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VIK 271.2-74 : (27-526.62+726.5) ApXUMaHIPUT AJIeKCaHP
(A. H. ®énopos)

K Bonpocy o rpannnax kaHoHa
B 30[4eCcTBe U H300pa3uTebHOM HcKyccTBe LlepkBu

Crarbst cHCTeMaTH3UPYeT KPUTEPUH, OTIPECIISIFONINE MPOU3BEACHHS IEPKOB-
HOTO MCKYCCTBa KaK BKIIIOYCHHBIC B KAHOHUYECKYIO TPAJUIIMIO WIIN B UEM-TO
MIPOTHBOIIOCTABJIEHHBIE €i. 3/1eCh NMEIOT 3HaYE€HHE COOTHOIIEHHE O0TOCITyXKe-
HUSI, apXUTEKTYPBI 1 U300pa3UTEILHOTO HCKYCCTBA, DYHKIIMOHAIBHOCTD JUIS
APXUTEKTYPHI U ICTOPUYHOCTD JJISl COAEPIKAHUS NKOHOTpa(hUIECKUX KOMIIO-
3MIMHA, ACKETHUECKHH XapakTep 00pa3oB, HAINYNE CHCTEMBI 00pa3LoB-TIapa-
aurM, nuddepeHnnpoBaHHOE OTHOIICHHE K CTHIIUCTUKE M K UCTIOIb30BaHUIO
HOBBIX KOHCTPYKIHH ¥ Marepuasos.

Knouesvie cnosa: apxuTeKTypa; IKOHOTpahHIeCcKHe MPpOrpaMMbl; KAHOH; KAHOHH-
YeCKOe UCKYCCTBO; KOMITO3HLIVH; JIMTYPruueCcKOe MPOCTPaHCTBO; 00pa3bl; orpesie-
JIeHUs1 COOOPOB; CTHITMCTHKA; TEXHHKA MKOHOIHCH; IIEPKOBHOE UCKYCCTBO; L{epkoBb.

Archimandrite Alexander
(Fedorov)

To the Study of the Limits of the Canon
in Architecture and Fine Arts of the Church

The article systematizes the criteria determining the works of the Church art as
the objects included in the canonical tradition or having something opposed to
it. Significant connection of worship, architecture and fine arts, functionality
of architecture, historicity of the content of the iconographic compositions,
ascetic character of images, presence of the system of paradigms, differential
treatment to the style and to the use of new constructions and materials — all
these factors are of great importance.



Key words: architecture; canon; canonical art; Church; church art; composi-
tions; determinations of the councils; iconographic programs; icon-painting
technique; images; liturgical space; stylistics.



VIK 246+247.5+75.021.333+75.052 B. C. llInjoB

HNxoHocTacHasi KOMIIO3UIIUSA
pocToBCcKoil nepkBu Bockpecenust —
HOBAasl Xy/10:KeCTBEHHasi CTPYKTypa
KaK 0Tpa’KeHHe HOBOro 0OroCcJ10BCKOI0 COlepKaHus

B craree cnenana mombiTKa OOBSICHUTB MOSBICHHE B CUCTEME MKOHOCTAc-
HOW KOMITIO3MIIMM POCTOBCKOH LepkBU Bockpecenust nzobpaxennit « Tpou-
1l HoBozaBeTHoI», «Cniaca Benukoro Apxuepesd» U CBITUTEIBCKOTO YHHA.
HxoHorpaduyeckasi mporpaMMa HKOHOCTAaca COOTHECEHA C TEKCTOM HHKEO-
KOHCTaHTHHOMOJILCKOr0 CHMBOJIA BEPHIL.

Kniouegvie cnosa: nepkoBHas peopma; UCTIpaBiIeHHE O0TOCITY)KEOHBIX KHHT
pocToBckuit Mutpononut MoHa; pocnich xpama; HKOHOCTAC; HOBast UKOHOTpa-
¢ryeckas nporpamma, TekcT CUMBOIIa BEphI; BApHAHTHI H300paskeHuid XpHcTa.

Valery Shilov
The Composition of the Iconostasis
of the Resurrection Church in Rostov the Great —
The New Artistic Structure as Reflection
of New Theological Content

The article attempts to explain the appearance in the composition of the iconostasis of
the Resurrection church in Rostov of next pictures: “Trinity of the New Testament”,
“Saviour Great Priest”, and episcopal line. Iconographic program of iconostasis was
correlated with the text of the Nicene-Constantinopolitan Symbol of religion.

Key words. church reform; correction of liturgical books; Rostov Metropolite
Jonah; mural of the temple; iconostasis; new iconographic program; text of
the Symbol of religion; version of the image of Christ.



VIIK 7.033+75.046 0. T Boopos

HNxona xkak cumBoa Cesroii Pycu:
NPOU3BeIeHUs MKOHONMCH B IMOBCEIHEBHOM
JKH3HHM MMIIEPATOPCKOii ceMbH'

Crarpsl MOCBAIICHA MPOOIEMaM Pa3BUTHS CTHIMCTHKH IMPABOCITABHON HKO-
HomucH B KoHIle XIX — Hagane XX B. B KOHTEKCTE U/IeH PYCCKOTO MUCTHUIIM3MAa
¥ CHMBOJIM3Ma B UCKYCCTBE. DTO BpeMsl IPUHECIIO B OOIMIECTBO YYBCTBO Pa30-
YapoBaHMS U ECCUMU3Ma, YTO TIOPOJIHIIO OKHaHue Bo3BpatieHus Cesatoit Pycu
Kak MoJienu coBepieHHoro obmectBa. CornacHo H. BepnsieBy, 3Ta ujes Bbipa-
JKaJia HaJIeK Ty Ha OOHOBJIEHHE XpUCTUAHCTBA U HacTymeHus LlapcTsa boxwst
Ha 3emiie. OTHOIIIEHUE K MKOHE Kak cuMBoITy CBsiToit Pycu Hanbosee oueBUIHO
B MTOBCETHEBHOM JKU3HH UMITEPATOPCKOM CeMbH O1aroaps UMIeparpuie AJjek-
carpe DegopoBHE, KOTOpas ObLIa UCTOBO Bepytolel. CeMbs OblIa OKpyx)eHa
WKOHAMH TIOBCIOATY, T/Ie ObI OHAa HU HAXOAWJIACh, OCOOCHHO B CBOEM JIFOOMMOM
nome — AnekcanposckoM nBopiie Llapckoro Cena. B ctarbe paccmarpuBatoTcst
THUTIBI UKOH, HAXOAMBIIMXCS HA YACTHOM MOJIOBUHE JBOpPIIA U B DEOTOPOBCKOM
cobope, KOTOphIC TOIKHBI OBUTH co3/1aTh atMochepy Crstoii Pycu.
Knroueswvie cnosa: nozauue ukonsl; Cearas Pychk; Mmeccuanckue uien; MUCTH-
1M3M; AJIeKCaHIpOBCKUM ABOpell; ceMbsi PomanoBbIX; nHeBHUKN Hukomast I1;
deomopoBCkHii COO0P; MENIepPHAs I[CPKOBb.

