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VJIK 75.047+7.071.1 M. I'. KynpesarsbIii

Kommno3uuus B TBopuectBe E. E. Mouncenko
IIpobsaema neranu u Heyoro

Crarbs POAOIIKACT PsiJT UCCIICIOBAHUI, B KOTOPBIX PACCMATPUBAIOTCS pa3-
JIUYHBIC ACTICKTHI KOMIIO3UIIMOHHOTO METO/a BBIIAIOIICTOCS COBETCKOTO Xy-
noxuuka E. E. Monceenko. OMHUM 13 TaKMX BAXKHEHIIINX aCTICKTOB SBJISICTCS
mpo0JeMa JISTaJId | 1IeJIOT0 B )KHUBOIKCH, BOIPOC B3aUMOOTHOIIICHUS U CO-
MTOJTYMHCHHS ITHX TTOHITUH.

Kmouesvie cnosa: E. E. MOUCECHKO; KOMITO3UIIMS;, JICTANb; [IEJ0¢; COMOI-
YUHCHUE.

Michail Kudrevatyi

Composition in Creative Work by Evsey Moiseenko
Problem of a Detail and the Whole

The article develops the researching about different aspects of the compo-
sitional method of outstanding Soviet artist Evsey Moiseenko. One of these
most important aspects is the problem of a detail and the whole in painting,
the question of their mutual relations and subordination.

Keywords: Evsey Moiseenko; composition; detail; whole; mutual subor-
dination.



VJIK 75.034 . B. lepryHos

PI/IcyHOK roJioBbl

Hacrosdmas crarbst packpblBacT METOAOJIOIMUYECKYIO IIOCIEI0BATEIbHOCTD
BEJICHUS JJUTEIBHOTO PUCYHKA C HATYPHI UEJIOBEUECKOM TONOBBI (IUTYIUH)
Ha nepBoM Kypce Mucturyra umenu U. E. Penuna, ¢ nosranHelM aHaIu30M
U TIOSICHEHUSIMHU TIpoliecca paboThl HaJ| TOPTPETOM.

Kniouegvie ciosa: pucyHOK; rojioBa; IITYANs; pOpMa; TOH; KOHCTPYKIMS; KOH-
TpacT; 1enoe; oobeM; Mucturyt umenn U. E. Peruna.

Dmitriy Dergunov
Drawing of a Human Head

This article describes teaching methods of a prolonged drawing from life
of the human head (study) on the first course of Repin Art Institute, with the
stage-by-stage analysis and explanations of this process.

Keywords: head; drawing; study; shape; tone; design; contrast; whole; volume;
Repin Art Institute.

VIK 75.047+7.071.1 ®@. 10. boopos

Oco0eHHOCTH METO10B PACKPBITHS
Npou3BeAeHUI KUBONMCH —
0aJIaHC TeXHOJIOTHH U XY105KeCTBEHHOI'0 BKyca

Hacrosmias cTarsst paccMaTpuBaeT CocO0bl U METObI PACKPBITUS ITPOU3-
BEJICHUI CTAaHKOBOW MacJIsIHON M TeMIEpHOM >KUBOMHCH. ABTOp BIEPBBIE
B OTEYECTBEHHOW IpaKTHKE 0000MIAeT OMBIT MPUMEHEHHST METOAUKH IO/~
0opa cMmeceil pacTBOPHUTENIEH COIIACHO «TPEYTOJILHUKY PacTBOPHUMOCTH,
HCIOBb30BaHHbIA Ha Kadeape pecTaBpaliy KuBonuck MHcTuTyTa UMEHN
W. E. Peninna. Pac4eTs! o Tabnuiie pacTBOPUMOCTH, TpeuioxkeHHoi Y. Xan-
ceHoM B 1967 r., MO3BOIMIN 3aMEHUTh TPAUIMOHHYIO PELENnTypy CUCTEM-
HBIM HayYHO 000CHOBAHHBIM MOA00POM PACTBOPHUTEIICH.

Knrouesvie cnosa: pecraBpanius; UKOHA; CTAHKOBAsI )KUBOIIHCH; aHAJIN3 CBS3Y-
OIIUX; METOJ] PACKPBITUS ’KUBOIHUCH; PACTBOPUTEITH; PACTBOPUMOCTH; IOJISP-
HBIE CUJIBI; «TPEYTOIBHHUK PACTBOPUMOCTH»; PACKPBITHE; TAKOBOE MTOKPHITHE;
kadenapa pecraBparuu xuonucu Mucrutyta umenu U. E. Penuna.

Filip Bobrov
Disclosure of Paintings —
a Balance of Technology and Artistic Taste

This article examines the methods and techniques of works on disclosure of easel
oil and tempera painting. The author for the first time in the domestic practice
summarizes the experience of the application methods of solvents mixtures
according to the “triangle of solubility” which is used in the Department of
Restoration of Painting of the Repin Institute. Calculations based on the table
of solubility proposed by Charles M. Hansen in 1967 made it possible to replace
the traditional mixture with a scientifically-based solvents selection.



Keywords: restoration; icon; easel painting; analysis of binding substances;
method of disclosure of painting; solvents; solubility; polar forces; “triangle
of solubility”; disclosure; varnished covering; Department of Restoration of
Painting of the Repin Institute.

