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VJIK 7.01 B. 1. CmupHOB

(0] KOMMyHI/lKaTHBHOﬁ CYIIIHOCTH UCKYCCTBA

B craree paccMaTpuBaeTcs KOMMYHHKAaTUBHAsI CYITHOCTh HCKYCCTBA C TOU-
KU 3pEHUs JeSITeIbHOCTHOrO nojxosa. Jloka3pIBaeTcsl, UTO, MOCKOIbKY S3bIK
UCKycCTBa 001aJaeT OCOOCHHOCTBIO BBIPA3UTENIBHOCTH, K HEMY CIEIyeT
MIPUMEHSTh WHBIE METOJIBI MCCIICIOBAHMS, HEXKENN K SI3bIKaM JPYrux (Gopm
YeJI0BeYECKON JiesiTenbHOCTH. OO0CHOBBIBAETCS, UTO B CTPYKTYpPE KOMMYHH-
KallU¥ B UCKYCCTBE ONPENENAIOTCS TPU JICHCTBYIONUX KOMIIOHEHTA: aBTop,
SI3BIK | ITyOsIMKa. OTHOLICHUSI UX PABHONPABHBL. JTH OTHOILCHHUS 0003HAUCHEI
TEPMUHOM TPHAJIOT.

Kniouegvie cnosa: NCKyccTBO; KOMMYHHKAIMS; XY/10’KECTBEHHOE IIPOU3BE/IC-
HUe; MyOJINKa; aBTOP; SI3BIK; JESITEIbHOCTD.

V. Smirnov
On Communicative Nature of Art

The article discusses the communicative essence of art from the standpoint of the ac-
tivity approach. The language of art has its peculiarities of expression and it should
be applied the other research methods than the languages of other forms of human
activity. It is proved that the structure of communication in art is determined by
three active components: author, language and audience. Their relationships are
equal. These relationships are designated by the term trialogue.

Key words: art; communication; work of art; audience; author; language; activity.



VIK 141.1 E. . Enu3apos

deHoMeH 1BOCYHUKA
B HCTOPHUH NMPHUPOABI

B crarbe paccMaTpuBalOTCsl YCIOBUS IBU)KCHUST Ha IPUMEPE €ro KITFOYEBBIX
(hopM — MEXaHUYECKOT0 IEPEMELIECHHUS B IPOCTPAHCTBE, YBOIIOL[MOHHOIO pa3-
BUTHSI, JIOTHYECKOT0 MbIIUIeHNUS. [I0Ka3bIBaeTCs, YTO OTHUM 3 TAKHX YCIOBHI
SIBJISIETCS BceoOIIasi MH(POpMaIMOHHAas CBSA3b M padoTa INo0anbHbIX HH(OpMa-
LIMOHHBIX CHCTeM. Takne U3 HUX, Kak OMOJIOTUYECKUH KO/, pedb, TBOPYECKHUI
TIOUCK, OTPaKarOT OOIINE 3aKOHBI IIPUPO/IBL, B KOTOPBIX MpsiMast IeTePMUHALIHS
SIBJICHUH 0OHApY>KUBAET B3aMMO/ICHCTBUE C 00paTHOM — CIIOCOOHOCTBIO CIIe-
CTBHH KOPPEKTHPOBATH BECH PsiJl COOCTBEHHBIX IIPHYHH.

Kniouesvie crosa: BeKTOp pa3BUTHUSL; BceoOLIask CBA3b ABICHUM; IPUUYUHHO-
CII[CTBEHHAsI 3aBUCHMOCTb; KOPIIYCKYISIPHO-BOJIHOBOH [Jyanau3M; CymHep-
TIO3MIIMSE; TPOCTPAHCTBEHHO-BPEMEHHAs JIOKAJIM3alus; o0parHasl JeTepMHu-
HallWsl; 3aBUCUMOCTB ITPUYMHBI OT CIIEACTBUSL; POJIb MH(OPMAIHN; KOMMYHH-
KaI[MOHHBIC CUCTEMBI.

E. Yelizarov
Non-Achiever’s Phenomenon
in the History of Nature

The article considers conditions of the movement by the example of its key
forms — mechanical movement in space, evolutionary development, logical think-
ing. One of these conditions is a general informational connection and operation
of global information systems. Reference to such of them as biological code,
speech, creative research, reflects the general laws of nature, in which the direct
determination of the phenomena reveals the interaction with the inverse one —
with the ability of consequences to adjust the entire range of their own causes.



Key words: vector of development; general connection of the phenomena;
causal-investigatory dependence; wave-corpuscle dualism; superposition;
spatio-temporal localization; inverse determination; dependence of the cause
on the consequence; role of information; communication systems.



VIK 7.01 A. A. IlIununbina

Konuent «BijieHne» B pyccKoit
peauruo3Hoi ¢puiiocopuu XX Beka

B crarbe paccmarpuBaeTcsi CMBICIOBOE 3HaYE€HHE HEOOBEKTHBUPOBAHHOTO
B Quitoco(cKoii Hayke MOHSTHS «BHJCHUE» HA OCHOBE PaboOT pyccKux Quio-
cooB XX B. I1. A. dnopenckoro u f. C. /pyckuna. ABTOp pa3BHUBaeT MBICIIb
00 oTpaskeHNH (HUIIOCOPHUN «BUICHHS) B ICTETUKE CUMBOJIM3Ma U abcypaa.
Kniouesvie cnosa.: KOHLIENT; BUICHUE; HOYMEH; CUMBOJIM3M; a0CypA.

A. Shipitsyna
Concept of «Vision»
in Russian Religious Philosophy of XX Century

The article discusses the meaning of the concept «vision», which hasn’t been
investigated. It based on the reflections of two Russian philosophers of the
beginning of the XX century: P. Florensky and J. Druskin. The author develops
the idea of the relationship of philosophy «vision» and aesthetics of symbol-
ism, and the absurd.

Key words: concept; vision; noumenon; symbolism; absurd.



VK 7.01 B. C. Tkauenko

IIpo0iema peanu3anuu 4eji0BeKa
B HEKJIACCHYECKYI0 IIOXY:
HA CThIKE ITHKHU H 3CTETUKH

B crarbe paccmarpuBaeTcst mpoodieMa MpeoIoNeHMs JOTMaTH3Ma U PeIisTH-
BU3Ma, 33IaHHAsI TPOTHBOCTOSIHIEM KIIACCHYECKOM U COBPEMEHHOH MHPOBO3-
3pPEHUYCCKHUX TTapaiirM, U CTABUTCS BOIIPOC O CIIOCOOE peann3aliiu 4eI0BeKOM
cOOCTBeHHO# cyIHOCTH. KpoMe Toro, aHamn3upyeTcst COOTHOLICHHE «peallb-
HOI» U «<HOMHHATBHO» HEOOXOIMMOCTH JOCTHKEHNUS S-nieana, 4To cBs3a-
HO C 3CTETHYCCKUM M 3THYCCKUM aCMEKTaMU JIMYHOCTH. AKTyalu3HpyeTcs
npo6aemMa OMOOYHOTO MPUMEHEHHS 3CTETHISCKUX MOMEHTOB K 3THICCKOMY
WU3MEPEHHUIO, OTIPE/ICIISFOIIAsNCS HEBEPHBIM 1ICICTIONATaHUCM.

Knrouesvle crosa: pensaTUBU3M; TOTMATH3M; peanu3arus S; 9THka; 3cTeTH3a-
LM TIeNenoaraHue.

V. Tkachenko
Problem of Personal Fulfilmentin Non-Classical Era:
at the Interface between Ethics and Aesthetics

The article discusses the problem of overcoming of dogmatism and relativism,
given by the confrontation of classical and modern philosophical paradigms,
and the question of the method of personal fulfilment. The author analyzes
the correlation of «real» and «nominal» need of achievement of self-ideal,
connected with the aesthetic and ethical aspects of personality. The author
considers the problem of wrong appliance of aesthetic characteristics to the
ethic sphere, that determined by the incorrect goal-setting.

Key words: relativism; dogmatism; personal fulfillment; ethics; aestheticiza-
tion; goal-setting.



YIK 7.017:75 1O. T Boopos

CTpyKTypa *KMBONUCHU:
oT GOoTOIOCUM K ONITHKE

B crarbe o0cysknarorcst BU3yainbHble 3G (EKThI BOCIPHUSTHS JKUBOITUCH, TOPOXK-
JICHHBIE 0COOCHHOCTSIMH MaTepHalIbHOM CTPYKTYpbI Ipor3BeaeHust. Onrideckas
peduexcnst KpacovdHOTO CII0sI JTI000H YKUBOIMCHOW TTOBEPXHOCTH 3aBHCHT OT
(OpMBI MCIIOJIB30BAHHBIX ITMTMEHTOB M KpacuTelleld — KPUCTAJUTMYECKUX HITH
Hekpuctammnueckux. Crapble MacTepa oT 31moxu CpeTHUX BEKOB JI0 UMIpec-
CHOHHUCTOB TIOHUMaJIN OJIaroTBOPHOE BO3/ICHCTBHE (haKTOpa BPEMEHH, T.€. IPO-
LIECCOB CTapeHws1, Onaroyiapsi KOTOPbIM MX YKMBOIHCH TOJIy4aeT 3aBepIlCHUE.
[Ipu sTOM HenpeIBHACHHOE BIMSHUE HA YXMBOITKCH OKa3biBaeT narnHa. Ceer
B JKMBOITHCH, SIBJICHHBII B JIByX CBOMX HITOCTACSIX — KaK CBET «BHELIHUID M KaK
CBET «BHYTPEHHUI», NMesl (PU3HKO-ONTHYECKYIO TIPUPO/TY, HECET B cede acTe-
THUUYECKHE CMBICTIBL.

Knrouesvie cnosa: cBeT; BOCHpPUATHE; TOBEPXHOCTh KapPTUHBI; BHYTPEHHSS
CTPYKTYpa KapTHHBI; TMTMEHTBI; KPACUTEIH; KPACOYHBIH CJIOH; OTpakeHHE;
00pa3; 1maTrHa; J1aK; CTapeHue MaTepHajoB.

Yu. Bobrov
Structure of Painting:
From Photodosia to Optics

The article discusses aesthetical visual effects caused by the material structure
of painting. Optical reflection of any painting surface depends on the crystal-
like or non-crystal shape of used pigments and colorants as well as on final
varnish coating. Old masters from Middle Ages to Impressionists understood
that because of the time or the ageing process their creations become completed.
Some unexpected changes of a visual image happen due to patina. The light,



appeared in both its substances as external and internal, being optical bears
aesthetical sense which affects an artistic image.

Key words: Light; perception; visual surface; inner structureof painting; pigments;
colorants; paint layer; reflection; image; patina; varnish; ageing of materials.



