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VIK 7.01 O. A. CBeTti1aKkoBa

MeToa010TUsl CTETHKH
y M. M. baxtuna u Xoce Opreru-u-I'accera
B 1920-¢ roani

Pabora Opreru-u-I accera «/lerymanun3sanus uckycctsa» 1925 1. TeopeTudecku
o(opMIISIET HE TOJILKO MOZEPHU3M KaK UCKyccTBO XX BeKa, HO U METO/I0JI0-
THKO-3CTETUYECKHE OCHOBAHUS CBOMX TE3HCOB, B YACTHOCTH ACTETHUECKUI
00beKT. CTaThst paccCMaTpHBaeT CXOXKACHHS MOUCKOB OpTETrH ¢ OTHOBPEMEH-
HBIMH pazpaboTkamMu M. M. baxTtuHa.

Kiouesvie cnosa.: XynoxecTBEHHBIA MUD; 3CTeTHUCCKU 00bekT; X. OpTrera-
u-I'accet; M. M. baxtuH.

Olga Svetlakova
Methodology of Aesthetics
in Mikhail Bakhtin and Ortega y Gasset
in 19208

In his 1925 essay “The Dehumanization of Art”, the Spanish philosopher
José Ortega y Gasset presents Modernism as the aesthetic framework for both
20" century art in general and his own methodology, including the concept
of aesthetic object. The article considers the parallelism between Ortega y Gas-
set’s perspective and contemporary works by Mikhail Bakhtin.

Keywords: artistic world; aesthetic object; J. Ortega y Gasset; M. M. Bakhtin.



YJIK 7.01 B. 1. CmupHOB

K Teopum xynoxecTBeHHOro oopasa
(MeTomos10ru4ecKMid acmeKT)

B cratbe paccMaTpuBaeTcs BO3MOXKHOCTD IOCTPOCHUS TEOPHH XyJ0KECTBEH-
Horo o6pa3a. C 3Tol LieIbo BBLICHAIOTCS HEOOXOAUMBIE YCIOBUS [JIS peasIu3a-
LMY JAHHOTO MpoeKTa. J[is 3Toro, KpoMe NpsMOro Mpu3bIBa, HAMEUEHBI Ty TH
U Cpe/ICTBA JOCTUKEHUS L€ MOCTPOCHUS YKa3aHHO! TeOpuH.

Kniouesvie cnosa: XynoxecTBeHHbII 00pa3; METOAOIOTUS; CTPYKTYpa; CHCTe-
Ma; XyJI0’)KECTBEHHOCTb; BBIPA3HUTEIBHOCTb.

Vladimir Smirnov
To the Theory of Artistic Image
(Methodological Aspect)

The article discusses the possibility of constructing a theory of artistic image.
The necessary conditions are clarified for the implementation of this project.
In addition to the direct slogan, the ways and means are described to achieve
the goal of constructing this theory.

Keywords: artistic image; methodology; structure, system,; artistry; expressiveness.



VIK 7.01 B. C. Tkauenko

O0paTHast MHTEHIIHOHAJILHOCTH
KaK YCJIOBHE OCYIIEeCTBJIEHHUS ICTETUYECKOI0 ONbITA

B crarbe paccmarpuBaeTcs mpodiieMa pealiu3anni CyObeKTOM 3CTETHUECKOTO
OIBITA, B MPOIIECCE KOTOPOTO PEIUMHEHT B3aUMOICHCTBYET C MHTCHITUOHAb-
HBbIM O0OBEKTOM, OOHAPYKUBAIOIIUM ceOst Onaroapsi I3MEHCHHIO XapakTepa
MHUPOOTHOIIICHUS BOCTIPHHUMAFOINETr0. Heo0X0MuMBIM yCIOBHEM CTAHOBUTCS
CHOCOOHOCTh OKAa3bIBAThCS O] ICHCTBUEM 00paTHON WHTCHIMOHAIBHOCTH,
TMIpeAIoIaraoneil MacCHBHOCTh CO3HAHMUS (IIEPEXO]] C MO3UILIUN CMOTPSIIIETO
K ITO3UIINH TOTO, HA KOTO CMOTPSIT). «[1acCHBHOCTEY 00HAPYKUBACTCS B UCTOKE
CaMoro TepMHUHA «MHTCHIIMOHATBHOCTHY. OOpaTHAsI HHTCHIIMOHATIBHOCTh HA
YPOBHE PEIMPE3CHTAINH CBsI3aHAa C 0OpPATHOW MEPCIEKTUBOW (MKOHOMKCHBIC
U300paKeHus ), HO ee IeHCTBHUE OOHAPYKUBAETCS BO BCSIKOM DCTETHUECKOM
OITBITE, KOTOPBIM INpEeIoaraeT akT BbIACICHUsI 0c000ro o0beKkTa Ha (oHe
BCEr0 OCTAJILHOTO, OJIaroapsi COCTOSHUIO «3aXBaYCHHOCTHY UM.

Krouesvie cnosa: 5CTeTHUECKUI OBIT; MHTCHIIMOHATBHBIN 00BEKT; 0OpaTHas
WHTCHIMOHAIBHOCTD; CMEHA YCTAHOBKHU; TACCHBHOCTH CO3HAHMS, HKOHOIIHChH
(oOparHast mepcreKTrBa).

Violetta Tkachenko
Reverse Intentionality
as the Condition for Aesthetic Experience Realization

The article considers a problem of person’s aesthetic experience realiza-
tion by interaction with an intentional object which discovers itself due to
changes in the person’s outlook. The necessary condition is the ability to be
under influence of reverse intentionality which presumes the passiveness
of mind (transition from “I look at” position to “I am looked at” position).



“Passiveness” can be discovered in the origin of the term “intentionality”.
Reverse intentionality at the representation level is connected with reverse
perspective (icons) but its activity can be found in every aesthetic experience,
which supposes an act of unique object’s separation against the background
due to “being grasped” by it.

Keywords: aesthetics experience; intentional object; reverse intentionality; out-
look change; passiveness of perception; icon painting (reverse perspective).



VIK 7.01 C. B. Ps3anoBa

K Bonpocy o posn
3CTETUKO-UAE0JOTNYeCKUX NPUHIUIIOB
B Pa3BUTUM NMPOCTPAHCTBEHHOMN CTPYKTYPbI
XYA0/KeCTBEHHOI0 IIPOU3BeICHUS

B cratbe paccMarpuBaeTcs poib 3CTETUKO-HICOJIOTMUYECKUX IMPHUHIUIIOB
B pa3BUTUHU IPOCTPAHCTBEHHON CTPYKTYPHI XyI0KECTBEHHOT'O TPOU3BEICHHS.
IIpocnexuBaroTcs OCHOBHBIE ATAIBI B UCTOPUU PA3BUTHS IPOCTPAHCTBEHHON
opranu3zaiuu kaptussl. Ha npumepe tBopuectBa A. Matucca u K. C. Iletpo-
Ba-BonkuHa ocoboe BHMMaHME yJemsieTcs crennprKke IpoCTPaHCTBEHHOTO
BUJICHUS XyAOKHUKaMH XX B.

Knrouesvie cnosa: uneonorndeckue 1 3CTETHUECKUE MPUHIUIIBL; TPOCTPaH-
CTBO; KapTHHHOE MPOCTPAHCTBO; 3CTETHUYECKAasl PEAJIbHOCTD; KOMIIO3UIINS;
Xy/I0)KECTBEHHBIN 00pas3; BBIPa3UTEIbHBIE CPENICTBA; XyAOKECTBEHHOE MPO-
U3Be/IeHHE; CTPYKTypa; hopma.

Svetlana Rjazanova
To the Issue
of the Role of Aesthetic and Ideological Principles
in the Development of Spatial Structure of Artwork

The article discusses the role of aesthetic and ideological principles in the
development of the spatial structure of artwork. Main stages in the history of
the spatial organization of painting are traced. Particular attention is paid to
the specifics of the spatial vision by artists of the 20" century by the example
of works by Henri Matisse and Kuzma Petrov-Vodkin.

Keywords: ideological and aesthetic principles; space; pictorial space; aesthetic
reality; composition; artistic image; means of expression; artwork; structure; shape.



VK 7.017:75 0. T Boopos

JlokajbHbIi IBET B dKUBOIIUCHU

B crarbe 00cysknaroTcst pa3inuHbIe CMBICIIOBBIC 3HAYCHHS KOJIOPUTA B HICTOPHU
JKMBOIUCH. Besikasi pOBHO OKpallleHHAs! TOBEPXHOCTh HECET B ce0e CKPhITOe
CHMBOJIMYECKOE 3HaYeHHe. HarpoTus, 60rarcTBo BETOBBIX OTTEHKOB OOBIYHO
UMHTHPYET HPUPOJLY WIIM MOXKET BBIPaXKaTh CyObEKTHBHBIE UyBCTBa XYI0KHH-
Ka. [{BeT kak ¢u3nyeckas cTpyKkTypa TpaHc(hopMUpYETCs B TIPOLECcCe BOCIIPH-
SITUSI BU3YalIbHBIX opM. lHaue roBopsi, HET [[BETa BHE MCKYCCTBA M KYJBTYPBI,
YTO O3HAYAET, YTO IIBET COCANHSIET B ceOe M MarepuabHyIo (ONTHKA), U HIe-
aNbHYI0 (CyOBEKTUBHYIO) mpupoay. O0e GpyHKIMU 1BETa B3aUMOJCHCTBYIOT
1 TpaHc(hOPMUPYIOTCS B UCTOPHUYECKOM TIporiecce. [Ipumepom ciryxuT naes
1Beta B CpeTHEBEKOBBE U 3II0XY MOJIEPHU3MA. B TO BpeMs kak XpUcTHaHCKUE
0OrocCIIOBBI HCKAJI HCTOYHHK 3HAYeHHs B 00)keCTBEHHOM MUpe, Bacummii Kan-
JMHCKHUH 1 ero TOCJIeI0BaTe N UCKAJIH ero BHYTpH ce0sl. ABTOp 3aKIIIOYACT,
YTO YIpPOIIEHUE IIBETa BOILIOUIAET CUMBOIMYECKUH U TYXOBHBIN CMBICIIEI,
a IEKOPATUBHOCTB SIBJISIET COOOM JINIIIb BTOPUYHBIN 3(D(PEKT.

Kiouesvie cnosa: mokambHBIN (IIPOCTON) I[BET; 3HAYCHUE; CUMBOJIMKA; BIIC-
yamieHUe; pusnyeckasi CTPyKTypa; MOJICPHU3M; OOTOCIOBHUE; CYOhEKTUBHBIN;
JICKOPAaTHUBHOCTb; XyJ0KCCTBCHHBIN SI3BIK.

Yuri Bobrov

A Simple Color in Painting

The article discusses different meaning of color systems in the history of
painting. Any plain and even colored surface bears latent symbolic meaning.
Opposite it, richness of color shades usually imitates nature or might express
subjective feelings of an artist. Color as a physical structure transforms during
process of human perception of visual form. There is no color beyond art and



culture what means that color combines both its nature — material (optic) and
ideal (subjective human). Both functions of color are interacting and transform-
ing in the course of time. As an example of it the author refers to the Medieval
Christian Art and Modernist ideas of color. While Christian theology searched
for the source of meaning in the divine world, V. Kandinsky and his followers
tried to find it inside their own. The article concludes that simplification of
color expresses the symbolic and spiritual sense while its decorativeness is
just secondary effect.

