerckas Hao., 17.

KomeneBa Mapusi AnekceeBHa

Cankr-IlerepOyprckuii rocyapcTBEeHHBIN aKaIeMUYeCKU HHCTUTYT
JKUBOIIUCH, CKYIBIOTYpPHI U apxuTekTypbl uMeHu U. E. Penuna

npu Poccuiickoil akageMuu Xya0KeCTB.

AcnmpaHT Kadeapsl 3apy0eKHOTO NCKYCCTBA.

HckyccTBOBen.

199034, Canxr-IlerepOypr, YauBepcurerckas uao., 17.

KypnaroBa Ania AdaynoBHa

Cankr-IlerepOyprckuii rocynapcTBeHHBIN akaJjeMHUeCKUA HHCTUTYT
JKUBOIIUCH, CKYJIBITYPBI U apxXuTekTypbl uMeHu U. E. Penuna

nipu Poccuiickoi akaieMuu XyJ10)KEeCTB.

Ipodeccop kadenpsl 3apyOeKHOTO UCKYCCTBA.

Kangunar nckyccTBoBeieHUS.

199034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17.

Jlensimmua Haranna MuxaiinoBHa

Canxkr-IleTepOyprekuii rocyapcTBEHHBIN aKageMUIECKUI HHCTUTYT
KHUBOIKCH, CKYJIBITYPBI M apxuTeKTypbl umenn U. E. Pennna
npu Poccuiickoit akageMuu Xya0KeCTB.

3aBenyromas kadeapoii 3apy0eKkHOr0 HCKYCCTBA.



JloKTOp UCKYCCTBOBENEHHS, TPOdeccop, akaaeMHIK
Poccuiickoil akajeMuu Xya0xKeCTB.
199034 Canxkr-IletepOypr, YHuBepcurerckas Hao., 17.

Jwoun JImutpuii BragumupoBuy

Canxkr-IleTepOyprekuii rocyapcTBEHHBIN aKageMUIeCKUI HHCTUTYT
KHUBOIMCH, CKYJIBITYPHI M apxuTekTypbl umenn Y. E. Penmna
npu Poccuiickoil akageMun Xya0KeCTB.

HoneHt xadenpsl 3apy0eKkHOTO HCKYCCTBa.

T'ocynapcTBeHHBII DpMUTaX.

3aBeAyOIUN OTAEIOM «ApCeHam.

Kananaar uckyccTBoBeACHUS.

190000 Canxkr-IletepOypr, ABopuosas HabepexHasi, 34.

Opaosa KOuust AHATOIbEBHA

Cankr-llerepOyprckuii rocyTapCTBeHHBIN akaJeMHIeCKUA HHCTUTYT
JKUBOIIUCH, CKYNIBITYpPBI U apxuTekTypbl uMeHu U. E. Penuna
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DKCKYpCOBOI.

HckyccTBoBen.

199034 Canxkrt-IletepOypr, YauBepcuteTckas Hao., 17.

Carraposa JInnus Unesna
HUckyccTBOBen, cBOOOIHBIIN HCCIENOBATEb.

CemenoB Biagumup AnarosibeBu4
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Crapmuii Hay4HbIM coTpyaHUK oTaena LlenTpansHoil A3uun
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Kanannar uctopudeckux Hayk.

191186 Canxt-IlerepOypr, ABoproBas Hab., 18.

CMmupnoBa Cetiiana EBrenbeBHa
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Kangunar uckyccTBOBEICHHUS.