Yuri Bobrov
Icon a Symbol of Holy Russia:
Icon Painting in the Everyday Life of
the Russian Imperial Family

The article treats some problems of the stylistic development of Orthodox icons
during late 19 — early 20th c. in the connection with ideas of Russian mysticism



and symbolism in arts. This period brought a feeling of spiritual disappointment
and pessimism, which gave rise to the idea of ‘Holy Russia’. According to the
thinking of the Russian philosopher Nikolai Berdyaev, this idea expresses the
hope of a new Christianity and the coming of God’s Kingdom on Earth. Perhaps
it was most evident in the everyday life of the Russian Royal family due to
the personality of the last Empress, Alexandra Feodorovna, who was a devout
believer. The Romanov family used to be surrounded with religious images
everywhere they lived, especially at their loved home Alexander palace at
Tsarskoye Selo. The article describes types of icons decorated private part of
the Alexander palace and Pheodorovsky cathedral. It shows that icons should
create the atmosphere of Holy Russia on Earth.

Key words: late icons; Holy Rus; messianic ideas; church; mysticism; Alex-
ander palace; Romanov family; Nicholas II diaries; Feodorovsky cathedral;
cave church.
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K Bonpocy
00 MCTOPHMHU pecTaBPAIUU CKYJIBNTYPbI
B Poccuu B XVIII Beke

CraThsi MOCBSIICHA U3YyYCHHIO HEKOTOPBIX ACTIEKTOB OBITOBAHISI TAMSITHUKOB,
npuodpereHnbix B Havane X VIII B. Paccmotpenst padotsr U.-A. LiBenroda
U ero Macrepckoid B JletHeM camy. AHATM3UPYIOTCS TEOPETUUECKUE TPHUHIIUTIBI
pecraBpaiuy, CIoKHUBIINECS B AKaJeMHH XyJA0XKECTB BO BTOPOl MMOJIOBUHE
XVIII B., 1 ux BIUSIHUE HA DBOJIOLMIO STUUYECKUX U ICTETUUECKUX B3TIISI0B
B 9TOM 00MacTy.

Kmouegvie cnosa: cxynmentypa; pectaBpatiys; JletHuit cam; AkageMust XynoxKecTB.

Olga Schedrova

To the Study
of the History of Restoration of Sculpture
in XVIII Century in Russia

The article deals with the study of some aspects of the existence of monu-
ments, acquired at the beginning of XVIII century. The author examines the
theoretical principles of restoration of sculpture, formed in the Academy of
Fine Arts in XVIII century

Key words: sculpture; restoration; Summer Garden; Academy of Fine Arts.



VIIK 69 O. A. KpuBauna

IleHncuoHepcKkuii mepuo TBOPYECTBA
C. U. TI'aabbepra

B omnuwme ot npeapiaymumx myonukanuii o C. U. T"ans0epre, roe nencuonep-
CKHUI NEepHoJl paccMaTpuBaics B OOIIEM KOHTEKCTE ero ouorpaduu, aBTop
CTaTbU COCPEOTOYMII BHUMaHHE Ha BPEMEHH NPpeObIBaHMs CKyNbITopa B Ta-
JIMH, KoTna ObLI CO3/IaH LENBIA Pl 3HAUYMTENBHBIX NMpou3BeaeHud. CraThs
0azupyercsl Ha JaHHBIX apXWBOB M MUcbMax [ ams0Oepra, omyOIMKOBaHHBIX
B 1884 . B. ®. OBanpnom B [letepOypre.

Kniouegvie crosa: C. . 'anpbepr; CKyJIbITOpP; KaTaor; NaMsTHHK; IOPTPET;
010CT; KOMIIO3UIIMS; MpaMop; OpoH3a.

Olga Krivdina
S. Galberg’s Pensionary Art Period

Unlike earlier publications about S. Galberg in which the Pensionary period has
been considered in the general context of his biography, Olga Krivdina focuses
on the period of sculptor’s stay in Italy, when the whole series of remarkable
works were created. The article is based on archival data and Galberg’s letters
published in 1884 by V. F. Evald in Petersburg.

Key words: S. Galberg; sculptor; catalogue; monument; portrait; bust; com-
position; marble; bronze.



VK 780.616.3"16"(930:7) E. D. JlorBunoBa

Kadouner «3m0Xu B3aMMOBJIHSTHH I :
XYA0KeCTBEHHO-THII0JIOTHYEeCKHE ACTIEKThI
arpuOyunu Ha npuMepe KaOUHETA C «KTeaTPoOM»
U MY3bIKAJIbHBIMU MEeXaHU3MAMHU

BriepBrie npeAnprHSTa MOMBITKA HAYyYHOW aTPpUOYIIUK YHUKATIBHOTO MPEIME-
Ta — IEPEHOCHOT0 KaOMHETAa C BMOHTHPOBAHHBIMH B HET'O CITHHETOM M MY3bI-
KaJIBHOU MIKaTyKoM 13 Kojutekimu CaHkT-IleTepOyprekoro rocy1apcTBEHHOTO
My3esl TeaTpabHOTO U MY3bIKaJIBHOTO HCKYCCTBA; B TIPOIIECCE CPABHUTEILHOTO
aHaJTN3a XyI0KECTBEHHO-CTUIICBBIX U TEXHOJIOTUYCCKUX MPUHIIUTIOB TOCTPO-
CHUSI ¥ OTACIKU KaOMHETOB «3TIOXU B3aMMOBIIMSHHUIY MacTepaMy BEIYIITHX
LIEHTPOB M3TOTOBJICHUS IEPCHOCHBIX KAOMHETOB B EBpOIIC OMpeienseTcs MecTo
U3TOTOBJICHUS — AHTBEPIICH, KPYT MACTEPOB M BPEMsI U3TOTOBJICHUS KaOMHETAa-
criuHeTa — Mexy 1650 u 1680 rr.

Kniouesvie cnosa: mepeHOCHO# KaOUHET; CIIMHET; 30€H; 1y0; HHTAPCHUs; Yepe-
MaXOBBIC TNIACTHHBL, IEPIIaMyTp; My3bIKaJIbHas MKatyika; Ayrcoypr; HriopH-
Oepr; Orep; AHTBEpIICH.

Elena Logvinova
Table-Cabinet of “the Mutual Influence Epoch”.
Artistical and Style Aspects of Attribution

This article is the first attempt to study the rare table-cabinet with spinet and
musical box from the collection of the State St.-Petersburg Theater and Music
art museum; the author analyses styles and techniques of European cabinets’
manufacture centres and attributes the place — Antwerp, circle of masters and
time of production of the table-cabinet: between 1650—1680.



Key words: table-cabinet; spinet; ebony; oak; intarsia; tortoise-shell; mother-
of-pearl; music box; Augsburg; Nurenberg; Eger; Antwerp.



YIK 769+75.056+75.057 M. B. Poiikanox

IHepenyiersl KOPpOHAUMOHHBIX aJdb00MOB XIX Beka
HNmneparopckoi Poccun

Crarbsl TOCBsIIIIEHA aHAJIH3Y NEPETIETOB KOPOHAIMOHHBIX alTbOOMOB, CO3/1aH-
HbIx B XIX cTonetnu. J[o cHX Op OHM He OBLTH CIICIUANILHO U3ydYeHEI. JIro0ast
KHUTa HAYMHAETCSl C OOJIOXKKH, T. €. C IeperuieTa, KOTOPbIil HepeaKo co3/a-
BaJICA TAJIAHTJIMBBIMU XYI0)KHHUKaMH, MacTEpaMH CBOETO ziena. MccnenoBanue
OCHOBAHO Ha M3YyYCHHUH KaK apXMBHBIX MATCPUAJIOB, TAK U CAMUX aTbOOMOB.
Kniouegvie cnosa: neperuieT KOPOHALMOHHOTO allb0oMa; KOpelIok; (op3ar;
KOHI'PEBHOE THCHEHUE; MHIUBU1yalbHbIE YEPTHI IEPEIIIETOB.