Keywords: simple color; meaning; symbolic; impression; physical structure;
modernism; theology; subjective; decorativeness; artistic language.



VIK 7.01 A. A. IlIununbina

I'epMeHeBTHKA apXUTEKTYPHI:
CTPYKTYPHO-CEeMHOTHYECKHUIT MeTO/

B cratbe naercs onucarenbHas XapaKTepUCTUKA CTPYKTYpPHO-CEMUOTHYECKO-
TO MEeTO/la B apXUTEKTYPOBEIEHIH, OMMMCAaHHOrO BepBbie B 1970 . B kHUTE
Y. JIxeHKca «SI3bIK apXUTEKTYPBI TOCTMOIEpHI3Ma». OOO0CHOBBIBAETCS aKTY-
IBHOCTH €r0 MPUMEHEHHS KaK B chepe apXUTEKTypHOH repMEHEBTHKH, TaK
U B KQUeCTBE METO/Ia aKTUBAIIMU BOOOPAKEHHUSI IPH KOHCTPYHPOBAHUH 00B-
€KTOB Y CTYJI€HTOB-apXUTEKTOPOB.

Kniouegvie cnosa: apXuTekTypa; TepMEHEBTUKA; 3HAK; CEMHOTHKA; MKOHA;
WHJIEKC; CUMBOJ; MeTadopa; CHHTaKcuc; ceManTuka; Y. JixeHkce.

Anna Shipitsyna
Hermeneutics of Architecture:
the Structural and Semiotic Method

The article provides a descriptive characteristic of the structural and semiotic
method in the study of architecture, described for the first time in Charles
Janks book “The language of post-modern architecture” in 1970. The article
substantiates the urgency of its application both in the field of architectural
hermeneutics and as the method of imagination activation in architecture stu-
dents during object construction.

Keywords: architecture; hermeneutics; sign; semiotics; icon; index; symbol;
metaphor; syntax; semantics; Charles Janks.



VIIK 7.01 H. 10. Caran

HpOCTpaHCTBO U BPEMSA — OHTOJIOTUS YE€TBIPEXMEPHOCTH
B HCKYCCTBE aBaHTapaa

B crarbe uccnenyercst ©300pakeHHe Xy/I0KeCTBEHHOTO IIPOCTPAHCTBA U Bpe-
MEHH B XyIO)KCCTBEHHBIX MPOU3BEICHUIX HA MPUMEPE PAHHEro PYCCKOro
aBaHrappa. Jlaercss 000CHOBaHHE KOMIOHEHTOB KapTHHBI Yepe3 MpOCTpaH-
CTBCHHO-BPEMECHHOW KOHTHHYYM, CO3/IAIONINH MeTadhU3uIecKuil KapKkac MUpa.
Amnanm3 0co0eHHOCTEH YKUBOIIMCHOTO ITPOCTPAHCTBA MPEZCTABIEH Ha TpUMepe
TBOpuecTBa M. Illarana u K. Manesuua.

Kniouegvie cnosa: aBaHTapaHas KapTHHA; XyJIOKECTBEHHOE MPOCTPAHCTBO
U BpPEMs; MHOTOMEPHOCTh; OTKPBITOCTD; «3[I€Ch U CeHdacy»; CympeMaTH3M;
¢dopma; M. Illaran; K. ManeBuy.

Irina Sagan
Space and Time — Ontology of Four-Dimensionality
in the Art of Avant-Garde

The article examines the image of artistic space and time in artworks by the
example of the early Russian avant-garde. The substantiation of painting com-
ponents through space-time continuum, creating a metaphysical framework
of the world, is given. The analysis of pictorial space features is considered
by the example of works by M. Chagall and K. Malevich.

Keywords: avant-garde painting; artistic space and time; multidimensionality;
openness; “here and now”; Suprematism; form; M. Chagall; K. Malevich.



VK 94(47).04 H. B. bamnun

Boruunna
BoJioroackoro apxuepeiickoro groma cB. Copun
Ha Jle:kckom Boustoke o corHoii 1624 r.'!

B crarbe ananuzupyetcs coTHas rpamota 1624 1., KoTopasi COAEPIKUT CBEICHHS
o BoTuuHe Bonorojckoro apxuepeiickoro goma cB. Coduu Ha JIexxckom Bo-
soke. B ycnoBusix kpusucHsIX siBieHui 1570-x rr., Heypoxkaes 1601-1603 rr.
1 CMyTBI IPOM30IILIO 3aITyCTEHHE HACEICHHBIX ITYHKTOB B 9TOM PETHOHE, 4acTh
HaceJeHus OblIa youTa, Jpyrue «Couutd B MUp» U 96 % mamrHu okas3ainoch
BITyCTE.

Kioueswvie cnosa: Bonoronckuit apxueperickuit mom c¢B. Coduu; coTHast; muc-
LIOBBIE KHUTH; 3eMJIeBIaicHue; Bonoroackuit yesn.

Nikita Bashnin
The Landholding
of the Vologda Archbishop’s House of St Sophia
at the Lezhskiy Volok

by the Land Certificate of 1624

This article analyses the land certificate of 1624 which contains the information
about the landholding of the Vologda Archbishop’s House of St Sophia at the
Lezhskiy Volok. During the crisis of 15708, the crop failures of 1601-1603
and the Time of Troubles settlements were desolated in this region. Some of
the people were killed, the other “came into the world” and 96 % of arable
land was not ploughed.

Keywords: the Vologda Archbishop’s House of St Sophia; land certificate;
scriveners’ books; landholding; the Vologda District.



VIIK 93/94 (47) “17” E. B. AHuCHMOB
A. H. IlepmsikoBa

«C OTHHCHBIMM MOKMTKAMH MOCTYNATH [0 CEMY)»:
NPUHLIMIIBI pacnpenejeHuss KOHPUCKOBAHHOIO
umylecrBa (Bewei) B nepsoi nososune XVIII B.

B nanHO# cTraThe paccMarpuBaeTcs MpodieMa peantn3alnuy rocy1apcTBOM
COOCTBEHHOCTH, KOH(PHUCKOBAaHHOM B XOJI€ IIOJIUTUYECKHX MPOIIECCOB MEPBOI
nmonoBuHbI X VIII B. JlaeTcs mpecTaBiIeHUE O «ITHHUSXY TBHXKCHUS KOH(HC-
KOBaHHBIX Bellell, He MOJIekKaIINX MPoJake Ha ayKI[MOHAX.

Kniouegvie cnosa: Pocenst XVIII B.; Kannensipust KoHQUCKAINH; JBIKIMOE
HUMYILECTBO.

Evgeniy Anisimov
Alyona Permiakova
“How to Deal with Forfeits”:
the Distribution Principles of Confiscated Property
(Things) in the First Half of the 18t Century

This article considers the problem of confiscated property disposal by the state
during the political processes of the first half of the 18" century. The idea of the
movement “ways’ of confiscated things that should not be sold at auctions is given.
Keywords: 18" century Russia; the Chancellery of Confiscation; movables.



VIK 82.94 H. H. AkumoBa

erepoypr XVIII Beka
B «Bocnomunanusx» ®. B. byarapuna

B crarbe, ocHOBaHHOI Ha KOMMeHTapHHu K «BocrioMunanusm» @. B. bynrapu-
HAa, aHAJTM3UPYeTCsS MeMyapHbIit 00pa3 [lerepOypra konma XVIII B. BBogstes
B 000pOT HOBBIE HCTOPHUKO-KYJIBTYPHBIE PEaJIUH, TPUHAUIS)KAIINE, B TOM YHCIIE,
K MHOKYJBTYPHOM cpene uMmnepckoil cromuiel. HayuHslil nHTepec npencras-
JISieT He TOJIBKO MPUBJIEKAEMBbIN /11 KOMMEHTapHsl KyJIbTYypHBII KOHTEKCT, HO
U CyOBEKTUBHASI HAIIPaBJICHHOCTh MEMYapHOT'O TEKCTa, 0TOOp (hUKCHPyeMBIX
MaMATHI0 MEMYapHCTa 00bEKTOB, YeMY MOCBSIIIEH OJIMH M3 HCCIIEI0BATEbCKUX
CIO)KETOB, MO3BOJISIONIMX SKCILIMIMPOBAThH OMYIIEHHbIE MEMYapHCTOM OHo-
rpadudeckue NoapoOHOCTH U YEPThI JINTEPATYPHOTO ObITA.

Kmouesvie cnosa: memyapsr; [lerepOypr; ®. B. Bynrapun; [1aBen [; Cranucnas
Aszrycr IlonsitoBeknit; nossiku B [lerepoypre; ®. M. Kimnrep; O. M. llra-
Kep0epr.

Natalia Akimova
St Petersburg of the 18" Century
in F. V. Bulgarin’s “Memoirs”

The based on the commentary to F. V. Bulgarin’s “Memoirs” article analyses
the image of Petersburg of the late 18" century. New historical and cultural
realia belonging also to another cultural environment of the empire capital are
introduced. Not only the cultural context used for the commentary but also the
subjectivity of the memoirs text, the selection of objects fixed in the memory
of the memoirist is of scientific interest. One of research themes allowing to
express the biographical details and the features of literature everyday life
skipped by the memoirist is devoted to this.



Keywords: memoirs; St Petersburg; F. V. Bulgarin; Paul I; Stanislaw August
Poniatowski; the Poles in St Petersburg; F. M. Klinger; O. M. Stackelberg.



VIIK 7.01 H. M. MockBuHa

Ikppacuc
B «IIyremecreun» B. K. Kioxenb6exepa

Ha npumepe «Ilyremectus» B. K. Kroxens0ekepa B crarbe paccMaTprBaeTcst
poub 3kdpacuca B )kaHPOBOW NOATHKE IMyTemecTBus. [lokazaHbl oTnnune ot
PHUTOPHYECKON TPAANIMH, IBOJIOIHS, IIPHOOPETEHHBIE (DYHKIIUU U POJIb IK-
¢pacuca B GOpMUPOBAHUN ICTETHUECKOTO CO3HAHHSI POMaHTHUECKOH IITOXH.
Kniouegvie crosa: B. K. Kroxens0ekep; skdpacuc; sxaHp myTemecTBus; no-
BECTBOBATEIIb; UCKYCCTBO JKUBOIUCH; 3CTETUYECKOE MBIIIUICHHE.

Nadezhda Moskvina

Ekphrasis
in “Travel” by W. K. Kuchelbecker

The article considers the role of ekphrasis in the genre poetics of travel by the
example of “Travel” by W. K. Kuchelbecker. The difference from the rhetoric
tradition, evolution, acquired functions and the role of ekphrasis in the forma-
tion of aesthetic consciousness of romantic epoch are discussed.

Keywords: W. K. Kuchelbecker; ekphrasis; travel genre; narrator; painting
art; aesthetic thinking.



