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VIK 726.71.74 T. A. KncapIx

Bo3moxkxHOCTH KiIaccu(puKanun
APXUTEKTYPHO-IVIAHUPOBOYHBIX peleHui
0TEeYEeCTBEHHBIX MOHACTBIPCKUX KOMILJIEKCOB
K ucropuorpa¢guu sBonpoca

Crarbs mocBsIIeHa TpoOIeMe U3yYSHHOCTH THITOJIOTHH MOHACTHIPCKUX KOM-
wiekcoB. Omupasch Ha U3JaBaeMYIO ¢ ceperHbI XX B. HAYYHYIO JTUTEPATYPY,
ABTOp CTaThU aHATM3UPYET MPEJIaracMbIC HCCIICIOBATEIISIMU IPHHITUITBI KJIAc-
CU(UKAIAU U TIPUEMBI TOCTPOCHHSI 00BEMHO-ITIAHUPOBOYHBIX KOMITO3HITAN
MOHACTBIPEH, BBISBIISICT OOIIHE MOXOABI B M3YYCHUH TaHHOTO Botipoca. Mto-
TOM HCCJIEIOBAHUS SIBIICTCS CHCTEMATH3AIIHS TUTIOJIOTUICCKIX MapaMeTPOB,
KOMIUIEKCHO aHAJTU3UPYIOIAs MOHACTBIPCKUE aHCAMOJIH.

Kmouesvle criosa: Tumonorus MoHacThipeii Poccuu; 00beMHO-TIIAaHUPOBOYHBIC
KOMITO3HIIMA MOHACTBIPCKHX KOMIUICKCOB; KJTACCHU(HUKAINS MOHACTBIPCKIX
aHcamoreil.

Tatyana Kislykh
Classification Possibilities
of Architectural and Planning Solutions
for Russian Monastic Complexes
To Historiography of the Issue

The article is devoted to the problem of how monastic complexes typo-
logy is examined. Basing on published since the mid-20™ century scientific
literature, the author of the article analyzes proposed by researchers clas-

sification principles and construction methods of monastery space planning
arrangements, identifies common approaches in the study of this issue.



The result of the research is the typological parameters systematization to
comprehensively analyze monastic ensembles.

Keywords: typology of Russian monasteries; space planning arrangements of
monastic complexes; classification of monastic ensembles.

VYIK 7.04+75.03+75.051+75.052+7.046.3+27=24+271.2 B. C. llInjoB

HNxoHorpapuueckue pefakuuu
sKUTHSA popoka Uiun
B LIEPKOBHOM HcKYyccTBe SIpociiaBis
1660-1680-x rr.

B crarse npeacrasieHsl pe3ynbraTbl CPAaBHUTEIBHOIO aHaiu3a MnbuHCKUX
JKUTUHHBIX ITUKJIOB UKOH M LIEPKOBHBIX pocnuceil Bropoit mogoBuHsl X VII B.
WTorom n3y4eHust cTaji BBIBOZA O TOM, 4TO (ppECKOBBIH LMK ACSTHUN TPOPOKa
Wnnu B sipocnasckoii uepksu WUinsu I[Ipopoka Obu1 cozaan ukoHomucuem [y-
preM HukuTrHbIM Ha 6a3e MecTHON MKOHOTpaduieckoil Tpaauiuu. [ paBopsl
3amaTHOEBPOIICHCKUX JHUIEBBIX buOmmit sIBIsUTHCH BCETO JINIIB JOTIOJTHEHHEM
K YK€ MCITIOJIb30BaBIICHCS B XY/I0)KECTBEHHOH MTPaKTHKE HKOHOTpapuIeCcKon
peaaKLUy )KUTUS IIPOPOKA.

Knouegvie crosa: xuthe npopoka Wnuu; spocnaBckue Hpecku; ApeBHEpYcC-
CKasl UKOHOIIHCh; HKOHOT pahMYeCcKne NCTOYHUKH; 3aI1aIHOEBPONICHCKHE BITHS-
HUsl; wuttocTpupoBanHbele bubnuu; Iypuit Hukutin; Cemen CnivpuaoHOB
Xonmoroper.

Valery Shilov
Iconographic Editions
of the Prophet Elijah Hagiography
in Yaroslavl Church Art of 1660-1680s
The results of a comparative analysis of the St Elijah hagiographic cycles of
icons and wall paintings of the second half of the 17th century are presented

in the article. The summary of the study was the conclusion that the fresco
cycle of the acts of the Prophet Elijah in the Yaroslavl Church of Elijah the



Prophet was created by icon painter Gury Nikitin on the base of local icono-
graphic tradition. Engravings from Western European Illustrated Bibles were
only the addition to already used in the artistic practice iconographic edition
of the Prophet hagiography.

Keywords: hagiography of the Prophet Elijah; Yaroslavl frescoes; ancient
Russian icon painting; iconographic sources; Western European influences;
Ilustrated Bibles; Gury Nikitin; Semen Spiridonov Holmogorets.

VIIK: 72.04:75 + 75.052 + 769.2 A. A. CeméHoBa

HNxoHorpaduyeckue HCTOYHUKH
POCIUCH 3aNaIHOT0 KPbLIbLA
Bockpecenckoro codbopa
PomanoBa-bopucorieocka (Tyraesa)

B crarbe paccmarpuBaroTcs (pECcKOBBIE KOMIO3WIMH 3aIlaJHOTO KPbUIbIa
Bockpecenckoro cobopa, ocBelleHa TeMa HCIOJIB30BaHHS SPOCIaBCKUMU
XyJIO)KHUKAMH B MPOIecce pabOThI 3amaJHOEBPOINCHCKUX TPABIOP U IeYaT-
HBIX U3JaHUM.

Kmouesvie crnosa: pycckoe uckycctBo XVII B.; mepkoBHas pocmuch; ¢pe-
CKOBBIC KOMIIO3MIIMHU; UKOHOTpaduueckue ucTouHuky; bubmust [Tuckaropa;
bubnus Mepuana; bubnus Cxrora.

Anastasia Semenova
The Wall Painting Iconographic Sources
of the Western Porch of the Resurrection Cathedral
in Romanov-Borisoglebsk (Tutaev)
The fresco compositions of the western porch of the Resurrection Cathedral
are considered in the article. The usage of Western European engravings and
prints by Yaroslavl artists is discussed.

Keywords: Russian art of the 17" century; church wall painting; fresco com-
positions; iconographic sources; Piscator Bible; Merian Bible; Schut Bible.



VIIK 7.072.2 E. B. Cugoposa

O B/IIMSIHMH AHATOMHMM HA CKYJBITYPY U )KMBOIUCH
NMmneparopckoii AKageMHH Xy10KeCTB
B0 BTOpoii mojiopuHe XVIII — nepsoit nonosune XIX B.

Knaccumusm, HICTOYHUKOM BJJOXHOBEHHS KOTOPOTO BJISJIOCH aHTUYHOE Hace-
JIHe, TOOY/INIT PYCCKHX XyI0XXHUKOB 00paTUTHCS K M3yUEHUIO aHATOMUYECKOTO
CTPOEHHS YeJIOBEUECKOro Tesa. bosbiast posib B HaydHOH 000CHOBaHHOCTH
PpHUCOBaHMS C HATYpHl MPUHAAJIEKANIA MEPBBIM MPENOJaBaTeNIIM aHAaTOMUU.
PacuBeT anaroMHuecKiX 3HaHUH, KOMMPOBaHUE, pa3paboTka mocoduit u co-
3/aHHe PYCCKOM aKaJeMHUYeCKOH IIKOJIbI pHUCyHKa BeIBeIM MMmeparopckyro
AKaZIeMHIO Xyl0KECTB HA MUPOBOM ypOBEHB.

