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VK 7.031.904 Bia. A. CemenoB

HckycerBo curya

Curyna (nar. situla) o3Hauaet Beipo. DTH COCY/bI M3TOTOBISUIUCH U3 PACKO-
BaHHOW OpPOH3BI HJIM cepeOpa 1 3a49acTyI0 UCIIONB30BAINCH KaK OrpedasIbHbIe
YPHBI JUIsl OCTAaHKOB KPEMHPOBAaHHBIX YCOMIIUX. /|eKOPHPOBAHHBIC CHUTYJIbI
B OCHOBHOM ITOSIBJISIFOTCS B KOHIIe ranbinTara (VI-V BB. 1o H.3.). X cpaBHH-
TEJILHO HEMHOTO. Apeail U3BECTHBIX CHTYJI, O KOTOPBIX IMOWJET pedb, — ITpPy-
pust, Mutnpust 1 HeKkoTopsle pyrue oodnacti Bepxueil ApuaTikH.
Knrouesvie cnosa: cutyna; ransiurtar; Unmupus; sTpycku; AnpuaTuka.

Vladimir Semenov

Art of Situlae

Situla is a Latin word, which means bucket. Those items were made of forged
bronze, or silver, and were usually used as funeral urns for the remains of the
cremated bodies. Decorated situlae appeared only at the time of late Hallstatt
(VI-V cent. B.C.) There are only a few of such artifacts discovered by now.
Areas of spreading of the known situlae, we are going to speak about, are II-
lyria and Etruria and some other zones of the upper Adriatic.

Key words: situla; Hallstatt; Illyria; Etruscan; Adriatic.



VJIK 7.032. 392 H. B. by3yHoBa

AHTEHOp H CUMBOJIBI «HOBOI'0 MHUPa»

XynoxxHukn XX B., CO3/1aBasi MOHYMEHTBI, OJIUIIETBOPSIBILIME 3HAYMMBIE 001IIe-
CTBEHHBIE UJIealTbl, 3a49aCTy10 OPHEHTHPOBAINCH HA aHTHYHOE Hacjeaue, B 60-
raToil COKPOBHUIIHHIIE KOTOPOTO OBIJIO HEMaIo 00pa3IloB ISl MOPAKAHHMS.
K nmannomy psiny npuHauiexar « TupaHoyOHiIeDy aUHCKOTO CKYJIBITOpa
AHTeHOpa, n3BecTHbIE 10 BapuaHTy Kputusa u Hecuora u nocimyXuBIue uc-
TOYHHKOM 3aMbIcia it B. 1. MyxuHo# B paboTe Haj CKYJIBITYpPHOW IPyIITON
«Pabounii ¥ KOIXO3HUIIAY.

Kmouesvie cio6a: cMMBOIT; KaHOH; KOpa; aTprOy1Hst; aBTOPCTBO; « THpaHOyOUHIIBDY.

Irina Buzunova

Antenor and Symbols of “New World”

The XX century’s artists working over their monuments, which embodied the
prominent social ideals, were often guided by antic heritage with its treasure
of samples for imitation and inspiration. They include Athenian sculptor An-
tenor’s “The Tyrannicides” known due to the variant by Critius and Nesiotus.
It was basis for the conception of “The Worker and the Collective Farmer”,
sculptural group by V. Mukhina.

Key words: symbol; cannon; kora; authentication; authorship; “The Tyrannicides”.



VK 7.032.069.2 M. C. Ha3zapoBa

N3 ucropuu popmMupoBaHus
MY3eHHbIX IKCIO3MIUH AHTUYHOI CKYJIbNTYPbI B EBpomne.
Ot Peneccanca k XIX Beky

CoBpeMeHHBII MUp YK€ HEBO3MOXHO MPENCTaBUTh 0e3 my3eeB. Cdepa ux
JIESITEJIbHOCTU B HAIIM JHH JIOBOJILHO IIMPOKA M HE OTPaHUYMBACTCS] OJHUM
TOJIBKO XpaHCHHEM 3KCIOHATOB. Cero/iHs 0COOCHHO BasKHA POJIb MY3€CB Ha HU-
BE IPOCBEIICHMUS, B chepe 0OMeHa HH(DOPMAITHEH; COXPAHSIETCS TAKKE U MPEHK-
Hsisl, TUIaKTHYECKas, T. €. BOCIIUTATEeNbHAs, PyHKIMs. B Hamm qHu ¢ pocToM
MOMYJISIPHOCTH MY3€HHOT0 JIeNa, YBSJIMUCHUEM YHCIIa CAMBIX Pa3HOOOPA3HBIX
MTOJIXO/IOB K OPTraHU3aIlK KCIIO3UIUI CTAHOBUTCS OCOOCHHO aKTyallbHBIM
BOTPOC UCTOPUHU (HOPMHUPOBAHHS U SBOJTFOIIAH TIPUHIIUIIOB ICMOHCTPAIIUH TTa-
MSTHAKOB B Pa3JIMYHBIX COOPAHUSIX — BOIIPOC HCTOPUH O(POPMIICHHS U Tn3aiiHa
My3eHHOTO MPOCTPAHCTBA.

Knrouesvie cnosa: Pum; aHTUIHOCTb; CKYJBITYpA; My3€H; SKCIIO3UIINS; IU3aliH;
N.-U. Bunkensman; HoBoe Bpems.

Maria Nazarova
From the History of the Formation
of Museum Exposition of Ancient Sculpture in Europe.
From the Renaissance to XIX century

It is impossible to imagine the contemporary world without museums. Nowa-
days they are not only responsible for the preservation of the artefacts, but
also they have very wide range of activities. Today museums play very
important role in educational field and in exchange of knowledge as well
as they retain their didactic role in upbringing. Nowadays, with the grow-
ing popularity of museology and with the increase in number of different



approaches to the organization of the exhibition space, the question of the
history of forming and evolution of the principles of artefacts’ demonstration
in different collections — the problem of the history of design of the museum
space becomes very important.

Key words: 1.-1. Winckelmann; Rome; Antiquity; sculpture; museum; exposi-
tion; design; Modern History



VIK 7. 035. 739. 745.04 M. A. AHHITYEHKO

Pesurno3nasi reMaTuka
B JIeKOpe HeMenKoro jocnexa Bpemen Kapuaa V I'abcOypra
K Bonpocy o cumBoJInKe
nexopa esponeickoro gocnexa XVI Beka

Crarps mocBsilieHa HeMeLKOMY Jocriexy cepeantbl X VI B., KOTopbiit oTBeua
TIPECTABIICHHUIO 00 MJIealIbHOM philiape Kak conyare ['ocriona. Ha popmupoBanme
TaKoro oopasa 0oJIbIIOE BIMSHKE OKa3al Tpakrar Jpa3ma Porrepaamckoro «O0
OPY)KHH XPUCTHAHCKOTO BOMHAY, TIOJIH30BABIINICS OTPOMHOM TOITYIISIPHOCTHIO.
Ho xiroueBoe 3nagenune nmena ¢urypa Kapna V I'abcOypra, mmmeparopa Cas-
LEeHHOU PUMCKOM UMITEpuH, KOTOPBIN BUJIEN B CBOEH BHELIHEH MOJUTUKE MPO-
JIOJDKEHHE KPECTOBBIX TTOXO/IOB M aKTHBHO OOpPOJICS MPOTHB PAaCIIPOCTPAHECHHS
MIPOTECTAaHTH3Ma B HEMELKIX KHSDKECTBaxX. B craTbe paccMaTpuBaroTCst JOCTIEX
Kapna V pa6otsi Jlesunepuyca XenbMIMuaa, ocmex cepeanssl X VI B. co cBs-
TBIM MakoBoM paboThI HeMenkoro Mactepa v statbl @epaunansa | asropersa Kynia
JloxHepa, TPOBOIUTCS aHAIII3 UKOHOTPA(hMUECKUX THUTIOB B JICKOPE.

