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929:7.03 H. A. TopoHyeHKoB

Bepa UBanoBHa Pa3zgonbckast

B craTtbe paccMaTpuBaeTcs HaydHasi, TBOpUYECKas U [elarorndeckas JesiTelb-
Hoctb Bepsr MiBaHoBHBI Paznonbckoii (1923-2015), MHOTO JieT BO3IIaBIIsIBILIEH
kadeapy 3apybexHoro uckyccrBa B MucTuTyTe Menu U. E. Penmna, nipo-
(eccopa, 3acITy)KEHHOTO JiesiTelist HCKyccTB Poccyn, aBTopa MHOTOYHCIIEHHBIX
craredl 1 MOHOTpa(uid, IMOCBSIIEHHBIX IPoOIeMaM (hpaHITy3CKOro ¥ eBpOIeH-
ckoro uckyccrsa XIX B.

Kouesvie crnosa: B. U. Paznonbckast; M. B. JloOpokionckuii; B. @. JleBun-
con-Jleccunr; ¢paniysckoe nckyccrso XIX Beka; kadenpa 3apyOexHOTO
uckyccrBa Mucruryra umenu U. E. Penuna.

Ilia Dorontchenkov
Vera Ivanovna Razdolskaya

Scientific, creative and pedagogical activity of Vera Ivanovna Razdolskaya
(1923-2015) is examined in the article, many years heading the Department
of Foreign Art in the Institute named after I. E. Repin, professor, honoured arts
worker of Russia, author of the numerous reasons and monographs, sanctified
to the problems of the French and European art of XIX century.

Keywords: V. 1. Razdolskaya; M. V. Dobroklonskiy, V. F. Levinson-Lessing,
French art of XIX century, Department of Foreign Art of the Institute named
after I. E. Repin.
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VK 7.031.904 Bia. A. CemenoB

Hoxu, mmuniabs, 3epkana, rpeOHn
B ’KEHCKHUX NorpedeHusX CKM(pCKOro BpeMeHn
Ha Tepputopun TyBbI

[epeuncrieHHBIN HHBEHTAPh B TIOJTHOM 00beMe (B KOMIUIEKCaX ) IPeICTaBIICH,
Kak TPaBuIIo, JIIIb B HEKOTOPBIX )KEHCKUX morpedenunsix. Habop — HOK, 3ep-
KaJio, rpeOeHb U MINIIO SIBJSIETCSI XPECTOMATHHHBIM B PA3IMYHBIX KYJIBTYpax
EBpasum, 1 ero ceMaHTUKa pacCMOTPEHA JOCTAaTO4HO HosiHO. Hoxu, kpome
TOTO, BXOJSIT M B YHCIIO MY)KCKOTO COIPOBOAWTEIBHOTO WHBEHTAps, a HIva
1 IIMJIO YacTO 3aMEIaloT HOXK B )KEHCKUX 3aXOpOHEeHusX. B crarbe paccMoT-
PEHBI M3BECTHBIEC 3aMKHYThIE KOMITJIEKCHI, BKITIOUAIOIIME BCE TIEPEUUCIICHHBIC
TIPEIMETBI, @ TAKKE BBE/ICHBI B HAYYHBIH 000POT HOBBIE YHUKAJIBHBIE ITPEIMETHI,
oOHapy>KeHHBIE [P packolkax B TyBe Bcero HECKONbKO JIET Ha3al.
Kniouesvie crosa: Tysa; aeHckuil morpedabHbI HHBEHTAph; HOX; 3€pKaJIo;
rpeOeHb; IUII0; TOrpedeHuUs! CKU(PCKOTO BPEMEHH.

Vladimir Semenov
Knives, Awls, Mirrors, Combs
in Women Burials of Scythian Time of Tuva

Full set of this inventory is represented in complexes only in a few female burials.
This set — a knife, mirror, comb and awl appears so often in different Eurasian
cultures that it became a textbook and semantics of this set was been considered
adequately. Besides that knives usually could be seen among accompanying male
inventory, and in female ones knife could be replaced with a needle and an awl.
This article describes the known closed complexes, which include all the items
we mentioned and add some new unique items (found during the excavation
in Tuva just a few years ago) into scientific turnover.



Keywords: Central Asia; Tuva; female funeral inventory; knife; mirror; comb;
awl; Burials of Scythian Time.



VIIK 7.033.4 (430) M. C. AekceeBa

PomaHckue kanuTen
nepkBu Cesaroro Ilankparusi B Xamepciedene

[pencraBneHHast CTaThs MOCBSIIICHA aHAITM3Y KalUTes e IIIaBHOTo Heda epk-
Bu Casitoro [Tankparus B Xamepcieoene. HecMoTpst Ha TO, 4TO BCe KanuTeIn
CO3/J]aBAJIMCh B OJIHO BPEMsl, OUEBHJICH Pa3HBIN MOAXOJ K UX O(QOPMIICHHIO,
BapbUPYIOTCS. KOMIIO3UIIMOHHBIE TIPHEMBbl U TIOHUMaHHUE IJIOCKOCTH TPaHu;
OJTHAKO IIPH BCEM pazHO00pa3ny, B KaK/0H KallUTENN pa3padaThIBaOTCs eIH-
HbIE TPUHIUIIBI IIKOJIBI XHUpcay» (JeJeHUe MOBEPXHOCTH IPaHH KaIUTEIN
Ha 30HbI, 00pa30BaHHbIC MIPU TIOMOIIM HAHECEHHBIX JIyT). B padore mokazbl-
BaeTCsl, 4TO MacTepa, CKOpee BCEro, ObLIH JIMIIIEHBI BO3MO)KHOCTH 3aBEPIIHTh
CBOM CKYJBITYPHBIN MK, U TAKHE Pa3In4us B 0pOPMIICHUH KanuTeseil He
SIBJSUTMCH PE3YJIbTaTOM IEPBOHAYAILHOTO 3aMbICiia MJIM yTPaTOil BPEMEHH,
MI09TOMY KaITUTEN!N IIIAaBHOTO He(ha MOYKHO paccMaTpuBaTh Kak I1eTbHBINA KOM-
TUIEKC U SJIMHYIO IPOTPaMMYy.

Knrouesvie cnosa: poMaHCKUM CTUIB; pOMaHCKas KaluTeNb; MIKoja Xupcay;
IJIaBHBIN Hed; CKyIbNTypHAas IporpamMMa.

Maria Alexeeva
Romanesque Capitals
of St Pancras Church in Hamerslebene

This article is dedicated to the analysis of the main nave’s capitals in the Saint
Pancras church in Hamersleben. Despite the fact that all the capitals had been
created at the same time, obviously there is the diverse approach to the decorat-
ing the capitals. The compositional layouts and the comprehension of a facet
and its surface also vary. Although, together with all diversity, in each capital
one can see the common patterns of the “Hirsau school” (e. g., the division



of the capital’s facet into fields, which were formed by means of the marked
curves). The author demonstrates that the sculptors were probably deprived
the opportunity to finish their cycle of the capitals, and such diversity was not
the result of the initial intention. Therefore, the capitals of the main nave may
be considered as an integrated complex and programme.

Keywords: Roman style; Romanesque capital; “Hirsau school”; main nave;
sculptural programme.



VIK 7.033.3...2 M. A. KomeneBa

JABopubl Ajibramopbi:
B3aMMOCBS3b (PyHKIIUM U 00pa3a

AnpramoOpa, pesuncHnus smMupoB u3 pona Hacpumos (XIII-XV BB., ['pana-
na, Vicnanust), npeacrasisieT co00i apXUTEKTypPHBIH KOMIUIEKC, COCTOSIIHIA
13 HECKOJIBKUX JABOPLIOB PA3JIMYHBIX NpeaHa3HaueHul. JlaHHas cTaThs pac-
CcMaTpuBaeT JiBa HanboJee 3HAYNMBIX M JIy4Ille COXPAHUBILIMXCS — MapaHbINA
nBoper; Komapec u yacTHsIi aBoper JIbBOB — Ha MpeMeT B3aUMOCBSI3H UX
(GyHKIMU 1 00pa3HOTO SI3BIKA.

Kniouegvie cnosa: XynoKeCTBEHHBI 00pa3; MCIaMCKasl apXUTEKTypa; AJib-
ram0pa; aBoper; Komapec; nBoper JIbBoB.

Maria Kosheleva
Palaces of Alhambra:
Interconnection Between Function and Image

Alhambra, the residence of the Nasrid dynasty in XIII-XV centuries (Gra-
nada, Spain), is an architectural complex joining several palaces of different
functions. This article deals with two principal and best preserved ones — the
official Comares Palace and the private Palace of the Lions — to spot the in-
terconnections between their use and their artistic image.