Knrouesvie cnosa: Axanemust Xy0)XeCTB; KIIACCUIIU3M; PUCYHOK; aHATOMUSL.

Elena Sidorova
The Influence of Anatomy on the Sculpture and Painting
of the Imperial Academy of Arts in the Second Half
of the 18" — the First Half of the 19™ Century

Classicism, the inspiration of which was ancient heritage, inspired Russian
artists to explore the anatomical structure of the human body. A large role in
the scientific validity of drawing from nature belonged to the first teachers
of anatomy. The golden age of anatomical knowledge, copying, development
of manuals and the creation of Russian academic school of drawing brought
the Imperial Academy of Arts to the global level.

Keywords: Academy of Arts; classicism; drawing; anatomy.

VIK 73.025 «17» O. B. IllenpoBa

B. U. Iemyr-MajimHOBCKHit
U BOIIPOCHI pecTaBpaumu cKyJabnTypsl B Poccun
B nepBoii mosiosuHe XIX B.

B crarbe paccmarpuBaercs aesitenbHOCTh B. 1. [leMyT-ManuHoBCKOro B Kaue-
CTBE pecTaBparopa MpaMOpHO# CKyJabNTypbl. OrpeesieHbl HEKOTOpbIe 0COOEH-
HOCTH €ro padoT B 3TOH 00IacTH, OTMEUEHBI 3aCITyTH B Jiee (OPMHPOBAHHUS
CHCTEMBI 3aIINTHI TaMSITHUKOB. CTaThsi 0a3upyeTcs Ha U3yYEHUH apXUBHBIX
MarepuainoB ['od-1HTeHOaHTCKOW KOHTOPBHI.

Knrouesvie cnosa: B. 1. JlemyT-ManuHOBCKUI; CKyIBITYpa; pecTaBpariys;
Mpamop; JletHuii can.

Olga Schedrova
V. 1. Demut-Malinovskiy
and the Issues of Sculpture Restoration in Russia
in the First Half of the 19th Century

The activity of V. I. Demut-Malinovskiy as the restorer of marble sculptures
is considered in the article. Some features of his works in this sphere have
been defined. The achievements in the creation of the monument protection
system have been mentioned. The article is based on the studying of archival
materials of the Hof-Intendant Office.

Keywords: V. 1. Demut-Malinovskiy; sculpture; restoration; marble; Summer
Garden.



VIIK 73.03 H. B. JlornaueBa

O nByx majiousBecTHbIX padorax B. A. bekiemumena
U3 cOOpaHus AKaJeMHH Xy10:KeCTB

B crarbe paccmarpuBaroTcs ipon3sBeneHus npodeccopa cKynsnTypsl Biaam-
mupa bexnemuriesa (1861-1919) u3 cobpanus Hayuno-nccneoBarebckoro
My3est Poccuiickoil akanemun xynoxecTs. M3ydeHue apxuBHBIX MaTepPHAJIOB,
MIHICEM COBPEMEHHHKOB U OTKJIMKOB B IEPHOANYECKOH TIedaTy MO3BOIMIO MO-
JIpoOHO OCTaHOBUTHCS HA ICTOPUH CO3AaHUsI M OBITOBaHMUS THIICOBON KOMITO-
3UIMHK «3anmra 00KeCcTBay», UCTIOTHEHHOH B IEHCUOHEPCKUH TIEPHOI, U He-
OCYIIECTBIEHHOTO NpoekTa craryu meueHara [1. M. TpeTssikoBa i o1HOTO
13 3aJI0B TAJIEPEU €r0 UMCHU.

Kniouesvie cnosa: bexnemuies; ckyabnTop; AkazeMus XyJ0XKeCTB; KOJJIeK-
1usi; TpeThsKOB; CTaTys; MOPTPET; TUIIC; TPYIIIA.

Natalia Logdachyova
About Two Little-Known Works by V. A. Beklemishev
from the Collection of the Academy of Arts

Works by the professor of sculpture Vladimir Beklemishev (1861-1919)
from the collection of the Scientific-Research Museum of the Russian Acade-
my of Arts are considered in the article. The study of archival materials,
letters of contemporaries and responses in the periodical press allowed to
dwell on the history of creation and existence of the plaster composition
“Protection of deity”, performed during retirement, and the unrealized pro-
ject of the statue of the patron Pavel Tretyakov for one of the halls of the
gallery in his name.

Keywords: Beklemishev; sculptor; Academy of Arts; collection; Tretyakov;
statue; portrait; plaster; group.

VJIK: 7.036 «189»+7.041.7+75.046 E. B. HecrepoBa

K. E. MakoBckuii
U OPUEHTAJIM3M B PYCCKOH KMBONUCH
BTOpOii mosioBuHbI XIX B.

CraTbst TOCBAIIEHA PACCMOTPEHUIO OPUEHTAIBHOTO HAIIPABICHUS B PYCCKOM
JKUBOMHCH BTOPOU moioBHHBI XIX B., KOTOpOE 3/1eCh HE OBLIO BBIPAKEHO
TaK SIBHO U IOCIeA0BaTeNbHO, Kak B eBponeiickoil. K. E. Makosckuii, xo-
pOIIO 3HAKOMBIN € JOCTI)KEHUSIMU MacTepoB llapuxckoro cajaoHa, cMOr
C HUMH JOCTOIHO KOHKYPHUPOBATh HAa ITON TEPPUTOPUHU, COSTUHUB B CBOEM
TBOPYECTBE OTKPOBEHHOE BOCXMILEHUE 3K30TUKOM, KPACOYHOCTBIO U OpH-
THHAJIBHOCTBIO BOCTOUHOTO MUPA, OCHOBATENIbEHOE U3YUEHUE €T0 TpaauLuit
1 00pSZIOB U COONAa3HUTEIEHOCTD CAJIOHHOTO UCKYCCTBA.

Kniouesvie cnosa: opuenranusm; Iapmkckuii canon; munyaspu; A. M. Jlera-
moB; B. B. Bepemarun; K. E. Makosckuif; 2XK.-JI. XKepowm; 3.-V. JIqitn «Hpasst
1 00bIYaM eTUNTSH B 1IepBoiil nonoBrHe XIX Bekay.

Elena Nesterova

K. E. Makovsky
and Orientalism in Russian Painting
of the Second Half of the 19" Century

The article is devoted to considering the oriental movement in Russian painting
of the second half of the 19" century that was not expressed so obviously and
consistently here as in European. K. E. Makovsky was well acquainted with
the achievements of the Paris Salon artists and was able to adequately compete
with them in this area. The artist united in his works sincere admiration of
exotica, of brilliance and originality of the Eastern world, thorough study of
its traditions and ceremonies and lure of salon art.



Keywords: orientalism; Paris Salon; Chinoiserie; A. M. Legashov; V. V. Veresh-
chagin; K. E. Makovsky; J. L. Gerome; E. W. Lane “Manners and Customs of
the Egyptians in the First Half of the 19" Century”.