Krouesvle cnosa: mapagHbie JOCIEXH; HEMEITKUE TOCIIEXH; CHMBOIIHKA JIEKOpa
nocriexa; conaar ['ocrona; nuckyccrBo XVI Beka; Kapn V I'adcOypr; Jesune-
puyc Xenpminmun; Kyni Jloxuep.

Maria Anipchenko
Religious Theme in the German Armour Decoration
in Charles V Habsburg Times

Revisiting the Symbolism of XVI century's
European Armour Decoration

The article is dedicated to the German armour of XVI century which served
to represent the knight as a soldier of Christ. This image of ideal knight was



inspired by «Handbook of a Christian Knight» by Desiderius Erasmus which
was very popular at that time. But the most significant was the personal-
ity of Charles V Habsburg, the Holy Roman emperor, who considered his
foreign policy as an extension of the crusades and held an active fight against
Protestantism in the German duchies. In this article the author analyses the
armour of Charles V made by Desiderius Helmschmied, the armour of mid
XVI century by German armourer and armour of Ferdinand I created by
Kunz Lochner. Also the analyses of iconographic types in armour decora-
tion is carried out.

Key words: parade armour; German armour; symbolism of armour decoration;
soldier of Christ; XVI century art; Charles V Habsburg; Desiderius Helm-
schmied; Kunz Lochner.



VIK 7.033.3...2 M. A. KomeneBa

JBopenn Maaunar a3-3axpa:
«3eMHOM mapaau3» ucnanckux OmeiisiioB

Crarpst IOCBSILIEHA PACCMOTPEHUIO CUMBOIIUKH, CBS3aHHOHW ¢ 00pa3oM pasi,
B JIBOPLIOBOM KoMIuTekce Majunar a3-3axpa (936—-1010, Mcnanus). Ananusu-
PYIOTCSI KaK HICTOPUYECKHUE MTPEAIOCHIIKH, 00yCIOBUBIIIE 00paIlleHHE K HJIee
«3eMHOT0 Tapajan3ay, Tak u crocoOsl ee peanuzanni. OCHOBHOE BHUMaHUE
yaenero TponHomy 3anmy A6n ap-Paxmana Il — cuMBoIHYecKOMy IICHTPY
pesunennur. OcoOEHHOCTH TUIAHUPOBKU M JIEKOPATHBHOTO yOpaHCTBa pac-
CMaTpHBAIOTCS HETIOCPE/ICTBEHHO B COOTHECEHHH C cofiepkatmMucs B Kopane
CJIOBECHBIMU OMHCAHUSMK MUpa HEOECHOTO, YTO ITO3BOJISIET IPOCIIECANTD ITyTH
YIOA00IeHUSI MOHAPIIIETo ABOPIA Palo.

Kniouegvie cnosa: ncnaHo-MyCyJIbMaHCKasl apXUTEKTYpa; CHMBOJIM3M; 00pa3
past B uciame; Manunar a3-3axpa; TponHslit 3a1 Aox ap-Paxmana I11.

Maria Kosheleva
The palace of Madinat al-Zahra:
«Earthly Paradise» of Spanish Umayyads

The article deals with the paradisiacal symbolism of the palace complex
of Madinat al-Zahra (936—1010, Spain). The historical context is analyzed
as the background for an idea of the palace as a «terrestrial paradise», and
the ways of its realization are studied. Primary attention is given to the
Reception hall of Abd al-Rahman III as the residence symbolical center.
The features of the palace plan and its decorative programme are analyzed
in direct comparison with the verbal image of the celestial world described
in Quran in order to investigate the means by which Paradise is embodied
in the palace architecture.



Key words: Hispano-Muslim architecture; symbolism; image of Paradise
in Islam; Madinat az-Zahra; the Reception hall of Abd al-Rahman III.



VJIK 7.034(410.1)6 10. U. ApyTionsin

APpXHUTEKTYpPHbIEe MOTUBBI
B rpaguxe Benuens Xounapa (1607-1677)

C camoro Hayaja TBOPYECKOro MyTH BbIXozel u3, boremun B. Xomnap obpa-
IIaeTCsl K apXUTEKTYPHBIM MOTHBaM. Ero XyjoxecTBeHHOE HacIene BKITIOYAET
TOHHPOBAHHBIE PUCYHKH TIepoM, nzobpaxatommue [Ipary, Hemerkue ropoja,
3naHust AHDIMU ¥ [onnananm, maHopaMHble MeH3aKu 1 M300paKeHus OT-
JIETIBHBIX TOCTPOEK, NCTIOJTHEHHBIE B TEXHUKE 0()OPTa, aITbOOMBI U HILUTIOCTPH-
poBanHbIe n3nanus. [IpocnaBUBIIMICS KaK KOIIMUCT, MAacTEP yMEJIO COYETALT
JIOCTOBEPHOCTH JJOKyMEHTAJILHOTO CBUAETENILCTBA U TBOPUECKOE OCMBICIICHHE
obpa3za. [Ipu 6e3yciioBHOM pa3HOOOpA3UU U MacIITA0C HACICAHS XYIOMKHH-
Ka (emy npuHauIexkuT 6osee 2700 rpaBiop) apXUTEKTYPHBIE MOTUBBI IMEIOT
olpezesIoniee 3Ha4eHne B (POPMHUPOBAHUM W PA3BUTHH WHIIUBHIYaJILHOMN
TBOpUecKkoi MaHepbl B. Xomnapa.

Kniouesvie crosa: 3anagnoeBporneiickas rpasiopa; rpapuxa X VII Beka; TBop-
yecTBO Benuens Xosurapa; apXUTEKTypHbIE MOTHBBI B TpaUKe; HCKYCCTBO
Anrnun u lNonnanaun XVII Beka.

Yulia Arutyunyan
Architectural Motifs in Graphic Art
of Wenzel Hollar (1607-1677)

W. Hollar refers to the architectural motifs from the very beginning of his crea-
tive work, his artistic heritage includes tinted pen drawings depicting Prague,
German towns, buildings of England and Holland, panoramic landscapes and
images of separate buildings, executed in the technique of etching, albums
and illustrated publications. A native of Bohemia, who becomes famous as
a copyist, the master combines the authenticity of documentary evidence and



artistic interpretation of the image. In spite of unconditional diversity and scale
of the heritage of the artist (he created more than 2700 prints), architectural
motifs are crucial in the formation and development of individual creative
manners of W. Hollar.

Key words: Western European engravings; graphic arts of XVII century; crea-
tive work of Wenzel Hollar; architectural motifs in the graphic arts; the art of
England and Holland of XVII century.



VIIK 7.011.745 A. @. IcoHo

Peradi10 kak npomnoseab M Tearp

Crarbs IOCBsIIICHA ITPOOIeMe HOSPHIICKOTO PETadiI0 KaK sIBIICHHS HAIIMOHAb-
Horo OapouyHoro nckyccrsa Ha [Tupenelickom mosyoctpoe. Paccmarpusatorest
CBSI3U MEXJly PeTabiao U pUTOPUUYECKOil Cpeaoi, B KOTOPOH OHO CyIIECTBOBA-
J10, KCCJIE/TETCs COOTHOIIEHUE PETalIIo0 KaK apXUTEKTYPHOTO 00bEKTa H ITPo-
noBeau BMecTe ¢ TearpoM XVII B. kak siBIeHUil puropuueckux. BrimroueH-
HOCTB peTadiio B pUTOPUUECKYIO KYJIBTYPY CBOETO BPEMEHH MOTYEPKHBACTCS
U crienuduueckor yHKIHEH peTadio Kak MecTa, IJie HaXOAUTCS TOJINXPOMHast
IIacTHKA.