VIIK 7.01 H. M. I'yasieBa

IKppacuc: TUAXPOHUUYECKHI ACTIEKT

Crarbs MOCBSIICHA UCTOPUHU OBITOBAHUS MOHSTUS «3K(pacuc». ABTOp JAaeT
CBOE OIpe/IesIeHne TePMHHA, IIpeJyIarasi IOHNMaTh M0 AKPPacucom CTeTh-
YecKoe sIBJIeHHE, MPUOOIIEHHOE K KaTerOpUH IPEKPAcHOT0, aneiuIupyoiiee
K IIO3TUYCCKOMY TTOITCKCTY U KYJIBTYPHO-3CTCTUICCKOMY KOHTEKCTY, Ha (hOHE
KOTOPOTO BOCITPUHUMAETCS XYI0KECTBEHHOE CJIOBO.

Kniouegvie cnosa: sxppacuc; puTopuKa; )KHBOIMCHOE UCKYCCTBO; TIOTEKCT.

N. Guliaeva
Ecphrasis: Diachronic Aspect

The article is devoted to the history of existence of the ecphrasis concept. The
author defines the term of ecphrasis as an aesthetic phenomenon related to the
category of the beautiful, which appeals to the poetic implication, cultural and
aesthetic context, in which the artistic word is perceived.

Key words: ecphrasis; rhetoric; art of painting; implication.
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YK 930.253+902.069.44 H. B. bamnun,
T. A. bazaposa,
E. C. IlaxanoBa

3anagHopycckue akTbl XV — Hayana XVIII B.
u3 coOpanusi Apxeorpaguueckoil KOMUCCHH:
ONBIT pecTaBpanuu’

B cocraBe xomreknnn Apxeorpaduueckoil komuccuu (xoin. 114) Hayu-
Ho-ucropuueckoro apxusa CII6MU PAH xpanwutcs cwime 200 rpamor
Ha Oymare M repraMeHe, u3 KOTOpPBIX 0oJiee MOJIOBUHBI HAXOASTCS B BET-
XOM U KpaiHe BETXOM COCTOSHMM U HYKJAIOTCS B CPOUHOM pecTaBpanuu
1 koHcepBanuu. Cpeu HUX IPaMOThI BEIUKUX KHI3eH MOCKOBCKUX, lapen
u umneparopos Poccun (ot Bacunus 111 MBanoBuua no Enusasets! Ile-
TpOBHBI) 1 KopoJeit Peun [Tocnonuroit (ot Curuzmynna I no Asrycra I11).
OHM SBISIOTCS. HE TOJIBKO 00BEKTOM M3Y4YCHHS JAMIIIIOMATHKH, HO U LIEH-
HEHWIIUMHU MCTOYHMKAMU 10 HCTOpuU oTHomeHui Poccum co IlIBernueit
n [lonbuiel, a Takxke pa3BUTUSI MaraeOyprckoro mpasa, MPaBOBBIX HOPM
YaCTHOTO 3€MJIEBIIA/ICHUS, 1€ATEIbHOCTH IIPABOCIABHON U YHUATCKOM IIEpK-
BU B 3amajHo# u oro-zanagHoit Poccun, [Honwine, benopyccun u Jlutse.
[Tocne pecraBpaluu yHUKaIbHbBIN KOMITJIEKC HCTOYHMK IO McTopuu Poccun
u conpeaenbHbix rocyaapets X V—XVIII BB. — kouieKuu myOIuaHO-paBo-
BBIX aKTOB, COOpaHHBIX MMrmeparopckoil apxeorpaduueckoil Komuccuen
B XIX B. — cTaj AOCTYyNEH MIUPOKOMY KPYTy POCCHHCKHX U 3apyOeKHBIX
ucciegoBarenci.

Kniouesvie cnosa: pectaBpanusi; KOHCEpBalUsl; YHUKAJIbHbIC MaMATHUKH;
IpaMoThI; IMyONINYHO-TIpaBOBbIe aKThl, neprameH; oymara XV-XVIII BB.;
Apxeorpaduueckasi KOMHUCCHS; MEKAyHapoaHble oTHouieHus:: Poccus —
ITonbuia — [Benus.
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N. Bashnin,
T. Bazarova,
E. Pahalova

Restoration of the Ruthenian Acts
of XV — Beginning of XVIII Century
from the Collection of Archaeographic Commission

The collection of Archaeographic Commission (N 114) of the Research and His-
torical Archives of St. Petersburg Institute of History of the Russian Academy of
Science contains over 200 charters on paper and vellum and more than a half of
them are decrepit and very decrepit and need restoration and conservation. Among
them there are documents of Grand Princes of Moscow, tsars and emperors of
Russia (from Vasily Ivanovich III to Elizabeth) and the kings of Poland (from
Sigismund I to August I1I). They are not only the object of study of diplomatists,
but also they are the most valuable sources for the history of diplomatic relations
between Russia, Sweden and Poland, as well as of the development of Magdeburg
law, legal rules of private land ownership, the activity of Orthodox and Uniate
churches in the western and south-western Russia, Belarus and Lithuania. After
restoration work of the unique complex of sources on the history of Russia and
its neighbor countries in XV—XVIII centuries — the collection of public legal acts,
collected by the Imperial Archaeological Commission in XIX century —became
available to the Russian and foreign researchers.

Key words: restoration; charter conservation; unique monuments; charters;
papers of XV-XVIII centuries; Archaeological Commission; international
relations Russia — Poland — Sweden.
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VIK 94 (47) E. B. AuucumoB

HcTopust Kak «HENPHUCTONHOE CII0BO»
B koHue XVII-XVIII BB.

B Poccun XVII-XVIII BB. cpenu rocyaapCTBEHHBIX MPECTYINICHUNA. CaMbl-
MU pacrpoCTpaHEHHBIMHU OBbIIIH «HENPUCTOWHBIE CII0Ba» — CJIOBA M BhIpayKe-
HU, KOTOPBIE, COIIACHO 3aKOHY, OCKOPOISAIN YeCTh U JOCTOUHCTBO TOCyAaps
(rocymapbIHH). 3a4acTy0 3TO ObLIM IPOCTO PYraTeibCTBa B apec 0COObI Ha
TIPECTOJIe, HO HEPE/IKO B YHCIIO «HETPUCTOMHBIX CIIOB» BXO/MIIA U HHpOpMa-
LY O IPOLLIOM, CBEJCHUS UCTOPUUECKOIO XapaKTrepa, KOTOpble MOIIU JIUC-
KPEeIUTUPOBATh BIACTh. DTy HH(OPMAIMIO BIACTh CTPEMMIIACh cama 3a0bITh
U 3ampeniaja yIIOMUHATh €€ CBOUM IOAJaHHbIM. Tak UCTOpUs CTAHOBUIUCH
TTOBOJIOM JJISl PENPECCHil, «KHEMPUCTONHBIM CIIOBOMY.

Kniouegvie cnosa: TrocynapcTBEHHbIE NPECTYIICHUS; TTOIUTUYECKUH CBICK;
OCKOpOJICHHE YECTH TOCYAapst; NCTOPHSI TMHACTUH; «HETIPUCTOWHOE CIIOBOY;
HapoJHasi IaMTh.

E. Anisimov
History as «Obscene Word»
at the end of XVII — XVIII centuries

Among state crimes in Russia in the XVIII century, the most common were
«obscene words» — words and expressions that according to the law insulted
the sovereign’s honor and dignity. Often it was just swearing in the address
of the person on the throne, but often «obscene words» included information
about the past, data of a historical nature, which could have discredited the
government. This information the authorities wanted to forget and forbade to
be mentioned by the subjects. Thus, talking about history became the grounds
for repression, «obscene word.»

13



Key words: state crime; political investigation; an insult of honor of the sov-
ereign; the history of the dynasty; “’offensive words’’; the people’s memory.
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VK 82.09 H. H. AknmoBa

Xyn0:KHUK
B PYCCKOI 0e/lJIeTpUCTHKe
3MOXM POMAHTH3Ma

OcMBICIIeHHE PYCCKOH KYJIBTYpO#l €e HOBOTO CHEHU(HYECKOrO Iepost npe-
CTaBJICHO Yepe3 DBOJIIOIHUIO MTOBECTH O XyHAOKHUKE. XYyNIOXKHHUK, Fepoit pyc-
CKOM OeJIeTpucTH4ecKoi mosecTH nepBoit nonoBuHbl XIX B., paccMoTpeH
Kak >kaHpooOpasyolasl KaTeropusi, Co3aBiias HOBYIO JUIs OTEYECTBEHHOU
JIUTEpaTyphl ;KaHPOBYIO PA3HOBUIHOCTH OBECTH.

Kniouegvle crosa: XyJOXKHUK; >KUBOITHCEL; TOBECTh; OCJUIETPHCTHKA; PO-
mantusm; K. C. Akcakos; H. B. Torons; B. . Kaparog; H. B. KykonpHuk;
M. 10. Jlepmontos; B. ®. Onoerckuii; H. A. [Toneoii; A. B. Tumodees.

N. Akimova
Artist
in Russian Fiction
of the Romantic Era

Comprehension of a new specific hero by the Russian culture is presented through
the evolution of the short novel about an artist. The artist, a hero of the Russian
belletristic novel of the first half of XIX century, is considered as a category that
created a new kind of the novelistic genre in the national literature.

Key words: artist; painter; short novel; fiction; Romantic Era; K. S. Aksakov;
N. V. Gogol; V. 1. Karlgof; N. V. Kukolnik; M. Yu. Lermontov; V. F. Odoyevsky;
N. L. Polevoy; A. V. Timofeev.
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VJIK 75.01:378 1O. T Boopos

ITup B Baaxasuie, nim B mouckax ugeaja:
U3 UCTOPHUH COBPEMEHHOI0 aKaJeMH3Ma

Crarbs IPeCTaBISCT COOOM MOMBITKY TEOPETUICCKOTO OCMBICIICHUS 3aKOHO-
MEPHOCTEH pa3BUTHS COBPEMCHHOW TETepOyprcKoil akageMUYeCKOl Xymo-
JKCCTBCHHOW IIIKOJIBI. ABTOp BHIUT CICHU(UKY aKaJeMu3Ma B TPAIUIIAN
CJICZIOBaHMSI CTPOTMM KaHOHAM TOCTPOCHHS KAPTUHBI, KOTOPHIC HAIILTH CBOC
BOILIONICHHE B akagemMuucckoM 3amannu «[lup B Bamxamie». DTOT CroKeT,
KOTOPBIN JTOJDKHBI OBLIM MCIIONHUTh YICHUKU aKaJCMUHU, OCTAJICS HEBOILIO-
IIEHHBIM HJI€aJIOM PYyCCKOTO akajgeMu3Ma. OH CTal CUMBOJIOM HEM30EKHOM
U3y COIepKaHust U (JOPMBI B TIPOIIECCE aKaICMHYCCKOTO 00pa3oBa-
Husi. COBpeMCHHas IIKOJIa KAHOHU3UPOBAJIa XYI0KECTBCHHBIC MIPUEMBI BpE-
MECHH pacl[BeTa UCKYCCTBA COL[PEATN3Ma, BH/S B HUX 3aIUTy OT BHCIIHETO
BO3JICUCTBUSI aKTyaJIbHOTO UCKYCCTBA.