VIK 7.071 E. A. CaBuHOBa

PomanTusm
B neiiza:kax Aun0epra benya

Crarbst HOCBSIIIEHA OTHOMY M3 HAITpaBJICHNH TBOPYECTBA akBapenucTa Ajpoepra
HuxonaeBnua benya — pomanTnueckomy neiizaxy. OcHOBHas pUrypa B pOMaH-
TUUYECKOM neii3akHoH skuBonucy — Apxun KynHku OTKpbLUT HOBOE IBIDKECHHE
B PYCCKOM HMCKYyCCTBE BTOpO# mojoBuHbI XIX B. Ansbept benya BocnpuHsi
TeHACHIIMHK poMaHTHYecKkoro uckyccrBa A. Kynnmku. OH ObuT yupenureneMm
n wieHom O6miectBa A. Kynnmxu. B nanHo# crarbe BriepBble aHaTM3UPYIOTCS
pOMaHTHYeCKHe TeHACHIINH B Niei3axkax AnbOepra beHya B KOHTEKcTe nel3ax-
HOM JXuBOMNHCH BTOpoif monoBuHsl XIX — Havana XX B.

Knrouesvie cnosa: poMaHTU3M; aKBapesbHas )KMBOIMCH; MEH3aX; KOJIOPUT;
Anp6. H. benya; A. 1. Kynnmxu; nosTndeckas MoAeIb MHUpa.

Ekaterina Savinova
Romanticism
in Landscapes by Albert N. Benois

The article is devoted to one of the areas of works by talented watercolorist
Albert Benois — romantic landscape. The main figure in romantic landscape
painting — Arkhip Kuindzhi discovered a new movement in Russian art of the
second half of the 19" century. Alb. Benois took tendencies of romantic art
of A. Kuindzhi. He was the founder and the member of the Kuindzhi Society.
The tendencies in romantic landscapes by Alb. Benois are firstly analyzed in
this article in the context of landscape painting of the second half of the 19" —
the early 20" century.

Keywords: romanticism; watercolor painting; landscape; coloration; Alb. N. Be-
nois; A. I. Kuindzhi; poetic model of the world.



YIK 7.036«189»2+7.046.3+741.021.2+741.9 M. A. I'ypeHoBuu

Paunuii nepuox TBopyecTBa
5. ®@. [{UOHIVIMHCKOTO

OcBelleHBI MaJIOU3BECTHBIE CBEICHNUS O PAaHHEM TEPHO/Ie TBOPUECTBA Xy OXK-
nuka 5. @. [luonrmmHckoro (Bo BpeMs o0ydeHus B nerepOyprekoii imnepa-
TOpCKOM AKaJeMUH XyJ0KecTB). BriepBbie aTprOyTHpOBaHbI akaieMHUYeCKHe
npousBeneHus U3 coOpanus HannonansHoro mMysest B Bapiase. BeisiBieHst
0COOEHHOCTH Pa3BHUTHsI TBOPYECKOTO MYTH MacTepa.

Kniouegvie cnosa: ucTopus pyccKoro HCKycCTBa; aKaJeMU4eCKasi ’KUBOIUCH;
PHUCYHOK; IUIeH3p; umnpeccuonusm; S1. @. LlnoHmmHCckuid; nerepOyprekas
Nmnepatopckas AkaeMust Xyg0oKecTB.

Maria Gurenovich

Early Period Works
by Jan Ciaglinski

A little known information about early period works by the artist Ciaglinski
(during his studies at the St Petersburg Imperial Academy of Arts) is considered.
His academical works from the collection of the National Museum in Warsaw
have been attributed for the first time. Features of master’s creative development
are identified.

Keywords: history of Russian art; academical painting; drawing; plein air;
impressionism; Jan Cigglinski; St Petersburg Imperial Academy of Arts.

YJIK 76 E. 10. Typuunckas

I/IJIEH «HOBOTI'O Y€JIOBECKa»
B TBOPYECTBE EBrennn KoncranHTuHOBHBI JBeHOAX

B crarbe aHanmu3upyerTcst 3apoXkAeHUE, pPa3BUTHE U (OPMBI CYIIIECTBOBAHHUS
UJIeH «HOBOT'O YeJIOBEKA), OCHOBOIONATAIONIEH B OTEUECTBEHHOM HU300pa3u-
TenbHOM UcKkyccTBe 1920-1930-X IT., B TBOpUECTBE JICHUHT PAJICKOTO0 rpaduka
E. K. OBenbax. [lenaeTcs mombITKa 0Ka3aTh CIOXKHOCTh, HEOAHOPOAHOCTD
U paMaTH3M COBETCKOTO MCKYyCCTBa Ha MpHUMEpe TBOPUECTBA KOHKPETHOTO
Xy/I0XKHHKA.

Kniouegvie cnoga: NCTOpHs OTEYECTBEHHOTO UCKYCCTBA; «HOBBIM» YEIOBEK;
coBeTcKas rpaduka; KHkHas rpaduka; E. K. DOBenoax.

Elena Turchinskaya

The Idea of “New Man”
in the Works by Eugenia Evenbah

The article is devoted to the origin, development and forms of the idea of
“new man”, the basic idea in Russian fine art of 1920-1930s, in the works by
Leningrad graphic artist Eugenia Evenbah. An attempt to show the complexity,
heterogeneity and dramatic nature of Soviet art by the example of the works
by the artist is made.

Keywords: history of Russian art; “new man”; Soviet graphic arts; book graphic
arts; Eugenia Evenbah.



VK 7.03 B. A. Jlenssmmn

OT «0CO3HAHHOHM HEOOX0IMMOCTH»
K «OTTemneJu» — 3Tanbl 00JbIIOr0 MyTH

B crarbe paccMarpuBarOTCA MPUHIUITAAIbHBIC aCTICKTBI COBETCKOI'O UCKYCCTBA,
CBOeO6pa3HO COYCTABUICTO HA PA3JIMYHBIX dTalax 3BOJIOUNU OILIT JOPEBO-
JIIOIIMOHHOT'0 pcajin3dMa, CUMBOJIM3MaA, aBaHrap/ia U MbITaBUICTOCSA BOIIPCKU
BCEMY, B CIIOKHEHUIITHX HUCTOPUYCCKUX CUTyallUdX OTBICKUBATH HOCTOﬁHLIe
HpO(l)eCCI/IOHaHLHI)Ie OTBCTHI HAa HCBUAAHHBIC BbI3OBbBI BPCMCHU.

Kniouesvie cno6a: COBETCKOE HCKYCCTBO; 9BOJIIOLIMA; pCAJIN3M; aBaHTap/1.

Vladimir Lenyashin
From “Conscious Need” to “Thaw” — Milestones

The article deals with fundamental aspects of Soviet art that on different stages
of evolution peculiarly combined the experience of pre-revolutionary real-
ism, symbolism, avant-garde and tried in spite of everything to seek decent
professional answers to the unprecedented challenges of the time in the most
difficult historical situations.

Keywords: Soviet art; evolution; realism; avant-garde.