Kniouegvie cnosa: perabno; 6apokko; Mcnanus; [lopryramus; XVII Bek; pu-
TOpHKa; MOJUXPOMHAs CKYJIBITYpA.

Alexander Esono
Retablo as Sermon and Theatre

This article is dedicated to the problem of Iberian retablo as a phenomenon
of national baroque art on the Iberian Peninsula. The author considers rela-
tions between retablo and rhetoric sphere in which it existed, the correlation
of the retablo as an architectonic object and the sermon together with the
theatre of XVII century as rhetoric sphere. The insertion of retablo to the
rhetoric culture of that time is stressed also by specific function of retablo
as a place where polychrome plastic is located.

Key words: retablo; baroque; Spain; Portugal; XVII century; rhetoric; poly-
chrome sculpture.



VK 7. 035.769.1 A. A. IBaHoBa

7Kanp Omasunra B TBopuecTBe XoKycasi

Cratbs nocesiiena ponn Kamycuka Xokycas B pa3BUTHH KaHpa Oua3uHra
B SITIOHCKOM rpaBrope yKUE-3. DTOT acleKT ero TBOPUECTBa 10 CHX IOp OCTa-
€TCsl MaJIOUCCIICJOBAHHBIM.

Kniouesvie crosa: smoHcKas TpaBiopa yKué-3; skaHp OUI3UHIa; TBOPYECTBO
Karycuka Xoxycast.

Alla Ivanova
Bidzin-ga Genre in Hokusai's Creative Work

The article is devoted to one of the least studied sides of Katsusika Hokusai's
works, his contribution to the progress of Bidzin-ga genre of Japanese print
Ukiyo-e.

Key words: Japanese print Ukiyo-e; Bidzin-ga genre; Katsusika Hokusai works.



VIIK 7.035(430) J. B. JTxooun

I'epmanus u ee pbilapu.
PoJib 00pa3oB 3noxu CpeagHux BeKOB
B Pa3BUTUM HAIMOHAJIbHO-NIATPUOTUYECKON TeMbI
B HEMEIIKOM HCKYCCTBE
nepBoii mosioBuHbI XIX cToseTus

HanmonansHO-IaTpHOTHYECKOE HCKYCCTBO HTPANIO BAYKHYIO POJIb B HEMELIKOH
kynbeType XIX —Havyana XX B. B iepBoii N0710BHHE CTOIETHS [NIABHBIM UCTOY-
HUKOM CIO’KETOB ObLJia 311oxa repmanckoro CpenaeBekoBbs. Oco00e BHUIMaHHE
XyAOKHUKHU YICISUTH IeSHUSIM TepMaHCKUX uMiiepatopoB: Kapia Bemukoro,
Opuapuxa bapbapoccs! u ApyTrHX, a TaKke TeMe pelapcTBa. B craree pac-
CMaTpPUBAIOTCA ITPOU3BEICHNS MOHYMEHTAIBHOM )KHUBOITHCH, PACTIOJIOKCHHBIC
BO JIBOpLIAX MPABUTEICH HEMEIKIX TOCYIapCTB, B 3aMKaX, a TaKXke B 001I1e-
CTBCHHBIX 3/IaHUSX.

Knrouegvie cnosa: nckyccrso I'epmannn XIX — nHagana XX B.; HalMOHAJIb-
HO-TIaTPHOTHYECKOE HAMIPABICHNE; MOHYMEHTAJIbHAS )KUBOIHChH; Ha3apEHIIhI;
Anwdpen Petenb.

Dmitry Lyubin
Germany and its Knights.
Role of Images of the Middle Ages in Development
of the National and Patriotic Subject
in German Art of the First Half of XIX Century
National-patriotic art played important role in German culture of XIX — early

XX century. In the first half of the century the main source of stories was the
era of the German Middle Ages. Particular attention was paid to the deeds



of German emperors: Charlemagne, Frederick Barbarossa and others, as well
as to the theme of chivalry. This article discusses the works of monumental
painting, located in the palaces of the rulers of German states, in the castles
and in public buildings.

Key words: German art of XIX — early XX centuries; national and patriotic
art; monumental painting; Nazarene movement; Alfred Rethel.



VIIK 7.036»189»2 JI. B. Ky3nenosa

®paunnysckas «Anonka» Kiona Mone

B crarbe paccMmarpuBaeTcs npodiemMa B3auMOOTHOIIIGHUH HCKyCCTBa 3anazia
u BocToka B pamMkax 0JHOTO IPOMU3BEICHHS — CAMOTO «JIaTbHEBOCTOUYHOI0»
nosotHa Kiona Mone. HoBu3Ha JaHHOTO MCCIEI0BaHUS COCTOUT B MOTBITKE
M3y4YeHUs! BIMSHUS 3alaJHOEBPONEHCKON U JaJbHEBOCTOYHOM (SIMOHCKOI)
TpPaJULIUi B MX B3aHMMOJICHCTBHH, a TaKKe CBOEOOpas3Ms IMojxoja mMacTepa
K KEHCKOMY MOPTPETY € AMOHCKUMH aKCeccyapaMu.

KitroueBble citoBa: 3amaHOeBpOIIeCKast Tpa UL, ppaHIly3CKUI IMIIPECCHO-
HusM; K. Mone; O. MaHne; 1anbHeBOCTOUHAs (SITOHCKAsT) TPAIULMS; ATTOHCKas
rpasropa; Kukyrasa Diinzan; Crom0aiicaii Xokyaii; Kurarasa Yramapo II; Ka-
Irycruka XoKycail; AIIoHCKHe MOTHBBI; KHUMOHO; Beep.

Larisa Kuznetsova

French “La Japonaise” by Claude Monet

The article touches upon the problem of interrelation of Western and Eastern art
in one work — Claude Monet’s most “Far Eastern” painting. The novelty of
the article lies in researching the impact of European and Far Eastern (Japanese)
traditions as a complex of interrelated influences and in studying peculiarities
of master’s approach to woman’s portrait with Japanese accessories.

Key words: West European tradition; French Impressionism; C. Monet; E. Manet;
Far Eastern (Japanese) tradition; Japanese prints; Kikukawa Eizan; Shumbaisai
Hokuei; Kitagawa Utamaro II; Katsusika Hokusai; Japanese motifs; kimono; fan.



VIIK 7.035 H. H. MyTbs

Oo0pa3 UBana I'po3Horo u ero amoxu
B TBOpuYecTBe SIHa Asion3us Mareiiko

B cratbe ananmsupyetcst 00pa3 MBana [(po3HOro u ero Smoxu B TBOPYCCTBE
3HaMEHHUTOTO MOJIBCKOTO KHUBOMKCLA BTOPOil mosoBuHbl XIX B. fIHa Anonsus
Mareiiko. ABTOp CTaTbM OTYACTH 3aTPAarkBacT U MPOOIEMy BIHSHUS UCTOPH-
YEeCKOU TeMBI B HCKYCCTBE Ha ITPOoIecc (POPMUPOBAHHUS OIBCKOM HAIIMOHAb-
HOM IIIKOJIBI JKUBOMHUCH. B paboTe paccmarpuBaeTcs TeaTpaibHbIM XapakTep
UCTOpUYECKOH kuBomMcH Mareliko, ee ajTl03UBHOCTh M UCTOpUYECKas J10-
CTOBEPHOCTH U300PaKEHHBIX COOBITHIA.