VIIK 75.02 J. I'. Muponenko

IIpobsiema konupoBaHus
B cHCTeMe 00pa30BaHMs XYI0:KHUKOB M PECTABPATOPOB
BbICHIEH IIKOJIbI

B crarpe nemaercs kpaTKuil aHaIW3 CyIIECTBYIOLIMX B HAy4YHOW NpaKTHKE
My3€eHHOT0 JieNia IPUHIUIIOB KOMTMPOBaHUS TPOM3BEICHUI sKuBOIIUCH. BmecTte
C TeM, aBTOp NBITAETCSI 0OpPaTHTh BHUMAaHWE Ha HEJIOCTATOYHYIO Ipopado-
TAHHOCTB IeJIeH M 3a]]a4 Y4eOHOro KOIIMPOBAHUS CTY/IECHTOB — YKHUBOITUCIIEB
U pecTaBpaTopoB, MHEPIIMOHHO UCITIOIB3YIONIMX B KOIMHHOIN paboTe 1aBHO
anpoOHpOBaHHBIE MOAXOIBI.

Kniouegvie crosa: xonnpoBanue; yueOHas padoTa; TEXHOJIOTHS; PEKOHCTPYK-
Lusl; cTapble MacTepa.

Dmitry Mironenko
The Problem of Copying
in the Educational System of Artists and Restorers
of High School

The article makes a brief analysis of the principles of copying paintings of the
existing practice in the scientific museology. At the same time, the author tries
to pay attention to insufficient development of the purposes of educational
copying work of the students of the painting and restoration faculty. Sometimes
a long time tested approaches are inertial using in study work.

Keywords: copying; study work; technology; reconstruction; old masters.



VIIK 75.034 ®@. B. PentoHnn

O po/1d TOHAJILHOI0 PUCYHKA
B BOCIIMTAHUM CTYACHTOB (haKy/JIbTETa sKMBOIUCH
HNucruryra umenu U. E. Peniuna

B crarbe paccMarpuBaeTcs poJib TOHAJIBHOIO PUCYHKA B CTAHOBJICHUU U BOC-
MUTaHUH )KUBOMHCIEB PEATMCTHYESCKOTO HAIPABJICHUs Ha pUMepax rpadu-
YECKHX M XKMBOIMCHBIX pabOT MacTepoB OTEYECTBEHHOTO M 3apyOeKHOTO
UCKYCCTBA.

Kniouegvie cnosa: ToH; TOHANBHBIE IPAJAINN; [BETO-TOHAIBHBIN CIIEKTP; KHU-
BOIMCHBIN KOJIOPUT; Ban€p; 6a3oBast yueOHas AucuuIuimia; THCTUTYT HMEeHn
W. E. Peninna; akynabTeT )KUBOIHICH.

Fyodor Fedyunin
The Place of Tonal Drawing
in the Tuition of Students of the Faculty of Painting
in the Repin Art Institute

The article presents the research of the role of the tonal monochromatic paint-
ing in the tuition and training of students of realistic academic school of the
Painting Faculty of Repin Art Institute. The works of Russian and European
masters were put as a basis for this study.

Keywords: tone; tone gradations; color and tonal range; color scheme; chia-
roscuro effect; primary academic discipline; Repin Art Institute; Faculty of
Painting.

VIK 742.1 5. C. Bopoxumien

PeabedHas u cueHuYecKkas MepCrHeKTUBA

B cTaThe paccMaTpHUBarOTCS BOMPOCH! OTOOPAXKEHHUSI PeaibHOTO TPEXMEPHO-
r0 MPOCTPAHCTBA HA TPEXMEPHOE KAPTHHHOE MPOCTPAHCTBO, OTPAHHMYCHHOE
DTyOUHOI penbeda MK CIICHUYECKOH TUTOIIAIKH.

Kntouesvle cnosa: KapTHHHOE MPOCTPAHCTBO; MEPCIIEKTUBA; KOJIHHEAIHS;
AIITOPUTM; CIICHHYECKOE TPOCTPAHCTBO.

Yaroslav Vorozhishchev
Relief and Scenic Perspective

The article deals with the transformation of the real three-dimensional space
onto pictorial three-dimensional space which is limited by the depth of relief
or stage.

Keywords: picture space; perspective; collineation; algorithm; scenic space.



VJIK 75.041 H. C. KyreiinnkoBa

«My3eiiHbIe TOPTPETHD)
Anexcanapa ToileHKo

ABTOp paccMaTpHBaeT MOPTPETHI MOJIOJIOTO METEPOYPrcKOro aKaIeMHYECKOTO
skuBornucta A. Teitenko. CTaThst HOCUT MOJIEMHUUECKUHN XapaKTep, yTBEPKIaeT
KHU3HECTIOCOOHOCTh PEaTMCTHUECKON «My3eHHOM» JKUBOMUCH.

Knroueswvie cnosa: nmoptper; «my3eitHoe uckycctBo»; B. @. Pynnes; A. Thbi-
LEHKO; KUBONUCH; kosopuT; MucTuTyT nmenu U. E. Penuna.

Nina Kuteinikova
“Museum Portraits”
by Alexander Tyshchenko

The author considers the portraits by Alexander Tyshchenko, the young Pe-
tersburg academic artist. The article has the polemical character and affirms
the vitality of realistic “museum” painting.

Keywords: portrait; “museum art”; Vasiliy Rudnev; Alexander Tyshchenko;
painting; colouring; Repin Art Institute.