Keywords: artistic image; Islamic architecture; Alhambra; Comares Palace;
Palace of the Lions.



VK 7.035.739.745.04 M. A. AHHITYEHKO

Otpaxenue uaeii Tpakrara «O NpuaABOPHOM»
banbnaccape Kacruibone
B JIeKOpe UTAJIbAHCKOI0 reponyeckoro aocnexa XVI sexa

B X VI B. B Utanuu Bo3HUKaeT (PeHOMEH IepOMUYECKOro A0CTexa, KOTOpbIid 00b-
€/IMHSIET 1Ba SIBJIICHUS — JOCIEXH, OPUCHTHPOBAHHBIC Ha 00pa3Ibl aHTUYHOTO
BOOPY>KEHUSI, U TPOTECKHBIN Aocnex. SIBIsSsACh MOLIHBIM CPEJICTBOM perpe-
3EHTAIMH BIIaJIeIIbIIa, FTePOMUYECKHI Toctiex popMupoBait 00pa3, OTBEYAIOIIHI
ujeany peinaps snoxu Peneccanca. DToT HOBBIH Hjeall OTpakeH B 3HAKOBOM
npousBeneHun Peneccanca — counnennu bansaaccape Kactunsone «O npu-
JIBOPHOMY. 3aJIOKEHHasi B HEM MJes 0 (pHU3MYEeCKOH KpacoTe Kak KauecTBe
HJeabHOTO IPUABOPHOTIO HAIllJla OTPa)XX€HUE B JOCIEXe, MPECTABISIONIEM
o0pazerr KJlaccu4eckoro teina. B To sxe Bpemsi, mpeacTasienue 06 o6pa3oBaH-
HOCTH KaK OJIHOW M3 IVIaBHBIX 100pOJIeTelei BOMHA BOIIJIOTHIIOCH B CIIOYKHOM
CHUMBOJINYECKOM $I3bIKE IPOTECKHOTO J0CIexa.

Knroueswvie cnosa: napamusiii nocnex X VI B.; uranbsuckuii gocrnex XVI B.;
TePOUUCCKUI TOCTeX; peHeccaHcHbIi nocrex; Kapn V ['adbcOypr; baigpnaccape
Kactunsone; @ununmno Herponu; bapronomeo Kammu.

Maria Anipchenko
The Reflection of Ideas of “Il Cortegiano”
by Baldassare Castiglione
in the Decoration of the Italian Heroic
Armour of XVI Century

In XVI century Italy appears the phenomena of the Heroic armour. The heroic
armour could be classified as armour with orientation on the classic specimens



and grotesque armour. Being one of the most effective measures of self-re-
presentation, the heroic armour forms the ideal knight’s image of its time. This
new ideal is reflected in the significant Renaissance work — “Il Cortegiano” by
Baldassare Castiglione. The idea of physical beauty as a quality of ideal Courtier
embodied in the armour representing the classical body. At the same time, the
perception of scholarship as one of the main warrior’s virtues materialized in
the complicated symbolical language of the grotesque armour.

Keywords: parade armour of XVI century; Italian armour of XVI century;
heroic armour; Reneissance armour; Charles V Habsburg; Baldassarre Cas-
tiglione; Filippo Negroli; Bartolomeo Campi.



VJIK 7.75.03 Yoxu JIyn

CuMBoOJIUKA
KUTAUCKOM "KMBOIKUCH roxya

Ienp HacTOAIIECH CTaThU — MPOCJICIUTh HA MPUMEPE KUTANCKOW YKUBOIHCH
roxya, KaKkyro poJib UTpajia CAMBOJIMKA B CBUTKAX JKaHpa XyaHsiO (LBETHI U IITH-
1IbI), PACCMOTPETh MECTO CUMBOJIUKH B YKUBOIIMCHOM MTPOCTPAHCTBE B IEPHO]T
MuH Ha pumepe padot Usnp XyHiroy (1598—-1652).

Kniouegvie crosa: nckycctBo Kurast; )KMBOIMCH TOXya; HKaHp XyaHs0; CHMBO-
JIUKA KUTAWCKOM skuBonucH; UsHb XyHIIIOY.

Zhi Long
The Symbolism
of the Chinese Painting Guohua
The article is devoted to the unique kind of the Chinese painting Guohua. The
author examine the key role symbols of genre huanyao (flowers and birds)
in the period of the Ming the example works Chen Hongshou (1598-1652).

Keywords: Arts of China; painting Guohua; genre huanyao (flowers and birds);
symbols of Chinese painting; Chen Hongshou.



VJIK 7.034(410.1)6 10. U. ApyTionsin

Tema «mmyTemecTBus
B anrmiickoii rpasope XVII-XVIII Bexos

B X VI 8. B EBporie hopmMupyeTCst THIT TEKCTa — ITy TEBOAUTEIIS 110 JIOCTOTIPUME-
YaTeIbHOCTSIM PErMOHa C UCTOPHUECKOM CIIPABKOH M MOAPOOHBIM OMTHCaHNEM
TIaMSITHAKOB; TTOJJIOOHBIE M3IaHMS [TPE/IIOIAratoT pa3BepHyThIe MILTIOCTPATHB-
HBIE Psi/Ibl, UCTIOJTHEHHBIE B TEXHUKE PE3110BOM rpaBiopsl win odopra. Ocoboe
Mecto B anmmiickoi rpaduke X VII-XVIII BB. 3aHUMaeT TeMa My TeIICCTBHS,
OTpa’KeHHasl B TPaBeJIOrax, IJie MOBECTBOBAHUE U M300pa’keHUE HaXOAATCS
B CJIOKHOM CMBICJIOBOM JIMAJIOTE, PSIZIOM CO CTPAHCTBHEM 110 rpad)cTBaM Ko-
porneBcTBa Bo3HuKaeT U Tpaaunus “Grand Tour”. Miutroctpanuu K mojo0-
HbIM m31aHusIM poxoasT B X VII-XVIII BB. myTh 0T n300paskeHNs OTCTBHON
noctpoiiku y B. Xonnapa K *KHBOIMMCHOM TPaKTOBKE MECTHOCTH — C OJHOM
CTOPOHBI U K HAYYHOW WILTIOCTPAIMH C TIIATEIbHOM MpopabOTKO# apXuTeK-
TYpHBIX AeTainel — ¢ apyroit. Bo Bropoit monosune XVIII B. Bo3HuKaeT unes
«BH3yaJN3aIMW) BIICUATICHUN OT IyTEIISCTBHUS, TOSBISIFOTCS MyOIHMKAIHH,
HaIVISAHO IPEACTABIIIOIINE 3PUTEII0 BCE ITAIlbl IIOC3/IKH.

Kouesvle cnosa: 3amagHoeBporeiickas rpasiopa; rpaduka XVII-XVIII BB.;
apXUTEKTypHbIE MOTUBEI B rpaduke; nckyccrso Aurmu X VII-XVIII BB.; Tema
Iy TELIECTBUS B HCKYCCTBE; Tpasesior; OomecTBo aHTHKBapueB JIoH1oHa.

Yulia Arutyunyan
The Theme of “Travel”
in the English Engraving of XVII-XVIII Centuries
In the sixteenth century Europe a type of the text — guide to attractions of

the region with an historical background and a detailed description of the
monuments — formed; such publications involve a detailed illustration se-



ries, presented in the technique of engraving or etching. A theme of the jour-
ney as reflected in travelogues took special place in the English graphics of
XVII-XVIII centuries; the narration and image were there in a meaningful
dialogue. Next to the journey through the counties of the Kingdom arises ap-
peared a tradition of the Grand Tour. The illustrations to such publications in
XVII-XVIII centuries developed from the depiction of individual buildings by
V. Hollar to the picturesque interpretation of the area — on the one hand, and
to scientific illustration with meticulous study of the architectural details — on
another. In the second half of the eighteenth century, the idea of “visualiza-
tion” of travel experiences brought to life several publications that provide
the viewer all the stages of the trip.

Keywords: Western European engravings; graphic arts of the XVII-XVIII cen-
turies; architectural motifs in the graphic arts; the art of England of the XVII-
XVIII centuries; motives of traveling in art; the travelogue; Society of Anti-
quaries of London.