Kniouesvie cnosa: annozuBHOCTh; MBan ['po3HbI; HcTOpUUYECcKas TOCTOBEp-
HOCTB; UCTOpHUECKast JKUBOIHCH; SIH Anounsuit Mareiiko; HallMOHaIbHAS KO-
J1a; TeaTpaIbHOCTb; CaJIOH.

Nataliya Mutiya
The Image of Ivan the Terrible and His Era
in the Works of Jan Aloysius Matejko

The article analyzes the image of Tvan the Terrible and his era in the works of fa-
mous Polish painter of the second half of XIX century Jan Aloysius Matejko.
The author partly addressed the problem of the influence of historical themes
in art on the process of formation of the Polish national school of painting. This
paper examines the theatrical nature of Matejko’s historical painting, its allusive
character and historical authenticity of the depiction of the events.

Key words: allusive character; Ivan the Terrible; historical authenticity; histori-
cal painting; Matejko; national school; theatricality; salon.



VIIK 7.036»189»2 FO. A. OpJoBa

«HTepbep NapUKCKON KBAPTHPBI XY10KHUKA,
yauna Kapceab».
K npoobJsieme nHTEpnipeTannu
UMIIPECCHOHUCTHYECKOT0 HATIOPMOPTAa
B skuBonucu Iloas I'orena

Crarbs nocBsieHa npooyieMe NpeoMIICHUSI SCTETHKU M CTUIIMCTUKH UMITPEc-
CHOHHMCTHYECKOTO HaTIOpMOpTa B TBOpUeckoi npakruke [1. [orena B mepuon
HOCIIEZI0BATENIBHOTO OCBOCHHSA UM XyH0KE€CTBEHHOI'O METO/Ia JAaHHOT'O HAIlpaB-
nenus (18801884 rr.). B xoze uccne0BaHus BBIABISIOTCS OCHOBOMONArao-
e 00pa3Ho-TIACTHYECKHE KaueCTBa, OTIIMYAIOIINE UMITPECCHOHUCTUYECKHUI
HaTIOPMOPT; Xapakrepusyercs creruduka npuodmenust [orena Kk MeTony
JaHHOro HampasieHus u poias K. Iluccappo B atom mponecce. C nozunuu
ompeeneHus 0COOCHHOCTEl! aBTOPCKOTO OCMBICIICHUS! MIMIIPECCHOHUCTHYE-
CKOM KOHIICTIIIMH KaHpa aHAIN3UPYETCsl TPOrpaMMHOE oJ0THO «HTEephep
TIApYKCKOM KBapTHPHI XyloxkHUKa, ynuia Kapcensy (1881), mpeacraBnenHoe
TorenoM Ha 7-if BeICTaBKE UMITPECCUOHUCTOB 1882 In.

Knrouesvie cnosa: I1. Toren; K. Iluccappo; peannsm; UMIPECCUOHU3M; Ha-
TIOpPMOPT; «ikosa [ToHTya3zay, 7-s1 rpynmoBasi BEICTaBKa HMIIPECCHOHHCTOB.

Yulia Orlova
“Interior of the Painter’s Home in Paris, Rue Carcel”
To the Problem of the Impressionist Still Life
Interpretation in Paul Gauguin’s Painting

The article is devoted to the problem of the Impressionist still life, aesthetic
and stylistic interpretation in the creative work of P. Gauguin in the period



of his successive assimilation of the artistic method of this art movement
(1880—1884). In the course of research the basic figurative and plastic quali-
ties of the Impressionist still life are revealed; the specifics of Gauguin’s
introduction to this movement’s method and the role of C. Pissarro in this
process are characterized; the program painting, submitted by Gauguin to
the 1882 Impressionist exhibition (“Interior, Rue Carcel”, 1881) is analyzed
from the point of view of the definition of Gauguin’s individual comprehen-
sion of the Impressionist genre conception.

Key words: P. Gauguin; C. Pissarro; Realism; Impressionism; Still-life; “Ecole
de Pontoise”, 7th Impressionist group exhibition.



VK 7.037.2 A. B. AnexceeBa

IlepeBepuyThie padorsl ®pancuca [lnkadua.
K npobiieme cranoB/ieHus
sI3bIKa a0CTPAKTHOI0 HCKYCCTBA

B 1913 r. ®pancuc [lukabua co3man HECKOIBKO pabOT, HHTEPIPETUPYE-
MBIX HCCIIE/IOBATENIIMH €r0 TBOPYECTBA KaK OeCIpeIMETHBIC: aKBapein
«TaHnoBuMIa-3Be3/1a HA OKEaHCKOM Jiaiinepe», «HerpursHckas necHs I»,
«Herpursanckas necus 11y, kapTHHBI «YIHH, aMepHUKaHCKasl JeByIIKa (Ta-
Hel)» U «DATaOHUCIT». ABTOp JIaHHOH CTaThbU BBISBISET U 0OOCHOBBIBAET
TOT (haKT, YTO pabOTHI ITH ITOCIIE CO3JIaHHs OBUIH MOBEPHYTHI XYIOKHUKOM
Ha 90 mnn 180 rpaaycoB U NOANMCAHBI B IOBEPHYTOM NojoxkeHUU. CTpeM-
JICHHE MacTepa K IPEeBpPalICHUI0 TIEPEUUCICHHBIX PadOT B MPOM3BEICHHS
abCTPaKTHOTO HCKYCCTBA ITOCPEICTBOM ITOBOPOTA JINCTA HITH XOJICTA MOXKET
OBITH CBSI3aHO C TIOMCKOM CIIOCOOOB pealin3aliiy My3bIKaIbHO-KHBOITMCHBIX
AHAJIOTHH, O YeM CBHJICTEIBbCTBYET PsiJl BHICKa3bIBAHHMH XyHO)KHUKA M €ro
COBPEMEHHHKOB.

Kniouegvie cnosa: Gpancuc [Tukadbua; abcTpakTHast JKUBOIIMCH; MYy3bIKJIEHO-
YKMBOIIMCHASI aHAJIOT ST, BU3yaJIbHBIC PUTMBI.

Anna Alexeeva
Inverted Works of Francis Picabia.
To the Problem of Formation of Abstract Art

In 1913 Francis Picabia created a few works identified by researchers as
abstract ones: watercolors «Star Dancer on the Ocean Liner», «Negro Song
I». «Negro Song II», paintings «Udnie, young American Girl (Dance)» and
«Edtaonisl». The author of article explores and substantiates that the painter
made the 90- or 180-degree turn of these works and signed them in this



position. This turn can be related with the search of realization of musical-
painting analogies in art. Some statements of Picabia and his contemporaries
can be the evidence of that.

Key words: Francis Picabia; abstract painting; musical-painting analogy; visual
rhythms.