Marina Ryzhanok
The Bindings of XIX Century’s Coronation Albums
of the Imperial Russia

The author analyzes the bindings of the coronation albums created in XIX
century. There is no special research about them. Any book begins with a
cover or a binding that was created often by talented artists and technicians.
This material is based on the attentive study both of the archival documents
and coronation albums.

Key words: binding of coronation album; spine of the book; fly-leaf; hot stamp-
ing; individual characteristic of binding.



YIK 75.023.2-035.676.332.2+766 E. A. CaBuHoBa

MeH1o0 3HaTHBIX 00€10B
1o 3cku3zam Aibdepra Hukonaesnua benya

Crartbsl MoCBsIIEHa TBOPUYECTBY Xy/lOKHUKa-akBapenucra A. H. benya B 00-
nactu npukiagHon rpaduku. B xonme XIX — navane XX B. UM ObuTH CO3/1a-
HBI ITPOEKTHI PA3HOOOPA3HBIX XYN0KECTBEHHBIX MEHIO JUIsS KOPOHAIIMOHHBIX
obenoB B Kpemite, mapaJHbIX MOJKOBBIX 00CIOB, a TAKXKe HEODHUIIMATHHBIX,
Jpyxeckux 00enoB. [IpoekThl 3THX MeHIo XpaHsTces B ponaax [ocynapcreen-
HOTO HCTOPUIECKOTO My3es, TpeThsiKoBCKol rasepen, Pycckoro my3sest, My3zest
ncropuu Cankr-IlerepOypra. Bomnbiias 4acTb MeHIO aHaIN3UPYETCs BIIEPBHIE.
Kouesvie cnosa: A. H. Benya; XynoXHHUK-aKBapeIIUCT; MPUKIIaTHas rpadHkKa;
KOpPOHAIIMOHHBIE 00€/1bI; MEHIO; TapaHbIe TOJIKOBbIE 00e/bl; TpeThsiKoBCKast
ranepest; Pycckuii my3eit; Myseit ucropun Cankr-IlerepOypra.

Ekaterina Savinova

Menu of the Noble Dinners
Designed by Albert Benois

The article is dedicated to the artist-watercolorist Albert Benois’s works of ap-
plied graphics. In the late XIX —early XX century he created various art menus
for the coronation dinners in the Kremlin, for the ceremonial regimental dinners
and menus for friendly luncheons. Projects of the menus by Albert Benois are
stored in the funds of the State Historical Museum, the State Tretyakov Gallery,
the State Russian Museum, the Museum of the History of St. Petersburg. The
most part of them is analyzed in this article for the first time.

Keywords: A. Benois; watercolor painter; applied graphics; coronation dinners;
menu; ceremonial regimental dinners; State Tretyakov Gallery; State Russian
Museum; Museum of the History of St. Petersburg.



VIK 75.034-035.675.2+75.041+75.047 B. A. JlensimiuH

«51 He mopTpeTHCT. S — MPOCTO XyAOKHUK»

Bericouaiimuii aBTopuTeT NopTpeTrcTa, KoTopsiii B. A. CepoB 3aBoeBan yxe
B 1890-¢ rr, mpuBEN K TOMY, YTO €r0 Nei3akHble U HCTOPUKO-KYIIBTYPOJIOTH-
YeCKHe, PEIMTUO3HBIC ¥ aHTHYHbIE KOMIIO3UIINH, TeaTpalibHbIe paOOThI U MIT-
JIOCTpallUy pacCMaTPUBAIMCh KaK TaJaHTIUBOE, HO BCe e (haKylnbTaTUBHOE
oOpamiieHHe OCHOBHOTO JKaHpPOBOTO snpa. B maHHOI crarbe mpennpuHsiTa
TIOTIBITKA OYEPTUTH B TEOPETUUECKOM IUTaHE KOHTYPBI HEOPTPETHOTO TBOpYE-
CTBa MacTepa Kak He MEHee OpraHMYHOTO, YEM IOPTPET, criocoda pacKphITUS
€ro OrpOMHOTO TBOPYECKOI0 NOTEHIIUATIA.

Knrouesvie cnosa: B. A. CepoB; HEOPTPETHOE TBOPUECTBO; KaHPOBas Mpo-
OremaruKa; nelzax; UCTOPHS; Tearp.

Vladimir Lenyashin
«I’m not a Portraitist. I’m Just an Artist»

The highest portraitist’s authority, which V. Serov had already won in 1890-s
led to the fact that his landscape, historical, religious, “ancient” and theatri-
cal works and illustrations were considered as talented, but still peripheral
aspect of the artist’s main genre. This article attempts to outline the theoretical
framework of the non-portrait works of the master as no less natural way of
revealing his huge creative potential than portrait painting.

Key words: V. Serov; non-portrait works; genre issues; landscape; history;
theatre.
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/KuBonucs Anapeca IlopHa u ee BausiHue
Ha TBopYecTBO K. A. KopoBuna

B crarbe naetcst 0030p HEKOTOPBIX CXOXKHX aCIIEKTOB B CTAHKOBOH )KUBOITHCH
A. Llopna u K. KopoBuHa 1 olieHHBaeTCsl BOSMOXKHOCTD X B3aUMHOTO BIIHSI-
HUSL. ABTOp pacCMaTpHBAaET TAKUE acIIEeKThI, KaK XXMBOITHCHAsl MaHepa, TEXHUKA
WCIIONTHEHUSI U 00111asi BU3yaJlbHasi SCTETHKA POU3BE/ICHHH.

Knioueswie cnosa: K. A. Koposun; A. LlopH; BU3yanbHas 3CTETHKA; KOJIOPU-
CTHYECKHUH CTPOIl; )KUBOITMCHAS TEXHHKA.

Nikolay Baulin
The Influence of Anders Zorn’s Painting
on K. Korovin’s Works

In article the author reviews some of the similar aspects in A. Zorn’s and
K. Korovin’s easel painting and estimates the possibility of their mutual influ-
ence. The author considers such aspects as picturesque manner, technique and
general visual esthetics of works.

Key words: K. Korovin; A. Zorn; visual esthetics; colour system; tech-
nique.



VIIK 7.047(728.83)"19" E. A. CaBuHa

MotuB ycaab0bl
B TBOpuecTBe C. A. BuHOrpanosa

Crarbsl OCBSIIIEHA MCCIEJOBAHHIO OCOOCHHOCTEH M300paXkeHUs pyCCKOi
ycans0bl B TBopuectBe C. A. Bunorpanosa. IlpeanpuHsita HOMBITKA BbI-
JIETUTh U PAacCMOTpETh HauboJiee 3HaYMMBIE IOJIOTHA ycaleOHO# cepun
MacTepa, Co3JaHHble Ha YKpauHe, B Poccun u JlatBun. B xoHTEekcTe BoC-
co3manus o0pa3a pycckoi ycaas0bl — ycaneOHOW maHOopaMbl — MIPOU3BEICH
aHanm3 kaptuH: «B ycans6e ocenbro» (1907), «Jletom» (1909), «['onoBuHKa»
(1909), «B mome» (1909), «Urpaet» (1914), «Ycaanba ocenrbto. MMeHue
Jlo6opx» (1925), «menue Pogonomnsy» (1933), «Jletnuit neiizax. 3opuno»
(1936) u ap.