VJIK 7.035(769)1 A. A. UBanoBa

KanTtoHckue kKapTHHBI HA 0OPATHOI CTOPOHE CTEKJIA
KAK MCTOYHHUK 3aMAHOH KUBOMUCH
a1 Simonuu konna XVIII Bexa

Crarpst MOCBSIIIICHA TEME KUTAHCKUX UCTOYHMKOB MH(MOPMAILIMK O 3aIaHbIX
JKUBOIIMCHBIX MeTojax, koropsle B koHLEe XVIII — nagane XIX B. nonana-
71 B SIMOHUIO MOCPECTBOM KaHTOHCKOW JKMBOIMCH Ha OOPaTHOW CTOpPOHE
CTEeKJIa — YHUKAJIbHOM BHUJE KMBOMHMCH MAacjoM, OCBOEHHOM KHUTaHCKUMU
MacTepaMH.

Kniouegvie cnosa: smoHCKast TpaBlopa yKHué-3; jxkaHp (yKdi-ra; KaHTOHCKAs
YKMBOIIMCH HA OOPATHOM CTOPOHE CTEKJIA; CyWKOYCKasl IpaBiopa; XyJI0KHUKN
Haracakn.

Alla Ivanova
Cantonese Picture on the Reverse Side of the Glass
as the Source of Western Painting
in Japan the End of the XVIII Century

The topic of this article is about the information sources of the Western art
ideas and techniques, which got to Japan in the X VIII century. These ideas and
techniques are mainly from China, since Chinese reverse glass painting, Canton
artists had already adapted many Western European methods and techniques
for that period.

Keywords: Japanese print Ukiyo-e; genre Fukei-ga; Canton Chinese reverse
glass painting; Soochow print; Nagasaki artists.



VJIK 7.035 H. H. MyTbs

Tema B1acTH
B eBponeickoMm uckyccrse XIX Beka

Crarbs MmocCBsillieHa UHTEPIPETAIIMA TEME BIACTH B €BPONEUCKOM HCKYCCTBE
XIX B. B crarbe paccMaTpuBaeTCs 9BOIIOIMS BIACTH B TROPUECTBE MPEICTABU-
Tenei (hpaHIly3CKOi, aHITUHCKON 1 HEMEIIKOM HAI[MOHATLHBIX IIIKOJT JKUBOTIHCH.
ABTOpPOM CTaThU aHATTM3UPYIOTCS Pa3IMYHbIEC YePThI IPOTPAMMHOCTH, aJLITIO3UB-
HOCTH, IETEPOU3AIINH U IeCaKpaIU3aIIH, JOKyMEHTAIN3Ma U PEIOPTaKHOCTH,
OTpPaKCHHBIC B EBPOICHCKON sxuBoMMcH. Harbobiiiee BHUMAaHUE YIISIICHO TIOKa-
3y nmnuHOCTH HarorieoHa B TBopYecTBe (ppaHITy3CKUX KHBOITUCIICB KIIACCHIT3MA,
aKaJieMu3Ma M poMaHTh3Ma. YieneHo BHuMaHue TBopuecTBy JXK.-JI. JlaBuma,
A.Tpo, 3. [lenakpya, ®@. Kprorepa u ip. Xy10’)KHUKOB. AHAIU3UPYETCS BIUSHUE
EBPOMNEHCKUX XyJI0’KHUKOB Ha TBOPUYECTBO XyIOKHUKOB Poccuu.

Knrouesvie cnosa: BnacTb; repoit; pOMaHTH3M; aKaJeMU3M; PEan3M; CIOJKET;
eBporielickas xuBonuch XIX Beka.

Natalia Mutia
The Theme of Power
in European Art of the XIX Century

The article is devoted to the interpretation of the theme of power in European
art of the XIX century. The article describes the evolution of power in works
from French, English and German schools of painting. The author of the article
analyzes the various features of the programme, allusively, deheroization and
desacralization, the documentary character and the dialogue, as reflected in Eu-
ropean art. The greatest attention is paid to showing the personality of Napoleon
in the works of French painters of classicism, academicism and romanticism.
Attention is paid to the works of Jacques-Louis David, Antoine-Jean Grau,



Eugene Delacroix, Franz Kruger and other artists. Influence of European artists
on the creativity of artists of Russia.

Keywords: power; hero; romanticism; academicism; realism; plot; European
painting of the XIX century.



VIK 7.035(44) T. . " KuBoToBcKkuii

XpucTuaHckue CHKeThl
B TBOpuecTBe Teomopa Llaccepuo

B crarbe paccmarpuBaroTCs IPOU3BEACHUS (DPAHITY3CKOTO XylIoKHUKa Teo-
nopa Illaccepno, OCBAIICHHBIC XPUCTHAHCKUM CrO’keTaM. HecMoTpst Ha He-
OO0JIBIIIOE KOJMUSCTBO pabOT, MIMCHHO B HUX MacTep JIOCTHI COBEPIICHCTBA,
TO3BOJISIFOIIIETO MIOCTABUTH €TO B OJIUH PsiJl ¢ KPYITHSHIIIUMU MPEICTABUTEIISIMU
€BPOIIEHCKOT0 HCKYCCTBA.

Kniouegvie cnosa: Teonop 1llaccepro; penurnosHas >KUBOIKCH; ppecka; ca-
JIOHHOE UCKYCCTBO; POMAHTHU3M.

Timofey Zhivotovskiy

Christian Motifs in the Works
by Théodore Chassériau

The article deals with the Christian motifs in the works by French artist Théo-
dore Chassériau. In spite of a small number of works, it is the masterpieces in
wich Chassériau attained perfection comparable with that of great European
painters.

Keywords: Théodore Chassériau; religious art; fresco; Paris Salon; Ro-
manticism.



VIIK 7.035(430) J. B. JTxooun

«Mpurennnm» u «Menen»
AHceabma Deiiepdaxa

B craree paccmarpuBatorcs kaptunbl AHcenbMa Deiiepbaxa (1829-1880),
nocesiennble igurennn u Menee. O0pasbl 3THX TepCOHaKeW aHTHYHOU
JIUTEPATYPbl UMEIOT NPUHIUIHAIBLHOE 3HAUYCHUE B TBOPUECTBE XyJOXKHUKA,
B HUX HaXOJWT BOIUIOIICHUE €r0 TBOpueckas koHuenuus. deiiepdax — oqux
13 HanboJee 3HAYUTENIBHBIX HEMELIKUX XY0’)KHUKOB BTOpO# monoBruHbI XIX B.
Hapsny ¢ A. béxnuubiv u I. pon Mape oH nprHaUIeKaN K KPYTY «HEMELKUX
PUMIISTH» — HEMELIKUX XYJJO’)KHUKOB, Yb€ TBOPYECTBO CHOPMUPOBAIOCH U MOITY-
4WIIO JaibHelee pa3sutue B Mranuu.

Kniouegvie cnosa: Aucensm Deitepbax; MckyccTBo ['epmanny BTopoii moso-
BUHBI XIX B.; «<HEMelKue puMJisiHe»; Pum; nneanusm.

Dmitry Lyubin
“Iphigenia” and “Medea”
by Anselm Feuerbach

This article discusses the painting of Anselm Feuerbach (1829—-1880), dedi-
cated to the Iphigenia and Medea. The images of these ancient literature
characters are of fundamental importance in the artist’s work. His crea-
tive concept is embodied in these paintings. Feuerbach is one of the most
important German artists of the second half of the XIX century. Along
with A. Bocklin and G. von Marées he belonged to the circle of “German
Romans” — German artists, whose work formed and was further developed
in Italy.

Keywords: Anselm Feuerbach; German art of the second half of XIX century;
“German Romans”; Rom; idealism.



VIIK 7.033.3..2 H. H. UBuyenkoBa

JKCNOPTHHIN ssnoHckuii papdop
B KOHTEKcTe B3auMoBJIussHui BocToka n 3anaaa

B nanHOII cTaThe paccMaTPHBAIOTCS OCOOCHHOCTH SIITOHCKOTO 3KCIIOPTHOIO
(dapdopa, Xy10)KeCTBEHHbIE 1 TEXHUYECKNE TIPHEMBbI UCTIOTHEHHSI POCITHCH,
TEeMaTH4YeCKUI KPYT CIOKETOB, KOTOPBIC HAIVISIHO IEMOHCTPUPYIOT B3aHMO-
IIPOHUKHOBEHHE M CHHTE3 3aI1aIHON M BOCTOYHOH KYJIBTYD.

Kniouegvie cosa: SKCIIOPTHBIN STOHCKUN (Gapdop; Xy1oxKeCcTBEHHas TPaan-
ust; hopma; JIeKop; TeMaTHKa CI0KeToB; Mimapw.