199034 Canxkr-IletepOypr, YauBepcurerckas Hao0., 7/9.

Yeku Jlyn
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HNnudopmanus 1 aBTOPOB

Ilepnonnueckoe usnanue «Hayuneie Tpyael» Cankr-Iletep-
OyprcKOro rocyIapcTBEHHOTO aKaJIeMHUUECKOTO MHCTUTYTA )KUBOIIUCH,
CKyJIBITYPBI U apxuTekTypsl uMenu U. E. Peninna npu Poccuiickoii aka-
JEMUU XyIOKECTB MyOIUKYET CTaThU M MaTE€PHAIbI 110 CIETYIOMIHM
otrpacisaMm Hayku: 17.00.00 UckyccTBoBenenue, 24.00.00 Kynsrypo-
aorus, 09.00.00 ®dunocopekue HayKu, MO CIAEAYIOUIEH TeMaTUKE:
HU300pa3UTENbHOE U IEKOPAaTUBHO-TIPUKIIAJHOE UCKYCCTBO U apXH-
TEKTypa, TEOPHs U UCTOPHSI UICKYCCTBa, KyAbTyposIoTHs, punocodus
U 3CTETHKA, Xy[I0’)KECTBEHHOE 00pa30BaHUE, COXpAaHEHUE MMaAMITHH-
KOB KynbTyphl. [leprnoanyHocTs n3nanus 4 HoMepa B rofl.

1. ABTOp NpenocTaBisieT A1 MyOJMKALINHU B )KypHAaJIe cJeny-
0lHe MATepPUAJIbI B OTAEJIbHBIX (ailjiax:

a) TEKCT CTaThbH, BKJIIOYasi CIIPaBOYHBIH anmapart, He 6onee 20 000
MeYaTHBIX 3HAKOB C MpobenaMu (cM. 1. 2);

0) ¢aitnsl ¢ wmocTpanuamMu (cM. 1. 8.1);

2. O0s13aTeILHBIMHU 3JIEMEHTAMH MyOIUKAIUM ABJISIOTCS:

a) mudp YK, oTpaxkarommii TeMaTUKy cTaThu (cM. caiT http://
naukapro.ru/metod.htm);

0) Ha3BaHHUE CTaThbU HA PYyC. U QHIJL. 5I3.;

B) aHHOTAIMs U KIIOUEBBIE CJIOBA HA PyC. M aHIJI. f3.;

T') CBeJeHUs1 00 aBTOpe Ha PycC. U aHTIL. 5I3;

) TEKCT CTaThH;

€) MpUCTaTeHHbIH OMOIMOrpapUUeCcKHii CIMCOK.



3. ITopsinok pa3MeneHns TeKCTa B ¢aiijie KaKI0il cTaTbU:

a) npucBoenHbId mudp YIK;

0) uHMLMANBI U paMUIIKs aBTOpa, Ha3BaHUE CTATbU, KpaTKas aH-
HoTtanus (He Oonee 800 mevyaTHBIX 3HAKOB ¢ MpoOenamu), KIIOYeBbIe
cloBa Ha pyc. s13. KiroueBble cnoBa (CI0BOCOYETAaHNUs) CIENYET pas-
JIETATh TOUKOU C 3alsATOM;

B) M3 U ()aMUIIHA aBTOPA, Ha3BaHHUE CTaThH, KpaTKasi aHHOTALHA,
KJIIOYEBBIE CJI0Ba Ha aHIv. 513. KittoueBkie ciioBa (CJI0BOCOYETaHMS) Clie-
ZyeT pa3JeNaTh TOUKOH ¢ 3amsIToH;

T') CBe/IeHUs 00 aBTOpE Ha PyC. U aHDIL 53. (CM. 1. 7);

1) CIIMCOK WJUTIOCTPALUi ¢ OAPUCYHOUHBIMH MOAMUCIME (CM.
m. 8.2);

€) TEKCT CTaThH;

K) mpuMedaHus (cMm. 1. 6);

3) Oubnuorpaduueckuii cucok (cMm. 1. 5).