VK 7.036.1 C. M. I'paueBa

I'paHu COBpeMEHHOI0 aKageMUu4€eCKOro
peanu3ma’

AxazieMHYEeCcKHH peann3M MOKHO paccMaTpUBaTh Kak OfHY U3 (Gopm cymie-
CTBOBAHMSI COBPEMEHHOI'O PEAIMCTUYECKOIO METONA B MCKyccTBe. Bokpyr
akajJieMu3Ma HeMaJlo CIOpOB M pasHortacuil. Ero mpoTHBHUKHM MOJIAraror,
YTO aKaJeMHUUYECKas IKOJIa TECHO CBA3aHa C PEAIMCTUYECKUM HAIIPABJICHUEM,
U J1aXe C COLPEaTTM3MOM, KOTOPbI BOCTIPHHUMAETCS B HAIIIM AHU YyTh JIU HE
ayrtcaitnepckuM. CTOPOHHUKH YTBEPXKIAIOT, UTO aKaJIEMH3M SBJISIETCs 00s13a-
TENILHBIM YCJIOBUEM Pa3BUTHSI COBPEMEHHOTI'O U300pa3UTEIbHOTO HCKYCCTBa
U XyAOKECTBEHHBIX KOMMYHHUKAIIMH MEXAY MPOQecCHOHATBHBIM CO00IIe-
CTBOM U IIMPOKOI 3pUTENBCKOI ayIUuTOpHEH, 3HAaTOKaMH U JIIOOUTESIMU HC-
KYCCTBa, UTO OH IIOMOracT COXPaHATh U IOJHUMATH [IOIJIMHHOE UCKYCCTBO Ha
Gosiee BEICOKHH YPOBEHb U Pa3BUBATH XyIOKECTBEHHYIO KYJIBTYPY B IIEJIOM.
Kntouesvie cnoea: akaneMUYeCKHH peayn3M; aKaJeMHUYECKOE HCKYCCTBO;
COBPEMEHHOE HCKYCCTBO; peasiu3M; XyJloxkKecTBeHHas KynbsTypa; K. I'paues,
E. I'pauesa.

Svetlana Gracheva
Facets of the Modern Academic
Realism

Academic realism can be seen as a form of existence of the modern realistic
method in art. Around academic art there are a lot of debates and controver-
sies. Opponents academic believe that academic school is closely linked with
arealistic direction, and even with socialist realism, which is perceived almost
outsider nowadays. Supporters argue that the academic is a prerequisite for

* Crarbst nogrorosieHa mpu momaepskke PIH®. Tpoekt Ne 15-04-00118.



the development of contemporary visual arts and communication between
the professional community and wide audience, connoisseurs and art lovers,
it helps to maintain and raise the true art to a higher level and develop artistic
culture in general.

Keywords: academic realism; academic art; contemporary art; realism; artistic
culture; K. Grachev; E. Gracheva.

VIIK 75.041+7.07 I3unb JInxya

Haii IlInx? U ero :xKMBONUCH

CraTbsl HOCBAIIEHA HCCIEOBAHUIO TBOPUYECKON KU3HU KUTAMCKOTO XyI0XK-
Huka-neparora [lait [llux» — nepBoro craxepa JIeHHHrpajckoro HHCTUTYTA
YKUBOIUCH, CKYJBITYpBI U apXUTeKTypbl uMeru . E. Pentuna nocne kuraiickoit
KyJIBTYpPHOH PEBOJIOIUH.

Kniouesvie cnosa: HNait lnxs; Uncturyt umenu U. E. Penuna; xuBonucs;

TBOPYCCKaAs ) XKU3Hb; XyJOXKHUK-TIEAAror; CTaxep.

Jin Lihua
Dai Shihe and His Painting

The article is devoted to Dai Shihe’s creative life. Dai Shihe is a famous Chi-
nese artist and pedagogue. He was the first Chinese apprentice who graduated
the Repin Institute of Painting, Sculpture and Architecture after the Chinese
Cultural Revolution.

Keywords: Dai Shihe; Repin Art Institute; painting; creative life; artist-teacher;
trainee.



VIIK 72.036 B. I. JIucoBckuii

HaunoHabHbIA POMAHTU3M
B apxutekType crpaH CeBepHoii EBponbi:
ONbIT 00001IEHHOH XapaKTepUCTUKH

B crarbe npuBOAATCS HEKOTOPBIE PE3YIIbTaThl BOEPBBIE IPEANPUHSITOTO B Ha-
el cTpaHe CUCTEMaTHYeCKOTO U KOMIUIEKCHOTO U3yUeHUs apXUTEKTYphl Ha-
LIMOHAJILHOTO POMaHTH3Ma, pa3BuBaBlieiics B cTpanax CeepHoil EBporibt
Ha pybexe XIX u XX BB. [lokazaHo, 4TO HAIIMOHAJIFHO-POMAHTHYECKOEC Ha-
MPaBJICHHE MOXXHO CUUTATh PETMOHATBHBIM BaPHAHTOM OOIIIEEBPOIEHCKOTO
ctuis MoziepH. [loguepkuBaeTcs, YTO HALIMOHAIBHO-POMAHTUYECKOE HaIlpaB-
JICHHE OKa3aJI0 3HAYMTEIbHOE BIMSHHE HA TPaJlOCTPOUTEIBHYIO MPAKTHUKY,
YTO BBIPA3HIOCH B QOPMHUPOBAHHUH B KPYIHBIX roposiax banTuiickoro pernona
(Xenscunku, CtokroneM, Mansmé, ['éredopr, Pura u ap.) enoCTHBIX U CBOE-
00pa3HbIX MO XYI0KECTBEHHOM XapaKTEPUCTHKE PAHiOHOB, 00JIAIAI0IINX BCEMU
MIPU3HAKAMH apXUTCKTYPHBIX aHCAMOJICH.

Knrouesvie cnosa: cTuinb MOEPH; HAIlMOHAIBHBIA POMAHTU3M; apXUTEKTypa
ctpan CeBepHoit EBpomnbl; Xenbcunku; CTokronsm; Pura.