Kioueswvie cnosa: akanemudeckuii kanoH; [1up B Banxaiie; MacTepcTBO; JKu-
BOIUCH; KOMTIO3UIIHS; PUCYHOK; INTY/HS; TUTUIOMHAS KAPTHHA; HCOAKAICMI3M;
MOJYJTb; OOTH; Tepou; madoc; Colpeain3M; HATypaIu3M; MOCTMOICPHU3M;
nuaea.

Yu. Bobrov
Feast at Valhalla as a Search of Ideal:
History of the Contemporary Academism
The article treats theoretical aspects of the development of the contemporary
St. Petersburg academic school. The author finds the specific features of the
academism in the tradition which follows to the strict rules of composition. That

canon was embodied in the mid XIX c. task “Feast at Valhalla”. The subject
still stays as unrealized ideal of the Russian academism. It became a symbol

16



of inevitable idealization of the both form and subject in the process of the
academic artistic education.

Key words: academic canon; Feast at Valhalla; artistic skill; painting; composi-
tion; drawing; study; diploma project; neo academism; model; deities; heroes;
pathos; soviet realism; naturalism; post modernism; ideal.
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VJIK 7.035 H. H. MyTba1

Buyrpennsisi nonuruka UBana I'po3noro
KaK TeMa 1 00pa3 pycCKOro HCKycCTBa
BTOPO# nosioBMHbI XIX Beka

Cratbst IOCBSAIIIEHA OTPAYKEHUIO B PyCCKOM HCKYCCTBE BTOPOii oioBuHb! XIX B.
BHYTpPEHHEH MOIUTUKH, TpoBoAuMOi MBaHoM 'po3HBIM, AHANMNM3UPYIOTCS MTPO-
M3BE/ICHHUS, TOCBSIIIEHHBIC TeME BJIaCTH, BBIOOpA TUIIA MPABICHUS, STUUECKON
CTOpPOHE BJIACTH, B3aUMOZACHCTBHIO LIapsi ¥ Hapoyna, pedopMam, POBOIUMBIM
WBanom ['po3ubiM. PaccMarpuBaroTcest Mpou3BeACHUS JKUBOIMCH, CKYJIBITYPBI,
JIEKOPATUBHO-TIPUKIIAHOTO UCKYCCTBA, T€aTPa, My3bIKH, CO3/1aHHbIE BEAYILIUMU
MacTepamH.

Kniouesvie cnosa: VIsan I'po3HbIH; ONPUYHNMHA; BIACTh, UCKYCCTBO BTOPOIi
notoBuHBI XIX Beka; BeHUaHHE Ha 1IapCcTBO; pedopMa; THIT IPABICHHUSI.

N. Mutiya
Internal Policy of Ivan the Terrible’s Time as Subject

and Image of Russian Art
of the Second Half of XIX Century

The article is devoted to the reflection of internal policy pursued by Ivan the Terrible
in Russian art of the second half of the XIX century. The author analyzes the work
on the topic of power, of the choice of the type of governing, of the ethical side
of the power, of the interaction of the tsar and people, of reforms implemented by
Ivan the Terrible. The author considers the works of painting, sculpture, decorative
arts, theater, music, created by the leading masters of the arts.

Key words: Ivan the Terrible; the oprichnina; power; art of the second half of
the XIX century; coronation; reform; type of governing.
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VYIK 7.067:94(47).082 H. B. banarypos

Auexcanap III u xynoxkecTBeHHBIN 0TAET
Bceepoccuiickoii BoicTaBku 1882 rona B Mockse:
HA MYTH K MY3€l0 HAIMOHAJILHOI0 HCKycCTBA'

B crarbe ananusupyercs XynokeCTBeHHBIHN oTaen Beepoccuiickoii BBICTaBKH
1882 r., chIrpaBiero BaXHyI0 pojiib B pa3BUTHU UEH My3€s HAllMOHAILHOTO
uckyccrtsa B [letepOypre u npezcraBieHnu 31oit uaeu Anekcanapy [11. Ananus
YCTPOWCTBA, TOMOTPapyK 1 UACOJOTHH OT/ICNA, & TAKIKE HHTCIUICKTYaTbHOTO
U COIIMOKYJIBTYPHOTO KOHTEKCTa BHICTABKH BBISBJISIOT 3HAYEHUE SKCTIO3ULIUN
B 00OpaIllCHUHU UMIIepaTopa K HallMOHAIbHOMY HappaTuBy. Oco00¢ BHUMaHUE
K urype kyparopa BeictaBku M. I1. BOTKHHY, CBOETO pojia MOCPETHUKY MEKITY
00pa30BaHHBIM OOIMICCTBOM M MOHAPXHUCH, MO3BOJSICT aBTOPY BHECTH CBOM
BKJIaJT B pa3pabOTKy MaJIO HCCIICIOBAHHOTO aCTICKTa arCHTHOCTH B OTHOILICHUN
MOJIETIN HAllMOHATU3UPYIOIIECHCS UMIIEPHH.

Knroueswvie cnosa: Anexcannp III; Beepoccuiickas XynoskeCTBEHHO-TIPOMBIIII-
nenHas BeictaBka B Mockse; M. I1. botkun; A. A. MBanos; Mimneparopckast
Axanemus xynoxxects; B. B. CracoB; nepeBIKHUKH; peaii3M; HallMOHAIH-
3UPYIOLIASICS UMIIEPUSL.

N. Balagurov
Alexander III and Art Section
at All-Russia Exhibition in Moscow in 1882:
towards the National Art Museum

The paper examines Art section at All-Russia Exhibition in Moscow in 1882
as a context for the development of the idea of national art museum in St. Pe-
tersburg and promotion of this idea to Alexander III. The analysis of design,
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topography and ideology of the exposition as well as intellectual and socio-
cultural background of this event reveals the key role that Art section played
in the emperor’s turn towards the national narrative. The article focuses on
the personality of the curator of the show, M. P. Botkin, revealing him as a
mediator between the educated society and the monarchy. That let the author
contribute to the studying of the aspect of agency within the concept of na-
tionalizing empire.

Key words: Alexander I1I; All-Russia Exhibition in Moscow in 1882; M. P. Bot-
kin; A. A. Ivanov; Imperial Academy of Arts; V. V. Stasov; the Wanderers;
realism; nationalizing empire.
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YIK 7.07.026 A. H. banam

IIpo6seMa MOAJIMHHOCTH NPOU3BEIEHUS HCKYCCTBA
B PYCCKOM JHUCKYpce
0 «Cukctunckoit Magonne» Pagarns

B crartbe paccMaTpuBaeTcs OIMH U3 aCIEKTOB MHOTOTPAHHOTO AUCKypCa pyc-
CKOM KyJIBTYPBI, CIIOKHBIIErocst BOKpYT «CnukctuHckoid ManonHs» Padasis
B XIX—XX B., — BOIIPOC 0 3HAYUMOCTH JINYHOI BCTPEUU C YHUKAIBHBIM IPO-
H3BEJICHUEM HMCKYCCTBA, O Pa3HUIIE B BOCIHPUATUH MOJIMHHUKA U €0 MHO-
TOUUCJIEHHBIX BOCTIPOM3BEACHUI (HE TONBKO M300Pa3UTENBHBIX, HO TaKkKe
1 BepOaIbHBIX), KOTOPYIO NMPHU3HABAIM WM OCHApUBAIHM PYCCKUE 3PUTEIH.
BbIOpaHHBIi acrieKT MO3BOJISET PACKPBITH B3aUMOCBSI3b OOLIMX MPE/ICTaBIIe-
HUI U KOHKPETHOTO 3pUTEIBCKOTO OMNBITA B MEPENKUBAHUU ayTEHTHUYHOCTU
MIPOU3BEICHUS UCKYCCTBA.

Kioueswvie cnosa: «Cukctuackas Manonnay; Padasns CaHTH; TOATHHHOCTS,
BOCHPUSATHE; pyccKasl KyJabTypa.

A. Balash
Authenticity of Works of Art
in the Russian Discourse
on the “Sistine Madonna” by Raphael

The article deals with one aspect of a multifaceted discourse of Russian culture
that has developed around the «Sistine Madonnay» by Raphael in the XIX—XX
century — the question of the importance of a personal meeting with a unique
work of art, the difference in the perception of the original picture and its

numerous copies, not only pictorial, but also verbal ones, which is recognized
or discussed by the Russian audience. Selected aspect allows to expand the
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relationship of the general concepts and specific spectator’s experience in the
perception of the authenticity of work of art.
Key words: «Sistine Madonnay»; Raphael; authenticity; perception; Russian

culture.
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VIK 94(47).083 M. B. KportoBa

«UTO0 HEeMILy XOpPOII0, TO PYCCKOMY CMEPTh)»:
pycckas pegakuusi Hemenkoro bpokraysa

B crarbe Ha 0CHOBE HEOITyOJIMKOBAaHHBIX apXUBHBIX HCTOYHHKOB paccMaTpH-
BAIOTCSI 0COOCHHOCTH CO3/IaHMsI 3HAMEHHUTOTO SHIMKIIONEMYECKOTO CIIOBapsI
Bpoxraysa u Eppona, 3a1yMaHHOTO KaK TIEPEBOJT HEMEIIKOW SHITUKIIOTICIHH,
HO B IpOIIECCE MOATOTOBKH MOJHOCTBIO U3MEHUBIIETO CBOE COAEpIKAHUE.
Oco06oe BHUMaHHKE Y/ICIICHO COCTABY PEAKOJUICTHH, PEIaKTOPCKOM JIesTelb-
HOCTH, OT/I€IbHBIM aBTOPAM SHIIUKIIONEANH, IPEITPUHATA MTOMBITKA TOHATh
MPUYMHBI yCIeXa 3TOTO U3/1aTeIbCKOTO MPOEKTA.

Kurouesvle cnosa: »HUMKIIONEIUYECKUH cioBapb bpokrayza—Edpona;
U. A. Eppon; C. A. Benrepos; K. K. Apcenbes; pegakropckas qesiTelib-
HOCTb.

