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VJIK 726.5 ApXUMaHIPUT AJIeKCaHIp
(A. H. ®énopos)

Oo0pa3zen B HepKOBHOI apXUTEKType
U U300pa3uTeIbHOM HCKYCCTBE:
HEKOTOpPbIe ACMEKThI TeMbI

B cratbe maercst BUACHHE Pa3IMYHBIX OOIIUX MAPaIUIM U OTICIBHBIX apXCTH-
TIOB B LIEPKOBHOM apXUTEKType U UCKyccTBe. OHA MOKa3bIBaeT, B KAKOU CTerie-
HU ¥ B KaKHX aCIMCKTaX UMCIOT CBSI3b apXCTUI U €r0 00pa3. 3a HCKITIoUCHIEM
JIBYX MOCIICTHUX CTOJICTUH, TUTIOJIOTHUYCCKIE aCIICKThI BCETIA SIBJISUTHCEH Oojiee
AKTHBHBIMH, YeM CTHIIUCTHKA. OCOOCHHO B HAIIY 3MOXY IIEPKOBHOTO BO3POXK-
JICHUS] CTHJIMCTUYCCKUE 00pa3ilbl CTAHOBSITCS JTOMUHHUPYIOIIUMH OOBEKTaMHU
JUISL apXUTEKTOPOB M XYJOKHUKOB. DTO BpeMsl yueHH4ecTBa. BriocnencTBuu
OaaHc MEXIy TPATUIIMOHHBIMY PHHITUITAMHE, COBPEMEHHBIMH BO3MOKHOCTIMHU
U TBOPYECKON YHUKATBHOCTHIO POU3BEICHHUI MOXKET BOCCTAHOBUTHCS.
Knioueswie cnosa: 006pasiibl; MapaaurMel; IEPBOOOPA3bI; CTHIMCTHKA; TUIIONO-
TUYECKHUE aCTIEKTHI; IIEPKOBHAS apXUTEKTYPa; IEPKOBHBIE HCKYCCTBA.

Archimandrite Alexander
(Fedorov)

Sample in Church Architecture and Visual Arts:
Some Aspects of the Theme

The article gives vision of various common paradigms and individual ar-
chetypes in church architecture and arts. It shows to what extent and in what
aspects archetype and its image have connections. Typological aspects are
always more active than stylistic ones, except two last centuries. Especially
in our epoch of church renewal stylistic samples become dominant objects for
architects and artists. This is time of apprenticeship. Subsequently the balance



between the traditional principles, present-day capabilities and uniqueness of
creative works may be regained.
Keywords: samples; paradigms; archetypes; stylistics; typological aspects;
church architecture; church arts.

VK 7.04+75.03+75.052+7.046.3+27=24+271.2 B. C. llInjoB

Kurtne u nesinus npopoxa Enucest
B pocniucu 1680 r. sipocsiaBckoil MiibUHCKON LIEPKBH
JIHTepaTypHaﬂ OCHOBa U mconorpaqmqecmle HCTOYHUKHA
(ppeckoBOro noBecTBOBAHUS
B crarbe paccmarpuBatotcest ppeckoBblie KoMIo3unuu 1epksu Mnsu [Ipopoka
B Slpocnasne. OcBelieHa TeMa HCIOIB30BaHHUST NKOHOIMCIIAMH B TIpoliecce
paboTsl rpastop u3 nuneBoi bubmuu [uckaropa.
Kmouesvie cnosa: pycckoe uckyccetso X VII B.; iepkoBHAs pOCIHCH; (Ppecko-

Bble komnosunmu ['ypust Hukuruna; sxxutue npopoka Enwncest; nkonorpagu-
yeckue uctouHuky; bubmus [Tuckaropa.

Valery Shilov

Hagiography and Works of Prophet Eliseus
in the Mural Painting of 1680
in Church of Prophet Elijah in Yaroslavl
Literary Basis and Iconographic Sources
of the Fresco Narrative

The article considers the fresco compositions of the church of the Prophet
Elijjah in Yaroslavl. The usage of the engravings of Piscator’s Bible by the
artists is discussed.

Keywords: Russian art of XVII century; church wall painting; fresco compositions by
Gurii Nikitin; hagiography of Prophet Eliseus; iconographic sources; Piscator’s Bible.



YIK 726.5.03:624.074.38 B. C. Henamen

B3aumocBa3b
reHe3uca u KOHCTPYKTHUBHBIX 0COOEHHOCTe
XPaMoOB € KpelaTbIM CBOA0OM

Crarbst TOCBsIIIEHa TPOOIeMe T'eHe3kca KPenaToro CBo/ia M OIpe/ieIeHNI0 KOH-
CTPYKTUBHBIX 0COOCHHOCTEH Pa3INYHbBIX TAMSITHUKOB. ABTOD CTAThH KJIacCU(H-
LUPYET Pa3IMIHbIE TUIIOTE3bI POUCXOKICHHUS 9TOTO THIIA KOHCTPYKIIHH, Pa3IeNsist
UX Ha MATh OCHOBHBIX HAIIPaBJICHHH, a TAK)KE BBIABISAET 3aBUCUMOCTh HEKOTO-
PBIX U3 THIIOTE3 OT KOHCTPYKTHBHBIX OCOOCHHOCTEH KMPITUYHOM KITaJK/ CBOJIA.
C nomoripro 00cie10BaHus TPEX MaMITHUKOB C KPELaTbiM CBOJIOM U aHaIM3a
apXMBHBIX MaTEpHAaIoOB aBTOPOM OMpesieieHa HEKOPPEKTHOCTh Ha JJAHHBIA MOMEHT
OTIpeIeNIeHNs] KPeIaToro CBojia Kak CUCTEMBI JBYX Map MepeKpelBaroIIXCcs
apoK, a, CJICI0BATEIbHO, TOMCKA TeHE3KCa OT KOHCTPYKIUH MTOI0OHOTO THIIA.

Kniouesvie cnosa: npeBHepyccKas apXMTEKTypa; KpeLlaTelif CBOJ; TEHE3UC
KOHCTPYKIIUH; JIBE Mapbl NEPEKPEIIUBAIOIINXCS ApOK; KUPIHYHAs KIaaKa.

Valentin Nenashev
Interrelation
of the Genesis and Design Features
of the Cross-Vault Churches

The article is devoted to the genesis of the cross-vault and determination of
design features of the different monuments. The author of the article classifies
various hypotheses about the origin of this type of construction, subdivides
them into five main movements and also brings out the dependence of some
hypotheses on the design features of the brick masonry of the vault. Through
a surveying of three monuments with the cross-vault and analysis of archival

data the author revealed the incorrectness of the cross-vault determination as
a system of two pairs of intersecting arches and therefore the unreasonableness
of the genesis search of this type of structures.

Keywords: Old Russian architecture; cross-vault; genesis of structure; two
pairs of intersecting arches; brick masonry.



VYIK 75.046+75.021.332 b. I. lfupoBa

K Bonpocy
0 3apPOKI€HUU UCKYCCTBA HKOHONMCH
B ceJje IHanex

Crarbs NoCBsIeHa OCBEIIEHUIO BONIPOCA 3apOXKIEHHSI IKOHOIIMCHOTO UCKYC-
cTBa B cene [lanex, B Heil pacCMOTPEHBI OCHOBHBIE TOUKU 3pEHUS HCCIEI0-
BaTeJiel kacaTeslbHO TeMbl. Taxke MPUBEIACHBI HOBbIE MaTepHallbl, KOTOPhIE
TIOMOT'YT OTIPEAEIUTH O0JIee KOHKPETHOE BpEeMsl OSIBJICHHUSI MKOHOTIHCH B JIaH-
HOM peruoHe. [Ipy HarmMcaHuM cTaTbu OBUTM MCIIOJIB30BaHbI JIOKYMEHTHI U3
pETrHOHATILHBIX apXHBOB, KOTOPBIE paHee He ObUIN OCBEICHEI.

Knrouesvie cnosa: nkoHONNCh; NKOHA; NOANMHHUK; [Tanex; kynsrypa XVII —
XVIII BB.; Ulys; nakoBas MUHHATIOPA.

Berta Schirova
To the Issue
of the Origin of Icon Painting
in Palekh

The article is dedicated to the theme of the emergence of icon-painting in
Palekh. The main opinions are described and new materials are presented,
which will help to determine the exact time of uprising of the icon painting
in the region. The previously unknown materials from region archives were
used in this article.

Keywords: icon-painting; icon; original work; Palekh; culture of XVII—XVIII cen-
turies; Shuya; lacquer miniature.