Kmouesvle cnosa: C. A. Bunorpaio; Cor3 pyCCKHX XYIOKHUKOB; yCacOHbBII
neitzax; umenue I1. . Xaputonenko HaranseBka; nmenue B. C. MamonTOBa
lonoBunka; nmMenne M. A. BomuanHoit Jlo6opx (Jlarranus); uMeHne cembu
Snosckux Pononons (Jlarranus).

Ekaterina Savina
The Motive of a Country Estate
in the Creative Work of S. Vinogradov

The article is dedicated to the research of the peculiarities of Russian country
estate depiction in the art of S. Vinogradov. Here is an attempt to figure out
and regard the most significant canvases of the country estate series painted
by the master in the Ukraine, Russia and Latvia. In the context of recreation of
the image of Russian estate — the estate panorama — analysis of the paintings
“Autumn in Estate” (1907), “Summer Time” (1909), “Golovinka” (1909),
“Inside the House” (1909), “Playing” (1914), “Autumn in Estate. Loborz Es-



tate” (1925), “Rodopol Estate” (1933), “Summer Landscape. Zofino” (1936)
and others is made.

Keywords: S. Vinogradov; Union of Russian Artists; estate landscape; P. Khari-
tonenko’s estate Natalievka; V. Mamontov’s estate Golovinka; M. Voshchini-
na’s estate Loborz (Latgale); Yanovski’s estate Rodopol (Latgale).



VIK 73/76+377 E. A. BopoBckasn

PucoBanbHas mkona UMneparopckoro
001IeCcTBA MOOIIPEHHUsI Xy/TI0KECTB B KOHTEKCTe
Xy10:KeCTBEHHOT0 mponecca Hayajaa XX Beka

B crarbe paccmarpuBaercs 3Hadenue Cankt-IlerepOyprckoil pucoBanbHON
mKojb! MiMiieparopckoro ofdmiecTa MOOMIPEHUS XYJ0)KECTB B CTaHOBJICHUN
HaIlMOHAIFHOTO XY/IOXXECTBEHHOr0 Meroia. Ee mpakthueckas pabora BO
MHOT'OM OIIpe/iesiiia CBOeoOpa3ue 0TeueCTBEHHOH Xy J0)KECTBEHHOM IITKOJIBI.
OmnebIT 3TOTO0 YueOHOTO0 3aBe/ICHHUS IIMPOKO PACIIPOCTPAHSIICS KaK MeJjaroramu,
TaK U OBIBIIMMH YYEHHKaMH, CPEIHM KOTOPHIX OBLIO MHOXKECTBO M3BECTHBIX
BITOCJIEZICTBUH PYCCKHX XYIOKHHKOB. [IpUBOASITCSI MaoM3BECTHBIE TaHHBIC
0 TIeJaroru4ecKoii MeToauke PrcoBanbHOM MIKOIIBI.

Knroueswie cnosa: ncropust pycckoro nckyccrsa; Cankr-IlerepOyprekast puco-
BaJIbHAsI IIIKOJIA; XyJIOXKECTBEHHOE 00pa30BaHNe; 00yUEHHE MOJIOZBIX XyIOKHUKOB.

Elena Borovskaya

St Petersburg Drawing School of the Imperial Society
of Encouragement of Fine Arts in the Context of the
Artistic Process in the Beginning of XX Century

In article the importance of St.-Petersburg Drawing School of the Imperial
Society of encouragement of fine arts in creation of a national art method is
considered. The practical work of the School in many respects has determined
originality of the Russian art school. The experience of this educational institu-
tion was widely distributed both by teachers and the former students, a lot of
them came to be known as famous Russian artists afterwards. The little-known
data of pedagogical technique of Drawing School are given.



Key words: history of Russian art; St.-Petersburg Drawing School; art educa-
tion; training of the young artists.



VIIK 7.071.1(929)+726.54:72.04.033.2(47) A. A. IllaxanoBa

«Cnacurenb Mupa, Cnnacu Poccuro».
HNranbsiHckuii nepuoa xKU3HM ¥ TBOPUYECTBA
JI. M. Bpaunsiosckoro (1867-1937)

ITo MaTepnanam pUMMCKHX apXHBOB

Crarpsl OCBsIIIEHa UTAJIBIHCKOMY MEPHOY TBOpYECKOi Onorpaduu apxu-
TeKTopa U xyaoxHuka JI. M. bpaunosckoro. Marepuan 0CHOBaH Ha HOBBIX
apXMBHBIX JOKYMEHTaxX, XpaHsmuxcs B Mcropuueckom apxuse Konrperannu
Bocrounbix nepkseii (Barukan), Apxuse Pyccukyma (Pum), apxuse Hauno-
HaJBHOM rajiepen coBpeMeHHoro uckyccrsa (Pum) u ap.

Knrouesvie cnosa: npeBHepycckas apXHUTEKTypa; >KHUBOIUCH, BBICTABKH;
JI. M. BpaunoBckuii.

Antonina Shakhanova
«God, Save Russia».
Italian Period of Life and Work
of L. Brailovsky (1867-1937)
According to the Sources of the Roman Archives

The article is dedicated to Italian period of artistic biography of the architect and artist
Leonid Brailovsky. The material is based on the new archival documents available
at the Historical archive of Congregation for the Oriental Churches (Vatican), Russi-

kum’s Archive (Rome), archive of the National gallery of the modern art (Rome), etc.
Key words: Old Russian architecture; painting; exhibitions; L. Brailovsky.



VJIK 7.036.7(168.522) E. 10. Typuunckas

IKCIPECCHOHUZM
B PyCCKOM H300pa3uTeJIbHOM HCKYCCTBeE:
npoodsieMbl U3y4eHH S

[IpennpunsTa MONBITKA OCMBICICHUS TIPOIIECCa U3yUEHUS IKCIIPECCUOHNU3MA
KaK YHUKAJLHOTO SIBJICHHS B CBPOTICHCKOM M OTCUCCTBEHHOM U300pa3UTEIIh-
HOM HCKYCCTBE Ha IPOTsHKeHHH Bcero XX B. B cTarbe BBISBISIOTCS OCHOBHBIE
MPOOJIEMHBIC ACTICKTHI B MCCIICIOBAHUU 3KCIIPECCUOHU3MA M €r0 CTHJICBBIX
TIPU3HAKOB, a TAK)KE M3MEHEHHE XapaKTepa UCCIe0BaHUN B 3aBUCUMOCTH OT
HUCTOPUYECKON CUTYAIIMH B XyJIO’KECTBEHHOM KynbType Poccum.

Knrouesvie cnosa: 3xcnipecCHOHN3M; PYCCKHI aBaHTapA; UCTOPUS OTEUECTBEH-
HOTO MCKYCCTBA; MacTepa OTE€UeCTBEHHOM KuBoMucH XX BeKa.

Elena Turchinskaya
Expressionism in Russian Art:
Issues of Studying

The author of the article makes an attempt to give a meaning to the process of
study of expressionism as a unique phenomenon in European and Russian fine
art during XX century. The article reveals major problems of expressionism
study and its stylistic features, as well as the change in character of the research
works according to historical situation in Russian artistic culture

Key words: expressionism; Russian Avant-Garde; Russian art history; masters
of the Russian painting of XX century.