M. Krotova
«What is Remedy for German,
Brings Death for Russian» —
Russian Edition of the German Brockhaus

This article is based on the unknown archival documents and deals with ques-
tions relative to the work on famous Encyclopaedical Dictionary of Brock-
haus-Efron. This dictionary was conceived as direct translation from German
original, but the Russian translation of the German Brockhaus developed into
independent project. The article pays special attention to the editing board,
authors, editorial work. The author makes an attempt to analyze reasons of
the success of this publishing project.

Key words: Encyclopaedical Dictionary of Brockhaus-Efron; 1. A. Efron;
S. A. Vengerov; K. K. Arsenyev; editorial work.
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VK 7.03 T. . ’KuBOTOBCKHI

3aBemianue 30J10TOr0 Beka
(Canonnoe uckyccrso IMapu:xa 1860-1890 rr.)

B crarbe paccMaTpuBaeTCs HBOIIOMS 00IIECTBEHHOIO MHEHUSI OTHOCUTEIIBHO
IIPOU3BEICHUH TaK Ha3bIBAEMOI0 CaJIOHHOTO UCKYCCTBA Ha IIpUMepe Hauboree
XapakTepHbIX ero npezcrasureneii — Kadbanens, XKepoma, byrpo. [Tpociexu-
BAaeTCs CNaJi UX IOIYJISIPHOCTH B CBS3U C OOIIMM KPHU3HMCOM €BPOIIECHCKOTO
akageMusma B 1860—1870-x rT. 1 HOBBII MoABEM HHTEpeca K HUM HauMHas
¢ cepeannbl XX B. Kpome Toro, penaercs MONBITKA ONPEACINTD 3HAYCHUE
CaJIOHHOTO HUCKYCCTBA ISl COBPEMEHHON €BPONEHCKOM )KUBOMUCH B LIETIOM.

Kniouesvie cnosa: canoHHas ®KHUBONUCH, akajieMu3M, Kabanens, XKepom, Byrpo.

T. Zhivotovskiy
Last Will of the Golden Age
(Salon Art in Paris in 1860-1890)

The article deals with the evolution of public opinion about the works of so-
called salon art on the example of the most typical representatives — Cabanel,
Gerome, Bouguereau. The author considers the decline of their popularity due
to the general crisis in the European academic painting in 1860-70 and a new
increase of the interest in it since the mid of XX century. The attempt is made
to determine the value of salon art for modern European painting on the whole.
Key words: Salon painting; academic painting; Cabanel; Gerome; Bouguereau.
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VIIK 7.01 H. 10. Caran

IIpocTpaHCcTBO BEYHOT0 BO3BpAllleHUS
B POM3BEIEHUSAX XYT0KHUKOB
PAHHETO PYCCKOI0 aBaHrapaa

B cratbe akTyanu3upyeTcss KOHIICTIT aHTUYHOTO KAlipOoca B KOHTEKCTE (HUITO-
cockoif MpoOIEMaTHKH [IEIOCTHON KapTHHBI MUPA, TIPUCYIICH aBaHrapy.
[IpoBoauTCs aHAIN3 TOKICCTBCHHOCTH MBINUICHUS U OBITHS, KOCMOJIOTHYC-
CKHX aCTeKTOB B aBaHTapIHON ICTETUKE.

Knroueswie cnosa: xaiipoc; XpoHOC; aBaHTap/l; IPOCTPAHCTBO; BPEMS; MbIIII-
JICHUeE.

I. Sagan

Space of the Eternal Return in Works of

Artists of the Early Russian Avant-Garde
The article updates the antique concept of «Kairos» in the context of philoso-
phy of integral worldview of the avant-garde. The author gives the analysis
of the identity of thinking and being, cosmological aspects of the avant-garde

aesthetics.
Key words: kairos; chronos; avant-garde; space; time; thinking.
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VK 7.03 C. A. I[Tonbeanlien

TenaeHUM NPUMUTHBU3MA B 0T€4YECTBEHHOM
uckyccrse 60-70-x rogoB XX Beka

Crarbs ocBsIIeHa JISHUHT paacKuM skuBonucuam 1960—1970 rr., TsroreBmmm
K IpUMHTHBH3MY. [IpearpuHsTa nomneitka 0003Ha4UTh psijt (PaKTOPOB, CBSI3aH-
HBIX C MIOMCKOM HOBBIX BBIPA3UTEJIBHBIX CPEACTB B UCKyccTBe 1960-1970-x,
OOBSICHUTH NMPUYUHBI PACIPOCTPAHCHUSI TEHIACHIINU K «ITPUMHUTHBU3ALINIY,
a TaKke OTMETUTD Psijl IPOU3BE/ICHNH, HanboJiee COOTBETCTBYFOIIUX JaHHOM
TEHJICHIH.

Kntouesvle cnosa: XynoxxecTBeHHbBIH TPIMHUTHB; IPUMUTUBH3M; TyOOK; JIeHHH-
Tpaj; Xyl0XKEeCTBEHHOE MBIIIJICHNE; PYCCKHI aBaHTap/l; MOIEPHU3M; HapOJHas
n300pasuTenbHas KylabTypa; GoibKiIop.

S. Podjelyshev

Tendencies of Primitivism in the Soviet
Art of 60s — 70s of XX century

The article is dedicated to the artists of Leningrad of 1960—1970s, who were
attracted to primitivism. The author makes an attempt to denote some fac-
tors connected with the searching of new expressive methods in the art of
1960—1970-s. He also tries to explain the reasons of expansion of the tendency
to «simplification» and to denote the works which are the most corresponding
to this tendency.

Key words: primitive artistic manner; primitivism; cheap popular print; Len-
ingrad; artistic thinking; Russian avant-garde; modernism; visual folk culture;
folklore.
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VIIK 75.047 C. M. I'paueBa

ITapu:kckue ce30HbI
xyno:xxkuuka Anapesi banoka'

B crarbe paccMaTpuBaeTCsl MUK MEH3aKHBIX PA0OT METepOyPrcKoro KUBO-
mucua A. H. brinoka, mocesimeHHbIx [Taprky. DTH niei3axu ObUTH BBITOTHEHBI
B pasHble rofibl, HaunHas ¢ 1991-ro, korma mMacTep B MEPBBIA pa3 okazayics
B cronuie Opanrmu. PaboThl CBHIETEIBCTBYOT 00 OTPOMHOM HHTEPECE POC-
CUICKHX XyJTOKHUKOB K (DpaHITy3CKOM KyJIBTYPE H PACKPHIBAIOT 0COOCHHOCTH
TBOpueckoro nouepka A. H. brimoka.

Knrouesvie cnosa: A. H. bnnok; [apuxk; @panius; neifizaxHasi >KUBOMUCH;
akajeMuueckas mikoina; Cankr-IlerepOypr.

S. Gracheva
Parisian Seasons
of the Artist Andrey Bliok

The article deals with the cycle of landscape works of St. Petersburg painter
A. N. Bliok, devoted to Paris. These landscapes were painted in different years,
since 1991, when the master had been to the French capital for the first time.
These works testify to the great interest of Russian artists to the French culture
and reveal the particular creative style of A. N. Bliok.

Key words: A. N. Bliok; Paris; France; landscape painting; academic school;
St. Petersburg.
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VIIK 7.03 0. 10. KomkuHa

Basernsiii Tanen B TBopuectBe C. B. Bakuna:
BU3YyaJIbHASl penpe3eHTAlMs COBPEMEHHOCTH

B crarbe, nocBsieHHO HCKycCTBY Oanera, MPOBEIEH aHAIN3 KUBOIIHCHOTO
u rpaduyeckoro TBopuecTsa nerepOyprekoro xynoxkuuka C. B. bakuna kak
BHU3YaJIbHOTO BOCHPOM3BEICHHS TaHIA U UHTEPIPETAIUU JKeCTa COBPEMEH-
HOTO TaHIIEBAJIbHOTO UCKycCTBa. IIpeCcTaBIeHO XyNOXKECTBEHHOE BUJCHUE
YKUBOIHCIIA U OTIPEAETICHBI CBSI3H TEKYIEH Xy/10)KeCTBEHHOM MPaKTUKHU C UCTO-
PHUECKHMH ITpolieccaMu. AKTyaJIbHOCTh TEMbI 00YCIIOB/ICHA aKTHBHOW BBI-
CTaBOYHOM MpakTuKoi bakuna.

Kniouegvie cnosa. ;xMBOINCH; TpaduKa; XyJI0KECTBEHHBIH 00pa3; OaeTHbIH
TaHell, TAaHLOBILUI[B!I Oanera; WHTEPHpEeTalts XyI0XKECTBEHHOTO BUJCHHUS;
C. B. baxus.

0. Koshkina
Ballet Dance in S. Bakin’s Works:
Visual Representation of Modernity

In the article dedicated to the art of ballet, the author gives analysis of painting
and graphic work of Petersburg artist S. Bakin as visual playback of dance
and gesture interpretation of modern dance art. The author considers painter’s
artistic vision and identifies the connection of the current artistic practice with
historical processes. The relevance of the topic is determined by the active
exhibition practice of Bakin.

Key words: painting; graphics; artistic image; Ballet dance; ballet dancer;
interpretation of artistic vision; S. V. Bakin.
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VIIK 7.04 I1. 1O. JleBueHko

HcToxu 1 0codeHHOCTH
CTHJIMCTHYECKOI0 pellieHUus1 pocnucei
B npaBociaaBHbIx xpamax CIIA 2000-2010 roxos

B cratbe paccMaTpuBarOTCS KCTOKH M 0COOCHHOCTH CTHIIMCTHYECKOTO pe-
LIEHHUsI MOHYMEHTAIbHBIX POCIHCEH MPaBOCIABHBIX XPaMOB Ha TEPPUTOPUHN
CIIIA, BrimonHeHHBIX MacTepckoil I'eopruoca Kopauca. B wactHocTH, oT1-
Me4aeTcs MCIOJIb30BaHUE COBPEMEHHBIMH XYIOKHUKAMHU-HMKOHOMHCLIAMU
OCHOBOIIOJIArAIOIUX IPUEMOB OpraHU3aluK (HPEeCKOBOro aHcaMOId, IpH-
HATBIX B MaMSATHHUKAX BU3aHTUICKOTO IIEPKOBHOIO MCKYCCTBAa 3IOXU TakK
Ha3zbpIBaeMoro I1aneonoroBckoro BO3pokaeHus.

Kniouesvie cnosa: mpaBocliaBHBIE XPaMbl; MOHYMEHTAJIbHAs JKHBOINCH;
¢pecku; ['eopruoc Kopauc; Bu3anTuiickoe HCKycCcTBO; HKOHOTpadusi; KO-
HOTMMCHAs MacTepcKast.