VIK 726.71 T. A. KncapIx

O0beMHO-IJIAHMPOBOYHAS CTPYKTYpAa
MOHACTBIPCKUX KOMILIEKCOB
ApXxaHre/jbcKoi 00JacTn

Crarbs MOCBSAIICHA H3YYCHUIO PACIIPOCTPAHEHUSI MOHACTBIPCKUX KOMILIEKCOB
B APXaHTeJIbCKOM 001aCTH, UX KIaCCH(PUKAIMY [0 MECTOHAXOXKICHHUIO. Tarxke
LIENTBI0 PabOThI SBISCTCS UCCICIOBAHUE XapaKTEPHBIX JUIsl ApPXaHTeIbCKON
00JIACTH THITOJIOTHYECKUX 0COOCHHOCTEH MOHACTHIPEH, PACCMOTPEHHBIX Ha
IIpUMepe PacloNoKEeHUs! ITIABHBIX OOTOCITYXeOHBIX 3aHui (COOOPOB, KOJIO-
KOJIEH, IIEPKBEH M HaJBPATHBIX [IEPKBEH) U OUepTaHus orpasl. UITOrom sBJis-
€TCsl CHCTEMATH3AIHsI [T0 THITOJIOTHUECKUM IPYIIIaM U aHAJIN3 MOHACTBIPCKUX
KOMILJIEKCOB.

Kmouesvle ciosa: TUIIONOTHS MOHACTBIpEH Poccuu; 00heMHO-TITAHUPOBOYHBIC
KOMITO3UIIMH MOHACTBIPCKUX KOMIUIEKCOB; KJIACCU(DHUKAIIUS MOHACTBHIPCKUX
aHcamOneit; ApxaHreJibckas 00JacThb.

Tatyana Kislykh
Space-Planning Structur
of the Monastery Complexes
in the Arkhangelsk Region

The article studies the spread of the monastery complexes in the Arkhangelsk
region, their classification according to the location. Also the aim of the article
is to study the typological features of the monasteries of the Arkhangelsk region,
considered by the example of the location of the main liturgical buildings
(cathedrals, bell towers, churches and gate churches) and the outline of the
walls. The result is systemization according to the typological groups and the
analysis of the monastery complexes.



Keywords: typology of Russian monasteries; space-planning compositions
of monastery complexes; classification of monastery ensembles; Arkhan-
gelsk region.

YIK 7.036«189»+72.021.2+72.035.5 +726.591 N. B. Kagounukon

IIpoexTsl uxonocracos JI. H. benya
AJISl IPABOCJABHBIX XPaMOB
koHua XIX — nayajga XX B.

B crartbe BepBbIC paccMaTPUBAIOTCS HKOHOCTACHBIC KOMITO3HIINH, CO3TAHHBIC
o npoektam JI. H. benya juist nmpaBociaBHBIX epkBeit Poccuu u 3apy0exbs,
MIPOCIICKCHBI U3MCHCHHS CTHJICBBIX MPEAMOYTCHUN 3aKa3YUKOB I[EPKOBHBIX
HWHTEPHEPOB — MPEJICTABUTENCH IAPCKON (haMHIIUU U POCCUUCKUX MPOMBIIII-
JICHHHUKOB.

Kunrwouesvle cr106a: MKOHOCTAacCHBIE KOMITO3WMIIMM; alTapHbIE Mperpasl;
JI. H. benya; H. B. Cynranos.

Ilya Kadochnikov
Leonty Benois’ Projects of Iconostases
for Orthodox Churches
of the End of XIX — the Beginning of XX Century

The compositions of the iconostases created after the projects by L. Benois
for orthodox churches in Russia and other countries are discussed in this
article for the first time. This article traces the changes in style preferences
of the commissioners of church interiors — the royal family members and
Russian industrialists.

Keywords: compositions of the iconostases; chancel screens; Leonty Benois;
N. V. Sultanov.



VIK: 7.036.1+7.044+7.041.7+741.5+7.07-05 E. B. HectrepoBa

EBponeiickass kamnanus Bacuius Bepemaruna
(1870-1880-e rT.)

B 1870-1880-x rr. B. B. Bepemaruna Bes akTHBHYO BBICTaBOYHYIO J€SITEb-
HOCTB 3a pyOesxoM. HeoObruHast opraHu3anus SKCIO3HIU I, TeMaTHKa M0JI0-
TEH, MOCBSAIICHHBIX BOCHHBIM KaMITaHUSM, B KOTOPBIX IPUHUMAJ y4acTHe
odHLep-XyT0KHHUK, XKaHPOBO-ITHOTpaQUUECKUE IITYANHU, IPUBE3CHHBIC U3
JlaJIeKuX MyTEIIeCTBUI XKUBOMKCIA, U CaMa €ro HeopIuHapHasi JMYHOCTh
CHOCOOCTBOBAIM OTPOMHOMY HHTEPECY 3apyOeiKHBIX 3pUTEIIEeH U3 BCEX CII0-
eB 00IIecTBa K 9THM BBICTaBKaM. Bepeliarnay mocBsiiaiy CTUXHU, Ha €ro
MIPOM3BE/ICHUS PICOBAIIN KapUKaTypbl, UMM BOCTOPTAJINCh U UX IpeaBan
anademe. Bocnpusituio TBopuecTBa Bepemarnna 3a pyoexomM mocBsiieHa
JIaHHAs CTaThsl.

Knroueswvie cnosa: B. B. Bepemarus; nepcoHalibHbIe BBICTABKH; €BPOIEHCKUE
TIEpUOINYECKUE U3JIaHNs; CKaHIJILHBIN MHTEPEC; MPOBOKAIMOHHAST aKIIus;
Typkecranckas cepusi; Muaniickas cepusi; bankaHckas cepus; KapuKaTypa;
Xy/IOXHUK; COJIIAT; My TEeIIeCTBEHHUK.

Elena Nesterova
European Campaign by Vasiliy Vereschagin
(1870-1880%)

The name of Vasiliy Vereschagin was well known in Europe in 1870—1880s
where he undertook great exhibition activity. Specific kind of presenting his
works, their themes, dedicated to war campaigns in which Vereschagin had
participated himself, genre and ethnographic sketches from far off countries
that he had visited and his extraordinary personality attracted a great amount of
people from different social groups to his exhibitions. Vereschagin was a hero

of poems, cartoons, his paintings were praised and anathematized. The article
is devoted to European perception of Vereschagin’s creative work.
Keywords: Vasiliy Vereschagin; personal exhibitions; European periodics; scan-
dalous interest; provocative action; Turkestan series; Indian series; Balkan
series; cartoons; artist; soldier; traveller.



YIK 7.036«189»+7.041.7+75.046 B. A. JlensimiuH

IlepeaBuKHUKU:
NpaBia B KpacoTe WM KpacoTa B IpaBJe

B crarbe yTBepKIaeTCS U JIOKAa3bIBAETCS, YTO Ka3aBUIMECS HEMPUMUPUMBIMU
MPOTUBHUKAMH 00beTHuHEHHS « TOBAPHUIIECTBO MEPEIBIKHBIX XyJT0KECTBEH-
HBIX BBICTABOK» U «MHpP UCKYCCTBA» UMETH MHOTO OOIIETO B BHICOKOM IT0-
HUMaHHH CBOEH TBOPYECKON M HPaBCTBEHHON MucCHH. [lepeBIKHIYECKas
«IIpaBJIa JKU3HWY» OAYXOTBOPSIACH ICTETHIECKUMH YCTPEMIICHUSMHE, MEUTON
0 COBEPIIEHCTBE; MUPUCKYCHUYECKOE KUCKYCCTBO JJISl HCKYCCTBAy XPAHUIIO
STHUYCCKUE OCHOBAHUS XYIOKHHYCCKOTO TPy/Ia, IPOHUKHYTOTO BEPOH B TO,
YTO UCKYCCTBO O0NIAIaeT YHUKATLHBIMU CIIOCOOAMU BO3/ICHCTRYS Ha YeTIOBEKa
M 00ILECTBO.

Kniouesbie cnosa: nepeABUKHUKK, « MUP HCKYCCTBA»; «IIPaB/a KU3HI, «HC-
KYCCTBO JUTSI HCKYCCTBa».

Vladimir Lenyashin
Peredvizhniky (The Wanderers):
Truth in the Beauty or the Beauty in the Truth

This article argues and proves that the seemingly irreconcilable opponent asso-
ciations “The Association of Traveling Art Exhibitions” and “The World of Art”
had much in common in the highest sense of their artistic and moral mission. The
“true life” by peredvizhniky spiritualized with the aesthetic aspirations, with the
dream of perfection; the “art for art’s sake” conception of “The World of Art”
was based on the ethical foundation of artistic work, penetrated with the belief
that art had unique ways of the impact on the man and society.