VIIK 74.01/.09 E. M. Kpusna

JlekopaTHBHO-0)OPMUTEILCKAA AeATEIbHOCTD
Jlenunrpaackoro U3OPAMa
HA IYTH CO3JAHMS «IPOJIETAPCKOIr0» CTHJIA

Jlenunrpanckuii U3OPAM 0bu1 co3nan Ha pyoexe 1920-1930-x rr. On
BBIJICITUIICS U3 CPEIBI pa00YHX KITyOOB M CaMOJICSATEIbHBIX KPY>KKOB H300pa-
3UTEJILHOTO UCKycCcTBa. Hanbomee sipkoii CTOPOHOIT TBOPYECTBA STOTO 00B-
CAMHCHUS SIBISCTCS ICKOPATHBHO-O0(GOPMHUTENbCKAs paboTa B OBITOBOM
chepe u odhopmiieHre MaccoBbIX mpa3gHecTB. OCHOBHAS IEb OPTaHH-
3aI[M¥ MPU 3TOM — pa3pabOTKa HOBOTO XYJI0KECTBEHHOTO CTHJIS, a Yepe3
HEro — MepeycTPOCTBO ObITa W KU3HU B IeIoM. TakuM 00pa3om, ObLTH
CJieaHbl OJTHU M3 TIEPBBIX IIATOB B CTAHOBJICHUHU JM3allHA HA TCPPUTOPUU
Cosetckoro Coroza

Knioueswie cnosa: U3OPAM; cTiinb; neKopaTuBHO-0POPMHTEIHCKAS 1SS TEIb-
HOCTB; HOBBIIl OBIT; MaCCOBBIC MTPA3THUKU.

Egor Krivda

Decorative Activity
of the Leningrad IZORAM
Towards the Creation of the «Proletarian» Style

The Leningrad IZORAM (“Art of Young Workers”) was created at the turn
of the 1920-1930s. It originated from working clubs and amateur fine art
societies. The most striking side of the activity of this association is de-
sign work in everyday life and decoration of mass celebrations. The main
goal of the organization was developing of a new artistic style, and re-
building of everyday life and life in general through it. Thus, one of the



first steps in the development of design in the Soviet Union was made
Key words: IZORAM,; style; decorative design activities; new life; mass
holidays.



VIIK 75.044 A. U. IllamanbKoBa

Benukas OreyecTBeHHAasi BOWHA
B IMILIOMHBIX padoTax CTyAeHTOB QaKyIbTeTa
skuBoncu Mucruryra umenn U. E. Penuna
(K 70-n1eTuio Iodeann)!

B crarbe aHaANMM3UPYIOTCS TUMIIOMHBIE Pa0OTHI BBITYCKHUKOB KHBOITUCHOTO
¢axynsrera Mucruryra umenn U. E. Penimia 19462010 rr. Ha BOGHHYIO TEMY.
PaccmarpuBatoTcs OCHOBHBIE MOTHBBI, CIOXKETBI M CIIOCOOBI HX XyJT0XKECTBEH-
HOTO BOIIJIOUIEHUS.

Kniouegvie cnosa: Benukas OtedecTBeHHas! BOHA; BOGHHAs TEMa; HCKYCCTBO
BTOpo# mosoBuHB! XX B.; MHCTUTYT MMenu U. E. Penuna; dakynsreT kuBo-
MTUCH; TUTNIOMHBIE PaOOThI; TEMa MaMsITH.

Anna Shamankova
The Great Patriotic War
in the Diploma Works of the Graduates
of the Repin Institute’s Painting Faculty.
(On the 70th Anniversary of the Victory)
The diploma works on the war theme of the graduates of the Repin institute’s
painting faculty of 19462010 years are analyzed in the article. The main mo-
tives, themes and the methods of its artistic realization are examined.

Key words: Great Patriotic War; war theme; art of the second half of XX century;
Repin Institute; Painting Faculty; diploma works; memory theme.



VIK 7.07.929 A/A C. M. I'paueBa

ITo33us rpaduxku u rpaduka nodI3uu
B TBopuecTBe Kimma JIn'

B coBpeMeHHOM HCKyCCTBE rpaduka CTOUT Kak Obl 4yTh B CTOPOHE I10 CpaBHE-
HUIO C KUBOMKCHIO UITH CKYABNTYpOil. OJIHAKO 3TO HE COBCEM CIPABELTHBO,
MOCKOJIbKY MHOTHE SIPKHE OTKPBITHS B UCKYCCTBE COBEPINAIOTCS OGrarogapst
uMeHHo eif. [TeTepOyprekas Xym0KeCTBEHHAS [IKOJIA CIIABUTCS MHOTHMH ITpe-
BOCXOIHBIMU MacTepamu. Cpei HUX MpodHoe MecTo 3annmaet Kitum Jlu.
Knrouesvle cnosa: rpaduka; KHIDKHAS WILTIOCTPALVS; aKaeMUYecKas XyJo-
JKECTBEHHAsI IIKOJIA; TTO33HSI.

Svetlana Gracheva
The Poetry of Graphics and the Graphics
of Poetry in Klim Lee’s Creative Work

In contemporary art graphics stands apart in comparison with painting or
sculpture. However, it’s not really fair, because many bright discoveries in art
happen thanks to it. The St. Petersburg art school has many excellent masters.
Among them the important position belongs to Klim Lee.

Key words: graphics; book illustrations; academic art school; poetry.



VJIK 7.071.1(092)+75.052"20" H. C. Kyreiinnkopa

Aunexcanap Kpusonoc.
MarepuaJjbl K HCTOPUH
MACTEPCKOl MOHYMEHTAJIbHOM JKUBOMMUCH
HNucruryra umenu H. E. Penuna,
TBOPYECTBY €€ BbINNYCKHUKOB

B CTaThbeC BHepBI)Ie paCCMOTpeHO TBOp‘IeCTBO XyL[O)KHI/IKa A KpI/IBOHOCEl,
BLIHyCKHI/IKa MaCTepCKOfI MOHyMeHTaHLHOﬁ JKHUBOITUCHU MHCTI/ITyTa HNUMCHU
W. E. Peniuna, onpeiencHbl HEKOTOPBIC 0COOCHHOCTH MEAaroruyecKoil mpak-
THUKHA pyKOBOI[I/ITeJ'IH MaCTepCKOﬁ A A MI:IJ'ILHI/IKOBa, peaHI/ISOBaHHHe B UC-
KYCCTBC 3TOIrO XyZ[O)KHI/IKa.

Knroueswvie cnosa: A. KpuBoHOC; TBOPYECTBO; MacTepCKasi; CTAHKOBAst U MO-
HyMEHTAJIbHAS KUBOITUCH; rpaduKa; pOCIHCH; JIUTOrpadusl.

Nina Kuteynikova
Alexander Krivonos.
Materials for the History
of the Monumental Painting Workshop
at the Repin Institute
and for its Graduates’ Creative Work
The creative work of A. Krivonos, the graduate of monumental painting work-
shop at the Repin Institute, is first considered in the article. The author defines
some features of pedagogical practice of A. Mylnikov, the head of the work-
shop, which were realized in Krivonos’s works.

Key words: A. Krivonos; creative work; workshop; easel and monumental
painting; graphics; murals; lithography.