Natalia Ivchenkova
Japanese Export Porcelain
in the Context of Mutual Influences of East and West

This article discusses the features of Japanese export porcelain, art and tech-
niques of execution of the mural, the thematic range of stories that demonstrate
the interpenetration and synthesis of Western and Eastern cultures.
Keywords: japanese export porcelain; art tradition; form; decoration; thematic
range; Imari.



VIIK 7.078 T. ®. Bepu:xkHukoBa

A. U. Cmupnos u @. U. Hopaan:
JIOHIOHCKHE KOHTAKTBbI

B crarbe paccmarpuBarorcst kouTakThl 5. Y. CmupHoBa (1754—1840), HacTosiTe-
JI51 pyccKkoit mpaBociaBHo# 1iepksu B Jlonnone, u ®. 1. Mopaana (1800-1883),
neHcuoHepa MMneparopckoit AkagemMun XynoxecTs, B JIonnone. ABTop raer
JICTaIbHBIE OMICAHMUsI KOHTAKTOB U aHAJIN3 UX PE3YJILTaTOB B PA3BUTHH PYCCKO-aH-
IUICKUX XYJI0’KECTBEHHBIX CBSA3€H U PYCCKOM IPaBUPOBATLHOM XyI0XKECTBEHHON
mKouibl. B TaHHOM acriekte mpo0iiemMa paccMaTpHuBaeTcs BIIEpBBIE.

Knroueswvie cnosa: 1. 1. Cmupnos; @. U. Nopaan; JIon1oH; UCKycCcTBO rpa-
BIOpBI; IMniepaTtopckas AkageMust XynoxecTB; Pycckas mocosbckast HEpKOBb
B JlongoHe.

Tatiana Verizhnikova
Y. 1. Smirnov and Ph. 1. Jordan: London Contacts

The article is dedicated to the contacts of Y. I. Smirnov (1754—1840), the
prior of Russian church in London, and Ph. I. Iordan (1800—1883), Russian
painter, pensioner of the Imperial Academy of Arts, in London. The author
provides the detailed description of these contacts and analyses their results
in the development of Russian-English contacts and Russian art of printing.
It is the first publication of the research aspects.

Keywords: Y. 1. Smirnov; Ph. 1. lordan; London; art of printing; Imperial
Academy of Arts; Russian Embassy Church in London.



75.036(493) A. A. BecesioBa

«beckoHeuHO€e 0€3MOJIBHE»
neiza:xxeii ®epuana Knondga
K Bonpocy 3apoxiaenusi u pa3BuTus
0eJIbrMiCKOro CHMBOJIMCTCKOIO Mei3aa

[eiizaxxHoe TBopuyecTBo Deprana KHonda, He momyduBIee JOIKHOTO OCBE-
LIEHUsI B UCCIIEN0BATENBCKON TUTEpaType, paCCMaTpUBAETCs B IPE/ICTaBICHHON
CTaThe KaK CaMOOBITHOE SIBIICHHE, CHHTE3UPYIOLIEE PA3JIMUHbIC aCIIeKThI BOCIPH-
SITUSL XYZAOXKHUKOM OKpY>Karomiero mupa. Kxormd cran oqHUM 13 IEpBBIX OelTb-
TUHCKHX Xy/I0)KHUKOB, TPUBHECIINX CUMBOJIUCTCKHE KOHHOTAIUH B NIEH3aKHYIO0
YKMBOIIHCh, CTaB OCHOBATEJIEM OEJIbI MIICKOTO CUMBOJIMCTCKOTO Mel3aKa, yKa3aB
ITyTh TAKUM Xy#OXKHUKaM, kKak JI. @penepuk, B. Jlerys ne Hynkse u JI. Crivsuiu-
ap, a TaKKe 3aJI0KUB OCHOBY BHJICHUSI Oy/IyIINX XyI0KHUKOB-CIOPPEATIHNCTOB.
Crarbs ocBsIIeHa dBOIIONNH Teii3axHoro TBopuecTBa @. KHonda B koHTEKCTE
XyJIO)KECTBEHHOM JKM3HU berbruu, a Takke BOIpOoCy B3aUMOBIHSHUS OCIIbI Hii-
CKHMX CHMBOJIUCTOB B 00JIaCTH NMEH3aKHOM JKUBOIIUCH.

Kntouesvie crnosa: Oepran KHord); OCTbruiiCKuii CUMBOIN3M; CHMBOJIUCTCKUI
nei3ax.

Anna Veselova
“Infinite Silence”
of Fernand Khnopff’s Landscape Paintings
On the Subject of the Origin and Evolution
of the Belgian Symbolist Landscape Painting

Fernand Khnopff’s work in landscape painting, not having received enough
attention in the research literature, is regarded in this article as a distinctive



phenomenon, synthesizing different aspects of how the world is perceived by
the painter. Khnopff became one of the first Belgian painters, who brought
symbolist connotations into the landscape art, becoming the founder of the Bel-
gian symbolist landscape painting, paving the way for painters like L. Frédéric,
W. Degouve de Nuncques and L. Spilliaert, as well as forming the basis for the
future surrealist painters. This article is devoted to F. Khnopff’s evolution as
a landscape painter in the context of artistic life in Belgium and to the subject
of interinfluence between Belgian painters within landscape art.



VIIK 7.036.6 C. 10. Bepoa

Pa6ora Anonbda 'mabaedpanga
«IIpoGJiembl popmMbl B H300pa3HTETBLHOM HCKYCCTBE»:
HCTOKH U CBSI3M TEOPHH XY10’KeCTBEHHOH (hOpMBbI

JlaHHas cTaThs CTAaBUT CBOEH LIEJTBI0 PACCMOTPETH B3aUMOCBSI3b TEOPETHUECKO-
ro Tpyna Anonsda ['mapnedpanna «[Ipodrnembr popmbl B H300pa3suTEIEHOM
HCKYCCTBE» C BO33PEHHUSIMH €BPOIEHCKUX (PrIoco(OB U TEOPETUKOB UCKYC-
CTBAa, U TakKe XynoKHUKOB XIX — Hagana XX B.
Kniouesvie cnosa: A. I'miibnedpan; HeMelKas CKyIbITypa; podiema GpopMel
B N300pa3UTENBHOM UCKYCCTBE; HEOKJIACCULIN3M.

Sofia Verba
The Book
“The Problem of Form in Painting and Sculpture”
by Adolf Hildebrandt: the Origins and Connections
of His Theory of Art Form

The article aims to analyze how the theoretical work “The Problem of Form
in Painting and Sculpture” by Adolf Hildebrandt is connected with the views
of European philosophers, art theorists and artist of the 19" century and the
beginning of the 20" century.

Keywords: A. Hildebrand; German sculpture; “The Problem of Form in Paint-
ing and Sculpture”; neoclassic art.



VIK 7.037.3 H. A. lopoHueHKOB

HUranbauckuii gyrypusm B Poccuun 1910-x rogos:
KOHTAKTBI U BOCIIpUSATHE

Crarpst paccMaTpuBaeT OCHOBHBIE CIIOCOOBI BOCIIPHATHSI HTAIBSIHCKOTO (Y-
Typu3Ma (IIpexJie BCero B 00JIacTH H300pa3sUTeNIbHOrO UCKyccTBa) B Poccun
1910-x rr. u ero Bo3aeicTBUE HA PYCCKUI aBaHTap]l U XyJOKECTBEHHOE CO-
3HaHME B LIEJIOM.

Kniouegvie cnosa: hpyTypusm; pycckuid aBaHrap; KyooQpyTypusm .

Ilia Doronchenkov
Italian Futurism in Russia, 1910s:
Contact and Reception
The article deals with main ways of reception of Italian Futurism in the 19103
Russia (primarily in visual arts) and discusses its influence unto Russian avant-

garde and Russian artistic mentality in general.
Keywords: Futurism; Russian avant-garde; Cubo-Futurism.



