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T. K. ®enopenko

Pocniuch 10K0IBHOIO sipyca
uepksu Bxoxa I'ocnognst B Uepycaium
B HoBropoackom kpemie
(PEeKOHCTPYKIUSA M0 MATEPUAJIAM PACKOIOK)

B crarbe npennaraercs runoreTuueckas pekoHCTpykuus pocnucu XIV B.,
YKpaIIaBIieii IOKoIBHBIH sipyc mepksu Bxoma ['ocmogns B Uepycamm. Ocrar-
KM Xpama ObLTH 0OHapyKeHBI Ha TeppuTopru HoBropoackoro kpemirst B 2009 .
Ha xnayike cteH (hparMeHTapHO COXPAHWINCH TPAANIIMOHHBIE UMHUTAIIN Mpa-
MOPHBIX Y30pPOB H AEKOPATHBHBIX MaHEINEH.

Knioueswie cnosa: Hosropon; nepkosb Bxona I'ocnogus B Mepycanum; mpa-
MOPHPOBKH.

T. K. Fedorenko
Painting of the Plinth Wall
of the Church of the Entry of the Lord into Jerusalem
in the Novgorod Kremlin
(Reconstruction Based
on the Archeological Excavations’ Materials)

The article proposes a hypothetical reconstruction of the XIV century paintings
which decorated the plinth register of the Church of the Entry of the Lord into
Jerusalem. The remains of the temple were found in the Novgorod Kremlin
in 2009. The fragments of the traditional imitation of the marble patterns
and decorative panels kept safe on the walls.

Key words: Novgorod; Church of the Entry of the Lord into Jerusalem; imita-
tion of marble lining.



E. E. Hukyinna

HNxonsl Kapeauun XV-XVIII BB.
u3 coOpanus IleTpo3aBoacKoro Xyn0:keCTBEHHOI0 My3est

Crarps nocsmena nkonam Kapermun XV—XVIII BB. AHanmu3upyercs IOHATHE
«CEeBEpHBIE MICbMa» NMPUMEHNTEIBHO K MaMATHUKAM KapelbCKUX apeasioB.
Ocoboe BHUMaHHUE YIEISIETCS CONEPKAHMIO CTHIIMCTHYECKUX MPOIECCOB,
TIPEICTABISIIONINX KaK TPaJUIMOHHBIC, TaK M HOBBIC YepPTHl. B oThenbHbIC
00JIacTH MCCIIEIOBAHNS BBIJICISIOTCS. MKOHBI, CO3JJaHHBIC TTO]] BIUSHAEM Ha-
POIIHOTO HCKyCCTBa, 0ApOKKO, CTapooOpsIuecKkre naMaTHUKY. [Iporcxonsinme
M3MEHEHUS IEMOHCTPHUPYIOTCS HA TIPIMEPE CIOKETOB, MOTHBOB, 00pa3oB, pac-
KPBIBAIOTCSI 0COOCHHOCTH TAaKOH TpaHC(OPMAITHH.

Kniouegvie c1o6a: NKOHBI HOBTOPOJCKOTO NTEPHO/IA; «CEBEPHBIE TTMCHMaY; BIH-
STHUE HapOJTHOTO ICKYCCTBA; AIEMEHTHI IPHPOIONOIPAKATELHOTO XapaKTepa;
MECTHBIE IPHEMBI IIChMA; YHUBEPCATIBHBIE CXEMBI ()OPMOOOPA30BAHIIS; HOBBIC
TEH/ICHIINH; CTHIb 0APOKKO; CTAPOOOPSTISCKUEC NKOHBL.

E. E. Nikulina
The Icons of Karelia of the XV-XVIII Centuries
from the Collection of the Fine Arts Museum
in Petrozavodsk

This article is devoted to the Karelian icons of the XV-XVIII centuries. The
notion of “The Northern Paintings” with regard to the icons of Karelian region
is analyzed in the article. Particular attention is paid to the content of stylistic
processes which have both traditional and new features. The icons created

under the influence of folk art, as well as those which painted in the Baroque
style and the Old Believers’ works are selected as separate spheres of research.
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The author shows the occurring changes by the example of plots, motives and
images and explains the peculiarities of such transformation.