Ya. Levchenko

Sources and Specific Features of Stylistic Decision
of the Frescoes in the Orthodox Churches
in the United States of the 2000—2010 Years

The article is devoted to the sources and specific features of stylistic decision
in the frescoes painting of Orthodox churches on the territory of the United
States, created by icon-painting studio that is led by Georgios Kordis. Particu-
larly here is featured some basic methods of creation of the fresco ensemble
that had been worked out in Byzantium art of the epoch of so-called Paleolog
Renaissance and which are used by the contemporary icon-painters.

Key words: Orthodox churches; monumental painting; frescoes; church art;
Georgios Kordis; Byzantium art; iconography; icon-painting studio.
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VK 72.03 C. A. CyxopykoB

Poaw Fosters and Partners
B pa3BUTUM apXuTeKTypbl HA Banknem BocToke

Crarbs nocssauieHa aearensHoctd H. docrtepa U €ro apXUTeKTypHOTro Oro-
po Fosters and Partners B ctpanax bmkuero Bocroka (JIusan, Mopaanus,
OAD, Caynosckas Apasusi, KyBelT). Yrke MHOTO JIET U3BECTHBIN aHTITNHACKUN
apXUTEKTOp y/eNnseT BHUMaHue cTpaHaM BocToka, cpefn KOTOPBIX €CTh JIH-
JIepbl B Pa3BUTUHU COBPEMEHHOI apXUTEKTyphl. ABTOp CTAaTbU aHAJTU3UPYET
OpPUTHHAJIBHBIE POEKTHI, KOTOphle HaYMHAas ¢ 1990-X IT. ycnemHo Bomioma-
10TCSI B %KM3HB. /17151 KOM(OPTHOH >KU3HH, paOOTHI U OT/bIXA MPEAHA3HAYCHBI
JKHJIbIE KOMIUIEKCHI, O(DMCHI, TOPTOBBIE LICHTPHI, BHICTABOYHBIC TPOCTPAHCTBA
U T. 1. OHU COOTBETCTBYIOT U KECTKUM IKOJIOTMYECKUM HopMaM. B cTatbe 1ana
MOAPOOHAs XapaKTEPHCTHKA TOCTPOEK UCXO/Isl U3 0COOCHHOCTEH laHJmadra
W MECTHBIX TpauIuii.

Knroueswvie crosa: H. @ocrep; Fosters and Partners; BocTOUHast apXUTEKTypa;
HEOOCKpeO; IKOTOPOyI.

S. Sukhorukov

Role of Fosters and Partners
in the Development of Architecture in the Middle East

The article is devoted to N. Foster and his architectural bureau Fosters and Part-
ners activity in the countries of the Middle East (Lebanon, Jordan, the United
Arab Emirates, Saudi Arabia, Kuwait). For many years the famous English
architect has been paying attention to the countries of the East, some of which
play a leading part in the development of modern architecture. The author of
the article has analyzed original projects which since 90th of the XX century
have been successfully realized. Housing estates, offices, shopping centers,
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exhibition spaces, etc. are designed for comfortable life, work and rest. They
correspond to rigid ecological standards. The detailed characteristic of con-
structions in the context of the surrounding district and local traditions is given.
Key words: N. Foster; Fosters and Partners; eastern architecture; skyscraper;
eco-city.
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VJIK 159.972+ 613.83 N. A. Tperyoenxko

KyJ'leypHaﬂ U JINYHOCTHAA UICHTUHYHOCTD
Y manueHToB € HapKOTHqECKOﬁ 3aBUCUMOCTBIO

PaccmatpuBaroTcst 0COOEHHOCTH JTUUYHOCTHON U KYJIBTYPHOU UJEHTHUYHOCTH
y MalUEHTOB C HAPKOTUYECKOW 3aBUCUMOCTBIO. AHATM3UPYETCsI pAaHHUHN JIET-
CKHU OMBIT X UICTOPUYUCCKAS MTAMSTh YYACTHUKOB HccienoBanuss. OOOCHOBBI-
BaCTCsl 3HAYMMOCTh PabOTHI C WIACHTHYHOCTHIO B IPOIIECCE MCUXOTECPAIUn
3aBHCUMOCTEH.

Kiouesvie crnosa: aproobnorpadudeckas U UCTOpUICCKAst MaMsATh; UICHTHY-
HOCTb; HAPKOTUYECKasl 3aBUCUMOCTb.

I. Tregubenko
Cultural and Personal Identity at
patients with drug addiction

The features of personality and cultural identity at patients with drug addic-
tion are considered. The early infantile experience and historic memory of the
experimental subjects are analyzed. The importance of work with identity in
the process of addiction psychotherapy is based.

Key words: autobiographical and historical memory; identity; drug addiction.
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VIIK 338.486 M. B. I'ypbeBa

Bonpocs! cTparernyeckoro ynpasJjeHHs
pazsutuem Cankr-IlerepOypra
KaK /1eCTHHALUN

B craree paccmoTpeHa cTpyKTypa ympasicHus chepoit Typusma CaHKT-
[etepOypra, mpoBeicH 0030p CYIIESCTBYIOIIMX HOPMATUBHBIX TOKYMCHTOB,
perynupyromux 3Ty chepy. JlaHbl pekoMeH1a1uu ¥ pa3padoTaHa OCHOBaHHAs
Ha MPUHIIMIIAX CUCTEMHOCTH M €JMHOHAYAIUS CTPYKTypa YIpaBlIeHUs TOPo-
JIOM Kak jgectuHanuei. [IpeanoxkeH aBTOPCKUN MHTETPUPOBAHHBIN WHIMKA-
TOP «MHJIEKC aTTPAKTHBHOCTH JICCTUHALMI) (AP)), MO3BOJAIOIIMI OLIEHUTD
COLMATbHO-9KOHOMHUYECKYIO d3(PPEKTUBHOCTD CTPATEIMYCCKOTO YIIPABICHUS
passutuem Cankr-IleTepOypra Kak JeCTUHAIWH.

Kniouesvie cnosa: necTuHaIys; aTTPAKTUBHBINA OTEHIINAT; TypUCTCKas cdepa;
CTPYKTYpa YIPaBJICHHUS; UHJCKC aTTPAKTUBHOCTHU JCCTUHAIIUH.

M. Guryeva
Issues of Strategic Development Management
of St. Petersburg as a Destination

The article describes the structure of management in the sphere of tourism
of St. Petersburg. The author reviews the existing regulations governing sphere
of tourism, gives recommendations of management structure of the city, de-
veloped as a destination, based on the principles of consistency and unity
of command. The author proposes integrated indicator «Index of destination
attractiveness» (AP,) that allows you to assess the socio-economic efficiency
of the strategic development management of St. Petersburg as a destination.
Key words: destination; the attractive potential; tourism sphere; management
structure; Index of destination attractiveness.
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Cankr-IlerepOyprekuit mHCTUTYT HeTopun PAH.
Crapmuii HaydHBIH COTPYIHUK.

Kangunar ncropmaeckunx Hayk.

197110 Canxr-IletepOypr, IleTpo3zaBoackas yim., 7
Ten.: 8 (812) 235 15 80;

e-mail: tbazarova@yandex.ru
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banarypos Hukura BiragumupoBuy

LleHnTp ncToprueckux ucciae10BaHuM.

AHaJINUTUK.

HanmonanbHbIl HccaeoBaTenbcKii yHUBEPCUTET
«BpIcmas mxona skoHoMuKu», Cankt-IletepOypr.
AcnHpaHT JenapTaMeHTa HCTOPHH.

198099 Canxkr-IletepOypr, [Ipombiuuiennas yi., 17, kab. 105
Ten.: 8 (812) 786 92 49;

e-mail: nbalagurov@hse.ru

banam Anexcanapa HukosnaeBna
Cankr-lletepOyprckuii rocynapcTBeHHBIH

WHCTHUTYT KYJIBTYPHI.

JlotieHT Kaderppl My3€0JI0THH U KYJIBTYPHOTO HACIIEIHS.
Kanmunar KymbTyponoruu.

190068 Canxkr-IlerepOypr, JBoprioBas HaO., 1. 2

Ten.: 8 (812) 312 93 48;

e-mail: alexandrabalash@gmail.com

bamnue Hukura BukropoBuy

Canxkr-IlerepOyprekuii TocyJapCTBEHHBIN aKa eMUYeCKHIA
WHCTHUTYT YKUBOITHCH, CKYJIBIITYPBI U aPXUTEKTYPhI

nmenu Y. E. Peruna.

JoneHt xadeapsl r'yMaHUTapHBIX U PUIOCOPCKHUX HayK.
Kananaar uctopudeckux Hayk.

199034 Canxr-IletepOypr, YauBepcurerckas Hao., 17
Ten.: 8 (812) 323 37 64;

e-mail: nvbashnin@gmail.com

Boopos 0pwuii I'puropsesuny

Canxkr-IleTepOyprekuii rocyjapCTBEHHBIN aKaAeMUUECKHIA

HMHCTUTYT >KUBOITHCH, CKYJIBIITYPBI U apXuTeKTypbl uMenu U. E. Pernna.
[IpopekTop mo HayyHOH padore.

JoxkTop uckyccrBoBeneHus, npodeccop, akaaemMux PAX

199034 Canxkr-IletepOypr, Yausepcurerckas Hao., 17

Ten.: 8 (812) 323 12 19;

e-mail: bobrov(@artspb.net
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I'paueBa Cperiana MuxaiijioBHa

Canxkr-IleTepOyprekuii rocy1apCTBEHHBIN aKageMUYeCKHA

WHCTHUTYT >KUBOITHCH, CKYIIBIITYPHI U apXUTeKTypbl uMenu U. E. Peruna.
JexaH ¢axynpreTa TEOPHUHU U HCTOPUU HCKYCCTB,

rpodeccop kKadeaprl pyCCKOro HCKYCCTBA.

JLOKTOp MCKYCCTBOBEICHHS,

yned Coro3a Xy0KHUKOB Poccun.

199034 Canxkr-IletepOypr, YauBepcuterckas Hao., 17

Temn.: 8 (812) 328 01 13;

e-mail: svetlana_grachva@mail.ru

I'ynsiea Hagesxxna MuxaiijioBHa

Cankr-IlerepOyprckuii TocynapCTBEHHBIN aKaIeMIYeCKUi

HUHCTUTYT YKUBOIIUCH, CKYJIBITYpPbI U apXuTekTypsl uMenu U. E. Penuna.
AcnpaHT Kadeapbl TyMaHUTapHBIX U PUI0CO(CKUX HAYK.

199034 Canxkr-IlerepOypr, YauBepcurerckas Hao., 17

Ten.: 8 (812) 323 37 64;

e-mail: kota.n.k@mail.ru

I'ypreBa Mapus BragumuposHa

Canxkr-IlerepOyprekuii TocyJapCTBEHHBIN aKa eMUYeCKHIA

HMHCTUTYT YKUBOIIMCH, CKYJIBITYpPbI U apXuTeKTypsl uMenu U. E. Penuna.
Crapuuii npenogasarelb

Kageapbl ryMaHUTAPHBIX U GUITOCOPCKUX HAYK.