VIIK 7.037.2 A. B. AnexceeBa

«/Inckn Herorona» ®@panunmexka Kynkn
u «IIBeTHbIe TUCcKM» PobOepa /lesione
K npo0iieme koHuenuuun
B a0CTPaKTHOM KUBONMCH

[osienenue B TBOpuccTBe Opanuniieka Kymku u Podepa JlemoHe TeMbl IBETHBIX
«JTACKOBY OBLIO OTHUM U3 BOXKHBIX 3TAIIOB CTAHOBJICHUSI OCCIIPES/IMETHOM JKUBOITH-
cu. OOparieHue XyJJoKHUKOB Hadana XX B. K aOCTPaKTHBIM I a0CTparupoBaH-
HbIM (hOpMaM TPOMCXOIUIIO B TPOIECCE PA3BUTHSI TEX MJIA MHBIX KOHIICTIIINI,
BJIMSIBIIIMX HA BBIOODP TEM M CIIOCOOOB CO3MaHUsI OCCIPEAMETHBIX 00pa3oB. [
OIpeNieNiCHusI CrielMUKK ToaXona K TeMe «auckoBy Kynku u [lenone Taxke
HEOOXOMMO BBISBIICHUE KOHIICIIINI, KOTOPBIME PYKOBOICTBOBAIMCH MacTepa
B Iporiecce padboThl. M3yueHunro 1aHHO# MPoOIeMBbI ITOCBSIIIEHa 9T CTAThSL.
Knioueswie cnosa: opdpusm; adcrpakTHas xxuBonuch; Opanynmiex Kyrka;
PoGep Menoxe.

Anna Alexeeva
“Discs of Newton” of Frantisek Kupka
and “Colored discs” of Robert Delaunay
To the Problem of Conception
in Abstract Painting

The appearance of the “discs” theme in the art of Frantisek Kupka and Robert
Delaunay was one of the most important stages of the formation of abstract
painting. Painters of the beginning of XX" century originated their abstract

forms in the connection with theoretic conceptions, which influenced on the
choice of themes and ways to create abstract shapes. To define the specificity



of “discs” theme of Kupka and Delaunay, it is necessary to clarify their art
conceptions. The article is devoted to this problem.
Keywords: orphism; abstract painting; Frantisek Kupka; Robert Delaunay.



YJIK 7.037.2 0. A. 3apyukas

MexaHn4yecKHU CTHIL
B TBOpuYecTBe Ppancuca [Iukadua
1915-1917 ronos

B crarbe uccnenyercs ouH U3 aCTEKTOB aMEPHKAHCKOTO MEPHO/a TBOPUECTBA
@pancuca [Tukadbua, CBSI3aHHBIN C MOSBICHHEM MEXaHOMOP(HBIX 00pa3oB
B 19151917 rr. IloruepkuBaeTcst 0co00e 3HaUSHNE ITHX IIPOU3BEICHUIH, JIer-
LIMX B OCHOBY 3peNIoi KOHIENIINU aMEPUKAHCKOTO Jajlau3Ma U OKa3aBIINX
BIIMsIHHE HA (POPMHUPOBAHHE XY/I0KECTBEHHON MaHEPhI OJTHOTO U3 3HAYNUTEIb-
HBIX €ro mnpenacraBureneit — Mana Pes. PaccmarpuBatorcst paboTel MacTepa
JaHHOTO neprofa st )kypHana Anbdpena Cturmna «291» — «3t1o Crurimi /
Bepa u JIro60Bb» (1915), «IlopTper r0HO# HAaroit aMEpUKAHCKOM JEBYIITKU
(1915), «Orto Xesunena» (1915), «/le 3attac! Jle 3aitac!» (1915), a Taxxe
«[Tapanx JIro6Bu» (1917) u «YuusepcansHas [Ipocturyms» (1916-1917),
HarleyaTaHHbIC Ha cTpaHuLax xkypHaia [Tukadua «391».

Kniouesvie cnosa: aBaHrapHOE UCKYCCTBO; HCKyCCTBO XX BeKa; MEXaHHUYe-
CKHH CTHJIb; MallIMHOOOpa3HbIe KOMITO3UIINH; J1ajan3M; accaMmoisik; dpancuc
IMukabua; Ansdpen Crurmun; Mapuyc ae 3aiiac; [Toas Xesuwiena; Mapcens
Jromran; Man Peit; «291»; «391».

Olga Zarutskaya
The Mechanical Style
in the Works of Francis Picabia
in 1915-1917
The article is dedicated to one aspect of the American period of Francis Pica-

bia’s art — the emergence of mechanomorphic images in 1915-1917. The item
emphasizes the impact of these works, which formed the basis of the mature



conception of the American Dadaism and influenced the formation of the artistic
manner of one of its significant representatives — Man Ray. The article exam-
ines the key works of this period: for Alfred Steiglitz magazine “291” — “This
is Steiglitz / Faith and Love” (1915), “Portrait of a Young American Girl in
a State of Nudity” (1915), “Here is Haviland” (1915), “De Zayas! De Zayas!”
(1915), “Voila Elle” (1915) and “Amorouse Parade” (1917) and “Universal
Prostitution” (1916-1917) presented in Picabia’s “391” magazine.
Keywords: avant-garde art; XX century art; mechanical style; mechanomorphic
images; Dada; assemblage; Francis Picabia; Alfred Steiglitz; Marius de Zayas;
Paul Haviland; Marcel Duchamp; Man Ray; “2917; “391”.



YK 72.03 C. A. CyxopykoB

Apxurekrypa Typuun B 20-30-¢ roast XX Beka
HoBble MeUTHI M UX BOILIOLICHUE

Crarbs nocssieHa pa3Butio apxutekrypsl Typrmu B 20-30-e rr. XX B. [Tocne
pactiaga OcMaHCKO# MMITEpHH HOBBIE BJIACTH PEILIHIIN IPOBECTH Psifi MACIITAOHBIX
pehopM, LENTBIO KOTOPBIX OBLTO M30aBUTHCS OT IPOLILIOTO Hace s cTpanbl. [Ipe-
00pazoBaHMsl TOJDKHBI OBUTH TIPEBPATHTh CTPAHy B COBPEMEHHOE, BpOIIeHCKOe
TOCYapCTBO. DTO KOCHYJIOCH M apXUTEKTYpbI, KOTOpasi MOITHOCTHIO TTOMEHsIa
CBOM TPaJMIMOHHBIE, Typenkue (Gopmbl. Bo MHOTOM 3acityra B 3TOM mporecce
TIPUHA/ICKUT HEMEIIKUM M aBCTPUHCKAM apXUTEKTOpaM, IPHEXaBILIIM paboTaTh
B Typenkyto PecrryOnuky. ABTOp cTarby jenaet 0coObIi aKIIeHT Ha CTPOUTEIILCTBE
HOBOU CTOJHIIBI — AHKaphI, e¢ IPeoOpa3oBaHuK 3a KOpOoTKoe Bpemst. [1oapoOHO
paccka3aHo 00 0COOEHHOCTSIX MEPBBIX I'eHEpaIbHBIX IIAHOB TOPOJIa, 0COOCHHO
0 TIaHe Hemenkoro apxurekropa I, SlHcena. Jlana nmogpoOHast xapakTeprucTHKa
3HAKOBBIX MTOCTPOEK MEPBBIX JECATUICTHH CYIIECTBOBAHUS HOBOM CTPaHBI, BbI-
TIOJTHEHHBIX TPH TIOMOIIM HHOCTPAHHBIX apXHUTEKTOPOB.

Kniouesvie cnosa: Typuus; AHkapa; apXxuTekTypa BocToka, reHepanbHBbIH
maH; MoaepHusauus, I Sucen.

Sergey Sukhorukov
The Turkish Architecture
in the 20-30" of the 20™ Century
New Dreams and Their Embodiment
The article is devoted to architecture development in Turkey in the 20-30™
of the 20™ century. After disintegration of the Ottoman Empire the new au-

thorities decided to carry out a number of large-scale reforms which purpose
was to get rid of last heritage of the country. Transformations were aimed to



turn the country into the modern, European state. These transformations also
concerned architecture which completely lost the traditional, Turkish forms. In
many respects the merit in this prosess of changing belongs to the German and
Austrian architects who arrived to work to the Republic of Turkey. The author
of'the article places the particular emphasis on the architectural developement
of the new capital — Ankara, its transformations during a short period of time.
The article represents a detailed analytic investigation of the features of the
first general city plans and especially the one made by a German architect
H. Jansen. The detailed characteristic of the prominent buildings developed
by foreign architects in Ankara in the first decades of the 20™ century is given.
Keywords: Turkey; Ankara; Eastern architecture; master plan; modernization;
H. Jansen.