VIK 7.01+7.077+7.046 K. A. Kosr000Ba

HNurepnperanus Muga B HAMBHOM HCKYCCTBE:
TBOPYECTBO CAaMOACATECIBHOI0 Xy 10 KHUKA
B. . Ilerposoii
(Kuposck MypmaHckoii 00/1acTH)
B crarbe Te3MCHO paccMaTPUBACTCSI TBOPYSCTBO CAMOOBITHOTO KHPOBCKOTO
xynoxauka B. TTeTpoBoii B koHTeKcTe MH(OTBOPYECTBA HAUBHOTO HCKYCCTBA.
Kiouesvie cnosa: MypmaHnckas 061acth; Konmbckoe 3amnonspbe; HauBHOE UC-

KYyCCTBO; IPUMUTHB; CAMOACATCIBHOC UCKYCCTBO, MI/I(l); MI/I(l)OTBOp'-IeCTBO;
MI/I(I)OJ'IOFI/I‘ICCKI/IC APXCTUIIBI.

Ksenia Kolobova
Interpretation of the Myth in the Naive Art:
Creative Work of the Amateur Artist V. Petrova
(Kirovsk, Murmansk Region)
The article is devoted to the creative work of the amateur artist V. Petrova (Ki-
rovsk, Murmansk Region) within the context of mythogenesis of the Naive Art.

Key words: Murmansk region; the Kola North; naive art; primitive art; amateur
art; myth; mythogenesis; mythological archetypes.



VIK 7.027.1 9. P. AxmeToBa

CoBpeMeHHasi MOHYMEHTAJIbHas
ckyabnrypa Kasaxcrana

B crathe BhepBBIC PACCMOTPEHBI MPOM3BEICHHS COBPEMEHHON MOHYMEH-
TaJbHOM CKympOTYphl KazaxcraHa, TaHO WX MOIPOOHOE OMUCAHUE, CIEIaH
KPUTHYCCKUH pa300op UX XyI0KSCTBCHHBIX PCIICHUM.

Kiouesvie cnosa: MOHYMEHTAIbHAS CKYJIBIITYPA; HE3aBUCUMOCTh; TPAIUIIHS;
Kazaxcran.

Elmira Akhmetova
Modern Monumental Sculpture of Kazakhstan

The Modern Monumental sculpture of Kazakhstan is first considered in the
article, the author gives its detailed description, makes critical analysis of its
artistic solutions.

Key words: monumental sculpture; independence; tradition; Kazakhstan.
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ApXMMaHAPUT AJICKCAHIAP

(®énopos Anexcanap HuxonaeBuy)

Cankr-IlerepOyprckast [IpaBocnaBuas JlyxoBHast AKajaeMusl.
3aBenyromuii IKOHOMMCHBIM OTACICHHEM, TIpodeccop.
Cankr-IlerepOyprckuii rocynapcTBEHHBIN akaIeMUIECKUI HHCTUTYT
JKUBOIIUCH, CKYJIBITYPBI U apXuTeKTypbl uMeHH U. E. Pennna.
[Ipodeccop xadeapsl HCTOPUM U TEOPUN APXUTEKTYPHI.
Hacrostens Umneparopckoro IlerponaBnoBckoro cobopa

u nepkBu CB. EkatepuHbl B AkaZieMUH XyHI0KEeCTB
(Mockosckwii [Tarpuapxar, Cankt-IleTepOyprekas emapxus).
IIpencenarens Cankr-lleTepOyprekoit EmapxuanbHOW KOMUCCHH
10 apXUTEKTYPHO-XY/I0’KECTBEHHBIM BOIIPOCAM.

Kananaar GorocinoBust, KaHIUAAT apXUTEKTYPEI, Tpodeccop.
199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17

Ten.: 8 (812) 328 07 51

AxmeTtoBa Jiabmupa PricOexoBHA
Cankr-IletepOyprckuii rocy1apCTBEeHHBIN aKaJeMUYeCKHN
WHCTHUTYT KUBOIINCH, CKYJIBITYPBI U apXUTEKTYPBI

nMmenu U. E. Penuna.

Couckarenb Kagenpbl pyCCKOT0 HCKYCCTBa.
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baynun Hukonaii bopucoBuu

Canxkr-IleTepOyprckuii TocyapcTBEHHBIN aKaJIeMUIECKII HHCTUTYT
JKUBOIIMCH, CKYJBITYPHI U apxuTekTyphl uMeHu . E. Penuna.
Cowuckarenb Kadeaphbl pyCCKOTO UCKYCCTBA.

HckyccTBoBe.

119049 Mocxkaa, yiu. lllabonoBka, 1. 23, kB. 275

Temn. +7 985 923 85 36; e-mail: nikolai_b@bk.ru

Bo6pos I0puii I'puropseBny

Cankr-IletepOyprekuii rocynapCTBEHHbIH akageMHUYeCKU HHCTUTYT
YKUBOIINCH, CKYJIBNTYpPHI M apXxuTekTypsl umenu U. E. Penuna.
[IpopekTop mo Hay4HO!H paboTe, 3aBeayOIIni Kadenpoi
pecTaBpanuy KUBOIHUCH.

JokTop uckycctBoBeneHus, npodeccop, akageMuk PAX.

199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17

Ten.: 8 (812) 323 12 19; e-mail: bobrov@artspb.net

Boposckas EjleHa AHaToJIbeBHA

Cankr-llerepOyprckuii rocynapCTBEHHBIN akaJeMHIeCKU HHCTUTYT
XKHUBOIIMCH, CKYJIBIITYPHI U apXxuTeKTyphl uMenu U. E. Peninna.
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Cankr-IlerepOyprckuii rocy1apcTBeHHBIN aKaeMUYeCKUA HHCTUTYT
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[IpemomaBaTens NCTOPUN UCKYCCTBA.

HckyccTBoBe.
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Kpusaa Erop MuxaiinoBu4

Cankr-IletepOyprckuii rocyjapCcTBEeHHBIN aKaJeMUYeCKHI HHCTUTYT
YKUBOIINCH, CKYJIBNTYpPHI M apxuTekTypsl umenu U. E. Penuna.
Couckarenb KadeIpbl pyCCKOTO UCKYCCTBa.
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HNudopmanus 1 aBTOPOB

Ilepuonnueckoe nznanue «Hayunsie Tpyae» MHCTHTYTAa HMEHN
U. E. Peninna myOnukyeT cTaTbl W MaTepualbl MO CIEAYIOUIMM Ha-
MPaBJICHUSIM:

HCKYCCTBOBEJIEHUE, KYJIBTYpONOrusi, GUIocoPus U 3CTETHKA,
XyJ0KEeCTBEHHOE 00pa30BaHue, COXpaHEHUE TaMITHUKOB KYJIBTYPHI.

HepI/IO)II/I‘-IHOCTI: nu3aaHnusAa 4 HOMCpa B rof.