VIIK 94(47).084.6. M. B. KporoBa

Yto noxka3piBaJM HHOCTPAHLIAM
B Jlenunrpane 1930-x rr.
K Bonpocy o gopmupoBannu uMuIKa
Coserckoii Poccun

Crartbs ocBsilIeHa AesTeIbHOCTH JISHMHIpaICKOTO TIpeicTaBuTeNbcTBa Bee-
COIO3HOTO 00I1IeCTBa KYJIBTYpHOH cBsi3H ¢ 3arpanuneii (BOKC) no «obcimyxu-
BaHUIO» MHOCTpaHIeB B Jlenunrpane B 1930-e rr. B cTarse 3arparusarorcs
BOIIPOCHI «ITaJIOMHHYECTBa» HHOCTpaHHbBIX TyprucTtoB B CCCP, coBeTcKoi Kyib-
TYpHOW NONMUTHKH, opMupoBaHus nmupka Coerckoit Poccun, TexHOMOrHn
TIpyeMa HHOCTPAaHHBIX FOCTEH, ()OPM U METOJIOB KOHTPOJIS HaJl HHOCTPAHIIAMH.
Crarbst OcHOBaHa Ha Martepuanax LleHTpambHOTO apxuBa JUTEpaTyphl U HC-
kycctBa Caskr-IleTepOypra, a TakKe HCTOYHUKAX JIMYHOTO POUCXOMKICHUS —
JTHEBHHUKAX U BOCHIOMHHAHUSX.

Kniouegvie cnosa: «nanomundectBo» B CCCP; unoctpannsie TypucTsl; Jle-
HUHI'PaJICKOE IPEICTaBUTENLCTBO BCecoro3HOro 001iecTBa KyJIbTypHOH CBS3U
¢ 3arpanunei (BOKC); 1930-e rr.; co3nanue umumka CoBerckoit Poccuu;
KyJIBTypHas OJUTHKA; LleHTpanbHbIN apXUB IUTEpaTyphl U HCKyccTBa CaHKT-
[etepOypra (LITAJIA CIIO).

Maria Krotova
What Was Shown to Foreign Tourists
in Leningrad of 1930%
To the Issue of Soviet Russia Image Formation

This article is devoted to the activity of the Leningrad branch of the Soviet
Union Society for Cultural Relations with Foreign Countries (VOKS) for



“servicing” foreign tourists in Leningrad in 1930s. The article addresses the
issues of foreign tourists “pilgrimage” to the USSR, Soviet cultural policy,
Soviet Russia image formation, technologies of foreign guests reception, forms
and methods of control over foreigners. The article is based on the archive
materials from the Central Archive of Literature and Art of St Petersburg
(TsGALI SPb) and personal sources — diaries and memoirs.

Keywords: “pilgrimage” to Soviet Russia; foreign tourists; the Leningrad branch
of the Soviet Union Society for Cultural Relations with Foreign Countries
(VOKS); 1930s; Soviet Russia image formation; cultural policy; the Central
Archive of Literature and Art of St Petersburg (TsGALI SPb).



VIIK 7.072.2 JI. B. bapnoBckas

K 100-1eTuio my3seeB Llapckoro Cena
Komekuuu ExaTepMHUHCKOTo 1 AJIEKCaHAPOBCKOI0
ABOpuoB B nepuox 1917-1945 rr.

Cratbs oCcBeIaeT ApaMaTHUECKYI0 HCTOPHUIO My3eH{HOTO COOpaHus B IEPUOJ
Mexnay 1917 1. u okoHuaHueMm Bropoli MuUpoBoit BOMHBI. ABTOp MyOIHKyeT
MMEHa My3eHHBIX COTPYIHHUKOB, CO37aBaBIINX My3ell B ExaTepuHUHCKOM
u AnexcanaposckoM aBoprax ITymkuna. Ha ocHOBe TOKYMEHTOB M BOC-
TTOMMHAHUH COBPEMEHHUKOB PACKPBIBAETCS HCTOPHS IBAKyaIlUU KOJUIEKIIUH
LapCKOCENbCKUX 1BOPLOB B 1941 1. [TyOnuKkyemble repMaHCKUe OKKYTIaI[HOH-
HbIE€ HCTOYHUKH PACKPHIBAIOT MaJION3BECTHBIE MMOJPOOHOCTH pasrpadieHus
Y MapUIpyTOB BBIBO3a My3€HHBIX LIEHHOCTEH, pa3pyieHus: ExarepuHuHCKOTO
JBOPILIA.

Knrouesvie cnosa: ExarepuHUHCKUI TBOpEIT; OKKYMAIVsL; IBaKyallls; UTHBEH-
Tapu3anus; HayuHsle cotpyaHuky; I K. Jlykomckuii; B. U. SIxoBnes; Bropas
MHpoBasi BoitHa; rpad ConbMc; STHTapHas komnara, r. [Tymkun; apckoe Ceno;
LEHTPaAbHOE XPAHUITHIIE.

Larisa Bardovskaya
100-year Anniversary of the Tsarskoye Selo Museums:
Catherine and Alexander Palaces Collections
During 1917-1945

The publication brings light onto dramatic history of the museum collection
during period between revolution of 1917 and the end of the Second World
War. The author for the first time makes known manes of the colleagues who
established the museum at the Catherine and Alexander palaces in Pushkin.
For the first time published German occupation sources discovered unknown



details of looting and ways of transportation to Germany of cultural values as
well as destruction of the Catherine palace in Pushkin.

Keywords: Catherine palace; occupation; evacuation; inventory; museum mem-
bers; G. K. Lukomsky; V. 1. Yakovlev; Second World War; Earl Solms; Amber
room; Pushkin; Tsarskoye Selo; Central storage.



VJIK 159.95 N. A. Tperyoenxo

O posiu MHTEpHpEeTANNH
B CYyObeKTHBHOI KapTHHE
’KM3HEHHOT0 MyTH JINYHOCTH

B crathe paccMaTpuBaeTCs pOJIb MHTEPIPETAIMY B CYObCKTUBHOM KapTUHE
JKU3HEHHOTO MyTH JTUYHOCTH. ONMHCHIBAIOTCS HEKOTOPBIC (hOPMBI KOHIICTI-
TyaJlHn3aliy )KU3HEHHOTO yTH. [IpoBOAMTCS aHAU3 TOro, KaK pa3inyHble
METOJIUKH IICUXOIUATHOCTUKH OHOTrpaduIeCKON MaMITH U KAPTHHBI )KU3HU
3aJIal0T BEKTOP MHTEPIIPETAIINH )KU3HEHHBIX cOObITHI. [Ipemnaraercs aBTop-
CKHIl KOMIUIEKC METOJUK JIJIsl UCCIIEIOBAHUSI MHTEPIPETAINU KU3ZHEHHOTO
OTIBITA.

Kouesvie crnosa: buorpaduyeckas namMsTh; HApPATHB; )KU3HCHHBIC COOBITHS;
HUJICHTUYHOCTb.

Ilya Tregubenko
About the Role of Interpretation
in a Subjective Picture of Individual’s Life Course

This article considers the role of interpretation in a subjective picture of indivi-
dual’s life course. It also describes some forms of life course conceptualization.
The analysis of how different methods for psychodiagnostics of biographical
memory and pictures of life direct the interpretation of life events is made. The
author’s set of methods to research the interpretation of life experience is given.
Keywords: biographical memory; narrative; life events; identity.



VIIK 316.33 E. 1. Enu3apos

Coc/10BHO-KJIaCCOBasl CTPYKTYpa
AOKANMMTAJTUCTHYECKUX opManumii

HW3yuenue cormanbHOM CTPYKTYPbI IOKaMUTATMCTHYECKUX (popMariuii Bcrpedaer
W3BECTHBIE TPYTHOCTH, KOTOPHIE BO MHOTOM BBI3BaHBI CyIIIECTBOBAHHEM Pa3HBIX
COILMAIIBHBIX TPYIIT ¥ HECOBNAAIOINX OHATHIHHBIX anmaparoB. B nenrpe ox-
HOTO M3 HUX CTOSIT COCIIOBUS, B pokyce apyroro — knaccel. Hepenko kiaccoBast
i depeHImanysl IpeACTaBIsSeTCs KaK pe3ysbTar Pa3BUTHSI TEOPETHYECKUX
TIPEJICTABICHUH, U KJIACChI BCTAIOT Ha MECTO COCIIOBHBIX IpyMIl. B peanbHO xe
HCTEKILIeW MCTOPHU COCIIOBHUS M KJIACCHI CYIIECTBYIOT KaK CaMOCTOSITEIIbHbIC
1 B paBHOI Mepe arpuOyTUBHBIE COCTABIISIIONIME SANHOM peabHoCTH. [ToaTomMy
TIOHSTH €€ MOYKHO TOJIBKO YSICHUB UX COOTHOILICHHE.

Kniouegvie cosa: conpaibHOE TBOPUECTBO; COLMANIBHASI CTPATU(HKALIHS; CO-
CJIOBHSI; KJIACCHI; COOCTBEHHOCTB; BIACTh; pa3JeicHUE Tpy/a.

Evgeniy Yelizarov
Estate and Class Structure
of Pre-Capitalist Formations

Studying the social structure of pre-capitalist formations faces known difficulties
which mainly exist because of different social groups and unmatching concepts.
Estates are at the centre of one concept, classes are at the focus of another. Class
differentiation is often presented as the result of theoretical concepts develop-
ment and classes have the place of estate groups. Estates and classes exist as
self-contained and equally attribute components of unified reality in past history.
So understanding their relation is needed to understand it.

Keywords: social creativity; social stratification; estates; classes; property;
power; division of labour.



VIIK 7.035 T. . ’KuBOTOBCKHI

Me:x aByX cBeTHJI
(ctuab Teonopa Hlaccepuo
HA 3aKJII0YUTEJbHOM JTane popMmupoBaHus)

B crarbe paccMaTpuBaeTCs 3aKIIOYUTENBHBII ATTH301 OPMHUPOBaHUS COO-
CTBEHHOTO cTHJIs XuBomucH Teonopa lllaccepno, B KOTOPOM COCTUHHIUCH
JIBE OCHOBHBIE TEH/ICHIIMHU (PaHIy3CKOTO MCKyccTBa cepennubl XIX B. —
KJIACCHUIIM3M, HanboJiee Mocie0BaTeIbHBIM CTOPOHHUKOM KOTOPOTO OBLI
OHIp, ¥ POMAaHTHU3M, SIpUY€ BCEro MPOSBUBIIMIICS B )xuBonucH Jlenakpya.
Bynyuu ¢ IOHBIX JeT y4eHHKOM JHI'Pa U JOCTUTHYB COBEPLICHCTBA B aKa-
JeMHuuecKoil Mmanepe xuonuc, lllaccepuo ooperaet caMOOBITHBIH CTHITB
Ha T'paHU KJIaCCHIIM3Ma U POMaHTU3MA.

Kniouegvie crosa: laccepno; DHrp; Jlenakpya; akageMu3M; KIaCCHIIU3M;
pomaHTH3M; HcKyccTBO CasoHa.