VIK 7.036 (450) JI. K. KpacHoceabckasi

Oco0eHHOCTH UTAJIBAHCKON MIACTUKH
NMePUOoIa «MeXKAY ABYMsI BOWHAMM»
Craryu ®@panuecko MeccuHbI
Ha Stadio dei Marmi B Pume

Crarbsi TIOCBSIIIEHA WTAIBIHCKOH MOHYMEHTAIBHOH CKYJIBITYpE Heprona
«Mexay aBymst BoHaMu» — 1920-1930-x rr., a Takke cTaAMOHY Kak (akTy
00IIIECTBEHHOMH JKM3HH TOTO BpeMeHH. OTIIENIbHO paccMaTpUBaETCs PUMCKUI
Stadio dei Marmi u cratyn ®@panuecko Meccunsl (1900—1995) kak sipkoe 1 BbI-
pasuTeNbHOE MPOSIBJICHUE JKaHpa. BBIACIAIOTCS M pacCMaTpUBAIOTCS TaKKe
paboTHI CKYJIBIITOPA, TOCBSIICHHBIE CIIOPTY.

Kniouegvie crosa: ®pandecko MeccrHa; UTaJIbSHCKAs CKYIbNTYpa XX Beka;
ckynbntypa 1920-1930-x romos; Stadio dei Marmi; utanbsiHCKass MOHYMCH-
TaJIbHAasl CKYJIBITYpA.

Liubov Krasnoselskaya
Special Aspects of the Italian Monumental Sculpture
of the Period “Between the Two Wars”
Statues of Francesco Messina
on the Stadio dei Marmi in Rome

The article is dedicated to the analysis of the [talian monumental sculpture
of the period «between the two wars» — 1920-19308, and to the stadium
as a detail of the civil life of people. Also the attention is paid to the
sculptures of Francesco Messina (1900—1995) as one of the vivid events

in the master’s art. The article observes the main works that Messina
dedicated to sport.



Keywords: Francesco Messina; Italian sculpture of the XX century; sculpture
of the 1920-1930s; Stadio dei Marmi, Italian monumental sculpture.



VK 7.036.(450) H. M. Jlensimuunna

IMuxacco rmazamu ['yTTy30 —
«GKUBOTIHCH 0€3 cTpaxay

B nanHoii ctatee TBOpUecTBO ['yTTY30 paccMaTpuBaeTcs B pakypce ero Auano-
ra c UICKyCCTBOM MPEAIIECTBYIONINX BPEMEH U C COBPEMEHHBIM XY/10’KECTBEH-
HBIM nporieccoM. Ha ocHoOBe aHam3a mpogecCHOHaIBHOTO U JIUTEPaTypHOTO
Hacienust ['yTTy30 nenaercs BBIBOJ O TUIOJAOTBOPHOCTH U OPUTHHAILHOCTH
Napai0KCcaIbHOTO COSTUHEHHS €r0 HEMPEeOI0IMMOT0 CTPEMIICHHS K peaTi3My-
HEOpEaIM3My U aJbTePHATHBHOM MpakTUKH [Inkacco, TpanchopMUPOBABIIIETO
peasii3M B HOBBIE ACTETHYECKHE POPMOOOPA30OBAHMSI.

Knroueswvie cnosa: P. I'ytry30; I1. [Iukacco; utambsHCKOE HCKYCCTBO XX BeKa;
HOBEYEHTO; TePMETU3M; HEOPEaTHU3M.

Natalia Lenyashina
Picasso Eyes Guttuso —
“Painting without Fear”

This article examines the work of Guttuso from the perspective of'its dialogue
with the art of previous times and the modern artistic process. Based on the
analysis of professional and literary heritage Guttuso concludes fruitful and
originality of the paradoxical connection of his irresistible desire for realism,
neo-realism and alternative practices Picasso transformed realism into new
aesthetic shaping.

Keywords: R. Guttuso; P. Picasso; the Italian art of the XX™ century; Novecento;
hermeticism; neorealism.



VK 7.038.3 E. B. KaanmoBa

Omn-apr
U ONITHYEeCKHE UJJIIO3MU B HCKYCCTBE

OnTHyeckoe UCKYyCCTBO — 3TO UCKYCCTBO MILTIO3HUH U SKCIIEPUMEHTOB C MPU-
MEHEHHEM Pa3INYHBIX ONTHYECKUX d(PPEKTOB, TOCTPOCHHOE Ha 0COOCHHOCTIX
3PUTEILHOTO BOCHPUSATHS ONPECICHHBIX ()OPM U LIBETOB. DTO HAIIpaBICHHE
HOJIYYHIIO LIMPOKOE PACIIPOCTPAHEHHE HE TOIBKO B H300pa3UTEIbHOM HCKYC-
CTBe, HO ¥ JIM3aiiHe, pexiiame, Mojie M O(OPMIICHHH TeaTpajibHBIX MOCTaHO-
BOK. /laHHas cTaThs MOCBAIIEHA U3yUCHHIO ONITHUECKUX WILTIO3HH B HCKYCCTBE
1 PacCMOTPEHUIO HAMPABIICHUS ON-apTa Ha IPUMepE aHaIn3a TBOPUECTBA OI-
HOTO U3 KpyMHEHIINX ero npeacrasureneit — Bukropa Bazapenu.
Kniouegvie cnosa: on-apt; ontuyeckue wino3un; Bukrop Bazapenu; reomer-
pudeckas abcTpakuus.

Elena Kalimova
Op-Art
and Optical Illusions in Visual Art

Op-art is the art of illusions and experiments with different optical effects
built on the features of the visual perception of certain shapes and colors. This
trend is widespread, not only in the visual arts, but also in design, advertising,
fashion and theatre. The article discusses the problem of optical illusions in
art and the direction of development of the op-art on the example of creation
of one of the largest of its representatives — Victor Vasarely.

Keywords: op-art; optical illusions; Victor Vasarely; geometrical abstraction.
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Nudopmanust 1jis aBTOPOB

Ilepnonnueckoe usnanue «Hayuneie Tpyael» Cankr-Iletep-
OyprcKoro rocyIapcTBEHHOTO aKaIeMHUUECKOTO MHCTUTYTA JKUBOIIUCH,
CKyJIBITYPbI U apxuTekTypsl uMenu WM. E. Peninna npu Poccuiickoii aka-
JeMUH XyIOKECTB MyOIUKYET CTaThU M MaTEePHAIbI 110 CIECTYIOMINM
orpacnsam Hayku: 17.00.00 UckyccrBoBenenue, 24.00.00 Kynasrypo-
norus, 09.00.00 dunocodckue HaykH, MO CIEAYIOUEH TEMaTHKE:
HM300pa3UTENbHOE U IEKOPATUBHO-TIPUKIIAJHOE UCKYCCTBO U apXH-
TEKTypa, TEOPHs U UCTOPHsI UICKYCCTBa, KyAbTyposioTus, punocodus
U DCTETHKA, XyJI0’)KECTBEHHOE 00pa30BaHUE, COXpAaHEHUE MAMITHH-
KOB KynbTyphl. [leprnoanuHocTs n3nanus 4 HoMepa B rofl.

1. ABTOp npegocTaBIsieT 1JIsl MyOJUKALUHU B )KypHAJIe cJIeny-
0lHe MAaTepUAaJIbl B OTAEJbHbIX (aiijiax:

a) TEKCT CTaThH, BKJIIOYasi CIIPaBOYHBIH anmapart, He 6osee 20 000
MeYaTHBIX 3HAKOB C MpodenaMu (CM. 1. 2);

0) ¢aitnbl ¢ wumrocTpanusaMu (cm. 1. 8.1);

2. O0s13aTeILHBIMHU 3JIEMEHTAMH NMYOJIUKAIUM ABJISIOTCS:

a) mudp YK, orpaxkarommii TeMaTuKy cTaThy (cM. cait http://
naukapro.ru/metod.htm);

0) Ha3BaHUE CTAaTbU HA PyC. M aHIII. 53.;

B) aHHOTAIMs ¥ KIIOUEBBIE CJIOBA HA PYyC. M aHIJI. 5I3.;

T) CBelleHHs 00 aBTOpE Ha PYC. U aHIVL. 513;

) TEKCT CTaThH;

€) MpUcTaTeHHbIi OMOIMOrpapuUecKuii CIIMCOK.