Keywords: Peredvizhniky (the Wanderers); “World of Art”; “true life”;
“art for art’s sake”.

VIK 73/76 + 377 E. A. bopoBckasn

Cepreii MakoBckuii B PucoBaibHO# HIKoJIE
HNmneparopckoro O0mecTBa noompeHus Xy10:KecTB
K nocranoske Bonpoca o neaaroruke
HCKYCCTBO3HAHMS

B crarbe paccmaTprBaeTCs ONBIT OTEUECTBEHHOH CHCTEMbI 00yYEeHHS KUCTOPHU
M3AIIHBIX HCKYCCTBY», KOTOpasi TECHO CBSI3aHa C MEHSIOLIEHCSI XyA0KeCTBCHHON
1 O0IIeCTBEHHOM cuTyanueld. borarelii Marepuai Kak Juist TEOPHUH, TaK U JUIs
MIPAKTUKH y4EOHO-METOMYECKOH paboThl MOXKHO HM3BJedb M3 omnbiTa CaHKT-
IlerepOyprekoii prcoBaTbHOM MIKOJIBL. BoIbIIOH BKITaj B TpernojaBaHue HCTOPUU
HCKYCCTB BHEC U3BECTHBIN XynoxkecTBeHHBIN kpuTHK C. K. MakoBCKHiA.
Knroueswie cnosa: uctopus pycckoro uckycctsa; C. K. Makosckuii; CaHKT-
[erepOypreckas prcoBabHas IIKOJA; Xy/I0)KECTBEHHOE 00pa3oBaHUeE.

Elena Borovskaya
Sergei Makovsky in the Drawing Art School
of the Imperial Society for the Encouragement of Arts
To Raising the Issue of the Pedagogy of Art History

The article describes the experience of the Russian system of teaching “The
history of fine arts”, which was closely linked to changing artistic and social
situation. Rich material for both the theory and practice of educational and
methodical work can be learned from the experience of St Petersburg Drawing
School. The great contribution to the teaching of art history was made by the
famous art critic S. Makovsky.

Keywords: history of Russian art; S. Makovsky; Academy of Fine Arts; St Pe-
tersburg Drawing School; art education.



YIK 7.071.1 E. 10. Typuunckas

Jasua bBypmok u Ilerepoypr

B craree paccMoTpeHa MHOrOrpaHHas JesTelbHOCTh bypmioka B CaHKT-
[erepOypre — IleTporpaje kak BaKHBIH 3Tal €ro TBOPUECTBA. 3HAYMMOCTh
JIMYHOCTU XyAO)KHUKA IPEACTaBIE€HA B KOHTEKCTE CTAHOBIEHHUS HCKYCCTBA
PYCCKOTO aBaHrapa.
Kniouegvie crnosa: [laBua Bypirok; pycckuil aBaHTrapi; pycckuil GyTypusm;
JKUBOITUCH; (hakTypa.

Elena Turchinskaya

David Burliuk and St Petersburg

The article reviews multifaceted Burliuk’s activities in St Petersburg — Petro-
grad as an important stage of his work. The importance of the artist’s personality
is presented in the context of the formation of the Russian avant-garde art.
Keywords: David Burliuk; Russian avant-garde; Russian futurism; painting;
texture.

VIIK 7.036«192» E. C. JlomoBa

MockoBckuii M napuxkckuid Pajabk
JBa 3Tana ¢gopmMupoBanus
HHAUBHUAYAJIBHON CTHIIMCTHKH MacTepa

B crarbe paccmaTpuBaloTCst U3MEHEHHSI, IPOUCXOUBIINE B CTHIIMCTHKE Po-
oepra Padaunosnua danpka B 1920—1930-¢ rr. B aror nepuon P. P. danbk
NepecMaTpUBaeT CBOW TBOPUYECKHE YCTaHOBKH. OH OTXOIMT OT TpaJWIMU
«BybHOBOTrO BaneTa» 1 Kyon3Ma, BMecTe ¢ ToBapHiiaMu 1o «O01ecTBy Mo-
CKOBCKHUX Xy/IO’KHUKOBY» HaYMHAET IOUCKH «HOBOTO peannimay. CBOo paboTy
danpk npomomkaet B [lapmke, rie OKOHYATEIBHO OPMHUPYETCS €ro MHAN-
BUyalIbHasi MaHepa.

Kntoueswie cnosa: «O011ECTBO MOCKOBCKHX XyNOXXKHHKOBY (OMX); «ByOHOBBIH
BaneT»; P. P. ®anbk; «HOBBIN peann3m»; CTHIMCTHKA.

Elena Lomova
Robert Falk’s Moscow and Parisian Periods
Two Stages of the Formation
of the Master’s Individual Style

The article examines the changes occurred in the style of Robert Falk in the
1920-19308. During this period, R. Falk was reviewing his creative principles.
He departed from the tradition of “Jack of Diamonds” and Cubism, together
with his friends of “The Moscow Artists Society” began the search of the
“new realism”. His work continued in Paris, where his individual manner
finally formed.

Keywords: “Moscow Atrtists Society”; “Jack of Diamonds”; Robert Falk; “new
realism”; individual style.



VK 7.036.7 M. C. OneiiHuK

CuMBOJIMCTCKAS NATETHKA
B MIOHXCHCKOM nepuoae teopyecrtsa M. BepéBkunoi
(1896-1914)

Crarbs nocesinieHa xxuBonucu M. BepEéBkuHOI MIOHXEHCKOT0 Ileproaa. IToT
TIEPUOJI €€ TBOPYECTBA XapaKTEPU3YyeTCsl OTKa30M OT peann3Ma B MONb3y ad-
CTPAKTHBIX TTOUCKOB «KPACOTHI uaeana». 3yueHue TOKyMeHTaIbHbIX HCTOY-
HUKOB, MUCTOISIPHOTO HACJIEAUS U MEMYapOB ITO3BOJIMIIHU ITPOCIIETUTH IIPOLECC
HU3MEHEHHUS B3MISA0B XynokHUKA. CroxkeTsl mpoussenenuit 1910-x rr. orpa-
KarOT IMO3TUKY PYyCCKOTO CUMBOJIM3MA U PACCMaTPUBAIOTCS KaK BOIIOLICHUE
nepexuBanuit Mactepa. OTHOBPEMEHHO OHU CBUJIETEIBCTBYIOT 00 yCHUIICHUN
YepT IKCIPECCUOHN3MA B )KUBOMUCH BepeBKUHOIM.

Knroueswie cnosa: Bepéskuna; SApnenckuit; Kanaunckuit; Mionxen; [lepBas
MHUpPOBast BOITHA; CHMBOIN3M; AKCIIPECCUOHMU3M; MOJICPHH3M.

Maria Oleynik
Simbolic Pathetics
in Marianna Verevkina’s Creative Work
of Munich Period (1896-1914)

This research is dedicated to the painting of the Munich creative period of
Verevkina (Marianna von Werefkin). This period is characterized by the
renunciation of realism in favour of the abstract “beauty of ideal”. The study
of the artists’ archives, memoirs and correspondence enabled the author of
the article to trace the process of change of the artist’s views. The subjects
of her works of 19108 reflect the poetics of Russian symbolism and are con-
sidered as embodiment of her emotional experience. At the same time they

testify of the intensification of the expressionistic features of Verevkina’s
artistic method.

Keywords: Verevkina (Marianna von Werefkin); Jawlensky; Munich; First
World War; symbolism; expressionism; modernism.



VIIK 75.047+7.07-05 C. M. I'pauéBa

I'puropuii CepoB — pycckuii Xy10)KHUK-POMAHTHK
u3 Beiipyra'

Crarbs mocsiniena TBopuecty I. A. Ceposa (p. B 1930), XynoxXHUKY U apXu-
TekTopy 13 JIueana, BHyKy B. A. CepoBa. C 1957 . oH npenofjaBaj prcoBaHue,
apXUTEKTYPY U IPaJOCTPOUTENLCTBO B apXUTEKTYPHBIX MacTepckux JIuBan-
CKOM aka/ieMuM U3sIIHBIX HckyccTB (ALBA), a Takxke mpenogaetr B AMepu-
kaHckoM yHUBepcutere beiipyta (AUB). Bero sku3Hb 9TOT XyI0KHHK pabo-
TaeT B TEXHUKE akBapeu. Kak apXuTeKkTop — NpeCTaBUTENb CTapOi IITKOJIBI,
B KOTOPOU TpeArnoiaraeTcsi 0e3ymnpeyHoe BIaJCHUE aKBAPEIIbHOW TEXHHUKOM,
OH HEPEJKO UCIONb3yeT aKBapeJIbHbIE 3aPUCOBKU B apXUTEKTYPHBIX MPOEK-
tax. [Ipu aTom ['puropuii AnexcanpoBrd MUIIET U COOCTBEHHO aKBapeIbHbIC
YKUBOIMCHBIE TPOU3BEICHNS, YBIEKAACh IPEUMYIIECTBEHHO HAaTYPHBIM apXH-
TEKTYpHbIM Ieif3axkeM. AkBapenu I. CepoBa NOIHBI pOMaHTUYECKOI BO3BBI-
LIEHHOCTH U MaCCeU3Ma, OH — NMPOA0JIKATENIb MUPUCKYCHUUECKUX TPATULIUN
pycckoro CepeOpsiHOTO Beka.