4. TpebooBaHus K 0(poOpMIIEHUIO TEKCTA

4.1. Texct nomkeH ObiTh HaOpaH 12-Mm keriiem Times New Roman.
4.2. CobmtonaiiTe MeXAyCTPOUHBINA NOTYTOPHBIA HHTEPBAL.

4.3. N30eraiitTe MpUHYINTEIBHBIX TIEPEHOCOB.

5. Odopmiienne OndanorpadgpmuecKkoro CHUCKA M CChLIOK

5.1. Odopmienne oudauorpadpuyueckoro cnucka (em. FOCT
7.1-2003 buodauorpapuyeckass 3anucb. budamorpapuueckoe
OnucaHue).

5.1.1. bubnmuorpaduyeckuii cMcok A0MKeH OBITh cHOPMHUPOBAH
B ajdaBuTHOM mnopsiake. CHavana MepedncCIsIIOTCS UCTOYHUKH (Ha-
MPUMeEp, apXUBHBIE MaTepUalibl), 3aTE€M JIUTEpaTypa Ha PYyCCKOM SI3bIKE
1 IPYTUX SI3bIKaX, UCTIONB3YIOIMX KUPHILIHLLY, 3aTeM JIUTepaTypa Ha HHO-
CTPaHHBIX A3bIKAX, UCTIONB3YIOIINX JIATHHHILY. DJIEKTPOHHBIC HCTOYHUKU
pasMernatores 1o angasuTy B OMOIMOrpadyecKoM CITHCKE B 3aBUCUMOCTH
OT TOTO, Ha KUPWJUTHLIE WITH JIATHHHULIE Ha3BaHUE pecypca.

5.1.2. Ilpu 6ubnuorpaduuecKkoM ONMMCaHUU CTATbU B COOPHUKeE
YKa3bIBaeTCsl aBTOP M HA3BaHHWE CTAThH, HA3BaHHUE M3NAHUS, (PaMUIIHS
COCTaBUTENsI MM OTBETCTBEHHOTO PENAKTOpa, Ha3BaHWE W3AAIOLIeH

OpraHu3alyy, TOM, BBIITYCK, MECTO U TOJ U3IaHUA, HOMEPA CTPAHULI,
Ha KOTOPBIX pa3MELIEHa JaHHAs CTaThsl.

5.1.3. IIpu 6ubnnorpaduyecKoM ONMMCAHUU CTATHU B MEPHOIH-
YeCKOM M3JaHMM YKa3bIBAE€TCS aBTOP U HA3BaHME CTaTbU, Ha3BaHUE
W37aHus, roll, TOM, BBIIYCK, HOMEp WM Aara, HOMEpa CTPaHMUIl, Ha
KOTOPBIX pa3MellleHa JaHHas CTaThsl.

5.1.4. I1pu 6ubnuorpaduyeckoM ONMCAaHUN KATAJOT0OB U aJ1b00-
MOB yKa3bIBaCTCs Ha3BaHUE Karanora (amp,00Ma), BUI U3aHus (KaTajior
WK aab00oM), (aMIITUSL COCTABUTEIIS WIN PEIAKTOPa, aBTOPa BCTYITH-
TEJIbHOW CTaTbU 1 KOMMEHTAPUEB, MECTO U TOJ U3JAHHUS.

5.1.5. IIpu 6ubnuorpaduueckoM OonvcaHUU IJTEKTPOHHBIX pe-
CYpPCOB 00s3aTeIbHO Ha3BaHUE pecypca, ero aupec u jgara oopa-
LIEHUS.

Hamnpuwmep:

1. Fomvwaxoea H. KoncTaHTHH MakoBCKHI — KOJUICKIIMOHED //

Hame nacnenne [Mutepuer-xypnain]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php (mara oopamenus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOneMbl 1 yKpanieHie ore-

YEeCTBEHHBIX Kopabieii u cymos : Karamor / [Tox pen. A. M. Anémuna.

JI., 1987. 155 c.

3. Kasacuna H. I3psicaenne boxectBennoi Jlutypruu // Xpuctoc.

LlepkoBs. boropoauna. borocioBckue Tpyas! cB. Hukonas Kasacust /

[on pen. M. I1. MapteinoBoid. M., 2002. C. 123-192.

4. Kaoicoan A. I1. [1Ba nus w3 xxuszau Koncrantunonons. CII6.,

2002 // bonpmiast onnaita 6ubnmoreka e-Reading [Om. pecype]. [URL]:

http://www.e-reading.biz/bookreader.php/1009747/Kazhdan_- Dva dnya

iz_zhizni Konstantinopolya.html (nara o6pamenus 10.09.2013).