VIK 7.067 A. O. Kotiiomanos

«IIpopoyeckast purypar».
Jkexo0 JncTaiin U mpodJjieMa peJJUrio3Horo oopasa
B HCTOPHMHU COBPEMEHHOM CKYJIbNTYPbI

B crathe aHaMM3UPYIOTCA HEKOTOPHIEC TPON3BEIEHU OPUTAHCKOTO CKYIIbII-
Topa JIxeko0a Drcraiina (1880—1959), BeImoHEHHBIC HA PETUTHO3HYIO Te-
MaTuKy. B 0cHOBHOM paccMaTpuBaroTcs 00CTOSATENBCTBA CO3AAHUS CTaTyN
Bockpecmero Xpucra (1917-1919), ee BoctpusiTue myOIUKOM H KPUTUKOM.
Ha pycckuii s13bIK IepeBeieHbl HEKOTOPhIE BayKHBIC CBHJICTEIBCTBA SIOXH,
OTPBIBKH U3 T'a3€THBIX M )KYPHAJIBHBIX MyOIMKaLN, BOIIEALINE B KHUTY DII-
craitna «/Jla Oyzmet ckynbrtypa». PaccMoTpeHsl U OoJiee O3 JHKE ero PadoThI,
3aBepIIAIOIINE B TBOPUECTBE CKYIbIITOPA TEMY, HAUaTyIo B cTarye Bockpec-
wero Xpucta. UTorosele BEIBOJIbI CTAaThbH CBA3aHBI C XapaKTEPUCTUKOMN PO
OncraiiHa B UCTOPUH CKYIBNTYPBl XX B., €r0 3HAUYEHUS U1 COBPEMEHHOTO
OpPUTAHCKOTO MCKYCCTBA.

Kniouegvie crnosa: JIxekod DncTaiiH; aHIIMNACKAasK CKYJIBbITYPa; COBPEMEHHAs
CKYJIBIITYPa; COBPEMEHHOE UCKYCCTBO; HCKYCCTBO U PEITUTHSL.

Alexander Kotlomanov
“Prophetic Figure”.
Jacob Epstein and the Problem of Religious Image
in the History of Modern Sculpture

The article analyzes some works of the British sculptor Jacob Epstein (1880—
1959), made on religious themes. Mostly it describes the circumstances of
the creation of the statue of the Risen Christ (1917—-1919), its perception by
the public and critics. Some important evidences of the time, excerpts from
newspaper and magazine publications, included in the Epstein’s book “Let



there be sculpture” are translated into Russian. The author considers sculp-
tor’s later works, finishing the theme begun in the statue of the Risen Christ.
The final conclusions of the article are related to the characteristics of the role
of Epstein in the history of the XX century’s sculpture, his importance for the
modern British art.

Key words: Jacob Epstein; British sculpture; modern sculpture; modern art;
art and religion.



VK 7.036.7 E. A. Tiorpuna

«IKCIPECCHOHUCTHYECKUH Peain3m»
Auna Caeiitepca (1881-1957)

B crarbe paccmarpuBaeTcsi TBOPUECTBO XyHoxkHUKa SHa Crelitepca, OXHOTO
U3 sIpUaiillinX HUJIEPIIaH/ICKUX )KUBOIHCIEB Hadana X X B.

Kax 1 MHOTHE IpyTHe XylnoXKHUKH 3TOT0 BpeMeHH, CrielTepc OpHeHTHpOBAJICS Ha
THOCJIE/IHIE IOCTIKEHHUS (PPaHILy3CKOI0 UCKYCCTBA M 00BEIMHII B CBOEH KMBOIUCH
9IEMEHTBI UMIIPECCHOHU3MA, CHMBOJIM3MA M KCIpeccuonmsma. CBoeoOpasHoe
XYJOXXHIYECKOE BUICHUE, HEITPEPHIBHBIC TBOPYECKHE TIONCKU M HHTEPEC K JICKO-
paTUBHBIM 3(PEKTaM B KHUBOITHCH Ha/IEIIAIIN €r0 H300pa3uTeNbHbIN SI3bIK 0CO00H
BBIPA3UTENILHOCTBIO M Pa3HOOOPa3HEM Xy/IOKECTBEHHBIX HHTEPIPETALIHIA.
Tropueckuii MmeTox Crelitepca oTIMYaETCsi BHUMAHHEM K KOMITO3UIINH U 1IBETY.
Ero »xuBOIMCH CBOHCTBEHHBI TOUHO HAal/ICHHBIC [[BETOBbIE U KOMIIO3UIHOH-
HBIC aKIIEHTbI, aKTHBHBIC B3aMMOAEHCTBHUSI KpacoK. CBOMM HMCKYCCTBOM OH
MIPOJOIDKACT KUBOIIMCHBIE TPAJUIIMK MAaCTEPOB HOBOM ATIOXHU M yTBEPXKJIACT
CBOI 0COOBIH HETTOBTOPUMBIH CTHIIb.

Kniouesvie cnosa: TOIIaHACKUN IOCTUMIIPECCUOHU3M; JIIOMUHU3M; HeH3aK;
Su Cneiirepe; «ban Tabapen»; «JlyHHast HOUBY.

Ekaterina Tyutrina
“Expressionistic Realism”
of Jan Sluijters (1881-1957)

This article touches upon the problem of Jan Sluijters’ artwork as one of the
outstanding painters of the beginning of the XX century.

Like many other painters, of this time Sluijters drew on the latest achievements
of the French art and combined the elements of impressionism, symbolism
and expressionism in his own painting.



Peculiar artistic vision, permanent search and his interest in decorative ef-
fects in painting endowed his art with special expressiveness and multiplicity
of interpretations.

Intense interactions between different colours and considered compositional accents
are the main elements of Sluijters’ painting. His art continues the traditions of the
masters of the new epoch and claims his own unique artistic method.

Key words: Dutch Postimpressionism; Luminism; Landscape; Jan Sluijters;
“Bal Tabarin”; “Moon night”.



VIIK 7.036(4) H. M. Jlensimuunna

ILnacTuyeckast IHLUUKJIIONE AU
Aprypo MapTunu

B nanHOI1 cTarhe BBISBISIETCS YHUKaJIbHAsH CIOCOOHOCT, MapTHHU MOJHO-
CTBIO BXKMBATBCS MPAKTHYECKH B JIOOYIO 3apOXK/IAfOIYIOCS IIACTHYECKYFO
CHCTEMY, HE 3a0CTpsisl ee KOHLENTyalIbHOE S/IPO, a PACTBOPSISL €ro B Tpaau-
LUOHHBIX (hopMax BbIpakeHHs1. Takoi, Ha TIepBbIi B3NS, OKICKTHUHBII Me-
TOJT B KOHKPETHOH MCTOPHKO-KYJIBTYPHOH CHTYAIIMU OTPEIEITIIT YHUKAIBHOE
MecTo MapTHHH B UTAJIbSIHCKOI TUIACTUKE Ha €€ IyTH OT CaJIOHHOTO KOHCep-
BaTH3Ma K aBaHrapjy, CllocoOCTBOBAI POXKJICHUIO IIPAKTUYECKN BCEX HOBBIX
Xy/I0)KECTBEHHBIX KOHIICTIIMH, YCTPEMJICHHBIX B Oytyliee, HO He JKeJIaBIIUX
paccTaBaTbCs C MPOIIIBIM.

Knrouesvie cnosa: Aptypo MapTunu; uTanbsHCKas miuacTuka XX Beka;
9KJIEKTH3M; JINOSPTH; HOBEYCHTO.

Natalia Lenyashina
Plastic Encyclopedia
of Arturo Martini

This article reveals Martini's unique ability of getting virtually into any incipi-
ent plastic system without sharpening its conceptual core, and dissolving it in
the traditional forms of expression. This, at first glance, an eclectic method
in a particular historical and cultural situation defined Martini's unique place
in the Italian plastic on its way from the salon to the avant-garde, conduced
the birth of almost all new artistic concepts, forward-looking, but not wanting
to break with the past.

Key words: Arturo Martini; Italian plastic of XX century; eclecticism; liberty;
novecento.