Key words: icons of the Novgorod Land period; “the Northern Paintings”;
influence of the folk art; elements of nature-imitating type; local methods of
painting; universal schemes of forming; new tendencies; the Baroque style;
Old Believers’ icons.
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VY. B. DiuHCOH

UcTtopus co3nanus u ObITOBAHUSA
cepuH NMer3aKHbIX MAaHHO
A. E. MapreinoBa u C. ®@. llenpuna
JJISt MHTepbepoB MUXalI0BCKOI0 3aMKa

B crarbe paccmarprBaeTcsi HEOOBIUHAST UCTOPHS CO3/IaHMS M AabHEHIIEero
OBITOBaHUSI CEPHH MEH3aKHBIX TAHHO C BUIAMU TIPUTOPOTHBIX HMITEPATOPCKIX
pesuaeniuii, BemomHeHHBX B 18001801 rr. mo 3akasy nmmeparopa [1asma |
JUISL YKpaIIeHUs HHTEPhEPOB CTPOSIIIETOCST MUXalI0OBCKOTO 3aMKa.
Kniouesvie cnosa: neiizaxHas )KUBONKCH; HACTEHHbIE pOocUCH; MUXalioB-
ckuit 3amok; [arunna; xynoxxauku C. ©. expun u A. E. MapTsHOB.

U. V. Elinson
Landscape Panels
Painted by Martynov and Shchedrin
for the Mikhailovsky Castle

The aim of this article is to reveal the extraordinary history of the series
of decorative landscape panels represented views of Pavlovsk, Tsarskoye Selo
and Peterhof. The pictures were painted in 1800—-1801 by order of the Emperor
Paul I to decorate the Mikhailovsky Castle.

Key words: landscape painting; wall paintings; Mikhailovsky Castle; Gatchina;
painters S. F. Shchedrin and A. E. Martynov.
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A.T. MerejakuHa

Ierp CrenanoBny CMUPHOB —
MacTep JUTorpa¢pupoBaHHOIro MOpTpPeETa
cepenunbl XIX B.
K Bonpocy 00 yuenunkax Kapaa-Horanna Iloss
B Cankrt-IleTepOypre

Crarbs OCBsIIIICHa TBOPUECTBY pycckoro smTorpada cepennnsl XX B. [Terpa
CrenanoBuya CMupHOBa. B uctopuio pycckoii autorpaduu OH BOIIes KaK aB-
TOpP YHUKQJILHOH opTpeTHOi ranepen. Hanbosnee n3BecTHbie paboThI U3 3TON
cepuu — MOPTPeThl ceMbH nMneparopa Huxomnas I, mpencrasureneit pycckoit
KyJIBTYpHI U repoeB KpbIMCKOIt BOIHBI.

Kniouesvie cnosa: pycckast murorpadust; pycckuil mrorpadupoBaHHbIN HOp-
tpert; amutorpad [lerp Crenmanouu Cmupnos; Kapi-Horanu [Tosns.

A. G. Metelkina
Pyotr Stepanovich Smirnov — Russian Lithographer
of the Middle of XIX Century.
To the Issue of Apprentices
of Carl Johann Pohl in St. Petersburg

The article deals with the oeuvre of Pyotr Stepanovich Smirnov, Russian li-
thographer of the middle of XIX century. He created a unique gallery of lito-
graphic portraits. Among them the family portraits of the Emperor Nicolas I,
as well as representatives of the Russian culture and the heroes of the Crimea
War are to be found.

Key words: Russian lithography; Russian lithographic portrait; Lithographer
Pyotr Stepanovich Smirnov; Carl Johann Pohl.

34



B. A. Jlensimiyn

IlepoB — ®enoTOB: NOBTOPEHUE U Pa3jindue

[TpoGnema «Ilepos — demoroBy», paccmarpuBaemasi B JaHHOHM cTaTbe, Cyle-
CTBEHHA M 115t OoJiee IIyOOKOTo IMOHUMAaHMS KX MHIUBHYaJIbHOTO TBOPYECTBA
(MMeEroIIeT0 MHOXKECTBO TOYEK CXOfa), U JUIsl OCO3HAHMSI MPUHIUIHAATBHBIX
HM3MEHEHUH, MPOU30ILENIINX B pyCCKOi kuBomnucHu cepeunbl XIX B. denoto
TPAKTyeTCs KaK BhICIIEE BOMJIOMIEHUE POMAaHTUYECKOTO EPHOa OTEUECTBEH-
HOM KYJIBTYpHI (B TOTOIEBCKOM BapuaHTe), [IepoB — kak XyqoKHUK 3moxu J{o-
CTOEBCKOTO, CO3/1aTellb peali3Ma — HOIHOLECHHOH Xy/0)KECTBEHHON CHCTEMBI,
o0nanaroiel KyabTypoIOTH4eCKON U IIaCTUUECKON YHUKAIBHOCTBIO.
Kniouegvie cnoea: Ilepos; @enoTOB; pPOMaHTH3M; PEaIn3M; IPEAMETHBIN MUD;
JUAIOTUYHOCTh; MPOCTPAHCTBO; BPEMsI; aBTOPCKasl MO3HUIIUS.