5. Metienoopgh Y. JKuzub u Tpynsl ceaturens [puropus [lanamsr.

Bgenenue B uzyuenue / [Tox pen. 1. I1. Mensenesa, B. M. Jlypse. CII0.,

1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlox o6mr. pexn. A. @. Jlocesa,

B. @. Acmyca, A. A. Taxo-T'ogu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.
8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.



9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,
1978.

5.1.6. B cootBercTBuM ¢ TpeboBanuem PUHI He ciienyeT nenmosib-
30BaTh CChLIKHM THNA: TaMm ke, Yka3. cou., On xe, Ibid., a Bcerna
YKa3bIBaTh U3aHHE MOJHOCTBIO.

5.2. OdopmiieHne CCHLIOK

VYKkazarenp CCBUIKM Ha JMTEPATypPy U UCTOYHUKH MOMEMIAETCS
B TEKCTE B KBQJIPATHHIX CKOOKaX C yYKa3aHHEM MOPSAIKOBOTO HOMEpa
0 CIHUCKY JuTeparypsl 1 Homepa crpanuusl (cm. TOCT P 7.05-2008
Bbubanorpadguyeckas cepliaka).

Hampumep:

B tekcre:

[3]

[3,c.128; 7, c. 34-37]

B 6ubnuorpagpuueckom crmcke:

3. Kasacuna H. I3psicaenne boxectBennoi Jlutypruu / Xpuctoc.
LlepxoBb. boroponuna. borocnoeckue Tpynsl cB. Hukomnas KaBacumnbi /
Iox pen. M. II. MapteinoBoii. M., 2002. C. 123-192.

7. Metienoopgh Y. YKuzub v Tpyzsl cesitutenst I puropust [Tanamer. Bee-
nenue B m3ydenue / [lox pen. U. I1. Mengenesa, B. M. Jlypse. CII6., 1997.

6. OdopmiieHue npumMedaHuii
Ecu B cTaThbe ecTh IprMedaHus, TO OHU 0(hOPMITSIOTCS (pyHKIMEH
«BCTABHTh CCHUIKY aBTOMAaTUYECKYO KOHIIEBYIO»; YKa3aTelb — udpa.

Hampuwmep:

' Ckynpnrypa 6buta yctanoBieHa B 1912 1., HO OHa HOCHT JKIIEK-
TUYHBII XapakTep.

12 Anexcanap UBanoBu4 [0oJIKaHOB — Y4CHUK U UCCIICOBATENb
TBOpuecTBa Camokumia.

7. CBenennsi 00 aBTOpax

B cootBercTBu ¢ TpedoBanmsiMu BAK aBTop npenocTasisieT adst
nyoJIMKaUMy cIeIyIoNIie CBeeHNS Ha PyC. U aHIIL 5I3.:

a) MOJTHOE UMS U OTYECTBO;

0) Bce MecTa pabOThI Ha JaHHBIH MOMEHT;

B) IOJKHOCTH U 3BaHMS;

T') KOHTaKTHYI0 HHpOpMaIHIo (IOYTOBBIN aapec, Tel., e-mail).

8. TpeOoBaHMA K HIJIIOCTPALUSAM

8.1. MnmoctpatuBHBIN MaTepral A0JKEH IPEICTaBISAThCS B AIEK-
TPOHHOM BH/IE B I1aIIKe, IOAMUCAHHOI 0 (paMuiuu aBTopa, B hpopma-
te TIF (pacTpoBas rpaduxa) c paspemenreM He menee 300 spi s
uBeTHBIX WnTrocTpaunii 1 1200 spi ai1st uepHo-0enbIX npu MacuTade
1:1 nom EPS (BekTOpHas rpaduka).

8.2. O0s13aTeneH CNUCOK MILTIOCTPALMiA ¢ Ha3BaHueM (aiijioB
U noanuceii k HuM. Iloxnucu cnenyer npemocTaBuTh B TOi (hopmy-
JMPOBKE, B KAKOW OHM JOJDKHBI OBITH B M3IAaHHUU, U YHH(UIMPOBATE.
Hanpumep, ecnu B onHOM MOANKCH YKa3bIBaeTCs Ha3BaHHUE, MECTO ap-
XHUTEKTYPHOTO COOPYKEHUsI, (PaMUIINS apXUTEKTOPA, FOJ] IIOCTPOIKH, Te
K€ CBE/IEHUS TOJDKHBI TPUCYTCTBOBATH B OCTAJIBHBIX MOMHCAX.