VK 75+75.041.5 K. K. Ca3zonoBa

Buxrop MuxaijioBuy OpeniHnkoB
(IITpuxu k TBOpUYeckoii Onorpadumn)
Crarhbsl TOCBSIIIIEHA TBOPYECKOH, ITe1Iarornyeckoil 1 00IeCTBEHHOM JIesITeIb-
HOCTH OJHOT'O M3 BbBIAAIOMINXCA XYyJOKHUKOB ABAAIATOIO CTOJICTUS.

Knrouesvie cnosa: B. M. OpellIHUKOB; IIIKOJIa MACTEPCTBA; PUCYHOK; KUBOIIHCH;
Xy[0’K€CTBEHHBIE TPAJULIHN.

Kira Sazonova

Victor Mikhailovich Oreshnikov
(Strokes to the Creative Biography)

The article is devoted to the creative, pedagogical and social activities of one
of outstanding artists of the 20" century.

Keywords: Victor Oreshnikov; school of mastery; drawing; painting; artistic
traditions.



VIK 7.011.4 C. M. I'paueBa

HckyceTBO M BoiiHA
CoBpeMeHHOe aKkaJeMHYeCKoe N300pa3uTeibHOe
uckycctBo Canukr-IlerepOypra
ITo marepuaiam BbictaBok 2015 roga’

B rox ro6unest Benmukoii [1oGepl BoeHHas TeMa crana [IaBHOW ISl XYZIOXK-
HUKOB, KypaTOpOB U HccienoBaTeneil. ABTOPBI MOAUEPKUBAIOT HE CTOJIBKO
COOBITUIHBIN MJIACT BOGHHONW MCTOPHH, CKOJIBKO BBIXOAAT HA MUPOBO33PEH-
YeCKH ypOBEHb BOGHHOW TEMBI, pElIaeMoii B 00I1[eYeTIOBEYECKOM MaciITade
OIIYIIeHUs TpareIu BoiHbI kKak OTPOMHOM, BCeMUPHOI Tpareauu. 1o oco-
OEHHO aKTyaJbHO B COBPEMEHHOM «IV100aJIbHOM» MUPE, BHOBB IIEPEKHBAIOIIEM
BUTOK BOEHHBIX YIPO3 M TParM4ecKUX COOBITHH, JepiKallluX YeJOBEYECTBO
B COCTOSIHUM BOGHHOT'O HaIPsKECHUS.

Kniouesvie cnosa: coBpeMeHHOE axaJeMHueckoe HcKyccTBO CaHKT-
[erepOypra; uckyccTBo; BoiHa; Bennkas OreyectBenHas BoitHa; [lobGena;
Becennsis BeicTaBka B 3anax AkageMuu xynoxects; Uucturyt umenu U. E. Pe-
MTUHA; 00pa3bl MaMsITH.

Svetlana Gracheva
Art and War
Modern Academic Fine Art of St Petersburg
According to the Materials of Exhibitions of 2015
In the year of the 70" anniversary of the Great Victory the theme of war be-
came the major for artists, curators and researchers. The authors not so much

emphasize the eventful period of military history as they consider the theme
of war at the world view level. This theme is felt by all mankind as huge

worldwide tragedy. This is especially important in the modern global world,
once again experiencing a series of military threats and of tragic events that
keep mankind in the state of military tension.

Keywords: modern academic art of St Petersburg; art; war; Great Patriotic
War; Victory; Spring exhibition in the halls of the Academy of Arts; Repin
Art Institute; images of memory.



VIIK 74 E. A. ApcenTbeBa

Pacmiupsisi rpaHuIbl BO3MOKHOTO
dapdoposbie komno3uuun Uuusl OseBckoi

Crarhsi MOCBsIIIIEHA CKYIBIITYPHOMY TBOPYECTBY XyAOXKHHKa MIMmepaTtopckoro
¢dapdoposoro 3aBona M. C. Onesckoii. Ha ocHoBe ananuza nstu dapdopo-
BBIX KOMIIO3HIIUiA, CO3MaHHBIX B Pa3INYHbBIC TIEPUO/BI, BBISIBISIOTCS OOIIHE
XYIOXKECTBEHHO-CTIINCTHYCCKIE 0COOCHHOCTH, OMPE/ICTISIONINE HOBATOPCTBO
XyMOKHHKA B ICKYyCCTBE OTCYECTBEHHOTO U MHPOBOTO (apdopa.

Kurouesvie cnosa: Uuna Onesckas; dapdop; JID3 (MD3); coBpemeHHass
CKYIBITYPA.

Elena Arsentyeva
Expanding the Boundaries of Possible
Porcelain Compositions by Inna Olevskaya

The article is devoted to sculptural works by Inna Olevskaya, the artist of the
Imperial Porcelain Manufactory. Based on an analysis of five porcelain com-
positions created in different periods, common artistic and stylistic features
that define the artist’s innovation in Russian and international art of porcelain
are identified.

Keywords: Inna Olevskaya; porcelain; LPM (IPM); modern sculpture.

VIK 7.027.1 I1. B. HukuTtuna

AHHUMAJIMCTHYECKHE MOTUBBI
B ckyabnrype lamm Hamaakosa

Crarhsi MOCBSIICHA KPATKOMY 0030py aHMMAJMCTHUCCKUX CHOXKETHO-00Pa3HBIX
TpeICTaBICHU# OypSITCKOTO HAapO/ia ¥ UX TPOSIBIICHUIO B CKYJIBIITYPE HA TIPUMEPE
TBOpYECTBA COBPEMEHHOTO OypsiTCKOro cKynbnTopa Jlamm HamuakoBa, sipuaiiiiero
IIPEACTABUTENS COBPEMEHHOIO PETMOHAIBHOIO MCKyccTBa Poccun. YHUKaIBHO,
YTO CKYJIBIITOP, UCIIONB3Ys B CBOCH (haHTa3MITHOH ruiacTuke (h)OPMBIL, TOCTYITHBIC
3PUTEITIO JTOOOTO BO3pacTa ¥ HAMOHAIBHOCTH, CTAHOBUTCS HEKHM JTyXOBHBIM
TIPOPOKOM, @ €T0 CKYJBITYPbl — HOCTAIBIMUECKUM BOCIIOMUHAHUEM IS KaJKI0T0,
riepe]t KeM OHa IPEICTA0T, YTO JEIaeT €10 UCKYCCTBO HHTEPHALIMOHAIILHBIM.
Knrouesvie cnosa: CKynbnTypa; 3B€pUHBIE MOTUBBI; AHUMAJIUCTUUECKUE CIO-
skethl; Jlamm Hampakos.

Polina Nikitina

Animalistic Motives in Sculptures
by Dashi Namdakov

The article is devoted to a short review of animalistic subjects and images of
the Buryatian nation and their expression in sculpture by the example of works
by modern Buryatian sculptor Dashi Namdakov, the brightest representative of
modern Russian regional art. Unique is that the sculptor, using in his fantasy
plastic art such forms that are available to viewers of all ages and nationalities,
becomes a spiritual prophet in a nostalgic memory of everyone who sees his
works, and this makes his art international.

Keywords: sculpture; animal motifs; animalistic subjects; Dashi Namdakov.