Timofey Zhivotovskiy
Between Two Luminaries
(the Final Period of the Style Development
in the Painting of Théodore Chassériau)

The article deals with the final period of the own style development in
the painting of French artist Théodore Chassériau which was the result of
merging two main tendencies of French art of the 19" century — Classi-
cism (the most consistent representative of academic Neoclassicism was
J. A. D. Ingres) and Romanticism (with F. V. E. Delacroix as the leader of
the French Romantic school). Chassériau became a pupil of Ingres in 1831
at the age of 11 and after he brought to perfection his academic manner



of painting, Chassériau found a distinctive style at the edge of Classicism
and Romanticism.
Keywords: Chassériau; Ingres; Delacroix; Academicism; Classicism; Romanti-
cism; the Salon art.



VK 7.03 0. 10. KomkuHa

«Iloprper duero ne Buabsimaitopa»
Xyana ITanToxm ae ja Kpyca:
AHAJIMTHYECKAS] MHTEePIPeTAlus KAPTHHBI
NpPeICTABUTEISAMU IPYNIILI «IPMHUTAN)

XymoxecTBeHHOE Hace e JICHHHTpaICKOTro TBOPYECKOTO 00bEAMHEHUS « -
MUTaX» PacCMaTpUBAEeTCA B CTaThbe Ha MpPHUMEpe MHTEpIpeTaluu KapTUHBI
«IToptper duero ne Bunbsimaitopa» Xyana Ilantoxu ne na Kpyca npezacra-
BUTEJISIMU Pa3HBIX TIOKOJIEHUI JKUBOMUCIIEB~«IPMUTAXKHUKOBY — A. I1. 3aiine-
BbIM U A. M. CoxonoBsiM. MccienoBanue BeeTcs B HCTOPUKO-KYJIBTYpPHOM
KOHTEKCTE, BKJIIOYAIOIIEM HCTOPUIO (POPMHUPOBAHUS TPYMITBl U CTAHOBICHHUS
OPUTHMHAIBHBIX PUHIUIIOB aHATUTUYECKOW UHTEPIPETAlNH [IEIEBPOB CTa-
PBIX MacTepoB.

Knioueswvie cnosa: Xyan ITantoxa ne na Kpyc; rpynna « Opmutax»; A. I1. 3aii-
ueB; A. M. CoKkoJIOB; aHaIMTHYECKast HHTEPIPETaIns; HHTEpIpeTanust GopMbl;
YKHMBOINCH; TpadrKa; XyI0KECTBEHHBIH 00pa3; Xy/l10KEeCTBEHHOE BHICHHUE.

Olga Koshkina
“Portrait of Don Diego de Villamayor”
by Juan Pantoja de la Cruz:
Analytical Interpretation
by the Hermitage Group Representatives

The artistic heritage of the Leningrad Creative Association “Hermitage Group”
is discussed in the article by the example of the interpretation of the paint-
ing “Portrait of Don Diego de Villamayor” by Juan Pantoja de la Cruz by
representatives of different generations of painters, members of the Hermitage



Group —A. P. Zaitsev and A. M. Sokolov. Research is conducted in the histori-
cal and cultural context which includes the history of the Group formation and
of the formation of the original principles of analytical interpretation of old
masters masterpieces.

Keywords: Juan Pantoja de la Cruz; Hermitage Group; A. P. Zaitsev; A. M. Sokolov;
analytical interpretation; form interpretation; painting; graphics; artistic image;
artistic vision.



VK 75.047 M. A. BacuianeBa

N3 ucTopuu BICTABOYHOM 1eITEIbHOCTH
Kiy0a nerep0yprckux MmeiajibepoB
(1990-e¢ — nauaso 2000-x rr.)

B crarbe BIiepBBIC pacCMOTpPEHA BHICTABOYHAS JIesATebHOCTh Kityba merep-
OyprcKHX MeIalbepOB B KOHTECKCTE Pa3BUTHS MEIATbEPHOTO UCKYCCTBA BTO-
potii mosoBuHbI XX B. BRICTaBKH HATIISHO TPOJCMOHCTPHUPOBAIIU MEIANTb KaK
CaMOJIOCTaTOYHOE U IIEJIOCTHOE ABJICHUC XY/I0’KECTBEHHO skn3HM JIeHUHrpa-
na — [etepOypra 1990 — nayana 2000-X TT. DKCIO3UITUN 3HAKOMHUIIU C HOBBI-
MU HMEHAMH MEJIATbePOB, BBISBIISII 0COOCHHBIC BOBMOXXHOCTH MaTepPHajioB
U TEXHOJIOTUH, CBUCTEIBCTBOBAIM O BO3POCIIEM UHTEPECE K HEOOBIYHBIM
(dhopMaM U «MeIATBLEPHBIM 00BEKTaMy, OPTAHUYHO BIIMBASCh B OOIIHI MTOTOK
Pa3BUTHS COBPEMCHHOI MEIaH.

Knioueswvie crosa: Menais; neTepOypreKuii Mejaabep; SKCIO3UIINS; BHICTABKA;
Marepual; Gpopma; KOMITO3HILIUS; CIOXKET; aBepC; peBepc.

Maria Vasilyeva
From the History of Exhibition Activities
of the Club of St Petersburg Medallists
(19905 — Early 2000%)

The article firstly considers the exhibition activities of the Club of St Petersburg
Medallists in the context of the development of medallic art in the second half
of the 20th century. The exhibitions have clearly demonstrated medal as the self-
contained and integral phenomenon in the artistic life of Leningrad — Petersburg
ofthe 1990s — early 2000s. The expositions presented new names of medallists,
revealed the special features of materials and technologies, demonstrated the



increased interest in unusual forms and “medallic objects”, seamlessly joining
the general stream of the development of the modern medal.

Keywords: medal; St Petersburg medallist; exposition; exhibition; material;
form; composition; theme; obverse; reverse.



VK 75.047 C. M. I'paueBa

K Bonpocy o coBpeMeHHBbIX
POCCHICKO-IIBEACKHX KYJIbTYPHBIX CBA3HAX
XynoxHuk B. A. Bpbuiun'

OnuH W3 TNpencTaBUTENEH PyCCKOro 3apyOekbs, >KUBYLIMH TOCIEeIHUE
mouTtu Tpuauarh jet B llIBenuu, — Bnagumup AdanaceeBuu bpeutuh, pyc-
CKUI XynoXXHUK, Biajaenen [lepeasuxnoit ranepeu bpoinuna, macTep, 3a-
HUMAIOIIUICS PAKTUYECKH BCEMU BUJAaMH HCKYCCTBa, MOT, )KUBOIIHCEIL,
rpaduk, cKynbnrop, ororpad, macrep nexynaxeid. Ero uckyccrso craino
CBOCOOpA3HBIM IPOJIOIKEHHEM SKCIIEPHMEHTOB aBaHIrapAa NepBOi TPEeTH
XX B. B 1980-x rT. o1 6611 wiicHOM 00beuHeHus TOUU u rpymis abcTpak-
uuoHucToB «IlsTas 4erBepTh». BpBUIMH 3aHMMaeTCsl MPEUMYIIECTBEHHO
abCTpPaKTHOHM JKUBOIUCHIO, B €r0 MOHMMaHUH, 3TO HE TOJIKO BhIpAXKEHUE
MO UM UMIIPECCUH, HO U YETKOE CTPYKTYPHUPOBaHUE MUPa, TITyOOoKOe
MIOHMMaHHE er0 OCHOB.

Kniouegvie criosa: B. A. BpbutiH; aOCTpaKIIMOHU3M; )KUBOIIMCH; HOHKOH]OP-
MH3M; COBpEMEHHOE MCcKyccTBO; JInnkonuHr; LIBenns.

Svetlana Gracheva
To the Problem of the Contemporary
Russian-Swedish Cultural Relations
Artist V. A. Brylin

Vladimir Brylin is a Russian artist who has been living in Sweden for almost
last thirty years. He is the owner of the Brylin’s Mobile Gallery, poet, painter,
sculptor, photographer, master of decoupage. His art became a some kind of
continuation of avant-garde experiments of the first third of the 20™ century.
In 1980° he was a member of the Society for Experimental Visual Art and the



group of abstract painters “The Fifth Quarter”. V. Brylin is primarily engaged in
abstract painting. In his understanding it is not only an expression of emotions
or impressions but also a clear structuring of the world, a deep understanding
of its foundations.

Keywords: V. A. Brylin; abstract art; painting; non-conformism; contemporary
art; Linkoping; Sweden.



VIIK 7.046.3+726.5(7.035/.036) B. M. ABjieeB

IlepkoBHoe cTpouTeabcTBO B TamM00BCKOiIi 00/1acTH
HcTopusi U COBpeMEHHOCTh

B crarbe omnpejieieHbl OCHOBHBIE BEXH IIEPKOBHOTO CTPOUTENBCTBA Ha Tam-
GOBCKO# 3eMIIe, KPATKO YIIOMHHAIOTCS CBETCKHUE U [IEPKOBHBIE JESTEIH, YbHMHU
TPYAaMH CO3/[aBAIUCh XpaMbl U apXUTEKTypHBIC aHCaMOIu MOHACThIpeit. Ha
npumMepe co3nanHoro B 2012-2015 rr. xpama [Ipenomo6Horo Cuityana Adon-
CKOTO MPEANPUHUMAETCS MOIBITKA BBIIBUTH U 00OOIIUTH XapaKTEPHBIE IS
perroHa 0COGEHHOCTH COBPEMEHHOTO [IEPKOBHOTO 3014€CTBA.

Knrouesvie crosa: TamboBCKas emapXust; pyCCKOE HCKYCCTBO; XPaMOBasi apXu-
TEKTypa; HPecKoBasi pOCIUCH; COBPEMEHHOE [[EPKOBHOE UCKYCCTRO.

Vladislav Avdeev
Church Construction in the Tambov Region
History and Modernity

The article identifies major milestones of church construction in the Tambov
region, briefly refers to secular and church leaders who created the temples and
architectural complexes of monasteries. It attempts to define and summarize
regional peculiarities of modern church architecture by the example of the
temple of the Venerable Silouan the Athonite created in 2012-2015.
Keywords: Tambov diocese; Russian art; church architecture; fresco painting;
contemporary church art.



VK 327.82 E. B. KaanmoBa

KyabTrypa u uckyccTBo
KaK HHCTPYMEHTBI KyJabTypHO# Aumiomaruun CIITA

B cratbe paccmaTtpuBaeTcs poiib KYJIbTyphl M HICKYCCTBA Kak 3JIEMEHTOB BHEIII-
Heill noautuku CIIIA ¥ ”HCTPpYMEHTOB «MSATKOM CHIIB». M3ydaroTcs MOHATUS
KyJIBTYPHO# OJIMTHKH, €€ 3Ha4eHre B (POPMHUPOBAHNH OOIIECTBEHHOTO MHEHHS
1 UMHJUKA cTpaHbl. KpaTko paccMaTpuBaeTcst HCTOPUS KyJAbTYpHOM MOJINUTH-
xu CIIIA ¢ oTnenbHBIMU IPUMEPaMU M OCHOBHBIMH OpraHaMU yTIpaBlIeHUs,
OTMEUaeTcs Ba)XKHOCTh HCCIIEOBAHUS M Pa3BUTUS JTAHHON COCTaBISIOIIEH
BHEIITHEW ITOJMTUKU KaK 3HaYMMOro (akropa (hopMHUpOBaHUS MEXIrocynap-
CTBEHHBIX OTHOIIEHUII.