V. A. Lenyashin
Perov — Fedotov: Repetition and Difference

The problem of “Perov — Fedotov” considered in this article is essential for
deeper understanding of their individual creativity (having numerous points
of contact), and for perception of the fundamental changes that occurred in the
Russian painting in the middle of the XIX century. Fedotov is treated as the
supreme embodiment of the romantic period of national culture (in Gogol’s
variant), Perov — as an artist of Dostoevsky’s epoch, the creator of realism —
a full-fledged art system possessing cultural and plastic uniqueness.

Key words: Perov; Fedotov; romanticism; realism; objective world; dialogical
aspect; space; time; the author’s position.
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H. H. MyTbs

TearpanbHOCTH
PYCCKOM CAJTOHHO-AKAAEMHUYECKON JKUBOIUCH
BTOpoOii mos1oBuHbI XIX B.

Cratpsi IOCBSIIIEHA TEaTPANIbHOCTH PYCCKOM CaJIOHHO-aKaJeMHUECKOM KH-
Bormcu BTopoi monoBuHbl XIX B. B crarke paccmarpuBaetcs mpobiema
B3aWMOBIIMSHUS JKUBOMKMCH U Tearpa. [IpoaHann3upoBaHbl HEKOTOPBIE Yep-
ThI T€aTPaJbHOCTU: BIUSHUE TE€aTPaAJIbHBIX CIOKETOB Ha 3aMbICENl KAPTUHBI,
MH3AHCIICHUYECKOE IMOCTPOCHUE >KMBOIMCHOW KOMIIO3MIIUU, TeaTpaiabHast
apGeKTHPOBAHHOCTH MOBEJICHHUS T'€POCB KHUBOIICHBIX TIOJIOTCH, OTPAYKCHUC
B JKUBOITUCH TeaTPaIbHBIX 3(P(EKTOB OCBEIICHUS, CIICHHYCCKasT HACKIIICH-
HOCTb TIPEJIMETaMH KUBOTICHON CPE/Ibl.

Knrouesvie cnosa: akaneMusM; *KHUBOIUCH;, KAPTHUHA; CAJIOH; T€aTPalIbHOCTD;

3¢ dexT.

N. N. Mutiya
The Theatricality
of the Russian Academic Salon Painting
of the Second Half of the XIX Century

The article is dedicated to the theatricality of the Russian academic salon
painting of the second half of the XIX century. The article considers the
problem of the interaction of painting and theatre. The author analyses some
of the features of theatricality: the impact of theatrical plots on the idea of
painting, scenic composition of pictures, emotional affectation of the heroes
in the pictures, theatrical lighting effects, plenty of objects in the picture space.
Key words: academicism; painting; picture; salon; theatricality; scenic effect.
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E. H. HukojiaeBa

HeKOTOpre TCHACHI NN «BU3AHTUHU3MA)»
B pycckoii skuBonucu. 1850-1880-e rr.
B crarbe paccMoTpeHbI 1 0003HaYEHBI HEKOTOPbIE TEHACHIINH IIEPKOBHOTO HC-
KyCCTBA, CBSI3aHHBIC C «BU3aHTUHCKIM HaMpPaBICHHIEM» B IIEPKOBHOM KYJIBTYpe
Poccun Bropoit nonosunsl XIX B.

Kniouesvle cnosa: «<BU3aHTUHCKOE HarpaBJICHUE) ; HEPKOBb; MOHYMCHTAJIbHASA
JKHUBOIIMCH, MO3anKa.

E. N. Nikolaeva
Some “Byzantine Trends” in Russian
Painting. 1850-1880s

The article describes and identifies some of the trends of religious art associated
with “The Byzantine direction” in the Russian church culture of the second
half of the XIX century.

Key words: “byzantine direction”; church; monumental painting; mosaic.
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0. K. IlexaHoBckasi

Padora M. O. Mukemmnna
1o 3aka3y MopcKkoro MMHHCTEPCTBA.
Mopnenu HOCOBBIX (puryp

B crarbe paccMOTpeHbI HOCOBBIE YKpAIICHHUS 1JIsi OPOHUPOBAaHHBIX ()pEeraTros,
BhInoHeHHbIe M. O. MHUKEIMHBIM. AHAJIM3UPYIOTCSl 0COOCHHOCTH KOMITO3H-
LUH ¥ CTHITMCTHYECKUH MOIXO/, C TOMOIIBIO KOTOPOTO XY/I0XKHHUK JIOOHIICS J10-
CTOBEPHOCTH N300payKeHHs U K3MEHIIT yPOBEHB KOPaOeIbHOTO JIEKOpa BTOPO
nos1oBUHBI XIX B., OJHSB €r0 /10 YPOBHS MOHYMEHTaJIbHOCTH.