VJIK 7.046.3 H. C. KyreiinnkoBa

XpamoBoe HCKYCCTBO
mactepoB IlerepoOypra. 2015 roa

B crarbe BriepBBIE paCCMOTPEHO HECKOJILKO MPUMEPOB LIEPKOBHBIX paboT me-
TepOyprcKHX MacTEpOB, BHIIOJIHEHHBIX B Pa3IMYHBIX MaTepraliax U TEXHUKaxX
B2015T

Knioueswie cnosa: apxutekTypa; TpaAuLKsA; MO3aHKa; CTCHOINCH; CKYJIBITYpa;
akpwr; U. Ypanos; B. Tarapenko; C. KoOblesa.

Nina Kuteynikova

Temple Art by St Petersburg Masters. 2015

Several examples of church artworks by St Petersburg masters are firstly
considered in the article. The artworks were created in different media and
techniques in 2015.

Keywords: architecture; tradition; mosaic; wall painting; sculpture; acrylics;
Ivan Uralov; Victor Tatarenko; Svetlana Kobysheva.

YK 75.051/75.052 (470+571)+271.2 E. H. HukonaeBa

LepkoBHas s;kuBomuch Macrepekoil T. @. Boxuuesoit
K ucropuu coBpeMEeHHOI0 LIEPKOBHOI'0 HCKYCCTBA
ExarepuHOyprckou enapxuu

Crarpst mocBsiieHa 0030py TBOPYECKOH JIESTENFHOCTH eKarepuHOyprcKoro
nkoHonucua T. ®. Bognuesoii. O603HaueHBI HEKOTOPBIE MPOOJIEMBI U TEH/ICH-
LIUH Pa3BUTHS COBPEMEHHOH IIEpKOBHOM kuBomucu ExarepunOyprekoii enap-
XHH, B HAYYHBIH 000pPOT BBOAATCS HOBBIC HIMEHA €KaTepPUHOYPICKIX MacTEPOB.
Kniouesvie cnosa: T. @. Boguuesa; IepkOBHOE UCKYCCTBO; MPABOCIABHBIN
Xpam; UKOHa, pocnuchk; EkarepnHOypr; HOBONIPOCIaBICHHBIE CBSATHIE.

Elena Nikolaeva
Church Painting by T. F. Vodicheva Studio
To the History of Modern Church Art
of the Yekaterinburg Diocese

The article is devoted to works by Yekaterinburg icon painter T. F. Vodi-
cheva. Some of the problems and tendencies of modern church painting of the
Yekaterinburg diocese are marked. New names of Yekaterinburg masters are
introduced into scientific circulation.

Keywords: T. F. Vodicheva; church art; Orthodox temple; icon; wall painting;
Yekaterinburg; newly glorified Saints.



VIIK 75.046 E. II. Munun

HNxonorpadus ukonsl boxbeir Marepu
«MarepuHCKOe YCABIIIAHUE»

[Ty6nukanus nmocesiieHa UCTOPUU U POOJIeMaTHKeE CII0KEHHST HOBOI HKOHO-
rpaduu boropomunoro nukia — nkone boxxselt Marepu «MarepruHckoe ycibl-
LIaHHE», CO3JaHHOM OMCKHM HKOHONHcueM JlronMunoil SIkoBneBoH.
Knrouesvie cnosa: nkona boxselt Marepu «MartepuHckoe YcbIIaHUE»; SB-
nenue [pecpsaroit boropoauisr; Bennkas OTedecTBeHHas BOWHA; A4aupcKuit
MOHACTBIPb.

Egor Minin
Iconography of the Icon of the Mother of God
“Motherly Hearing”

The article is devoted to the history and problems of new iconography forma-
tion of Theotokos image series — the icon of the Mother of God “Motherly
Hearing”. The icon was made by Omsk icon painter Lyudmila Yakovleva.
Keywords: icon of the Mother of God “Motherly Hearing”; Appearance of the
Most Holy Theotokos; Great Patriotic War; Achair nunnery.

VIK: 75.052 S1. 10. JleBuenko

CoBpemenHoe npasocjaBHoe uckyccrso CIIA,
npoodJieMa KaHOHA HA NIpUMepe AeATeIbHOCTH
uKoHONucHoi macrepckoii I'. Kopauca

Crarbsi ocBsitieHa crielQuKe MpenoMIeHUs KAHOHa B MOHYMEHTAIBHBIX POCITH-
CsIX TIPaBOCIIaBHBIX XpaMoB Ha Tepputopuu CILIA. BeiToBaHNe KaHOHA B TIpaBo-
craBHOM HcKyccTBe X XI B. M3ydaeTcs ¢ TOUKH 3peHusI IPOOIeMBbl B3aUMOJIEHCTBHS
HOBATOPCTBA U TPaIUIMHU B TEOPETUUECKOM U ITPAaKTHUECKOM actiekte. Ha mpumepe
JeaTenabHoCTH MacTepckoit I'eoprioca Kopauca u ero pasMbllieHH paccMar-
PHBAIOTCS OXObI K KAHOHY, TPAKTHUKYIOIINECS Y COBPEMEHHBIX XYJ0KHHKOB-
HKOHOIIUCLIEB.
Kniouesvie cnosa: mpaBociaBHbIE XpaMbl; KAHOH; MOHYMEHTaIbHAsS )KUBOIIUC;
(pecku; LEpKOBHOE HMCKYCCTBO; MKOHOTpa(usl; NKOHOIMCHAs MacTepcKas;
I'eopruoc Kopnuc.

Yaroslav Levchenko

Contemporary Orthodox Art of the United States,
a Problem of Canon by the Example
of Kordis Icon Painting Studio

The article is devoted to the features of interpretation of the canon in monu-
mental painting of Orthodox churches on the territory of the United States. The
existence of the canon in the Orthodox art of the beginning of the 21" century
is researched in view of the problem of innovation and tradition interaction in
theoretical and practical aspects. By the example of Georgios Kordis studio
activity and his thoughts, the ways of icon painting that are practiced by con-
temporary icon painters are considered.

Keywords: Orthodox temples; canon; monumental painting; frescoes; church
art; iconography; icon painting studio; Georgios Kordis.
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HNudopmanus 1 aBTOPOB

Ilepnonnueckoe usnanue «Hayuneie Tpynael» Cankr-Iletep-
OyprcKOro rocy1apcTBEHHOTO aKaJIeMHUUECKOTO MHCTUTYTA )KUBOIIUCH,
CKyJIBITYPBI U apxuTekTypsl uMenu U. E. Peninna npu Poccuiickoii aka-
JEMHUU XyIOKECTB MyOIUKYET CTaThU M MaTE€pPHAaIbI 110 CIETYIOMIHM
orpacnsaM Hayku: 17.00.00 UckycctBoBenenue, 24.00.00 Kynsrypo-
norus, 09.00.00 dunocodckue Hayku, MO CIEAYIOWEH TEMaTHKE:
HU300pa3sUTEeNbHOE U IEKOPAaTUBHO-TIPUKIIAJHOE UCKYCCTBO U apXH-
TEKTypa, TEOPHs U UCTOPHsSI HICKYCCTBa, KyJAbTYpoJIoTHs, punocodus
U 3CTETHKA, Xy[I0’)KECTBEHHOE 00pa30BaHUe, COXpaHEHUE MAMITHH-
KOB KynbTyphl. [leprnoandHocTs n3nanus 4 HoMepa B rofl.