3. ITopsinok pazMelnenns Tekcta B ¢aiijie Kaxka0il cTaTbU:

a) npucBoeHHbIi mudp YIK;

0) nHMIUAaTBl U paMuIIKs aBTOpa, Ha3BaHUE CTATbU, KpaTKas aH-
HoTtanus (He Oornee 800 medaTHBIX 3HAKOB C MpoOeTamMu), KITIOUEBbIe
cioBa Ha pyc. s13. KimtoueBsle cioBa (clioBocoveTaHus) claeayeT pas-
JEJIATh TOUKOH C 3alsITOM;

B) MHUIMAJBI ¥ (DaMUIIUS aBTOPa, Ha3BaHUE CTaThH, KpaTKas aH-
HOTAIMA, KIIIOUEBBIE CIIOBA Ha aHTII. 513. KitoueBbie ciioBa (cioBocoue-
TaHUsI) CIELyeT pa3AeisaTh TOUKOH ¢ 3amsTOMH;

T') CBelIeHHs1 00 aBTOpEe Ha pPyC. U aHII. s13. (CM. 0. 7);

I) COHCOK WJUTIOCTPALUH ¢ TOAPUCYHOYHBIMH MOAMHUCSIMH (CM.
m. 8.2);

€) TeKCT CTaThH;

kK) mpuMedanus (CM. 11. 6);

3) oubnuorpaduyeckuii CIucoK (cM. 1. 5).

4. TpeOGoBaHMA K 0(hOPMIIEHHIO TEKCTA

4.1. Tekct nomker ObiTh HAOpaH 12-m keriiem Times New Roman.
4.2. CoOmronaiiTe MeKAyCTPOUHBIN HOTYTOPHBIA HHTEPBAIL.

4.3. N30eraiiTe MpUHYINTEIBHBIX TIEPEHOCOB.

5. Odopmiienne OudanOrpaguuecKoro CNUCKa U CChIIIOK

5.1. Opopmienue oudauorpaduyeckoro cnucka (em. FOCT
7.1-2003 bubauorpadpuyeckass 3anuchb. bubdamorpaduyeckoe
ONHUCaHHue).

5.1.1. bubnuorpadudeckuii CIUCOK JOKEH OBITH CPOPMUPOBAH
B ajdaBuTHOM mnopsiake. CHavana MepevdrcisIIoTCS UCTOYHUKH (Ha-
NpUMep, apXUBHBIE MaTepualbl), 3aT€M JIUTEparypa Ha PYCCKOM SI3bIKE
1 IPYTHX SI3bIKAX, UCTIOJIB3YIOLIMX KUPHILIMLLY, 3aTeM JIUTepaTypa Ha HHO-
CTPaHHBIX A3bIKAX, UCTIONB3YIOIINX JIATHHHILY. DJIEKTPOHHBIC HCTOYHHKU
pa3MeraroTesi o angasuTy B OMOMHOrpadIecKOM CITHCKE B 3aBUCHIMOCTH
OT TOTO, HAa KUPWJUTHLIE WIIH JIATHHHLIE Ha3BaHUE pecypca.

5.1.2. Ilpu 6ubnuorpaduueckoM ONMCAHUH CTATHU B COOPHUKE
yKa3bIBaeTCsl aBTOP M HA3BaHHWE CTAThH, HAa3BaHWE M3NaHUA, (haMUIIHS
COCTaBUTENsI MJIM OTBETCTBEHHOTO pENaKTOpa, Ha3BaHWE W3AAoUIen



OpraHu3altu, TOM, BBIITYCK, MECTO U TOJ U3aHUs, HOMEpa CTPaHMUI],
Ha KOTOPBIX pa3MELIEHa JaHHAsl CTaThl.

5.1.3. Ilpu 6ubnuorpaduyeckoM ONMMCAHNU CTATHU B MEPHOIH-
YeCKOM H3JAaHUM YKa3bIBA€TCS aBTOP U Ha3BAHUE CTaTbW, HA3BaHUE
W31aHusA, rol, TOM, BBIIYCK, HOMEp WM Aara, HOMEpa CTPaHMUILl, Ha
KOTOPBIX pa3MellleHa JaHHas CTaThsl.

5.1.4. Ilpu 6ubnuorpaduuecKoM ONMCaHNH KATAJIOTOB H aJ1b00-
MOB yKa3bIBaCTCsl HA3BaHUE Karaiora (aap00Ma), BUI U3aHus (KaTajior
WM a’ab00M), (aMIITUSI COCTABUTEIIS WK PEIaKTOPa, aBTOPa BCTYITH-
TEJIbHOW CTaTbU U KOMMEHTApPHUEB, MECTO U T'OJ U3JAHUA.

5.1.5. IIpu 6ubnuorpaduueckoM onucaHUU IJTEKTPOHHBIX pe-
CYpPCcOB 00s3aTeIbHO Ha3BaHUE pecypca, ero ajapec u jara oopa-
IEHUS.

Hampumep:

1. Fonvwarxosea H. KoHcTaHTHH MaKOBCKHI — KOJUICKIIMOHED //

Hame nacnenne [MuTepuer-xypnain]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php (mara oopamenus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOnemMbl 1 yKpalieHue oTe-

YEeCTBEHHBIX Kopabieii u cymos : Karamor / [Tox pen. A. M. Anémuna.

JI., 1987. 155 c.

3. Kasacuna H. I3psicaenue boxectsennoi Jlutypruu / Xpuctoc.

LlepkoBs. boropoauna. borociosckue Tpyas! cB. Hukonas Kaacuist /

on pen. M. I1. MaptbsinoBoid. M., 2002. C. 123—-192.

4. Kaoicoan A. 11. [1Ba nus u3 xxu3au Koncranturonons. CII6.,

2002 // bonpmiast onnaita 6ubnmoreka e-Reading [Om. pecype]. [URL]:

http://www.e-reading.biz/bookreader.php/1009747/Kazhdan_- Dva dnya

iz_zhizni_Konstantinopolya.html (nara o6pamenust 10.09.2013).

5. Meuienoopgh Y. JKuzub u Tpynsl cstureins [puropus [lanamsr.

Beenenue B uzyuenue / [Tox pen. U. I1. Mensenesa, B. M. Jlypse. CII0.,

1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / TTonm o6mr. pexn. A. @. Jlocesa,

B. ®. Acmyca, A. A. Taxo-T'ogu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.
8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.



9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,
1978.

5.1.6. B cootBercTBHM ¢ TpeboBanuem PMHL] ne caemyer mc-
M0JIb30BaTh CChLIKU TUNA: TaM ke, Yka3. cou., OH ke, Ibid., a yka-
3pIBATh U3/1aHHE MOJIHOCTBIO.

5.2. OdopmiieHne CCHLIOK

VYkazarenp CCBUIKM Ha JMTEPATypy U UCTOYHUKH MOMELIAETCS
B TEKCTE B KBQJIPATHBIX CKOOKaX C yYKa3aHHEM MOPSIKOBOTO HOMEpa
0 CIIHUCKY JuTeparypsl 1 Homepa crpanuusl (cm. TOCT P 7.05-2008
bubanorpadguueckas ceplika).

Hampumep:

B tekcre:

[3]

[3,c.128; 7, c. 34-37]

B 6ubnuorpagpuueckom crmcke:

3. Kasacuna H. I3psicaenue boxectsennol Jlutypruu / Xpuctoc.
LlepxoBb. boroponuna. borocnosckue Tpynsl cB. Hukomnas KaBacumbr /
Ioxn pen. M. II. MapteinoBoii. M., 2002. C. 123-192.

7. Metienoopgh M. YXuzub v Tpyzsl cesitutenst I puropust [Tanamer. Bee-
nenue B m3ydenue / [lox pen. U. I1. Mengsenesa, B. M. Jlypse. CIIG., 1997.

6. OdopmiieHue npumMedaHuii
Eciu B craThbe ecTh prMedaHusi, TO OHU 0(hOPMIISIOTCS (PyHKIHEH
«BCTaBHTb CCHUIKY aBTOMAaTUYECKYO KOHIIEBYIO»; yKa3aTelb — udpa.

Hampuwmep:

' Ckynbnrtypa Obuta yctaHoieHa B 1912 1., HO OHa HOCHT JKIICK-
TUYHBIH XapakTep.

12 Anexcanap UBanoBuy Io/IKaHOB — YU4CHUK U UCCIICIOBATENb
TBOpuecTBa CamokumIa.

7. CBenenns 00 aBTopax

B cootBetcTBUM ¢ TpeboBanusmMu BAK aBrop npenocrasinsier mis
MyOIMKaLuy cIeIyIoUMe CBEJCHNs Ha PyC. U aHIIL. 5I3.:

a) MOJTHOE UMS M OTYECTBO;



0) Bce MecTa paOOThI Ha JAHHBI MOMEHT;

B) IOJIKHOCTH U 3BaHMS;

') KOHTaKTHYIO HHpOpMaIuio (TIOYTOBBIN aapec, Tel., e-mail).