1. ABTOp npenocTaBisieT A1 MyOJMKALINHU B )KypHAaJIe cJeny-
0LHe MAaTepPHAJIbI B OTAEJbHBIX (ailjiax:

a) TEKCT CTaThH, BKJIIOYasl CIPaBOYHBIH anmapart, He 6omee 20 000
MeYaTHBIX 3HAKOB C MpodenaMu (CM. 1. 2);

0) ¢aitnel ¢ wumocTpanuaMu (cM. 1. 8.1);

2. O0s13aTeILHBIMU 3JIEMEHTAMH NMYOTUKAIUM ABJISIOTCS:

a) mudp YK, oTpaxkaroumii TeMaTHKy cTaThu (cM. caiT http://
naukapro.ru/metod.htm);

0) Ha3BaHWE CTATbU HA PyC. ¥ aHIII. f3.;

B) aHHOTAIMs ¥ KJIIOUEBBIE CJIOBA HA PYyC. M aHIJI. fI3.;

T) CBelleHHus 00 aBTOpE Ha PYC. U aHIVL. 513;

Il) TEKCT CTaThH;

€) MpUCTaTeHHbIi OMOIOrpapuYecKnii CICOK.

3. llopsiaok pa3menienns Tekcta B Gaiijie Kaxka0ii cTaTbu:
a) npucBoenHbIi mudp YIK;



0) mHMLMANBI U paMUIIKs aBTOpa, Ha3BaHUE CTATbU, KpaTKas aH-
HoTtanus (He Oonee 800 mevyaTHBIX 3HAKOB ¢ poOenamu), KITIOYeBbIe
cloBa Ha pyc. s3. KiroueBble cnoBa (CI0BOCOYETAaHNUs) CIENYET pas-
JIeNATh TOUKOH C 3alsTOM;

B) MHUIMAJBI 1 (DaMUIUS aBTOPa, Ha3BaHUE CTaThbH, KpaTKas aH-
HOTaLs, KJIFOYEBHIE CII0OBA Ha aHIII. 3. KiroueBsle ciioBa (cioBocoye-
TaHUs) CIeyeT pa3leNnsaTh TOUKOH ¢ 3arsaTou;

T) CBelleHHus 00 aBTOpE Ha PyC. U aHMI. 53. (CM. 1. 7);

I) CIIUCOK WJUTIOCTPALUil ¢ MOAPUCYHOUHBIMH HAAMUCSIMH (CM.
m. 8.2);

€) TeKCT CTaThH;

K) mpuMedanus (CM. 1. 6);

3) Oubnuorpaduueckuii cucok (cMm. 1. 5).

4. TpeboBaHus K 0(pOpMIIEHUIO TEKCTA

4.1. Tekct nomkeH ObiTh HaOpaH 12-Mm keriiem Times New Roman.
4.2. CobmntonaiiTe MeXAyCTPOUHBINH NOTYTOPHBIA HHTEPBAL.

4.3. N36eraiiTe MpUHYANTEIBHBIX TIEPEHOCOB.

5. Odopmiienue 6UOTUOrpaPUUECKOro CNUCKA U CCHLIOK

5.1. Odopmiaenue oudauorpaduyeckoro cnucka (cm. FOCT
7.1-2003 buodauorpadpuyeckas 3anuchb. budamorpapuyeckoe
OnucaHue).

5.1.1. bubnuorpaduueckuii CIUcoK AOKEH OBITH CHOPMHUPOBAH
B ajpaButHoM nopsiake. CHauasa MepPedUCISIFOTCS UCTOYHHUKU (Ha-
MIpUMeEp, apXUBHBIE MaTepHabl), 3aTeM JIUTEpaTypa Ha PYCCKOM SI3BIKE
U JIPYTUX S3bIKax, UCTIONB3YIOIUX KUPUIUIUILY, 3aT€M JIUTeparypa Ha
WHOCTPAHHBIX S3bIKAX, UCIIOJB3YIOIINX JIATUHHLLY. JJIEKTPOHHBIE HC-
TOYHHKH Pa3MEIIaloTcs mo ajadaBuTy B OMOMMOrpad)uuecKoM CIHCKe
B 3aBHCHMOCTH OT TOTO, Ha KUPHJIIULIE WITH JIATHHHIIE Ha3BaHHE pecypca.

5.1.2. Ilpu GubnuorpaduueckoM ONMCAHNH CTATHU B COOPHUKE
yKa3bIBaeTCsl aBTOP M HA3BaHHWE CTAThH, HA3BaHHUE M3NAHUS, (PaMUIIHS
COCTaBUTENSI MM OTBETCTBEHHOTO pENAKTOpa, Ha3BaHWE W3AaoLIen
OpTaHHu3ally, TOM, BBIITYCK, MECTO U IOl U3AaHUs, HOMEpa CTPaHUII,
Ha KOTOPBIX pa3MelleHa JaHHAs CTaThA.



5.1.3. IIpu 6ubnnorpaduyecKkoM ONMMCAHNU CTATHU B MEPHOIH-
YeCKOM U3JXaHMH YKa3bIBACTCs aBTOP U HA3BAHWE CTATbU, HA3BaHUE
WU3JaHUs, TOll, TOM, BBIIIYCK, HOMEDP WJIA JaTa, HOMEpa CTpPaHUI, Ha
KOTOPBIX pasMellleHa JaHHas CTaThsl.

5.1.4. IIpu 6ubnuorpapuuecKoM ONMCaHNH KATAJIOTOB H aJ1b00-
MOB yKa3bIBaCTCS Ha3BaHUE Karanora (aap00Ma), BUI U3aHus (KaTajior
WK aab00M), (aMIITUSL COCTABUTEIIS WIK PEIAKTOPa, aBTOPa BCTYITH-
TEJIbHOW CTaTbU U KOMMEHTApPUEB, MECTO U IO U3JAHUA.

5.1.5. IIpu 6ubnuorpaduyeckoM ONUCaHUU ITEKTPOHHBIX pecyp-
COB 00s13aTeIBLHO HAa3BaHUE PECypca, ero aJipec U Jgara oOpaleHHs.

Hamnpuwmep:

1. Fonvwaxoea H. KoHcTaHTHH MaKOBCKHI — KOJUIEKIILOHED //

Hame nacnenne [Muatepuer-xypnain]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php (mara oopamenus 10.06.2013).

2. Tocynapcreennsie repost CCCP, sMOnemMbl 1 yKpanieHue ore-
4eCTBEHHBIX KopaOieii u cynos : Karanor // [Tog pen. A. M. Anémuna.

JI., 1987. 155 c.

3. Kasacuna H. I3psicaenne boxectsennoi Jlutypruu // Xpuctoc.

LlepkoBs. boropoauna. borocioBckue Tpyas! cB. Hukonas KaBacuist /

[on pen. M. I1. MapteinoBoid. M., 2002. C. 123-192.

4. Kaoicoan A. I1. [1Ba nus w3 xxu3au Koncranturonons. CII6.,

2002 // bonpmiast onnaita 6ubnmoreka e-Reading [O1. pecype]. [URL]:

http://www.e-reading.biz/bookreader.php/1009747/Kazhdan - Dva

dnya iz zhizni Konstantinopolya.html (zaTa o6pamenus 10.09.2013).

5. Metienoopgh Y. YKnzub u Tpynsl cBaturens [puropus [lanamsr.

Bgenenue B uzyuenue / [Tox pen. 1. I1. Mensenesa, B. M. Jlypse. CII0.,

1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlonm o6mr. pexn. A. @. Jlocesa,

B. ®. Acmyca, A. A. Taxo-T'ogu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.
8. Bazzani M. Theodore Metochites, a Byzantine Humanist //

Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St. Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,

1978.



5.1.6. B cootBerctBuM ¢ TpeboBanuem PMHL] ne caemyer mc-
NM0J1b30BaTh cChLIKM TUNA: Tam :ke., Yka3. co4., OH xe., Ibid, a yka-
3pIBATh U31aHHE MOJHOCTBIO.