VIIK 7.036.730 M. 1O. [1aBioB

Xpam Yenoseka Iloast Jlangosckoro.
J{uasor peiabeda U KPyIoi CKyJIbNTYpPbI

B crarbe paccmarpuBaetcst mpobiiemMa B3auMOJICHCTBHS penbeda n Kpyriion
CKYJIBIITYPBI B TBOpYecTBe (paHIry3ckoro ckynenropa [lons JlanmoBckoro
(1875-1961). 3y4yeHue 3cku30B K MPOEKTy Xpama YeroBeka Mmo3BoJsieT pac-
KPBITh M300pa3uTENILHYIO U TOBECTBOBATEILHYIO POJIb penbeda U yKazaTh Ha
OCHOBHBIE TIO/IXO/IbI K TOCTPOEHUIO KOMITO3UINH, XapaKTEePHbIE 1T MHOTHX
paboT ckynbITOpA.

Kntoueswie cnosa: Ions JlangoBckuii; opunmaibHas GpaHily3cKas CKyIbITypa
Havana XX B.; Xpam YenoBeka; IOBECTBOBATEIIbHAS POJIb Peiibeda.

Mikhail Pavlov
The Temple of Man by Paul Landowski.
Relief and Round Sculpture in Dialogue

The article focuses on the interaction between relief and round sculpture in
works of a French sculptor Paul Landowski (1875-1961). Thorough analysis
of sketches made for the Temple of Man reveals both decorative and narra-
tive role of Landowski’s reliefs, and makes it possible to describe some of his
typical approaches to composition.

Key words: Paul Landowski; official French sculpture in the early XX century;
the Temple of Man; narrative role of the relief.



YIK 7.072.3.82 I'. 1. omaxa

AHIKOPCKHI apXeoJI0TM4YeCKUil 3a110BeTHUK
B TPYAAX (PPAHIY3CKHUX YUEHBIX
(1860-e—1990-¢ roawnr)

Crarbs MOCBAIICHA HCTOPUH OTKPHITHS MAMSITHUKOB KXMEPCKOTO HCKYCCTBA
Y IEPBBIM IMyOIMKALUAM (PPaHITy3CKHX YUCHBIX, KOTOPBIE MOIOKIIN HAYaI0
HayYHOMY CHUCTEMHOMY IOJXOAY K U3yUEHHUI0 AHTKOPCKOTO apXeojoruye-
ckoro 3anosegHuka. Mznanus XX—XXI BB. 10 HCTOPUU U HCKYCCTBY CpEHE-
BekoBoit KamMO0IKi 0CHOBBIBAIOTCS Ha pe3ynbTraTrax (yHIaMEHTAIbHOH pa-
00THI (ppaHITy3cKOil «/laTbHEBOCTOYHOM apXeOIOTHIECKOM KOy . JlaeTcs
OlLIEHKa BeJyliel poiu (paHIly3CKUX MCCIe0BaTeNei, paccMaTpuBaloTCs
KITIOUEBBIC M3AHNUS, TIOCBAIICHHBIC HCTOPHH, KYJIBTYPE U HCKYCCTBY KXMEPOB
AHTKOPCKOTO MEPHOAA.

Knrouegvie cnosa: kxmepckoe HCKyCCTBO; AHTKOPCKHUI apXeoI0rn4ecKuii 3amo-
BeJTHHK; (ppaHiry3ckast «/lambHeBOCTOUHAS apXEOJIOTMIECKast IIIKOJIa.

Galina Domakha
The Angkor Archaeological Park
in Works of French Scientists
(18605—-1990s)

The article is dedicated to the history of the discovery of the Khmer art
monuments and the first publications of the French scholars who invented
the fundamental scientific systematic method of study of the Angkor Ar-
chaeological Park. Researches of XX—XXI centuries of history and art of
medieval Cambodia were based on the results of the fundamental study
“The French Far Eastern school”. This article evaluates the leading role of



the French researchers and examines the key publications on the history,
culture and art of the Khmer of Angkor period.

Key words: Khmer art; the Angkor Archaeological Park; the French Archaeo-
logical School of the Far East.



VK 72.036 C. A. CyxopykoB

CoBpemenHnas apxurektypa Upana.
HoBble nepcnekTuBbI pa3BUTHA

CraThsi TOCBsIIIICHA 0COOCHHOCTSIM Pa3BUTHSI COBPEMCHHOM UPaHCKOW apXu-
TekTyphbl. B Poccuu nccnegoBanus Ha TJaHHYIO TEMY OTCYTCTBYIOT. B 1979 1.
rocJie mode bl UCIaMCKOI pEBOIIIOIMH Pa3BUTHE HOBOM, COBPEMEHHOW apXH-
TEKTYphI B CTPAHE MPAKTUICCKU MpeKpaTHiiock. M Tonbko B Hauane XXI B.
Onaromapsi Kak CTapoOMy MTOKOJICHUIO apXUTEKTOPOB, TAK i HOBBIM MacTepaM
CTaJIM TOSIBIISITHCSI MHTEPECHBIC 00beKTHI B Mpane u 3a pybexom. B 3apy-
OCKHBIX CTpaHaX OBLIM CO3IaHBI 3/IaHUsS TOCONBCTB, a B MpaHe mocTpoe-
HBI Pa3JIMYHBIC COOPYKEHUS (MeUeTh, ODUCHBIC 3/IaHUs, Pa3BICKATCIbHBIN
LICHTP, apT-Tajepest), MOKA3bIBAOIINE BEICOKHIT TPOECCHOHATBHBIN YPOBCHB
HPAHCKUX apXUTCKTOPOB, KOTOPBIC CO3MAIOT HOBYIO apXUTCKTYPY CTPAHBI.
B crarhe aHATU3UPYIOTCSI OCHOBHBIC PA0OTHI APXUTCKTOPOB, UX TOCTUXKCHUS
U HCY/IauU.

Kimouessie ciioBa: Mpan; npanckas apxurekrypa; Terepan; Mazannapas,
Banu Acp.

Sergey Sukhorukov
Contemporary Architecture in Iran.
New Prospects of Development

The scientific article “Contemporary architecture in Iran. New prospects of
development” is devoted to the features of development of contemporary
Iranian architecture. There are no papers on this problem in Russia. In 1979,
after the Islamic revolution the development of new, modern architecture in
the country practically stopped. And only at the beginning of the XXI century
distinctive buildings began to appear in the country and abroad thanks both



to old generation of architects, and young masters. Different constructions
(mosque, office buildings, entertainment center, art gallery) were erected in
Iran while abroad new buildings for embassies appeared. Most of them show
the high professional level of the Iranian architects who create new architecture
in Iran. The most outstanding works of these masters, their achievements and
failures are analyzed in the article.

Key words: Iran; Iranian architecture; Tehran; Mazandaran; Vali-Asr.
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Nudopmanust 1jis aBTOPOB

Ilepuonnueckoe uznanue «Hayunsie Tpyas» MHCTHTYTA HMEHN
U. E. Peninna myOnuKkyeT cTaThbd U Marepualbl MO CIACTYIOUIMM Ha-
MIPaBJICHUSIM:

HCKYCCTBOBEJIEHUE, KYJIBTYpOIOTrHusi, GUIOCOPUSI U ICTETHKA,
XyJI0KEeCTBEHHOE 00pa30BaHNe, COXpPaHEHUE TaMSITHUKOB KYJIbTYPBI.

HCpI/IO)II/I‘{HOCTI: u3aaHnuAa 4 HOMCECpa B Irof.