Kniouesvie cnosa: akBapens; pycckoe 3apyoexbe; JIuBan; belipyT; pycckue Xymox-
nuku B JIuane; I. A. CepoB; neii3askHast >KMBOITUCH; COBPEMEHHOE HCKYCCTBO.

Svetlana Gracheva
Gregoire Serof — Russian Painter-Romantic
from Beirut

The Article is devoted to the oeuvre of Gregoire Serof (b. 1930), a painter and
architect from Lebanon, Valentin Serov’s grandson. He has taught painting, ar-
chitecture, and urbanism in the architectural workshops of the Lebanese Acade-
my of Fine Arts (ALBA) and has been teaching at the American University of
Beirut (AUB) since 1957. The artist has been working in watercolors all his life.

As an architect he represents the old school, which is supposed perfect mastery
of watercolor technique. He often uses watercolors in architectural projects.
G. Serov paints watercolor paintings, preferring natural and architectural land-
scapes. Serov’s watercolors are full of elevated romantic feelings and passeism,
he is a successor of traditions of Russian art of the Silver age.

Keywords: watercolor; Russian Diaspora; Lebanon; Beirut; Russian artists in
Lebanon; Gregoire Serof; landscape painting; modern art.



YIK 7:036+7.046.3 H. H. Myxuna

Poab Poccuiickoi akageMuu Xya10:KecTB
B BO3POK/JACHUM PEeJTUTHO3HOI0 HCKYCCTBA
BO BTOpOil mosioBuHe XX — XXI B.

[poexTel, BHITIOIHEHHBIE aKkaJeMUKaMH POCCHICKON aKkageMuH XyJOXKeCTB I
TPaBOCIIABHBIX XPaMOB B HAIIEH CTpaHe 1 3a pyOekOM, CBHICTENBCTBYIOT O Be-
Jymieit pom AKageMUH B BO3POXKACHUHN [IEPKOBHOTO M PEIMTHO3HOTO HCKYCCTBa
BO 2-it monoBuHe XX — XXI B. BakHoe 3HadeHHe mMenH paboTHI IO BOCCO3/Ia-
HUro xpama Xpucta Cnacutens B Mockse. Eciu nipexxnie a1 co3aaHust MOHY-
MEHTAJILHBIX pocruceil B Poccuro mpumiamany HHOCTpaHHBIX XyIOKHUKOB, TO
CETONIHSI CHTyalysl U3MEHIIACh, U B TIPABOCIIABHBIE XPaMbl BO MHOTMX CTpaHax
mupa — B CHIA, Mekcuxe, SAnonun, XopBaruu, Utamuu, U3paune, Ha Mansre
1 JpyruX — NPUIIAIIAIOT PycCKUX MacTepoB. MX paboThl co3nmarorcst ¢ yueTom
«3KOJIOTHH KYJIBTYPBD», HO BMECTE C TEM OKa3bIBAIOT BIIMSTHHE U HA Pa3BUTHE MECT-
HOM MKOHOTpa(uy, U B IIEJIOM Ha HBOIIONUIO 00Pa3HO-BBIPA3UTENHHOTO SI3bIKA
LIEPKOBHOTO UCKYCCTBA.

Knrouegvie cnosa: Poceuiickas akaJieMusi XyllOKECTB; COBPEMEHHOE LIEPKOBHOE
HCKyCCTBO; XpaM XpucTta Criacutelst; BO3pOoxkKIEHUE; TEXHOIOTUH; BU3aHTHICKOE
HacIee; SKonorus KyasTypsl; Cepoust; Xopsarust; Adon; xpam Cesitoro CaBBbl
B benrpane; 3ypab Liepereny; Esrennit Makcumos; Hukonait Myxus.

Nadezhda Mukhina
The Role of the Russian Academy of Arts
in the Revival of the Religious Art
in the Second Half of XX — XXI Century

The projects carried out by the academicians of the Russian Academy of Arts
for the Orthodox churches in our country and abroad testify to the leading role

of the Academy in the revival of the church and religious art in the second
half of the XX — XXI century. The reconstruction of the Cathedral of Christ
the Savior in Moscow played the important role. If previously foreign artists
were invited to Russia to create monumental murals, nowadays the situation
has changed and the Orthodox churches in many countries of the world — the
USA, Mexico, Japan, Croatia, Italy, Israel, Malta and other invite Russian
artists. Their works are created with account of “the ecology of culture”, but
nevertheless they have an impact on the development of local iconography,
and on the evolution of imagery and expressive language of the Church art
in general.

Keywords: Russian Academy of Arts; contemporary Church art; Cathedral of
Christ the Savior; revival; technology; Byzantine heritage; ecology of culture;
Serbia; Croatia; Mount Athos; St Sava Temple in Belgrade; Zurab Tsereteli;
Evgeny Maksimov; Nikolai Mukhin.



VIK 75+7.036 H. C. KyreiinukoBa

«KuBonucs B My3bIKe,
MY3bIKA B KHUBOIIUCH»
BricTaBKa Tpex Xyl10:KHUKOB

Crarbs MOCBAIIECHA BBICTABKE TPEX aKaJeMHUYECKUX XyN0xKHHUKOB — C. PeruHa,
H. ®omuna, A. UyBuHa, Boweauieii B npoekT B. UepHyL1eHKO, 10CBALIEHHbII
35-it HeBckoli xopoBoit accambiiee; JaHa XapaKTePUCTHKA UX KUBOIHUCHBIM
paboram, IMOJUYEPKHYTa CBA3b C MY3BIKaJbHBIMH M MOITHYECKHMHU MPOU3-
BE/ICHUSIMU PYCCKHX aBTOpoB. Tema Poccuu sBisieTcst CBA3YIOMNM 3BEHOM
MEXXAY BCEMH YYaCTHHKAMH ITPOCKTA.

Kniouegvie crnosa: Poccust; KOMIO3UIMS; TTeii3aK; KOMITO3UTOP; TIO3T; Xy 0XK-
Huk; C. Penun; H. ®omun; A. YyBuH.

Nina Kuteynikova
“Painting in Music,
Music in Painting”
Exhibition of Three Artists

The article is devoted to the exhibition of three academic artists — S. Re-
pin, N. Fomin and A. Chuvin. The exhibition was a part of the project of
V. Chernushenko devoted to the 35th Neva Choir Assembly. Characteristic
of their paintings is given and connection with Russian musical and poetic
works is emphasized. The theme of Russia is a link between all the project
participants.

Keywords: Russia; composition; landscape; composer; poet; artist; S. Repin;
N. Fomin; A. Chuvin.

VIIK: 75.052 E. H. HukosaeBa

3apy0e:kHble NPOEKTHI eKaTePUHOYPIrcKUX
MAacTepPOB LEPKOBHOI0 HCKYCCTBA
(MxononucHas macrepckas T. Boquuesoii)

CraTbs mocBslieHa 0030py paboT exaTepuHOYpICKUX MAacTepOB XpPaMOBO-
TO MCKyCCTBa JUId 3apyOexHbIx xpamoB (Pum, Mansra u ap.) Ha npumepe
JestenbHOCTH MacTepckoi T. @. BoguueBoit paccMaTpuBarOTCS HEKOTOPBIE
TEH/ICHIIUM COBPEMEHHON IIEpKOBHOM KHUBOIHCH.

Knrouesvie cnosa: T. Bonndesa; IepKOBHOE HCKYCCTBO; IPAaBOCIABHBIN XpaM;
WKOHa; pocnuch; ExarepuHOypr; HOBOIPOCIIABICHHBIE CBATHIC.

Elena Nikolaeva
Foreign Projects
of Yekaterinburg Masters of Church Art
(T. Vodicheva’s Icon Workshop)

The article is devoted to the works of Yekaterinburg masters of the church
art made for the foreign temples (in Rome, Malta etc.). By the example of
T. Vodicheva’s workshop activity some of the trends of contemporary religious
art are considered.