1. ABTOp npenocTaBsieT AJIsl MyOJUKALUHU B )KypPHaJIe cJIeny-
OlHe MATepPUAJIbI B OTAEJbHBIX (ailjiax:

a) TEKCT CTaThH, BKJIIOYasi CIIPaBOYHBIH anmapart, He 6omee 20 000
MeYaTHBIX 3HAKOB C MpodenaMu (CM. 1. 2);

0) ¢aitnsl ¢ wiumrocTpauusaMu (cM. 1. 8.1);

2. O0s13aTeILHBIMHU 3JIEMEHTAMH MyOJIUKAIIUY ABJISIOTCS:

a) mudp YK, oTpaxkarommii TeMaTHKy cTaThu (CM. caiT http://
naukapro.ru/metod.htm);

0) Ha3BaHWE CTATbU HA PyC. ¥ aHIII. f3.;

B) aHHOTAIMs M KIIOUEBBIE CJIOBA HA PyC. M aHIJI. fI3.;

T) CBelleHHus 00 aBTOpE Ha PYC. U aHIVL. 513;

Il) TEKCT CTaThH;

€) MpUCTaTeHbIi OMOIMOrpapuYecKnii CIMCOK.

3. llopsiaok pa3menienns Tekcta B Gaiijie Kaxka0il cTaTbu:

a) nmpucBoeHHbId mudp YIK;

0) nHUIMABl ¥ (haMUITUS aBTOpa, Ha3BaHUE CTaThH, KpaTkas aH-
Hotanus (He O6onee 800 meyaTHBIX 3HAKOB ¢ MpoOeamu), KIIOYeBbIe
cloBa Ha pyc. 3. KitoueBbie cioBa (CI0BOCOYETaHNUs) CIENYET pas-
JIETSITh TOYKOM C 3amsToM;

B) MHUIMAJBI ¥ (DaMUIIUS aBTOpa, Ha3BaHUE CTaTb, KpaTKas aH-
HOTallUs, KJIFOUYEBHIE CIIOBA Ha aHII. 3. KiroueBble ciioBa (cioBocoye-
TaHM) CIEeIyeT pa3AeiaTh TOUKOH ¢ 3amsToi;

T') CBe/IeHUs 00 aBTOpE Ha PYC. U aHDIL 53. (CM. 1. 7);

1) CIUCOK WJUTIOCTPALUil ¢ OAPUCYHOUHBIMH MOAMUCIME (CM.
. 8.2);

€) TEKCT CTaThH;

K) mpuMedyaHus (cMm. 1. 6);

3) Oubnuorpaduueckuii cucok (cMm. 1. 5).

4. TpeOooBaHus K 0(pOpPMIIEHUIO TEKCTA

4.1. Texct nomkeH ObITh HaOpaH 12-Mm keriiem Times New Roman.
4.2. CobmronaiiTe MeXAyCTPOUHBINH NOTYTOPHBIA HHTEPBAL.

4.3. 36eraiiTe MpUHYANTENBHBIX TIEPEHOCOB.

5. Odopmiienne OndanorpadgpuuecKoro CHUCKA M CChLJIOK

5.1. Odopmienne oudauorpadpuyeckoro cnucka (em. FOCT
7.1-2003 budauorpapuyeckass 3anuchb. budamorpapuyeckoe
OonucaHue).

5.1.1. bubmuorpadguyueckuii cucok AomKeH ObITh cHOPMHUPOBAH
B ajdaBuTHOM mnopsiake. CHavana MepedncIsIIOTCS UCTOYHMKH (Ha-
MPUMeEp, apXUBHBIE MaTepralibl), 3aTE€M JIUTEpaTypa Ha PYyCCKOM SI3bIKE
1 IPYTHUX SI3bIKaX, UCTIONB3YIOIMX KHUPHJLIHLLY, 3aTeM JIUTEpaTypa Ha HHO-
CTPaHHBIX A3bIKAX, UCTIONB3YIOIINX JIATHHHILY. DJIEKTPOHHBIC HCTOYHUKN
pasMernatores 1o angasuTy B OMOMMOrpadyecKoM CITHCKE B 3aBUCUMOCTH
OT TOTO, Ha KUPWJUTHLIE WIIH JIATHHHULIE Ha3BaHUE pecypca.

5.1.2. Ilpu 6ubnuorpaduueckoM ONMCaHUU CTATbU B COOPHUKeE
yKa3bIBaeTCsl aBTOP M HA3BaHHWE CTAThH, HA3BaHHUE M3NAHUS, (aMUIIH
COCTaBUTENsI MM OTBETCTBEHHOTO pENAKTOpa, Ha3BaHWE W3AAloUIeh



OpTraHu3aliy, TOM, BBIITYCK, MECTO U T'OJ U3JaHUA, HOMEpaA CTPAHHI],
Ha KOTOPBIX pa3MeEIeHa TaHHasl CTaThbsl.

5.1.3. [1pu 6ubnuorpaduyeckoM OMUCAHNHU CTATbU B MEPHOIU-
YeCKOM M3IaHMHU YKa3bIBA€TCsA aBTOpP U HA3BAHUE CTAaTbU, HA3BaHUE
W3JaHUs, TOl, TOM, BBIIIYCK, HOMEpP WJIHA JaTa, HOMEpa CTPaHUI, Ha
KOTOPBIX pa3MellleHa JaHHas CTaThs.

5.1.4. IIpu 6ubnuorpapruuecKoM ONMCaHNH KATAJIOTOB H aJ1b00-
MOB yKa3bIBacTCs Ha3BaHUE Karanora (anp00Ma), BUI u3aHus (KaTajuior
Win aab0oM), (aMIITUS. COCTABUTEIIS WIK PEAAKTOPa, aBTOPa BCTYITH-
TEJIbHOM CTaTbu U KOMMEHTApPUEB, MECTO U IO/l U3/IaHHUS.

5.1.5. IIpu 6ubnuorpaduueckoM onucaHUU IJTEKTPOHHBIX pe-
CYPCOB 00s3aTeIbHO Ha3BaHUE pecypca, ero ajapec u jara oopa-
LIEHUS.

Hampumep:

1. Fomvwaxosea H. KoncTaHTHH MakoBCKHI — KOJUIEKIIMOHED //
Hame nacnenue [MaTepHeT-x)ypHan]. [URL]: http://www.nasledie-rus.
ru/podshivka/7502.php (nara oopamenus 10.06.2013).

2. Tocynapcreennsie reposl CCCP, sMOnieMbl 1 yKpamieHie oTe-
YECTBEHHBIX Kopabneit u cynos : Karanor / [Tox pen. A. M. Anémmna.
JI.,1987. 155 c.

3. Kasacuna H. I3psicaenne boxectBennoi Jlutypruu / Xpuctoc.
LepxoBs. boroponuua. borocnosckue Tpyns! cB. Hukonas KaBacuisr /
ITon pen. M. I1. MaptsinoBoii. M., 2002. C. 123-192.

4. Kaoicoan A. I1. [1ea nus w3 xu3an Koncrantunonons. CIIO.,
2002 // bonpmas onnaita 6ubmmoreka e-Reading [O1. pecype]. [URL]:
http://www.e-reading.biz/bookreader.php/1009747/Kazhdan - Dva dnya
iz_zhizni_Konstantinopolya.html (nara obpamenus 10.09.2013).

5. Meiienoopgh Y. XXuzub v Tpynsl csitutens [puropus [lanamer.
Beenenue B nzydenue / [Tox pen. 1. I1. Menseznesa, B. M. Jlypse. CII6.,
1997.