Kniouesvie cnosa: monens HocoBoil ¢purypsr; M. O. MUKeIINH; CKyJIbITYpa;
KOpaOEeJbHBIN JIEKOP; KOMITO3HITHSL.

0. K. Tsekhanovskaya
Work of M. O. Mikeshin
by the Order of the Naval Ministry.
Figureheads Models

This article considers the prow ornaments for the armored frigates created by
M. O. Mikeshyn. The author describes the peculiarities of compositions and
analyses the stylistic approach by which the artist achieved the precision of the
image and raised the level of ship decor of the second half of the XIX century
to the monumental one.

Key words: figurehead models; M. O. Mikeshin; sculpture; ship’s decoration;
composition.
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C. A. Konrtyna-Be60

IIpousBenenns A. dnenbpenbra
no 3aka3zam AJjiekcanapa Il u Mapuu ®@enopoBHbI.
K 400-1eTHemy 106miiero loma PoMmaHOBBIX.
Masion3BecTHbIE CTPAHUIBI

B crarbe paccMOTPEHBI TOPTPETHI U IPyTHE paOOTHI XyT0KHUKA DUHIAHANN
Anwsbepra Dnenpdensra (1854-1905), BemonHEeHHBIE TTO 3aKa3aM AJeK-
cauzpa I u Mapun ®@enopoBHEL. CTaThs COMPOBOKIACTCS OTPHIBKAMH U3
MIICEM XY/IO0KHUKA, BIIECPBHIE TIEPEBEICHHBIX HA PYyCCKHUH SI3BIK M JAIOIIHX
BO3MOXHOCTh TIPOCIICANTD MYTH CO3JaHMsI KAPTHH.

Kirouesvie cnosa: Jlom PomanoBwIx; Anb0epT Daenbdenst; nckycctBo Oun-
nsaHaA; Poccniickas akaJeMus XyI0KeCTB; KapTHHBI-3aKa3bl.

S. A. Kontula-Webb
The Art of A. Edelfelt
Commissioned by Alexander III and Maria Feodorovna.
On the Occasion of 400th Anniversary
of the Romanov Dynasty. Little-Known History
The article is devoted to Albert Edelfelt’s portraits and his other art works that
were made by the order of Tsar Alexander III and Empress Maria Feodorovna.
In this article there are also fragments of letters written by the artist that were
translated into Russian language. These letters give a unique opportunity to
follow the process of how these paintings were made.

Key words: The Romanov family; Albert Edelfelt; Finnish art; Russian Acade-
my of Arts; commissioned paintings.
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E. b. UBanoBa

IMegaroruveckas AesiTeJIbHOCTh
apxurtexkrTopa . . 'pumma

B crarbe paccmarpuBaeTcs negaroruueckas aestenbHocts /. U. I'pumma
(1823-1898), BeIIarOIIETOCS MacTepa PyCCKOM apXUTEKTYPHI STIOXU HCTOPU3-
Ma ¥ 3KJIEKTHKH, B CBSI3M C €TO HAyYHBIM U apXUTEKTYPHBIM TBOPYECTBOM,
a TaKXKe €ro BKJIAJ B MOATOTOBKY pPsiJia M3BECTHBIX apXUTEKTOPOB KOHIIA
XIX — Hauana XX B.

Kniouegwvie cnosa: imneparopckast AkageMust XyI0KECTB; ApXUTEKTYPHOE OT-
nenenue; nporpamma; CTpouTeNbHOE YUUIHIIE; yueOHOE IPOESKTHPOBAHNE;
3aKOHBI IIPONOPIHOHAIBHOCTH; YCTaB; podeccop.

E. B. Ivanova
Pedagogical Activity
of the Architect D. I. Grimm

The article deals with the pedagogical activity of D. I. Grimm (1823—-1898),
an outstanding master of the Russian architecture of historicism and eclecti-
cism, in connection with his scientific and architectural work, as well as with
his contribution to the education of a number of well-known architects of late
XIX — early XX century.