Keywords: T. Vodicheva; church art; Orthodox temple; icon; wall painting;
Ekaterinburg; newly glorified Saints.



VIIK 7.036(5) I3unb JInxya

PoJib akageMu4ecKuX TPaJMUMH B TBOPYECTBE
COBpeMeHHO# KuTaiickoi xyno:;kuuubl E Hanp

CraTbst NOCBAIIEHA UCCIETOBAHUIO TBOPUYECTBA KUTANCKOM XyI0KHHIIBI-TIEa-
rora E Hanb — npesicTaBuTeNs1 KUTAHCKUX BBIITYCKHUKOB BTOPOTO MOKOJICHHUS
JleHUHrpaCKOro MHCTUTYTA KUBOIKUCH, CKYJBIITYPbl U ApXUTEKTYPbl UMEHHU
. E. Periuna B 1980-1990-¢ rT.

Kniouesvie cnosa: coBpemenHas xynaoxuwuia, E Haup; MHCTUTYT MMeHU
. E. Penuna; kuTaiickue BBIMTYCKHUKH BTOPOTO MOKOJICHUS; XyI0KHUK-TIE-
naror; I1. T. ®omuH.

Jin Lihua
The Role of Academic Traditions
in the Creative Work
of Contemporary Chinese Artist Ye Nan
The article is about Chinese artist Ye Nan’s painting creative work. Ye Nan is
arepresentative of the second generation of the Chinese graduates of the Lenin-
grad Repin Institute of Painting, Sculpture and Architecture in 1980-19908.

Keywords: contemporary artist; Ye Nan; Repin Art Institute; second generation
of Chinese graduates; artist-teacher; P. Fomin.

ABTOpBI

Apxumanaput Ajexcanap (Péxopo Anexcanap HukonaeBuy)
Hacrosirens Mmmieparopckoro IleTpomnaBnoBckoro cobopa

u 1iepkBu CB. EkarepuHbl B AKaIeMHH XYIOKECTB

(Mockosckwii [Tarpuapxar, Cankr-IleTepOyprekas emapxus).
Cankr-IlerepOyprckas [IpaBocnaBuas JlyxoBHass AKageMusl.
3aBeAyromui NKOHOIIMUCHEIM OTAeIIeHneM, Tipodeccop.
Cankt-lleTepOyprckuii rocymapCTBEHHBIN aKaJeMIdeCKUI HHCTUTYT
JKUBOIIMCH, CKYJBNTYPHI U apxuTekTyphl uMeHu U. E. Peninna

npu Poccuiickoil akageMun XymnoxKecCTB.

IIpodeccop kadenpsr ICTOPUN U TEOPUU APXUTEKTYPHI.
IIpencenarens Cankr-lleTepOyprekoit EmapxuanbHOW KOMHCCHH
10 apXUTEKTYPHO-XYI0KECTBEHHBIM BOIIPOCAM.

Kanmunar 6orocinoBus, KaHAUIAT apXUTEKTYPHI, Ipodeccop.
199034 Canxkrt-IletepOypr, YauBepcuteTckas Hao., 17.

Bboposckas Ejlena AHaToJIbeBHA

Canxkr-IletepOyprckuii rocyjapCcTBEHHBIN aKaAeMUIECKHIA HHCTUTYT
JKUBOIIUCH, CKYJIBITYPBI U apxXuTekTypbl uMeHu U. E. Penuna
npu Poccuiickoil akageMun XyI0KeCTB.

[Mpodeccop kadheapsl pyccKoro HCKyccTBa.

JlOKTOp MCKYCCTBOBEIEHHS, AOLICHT;

wieH Coro3a xynoxxHukoB Poccun, Coro3a apXUTEKTOpOB

u Acconmanuu uckyccreosenio (AUC).

199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.



I'pauéBa CBetsiana MuxaiijioBHa

Canxkr-IleTepOyprckuii TocyapcTBEHHBIN aKaJIeMUIECKII HHCTUTYT
JKUBOIIMCH, CKYJBITYPHI U apxXuTekTyphl uMeHu U. E. Peninna
npu Poccuiickoil akageMun XyaoxeCTB.

Hexan QaxynpreTa TEOpHH U UCTOPUN UCKYCCTB,

npodeccop kadempsl pycCKoro HCKycCTBa.

JIOKTOp MCKYCCTBOBEIEHMSI, IOLICHT;

wreH Coro3a XynokHukoB Poccnn

u Acconmanun uckyccrBosenio (ANC).

199034 Canxkrt-IletepOypr, YauBepcuteTckas Hao., 17.

KagounukoB Unbs BuktopoBny

Canxkr-IleTepOyprekuii rocyjapcTBEHHBIN aKageMUIECKHI HHCTUTYT
JKUBOIIUCH, CKYJIBITYPBI U apXuTeKkTypsl uMeHU U. E. Peniuna
npu Poccuiickoil akageMHuH XyH0KECTB.

AcnupaHT Kadeapbl pycCcKOro UCKYCCTBa.

199034 Canxkr-IlerepOypr, YuuBepcurerckas Hao., 17.

Kucasix TatbsiHa AHaTO/IbEBHA

00O «ApxutektypHasa MacTepckas « TeKTOHUKa.

Benymuii apxutexTop.

Cankr-lletepOyprckuii rocynapCTBeHHBIN akaJeMIIeCKU HHCTUTYT
KHUBOIKCH, CKYJIBITYPHI M apxuTekTypbl umern Y. E. Permna

npu Poccuiickoil akageMun Xya0KeCTB.

AcniipanTka KadeApsl HCTOPUU U TEOPUU apXUTEKTYPHI.

191034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.

KyreiinnkoBa Huna CepreeBna

Cankr-IlerepOyprckuii rocy1apcTBeHHBIN aKaeMUYeCKUNA HHCTUTYT
JKUBOIIUCH, CKYJIBITYPBI U apxuTekTypbl uMeHu U. E. Penuna

npu Poccuiickoil akageMuu Xya0kKeCTB.

IIpodeccop kadenpsl pyccKoro HCKyCCTBaA.

Kanmunar uckycctBoBeneHust; mpodeccop, wWieH-koppecnorneHT PAX;
yier Coro3a XyJoKHUKOB Poccun

u Acconmanuu uckyccrsoBenio (AUC).

194034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.

Jlensimun Biaaaumup AJiekceeBuy

Cankr-IlerepOyprckuii rocynapCcTBEHHBIN aKaIeMHIECKUI HHCTHTYT
JKUBOIIUCH, CKYIBITYpPHI U apxuTekTypbl uMeHu U. E. Penuna
npu Poccuiickoil akageMuu Xya0KeCTB.

3aBeayromuid kKaQenpoil pyccKoTro NCKYCCTBA.

TocynapcTtBenHsbli Pycckuii Mmy3eid.

3aBemyronmmiA OTAEIIOM >KHBOITUCH BTOPOH T00BHUHBEI XIX — XXI B.
JlokTop rcKyccTBOBeIeHHS, TIpodeccop;

Bure-nipe3uneHT PAX; unen Coroza xynoskankoB Poccrn

u Accormanmu uckycctsoeroB (ANC).

199034 Canxkrt-IletepOypr, YauBepcuteTckas Hao., 17.

JlomoBa Enena CranuciaBoBHa

MOoCKOBCKUI TOCYAAPCTBEHHBIN aKaJAeMUUECKUI
XyJ0KeCcTBeHHBIH HHCTUTYT uMeHH B. U. Cypukosa
pu Poccuiickoit akageMuu XyI0KeCTB.

AcniipanTka (hakynpTeTa TEOpUH U HICTOPHH UCKYCCTBA.
109004 Mocksa, ToBapuieckuit niep., 30.

Myxuna Hagesxxna HukosnaeBHa

Poccuiickas akanemust Xy10)K€CTB.
3aMecTUTeNb HadaJIbHUKA
Hay4HO-OPraHU3alMOHHOIO YIIPaBICHHUS.
Kannunat uckyccrBopenenust; akageMuk PAX.
119034 Mockga, yn. [Ipeuncrenka, 21.

Henames Basentun CepreeBuna
Cankr-lletepOyprekuii moaTuTeXHUUECKHA
yHusepcurert [lerpa Benukoro.

AcrnimpanT kadenps! «CTpouTenbHas MEXaHUKa

U CTPOUTENbHbBIE KOHCTPYKIIUN»
HHxeHepHO-CTPOUTEIHHOTO HHCTUTYTA.