Vladimir Lisovskii
The National Romanticism
in the North European Countries’ Architecture:
an Experience of the Summarized Characteristic
The article presents an overview of the fundamental results of the research
conducted on the NIITIAG’s planned scientific topic dedicated to the syste-
matic and complex study of the architecture of the National Romanticism in

the countries of the Northern Europe. The research was held between 2013
and 2015 and is unique in Russian architectural science. The article offers

some considerations supporting the idea of the National Romanticism being
aregional version of the Modern style in architecture. The article mentions that
the significant amount of the attention in this research work had been given not
only to the architectural dominants but also to the regular urban architecture
which in turn had provided an artistic unity to the number of the major regions
of Helsinki, Stockholm, Malmo, Riga and other European cities which artistic
unity can be qualified as an architectural ensemble.

Keywords: Modern Style; National Romanticism; Architecture of the Northern
Europe; Helsinki; Stockholm; Riga.



VIIK 72.012 C. A. Crecceib

Komno3uuuonubie
3aKOHOMepHOCcTH opMO0Opa30BaHuUs
B HEJIMHEHHOH apXUTEKType

B crarbe paccMaTpUBarOTCs BOMPOCH (HOPMOOOPA30BAHMS U KOMITO3HIIU-
OHHOTO TMOCTPOCHHUSI OOBEKTOB HENWHEHWHON apXHTEKTyphl B KOHTEKCTE
COBPEMEHHBIX TPEICTABICHUI O MPOCTPAHCTBEHHOM 3CTETUKE CBOOOIHOM
apxXUTEeKTypHOH hopmbl. PacckaspiBaeTcst 00 naeliHO-(pMII0COPCKUX acrek-
Tax, JIeKAIUX B OCHOBE HEJMHEHHOTO HATPABICHHUS, O (PaKTOPax, KOTOPHIE
00ycnoBuITH ero pa3sutie. [[pHBoauTCS HHPOPMAIIUS O HOBEHIIINX METOAAX
CO3/IaHUS APXUTEKTYPHBIX OOBEKTOB, CIEIU(PHUKE COBPEMEHHOTO HETHHEH-
HOTO MOJXOMa K MOHUMAaHUIO 00BbEMHO-ITPOCTPAHCTBEHHOI OpraHU3amni.
Pa36uparoTcs BOIPOCH BU3yaIbHOTO BOCIIPUSATHS, TaCTCsl aHAIH3 0COOCH-
HOCTEH CPENCTB BHIPA3UTEIBLHOCTH, HCIONB3YEMBIX JJIs CO3JaHUs rapMo-
HUYHOI KOMITO3UIINH.

Knrouesvle cnosa: HelMHEHHas! apXUTEKTypa; 3aKOHOMEPHOCTH (GopMoobpa-
30BaHUs; KOMITO3ULIMS; cBOOOaHAs (opma.

Siarhei Stsesel
Composition Relationships of Forming
in Nonlinear Architecture

The article examines the question of forming and compositional construction
of objects of nonlinear architecture in terms of contemporary aesthetic views
of free architectural form. It describes ideological and philosophical aspects
which underlie the nonlinear approach, factors which determine its develop-
ment. The article presents the information about the newest methods of archi-
tectural object design, the specifics of nonlinear approach to the understand-

ing of volumetric-spatial arrangement. The questions of visual perception are
considered, an analysis of means of expression which are used for harmonious
composition is carried out.

Keywords: nonlinear architecture; relationships of forming; composition;
free form.



VIIK 75.052 A. JI. UBanoB

Pocncn xpama borosiBienust I'ocnnoaust
Ha ['yryeBckom octpoBe B Cankr-IleTrepOypre
K npo0seme Boccosnanus
CraTbsl TOCBSAIIEHA BOCCO3[JAHUIO YAaCTH CTEHHBIX pocnucelt B xpame boro-
SIBJICHHA Ha FyTyeBCKOM OCTpPOBEC B CaHKT-HeTCp6pre.

Kniouesvie cnosa: xpam; pocnuch; BOCCO3/IAaHUE; YKUBOMKCH, apXUTEKTOP
B. A. Kocsikos.

Aleksandr Ivanov
The Wall Paintings in the Church of the Epiphany
on Gutuevsky Island in St Petersburg
Towards the Problem of Reconstruction
The article is dedicated to the reconstruction of the wall paintings in the Church
of the Epiphany on Gutuevsky Island in St Petersburg.

Keywords: temple; wall painting; reconstruction; painting; architect Vasily
Kosyakov.
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HNnudopmanus 1 aBTOPOB

Ilepnonnueckoe usnanue «Hayuneie Tpyael» Cankr-Iletep-
OyprcKOro rocyIapcTBEHHOTO aKaJIeMHUUECKOTO MHCTUTYTA )KUBOIIUCH,
CKyJIBITYPBI U apxuTekTypsl uMenu U. E. Peninna npu Poccuiickoii aka-
JEMUU XyIOKECTB MyOIUKYET CTaThU M MaTE€PHAIbI 110 CIETYIOMIHM
orpacnsaM Hayku: 17.00.00 UckycctBoBenenue, 24.00.00 Kynasrypo-
aorus, 09.00.00 ®dunocopekue HayKu, MO CIAEAYIOUIEH TeMaTUKE:
HU300pa3suTEeNbHOE U IEKOPAaTUBHO-TIIPUKIIAJHOE UCKYCCTBO U apXH-
TEKTypa, TEOPHs U UCTOPHSI UICKYCCTBa, KyAbTyposIoTHs, punocodus
U 3CTETHKA, Xy[I0’)KECTBEHHOE 00pa30BaHUE, COXpAaHEHUE MTaAMITHH-
KOB KynbTyphl. [leprnoanyHocTs u3nanus 4 HoMepa B rofl.