6. ITnamon. Cobp. cou. : B4 1. T. 2/ Tlom o6mr. pen. A. @. Jlocena,
B. ®. Acmyca, A. A. Taxo-T'ogu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,
1978.

5.1.6. B cootBerctBuM ¢ TpeboBanuem PMHIL] ne caemyer mc-
M0JIb30BaTh CCHUIKHU TUNA: TaM ke, Yka3. cou., OH ke, Ibid., a yka-
3pIBATh U3/1aHHE MOJIHOCTBIO.

5.2. OdopMmiieHne CCHLIOK

VYKazarenp CCBUIKM Ha JUTEPATypy U UCTOYHUKH MOMEIIAETCS
B TEKCTE B KBQJIPATHBIX CKOOKaX ¢ yYKa3aHHEM MOPSAIKOBOTO HOMEpa
0 CIHUCKY JuTeparypsl 1 Homepa ctpanuusl (cm. TOCT P 7.05-2008
Bbubanorpadguyeckas cehliIKa).

Hampumep:

B tekcre:

[3]

[3,c. 128; 7, c. 34-37]

B 6ubnuorpagpuueckom crmcke:

3. Kasacuna H. I3psicaenne boxectsennoi Jlutypruu // Xpuctoc.
LlepkoBb. boroponuna. borocnosckue Tpynsl cB. Hukomnas KaBacumbl /
Ioxn pen. M. II. MapteinoBoii. M., 2002. C. 123-192.

7. Metienoopgh Y. YKuzub v Tpyzel cesitutenst I puropust [Tanamer. Bee-
nenue B m3ydenue / [lox pen. 1. I1. Mengenesa, B. M. Jlypse. CII6., 1997.

6. OdopmiieHue npumMedaHuii
Ecmu B cTaTbe ecTh priMedaHus, TO OHU 0(hopMITSIOTCS (pyHKIMEH
«BCTaBHTH CCHUIKY aBTOMaTUYCCKYHO KOHIIEBYIOY; YKa3aTelb — nudpa.

Hamnpuwmep:

' Ckynbnrypa 6buta yctanoBieHa B 1912 1., HO OHa HOCHT JKJICK-
TUYHBII XapakTep.

12 Anexcanap UBanoBu4 [o/IKaHOB — Y4EHUK U UCCIICOBATENb
TBOpuecTBa Camokuma.

7. CBenennsi 00 aBTOpax

B cootBetcTBUM ¢ TpeboBanusmMu BAK aBrop npenocrasnsier mis
myOIUKanuy ciaeqyIolue CBEJeHNs Ha PycC. ¥ aHIIL. 5I3.:

a) MOJHOE UMS M OTYECTBO;



0) Bce MecTa pabOTHl Ha JaHHBIA MOMEHT;

B) IOJDKHOCTH M 3BaHMUS,;

I') KOHTaKTHYIO0 HHPOpMaIHIO (TIOYTOBBIN anpec, Tel., e-mail).

8. TpeGoBaHMsA K MILTIOCTPALIUSIM

8.1. nnmrocTpaTtuBHBIN MaTepya 10KEH MPECTABISATHCS B K-
TPOHHOM BHJIE B MAIIKE, MOAMUCAHHOI 10 pamMuiuu aBTopa, B hopma-
te TIF (pacTpoBas rpaduxa) c paspemeHuem He MeHee 300 spi st
BETHHIX MumocTpauuii u 1200 spi 1y1s yepHO-OenbIx Ipu Maciurade
1:1 num EPS (BexTOpHas rpadguxa).

8.2. Obs3aTeneH cNUCOK MILTIOCTPALMIA ¢ Ha3BaHWeM (aiiioB
u noanuceii k HuM. lloxnucu cinegyer mpenocTaBUTh B TOH (Hopmy-
JIMPOBKE, B KAKOW OHM JOJDKHBI OBITH B U3JAaHUU, U YHH(DUIIUPOBATE.
Hanpumep, ecnu B onHON NOANKCH YKa3bIBaeTCs Ha3BaHHUE, MECTO ap-
XUTEKTYPHOTO COOPY>KeHUS, (PaMHIINS apXUTEKTOPA, TOI IOCTPOHKH, TE
K€ CBEICHUS JIOJKHBI IPUCYTCTBOBAThH B OCTAJIBHBIX MOAIHCAX.

Ha3zBanue xa>k10ro MINTIOCTPAaTUBHOTO (aiiina JOHKHO COAePKaTh
(hamMuIIHIO aBTOpA CTaThbU M HOMEP MO CIHCKY WITIOCTPaLni.

Hammpumep:

B Ha3BaHuM Qaiina: Kyrelinukosa 1;

B cnucke wimoctpaunii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IlpaBas yacTh TpUNTHXA

Buumanmne: Touka B Ha3BaHMH (DAiiJIOB JTOJKHA OBITh TOJBKO
nepen pacmupenueM! B npoTuBHOM cityuae ¢aiiasl MOTYT OKa3aThbCs
HENPUTOHbIMH !

9. [lopsioK peeH3uPOBaAHUS

9.1. Pe[[aKLII/IOHHO—I/BI[aTCHLCKI/Iﬁ COBCT BCC MMOCTYTIAIOIINE PYKOIIN-
CH HAIPaBJIACT Ha PECLUCH3UPOBAHNUC IPU3HAHHBIM CIICIIUATIMUCTAaM 110 TC-
MATUKC PCLCH3NPYCEMbBIX MaTCpHUAJIOB. B PCUCH3UAX YKA3bIBAKOTCS yde-
HBIC CTCIICHHN, YYCHBIC 3BaHHs, JOJPKHOCTH U MECTa pa6OTLI PCUCH3CHTOB.
HO,I[HI/ICI/I PCUCH3CHTOB NOJI’KHBI OBITh 3aBCPCHBI. P CLICH3UU XPAHATCSA
B p€AaKlu B TCUCHUC 3 ner. HpI/I OTKa3¢ B HAIIPABJICHUHU Ha PCIICH3U-
poBaHHUC HpC,ELCTaBJ'IeHHOI‘/'I ABTOPOM PYKOITMCH pEAaKIUs 00s13aHa Ha-
IMpaBUTh aBTOPY MOTHBHpOBaHHI:Iﬁ OTKas3s. PC,Z[aKLIPIOHHO—H3,[[aTCJILCKHﬁ
COBCT BIPAaBC OTKIIOHUTH NPCACTABICHHBIC K U3IAHUTO PYKOIIHCH.

9.2. CocTaBuTENb NPECTABIIET BHEIIHIO PELIEH3UI0 Ha COOPHUK
B II€JIOM C yKa3aHUEM 3BaHHH, JOJDKHOCTH M MeCTa pabOoThI pelieH3eH-
ToB. [lonmucek peLeH3enTa 10kKHa OBITH 3aBEpeHa.

9.3. AcniupaHThI JOIKHBI TPEACTABUTH PEKOMEHIAINIO HAYYHOT'O
PYKOBOAMTETS.

10. CrouMocTh MyOIUKAIUH

Crarbu aBTOPOB, HE ABIAIOLIUXCS COTPYIHUKAMU MJIH acIIUpaHTa-
mu Uuctutyra umenn U. E. Penuna, myOnukyrores miaTHo U3 pacueTa
1 aBropckas crpanuna (1800 3uakoB ¢ mpobenamu) 650 pyoneii. Orara
MIPOM3BONUTCS HA OCHOBE MUCBMEHHOI'O IOTOBOPA.