Knrouesvie cnosa: Buemnss nonutuka CIIA; kynsTypHas qUITIIOMATHST;, «MSIT-
Kas CHJIa»; UCKYCCTBO; KYJIBTypa.

Elena Kalimova
Culture and Art
as the Tools for Cultural Diplomacy of the USA

The article discusses the role of culture and art as the elements of the US foreign
policy and tools of “soft power”. The study raises the concepts of cultural policy,
its importance in the formation of public opinion and creating a positive image of
the country. The author describes briefly the history of the USA cultural policy with
some examples and main machinery, shows the importance of such policy research
and development as the vital factor in the formation of international relations.
Keywords: foreign policy of the USA; cultural diplomacy; “soft power”; art;
culture.



VIK 72.03 C. A. CyxopykoB

I'pagocTpoutenbcTBo B paiione beiioriny (Ctam0y.1)
B XIX — Hayaue XX B.
Oco0eHHOCTH 32N JHOTO BJIMSIHUS

Crarbs IOCBSIIIIEHA OCOOCHHOCTSAM pa3BHUTHUs paiioHa betiorty B CramOyie
B XIX — Hauane XX B. CeBepHast 4acTh rOpo/ia, pacIoIOKeHHas Ha eBpoIeii-
ckoM Oepery bocdopa, MHOTO BEKOB Oblila MECTOM, T/I€ KHJIH ITPEACTABUTEIN
HEMYCYJIbMaHCKOTO HaceJIeHHs,, MHOTHE U3 KOTOPBIX UMEIH CBsI3U ¢ EBpomnoii.
Korya Bo3HMKII2 HEOOXOANMOCTH ITEPEMEH B TOPOJICKOM ITPOCTPAHCTBE, pelie-
Ho ObIIO HavyaTh ¢ beitony, e HoBble BEsIHUS OBUIM BOCTIPUHSTHI XKUTEISIMA
B OCHOBHOM MOJIOKHUTEIILHO. ABTOp CTaThbH aHAJIM3UPYET U3MEHEeHus B beii-
ory, KoTopbie npousonin B XIX —Hadane XX B. YaeneHo 0c000e BHUMaHUE
TPaHCHOPTHON UHPPACTPYKTYpe U 00YCTPONCTBY 30H OKOJIO Hee. Takke naHbl
OLICHKH e TeIbHOCTH MHOTOYHCIIEHHBIX €BPOTIEHIIeB 1 xkuTeneld OcMaHCKOi
HMIIEPHH, KOTOPbIE 3aHUMAJIUCh TIEPEyCTPONCTBOM 3TOTO paiioHa, cTapasch
czenarb ero 6osee KOM(MOPTHBIM ISl IIPOKUBAHUSL.

Kiouesvie cnosa: paiion beitorny; CtamOyi; TpaioCTpOUTENBCTBO; bonbast
ynuua [epsr; TenemyT hon MonbTke; Auape Opuk.

Sergey Sukhorukov
Urban Planning in the Beyoglu District (Istanbul)
in 19" — the Beginning of the 20" Century
Features of the Western Influence

The article is devoted to the development of the Beyoglu district in Istanbul
in the 19" — the beginning of the 20" century. The northern part of the city,



situated on the European coast of Bosphorus, has been for centuries the place
where lived the representatives of the non-Muslim population, many of whom
had connections with Europe. When a need for changes in the city space ap-
peared, it was decided to begin with Beyoglu where new trends were met by
the locals positively in general. The author of the article analyses the Beyoglu
changes which happened in the 19" — the beginning of the 20" century. Special
attention is paid to the transport infrastructure and the arrangement of zones
around it. The work of many Europeans and inhabitants of the Ottoman Em-
pire who were engaged in this district reorganization, trying to make it more
comfortable for living, is also described and analyzed.

Keywords: the Beyoglu district; Istanbul; urban planning; Istiklal street (Grande
Rue de Péra); Helmuth von Moltke; André Auric.



VK 17.00.00 M. B. DabknHa

ApXHUTeKTypa nocjie MoepHu3Ma
ApxurtexktypHblie Teopuu 1960-x — 1990-x rr.

Haunnas ¢ 1960-X rT. 0CHOBHBIE TIOKTPUHBI MOJIEPHU3MA OJABEPIIIUCH CaMOit
pa3Ho00pa3HOi KPUTHUKE KaK CO CTOPOHBI apXUTEKTOPOB, TAK U CO CTOPOHBI
rpajgocTpouTenieil. B cTtarbe MOJepHU3M paccMaTpyBaeTCs CKBO3b MPU3MY
apXUTEKTYpHBIX Teopuit 1960-1990-x rT. ABTOp MPUXOTUT K BBIBOAY, UTO
XOTSI MOJIEPHU3M KaK MPOEKT U MPEKPATUII CBOE CYLIECTBOBAHKE, HO €0 S3BIK
MO-TIPEKHEMY UCTIOIB3YETCS COBPEMEHHOM apXUTEKTYpOH.

Knroueswvie cnosa: MopepHU3M; MOCTMOJCPHU3M; KPUBOJIMHEHHAS apXUTEKTY-
pa; AEKOHCTPYKTUBU3M; HEOMOJICPHHU3M; apXUTEKTYPHbBIE TEOPHH.

Maria Elkina

Architecture After Modernism:
Architectural Theories of 1960-19908

Since 1960 some major doctrines of modernism became widely criticized both
by architects and urban thinkers. The article looks at the modernism through
the prism of architectural theories of 1960-1990% and comes to conclusion
that though modernist project ceased to exist its language is still alive within
contemporary architecture.

Keywords: architectural theories; modernism; postmodernism; deconstructiv-
ism; curvilinear architecture; neomodernism.
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AnncumoB EBrennii Bukroposnu

Cankr-IletepOyprckuii rocyapCTBEeHHBIN aKaJeMUYeCKHN
HWHCTUTYT >KUBOIHMCH, CKYJBITYPBl U APXUTEKTYPbI

umenu U. E. Penuna npu Poccuiickoit akageMuu Xya0KecTB.
[Ipodeccop xadenpsl ryMaHUTapHBIX U PUIOCOPCKHUX HAYK.
JIOKTOp NCTOPUUECKUX HayK.

199034, Cankt-IlerepOypr, YauBepcuterckas Hao., 17.
Ten.: (812) 323 37 64; e-mail: vbrevis@yandex.ru



Bbapnosckas Jlapuca BajleHTUHOBHA

I'M3 «llapckoe Cemoy.

Crapmuii HayJHBIH COTPYIHUK.

196601 Ilymkun, yn. Camosas, 7.

Temn.: (812) 465 20 17; e-mail: bobrov98@yandex.ru

baminnn Hukura Bukroposuy

Cankr-IletepOyprckuii rocyjapCcTBEeHHBIN aKaJeMUYeCKHI HHCTUTYT
YKUBOIINCH, CKYJIBNTYpPHI U apXuTekTypsl uMenu U. E. Pennna

pu Poccuiickoit akageMuu Xyn0KeCTB.

JoneHt xadeapsl r'yMaHUTapHBIX U PUIOCO(PCKHUX HayK.

Kangunar ucropmueckux Hayk.

199034, Cankr-IletepOypr, YauBepcuterckas Hao., 17.

Ten.: (812) 323 37 64;

e-mail: nvbashnin@gmail.com

Bboopos I0puii I'puropreBuu

Cankr-lletepOyprckuii rocynapCTBeHHBIN akaJeMHIeCKUA HHCTUTYT
XKHUBOIKCH, CKYJIBITYPHI M apxuTekTypbl umern Y. E. Penmna

npu Poccuiickoil akageMuu Xya0KeCTB.

[IpopexTop mo Hay4HOI paboTe.

JlokTop uckyccTBoBeneHus, mpodeccop, akaneMuk PAX.

199034, Canxr-IlerepOypr, YauBepcureTckas ao., 17.

Ten.: (812) 323 12 19;

e-mail: bobrov(@artspb.net

BacusabeBa Mapus Aib0epToBHA

Cankr-IlerepOyprckuii rocynapcTBeHHBIN akaJjeMHUeCKUA HHCTUTYT
JKUBOIIUCH, CKYNIBITYPBI U apxXuTekTypbl uMeHu U. E. Penuna

npu Poccuiickoil akageMun Xymn0xKeCTB.

3aBenymomas MexxkadeapaabHoi yueOHoM JadopaTopueit
«XyHoKeCTBEeHHBIH HH(POPMAITMOHHBIIN LEHTP» (aKylIbTeTa TECOPHH
Y UCTOPUHU UCKYCCTB.

Couckarenb KadeIpbl pyCCKOTO UCKYCCTBA.

199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.

Temn.: (812) 328 64 04; e-mail: mavassilyeva@mail.ru



I'paueBa CBetsiana MuxaiijioBHa

CankT-IleTepOyprekuii rocyiapcTBEHHBIA aKaIeMUIeCKI HHCTUTYT
’KUBOIIMCH, CKYJBITYPHI U apxuTekTyphl uMeHu WU.E. Penuna
npu Poccuiickoil akageMun XyaoxeCTB.

Hexan QaxynpTeTa TCOPHUH U UCTOPUU UCKYCCTB.

IIpodeccop kadenpsl pyccKOTo HCKYCCTBA.

JoKTOp UCKYyCCTBOBEICHHUS.

UWien Coro3a XynoxHUKOB Poccnn, wien Acconmrannu
nckycctBoBenoB (AUC).

199034, Canxkr-IleTepOypr, YauBepcurerckas Hao., 17.

Temn.: (812) 328 01 13; e-mail: svetlana grachva@mail.ru

Enusapos EBrenuii ImurpueBuy

Cankr-IletepOyprckuii rocyjapcTBeHHBIN aKaJeMUYeCKHI HHCTUTYT
YKUBOIINCH, CKYJBNTYpPHI M apXuTekTypsl uMenu Y. E. Pennna

pu Poccuiickoit akageMuu XyIn0KeCTB.

HoneHt xadeapsl T'yMaHUTapHBIX U PUIOCO(PCKHUX HayK.

Kangunar skoHOMHUECKHX HayK.

199034, Canxr-IletepOypr, YauBepcurerckas Hao., 17.

Ten.: (812) 323 37 64; e-mail: ffeed@mail.ru

AKuporoscknii Tumodeii UBanosuu

Cankr-lletepOyprckuii rocynapCTBeHHBIN akaJeMIIeCKU HHCTUTYT
KHUBOIMCH, CKYJIBITYPHI U apxuTekTypbl umenu U. E. Penuna

npu Poccuiickoil akageMuu Xya0KeCTB.

AccucTeHT Kadeapsl TyMaHUTAPHBIX U (UI0CO(CKUX HayK.

199034, Canxr-IlerepOypr, YauBepcurerckas ao., 17.