199034 Canxr-IletepOypr, YauBepcurerckas Hao., 17

Ten.: 8 (812) 323 37 64;

e-mail: m-gureva@mail.ru

Enunzapos Esrennii JImurpueBu4
Canxkr-IleTepOyprekuii rocy1apCcTBEHHBIN aKageMUUeCKHIA
HUHCTUTYT >KUBOIMCH, CKYJIBIITYPBI U AQPXUTEKTYPbI

nmenu U. E. Penmna.

HoueHt xadeapsl r'yMaHUTapHBIX U PUIOCO(PCKUX HayK.
Kangunar s5koHOMHUYECKHX HayK.

199034 Canxkr-IletepOypr, Yausepcurerckas Hao., 17
Ten.: 8 (812) 323 37 64;

e-mail: ffeed@mail.ru
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Kuporosckuii Tumodeii UBanosuu

Cankr-IlerepOyprckuii rocynapCTBEHHBIN aKaIeMIYeCKAI

HMHCTUTYT KUBOIIUCH, CKYJIBIITYPbI U apXuTeKkTypsl uMeHu U. E. Penuna.
AccuCTeHT Kadenpsl TYMaHUTAPHBIX U GHIOCO(PCKUX HayK.

199034 Canxkr-IlerepOypr, YauBepcurerckas Hao., 17

Ten.: 8 (812) 323 37 64;

e-mail: timofey@slovo.li

Komknna Ossbra IOpbreBna

Canxkr-IleTepOyprekuii rocyapCTBEHHBIN aKageMUYeCKHA

WHCTHUTYT KUBOIHUCH, CKYJIBITYpPHI U apxuTekTypbl nmenu U. E. Penmna.
Couckarenb Kadenpbl pyCCKOTO HCKYCCTBa.

HckyccrBoBes.

199034 Canxkr-IletepOypr, YauBepcuterckas Hao., 17

Ten.: 8 (812) 328 01 13;

e-mail: olga koshkina@bk.ru

KporoBa Mapusi BnagumupoBHa

Cankr-lletepOyprckuii rocynapcTBeHHBIH

SKOHOMHUYECKUH YHUBEPCUTET.

JoueHT xadenpsl MeKIyHAPOIHBIX OTHOIICHHIA,

WCTOPHH Y TIOJTUTOJIOTHH.

Cankr-IlerepOyprckuii TocynapCTBEHHBIN aKaIeMIYeCKAI
HUHCTUTYT YKUBOIIUCH, CKYJIBITYpPbI U apxuTekTypsl uMenu U. E. Penuna.
[IpemonaBarens xadenpsl TYMaHUTAPHBIX U GHIOCOPCKUX HAyK.
JIOKTOp UCTOPUUECKUX HAYK.

199034 Canxkr-IlerepOypr, YauBepcurerckas Hao., 17

Ten.: 8 (812) 323 37 64;

e-mail: mary krot@mail.ru

JleBuenko Spociaas FOpbeBnu

Canxkr-IleTepOyprekuii Tocy1apCTBEHHBIHN aKa eMUYeCKHIA

HMHCTUTYT YKUBOIIMCH, CKYJIBIITYpPbI U apXuTeKkTypsl uMenu U. E. Penvna.
AcniipaHT Kadeapsl pycCKOro HCKYCCTBA.

191034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17

Ten.: 8 (812) 328 01 13;

e-mail: levchenko.yaroslav@gmail.com
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MyTba Haranbsa HukonaeBna

CankT-IleTepOyprekuii ryMaHUTAPHBIH YHUBEPCUTET POCOI030B.
JoueHT xadenps! HCKyCCTBOBEICHHS.

Kangumar nckyccTBOBeCHAA,

YJICH cOI03a XynokHUKOB Poccun, uinen AVC.

192238 Cankr-IletepOypr, yi. Oyunka, 15

Tel.: +7 921 369 45 19;

e-mail: mutiana@rambler.ru

IMaxamnoBa Enena CepreeBHa
Cankr-IlerepOyprekuit ”HCTUTYT ncTopuu PAH.
Xy0)KHUK-PECTAaBPATOP.

197110 Canxt-IletepOypr, IleTpo3zaBoackas yiu. 7
Ten. (812) 235 15 80;

e-mail: ins-archive@yandex.ru

Hoabeabimes Cepreii AjekcaHApOBUY

Cankr-IlerepOyprckuii TocynapCTBEHHBIN aKaIeMIYeCKAi

HMHCTUTYT >KUBOITMCH, CKYJIBITYPBI U apXuTeKTypbl uMenu Y. E. Pernna.
AcnipanT Kaeapsl pycCcKOro HCKyCCTBa.

199034 Canxkr-IlerepOypr, YHuBepcurerckas Hao., 17.

Ten.: 8 (812) 328 01 13;

e-mail: sergei.podjelyshev@yandex.ru

Caran HUpuna IOpbeBHa

Canxkr-IleTepOyprckuii TocyIapcTBEHHBIN aKkaJIeMUIeCKUi

HWHCTUTYT YKUBOIIUCH, CKYJIBITYpPbI U apXuTeKkTypsl uMenu U. E. Penvna.
AcrniipaHT Kadeapsl TyMaHUTAPHBIX B GHUIOCOPCKUX HAyK.

199034 Canxkr-IlerepOypr, YauBepcurerckas Hao., 17

Ten.: 8 (812) 323 37 64; e-mail: irina-sagan@yandex.ru

CmupnoB Binagumup UBanosua

Canxkr-IleTepOyprekuii rocyapCcTBEHHBIN aKaAeMUeCKH

HMHCTUTYT >KUBOITHCH, CKYJIBIITYPHI U apXuTeKTypbl uMenu U. E. Pernna.
[Ipodeccop xadenpbl ryMaHUTapHBIX U PUIOCOPCKHUX HAYK.

HoxkTop ¢punocohckux Hayk.

199034 Canxkr-IletepOypr, YauBepcurerckas Hao., 17

Ten.: 8 (812) 323 37 64; e-mail: voljski@mail.ru
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CyxopykoB Cepreii AHATOJILEBHY

CanxkT-IleTepOyprekuii TocyaapCTBEHHBIHN aKaaeMUIeCKHI

WHCTHUTYT KUBOIHMCH, CKYJIBITYPHI U apxuTekTypbl umenu U. E. Penuna.
JloueHt kadeapbl r'yMaHUTapHBIX U PUIOCOPCKHUX HayK.

Kanaunar ncropudeckux Hayk.

199034 Canxr-IletepOypr, YauBepcuterckas Hao., 17

Ten.: 8 (812) 323 37 64; e-mail: sukhorukov.spb@yandex.ru

Trkayenko Buosnerra CepreeBna

Cankr-IlerepOyprckuii TocynapCTBEHHBIN aKaIeMIYECKAI

HMHCTUTYT HUBOIMCH, CKYIBITYpPbI U apxuTekTypbl iMeHu U. E. Penuna.
AcnrpaHT Kadeapbl TyMaHUTapHBIX U (PUI0CO(CKUX HAyK.

199034 Canxr-IlerepOypr, YauBepcurerckas Hao., 17

Ten.: 8 (812) 323 37 64; e-mail: mirtnora@inbox.ru

Tperyoenko Unbsa AllekcaHApOBHY

Canxkr-IleTepOyprekuii ToCyIapCTBEHHBIHN aKa eMUYeCKHI

VMHCTUTYT HUBOIIMCH, CKYJIBIITYPbI U apXUTeKTypsl iMeHu U. E. Pennna.
AccucteHT kadeapsl TyMaHUTAPHBIX 1 (PUIOCOPCKUX HAyK.
Kananaar ncuxonornyeckux Hayk.

199034 Canxr-IletepOypr, YHuBepcuTeTcKas HabepexHast, 17

Ten.: 8 (812) 323 37 64; e-mail: ial223@yandex.ru

IMunnubiHa AHHA AJIEeKCAHAPOBHA

Canxkr-lleTepOyprekuil rocyIapCTBEHHBIHN aKa eMU4eCKHI

WHCTUTYT >KUBOIMCH, CKYJIBIITYPBI U apXuTeKTypbl uMenu U. E. Pernna.
Crapumii npenoaasareis

Kagenpbl TyMaHUTAPHBIX U GUITOCOPCKUX HAYK.

Kannnnar ¢punocodekux Hayk

199034 Canxr-IletepOypr, Yausepcurerckas Hao., 17

Ten.: 8 (812) 323 37 64; e-mail: nufatum@gmail.com
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Nudopmanus 1yt aBTOPOB

Ilepuonnueckoe nznanue «Hayunsle Tpyns» MHCTUTYTa MIMEHN
. E. Pennna myOnukyeT cTaThil U Marepuaibl MO CIEAYIOIUM Ha-
MPaBJICHUSIM:

MCKYCCTBOBEJIEHUE, KYJIbTYpOIOTrus, GUIocopus u CTETUKA,
XyI0KEeCTBEHHOE 00pa3oBaHKe, COXPaHEHUE MAMSTHUKOB KYJIBTYPBI.

HCpI/IOZ[I/I‘lHOCTL n3gaHuA 4 HOMCpa B Irof.

1. ABTOp npenocrapsieT A1 NyOJMKALMH B ;KypHaJIe cienxy-
0lHe MATePHAJIbI B OTAEJIbHbIX (ailiax:

a) TEKCT CTaThbH, BKIIIOYasi CIpaBOYHBIN anmapat, He 6oiee 20 000
MeYaTHBIX 3HAKOB C MpodenamMu (CM. 1. 2);

0) ¢aiinbl ¢ wimrocTpauusamMu (cm. 1. 8.1);

2. O0s13aTeILHBIMU 3JIeMEHTAMHU MYOJIUKAIIUM SABJISIIOTCS:

a) mudp YK, orpaxkarommii TeMaTUKy cTaThu (cM. caiiT http://
naukapro.ru/metod.htm);

0) Ha3BaHWE CTAaTbU HA PyC. M aHII. f3.;

B) aHHOTAIMs M KIIOUEBBIE CJIOBA HA PYyC. M aHIJL. 5I3.;

I') CBelleHHs1 00 aBTOpE Ha PyC. U aHIIL. 53;

) TEKCT CTaTbH;

€) mpUcTaTeiHbIi OMOIUOrpapUUECKUIl CIHCOK.