5.2. OdopmiieHne CCHLIOK

VYKkazarenp CCBUIKM Ha JIMTEPATypPy U UCTOYHUKH MOMEMIAETCS
B TEKCTE B KBQJIPATHHIX CKOOKaX ¢ YKa3aHHEM MOPSIKOBOTO HOMEpa
0 CIIUCKY JuTeparypsl 1 Homepa ctpanuusl (cm. TOCT P 7.05-2008
bubanorpadguyeckas ceplika).

Hampumep:

B Tekcre:

[3]

[3,c. 128;7, c. 34-37]

B 6ubnuorpagpuueckom crimcke:

3. Kasacuna H. I3psicaenne boxectsennoi Jlutypruu // Xpuctoc.

LlepxoBb. boropoauna. borocnosckue Tpyns! cB. Huxonas Kasacumsr /

Ioxn pen. M. II. MapteinoBoii. M., 2002. C. 123-192.

7. Metienoopgh Y. YKuzub v Tpyzpl cesitutenst I puropust [Tanamer. Bee-

nenue B m3ydenue / [lox pen. U. I1. Mengsenesa, B. M. Jlypse. CII6., 1997.

6. OdopmiieHue npumMedaHuii
Ecmu B cTaTbe ecTh prMedaHus, TO OHU 0(hOpMITSIOTCS (PyHKIHEH
«BCTaBHTh CCHUIKY aBTOMAaTUYECKYO KOHIIEBYIO»; yKa3aTelb — udpa.

Hampuwmep:

' Ckynpnrtypa 6buta yctanoBieHa B 1912 1., HO OHa HOCHT JKIICK-
TUYHBII XapakTep.

12 Anexcanap UBanoBu4 I0/IKaHOB — Y4CHUK U UCCIICIOBATENb
TBOpuecTBa Camokumia.

7. CBenennsi 00 aBTOpax

B cootBetcTBUM ¢ TpeboBanusmMu BAK aBrop npenocrasnser mis
myOIUKauuy ciaeqyIoUne CBEJeHUs Ha PyC. M aHIIL. 5I3.:

a) MOJTHOE UMS M OTYECTBO;

0) Bce MecTa paOOThI Ha JaHHBI MOMEHT;

B) IOJDKHOCTH M 3BaHUS,;

T') KOHTaKTHYI0 HHpOpMAIHIo (TIOYTOBBIN aapec, Tel., e-mail).



8. TpeGoBaHMsA K MILTIOCTPALIUSIM

8.1. nnrocTpaTuBHBIN MaTepya 10KeH MPEICTABISATHCS B K-
TPOHHOM BHJIE B MAIIKE, MOAMUCAHHOI 0 pamMuuu aBTopa, B hopma-
te TIF (pacTpoBas rpaduxa) c paspemieaiuem He MeHee 300 spi s
BETHBIX MumocTpauuit u 1200 spi 1y yepHO-0enbIxX Ipu Maciurade
1:1 num EPS (BexTOpHas rpadguxa).

8.2. Obs3aTeneH cNUCOK MILTIOCTPALMIA ¢ Ha3BaHWeM (aiiioB
u noanuceii k HuM. lloxnucu cnegyer npenocTaBUTh B TOH (Hopmy-
JIMPOBKE, B KAKOW OHM JOJDKHBI OBITH B U3JAaHUU, U YHH(DUIIUPOBATH.
Hanpumep, ecnu B o1HON NOANKCH YKa3bIBaeTCs Ha3BaHHUE, MECTO ap-
XUTEKTYPHOTO COOPY>KeHUSI, (PaMHIINS apXUTEKTOPA, TOI IOCTPOHKH, TE
K€ CBEIEHUS JIOJKHBI IPUCYTCTBOBAThH B OCTAJIBHBIX MOAIHCAX.

Ha3zBanue xa>k10ro MINTIOCTPAaTUBHOTO (aiina JOHKHO COAEPKaTh
(amMuIHIO aBTOpA CTaThbU M HOMEP MO CIHCKY WITIOCTPaui.

Hammpumep:

B Ha3BaHuM Qaiina: Kyrelinukosa 1;

B cnucke wimoctpaunii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IlpaBas yacTh TpUNTHXA

Buumanmne: Touka B Ha3BaHMH (DAiiJIOB JOJKHA OBITH TOJBKO
nepen pacmupenueM! B npoTuBHOM cityuae ¢aiiisl MOTYT OKa3aTbCs
HENpPUTOHbIMH!

9. [lopsiioK peneH3uPOBAHUS

9.1. Pe[[aKLII/IOHHO—I/BI[aTCHLCKI/Iﬁ COBCT BCC NMMOCTYTAIOINEC PYKOIIN-
CH HAIPaBJIACT Ha PECUCH3NPOBAHNUC IPU3HAHHLIM CIICIIUATINCTaM 110 TS~
MATUKC PCLCH3NPYEMbBIX MaTCpPHUAJIOB. B PCUCH3UAX YKA3bIBAKOTCS yde-
HBIC CTCIICHH!, YYCHBIC 3BaHUs, JOJIPKHOCTH U MECTa pa6OTLI PCUCH3CHTOB.
HO,I[HI/ICI/I PCUCH3CHTOB OOJI’KHBI OBITH 3aBCPCHBI. P CLICH3UU XPAHATCA
B p€AaKlu B TCUCHUC 3 ner. HpI/I OTKa3¢ B HAIIPABJICHUHU Ha PCIICH3U-
poBaHHUC HpC,ELCTaBJ'IeHHOI‘/'I ABTOPOM PYKOITMCHU pEAaKIUsA 00s13aHa Ha-
IIpaBUTh aBTOPY MOTHBHpOBaHHI:Iﬁ OTKas3s. PC,Z[aKLIPIOHHO—H3,[[aTCJILCKHﬁ
COBCT BIPAaBC OTKJIOHUTH NMPCACTABICHHBIC K U3IAHUTO PYKOIINCH.

9.2. CocTtaBHTEND OpeACTAaBIACT BHCHIHIOKO PEHCH3UTIO Ha C60pHI/IK
B IICJIOM C YKa3aHUCM 3BaHPII>i, JOJIZKHOCTH U MECTa pa60TLI PCLCH3CH-
TOB. HOI[HI/ICI: PCUOCH3CHTA JOJIDKHA OBITh 3aBCpCHaA.



9.3. AcniupaHTh! JOIKHBI TPEICTABUTh PEKOMEHAINIO HAYYHOTO
PYKOBOIMTETS.

10. CrouMocTh MyOIUKAIUM

Crarbu aBTOPOB, HE ABISIOIIUXCS COTPYAHUKAMU MJTH acIIUpaHTa-
mu MuactutyTa nmenn U. E. Pennna, myOnukyroTcs IaTHO U3 pacyeTa
1 aBropckas crpanuna (1800 3aakoB ¢ mpobenamu) 650 pyoneii. Ormnara
MIPOM3BOIUTCS HA OCHOBE MMCbMEHHOTO JIOTOBOPA.

Cnpasku no Tein. (812) 323-12-19; 328-78-01.
E-mail: academyart@yandex.ru cexpeTapio peJakIHOHHO-U3/a-
Tesbekoro coBera ['opneesoit Ceernane bopucosHe.
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