1. ABTOp npenocTaBsieT AJIsl MyOJUKALUHU B )KypPHAJIe cJIexy-
0lHe MAaTepHAaJIbI B OTAEJIbHBIX (ailjiax:

a) TEKCT CTaThH, BKJIIOYasl CIIPaBOYHBIH anmapart, He 6omee 20 000
MeYaTHBIX 3HAKOB C MpobenaMu (cM. 1. 2);

0) Qaiinsl ¢ wrrocTpauusaMu (cm. 1. 8.1);

2. O0s13aTeILHBIMHU 3JIEMEHTAMH MYOIUKAIUM ABJISIOTCS:

a) mudp YK, orpaxkarommii TeMaTHKy cTaThu (CM. caiT http://
naukapro.ru/metod.htm);

0) Ha3BaHUE CTaThU HA PYC. U aHIJI. 513.;

B) aHHOTAlMs U KIIOUEBBIE CJIOBA HA PyC. M aHIJI. fI3.;

T) CBelleHHs 00 aBTOpE Ha PYC. U aHIVL. 513;

) TEKCT CTaThH;

€) MpUCTaTeHbIi OMOIMOrpapuYeCcKrii CIMCOK.



3. ITopsinok pa3MeneHns TeKCTa B ¢aiijie KaKI0il cTaTbU:

a) npucBoenHbId mudp YIK;

0) uHMLMANBI U paMUIIKs aBTOpa, Ha3BaHUE CTATbU, KpaTKas aH-
HoTtanus (He Oonee 800 mevyaTHBIX 3HAKOB ¢ MpoOenamu), KIIOYeBbIe
cloBa Ha pyc. s13. KiroueBblie cnoBa (CI0BOCOYETAaHNUs) CIENYET pas-
JIETATh TOUYKOHU C 3alsATOM;

B) MHUIMAJIBI ¥ (DaMUIIUS aBTOPA, Ha3BaHUE CTaThb, KpaTKas aH-
HOTaLus, KJIFOYEBHIE CII0OBA Ha aHII. 3. KiroueBble ciioBa (c1oBocoye-
TaHUs) CIeyeT pa3leNnsaTh TOUKOH ¢ 3arsaTou;

T) cBeZicHHs 00 aBTOpE Ha pycC. ¥ aH. s3. (cM. . 7);

I) CIMCOK WUTIOCTPALUil ¢ OAPUCYHOUHBIMH MOAMUCIME (CM.
m. 8.2);

€) TeKCT CTaThH;

K) mpuMedanust (CM. 1. 6);

3) Oubnuorpaduueckuii cucok (cMm. 1. 5).

4. Tpe6oBanus K 0(pOpPMIIEHUIO TEKCTA

4.1. Tekct nomkeH ObiTh HaOpaH 12-Mm keriiem Times New Roman.
4.2. CobmtonaiiTe MeXAyCTPOUHBINH NOTYTOPHBIA HHTEPBAL.

4.3. 30eraiiTe MpUHYINTEIBHBIX TIEPEHOCOB.

5. Odopmitenne oudIMOrpaguIecKoro CNUCKa U CChIIOK

5.1. Odopmiaenue oudauorpaduyeckoro cnucka (cm. FOCT
7.1-2003 buodauorpadpuyeckas 3anuchb. bubdamorpapuyueckoe
OnucaHue).

5.1.1. bubnuorpadudecknii CIUCOK AOKEH OBITh CHOPMUPOBAH
B ajdaBuTHOM mnopsiake. CHavana MepedncIsIIOTCS UCTOYHUKH (Ha-
MpUMeEp, apXUBHBIE MaTepralibl), 3aTE€M JITEpaTypa Ha PYyCCKOM SI3bIKE
U IPYTHUX SI3bIKaX, UCTIONB3YIOLIMX KUPHILIMLLY, 3aTeM JIUTepaTypa Ha HHO-
CTPaHHBIX A3bIKAX, UCTIONB3YIOIINX JIATHHHILY. DJIEKTPOHHBIC HCTOYHUKN
pasMeratores 1o angasuTy B OHOMMOrpadIecKOM CITHCKE B 3aBUCUMOCTH
OT TOTO, HAa KUPWUTHLIE WIIH JIATHHHULE Ha3BaHUE pecypca.

5.1.2. Ilpu GubnuorpaduueckoM ONMCAHNH CTATHU B COOPHUKE
yKa3bIBaeTCsl aBTOP M HA3BAaHHWE CTAThH, HA3BaHWE M3NAHUS, (haMUIIHS
COCTaBUTENsI MM OTBETCTBEHHOTO pENaKTOpa, Ha3BaHWE W3AAoLIen

OpTraHu3aliU, TOM, BBIITYCK, MECTO U T'OJ U3JaHUSA, HOMEpa CTPAHHI],
Ha KOTOPBIX pa3MeIeHa TaHHasl CTaThbsl.

5.1.3. Ilpu 6ubnuorpaduyeckoM OMUCAHNU CTATHU B MEPHOIH-
YeCKOM M3XaHMH YKa3bIBAC€TCs aBTOpP U HA3BAHUE CTAaTbU, HA3BaHUE
WU3JaHUs, TOll, TOM, BBIIIYCK, HOMEDP WJIA JaTra, HOMEpa CTPaHUIl, Ha
KOTOPBIX pa3MellleHa JaHHas CTaThsl.