195251 Canxkr-IletepOypr, [lonurexnuaeckas yi., 29.

HecrtepoBa Esena BiragumupoBHa
Canxkr-IleTepOyprekuii rocynapcTBEHHBIN aKaAeMUYECKUI HHCTUTYT
KHUBOIKCH, CKYJIBITYPHI M apxuTekTypbl umenu U. E. Pennna



pu Poccuiickoi akageMuu Xyn0kKeCTB.

[Ipodeccop kadeapsl pycCKoro HCKyccTBa.

JlokTOp UCKyCCTBOBENEHHUS, Tpodeccop;

yien Coro3a XyJ0KHUKOB Poccun

u Acconmanuu uckyccrsoBenio (AUC).

199034 Canxkr-IletepOypr, YHuBepcurerckas Hab., 17.

Huxonaesa Enena HukonaeBna
TlocynapcTBeHHBIN My3€el HCTOPUU PETUTHH.
Crapiumii HayqHbIN COTPYAHHUK.

190000 Cankr-IletepOypr, I[louramTckas yim., 14.

Ouneiinuk Mapus CepreeBHa
T'ocynapcTtBenHslii Pycckuil Mmy3eid.
AcnmpaHTKa.

191186 Cankr-IlerepOypr, MmxeHnepHas yi., 4.

Typunnckas Enena FOnbeBna

Canxkr-IleTepOyprekuii rocynapcTBEHHBIN aKaAeMUIIECKHI HHCTUTYT
KUBOIIHCH, CKYJABNTYPHI U apxuTekTypsl umeHu U. E. Penuna
npu Poccuiickoll akageMuu XymL0KeCTB.

[Ipodeccop kadheapsl pycCcKoro HCKyccTBa.

Kanaunar uckyccTBoBeieHHs, AOLEHT;

wieH Coro3a XynoxxHukoB Poccun.

199034 Canxkrt-IletepOypr, YauBepcurerckas Hao., 17.

I3uHb JInxya

Cankr-IlerepOyprckuii rocynapcTBEHHBIN akaJIeMHIECKA HHCTHTYT
JKUBOIIUCH, CKYIBIOTYpPHI U apxuTekTypbl uMmeHu U. E. Penuna
npu Poccuiickoil akageMuu Xya0KeCTB.

AcnpanTKa Kaeapsl pyCCKOIO HCKYCCTBA.

199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.

Munos Banepnii CepreeBny

Canxkr-TletepOyprekuii TocyJapcTBEHHBIN aKaIeMUIYECKHIA HHCTUTYT
JKUBOIIUCH, CKYJIBITYPBI U apxuTeKkTypbl uMeHu U. E. Penuna
npu Poccuiickoil akageMun Xyn0xKeCTB.

[Ipodeccop kadeapsl pycCKoro HCKyccTBa.

Kannunat uckyccTBoBeieHUS, TOIICHT;
yien Coro3a XyJoxKHUKOB Poccuu.
199034 Canxkr-IletepOypr, YHuBepcurerckas Hao., 17.

Iuposa bepra I'eoprueBna

Cankr-IlerepOyprckuii rocynapCcTBEHHBIN aKaJIeMHIECKA HHCTHTYT
XKUBOIMCH, CKYIBITYpPBI U apxuTekrypsl umenu U. E. Pennna
npu Poccuiickoil akageMuu Xyma0KeCTB.

AcnupanTtka Kadeapbl pycCKOro HCKYCCTBa.

199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.
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HNnudopmanus 1 aBTOPOB

Ilepnonnueckoe usnanue «Hayuneie Tpyael» Cankr-Iletep-
OyprcKOro rocyIapcTBEHHOTO aKaJIeMHUUECKOTO MHCTUTYTA )KUBOIIUCH,
CKyJIBITYPBI U apxuTekTypsl uMenu U. E. Peninna npu Poccuiickoii aka-
JEMUU XyIOKECTB MyOIUKYET CTaThU M MaTE€PHAIbI 110 CIETYIOMIHM
otrpacisaMm Hayku: 17.00.00 UckyccTBoBenenue, 24.00.00 Kynsrypo-
aorus, 09.00.00 ®dunocopekue HayKu, MO CIAEAYIOUIEH TeMaTUKE:
HU300pa3UTENbHOE U IEKOPAaTUBHO-TIPUKIIAJHOE UCKYCCTBO U apXH-
TEKTypa, TEOPHs U UCTOPHSI UICKYCCTBa, KyAbTyposIoTHs, punocodus
U 3CTETHKA, Xy[I0’)KECTBEHHOE 00pa30BaHUE, COXpAaHEHUE MMaAMITHH-
KOB KynbTyphl. [leprnoanyHocTs n3nanus 4 HoMepa B rofl.

1. ABTOp NpenocTaBisieT A1 MyOJMKALINHU B )KypHAaJIe cJeny-
0lHe MATepPUAJIbI B OTAEJIbHBIX (ailjiax:

a) TEKCT CTaThbH, BKJIIOYasi CIIPaBOYHBIH anmapart, He 6onee 20 000
MeYaTHBIX 3HAKOB C MpobenaMu (cM. 1. 2);

0) ¢aitnsl ¢ wmocTpanuamMu (cM. 1. 8.1);

2. O0s13aTeILHBIMHU 3JIEMEHTAMH MyOIUKAIUM ABJISIOTCS:

a) mudp YK, oTpaxkarommii TeMaTUKy cTaThu (cM. caiT http://
naukapro.ru/metod.htm);

0) Ha3BaHHUE CTaThbU HA PYyC. U QHIJL. 5I3.;

B) aHHOTAIMs U KIIOUEBBIE CJIOBA HA PyC. M aHIJI. f3.;

T') CBeJeHUs1 00 aBTOpe Ha PycC. U aHTIL. 5I3;

) TEKCT CTaThH;

€) MpUCTaTeHHbIH OMOIMOrpapUUeCcKHii CIMCOK.



3. ITopsinok pa3MeneHns TeKCTa B ¢aiijie KaKI0il cTaTbU:

a) npucBoenHbId mudp YIK;

0) uHMLMANBI U paMUIIKs aBTOpa, Ha3BaHUE CTATbU, KpaTKas aH-
HoTtanus (He Oonee 800 mevyaTHBIX 3HAKOB ¢ MpoOenamu), KIIOYeBbIe
cloBa Ha pyc. s13. KiroueBble cnoBa (CI0BOCOYETAaHNUs) CIENYET pas-
JIETATh TOUKOU C 3alsATOM;

B) M3 U ()aMUIIHA aBTOPA, Ha3BaHHUE CTaThH, KpaTKasi aHHOTALHA,
KJIIOYEBBIE CJI0Ba Ha aHIv. 513. KittoueBkie ciioBa (CJI0BOCOYETaHMS) Clie-
ZyeT pa3JeNaTh TOUKOH ¢ 3amsIToH;

T') CBe/IeHUs 00 aBTOpE Ha PyC. U aHDIL 53. (CM. 1. 7);

1) CIIMCOK WJUTIOCTPALUi ¢ OAPUCYHOUHBIMH MOAMUCIME (CM.
m. 8.2);

€) TEKCT CTaThH;

K) mpuMedaHus (cMm. 1. 6);

3) Oubnuorpaduueckuii cucok (cMm. 1. 5).

4. TpebooBaHus K 0(poOpMIIEHUIO TEKCTA

4.1. Texct nomkeH ObiTh HaOpaH 12-Mm keriiem Times New Roman.
4.2. CobmtonaiiTe MeXAyCTPOUHBINA NOTYTOPHBIA HHTEPBAL.

4.3. N30eraiitTe MpUHYINTEIBHBIX TIEPEHOCOB.

5. Odopmiienne OndanorpadgpmuecKkoro CHUCKA M CChLIOK

5.1. Odopmienne oudauorpadpuyueckoro cnucka (em. FOCT
7.1-2003 buodauorpapuyeckass 3anucb. budamorpapuueckoe
OnucaHue).

5.1.1. bubnmuorpaduyeckuii cMcok A0MKeH OBITh cHOPMHUPOBAH
B ajdaBuTHOM mnopsiake. CHavana MepedncCIsIIOTCS UCTOYHUKH (Ha-
MPUMeEp, apXUBHBIE MaTepUalibl), 3aTE€M JIUTEpaTypa Ha PYyCCKOM SI3bIKE
1 IPYTUX SI3bIKaX, UCTIONB3YIOIMX KUPHILIHLLY, 3aTeM JIUTepaTypa Ha HHO-
CTPaHHBIX A3bIKAX, UCTIONB3YIOIINX JIATHHHILY. DJIEKTPOHHBIC HCTOYHUKU
pasMernatores 1o angasuTy B OMOIMOrpadyecKoM CITHCKE B 3aBUCUMOCTH
OT TOTO, Ha KUPWJUTHLIE WITH JIATHHHULIE Ha3BaHUE pecypca.