1. ABTOp npegocTaBIsieT 1JIsl MyOJUKALUHU B )KypHaJIe cJieny-
0lHe MaTepUAaJIbl B OTAEJbHbIX (aiijiax:

a) TEKCT CTaThbH, BKJIIOYasi CIIPaBOYHbIH anmapart, He 6osee 20 000
MeYaTHBIX 3HAKOB C MpodenaMu (CM. 1. 2);

0) ¢aitnbl ¢ wumrocTpauusaMu (cm. 1. 8.1);

2. O0s13aTeILHBIMHU 3JIEMEHTAMH MYOJIUKAIUY ABJISIIOTCS:

a) mudp YK, oTpaxkarommii TeMaTuKy cTaThy (cM. caiT http://
naukapro.ru/metod.htm);

0) Ha3BaHWE CTATbU HA PyC. M aHIII. f3.;

B) aHHOTAIIMsS ¥ KIIOUEBBIE CJIOBA HA PYyC. M aHIJI. 5I3.;

T') CBelleHHs 00 aBTOpE Ha PYC. U aHIVL. 513;

) TEKCT CTaThH;

) mpucTaTeiHbIi OMOIUOrpapUUECKUil CIUCOK.

3. Ilopsinok pa3Menenus TekcTa B ¢aiijie Ka:KI0i cTaTbU:
a) npucBoenHbIi mudp YIK;



0) uHMLMABI U paMUIIKs aBTOPA, Ha3BaHUE CTATbU, KpaTKas aH-
Hotanus (He Oonee 800 mevyaTHBIX 3HAKOB ¢ poOenamMu), KIIOYeBbIe
cioBa Ha pyc. s13. KiroueBble cioBa (CI0BOCOYETAaHNUs) CIENYET pas-
JIeJIATh TOUKOH C 3alsTOM;

B) MHUIMAJBI ¥ (DaMUIIUS aBTOPA, Ha3BaHUE CTaThb, KpaTKas aH-
HOTalus, KJIFOUYEBHIE CII0BA Ha aHIII. 3. KiroueBble ciioBa (ci1oBocoye-
TaHUs) cIelyeT pa3eNnsaTh TOUKOH ¢ 3arsaTou;

T) CBelleHHs 00 aBTOpE Ha PycC. U aHml. 3. (CM. 1. 7);

I) CIIUCOK WJUTIOCTPALUil ¢ MOAPUCYHOUHBIMH HAAMUCSIMH (CM.
. 8.2);

€) TeKCT CTaThH;

K) mpuMedanus (CM. 1. 6);

3) Oubnmnorpaduueckuii Cucok (cM. 1. 5).

4. TpeOoBaHMsA K 0(hOPMIIEHUIO TEKCTA

4.1. Tekct nomken ObiTh HAOpaH 12-m keriiem Times New Roman.
4.2. CoOmronaiiTe MeKAyCTPOUHBIN NOTYTOPHBIA HHTEPBAIL.

4.3. N30eraiite MpUHYINTEIBHBIX TIEPEHOCOB.

5. Odopmiienue 6ubIUOrpaPuUECKOro CHUCKA U CCHLIOK

5.1. Oopmienue oudauorpaduyeckoro cnucka (em. FOCT
7.1-2003 buodauorpapuyeckass 3anucb. budamorpapuueckoe
ONHUCaHue).

5.1.1. bubnuorpaduyeckuii CIUcoK AOKEH OBITh CHOPMHUPOBAH
B ajpaButHoM nopsiake. CHauana MepedrcisIFOTCs UCTOYHUKU (Ha-
MIpUMEp, apXUBHBIE MaTepHalbl), 3aTeM JIMTEpaTypa Ha PYCCKOM SI3bIKE
U JIPYTUX SI3bIKax, UCTIONB3YIOIUX KUPUIUIUILY, 3aTeM JIUTeparypa Ha
WHOCTPAHHBIX S3bIKAX, UCIIONB3YIOIIUX JIATUHHLLY. JJIEKTPOHHbIE HC-
TOYHHKH Pa3MeIIaloTcs mo ajudaBuTy B OMOIMOrpad)uuecKoM CIHCKE
B 3aBHCHMOCTH OT TOT0, Ha KUPHJIIMLIE WK JIAaTHHHIIE Ha3BaHUE pecypca.

5.1.2. Ilpu GubnuorpaduueckoM ONMCAHNH CTATHU B COOPHUKE
yKa3bIBaeTCsl aBTOP M HA3BAaHHME CTAThH, HA3BaHWUE M3NAHH, (haMUIIHS
COCTaBUTENSI MM OTBETCTBEHHOTO pENAKTOpa, Ha3BaHWE W3AAIOLICH
OpraHu3ally, TOM, BBIITYCK, MECTO U TOJ U3aHUs, HOMEpa CTPaHUIL,
Ha KOTOPBIX pa3MelleHa JaHHAs CTaThA.



5.1.3. Ilpu OubnuorpaduueckoM ONMUCAHUU CTATHH B MEPUOTU-
YeCKOM M3JaHMHU YKa3bIBAaC€TCs aBTOP M HA3BAHUE CTAaTbU, HA3BAHHUE
W3aHUs, TOM, TOM, BBIIIYCK, HOMEp WM JaTra, HOMEpa CTpaHMUI], Ha
KOTOPBIX pa3MellleHa JaHHas CTaThsl.

5.1.4. I1pu 6ubnuorpaduyeckoM ONMUCAHUN KATAJOT0B U a1b00-
MOB yKa3bIBaCTCsl HA3BAHUE Karaiora (a,00Ma), BUI U3aHus (KaTajior
win anb0oM), paMHITUS COCTABUTEIIS WK PEIaKTOpa, aBTOpa BCTYITH-
TEJIbHOW CTaTbU U KOMMEHTApPUEB, MECTO U TOJ U3aHHUS.

5.1.5. IIpu 6ubnuorpaduueckom onucaHuu IJTEKTPOHHBIX pecyp-
€OB 00s513aTeNbHO HA3BaHUE PECypca, ero aJipec u Jara oOpaieHus..

Hammpumep:

1. Ponvwakosa H. KoHcTaHTHH MaKOBCKUN — KOJUIEKIIUOHED //

Hamre maciieque [MuTepHet-xypHan|. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php (mara oopamenus 10.06.2013).

2. TocynapcrBennsie reposr CCCP, aMOnemsl 1 yKpalieHue oTe-

YEeCTBEHHBIX Kopabdie u cynos : Karanor // ITox pex. A. M. Anémmnna.

JL, 1987. 155 c.

3. Kasacuna H. I3psicaenne boxecteennoi Jlutypruu // Xpucroc.

IepkoBs. boropomuna. borociosckue Tpyas! cB. Huxomnas KaBacuisr /

[ox pen. M. II. MaptsinoBoit. M., 2002. C. 123-192.

4. Kaoicoan A. 11. [1Ba nust u3 xxu3an Koncrantunonosns. CII6.,

2002 // bonpmast onnaita 6ubmmoreka e-Reading [Om. pecype]. [URL]:

http://www.e-reading.biz/bookreader.php/1009747/Kazhdan - Dva

dnya iz zhizni Konstantinopolya.html (zaTa o6pamenus 10.09.2013).

5. Meiienoopg 1. Xuzub u Tpyast cestutens [puropus [Tanamer.

Bgenenue B nzyuenue / [lox pen. 1. I1. Mensenesa, B. M. Jlypse. CII0.,

1997.

6. IInamon. Co6p. cou. : B4 1. T. 2 / Tlox o6mr. pen. A. @. Jlocesa,

B. ®. Acmyca, A. A. Taxo-Togu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.
8. Bazzani M. Theodore Metochites, a Byzantine Humanist //

Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St. Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,

1978.