5.1.4. IIpu 6ubnuorpapuuecKoM ONMCaHNH KATAJIOTOB H aJ1b00-
MOB yKa3bIBaCTCs Ha3BaHUE KaTaiora (aap00Ma), BUI U3aHus (KaTajior
WM aab00oM), (aMIITUSL COCTABUTEIIS WIK PEAAKTOPa, aBTOPa BCTYITH-
TEJIbHOW CTaTbU U KOMMEHTApPUEB, MECTO U IO U3JAHUA.

5.1.5. IIpu 6ubnuorpaduueckoM ONnMCcaHUU IJTEKTPOHHBIX pe-
CYPCOB 00s3aTeIbHO Ha3BaHUE pecypca, ero ajapec u jara oopa-
LEHUS.

Hampumep:

1. Fomvwaxosea H. KoncranTHH MakoBCKHI — KOJUIEKIIMOHED //
Hame nacnenue [MaTepreT-x)ypHan]. [URL]: http://www.nasledie-rus.
ru/podshivka/7502.php (nara oopamenus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOneMbl 1 yKpalieHHe oTe-
YECTBEHHBIX Kopabneit u cynos : Karanor / [Tox pen. A. M. Anémmna.
JI.,1987. 155 c.

3. Kasacuna H. I3psicaenne boxectBennoi Jlutypruu / Xpuctoc.
LepxoBs. boroponuna. borocnosckue Tpyns! cB. Hukonas KaBacuisr /
ITon pen. M. I1. MapteinoBoii. M., 2002. C. 123—-192.

4. Kaoicoan A. I1. [1ea nus w3 xu3an Koncrantunonons. CIIO.,
2002 // bonpmas onnaita 6ubnmoreka e-Reading [O1. pecype]. [URL]:
http://www.e-reading.biz/bookreader.php/1009747/Kazhdan - Dva dnya
iz_zhizni_Konstantinopolya.html (nara obpamenus 10.09.2013).

5. Meiienoopgh Y. YXuzub v Tpyns! cstutens ['puropus [lanamsr.
Beenenue B nzydenue / [Tox pen. 1. I1. Menseznesa, B. M. Jlypse. CII6.,
1997.

6. ITnamon. Cobp. cou. : B4 1. T. 2/ TTom o6mr. pen. A. @. Jlocena,
B. ®. Acmyca, A. A. Taxo-T'ogu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.



9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,
1978.

5.1.6. B cootBerctBuM ¢ TpeboBanuem PMHL] ne ciaemyer mc-
M0JIb30BaTh CCHUIKHU TUNA: TaM ke, Yka3. cou., OH ke, Ibid., a yka-
3pIBATh U3/1aHHE MOJIHOCTBIO.

5.2. OdopMmiieHne CCHLIOK

VYKkazarenp CCBUIKM Ha JIMTEPATypPy U UCTOYHUKH MOMEIIAETCS
B TEKCTE B KBQJIPATHHIX CKOOKaX ¢ yYKa3aHHEM MOPSAIKOBOTO HOMEpa
0 CIHUCKY JuTeparypsl 1 Homepa ctpanuusl (cM. TOCT P 7.05-2008
Bbubanorpadguyeckas cepliIka).

Hammpumep:

B tekcre:

[3]

[3,c.128; 7, c. 34-37]

B 6ubnuorpagpuueckom crmcke:

3. Kasacuna H. I3psicaenne boxectBennoi Jlutypruu // Xpuctoc.
LlepkoBb. boroponuna. borocnosckue Tpynsl cB. Hukomnas KaBacumbr /
Iox pen. M. II. MapteinoBoii. M., 2002. C. 123-192.

7. Metienoopgh Y. YKuzHb v Tpyzel cesitutenst I puropust [Tanamer. Bee-
nenue B m3ydenue / [lox pen. U. I1. Mengsenesa, B. M. Jlypse. CII6., 1997.

6. OdopmiieHue npumMedaHuii
Ecu B cTaThbe ecTh IprMedaHus, TO OHU 0(hOPMITSIOTCS (pyHKIMEH
«BCTABHTh CCHUIKY aBTOMAaTUYECKYO KOHIIEBYIO»; YKa3aTelb — udpa.

Hampuwmep:

' Ckynpnrypa 6buta yctanoBieHa B 1912 1., HO OHa HOCHT JKIIEK-
TUYHBII XapakTep.

12 Anexcanap UBanoBu4 I0o/IKaHOB — Y4CHUK U UCCIIECNOBATENb
TBOpuecTBa Camokumia.

7. CBenennsi 00 aBTOpax

B cootBetcTBUM ¢ TpeboBanusimMu BAK aBrop npenocrasnsier mis
myOIUKauuy ciaeqyoUne CBEJeHNs Ha PyC. M aHIIL. 5I3.:

a) MOJTHOE UMS M OTYECTBO;

0) Bce MecTa pabOThI Ha JaHHBIH MOMEHT;

B) IOJKHOCTH U 3BaHMS;

T') KOHTaKTHYI0 HHpOpMaIHIo (IOYTOBBIN aapec, Tel., e-mail).

8. TpeboBaHMA K HIJIIOCTPALUAM

8.1. nmoctpaTtuBHBIN MaTepral A0JKEH IPEICTaBISAThCS B AIEK-
TPOHHOM BH/IE B I1aIIKe, IOAMUCAHHOI 0 (paMuiuu aBTopa, B hpopma-
te TIF (pacTpoBas rpaduxa) c paspemenreM He menee 300 spi s
uBeTHBIX WnTrocTpaunii 1 1200 spi ai1st uepHo-0enbIX npu MacuTade
1:1 nom EPS (BekTOpHas rpaduka).