Ten.: (812) 323 37 64; e-mail: timofey@slovo.li

Kanumosa EJjiena BsiuecsiaBoBHa

Cankr-IlerepOyprckuii rocynapcTBeHHBIN akaJeMHUUeCKU HHCTUTYT
JKUBOIIUCH, CKYNIBITYPBI U apXuTekTypbl uMeHu U. E. Penuna

pu Poccuiickoil akageMuu Xya0kKeCTB.

JoneHt xadeapsl 3apyOeKHOTO HCKYCCTBA.

Kangunar nckyccTBoBeieHUS.

199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.

Tem.: (812) 328 01 13; e-mail: elenakalimova@gmail.com



Komxuna Oabsra FOpbeBHa

CankT-IleTepOyprekuii rocyapcTBEHHBIA aKaIeMUIeCKI HHCTUTYT
JKUBOIIMCH, CKYJBITYPHI U apXuTekTyphl uMeHu U. E. Peniuna

npu Poccuiickoil akageMun XyaoxeCTB.

Cowuckarenb Kadeapbl pyCCKOTo UCKYCCTBA.

HckyccrBoBen, wieH Coro3a XymoKHUKOB Poccnn,

qiieH Accoruariy uckycctBoBenoB (AMC).

199034, Canxkr-IleTepOypr, YauBepcurerckas Hao., 17.

Tem.: (812) 328 01 13; e-mail: olga koshkina@bk.ru

KporoBa Mapus BragumupoBna

Cankr-IletepOyprckuii rocynapCTBEHHbIH SKOHOMUYCCKUH
YHUBEPCUTET.

[podeccop kadheapsr MexTyHAPOTHBIX OTHOIICHUH,
HUCTOPUHU U TIOTUTOJIOTHUH.

Cankr-IletepOyprckuii rocyapCcTBEeHHBIN akaJeMUYeCKHi
WHCTUTYT KUBOIUCH, CKYJIBITYPHI U apXUTEKTYPhI

umenu U. E. Penuna npu Poccuiickoil akageMun XyIOKECTB.
[IpenonaBarens kadeapsl TyMaHUTAPHBIX U GUITOCOPCKUX HAYK.
JIOKTOp UCTOPHUYECKUX HayK.

199034, Canxr-IletepOypr, YauBepcurerckas Hao., 17.

Ten.: (812) 323 37 64; e-mail: mary_krot@mail.ru

Mocksuna Hape:xxnga MuxaiijioBHa
Cankr-lletepOyprckuii rocynapCTBEHHBIN akaJeMIdeCKUN
HWHCTUTYT KUBOIMCH, CKYJBITYPBl U APXUTEKTYPbI

nmenu U. E. Penuna npu Poccuiickoil akageMuu Xya0KeCTB.
AcninpanT kaeapsl TyMaHUTAPHBIX U GHUIOCOPCKUX HayK.
199034, Canxr-IlerepOypr, YauBepcureTckas uao., 17.
Ten.: (812) 323 37 64; e-mail: kota.n.k@mail.ru

IepmsaxoBa Anéna HuxonaeBna
Cankr-Ilerepbyprekuit nunctutyT nctopun PAH.
AcnupaHT otaena apeBHelt ucropun Poccun.
197110, Cankr-IletepOypr, [leTpo3aBoackas yi. 7
Ten.: (812) 235 15 80;

e-mail: apermiakova@eu.spb.ru



PsazanoBa CBeti1aHa BanepbheBHa

Hmxeropozackoe Xy0/KeCTBEHHOE YUHIIHIIE.
IIpenonaBares.

CankT-IleTepOyprekuii rocyIapcTBEHHBINA aKaIeMAIe CKHA
WHCTHUTYT KUBOIIMCH, CKYJIBITYPBI U apXUTEKTYPHI

umenu U. E. Pennna npu Poccuiickoit akajjeMun XymnoxKecTB.
Cowuckarenb Kadeapbl TYMaHUTAPHBIX U QHITIOCOPCKUX HAyK.
Wien Accommarnmu uckyccrBoBenon (ANC).

199034, Canxkr-IleTepOypr, YauBepcurerckas Hao., 17.
Ten.: (812) 323 37 64; e-mail: ryazanova.sva@mail.ru

Caran HUpnna IOpbeBHa

Cankr-IleTepOyprckuii rocyiapCcTBEHHBIN akaJeMUYeCKH
WHCTHUTYT KUBOIIMCH, CKYJIBITYPBI U apXUTEKTYPHI

umenu U. E. Penuna npu Poccuiickoil akageMun XyIOKeECTB.
AcniipaHT Kadeapsl TyMaHUTApHBIX H GUIOCOPCKUX HayK.
199034, Cankt-IlerepOypr, YauBepcuterckas Hao., 17.
Ten.: (812) 323 37 64; e-mail: irina-sagan@yandex.ru

CeetinaxkoBa OJibra Ajib0eproBHa

Cankr-lletepOyprckuii rocyapCcTBEeHHBIN YHUBEPCUTET.
JoneHT kadeapsl HCTOPUH 3apyOSKHBIX JTUTEPATYP
(mnonornyeckoro GaxymnpTeTa.

Cankr-lletepOyprckuii rocynapCTBEHHBIN akaJeMIdeCKUN
HWHCTUTYT KUBOIHMCH, CKYJIBIITYPBl U APXUTEKTYPbI

nmenu U. E. Penuna npu Poccuiickoil akageMuu Xya0KeCTB.
[Ipenonasarens kadenpsl ryMaHUTAPHBIX U GUIOCOPCKUX HAYK.
Kanannar ¢unonornyeckux Hayk.

199034, Canxr-IlerepOypr, YauBepcureTckas Hao., 17.

Ten.: (812) 323 37 64; e-mail: nerdanel63@gmail.com

CMmupnoB Binagumup UBanosuy

CankT-IlerepOyprekuii rocyiapcTBEHHBINA aKaIeMUYe CKHA
WHCTUTYT KUBOIHUCH, CKYJIBIITYPHI U apXUTEKTYPhI

umenu U. E. Peniuna npu Poccuiickoil akageMun XymnoKeCTB.
IIpodeccop kadeapsl ryMaHUTAPHBIX U HUIOCOPCKUX HAYK.
Jloktop dunocodckux Hayk.



199034, Cankr-IlerepOypr, YauBepcuterckas Hao., 17.
Temn.: (812) 323 37 64; e-mail: voljski@mail.ru

CyxopykoB Cepreii AHATOJIbeBHY

Cankr-IletepOyprckuii rocygapcTBEHHBIN aKaJeMUYeCKUN
HWHCTUTYT KUBOIHCH, CKYJBITYPBI U APXUTEKTYPbI

umenu U. E. Penuna npu Poccuiickoit akageMuu Xya0KeCTB.
HoneHt xadeapsl r'yMaHUTapHBIX U PUIOCOPCKUX HayK.
Kananaar uctopudeckux Hayk.

199034, Cankt-IlerepOypr, YHuBepcuterckas Hao., 17.
Ten.: (812) 323 37 64; e-mail: sukhorukov.spb@yandex.ru

Trauenko Buosierra CepreeBna

Cankr-llerepOyprekuii rocynapcTBeHHBIN akaJeMHIeCKU HHCTUTYT
JKUBOIIUCH, CKYJIBIOTYPBI U apXuTekTypbl uMeHH U. E. Penuna

npu Poccuiickoil akageMun XymnoxKeCTB.

AcnupaHT Kadeapbl ryMaHUTapHBIX U PUI0CO(CKHUX HayK.

199034, Canxr-IlerepOypr, YauBepcurerckas ao., 17.

Ten.: (812) 323 37 64; e-mail: mirtnora@inbox.ru

Tperyoenko Uiabs AnekcanapoBuy

Cankr-IletepOyprckuii rocyjapCcTBEeHHBIN aKaJeMUYeCKHI HHCTUTYT
YKUBOIINCH, CKYJBNTYpPHI U apXuTekTypsl uMenu U. E. Pennna

pu Poccuiickoit akageMuu Xyn0KeCTB.

Crapmuii npenogaBarens Kadeapsl TyMaHUTAPHBIX U (rUitocodckux
HayK.

Kanaunar ncuxonornyeckux Hayk.

199034, Cankr-IletepOypr, YauBepcuteTckas HabepexxHast, 17.

Ten.: (812) 323 37 64; e-mail: psy560@yandex.ru

HIununbina AHHA AJleKCaHAPOBHA

Cankr-lletepOyprckuii rocynapCTBeHHBIN akaJeMIIeCKU HHCTUTYT
JKUBOIIUCH, CKYIBIOTYPHI U apxuTekTypbl umenu U. E. Penuna

npu Poccuiickoil akageMuu Xya0KeCTB.

Crapmmii mpeniogaBatelns kadeapsl TyMaHUTAPHBIX U (HHUIT0COPCKUX
HayK.

Karmunar ¢unmocodckux Hayk.



199034, Canxkr-lleTepOypr, YauBepcurerckas Hao., 17.
Temn.: (812) 323 37 64;
e-mail: nufatum@gmail.com

duasknHa Mapus bopucosna

T'ocynapcTBenHbli Pycckuil My3ei.

AcmupaHT oT/ena HOBEUIIIUX TCUCHUH.

191186, Cankr-IlerepOypr, MnxenepHas yauua, 4.
Ten.: (812) 595 42 28;

e-mail: mariaelkina@gmail.com
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HNudopmanus 1 aBTOPOB

Ilepnonnueckoe usnanue «Hayuneie Tpynael» Cankr-Iletep-
OyprcKOro rocy1apcTBEHHOTO aKaJIeMHUUECKOTO MHCTUTYTA )KUBOIIUCH,
CKyJIBITYPBI U apxuTekTypsl uMenu U. E. Peninna npu Poccuiickoii aka-
JEMHUU XyIOKECTB MyOIUKYET CTaThU M MaTE€pPHAaIbI 110 CIETYIOMIHM
otrpacisaMm Hayku: 17.00.00 UckyccTBoBenenue, 24.00.00 Kynsrypo-
norus, 09.00.00 dunocodckue Hayku, MO CIEAYIOWEH TEMaTHKE:
HU300pa3UTENbHOE U IEKOPAaTUBHO-TIPUKIIAJTHOE UCKYCCTBO U apXH-
TEKTypa, TEOPHs U UCTOPHSI UICKYCCTBa, KyAbTypoJIoTHs, punocodus
U 3CTETHKA, Xy[I0’)KECTBEHHOE 00pa30BaHUe, COXpaHEHUE MAMITHH-
KOB KynbTyphl. [leprnoandHocTs n3nanus 4 HoMepa B rofl.

1. ABTOp npenocTaBIsieT 1JIsl MyOJUKALUHU B )KypHaJIe cJIexy-
0lHe MATepPUAJIbI B OTAEJbHBIX (ailjiax:

a) TEKCT CTaThH, BKJIIOYasl CIIPaBOYHBIH anmapart, He 6omee 20 000
MeYaTHBIX 3HAKOB C MpodenaMu (CM. 1. 2);

0) ¢aitnsl ¢ wiumocTpanuaMu (cM. 1. 8.1);

2. O0s13aTeILHBIMHU 3JIEMEHTAMH NMYOIUKAIUM ABJISIOTCS:

a) mudp YK, oTpaxkarommii TeMaTUKy cTaThy (CM. caiT http://
naukapro.ru/metod.htm);

0) Ha3BaHUE CTaThH HA PYC. M aHIJI. 513.;

B) aHHOTAIMS ¥ KIIOUEBBIE CJIOBA HA PyC. M aHIJI. fI3.;

T') CBeeHHUs1 00 aBTOpe Ha pycC. U aHIIL. 5I3;

) TEKCT CTaThH;

€) MpUcTaTeiHbIi OMOIMOrpapUUecKuii CIMCOK.