5.1.2. Ilpu 6ubnuorpaduuecKkoM ONMMCaHUU CTATbU B COOPHUKeE
YKa3bIBaeTCsl aBTOP M HA3BaHHWE CTAThH, HA3BaHHUE M3NAHUS, (PaMUIIHS
COCTaBUTENsI MM OTBETCTBEHHOTO PENAKTOpa, Ha3BaHWE W3AAIOLIeH

OpraHu3alyy, TOM, BBIITYCK, MECTO U TOJ U3IaHUA, HOMEPA CTPAHULI,
Ha KOTOPBIX pa3MELIEHa JaHHAs CTaThsl.

5.1.3. IIpu 6ubnnorpaduyecKoM ONMMCAHUU CTATHU B MEPHOIH-
YeCKOM M3JaHMM YKa3bIBAE€TCS aBTOP U HA3BaHME CTaTbU, Ha3BaHUE
W37aHus, roll, TOM, BBIIYCK, HOMEp WM Aara, HOMEpa CTPaHMUIl, Ha
KOTOPBIX pa3MellleHa JaHHas CTaThsl.

5.1.4. I1pu 6ubnuorpaduyeckoM ONMCAaHUN KATAJOT0OB U aJ1b00-
MOB yKa3bIBaCTCs Ha3BaHUE Karanora (amp,00Ma), BUI U3aHus (KaTajior
WK aab00oM), (aMIITUSL COCTABUTEIIS WIN PEIAKTOPa, aBTOPa BCTYITH-
TEJIbHOW CTaTbU 1 KOMMEHTAPUEB, MECTO U TOJ U3JAHHUS.

5.1.5. IIpu 6ubnuorpaduueckoM OonvcaHUU IJTEKTPOHHBIX pe-
CYpPCOB 00s3aTeIbHO Ha3BaHUE pecypca, ero aupec u jgara oopa-
LIEHUS.

Hamnpuwmep:

1. Fomvwaxoea H. KoncTaHTHH MakoBCKHI — KOJUICKIIMOHED //

Hame nacnenne [Mutepuer-xypnain]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php (mara oopamenus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOneMbl 1 yKpanieHie ore-

YEeCTBEHHBIX Kopabieii u cymos : Karamor / [Tox pen. A. M. Anémuna.

JI., 1987. 155 c.

3. Kasacuna H. I3psicaenne boxectBennoi Jlutypruu // Xpuctoc.

LlepkoBs. boropoauna. borocioBckue Tpyas! cB. Hukonas Kasacust /

[on pen. M. I1. MapteinoBoid. M., 2002. C. 123-192.

4. Kaoicoan A. I1. [1Ba nus w3 xxuszau Koncrantunonons. CII6.,

2002 // bonpmiast onnaita 6ubnmoreka e-Reading [Om. pecype]. [URL]:

http://www.e-reading.biz/bookreader.php/1009747/Kazhdan_- Dva dnya

iz_zhizni Konstantinopolya.html (nara o6pamenus 10.09.2013).

5. Metienoopgh Y. JKuzub u Tpynsl ceaturens [puropus [lanamsr.

Bgenenue B uzyuenue / [Tox pen. 1. I1. Mensenesa, B. M. Jlypse. CII0.,

1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlox o6mr. pexn. A. @. Jlocesa,

B. @. Acmyca, A. A. Taxo-T'ogu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.
8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.



9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,
1978.

5.1.6. B cootBercTBuM ¢ TpeboBanuem PUHI He ciienyeT nenmosib-
30BaTh CChLIKHM THNA: TaMm ke, Yka3. cou., On xe, Ibid., a Bcerna
YKa3bIBaTh U3aHHE MOJHOCTBIO.

5.2. OdopmiieHne CCHLIOK

VYKkazarenp CCBUIKM Ha JMTEPATypPy U UCTOYHUKH MOMEMIAETCS
B TEKCTE B KBQJIPATHHIX CKOOKaX C yYKa3aHHEM MOPSAIKOBOTO HOMEpa
0 CIHUCKY JuTeparypsl 1 Homepa crpanuusl (cm. TOCT P 7.05-2008
Bbubanorpadguyeckas cepliaka).

Hampumep:

B tekcre:

[3]

[3,c.128; 7, c. 34-37]

B 6ubnuorpagpuueckom crmcke:

3. Kasacuna H. I3psicaenne boxectBennoi Jlutypruu / Xpuctoc.
LlepxoBb. boroponuna. borocnoeckue Tpynsl cB. Hukomnas KaBacumnbi /
Iox pen. M. II. MapteinoBoii. M., 2002. C. 123-192.

7. Metienoopgh Y. YKuzub v Tpyzsl cesitutenst I puropust [Tanamer. Bee-
nenue B m3ydenue / [lox pen. U. I1. Mengenesa, B. M. Jlypse. CII6., 1997.

6. OdopmiieHue npumMedaHuii
Ecu B cTaThbe ecTh IprMedaHus, TO OHU 0(hOPMITSIOTCS (pyHKIMEH
«BCTABHTh CCHUIKY aBTOMAaTUYECKYO KOHIIEBYIO»; YKa3aTelb — udpa.

Hampuwmep:

' Ckynpnrypa 6buta yctanoBieHa B 1912 1., HO OHa HOCHT JKIIEK-
TUYHBII XapakTep.

12 Anexcanap UBanoBu4 [0oJIKaHOB — Y4CHUK U UCCIICOBATENb
TBOpuecTBa Camokumia.

7. CBenennsi 00 aBTOpax

B cootBercTBu ¢ TpedoBanmsiMu BAK aBTop npenocTasisieT adst
nyoJIMKaUMy cIeIyIoNIie CBeeHNS Ha PyC. U aHIIL 5I3.:

a) MOJTHOE UMS U OTYECTBO;

0) Bce MecTa pabOThI Ha JAHHBIH MOMEHT;

B) IOJKHOCTH U 3BaHMS;

') KOHTaKTHYI0 HHpOpMaIHIo (TIOYTOBBIN aapec, Tel., e-mail).

8. TpeGoBaHMA K HILJIIOCTPALASAM

8.1. UnmoctpaTtuBHBIN MaTepral A0KEH PEICTABISAThCS B AIEK-
TPOHHOM BH/IE B MTaTIKe, MOANUCAHHOM 1o ¢amuiinm aBTopa, B popma-
te TIF (pacTpoBas rpaguka) c paspermienuem He MeHee 300 spi s
uBeTHBIX WntocTpauuii u 1200 spi 11t uepHO-0enbIX npy MacmTade
1:1 nam EPS (BekTOpHas rpaduka).

8.2. O0s13aTeneH cNUCOK MILTIOCTPALMIA ¢ Ha3BaHueM (aiijioB
u nmoanuceii k HuM. Iloxnucu cnenyer npemnocTaBuTh B TOH hopmy-
JIMPOBKE, B KaKOW OHH JOJDKHBI OBITh B W3IaHUH, U YHHU(PUIIPOBATS.
Hanpumep, ecnu B onHOM MOANKCH YKa3bIBaeTCs Ha3BaHHUE, MECTO ap-
XHUTEKTYPHOTO COOPYKEHUsI, (PaMUIINS apXUTEKTOPA, FOJ] IIOCTPOIKH, T€
K€ CBE/IEHUS IOJDKHBI TPUCYTCTBOBATH B OCTAJIBHBIX MOMHCAX.

Ha3zBanune ka)ka0ro WINTFOCTPAaTHBHOTO (aiiia JOIKHO COAePIKaTh
(hamMuHIO aBTOpa CTaThbU U HOMEP MO CIHUCKY WILTIOCTPALHH.

Hamnpuwmep:

B Ha3BaHuM (Qaiina: Kyrelinukosa 1;

B cnucke wimoctpauuii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IIpaBas yacTb TpUNTHXA

Buumanue: Touka B Ha3BaHUM (PaiioB JOMKHA OBITH TOJIBKO
nepen pacmupennem! B npoTuBHOM cityyae aiiibl MOTYT OKa3aThCs
HENPUTOAHBIMH!