8.2. O0s13aTeneH CNUCOK MILTIOCTPALMiA ¢ Ha3BaHueM (aiijioB
U noanuceii k HuM. Iloxnucu cnenyer npemocTaBuTh B TOi (hopmy-
JMPOBKE, B KAKOW OHM JOJDKHBI OBITH B M3IAaHHUU, U YHH(UIMPOBATE.
Hanpumep, ecnu B onHOM MOANKCH YKa3bIBaeTCs Ha3BaHHUE, MECTO ap-
XHUTEKTYPHOTO COOPYKEHUsI, (PaMUIINS apXUTEKTOPA, FOJ] IIOCTPOIKH, Te
K€ CBE/IEHUS TOJDKHBI TPUCYTCTBOBATH B OCTAJIBHBIX MOMHCAX.

HasBaHue Ka)10ro WUTIOCTPAaTUBHOTO (paiiia JOHKHO CoAepKaTh
(hamMuHIo aBTOpa CTaThbH U HOMEP MO0 CIHUCKY WILTIOCTPALHK.

Hampumep:

B Ha3BaHuu (Qaiina: Kyrelinukosa 1;

B cnucke wimoctpauuii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IIpaBas yacTh TpUNTHXA

Buumanue: Touka B Ha3BaHMM (PaiioB JAOMKHA OBITH TOJIBKO
nepen pacmupenrem! B npoTuBHOM cityyae Gaiiibl MOTYT OKa3aThCs
HEIPUTOAHBIMH!

9. ITopsAoK peneH3uPOBAHMS

9.1. Pe1akimoHHO-U31aTeNCKUI COBET BCE MOCTYAIOIINE PYKOIH-
CH HAIIPaBJIACT Ha PECUCH3MPOBAHNUEC IPU3HAHHBIM CIICIUATIAUCTAaM I10 TC-
MAaTUKE PCLCH3UPYCMbBIX MATCPHUAJIOB. B PCUCH3UAX YKA3bIBAKOTCA y4C-
HBIC CTCIICHU, YYCHBIC 3BaHUs, JOJDKHOCTHU U MCCTa pa6OTBI PCUCH3CHTOB.
HO)_IHI/ICI/I PCUCH3CHTOB JOJKHBI OBITH 3aBCPCHBI. PCH€H3I/II/I XpaHATCA
B pCAaKiyuu B TCUCHUC 3 Jer. HpI/I OTKa3€ B HAIIPABJICHUU HAa PCUCH3U-
poOBaHuUC Hpel[CTaBJ'ICHHOfI ABTOPOM DPYKOIIMCH PEAAKIUSA 00s13aHa Ha-
OpaBUTh aBTOPY MOTI/IBI/IpOBaHHHﬁ OTKas3s. Pel[aKLII/IOHHO—I/IS,Z[aTeHLCKI/II‘/'I
COBCT BIIPABC OTKJIOHUTH NPEACTABICHHBIC K U3AHUIO PYKOIIUCH.



9.2. CocTaBuTENb NpeCTABIIET BHEIIHIO PELEH3UI0 Ha COOPHUK
B II€JIOM C YKa3aHUEM 3BaHHH, JOJDKHOCTH M MeCTa PadOThI pelieH3eH-
ToB. [lonnucek pereH3enTa 10kHa ObITh 3aBEepeHa.

9.3. AciupaHThI JOIKHBI TPEICTABUTh PEKOMEHAINIO HAYYHOTO
PYKOBOAMTEIS.

10. CrouMocTh mMyOIuKaAUH

CrarbsH aBTOPOB, HE SBISIFOLMXCS COTPYIHUKaMH MM aClIipaHTa-
mu Uuctutyra umenn U. E. Penuna, myOnukyroTes iaTHO U3 pacueTa
1 aBropckas crpanuna (1800 3nakoB ¢ mpobdenamu) 650 pyoneit. Ormara
MPOM3BOANTCS HA OCHOBE TMCbMEHHOTO J0TOBOPA.

KonTaktsl: 8 (812) 323 12 19; 328 78 01.

E-mail: academyart@yandex.ru cekpeTapio peJakIHOHHO-U3/a-
TenbcKoro coBeta [opaeeBoit Cernane bopucoshe.

Caiit u3aareabCKo-nonurpapuyeckoro ornena MHCTUTYTa UMEHH
W. E. Penuna: http://repin-book.ru/

Caiit Uncturyra umenu U. E. Penuna: http://www.artsacademy.ru/

Information for Authors

The periodical “Nauchnye Trudy” (“Scientific Papers”) of the
St Petersburg Repin State Academic Institute of Painting, Sculpture
and Architecture of Russian Academy of Arts publishes articles in
the following fields: 17.00.00 Art History, 24.00.00 Cultural Studies,
09.00.00 Philosophical Sciences, in the following themes: Fine and
Applied Arts and Architecture, Theory and History of Art, Cultural
Studies, Philosophy and Aesthetics, Art Education, Preservation of
Cultural Heritage. The periodical is issued four times a year.

1. The author should submit following materials for publication
in Journal in separate files:

a) text of the article, up to 20 000 characters including spaces (see p. 2);

b) files containing illustrations (see p. 8.1)

2. Required parts of the publication:

a) UDC code denoting subject of the article (see http://naukapro.
ru/metod.htm);

b) title of the article in Russian and in English;

¢) summary and keywords in Russian and in English;

d) author’s data in Russian and in English;

e) text of the article;

f) reference list.