8. TpeOoBaHMA K HIJIIOCTPALIUAM

8.1. MnmoctpatuBHBIN MaTepral A0JKeH IPEeICTaBIAThCS B AIEK-
TPOHHOM BH/I€E B [1aIIKe, MOANUCAHHOI 0 (paMuuu aBTOopa, B hopma-
te TIF (pacTpoBas rpaguxa) c paspemenreM He menee 300 spi s
uBeTHbIX Wutoctpaunit u 1200 spi 11t uepHo-0enbIX npu MacmTade
1:1 nam EPS (BekTOpHas rpaguka).

8.2. O0s13aTereH CNUCOK MILTIOCTPALMiA ¢ Ha3BaHueM (aiijioB
u noanuceii k HuM. lloxnucn cnenyer npenocTaBuTh B TOi hopmy-
JMPOBKE, B KAKOW OHM JOJDKHBI OBITh B M3IAHHUU, U YHH(DUIMPOBATS.
Hanpumep, ecniu B 01HOM MOANKCH YKa3bIBaeTCsl Ha3BaHHUE, MECTO ap-
XHUTEKTYPHOTO COOPYKEHUsI, (PaMUIINS apXUTEKTOPA, FOJ] IIOCTPOIKH, TE
K€ CBE/IEHUS JIOJDKHBI TPUCYTCTBOBATH B OCTAJIBHBIX MOJMHCSX.

HasBaHue Ka)10ro WUTIOCTPAaTUBHOTO (paiiyia JOHKHO CoAepKaTh
(hamuIMIO aBTOpa CTaThbU U HOMEP MO CIHCKY WILTIOCTPAIHH.

Hampumep:

B Ha3BaHuu (Qaiina: Kyrelinukosa 1;

B cnucke wimoctpauuit: Kyreitnukosa 1. A. CaBuH. PexBuem.
1990. IIpaBas yacTb TpUNTHXA

Buumanmue: Touka B Ha3BaHUM (DaiIOB JOMKHA OBITH TOJIBKO
nepes pacmupenrem! B npoTuBHOM cityyae (aidiibl MOTYT OKa3aTbCsl
HEIMPUTOIHBIMH !

9. Ilopsiiok peneH3uPOBAHUS

9.1. Pe1akiimoHHO-M3/1aTeNbCKUI COBET BCE OCTYMAIOIINE PYKOIH-
CH HAlIPaBJIACT Ha PECUCH3UPOBAHNEC IPU3HAHHLIM CIICIUATICTAaM I10 TC-
MATUKE PCLCH3UPYCMbIX MATCPHUAJIOB. B PCUCH3UAX YKA3bIBAOTCA y4C-
HBIC CTCIICHU, YYCHBIC 3BaHUs, JOJDKHOCTHU U MECTa pa6OTLI PCUCH3CHTOB.
HOZ{HI/ICI/I PCUCH3CHTOB JOJIKHBI OBITH 3aBCPCHBI. PCLICH3I/II/I XpaHATCA
B pC€AaKiyuu B TCUCHUC 3 Jer. HpI/I OTKa3€ B HAIIPAaBJICHUU HAa PCUCH3U-
poOBaHUC HpCHCTaBﬂeHHOﬁ ABTOPOM DPYKOIIUCH pEAAKIUA 00s13aHa Ha-
MpaBUTL aBTOPY MOTI/IBI/IpOBaHHLIfI oTka3. P e,[[aKI_[I/IOHHO—I/IB,Z[aTeHBCKI/Iﬁ
COBCT BIPABC OTKJIOHUTH NPEACTABJICHHBIC K U3JaHUIO PYKOIIUCH.



9.2. CocTaBuTeNb NpECTABISIET BHEITHIOIO PELEH3UI0 Ha COOPHUK
B 1I€JIOM C YKa3aHUEM 3BaHHUHU, JOJHKHOCTH M MeCTa PadOThI pelieH3eH-
ToB. [Tonnucek pereH3enTa 10kHa ObITh 3aBEpeHa.

9.3. AciupaHThI JOIKHBI TPEJCTABUTH PEKOMEHIAINI0 HAYYHOT'O
PYKOBOAMTEI.

10. CrouMocTh mMyOIuKAIUH

CrarbH aBTOPOB, HE SBIISIFOLMXCS COTPYIHUKAMH MJIH aCTIUpaHTa-
mu Uuctutyra nmenn U. E. Pennna, myOnukyroTes iaTHo U3 pacueTa
1 aBropckas crpanuna (1800 3HakoB ¢ mpobdenamu) 650 pyoneii. Ornara
MIPOM3BOANTCS HA OCHOBE TMCbMEHHOTO J10TOBOPA.

KonTaktsl: 8 (812) 323 12 19; 328 78 01.

E-mail: academyart@yandex.ru cekpeTapio peJakiHOHHO-U3/a-
TenbcKoro coseta [opaeeBoit Cerniane bopucoshe.

Caiit u3aareabcKo-nonurpapudeckoro ornena HCTUTYTa UMEHH
W. E. Penuna: http://repin-book.ru/

CaiitT Uncturyra umenu U. E. Peniuna: http://www.artsacademy.ru/



Information for Authors

The periodical “Nauchnye Trudy” (“Scientific Papers”) of the
St Petersburg Repin State Academic Institute of Painting, Sculpture
and Architecture of Russian Academy of Arts publishes articles in
the following fields: 17.00.00 Art History, 24.00.00 Cultural Studies,
09.00.00 Philosophical Sciences, in the following themes: Fine and
Applied Arts and Architecture, Theory and History of Art, Cultural
Studies, Philosophy and Aesthetics, Art Education, Preservation of
Cultural Heritage. The periodical is issued four times a year.

1. The author should submit following materials for publication
in Journal in separate files:

a) text of the article, up to 20 000 characters including spaces (see p. 2);

b) files containing illustrations (see p. 8.1)

2. Required parts of the publication:

a) UDC code denoting subject of the article (see http://naukapro.
ru/metod.htm);

b) title of the article in Russian and in English;

¢) summary and keywords in Russian and in English;

d) author’s data in Russian and in English;

e) text of the article;

f) reference list.

3. Order of article’s presentation in the file:
a) UDC code given to the article;



b) first name, surname of the author, title of the article, summary (up
to 800 characters including spaces), keywords in Russian. Keywords
or word-combinations are separated by a semicolon;

¢) first name, surname of the author, title of the article, summary,
keywords in English. Keywords or word-combinations are separated
by a semicolon;

d) author’s data in Russian and in English (see p. 7);

e) list of captions (see p. 8.2);

f) text of the article;

g) comments (see p. 6);

h) reference list (see p. 5).

4. Requirements for article’s presentation

4.1. Articles are submitted in Times New Roman-12.
4.2. Line spacing should be 1,5.

4.3. Avoid forced hyphenation.

5. Requirements for presentation of the reference list

5.1. Reference list (see 'OCT 7.1-2003 Bibliographic record.
Bibliographic entry)

5.1.1. Reference list should be presented in alphabetical order.
First enumerate sources (e.g. archival documents), then literature
in Russian and other languages based on the Cyrillic alphabet, then
literature in foreign languages based on the Roman alphabet. Electronic
resources are arranged in the common reference list in alphabetical
order depending on type of letters (Cyrillic or Roman) used in the
resource title.

5.1.2. References to collected articles should contain author’s
surname, article’s title, edition’s title, surname of the redactor or editor-
in-chief; title of the publishing organization, volume, issue, place and
year of publication, page numbers of the article.

5.1.3. References to the article in periodicals should contain
author’s surname, article’s title, edition’s title, year, volume, issue,
number or date, page numbers of the article.



5.1.4. References to catalogues and albums should contain
catalogue’s (album’s) title, edition’s type (catalogue or album), surname
of the redactor and author of the introductory article and comments,
place and year of publication.

5.1.5. References to electronic information should contain name
of the resource, URL address and access date.

E. g

1. Fonvwarosea H. KoHcTaHTHH MaKOBCKHI — KOJUICKIIHOHED //
Hame nacnenne [MuTtepuer-xypnain]. [URL]: http://www.nasledie-rus.
ru/podshivka/7502.php ([ara oopamienus 10.06.2013).

2. Tocynapcreennsie reposr CCCP, sMOnieMbl U yKpalieHie oTe-
YeCTBEHHBIX Kopaodieii u cynos : Karanor / ITox pex. A. M. Anémuna.
JI.,1987. 155 c.

3. Kasacuna H. 3bscuenne boxxectBennoit Jlutypruu // Xpu-
croc. llepxoBs. boropoauna. borocnosckue tpyas! ¢B. Hukonasa Ka-
Bacwibl / [Tox pen. M. I1. MaptsinoBoii. M., 2002. C. 123-192.
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