3. ITopsinok pasMenenus Tekcra B ¢aiijie KasKa0il cTaTbU:
a) npucBoeHHbIi mudp YIK;
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0) uHMLMABI U paMUIIKs aBTOPa, Ha3BaHUE CTATbU, KpaTKas aH-
Hotanus (He Oonee 800 mevyaTHBIX 3HAKOB ¢ poOenamMu), KIIOYeBbIe
cioBa Ha pyc. s13. KitoueBble cioBa (CI0BOCOYETAaHNUs) CIENyeT pas-
JIEJATh TOUKOH C 3alsTOM;

B) MHUIMAJIBI 1 (DaMUIIUS aBTOPA, Ha3BaHUE CTaTb, KpaTKas aH-
HOTallUs, KJIFOUYEBHIE CII0Ba Ha aHIII. 3. KiroueBble ciioBa (cioBocoye-
TaHUs) cJelyeT pa3JeNnsaTh TOUKOH ¢ 3amsaTou;

T) CBelleHHs 00 aBTOpE Ha PycC. U aHmI. 3. (CM. 1. 7);

II) CIIUCOK WJUTIOCTPALUi ¢ MOAPUCYHOUHBIMH HAAMUCSIMH (CM.
. 8.2);

€) TeKCT CTaThH;

K) mpuMedanust (CM. 1. 6);

3) Oubnmorpaduueckuii Cucok (cMm. 1. 5).

4. TpeOoBaHMsA K 0(hOpPMIIEHUIO TEKCTA

4.1. Texct nomken ObiTh HaOpaH 12-Mm keriiem Times New Roman.
4.2. CoOmronaiiTe MeKAyCTPOUHBIN NOTYTOPHBIA HHTEPBAL.

4.3. N30eraiiTe MpUHYANTEIBHBIX TIEPEHOCOB.

5. Odopmiienue 6uOIUOrpaPUUECKOro CNUCKA U CCHLIOK

5.1. Odopmienue oudauorpaduveckoro cnucka (em. FOCT
7.1-2003 buodauorpadpuyeckass 3anuchb. budamorpapmnueckoe
ONHUCcaHue).

5.1.1. bubnuorpaduueckuii CIUcoK AOKEH OBITh CPOPMHUPOBAH
B ajpaButHoM nopsiaike. CHauaia MepeUrCISIFOTCS HCTOUYHUKU (Ha-
MIpUMEp, apXUBHBIE MaTepHalbl), 3aTeM JIUTEpPaTypa Ha PYCCKOM SI3BIKE
U JIPYTUX SI3bIKax, UCTIONB3YIOIUX KUPUIUIUILY, 3aT€M JIUTeparypa Ha
WHOCTPAHHBIX S3bIKAX, UCTIONB3YIOIIUX JIATUHHILY. JJIEKTPOHHbIE HC-
TOYHHKH Pa3MEIIaloTcs Mo ajudaBuTy B OMOMHOrpaduuecKoM CIHCKe
B 3aBHCHMOCTH OT TOT0, Ha KUPHJIIMLIE WITH JIATHHHIIE Ha3BaHHE pecypca.

5.1.2. Ilpu GubnuorpaduueckoM ONMCAHNH CTATHU B COOPHUKE
YKa3bIBAaeTCsl aBTOP M HA3BaHHME CTAThH, HA3BaHHUE M3IAHHS, (aMUIIHS
COCTaBUTENSI MM OTBETCTBEHHOTO PENAKTOpa, Ha3BaHWE W3AAIOLICH
OpraHu3ally, TOM, BBIITYCK, MECTO U IOl U3AaHUsl, HOMEpa CTPaHUII,
Ha KOTOPBIX pa3MelleHa JaHHAs CTaThA.
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5.1.3. Ilpu OubnuorpaduueckoM OMUCAHUH CTATHH B MEPUOTU-

YECKOM HM3JaHUHU YKa3bIBACTCA aBTOP M Ha3BaHUC CTATbH, HA3BAaHHUC
usnaHuvd, roAa, TOM, BBITYCK, HOMEp WX JaTd, HOMCpa CTpaHUI], Ha
KOTOPBIX pa3MeIICHa JaHHasd CTAaThA.

5.1.4. I1pu 6ubnuorpaduyeckoM ONMUCAHUN KATAJOT0OB U a1b00-

MOB YKa3bIBa€TCs HA3BaHUE KaTajora (ainp0oma), BUI M3IaHus (KaTaior
WK anbOoM), paMuIInst COCTaBUTENS MM PEJAKTOpa, aBTOpa BCTYITH-
TENbHOH CTaThM U KOMMEHTapUeB, MECTO U TOJI U3/1aHUS.

5.1.5. IIpu 6ubnuorpaduyueckoM ONUCaHUU ITEKTPOHHBIX pecyp-

COB 00s13aTeNILHO HA3BAHKE pecypca, €ro aapecC U aara O6paH_I€HI/I$l.
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Hampumep:

1. Bonvwakosa H. KoHcTaHTHH MaKOBCKUN — KOJUICKIIUOHED //
Hame nacnenne [Muatepuer-xypnain]. [URL]: http://www.nasledie-rus.
ru/podshivka/7502.php (mara oopamienus 10.06.2013).

2. T'ocynapcreennsie repos CCCP, sMOnemMbl 1 yKpalieHue ore-
YEeCTBEHHBIX Kopabdiei u cynos : Karanor // ITox pex. A. M. Anémuna.
JI., 1987. 155 c.

3. Kasacuna H. I3psicaenne boxecteennol Jlutypruu // Xpuctoc.
LlepkoBs. boropoauna. borocioBckue Tpyas! cB. Huxomnas KaBacuist /
[ox pen. M. II. MapteinoBoii. M., 2002. C. 123-192.

4. Kaoicoan A. 11. [1Ba nus w3 xus3au Koncrantunonons. CII6.,
2002 // bonpmast onnaita 6ubnmoreka e-Reading [O1. pecype]. [URL]:
http://www.e-reading.biz/bookreader.php/1009747/Kazhdan - Dva_
dnya iz zhizni Konstantinopolya.html (zaTa o6pamenus 10.09.2013).

5. Meuienoopgh Y. JKnzub u Tpynsl cBstureis [puropus [lanamsr.
Bgenenue B uzyuenue / [Tox pen. U. I1. Mensenesa, B. M. Jlypse. CII0.,
1997.

6. ITnamon. Cobp. cou. : B4 1. T. 2 / Tlox o6mr. pexn. A. @. Jlocesa,
B. ®. Acmyca, A. A. Taxo-Togu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.

8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St. Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,
1978.



5.1.6. B cootBerctBHuM ¢ TpeboBanuem PMHL] ne ciaemyer mc-
M0J1b30BATh cChLIKM TUNA: Tam :ke., Yka3. cou., OH xe., Ibid, a yka-
3pIBATh U3/IaHHE MOJHOCTBIO.

5.2. OdopmiieHne CCHLIOK

VYkazarenp CCBUIKM Ha JIMTEPATypPy U UCTOYHUKH MOMELIAETCS
B TEKCTE B KBQJIPATHBIX CKOOKAaX ¢ YKa3aHHEM MOPSIKOBOTO HOMEpa
0 CIIUCKY JuTeparypsl 1 Homepa crpanuusl (cM. TOCT P 7.05-2008
bubanorpadguyeckas ceplika).

Hampumep:

B Ttekcre:

[3]

[3,c. 128; 7, c. 34-37]

B 6ubnuorpagpuueckom crmcke:

3. Kasacuna H. I3psicaenne boxectsennoi Jlutypruu / Xpuctoc.

LlepkoBb. boropoaunua. borocnosckue Tpyns! cB. Hukomnast Kasacusr /

Ioxn pen. M. II. MapteinoBoii. M., 2002. C. 123-192.

7. Metienoopgh M. YXuzub v Tpyzpl cesitutenst I puropust [Tanamer. Bee-

nenve B m3ydenue / [lox pen. U. I1. Mengsenesa, B. M. Jlypse. CIIG., 1997.

6. Odopmiienue npumMedaHuii
Ecinu B ctaThbe ecTh prMedaHus, TO OHU 0(GOPMIISIOTCS (PyHKIHEH
«BCTaBHTb CCHUIKY aBTOMAaTUYECKYO KOHIIEBYIO»; yKa3aTelb — udpa.

Hampuwmep:

' Ckynbnrypa Obuta yctaHoieHa B 1912 1., HO OHa HOCHT JKIICK-
TUYHBIH XapakTep.

12 Anexcanap UBanoBu4 [Mo/IKaHOB — y4CHUK U UCCIICIOBATENb
TBOpuecTBa Camokumia.

7. CBenenns 00 aBTOpax

B cootBetcTBUM ¢ TpeboBanusmMu BAK aBrop npenocrasinsier mis
MyOIUKaLuy cIeIyIoUMe CBEJeHUs Ha PyC. U aHIIL. 5I3.:

a) MOJTHOE UMS M OTYECTBO;

0) Bce MecTa pabOThI Ha JAHHBI MOMEHT;

B) IOJDKHOCTH M 3BaHUS;

') KOHTaKTHYIO HHpOpMaIHio (TIOYTOBBIN aapec, Tel., e-mail).
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8. TpeGoBaHMA K HJIIOCTPALIUSAM

8.1. nmoctpaTtuBHBIN MaTepral 10JKEH IPEICTABIATHCS B JIEK-
TPOHHOM BH/IE B MaTIKe, MOANUCAHHOM 1o aMuiimm aBTopa, B popma-
te TIF (pacTpoBas rpaguka) c pazpemienuem He Menee 300 spi s
uBeTHBIX Wutoctpauuit u 1200 spi 1t uepHO-0enbIX npu MacmTade
1:1 nam EPS (BekTOpHas rpaduka).

8.2. O0s13aTeneH CNUCOK MILTIOCTPALMIA ¢ Ha3BaHueM (aiijioB
u noanuceii k HuM. Iloxnucn cnenyer npenocTaBuTh B TOH hopmy-
JIMPOBKE, B KAKOW OHH JOJDKHBI OBITh B W3aHUH, U YHH(DUIPOBATS.
Hanpumep, ecnu B 01HOM MOANKCH YKa3bIBaeTCsl Ha3BaHHUE, MECTO ap-
XHUTEKTYPHOTO COOPYKEHUsI, (PaMUIINS apXUTEKTOPA, FOJ] IIOCTPOIKH, Te
K€ CBE/IEHUS JIOJDKHBI TPUCYTCTBOBATH B OCTAJIBHBIX MOJMHCSX.

Ha3zBanune ka)ka0ro WILTFOCTPAaTHBHOTO (aiiia JOIKHO COAEePKaTh
(hamMuIHMIO aBTOpa CTaThbU U HOMEP MO CIHCKY WILTIOCTPALHH.

Hampuwmep:

B Ha3BaHuM (Qaiina: Kyrelinukosa 1;

B cnucke wimocTpauuii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IIpaBas yacTb TpUNTHXA

Buumanmue: Touka B Ha3BaHUM (DaiiIoOB JAOMKHA OBITH TOJIBKO
nepes pacmupenrem! B npoTuBHOM cityyae (aidiibl MOT'YT OKa3aTbCsl
HEMPUTOIHBIMH!