KonTaktsl: 8 (812) 323 12 19; 328 78 01.

E-mail: academyart@yandex.ru cekpeTapio peJakIMOHHO-U3/a-
TenbcKoro coBeta [opaeeBoit Cerniane bopucosHe.

Caiit u3aareabcKo-nonurpapudeckoro ornena HCTUTYTa UMEHH
W. E. Penuna: http://repin-book.ru/

Caiit Uncturyra umenu U. E. Penuna: http://www.artsacademy.ru/



Information for Authors

The periodical “Nauchnye Trudy” (“Scientific Papers”) of the
St Petersburg Repin State Academic Institute of Painting, Sculpture
and Architecture of Russian Academy of Arts publishes articles in
the following fields: 17.00.00 Art History, 24.00.00 Cultural Studies,
09.00.00 Philosophical Sciences, in the following themes: Fine and
Applied Arts and Architecture, Theory and History of Art, Cultural
Studies, Philosophy and Aesthetics, Art Education, Preservation of
Cultural Heritage. The periodical is issued four times a year.

1. The author should submit following materials for publication
in Journal in separate files:

a) text of the article, up to 20 000 characters including spaces (see p. 2);

b) files containing illustrations (see p. 8.1)

2. Required parts of the publication:

a) UDC code denoting subject of the article (see http://naukapro.
ru/metod.htm);

b) title of the article in Russian and in English;

¢) summary and keywords in Russian and in English;

d) author’s data in Russian and in English;

e) text of the article;

f) reference list.

3. Order of article’s presentation in the file:
a) UDC code given to the article;

b) first name, surname of the author, title of the article, summary (up
to 800 characters including spaces), keywords in Russian. Keywords
or word-combinations are separated by a semicolon;

¢) first name, surname of the author, title of the article, summary,
keywords in English. Keywords or word-combinations are separated
by a semicolon;

d) author’s data in Russian and in English (see p. 7);

e) list of captions (see p. 8.2);

f) text of the article;

g) comments (see p. 6);

h) reference list (see p. 5).

4. Requirements for article’s presentation

4.1. Articles are submitted in Times New Roman-12.
4.2. Line spacing should be 1,5.

4.3. Avoid forced hyphenation.

5. Requirements for presentation of the reference list

5.1. Reference list (see 'OCT 7.1-2003 Bibliographic record.
Bibliographic entry)

5.1.1. Reference list should be presented in alphabetical order.
First enumerate sources (e.g. archival documents), then literature
in Russian and other languages based on the Cyrillic alphabet, then
literature in foreign languages based on the Roman alphabet. Electronic
resources are arranged in the common reference list in alphabetical
order depending on type of letters (Cyrillic or Roman) used in the
resource title.

5.1.2. References to collected articles should contain author’s
surname, article’s title, edition’s title, surname of the redactor or editor-
in-chief; title of the publishing organization, volume, issue, place and
year of publication, page numbers of the article.

5.1.3. References to the article in periodicals should contain
author’s surname, article’s title, edition’s title, year, volume, issue,
number or date, page numbers of the article.



5.1.4. References to catalogues and albums should contain
catalogue’s (album’s) title, edition’s type (catalogue or album), surname
of the redactor and author of the introductory article and comments,
place and year of publication.

5.1.5. References to electronic information should contain name
of the resource, URL address and access date.

E. g

1. borvuwarosa H. KoHcTaHTHH MakoBCKHH — KOJUTEKIIMOHED //

Hame nacnenne [Mutepuer-xypnain]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php ([ara oopamienus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOnemMbl 1 yKpamieHue ore-
YeCTBEHHBIX Kopadieil u cynos : Karanor / ITox pex. A. M. Anémuna.
JI., 1987. 155 c.

3. Kasacuna H. 3bscuenune boxxectBennoit Jlutypruu // Xpu-
croc. llepxoBb. boropoauna. borocnosckue Tpyasl ¢B. Hukonas Ka-
Bacwibl / [Tox pen. M. I1. MaptsinoBoid. M., 2002. C. 123-192.

4. Kaocoan A. II. [IBa mua wu3 xu3HU KOHCTaHTHHOMOJS.
CII6., 2002 // bonbmuast onnaiin oubnuoreka e-Reading [D1. pecypc].
[URL]: http://www.e-reading.biz/bookreader.php/1009747/Kazhdan -
Dva dnya iz zhizni Konstantinopolya.html (mata oOpamenus
10.09.2013)..

5. Metienoopgh Y. YKuzub v Tpyzel cesitutenst I puropust [Tanamer. Bee-
nenue B m3ydenue / [lox pen. U. I1. Mengsenesa, B. M. Jlypse. CII6., 1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlox o6mr. pexn. A. @. Jlocesa,
B. ®. Acmyca, A. A. Taxo-Togu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes of
St Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington, 1978.
5.1.6. References ibid. or op. cit. should not be used in the

reference list. The full title of the edition should be given.

5.2. Page references

References need not be cited in text. References to litera-
ture are enclosed within the text in square brackets, which con-

tain sequence number of the source and page number (see TOCT
P 7.05-2008 Bibliographic references).
E. g
In text:
[3]
[3,c.128; 7, c. 34-37]
In reference list:
3. Kasacuna H. I3psicaenne boxxectsennoi JIntypruu // Xpucroc.
IepxoBb. boroponuna. borocnosckue Tpyapt cB. Hukonas Kasacuiter /
Iox pen. M. I1. MapteiHOBOH. M., 2002. C. 123-192.
7. Metienoopgh Y. JKnzub u Tpynsl ceaturens [puropus [lanamsr.
Bgenenue B uzyuenue / [Tox pen. 1. I1. Mensenesa, B. M. Jlypse. CII0.,
1997.

6. Comments
In case article includes additional comments, they should be
numbered in text in superscripts (use function: Insert | Endnote) and
placed as endnotes after the text.
E. g
! Ckynpnrtypa 6buia yctanoBnena B 1912 1., HO OHa HOCHT JKJICK-
TUYHBIN XapakTep.
12 Anexcanap UBanoBu4 [oJIKaHOB — Y4CHUK U UCCIIEIOBATENb
TBOpuecTBa CaMOKHIIIA.

7. Author’s data

Text of the article should be accompanied by author’s data in
Russian and English:

a) Surname, first name;

b) Official name of organization, where the author works;

c) Position, academic degree;

e) Contact data: postal address, e-mail, telephone number.

8. Requirements for presentation of the illustrations:
8.1. All illustrations should be submitted in electronic version in
TIF format (raster graphics) with at least 300 spi resolution for colour



illustrations and 1200 spi for black-and-white photographs, 1:1 scale)
or in EPS format (vector graphics) in one folder named after the
author’s surname.

8.2. Illustrations should be accompanied with the list of cap-
tions which is presented in the sequence the artworks are referred in
the text. All captions should be unified. E. g. in case a caption includes
name, place of the architectural construction, architect’s surname, date
of building — the same information should be given in all captions of
this construction.

Name of each file with illustration should contain surname of the
article’s author and corresponding number in the list of captions.
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