9. ITopsiAoK peneH3uPOBAHMS

9.1. Pe1akIiMoHHO-M31aTeNLCKUI COBET BCE MOCTYMAIOIINE PYKOIH-
CH HAlIPpaBJIACT Ha PECUCH3MPOBAHNUEC TPU3HAHHBIM CIICIUATIUCTAaM I10 TC-
MATUKE PEICH3UPYCMbBIX MATCPHUAJIOB. B PCUCH3UAX YKA3bIBAKOTCA y4C-
HBIC CTCIICHU, YYCHBIC 3BaHUs, JOJDKHOCTHU U MECTa pa6OTBI PCUCH3CHTOB.
HO):[HI/ICI/I PCUCH3CHTOB JOJIKHBI OBITH 3aBCPCHBI. PCLICH3I/II/I XpaHATCA
B p€AaKu B TCYCHUC 3 Jer. HpI/I OTKa3€ B HAIIPpAaBJICHWU HAa PCUCH3U-
poOBaHuUC HpeI[CTaBHCHHOﬁ ABTOPOM DPYKOIIMCH pEAAKIUA 00s13aHa Ha-
OpaBUTL aBTOPY MOTI/IBI/IpOBaHHblf/'I oTKa3. P e,[[aKLII/IOHHO—I/IS,Z[aTeJ'IBCKI/Iﬁ
COBCT BIIPABC OTKJIOHUTH NPEACTABJICHHBIC K U3AHUTIO PYKOIIUCH.



9.2. CocTaBuTENb NpeCTABIIET BHEIIHIO PELEH3UI0 Ha COOPHUK
B II€JIOM C YKa3aHUEM 3BaHHH, JOJDKHOCTH M MeCTa PadOThI pelieH3eH-
ToB. [lonnucek pereH3enTa 10kHa ObITh 3aBEepeHa.

9.3. AcniupaHThI JOIKHBI TPEICTABUTH PEKOMEHAINIO HAYYHOT'O
PYKOBOAMTEIS.

10. CrouMocTh mMyOIuKaAUH

CrarbH aBTOPOB, HE SBISIFOLMXCS COTPYIHUKaMH HJIH aClIipaHTa-
mu Uuctutyra umenn U. E. Penuna, myOnukyroTes miiaTHO U3 pacueTa
1 aBropckas crpanuna (1800 3nakoB ¢ mpobenamu) 650 pyoneit. Ormnara
MPOM3BOANTCS HA OCHOBE TMCbMEHHOTO J0TOBOPA.

KonrakTsr: +7 (812) 323 12 19; +7 (812) 328 78 O1.

E-mail: academyart@yandex.ru cekpeTapio peJakIHOHHO-U3/a-
TenbcKoro coBeta [opaeeBoit Cernane bopucoshe.

Caiit u3aareabCKo-nonurpapuyeckoro oraena MHCTUTyTa UMEHU
W. E. Penuna: http://repin-book.ru/

Caiit Uncturyra umenu U. E. Penuna: http://www.artsacademy.ru/

Information for Authors

The periodical “Nauchnye Trudy” (“Scientific Papers”) of the
St Petersburg Repin State Academic Institute of Painting, Sculpture and
Architecture of Russian Academy of Arts publishes articles in the fol-
lowing fields: 17.00.00 Art History, 24.00.00 Cultural Studies, 09.00.00
Philosophical Sciences, in the following themes: Fine and Applied Arts
and Architecture, Theory and History of Art, Cultural Studies, Philoso-
phy and Aesthetics, Art Education, Preservation of Cultural Heritage.
The periodical is issued four times a year.

1. The author should submit following materials for publication
in Journal in separate files:

a) text of the article, up to 20 000 characters including spaces (see p. 2);

b) files containing illustrations (see p. 8.1)

2. Required parts of the publication:

a) UDC code denoting subject of the article (see http://naukapro.
ru/metod.htm);

b) title of the article in Russian and in English;

¢) summary and keywords in Russian and in English;

d) author’s data in Russian and in English;

e) text of the article;

f) reference list.

3. Order of article’s presentation in the file:
a) UDC code given to the article;



b) first name, surname of the author, title of the article, summary (up
to 800 characters including spaces), keywords in Russian. Keywords
or word-combinations are separated by a semicolon;

¢) first name, surname of the author, title of the article, summary,
keywords in English. Keywords or word-combinations are separated
by a semicolon;

d) author’s data in Russian and in English (see p. 7);

e) list of captions (see p. 8.2);

f) text of the article;

g) comments (see p. 6);

h) reference list (see p. 5).

4. Requirements for article’s presentation

4.1. Articles are submitted in Times New Roman-12.
4.2. Line spacing should be 1,5.

4.3. Avoid forced hyphenation.

5. Requirements for presentation of the reference list

5.1. Reference list (see 'OCT 7.1-2003 Bibliographic record.
Bibliographic entry)

5.1.1. Reference list should be presented in alphabetical order.
First enumerate sources (e.g. archival documents), then literature
in Russian and other languages based on the Cyrillic alphabet, then
literature in foreign languages based on the Roman alphabet. Electronic
resources are arranged in the common reference list in alphabetical
order depending on type of letters (Cyrillic or Roman) used in the
resource title.

5.1.2. References to collected articles should contain author’s
surname, article’s title, edition’s title, surname of the redactor or editor-
in-chief; title of the publishing organization, volume, issue, place and
year of publication, page numbers of the article.

5.1.3. References to the article in periodicals should contain
author’s surname, article’s title, edition’s title, year, volume, issue,
number or date, page numbers of the article.

5.1.4. References to catalogues and albums should contain
catalogue’s (album’s) title, edition’s type (catalogue or album), surname
of the redactor and author of the introductory article and comments,
place and year of publication.

5.1.5. References to electronic information should contain name
of the resource, URL address and access date.

E. g

1. borvuwarosa H. KoHcTaHTHH MakoBCKHI — KOJUTEKIIMOHED //

Hame nacnenne [Mutepuer-xypnain]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php ([ara oopamienus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOnemMbl 1 yKpanieHue oTe-
YeCTBEHHBIX Kopabieii u cynos : Karanor / ITox pex. A. M. Anémuna.
JI., 1987. 155 c.

3. Kasacuna H. U3bscuenne boxxectBennoit Jlutypruu // Xpu-
croc. llepxoBs. boropoauna. borocnosckue Tpyas! ¢B. Hukonasa Ka-
Bacwibl / [Tox pen. M. I1. MaptsinoBoii. M., 2002. C. 123-192.

4. Kaocoan A. II. [IBa muHa wu3 xu3HU KOHCTaHTHHOMOJS.
CII6., 2002 // bonbmuast onnaiin oubnuoreka e-Reading [D1. pecypc].
[URLY]: http://www.e-reading.biz/bookreader.php/1009747/Kazhdan -
Dva dnya iz zhizni Konstantinopolya.html (mata oOpamenus
10.09.2013)..

5. Metienoopgh Y. YKuzub v Tpyzpl cesitutenst I puropust [Tanamer. Be-
nenue B m3ydenue / [lox pen. 1. I1. Mengenesa, B. M. Jlypse. CII6., 1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlox o6mr. pexn. A. @. Jlocesa,
B. ®. Acmyca, A. A. Taxo-Togu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes of
St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington, 1978.
5.1.6. References ibid. or op. cit. should not be used in the

reference list. The full title of the edition should be given.

5.2. Page references

References need not be cited in text. References to litera-
ture are enclosed within the text in square brackets, which con-



tain sequence number of the source and page number (see TOCT
P 7.05-2008 Bibliographic references).
E. g
In text:
(3]
[3,c. 128; 7, c. 34-37]
In reference list:
3. Kasacuna H. I3pscaennie boxxecteennoi JIntypruu // Xpucroc.
IepkoBb. boroponuna. borocnosckue Tpyant cB. Hukonas Kasacuiter /
Iox pen. M. I1. MapteiHoBO#. M., 2002. C. 123-192.
7. Metienoopgh Y. JKnzub u Tpynsl ceatureins [puropus [lanamsr.
Bgenenue B uzyuenue / [lox pen. 1. I1. Mensexnesa, B. M. Jlypse. CII0.,
1997.

6. Comments
In case article includes additional comments, they should be
numbered in text in superscripts (use function: Insert | Endnote) and
placed as endnotes after the text.
E. g
! Ckynpnrtypa 6buia yctanoBneHa B 1912 1., HO OHa HOCHT JKIICK-
THUYHBIN XapakTep.
12 Anexcanap UBanoBu4 [1o/IKaHOB — Y4CHUK U UCCIIEIOBATENb
TBOpuecTBa CaMOKHIIA.

7. Author’s data

Text of the article should be accompanied by author’s data in
Russian and English:

a) Surname, first name;

b) Official name of organization, where the author works;

¢) Position, academic degree;

d) Contact data: postal address, e-mail, telephone number.

8. Requirements for presentation of the illustrations:
8.1. All illustrations should be submitted in electronic version in
TIF format (raster graphics) with at least 300 spi resolution for colour

illustrations and 1200 spi for black-and-white photographs, 1:1 scale)
or in EPS format (vector graphics) in one folder named after the
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