3. ITopsinok pa3MeneHns TeKCTa B ¢aiijie KaKI0il cTaTbU:

a) npucBoenHbId mudp YIK;

0) uHMLMANBI U paMUIIKs aBTOpa, Ha3BaHUE CTATbU, KpaTKas aH-
HoTtanus (He Oonee 800 mevyaTHBIX 3HAKOB ¢ MpoOenamu), KIIOYeBbIe
cloBa Ha pyc. s13. KiroueBble cnoBa (CI0BOCOYETAaHNUs) CIENYET pas-
JIETATh TOUKOU C 3alsATOM;

B) MHUIMAJBI U (DaMUIIUS aBTOPa, Ha3BaHUE CTaThbH, KpaTKas aH-
HOTaLUs, KJIFOYEBHIE CII0OBA Ha aHIIL. 3. KiroueBble ciioBa (ci1oBocoye-
TaHUs) CIeyeT pa3leNnsaTh TOUKOH ¢ 3arsaTou;

T) cBeZicHHs 00 aBTOpE Ha pycC. ¥ aH. s3. (cM. . 7);

I) CIIMCOK WUTIOCTPALUi ¢ TOAPUCYHOUHBIMH MOAMUCIMHE (CM.
m. 8.2);

€) TeKCT CTaThH;

K) mpuMedaHus (cMm. 1. 6);

3) Oubnuorpaduueckuii cucok (cMm. 1. 5).

4. Tpe6oBanus K 0(pOpPMIIEHUIO TEKCTA

4.1. Tekct nomkeH ObiTh HaOpaH 12-Mm keriiem Times New Roman.
4.2. CobmtonaiiTe MeXAyCTPOUHBINH NOTYTOPHBIA HHTEPBAL.

4.3. 30eraiiTe MpUHYINTEIBHBIX TIEPEHOCOB.

5. Odopmitenne oudIMOrpaguIecKoro CNUCKa U CChIIOK

5.1. Odopmiaenue oudauorpadpuveckoro cnucka (cm. FOCT
7.1-2003 budauorpadpuyeckas 3anuchb. budamorpapuueckoe
OnucaHue).

5.1.1. bubmuorpadudecknii CIUCOK AOKEH OBITH CHOPMUPOBAH
B ajdaBuTHOM mnopsiake. CHavana MEpedncCIsIIOTCS UCTOYHWKH (Ha-
MpUMeEp, apXUBHBIE MaTepralibl), 3aTE€M JIUTEpaTypa Ha PYyCCKOM SI3bIKE
U IPYTUX SI3bIKaX, UCTIONB3YIOLIMX KUPHILIHLLY, 3aTeM JIUTepaTypa Ha HHO-
CTPaHHBIX A3bIKAX, UCTIONB3YIOIINX JIATHHHILY. DJIEKTPOHHBIC HCTOYHUKU
pasMeratores 1o angasuTy B OHOMMOrpadIecKoM CITHCKE B 3aBUCUMOCTH
OT TOTO, Ha KUPWJUTHLIE WIIH JIATHHHULE Ha3BaHUE pecypca.

5.1.2. Ilpu 6ubnuorpaduuecKkoM ONMCaHUU CTATbU B COOPHUKeE
YKa3bIBAaeTCsl aBTOP M HA3BAaHHWE CTAThH, HA3BaHHUE M3NAHUS, (haMUIIHS
COCTaBUTENsI MM OTBETCTBEHHOTO pENAKTOpa, Ha3BaHWE W3AAoLIeh



OpTraHu3aliy, TOM, BBIITYCK, MECTO U T'OJ U3JaHUA, HOMEpaA CTPAHHI],
Ha KOTOPBIX pa3MeEIeHa TaHHasl CTaThbsl.

5.1.3. [1pu 6ubnuorpaduyeckoM OMUCAHNHU CTATbU B MEPHOIU-
YeCKOM M3IaHMHU YKa3bIBA€TCsA aBTOpP U HA3BAHUE CTAaTbU, HA3BaHUE
W3JaHUs, TOl, TOM, BBIIIYCK, HOMEpP WJIHA JaTa, HOMEpa CTPaHUI, Ha
KOTOPBIX pa3MellleHa JaHHas CTaThs.

5.1.4. IIpu 6ubnuorpapruuecKoM ONMCaHNH KATAJIOTOB H aJ1b00-
MOB yKa3bIBacTCs Ha3BaHUE Karanora (anp00Ma), BUI u3aHus (KaTajuior
Win aab0oM), (aMIITUS. COCTABUTEIIS WIK PEAAKTOPa, aBTOPa BCTYITH-
TEJIbHOM CTaTbu U KOMMEHTApPUEB, MECTO U IO/l U3/IaHHUS.

5.1.5. IIpu 6ubnuorpaduueckoM onucaHUU IJTEKTPOHHBIX pe-
CYPCOB 00s3aTeIbHO Ha3BaHUE pecypca, ero ajapec u jara oopa-
LIEHUS.

Hampumep:

1. Fomvwaxosea H. KoHcTaHTHH MakoBCKHI — KOJUIEKIIMOHED //

Hame nacnenue [MaTepHeT-x)ypHan]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php (nara oopamenus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOnieMbl 1 yKpalieHHe oTe-

YECTBCHHBIX Kopabneit u cynos : Karanor / [Tox pen. A. M. Anémmna.

JI., 1987. 155 c.

3. Kasacuna H. I3psicaenue boxectBenno Jlutypruu / Xpuctoc.

LepxoBs. boroponuna. borocnosckue Tpyns! cB. Huxonas KaBacuisr /

[Ton pen. M. I1. MapteiHoBoit. M., 2002. C. 123-192.

4. Kaoicoan A. I1. [1Ba nus u3 xu3au Koncrantunonons. CII6.,

2002 // bonpmiast onnaita 6ubnmoreka e-Reading [O1. pecype]. [URL]:

http://www.e-reading.biz/bookreader.php/1009747/Kazhdan - Dva dnya

iz_zhizni Konstantinopolya.html (nara obpamenus 10.09.2013).

5. Metienoopgh Y. YXuzub u Tpyns! cBsatutens [puropus [lanamsr.

Beenenue B nzydenue / [Ton pen. 1. I1. Mengenesa, B. M. Jlypse. CII6.,

1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlonm o6mr. pexn. A. @. Jlocesa,

B. ®. Acmyca, A. A. Taxo-T'ogu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.
8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.



9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,
1978.

5.1.6. B cootBerctBuu ¢ TpeboBanuem PUHLI ne caemyer mc-
N0J1b30BaTh CCHLIKU TUNA: TaM ke, Yka3. cou., OH ke, Ibid., a yka-
3pIBATh U31aHUE MOJHOCTBIO.

5.2. OdopmiieHue cCbUIOK

Ykazarenp CCbUIKM Ha JUTEpPaTypy M MCTOYHHUKHM IMMOMEMIAETCS
B TEKCTE B KBJIPATHBIX CKOOKAaX C YKa3aHHEM TOPSAKOBOTO HOMEpa
10 CIIUCKY IUTepaTypsl 1 HoMepa cTpanullsl (cM. TOCT P 7.05-2008
Bbubauorpaguyeckas ccblIKa).

Hampumep:

B tekcre:

[3]

[3,c.128; 7, c. 34-37]

B 6ubnnorpagpuueckom crimcke:

3. Kasacuna H. I3psicaenne boxectBenno Jlutypruu / Xpuctoc.
Hepxob. Boropoauia. borocnosckue Tpyasl cB. Hukonas Kasacuisl /
ITox pen. M. I1. MaptsiHOBOi. M., 2002. C. 123-192.

7. Metienoopgh M. Kuzub n Tpyzsl cesitutenst I puropus [Tanamer. Bee-
nenve B m3yuenue / [Ton pen. U. I1. Mengsenesa, B. M. Jlypse. CII6., 1997.

6. OdopmiieHue npuMedaHuii
Ecnu B crathe ecTh mprMedanusi, TO OHU 0(hOpMITSIOTCS (PyHKIHEH
«BCTaBHTh CCHUIKY aBTOMAaTHYECKYIO KOHIIEBYIO»; yKa3aTelb — IUudpa.

Hampumep:

' Ckynenrtypa 6buta yctaHoBieHa B 1912 1., HO OHa HOCHT JKIIEK-
TUYHBIN XapakTep.

12 Anexcanap UBanoBud [Mo/IkaHOB — YUCHUK U HCCIIEOBATENb
TBOpuecTBa CamokumIa.

7. CBenenns 006 aBTopax

B coorBercTBum ¢ TpeboBannsamMu BAK aBrop npenocrasmnseT s
nyOMMKaLWy cIeOYIOLINE CBEICHUS Ha PyC. M aHIII. 53.:

a) TOJTHOE UMS B OTYECTBO;



0) Bce MecTa paOOThI Ha JAHHBI MOMEHT;

B) IOJKHOCTH U 3BaHMS;

') KOHTaKTHYI0 HHpOpMaIHIo (TIOYTOBBIN aapec, Tel., e-mail).

8. TpeboBaHMA K HILJIIOCTPALUSAM

8.1. UnmoctpatuBHBIN MaTepral A0JKEH IPEICTaBISAThCS B AIEK-
TPOHHOM BH/I€E B I1aIIKe, OAMUCAHHOI 0 (paMuuu aBTOpa, B hopma-
te TIF (pacTpoBas rpaguxa) c paspemenreM He menee 300 spi s
uBeTHBIX Wntroctpauuii u 1200 spi 11t uepHo-0enbIX npy MacmTade
1:1 nam EPS (BekTOpHas rpadguka).

8.2. Obs13aTeneH cCNUCOK MILTIOCTPALMIA ¢ Ha3BaHueM (aiijioB
u noanuceii k HuM. Iloxnucu cnenyer npempocTaBuTh B TOH (opmy-
JHMPOBKE, B KAKOW OHM JOJDKHBI OBITH B M3NAHHWU, U YHHU(DUIMPOBATE.
Hanpumep, ecnu B onHOM MOANKCH YKa3bIBaeTCs Ha3BaHHUE, MECTO ap-
XHUTEKTYPHOTO COOPYKEHUsI, (PaMUIINS apXUTEKTOPA, FOJ] IIOCTPOIKH, TE
K€ CBE/IEHUS TOJDKHBI TPUCYTCTBOBATH B OCTAJIBHBIX MOJMHCSAX.

HasBaHue Ka)X10ro WLTIOCTPAaTUBHOTO (paiiyia JOHKHO CoAepKaTh
(hamuIMIO aBTOpa CTaThbU U HOMEP MO CIHUCKY WILTIOCTPALHK.