HasBaHue Ka)10ro WUTIOCTPAaTUBHOTO (paiiia JOHKHO CoAepKaTh
(hamMuHIo aBTOpa CTaThbH U HOMEP MO0 CIHUCKY WILTIOCTPALHK.

Hampumep:

B Ha3BaHuu (Qaiina: Kyrelinukosa 1;

B cnucke wimoctpauuii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IIpaBas yacTh TpUNTHXA

Buumanue: Touka B Ha3BaHUM (PaiIoB AOMKHA OBITH TOJIBKO
nepes pacmupenneM! B npoTuBHOM cityyae (aiiiibl MOTYT OKa3aThbCs
HEIPUTOHBIMH!

9. ITopsiAoK peneH3uPOBAHUS

9.1. PeqakIiMOHHO-M31aTeNILCKUI COBET BCE MOCTYMAIOIINE PYKOIH-
CH HAIIPaBJIACT Ha PCLUCH3UPOBAHNEC TPU3HAHHBIM CIICIUAJIUCTAaM I10 TC-
MAaTUKE PCUCH3UPYCEMbIX MaTCpUaJIOB. B PCUCH3UAX YKA3bIBAKOTCA y4C-
HBIC CTCIICHH, YYCHBIC 3BaHNA, JOJIZKHOCTH U MECTa pa60TbI PCUCH3CHTOB.
HO,[[HI/ICI/I PCUCH3CHTOB JOJIKHBI OBITH 3aBCPCHBI. PCLICH3I/II/I XpaHATCA
B p€AaKIu B TCYCHUC 3 Jer. HpI/I OTKa3€ B HAIIPpAaBJICHWU HA PCUCH3U-
poOBaHue HpCI[CTaBJIGHHOfI ABTOPOM PYKOIIMCH pEAAKIUs 00s13aHa Ha-
IIpaBUTh aBTOPY MOTI/IBI/IPOBaHHI:IP'I OTKas3s. Pe,[[aKLII/IOHHO—I/BZ[aTCHLCKI/Iﬁ
COBCT BIPABC OTKJIOHUTH NPEACTABJICHHBIC K U3AHUIO PYKOIIUCH.



9.2. CocTaBuTENb NpeCTABIIET BHEIIHIO PELEH3UI0 Ha COOPHUK
B II€JIOM C YKa3aHUEM 3BaHHH, JOJDKHOCTH M MeCTa PadOThI pelieH3eH-
ToB. [lonnucek pereH3enTa 10kHa ObITh 3aBEepeHa.

9.3. AcniupaHThI JOIKHBI TPEICTABUTH PEKOMEHAINIO HAYYHOT'O
PYKOBOAMTEIS.

10. CrouMocTh mMyOIuKaAUH

CrarbH aBTOPOB, HE SBISIFOLMXCS COTPYIHUKaMH HJIH aClIipaHTa-
mu Uuctutyra umenn U. E. Penuna, myOnukyroTes miiaTHO U3 pacueTa
1 aBropckas crpanuna (1800 3nakoB ¢ mpobenamu) 650 pyoneit. Ormnara
MPOM3BOANTCS HA OCHOBE TMCbMEHHOTO J0TOBOPA.

KonrakTsr: +7 (812) 323 12 19; +7 (812) 328 78 O1.

E-mail: academyart@yandex.ru cekpeTapio peJakIHOHHO-U3/a-
TenbcKoro coBeta [opaeeBoit Cernane bopucoshe.

Caiit u3aareabCKo-nonurpapuyeckoro oraena MHCTUTyTa UMEHU
W. E. Penuna: http://repin-book.ru/

Caiit Uncturyra umenu U. E. Penuna: http://www.artsacademy.ru/
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