3. Order of article’s presentation in the file:
a) UDC code given to the article;



b) first name, surname of the author, title of the article, summary (up
to 800 characters including spaces), keywords in Russian. Keywords
or word-combinations are separated by a semicolon;

¢) first name, surname of the author, title of the article, summary,
keywords in English. Keywords or word-combinations are separated
by a semicolon;

d) author’s data in Russian and in English (see p. 7);

e) list of captions (see p. 8.2);

f) text of the article;

g) comments (see p. 6);

h) reference list (see p. 5).

4. Requirements for article’s presentation

4.1. Articles are submitted in Times New Roman-12.
4.2. Line spacing should be 1,5.

4.3. Avoid forced hyphenation.

5. Requirements for presentation of the reference list

5.1. Reference list (see 'OCT 7.1-2003 Bibliographic record.
Bibliographic entry)

5.1.1. Reference list should be presented in alphabetical order.
First enumerate sources (e.g. archival documents), then literature
in Russian and other languages based on the Cyrillic alphabet, then
literature in foreign languages based on the Roman alphabet. Electronic
resources are arranged in the common reference list in alphabetical
order depending on type of letters (Cyrillic or Roman) used in the
resource title.

5.1.2. References to collected articles should contain author’s
surname, article’s title, edition’s title, surname of the redactor or editor-
in-chief; title of the publishing organization, volume, issue, place and
year of publication, page numbers of the article.

5.1.3. References to the article in periodicals should contain
author’s surname, article’s title, edition’s title, year, volume, issue,
number or date, page numbers of the article.

5.1.4. References to catalogues and albums should contain
catalogue’s (album’s) title, edition’s type (catalogue or album), surname
of the redactor and author of the introductory article and comments,
place and year of publication.

5.1.5. References to electronic information should contain name
of the resource, URL address and access date.

E. g

1. borvwarosa H. KonctaHTHH MakoBCKU — KOJUIEKIIMOHED //

Hame nacnenne [MaTepreT-x)ypnan]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php ([ara oopamenus 10.06.2013).
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JL., 1987. 155 c.
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6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlox o6m1. pexn. A. @. Jlocesa,
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9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes of
St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington, 1978.
5.1.6. References ibid. or op. cit. should not be used in the

reference list. The full title of the edition should be given.

5.2. Page references

References need not be cited in text. References to litera-
ture are enclosed within the text in square brackets, which con-



tain sequence number of the source and page number (see TOCT
P 7.05-2008 Bibliographic references).
E. g
In text:
[3]
[3,c.128; 7, c. 34-37]
In reference list:
3. Kasacuna H. I3psicaenne boxxecteennoi JIntypruu // Xpucroc.
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1997.

6. Comments
In case article includes additional comments, they should be
numbered in text in superscripts (use function: Insert | Endnote) and
placed as endnotes after the text.
E. g
! Ckynpnrtypa 6buia yctanosnena B 1912 1., HO OHa HOCHT JKJIEK-
THUYHBIN XapakTep.
12 Anexcanap UBanoBu4 [oJIKaHOB — Y4CHUK U UCCIICNOBATENb
TBOpuecTBa CaMOKHIIIA.

7. Author’s data

Text of the article should be accompanied by author’s data in
Russian and English:

a) Surname, first name;

b) Official name of organization, where the author works;

c) Position, academic degree;

d) Contact data: postal address, e-mail, telephone number.

8. Requirements for presentation of the illustrations:
8.1. All illustrations should be submitted in electronic version in
TIF format (raster graphics) with at least 300 spi resolution for colour

illustrations and 1200 spi for black-and-white photographs, 1:1 scale)
or in EPS format (vector graphics) in one folder named after the
author’s surname.

8.2. Illustrations should be accompanied with the list of cap-
tions which is presented in the sequence the artworks are referred in
the text. All captions should be unified. E. g. in case a caption includes
name, place of the architectural construction, architect’s surname, date
of building — the same information should be given in all captions of
this construction.

Name of each file with illustration should contain surname of the
article’s author and corresponding number in the list of captions.

E.g

Filename: Kuteynikova 1

List of captions: Kuteynikova 1. A. Savin. Requiem. 1990. The
right part of the triptych

9. Submitting the article for review

9.1. Editorial and Publishing Council submit all manuscripts
for reviewing to acknowledged experts in the field of reviewing
materials. Reviews should contain academic degree, academic
status, position and official name of the institution where referees
work. Referees’ signatures must be certified. Reviews are kept in
the editorial office for 3 years. In case manuscript is not accepted
for reviewing, editors must send the author a letter with valid reason
for rejection. Editorial and Publishing Council has a right to reject
submitted manuscripts.

9.2. The redactor submits external review of the collected articles.
Review should contain academic degree, position and official name of
the institution where referees work. Referees’ signatures must be certified.

9.3. Postgraduate students should submit their scientific advisors’
recommendations.

10. Cost of publication
Publication of articles of the authors, who are not members of
the staff or postgraduate students of the Repin Institute comes at the



author’s expense: 650 rubles per one page (1800 characters with gaps).
Payment is accomplished according to the Agreement on publication
between the author and the Repin Institute.

Contacts:

Tel. +7 (812) 323 12 19;

+7 (812) 328 78 01

E-mail: academyart@yandex.ru for Svetlana Gordeeva, Secretary
of the Editorial and Publishing Council

Site of the Editorial and Publishing Department: http://repin-book.ru/

Site of the Repin Institute: http://www.artsacademy.ru/ Conepxanne
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