5.1.6. B cootBercTBHuM ¢ TpeboBanuem PMHL] ne ciaemyer mc-
M0J1b30BATh cChLIKM TUNA: Tam :ke., Yka3. co4., OH xe., Ibid, a yka-
3pIBATh U3/IaHHE MOJHOCTBIO.

5.2. OdopmiieHne CCHLIOK

VYKkazarenp CCBUIKM Ha JIMTEPATypPy U UCTOYHUKH MOMELIAETCS
B TEKCTE B KBQJIPATHBIX CKOOKaX ¢ yYKa3aHHEM MOPSIKOBOTO HOMEpa
0 CIUCKY JuTeparypsl 1 Homepa crpanuusl (cm. TOCT P 7.05-2008
Bbubaunorpadguyeckas ceplaka).

Hampumep:

B Ttekcre:

[3]

[3,c. 128; 7, c. 34-37]

B 6ubnuorpagpuueckom crmcke:

3. Kasacuna H. I3psicaenne boxecteennol Jlutypruu / Xpuctoc.

LlepkoBb. boropoauua. borocnosckue Tpyns! cB. Hukonast Kasacumsr /

[oxn pen. M. II. MapteinoBoii. M., 2002. C. 123-192.

7. Metienoopgh M. YKwuzub v pyzel cesitutenst I puropust [Tanamer. Bee-

nenue B m3ydenue / [lox pen. U. I1. Mengsenesa, B. M. Jlypse. CIIG., 1997.

6. Odopmiienue npumMedaHuii
Eciu B craThbe ecTh prMedaHus, TO OHU 0(GOpMIISIOTCS (PyHKIHEH
«BCTaBHTb CCBUIKY aBTOMAaTUYECKYHO KOHIIEBYIOY; yYKa3aTelb — nudpa.

Hampumep:

' Ckynbnrypa Obuta yctanoieHa B 1912 1., HO OHa HOCHT JKIICK-
TUYHBII XapakTep.

12 Anexcanap UBanoBu4 I1o/IKaHOB — Y4CHUK U UCCIICIOBATENb
TBOpuecTBa Camokumia.

7. CBenenns 00 aBTopax

B cootBercTBuu ¢ TpeboBannsiMu BAK aBTop npenocrasuseT s
MyOIUKanuy cIeIyIoUIMe CBEJCHUS Ha PyC. ¥ aHIIIL. 5I3.:

a) MOJTHOE UMS i OTYECTBO;

0) Bce MecTa pabOThI Ha JAHHBIH MOMEHT;

B) IOJDKHOCTH M 3BAHUS;

') KOHTaKTHYIO HHpOpMaIHio (IOYTOBBIN aapec, Tel., e-mail).



8. TpeGoBaHMA K HILITIOCTPALUSIM

8.1. nmoctpaTtuBHBIN MaTepra 10JKEH NPEJICTABIATHCS B JIEK-
TPOHHOM BHJIE B MATIKe, MOANUCAHHOM 1o ¢paMuiium aBTopa, B hopma-
te TIF (pacTpoBas rpajguka) c paspemienuem He menee 300 spi ams
uBeTHBIX WutoctTpauuiit u 1200 spi 11 yepHO-0enbIxX Ipu Macmrade
1:1 nam EPS (BekTOopHas rpaduka).

8.2. O0s13aTeneH cNUCOK MILTIOCTPALMIA ¢ Ha3BaHueM (aiijioB
u noanuceii k HuM. [lonnucn cnenyer npenocTaBuTh B TOH (hopmy-
JIMPOBKE, B KAKOW OHH JOJDKHBI OBITH B U3IaHUM, U YHH(DUIHPOBATS.
Hanpumep, ecnu B 01HOM MOANHCH yKa3bIBaeTCsl Ha3BaHHUE, MECTO ap-
XHUTEKTYPHOTO COOPYKEHUsI, (PaMUIINST apXUTEKTOPa, TOJ] TOCTPOIKH, Te
e CBE/IEHUS JIOJDKHBI TPUCYTCTBOBATH B OCTAJIBHBIX MOAMHCSX.

Ha3zBanue ka)k10ro MIDTFOCTPAaTHBHOTO (aiiina JOIKHO COAePKaTh
(hamMuIIHIO aBTOpa CTaThbU U HOMEP MO CIHCKY WILTIOCTPALUi.

Hampumep:

B Ha3BaHuU (paiina: Kyreitnukosa 1;

B cnucke wmocTpauuii: KyreiinukoBa 1. A. CaBuH. PexBuem.
1990. IIpaBast yacTb TpUNTHXA

Buumanue: Touka B Ha3BaHUHM (QailIoB JOJKHA OBITH TOJBKO
nepes pacmupenrem! B npotuBHOM ciiyyae (aiiiibl MOT'YT OKa3aTbCst
HENPUTOAHbIMHU !

9. llopsiioK peHeH3uPoBaAHUS

9.1.P C,[[aKL[I/IOHHO—I/BI[aTCIH:CKI/Iﬁ COBCT BCC INOCTYIIAIOIHNEC PYKOIIHN-
CH HAIIPABJIACT HA PECHCH3UPOBAHNEC MPU3HAHHLIM CIICITUATIUCTaM 110 TC-
MAaTUKE PCLCH3NPYCMbIX MaTCpHUaJIOB. B PCUCH3UAX YKA3bIBAIOTCSA yUe-
HBIC CTCIICHU, YYCHBIC 3BaHUs, JOJDKHOCTH U MECTa pa6OTI:I PCLUCH3CHTOB.
HOI[HI/ICI/I PCUCH3CHTOB AOJIKHBI OBITH 3aBCPCHBI. P CLCH3UU XPAHATCA
B pC€AaKlMu B TCUCHUC 3 ner. HpI/I OTKa3€ B HAIIPABJICHUU HAa PCIICH3U-
POBaHHUC TMPEACT aBJICHHOM ABTOPOM DPYKOIIUCU PEAAKIIUA 00s13aHa Ha-
IMMpaBUTh aBTOPY MOTHBHpOBaHHBIfI oTKa3. P e[[aK].[HOHHO-PI&Z[aTeJ’ILCKHﬁ
COBCT BIIPABC OTKJIOHUTL NPEACTABJICHHBIC K U3JaHUIO PYKOIIUCH.

9.2. CocTaBHUTEND OpeACTaBIACT BHCIIHIOKO PEHCH3UTIO Ha C60pHI/IK
B IICJIOM C YKa3aHUCM 3BaHHfI, JOJKHOCTH U MECTa pa6OTLI PCUCH3CH-
TOB. HO,I[HI/ICL PCUOCH3CHTA JOJI’)KHA OBITh 3aBCPCHaA.



9.3. AcniupaHThI JOIKHBI TPECTABUTH PEKOMEHAINI0 HAYYHOTO
PYKOBOAMTEIS.

10. CrouMocTh mMyOIuKaANU

CrarbH aBTOPOB, HE SBISIFOLMXCS COTPYIHUKAMH MM aCTIUpaHTa-
mu Uuctutyra nmenn U. E. Pennna, myOnukyroTcs iiaTHO U3 pacueTa
1 aBropckas crpanuna (1800 3nakoB ¢ mpobdenamu) 650 pyoneii. Oriara
MIPOM3BOAUTCS HA OCHOBE TMCbMEHHOTO J10TOBOPA.

Copasku o Ten. 8 (812) 323 12 19; 328 78 01.
E-mail: academyart@yandex.ru cekpeTapio peJakIHOHHO-U3/a-
TenbcKoro coBeta [opaeeBoit Cernane bopucoshe.
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