9. IlopsiioK peneH3uPOBAHMS

9.1. PeaakiimoHHO-M3/1aTeNbCKUI COBET BCE OCTYMAIOIINE PYKOIH-
CH HAlIPaBJIACT Ha PCUCH3UPOBAHNUEC MIPU3HAHHLIM CIICIIUATIUCTaM I10 TC-
MATUKE PCLICH3UPYCMbIX MATCPHUAJIOB. B PCUCH3UAX YKA3bIBAKOTCA y4C-
HBIC CTCIICHU, YYCHBIC 3BaHUs, JOJDKHOCTH U MECTa pa6OTLI PCLCH3CHTOB.
HOZ[HI/ICI/I PCUCH3CHTOB JOJIKHBI OBITH 3aBCPCHLI. PCLleH3I/II/I XpaHATCA
B pC€aaKiuu B TCUCHUC 3 jer. HpI/I OTKa3€ B HAIIPABJICHUU HA PCUCH3U-
poOBaHUC HpeﬂCTaBﬂeHHOﬁ ABTOPOM DPYKOIIUCHU PEAAKIUA 00s13aHa Ha-
MpPaBUTh aBTOPY MOTI/IBI/IpOBaHHHﬁ oTKa3. P e,[[aK]_II/IOHHO—I/ISI[aTCJ'ILCKI/Iﬁ
COBCT BIIPABC OTKJIOHUTH NPEACTABJICHHBIC K U3JaHUIO PYKOIIUCH.

9.2. CocraBHUTENb MpeaACTAaBIACT BHCIIHIOKO PCUCH3UIO HA C60pHI/IK
B IICJIOM C YKa3aHUEM 3BaHHI>i, JOJIZKHOCTHU U MECTa pa60TLI PCLCH3CH-
TOB. HOI[HI/ICI: PCUCH3CHTA JOJI’KHA OBITh 3aBCpCHA.
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9.3. ActiupaHThI JOIKHBI TPEJCTABUTH PEKOMEHAINI0 HAYYHOT'O
PYKOBOAMTEIS.

10. CrouMmocTh myOIuKaANU

CraTby aBTOPOB, HE ABJISAIOIINXCS COTPYAHUKAMU WU acTIMpaHTa-
mu Uuctutyra nmenn U. E. Pennna, myOnukyroTcs miiaTHO U3 pacueTa
1 aBropckas crpanuna (1800 3nakoB ¢ mpodenamu) 650 pyoneii. Oriara
MIPOM3BOJIUTCS HA OCHOBE MUCBMEHHOI'O JIOTOBOPA.

Copasku o Ten. 8 (812) 323 12 19; 328 78 O1.
E-mail: academyart@yandex.ru cekpeTapio peJakiMOHHO-U3/a-
TenbcKoro coBeta [opaeeBoit Cernane bopucosHe.



Information for Authors

The Periodical Journal “Nauchniye trudy” (“Scientific papers”)
of the Repin State Academic Institute of Painting, Sculpture and
Architecture publishes articles in the following fields:

Arts studies, Cultural Studies, Philosophy and Aesthetics, Art
Education, Cultural Monuments Preservation.

The journal is issued 4 times a year.

1. The author should submit following materials for publication
in Journal in separate files:

text of the article, up to 20 000 characters including spaces (see p. 2);

files containing illustrations (see p. 8.1)

2. Required parts of the publication:

UDC code denoting subject of the article (see http://naukapro.ru/
metod.htm);

title of the article in Russian and in English;

summary and key words in Russian and in English;

author’s data in Russian and in English;

text of the article;

reference list.

3. Order of article’s presentation in the file:

UDC code given to the article;

first name, surname of the author, title of the article, summary (up
to 800 characters including spaces), key words in Russian. Key words
or word-combinations are separated by a semicolon;
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first name, surname of the author, title of the article, summary,
key words in English. Key words or word-combinations are separated
by a semicolon;

author’s data in Russian and in English (see p. 7);

list of captions (see p. 8.2);

text of the article;

comments (see p. 6);

reference list (see p. 5).

4. Requirements for article’s presentation

4.1. Articles are submitted in Times New Roman-12.
4.2. Line spacing should be 1,5.

4.3. Avoid forced hyphenation.

5. Requirements for presentation of the reference list:

5.1. Reference list (see 'OCT 7.1-2003 Bibliographic record.
Bibliographic entry)

5.1.1. Reference list should be presented in alphabetical order.
First enumerate sources (e.g. archival documents), then literature
in Russian and other languages based on the Cyrillic alphabet, then
literature in foreign languages based on the Roman alphabet. Electronic
resources are arranged in the common reference list in alphabetical
order depending on type of letters (Cyrillic or Roman) used in the
resource title.

5.1.2. References to collected articles should contain author’s
surname, article’s title, edition’s title, surname of the redactor or editor-
in-chief; title of the publishing organization, volume, issue, place and
year of publication, page numbers of the article.

5.1.3. References to the article in periodicals should contain
author’s surname, article’s title, edition’s title, year, volume, issue,
number or date, page numbers of the article.

5.1.4. References to catalogues and albums should contain
catalogue’s (album’s) title, edition’s type (catalogue or album), surname
of the redactor and author of the introductory article and comments,
place and year of publication.
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5.1.5. References to electronic information should contain name
of the resource, URL address and access date.
E. g
1. borvwarosa H. KoncTaHTHH MakoBCKHN — KOJUTEKIIMOHED //
Hame nacnenne [Murtepuer-xypnain]. [URL]: http://www.nasledie-rus.
ru/podshivka/7502.php ([ara oopamtenus 10.06.2013).
2. Tocynapcreennsie reposr CCCP, sMOneMbl 1 yKpalieHHe oTe-
YeCTBEHHBIX Kopabiei u cynos : Karanor // ITox pex. A. M. Anémuna.
JI., 1987. 155 c.
3. Kasacuna H. 3bscuenne boxxectBennoit Jlutypruu // Xpu-
croc. llepxoBs. boropoauna. borocnosckue Tpyas! ¢B. Hukonasa Ka-
Bacwibl / [Tox pen. M. I1. MaptsinoBoii. M., 2002. C. 123-192.
4. Kaoicoan A. I1. [1a nust u3 xxu3nu Koncranturonons. CII0.,
2002 // bonpas onnaita oubmamoreka e-Reading [D1. pecype]. [URL]:
http://www.e-reading.biz/bookreader.php/1009747/Kazhdan_-_
Dva dnya iz zhizni Konstantinopolya.html (mata oOpamenus
10.09.2013)..
5. Meuienoopgh Y. JKuzub u Tpynsl csturens [puropus [1anamsr.
Bgenenue B uzyuenue / [Tox pen. U. I1. Mensenesa, B. M. Jlypse. CII0.,
1997.
6. ITnamon. Cobp. cou. : B4 1. T. 2 / TTox o6mr. pex. A. @. Jlocesa,
B. ®@. Acmyca, A. A. Taxo-Tomu. M., 1993.
7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.
8. Bazzani M. Theodore Metochites, a Byzantine Humanist //
Byzantion. 2006. Vol. LXXVI. P. 32-52.
9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes of
St. Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington, 1978.
5.1.6. References ibid. or op. cit. should not be used in the reference
list. The full title of the edition should be given.

5.2. Page references

References need not be cited in text. References to litera-
ture are enclosed within the text in square brackets, which con-
tain sequence number of the source and page number (see TOCT
P 7.05-2008).

E. g
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In text:

[3]

[3,c. 128; 7, c. 34-37]
In reference list:

3. Kasacuna H. N3psicaenne boxxectBennoi Jlutyprum / Xpucroc.
IepxoBb. boropomnna. borociosckue Tpyanl cB. Hukonas Kasacuitsr /
ITon pen. M. I1. MapteiHoBoii. M., 2002. C. 123-192.

7. Meuienoopgh Y. JKnzub u Tpynsl cBstureins [puropus [lanamsr.
Bgenenue B uzyuenue / [Tox pen. U. I1. Mensenesa, B. M. Jlypse. CII0.,
1997.

6. Comments
In case article includes additional comments, they should be
numbered in text in superscripts (use function: Insert | Endnote) and
placed as endnotes after the text.
E. g
! Ckynpnrtypa Obuia yctanoBnena B 1912 1., HO OHa HOCHT 9KIICK-
THUYHBIN XapakTep.
12 Anexcanap UBanoBu4 [o/IKaHOB — YUYCHUK U UCCIIEIOBATENb
TBOpuecTBa CaMOKHIIA.

7. Author’s data

Text of the article should be accompanied by author’s data in
Russian and English:

Surname, first name;

Official name of organization, where the author works;

Position, academic degree;

Contact data: postal address, e-mail, telephone number.

8. Requirements for presentation of the illustrations:

8.1. All illustrations should be submitted in electronic version in
TIF format (raster graphics) with at least 300 spi resolution for colour
illustrations and 1200 spi for black-and-white photographs, 1:1 scale)
or in EPS format (vector graphics) in one folder named after the
author’s surname.
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8.2. Illustrations should be accompanied with the list of cap-
tions which is presented in the sequence the artworks are referred in
the text. All captions should be unified. E. g. in case a caption includes
name, place of the architectural construction, architect’s surname, date
of building — the same information should be given in all captions of
this construction.

Name of each file with illustration should contain surname of the
article’s author and corresponding number in the list of captions.

E.g.

Filename: Kuteynikova 1

List of captions: Kuteynikova 1. A. Savin. Requiem. 1990. The
right part of the triptych

9. Submitting the article for review

9.1. Editorial and Publishing Council submit all manuscripts
for reviewing to acknowledged experts in the field of reviewing
materials. Reviews should contain academic degree, academic
status, position and official name of the institution where referees
work. Referees’ signatures must be certified. Reviews are kept in
the editorial office for 3 years. In case manuscript is not accepted
for reviewing, editors must send the author a letter with valid reason
for rejection. Editorial and Publishing Council has a right to reject
submitted manuscripts.

9.2. The redactor submits external review of the collected articles.
Review should contain academic degree, position and official name of
the institution where referees work. Referees’ signatures must be certified.

9.3. Postgraduate students should submit their scientific advisors’
recommendations.

10. Cost of publication

Publication of articles of the authors, who are not members of
the staff or postgraduate students of the Repin Institute comes at the
author’s expense: 650 rubles per one page (1800 characters with gaps).
Payment is accomplished according to the Agreement on publication
between the author and the Repin Institute.
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Contacts:

Tel. +7 (812) 323 12 19;

+7 (812) 328 78 01

E-mail: academyart@yandex.ru for Svetlana Gordeeva, Secretary
of the Editorial and Publishing Council
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