Hampumep:

B Ha3BaHuu (Qaiina: Kyrelinukosa 1;

B cnucke wimoctpauuii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IIpaBas yacTh TpUNTHXA

Buumanue: Touka B Ha3BaHUM (PaiIoB AOMKHA OBITH TOJIBKO
nepen pacmmpenneM! B npoTUBHOM cityyae aiiiibl MOTYT OKa3aThbCs
HEeIPUTOHBIMH!

9. ITopsiioK peneH3uPOBAHMS

9.1. PeqakiimoHHO-M31aTeNLCKUI COBET BCE MOCTYMAIOIINE PYKOIH-
CH HAlIPpaBJIACT Ha PCUCH3NPOBAHNEC TPU3HAHHBIM CIICIUAJIUCTAaM I10 TC-
MAaTUKC PCUCH3UPYEMbIX MaTCPpUAJIOB. B PCUCH3UAX YKA3bIBAKOTCA y4C-
HBIC CTCIICHH, YYCHBIC 3BaHM, JOJIZKHOCTH U MECTa pa60TbI PCUCH3CHTOB.
HO)IHI/ICI/I PCUCH3CHTOB JOJIKHBI OBITH 3aBCPCHBI. PCLICH3I/II/I XpaHATCA
B p€AaKu B TCYCHUC 3 Jer. HpI/I OTKa3€ B HAIIPpABJICHWU HAa PCUCH3U-
poOBaHUC HpC,Z[CTaBJIeHHOfI ABTOPOM DPYKOIIMCH pEAAKIUS 00s13aHa Ha-
IIpaBUTh aBTOPY MOTI/IBI/IPOBaHHLIP'I OTKas3s. Pe,[[aKLII/IOHHO—I/ISI[aTCHLCKI/Iﬁ
COBCT BIPABC OTKJIOHUTH NPEACTABJICHHBIC K U3IAHUTIO PYKOIIUCH.



9.2. CocTaBuTENb NpeCTABIIET BHEIIHIO PELEH3UI0 Ha COOPHUK
B II€JIOM C YKa3aHUEM 3BaHHH, JOJDKHOCTH M MeCTa PadOThI pelieH3eH-
ToB. [lonnucek pereH3enTa 10kHa ObITh 3aBEepeHa.

9.3. AcniupaHThI JOIKHBI TPEICTABUTH PEKOMEHAINIO HAYYHOT'O
PYKOBOAMTEIS.

10. CrouMocTh mMyOIuKaAUH

CrarbH aBTOPOB, HE SBISIFOLMXCS COTPYIHUKaMH HJIH aClIipaHTa-
mu Uuctutyra umenn U. E. Penuna, myOnukyroTes miiaTHO U3 pacueTa
1 aBropckas crpanuna (1800 3nakoB ¢ mpobenamu) 650 pyoneit. Ormnara
MPOM3BOANTCS HA OCHOBE TMCbMEHHOTO J0TOBOPA.

KonTaktsl: 8 (812) 323 12 19; 328 78 01.

E-mail: academyart@yandex.ru cekpeTapio peJakIHOHHO-U3/a-
TenbcKoro coBeta [opaeeBoit Cernane bopucoshe.

Caiit u3aareabCKo-nonurpapuyeckoro oraena MHCTUTyTa UMEHU
U. E. Penuna: http://repin-book.ru/

Caiit Uncturyra umenu U. E. Penuna: http://www.artsacademy.ru/



Information for Authors

The periodical “Nauchnye Trudy” (“Scientific Papers”) of the
St Petersburg Repin State Academic Institute of Painting, Sculpture
and Architecture of Russian Academy of Arts publishes articles in
the following fields: 17.00.00 Art History, 24.00.00 Cultural Studies,
09.00.00 Philosophical Sciences, in the following themes: Fine and
Applied Arts and Architecture, Theory and History of Art, Cultural
Studies, Philosophy and Aesthetics, Art Education, Preservation of
Cultural Heritage. The periodical is issued four times a year.

1. The author should submit following materials for publication
in Journal in separate files:

a) text of the article, up to 20 000 characters including spaces (see p. 2);

b) files containing illustrations (see p. 8.1)

2. Required parts of the publication:

a) UDC code denoting subject of the article (see http://naukapro.
ru/metod.htm);

b) title of the article in Russian and in English;

¢) summary and keywords in Russian and in English;

d) author’s data in Russian and in English;

e) text of the article;

f) reference list.

3. Order of article’s presentation in the file:
a) UDC code given to the article;



b) first name, surname of the author, title of the article, summary (up
to 800 characters including spaces), keywords in Russian. Keywords
or word-combinations are separated by a semicolon;

¢) first name, surname of the author, title of the article, summary,
keywords in English. Keywords or word-combinations are separated
by a semicolon;

d) author’s data in Russian and in English (see p. 7);

e) list of captions (see p. 8.2);

f) text of the article;

g) comments (see p. 6);

h) reference list (see p. 5).

4. Requirements for article’s presentation

4.1. Articles are submitted in Times New Roman-12.
4.2. Line spacing should be 1,5.

4.3. Avoid forced hyphenation.

5. Requirements for presentation of the reference list

5.1. Reference list (see 'OCT 7.1-2003 Bibliographic record.
Bibliographic entry)

5.1.1. Reference list should be presented in alphabetical order.
First enumerate sources (e.g. archival documents), then literature
in Russian and other languages based on the Cyrillic alphabet, then
literature in foreign languages based on the Roman alphabet. Electronic
resources are arranged in the common reference list in alphabetical
order depending on type of letters (Cyrillic or Roman) used in the
resource title.

5.1.2. References to collected articles should contain author’s
surname, article’s title, edition’s title, surname of the redactor or editor-
in-chief; title of the publishing organization, volume, issue, place and
year of publication, page numbers of the article.

5.1.3. References to the article in periodicals should contain
author’s surname, article’s title, edition’s title, year, volume, issue,
number or date, page numbers of the article.



5.1.4. References to catalogues and albums should contain
catalogue’s (album’s) title, edition’s type (catalogue or album), surname
of the redactor and author of the introductory article and comments,
place and year of publication.

5.1.5. References to electronic information should contain name
of the resource, URL address and access date.

E. g

1. borvuwarosa H. KoHcTaHTHH MakoBCKHH — KOJUTEKIIMOHED //

Hame nacnenne [Mutepuer-xypnain]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php ([ara oopamienus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOneMbl 1 yKpamieHie ote-
YeCTBEHHBIX Kopadieii u cynos : Karanor / ITox pex. A. M. Anémuna.
JI.,1987. 155 c.

3. Kasacuna H. 3bscuenune boxxectBennoit Jlutypruu // Xpu-
croc. llepxoBb. boropoauna. borocnosckue tpyasl cB. Hukonasa Ka-
Bacwibl / [Tox pen. M. I1. MaptsinoBoii. M., 2002. C. 123-192.

4. Kaocoan A. II. [IBa mua wu3 xu3HU KOHCTaHTHHOMOJS.
CII6., 2002 // bonbmuast onnaiin oubnuoreka e-Reading [D1. pecypc].
[URL]: http://www.e-reading.biz/bookreader.php/1009747/Kazhdan -
Dva dnya iz zhizni Konstantinopolya.html (mata oOpamenus
10.09.2013)..

5. Metienoopgh Y. YKuzub v Tpyzel cesitutenst I puropust [Tanamer. Be-
nenue B m3ydenue / [lox pen. U. I1. Mengenesa, B. M. Jlypse. CII6., 1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlox o6mr1. pexn. A. @. Jlocesa,
B. ®. Acmyca, A. A. Taxo-Togu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes of
St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington, 1978.
5.1.6. References ibid. or op. cit. should not be used in the

reference list. The full title of the edition should be given.

5.2. Page references

References need not be cited in text. References to litera-
ture are enclosed within the text in square brackets, which con-



tain sequence number of the source and page number (see TOCT
P 7.05-2008 Bibliographic references).
E. g
In text:
[3]
[3,c.128; 7, c. 34-37]
In reference list:
3. Kasacuna H. I3psicaenne boxectsennoi JIutypruu / Xpuctoc.
LepkoBb. boroponunma. borocnockue Tpyap! ¢B. Hukonast KaBacubr /
ITon pen. M. I1. MapteiaoBoit. M., 2002. C. 123-192.
7. Meiienoopg Y. XXuzub u Tpyns! cstutens [puropus [lanamer.
Beenenue B nzydenue / [Tox pen. 1. I1. Menseznesa, B. M. Jlypse. CII6.,
1997.

6. Comments
In case article includes additional comments, they should be
numbered in text in superscripts (use function: Insert | Endnote) and
placed as endnotes after the text.
E. g
! Ckynprrypa 6buta ycTaHoBieHa B 1912 1., HO OHa HOCHT 9KJIeK-
THUYHBII XapakTep.
12 Anexcanap UBanoBud [Mo/IkaHOB — YUSHHUK U HCCIIEOBATENb
TBOpuecTBa CaMOKHIIA.

7. Author’s data

Text of the article should be accompanied by author’s data in
Russian and English:

a) Surname, first name;

b) Official name of organization, where the author works;

c) Position, academic degree;

d) Contact data: postal address, e-mail, telephone number.

8. Requirements for presentation of the illustrations:
8.1. All illustrations should be submitted in electronic version in
TIF format (raster graphics) with at least 300 spi resolution for colour



illustrations and 1200 spi for black-and-white photographs, 1:1 scale)
or in EPS format (vector graphics) in one folder named after the
author’s surname.

8.2. Illustrations should be accompanied with the list of cap-
tions which is presented in the sequence the artworks are referred in
the text. All captions should be unified. E. g. in case a caption includes
name, place of the architectural construction, architect’s surname, date
of building — the same information should be given in all captions of
this construction.

Name of each file with illustration should contain surname of the
article’s author and corresponding number in the list of captions.

E.g

Filename: Kuteynikova 1

List of captions: Kuteynikova 1. A. Savin. Requiem. 1990. The
right part of the triptych

9. Submitting the article for review

9.1. Editorial and Publishing Council submit all manuscripts
for reviewing to acknowledged experts in the field of reviewing
materials. Reviews should contain academic degree, academic
status, position and official name of the institution where referees
work. Referees’ signatures must be certified. Reviews are kept in
the editorial office for 3 years. In case manuscript is not accepted
for reviewing, editors must send the author a letter with valid reason
for rejection. Editorial and Publishing Council has a right to reject
submitted manuscripts.

9.2. The redactor submits external review of the collected articles.
Review should contain academic degree, position and official name of
the institution where referees work. Referees’ signatures must be certified.

9.3. Postgraduate students should submit their scientific advisors’
recommendations.

10. Cost of publication
Publication of articles of the authors, who are not members of
the staff or postgraduate students of the Repin Institute comes at the



author’s expense: 650 rubles per one page (1800 characters with gaps).
Payment is accomplished according to the Agreement on publication
between the author and the Repin Institute.

Contacts:

Tel. +7 (812) 323 12 19;

+7 (812) 328 78 01

E-mail: academyart@yandex.ru for Svetlana Gordeeva, Secretary
of the Editorial and Publishing Council

Site of the Editorial and Publishing Department: http://repin-book.ru/

Site of the Repin Institute: http://www.artsacademy.ru/
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