Key words: Imperial Academy of Arts; department of architecture; program;
College of Construction; training design; laws of proportionality; statute;
professor.
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T. A. SIkoBJieBa

TBopueckas nesiteqbHOCTH A. A. Kapenuna
B NIPAaBOCJIABHON LIEPKBH

B cratpe paccMoTpena TBopueckas aesTenbHocTh A. A. KapennHa B paBo-
CITaBHOM IIEPKBH HAJl CO3/IlaHNEM MOHYMEHTAIBHBIX 00pa3oB ayst xpama Criaca
Ha Kposu B Cankr-IletepOypre, kadenpamsHoro codopa CB. KHA3s AJlekcaH-
npa Hesckoro 1 moskoBoro xpama Jletid-reapanu Yimanckoro moska B Baprase,
a Taroke pabota 1o co3manmro Jpesnexpanmnmia Anexcanapo-Hesckoii JIaB-
ps1 B Caskt-IletepOypre u TeOpeTHIECKHE TPYIBI, IIOCBSIIICHHBIC TIPOOIeMaM
COXPAHEHNUS W U3Y4EHHS IIEPKOBHBIX JPEBHOCTEH.

Kniouegvie crosa: NcKyccTBOBeNICeHUE; AKaZIEMUsI XyI0)KECTB; IIEPKOBHOE HC-
KyCCTBO; IPaBOCIIABHBII XpaM; JPEBIEXPaHIITHIIE; MO3aNKa; MOHYMEHTAJIbHAS
KHUBOIINCH.

T. A. Yakovleva
The Creative Activity of A. A. Karelin
in the Orthodox Church

The author of the article studies the creative work of A. A. Karelin in the
orthodox church on the creation of monumental images for the Church of the
Savior on the Blood in Saint-Petersburg, St. Alexander Nevsky Cathedral
and Regimental Cathedral of the Life Guards Uhlan regiment in Warsaw.
The author pays her attention to Karelin’s activity on the establishing the
Depository of Antiquities in Alexander Nevsky Lavra in Saint-Petersburg and
to his theoretic works on the problems of preservation and study of church
antiquities.

Key words: art criticism; Academy of Arts; church art; orthodox church; De-
pository of antiquities; mosaics; monumental painting.
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A. U. Nonrosa

Yeprbl MOEpHA
B HHTepbepe 3aropoaHoro poma Aragona ®dadepixe
B OcuHOBOM poie

B crarbe ocBellieHa HCTOPUSI CTPOUTEIIBCTBA 3aropofHOro goma Aradona da-
Oeprxe B OcunoBoit porie (JIeamose). [Ipeanpunsita momnbsitka GopMUpOBaHUS
LIEJIOCTHOTO MPEACTABIEHHUS O 31aHNH, CHCTEMaTH3al[U1 HCTOPUH €T0 CO3/IaHusL.
Ocoboe BHUMaHKE y/IeNIeHO YepTaM MoJepHa B UHTepbepe. J{iist momHoTH! uc-
CIICTIOBAHMSI IPUBJICYCHBI U Oy OJTMKOBAHBI ApXUBHBIC MaTepHAaIbI U poTorpadun
HMHTEPhEPOB PA3HBIX JIET, OCYIIIECTBIEH aHAIN3 UMEIOIIErocs IUIaHa JoMa.
Kouesvie crnosa: Cankt-IletepOypr; MOIEpH; Aa4a; OCOOHSK; apXUTCKTYPa;
uHTEephep; cTHib; Dadepike; [lImuar; ['anpHOCK.

A. L. Dolgova
Art Nouveau
in the Interior of Agathon Faberge’s Country House
in Osinovaya Roshcha

The article deals with the construction history of Agathon Faberge’s country
house in Osinovaya Roshcha (Levashovo). The author makes an attempt to
form the complete idea of the building and to examine the history of its crea-
tion. Special attention is paid to the Art Nouveau details in the interior. Docu-
ments from different archives along with the photographs made by the house
owners and contemporary ones were considered. Also the existing house plan
is being analyzed.

Key words: Saint-Petersburg; Art Nouveau; country house; mansion; architec-
ture; interior; style; Faberge; Schmidt; Galnbek.
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A. Jl. AkeHTbEB

Muxauna Tkauenko.
N3 nei3a:kUCTOB B MAPMHUCTHI

Crarps nocssena MapuaucTike Muxanna CrenanoBnia TkadeHKO — OTHOTO
13 MaJIo U3BECTHBIX Ha cBoeil Poqune npencrasuteneit storo kanpa B Poc-
cun Ha pyoexe XIX—XX BB. AHaJIH3 TBOPYECTBA MacTepa MOATBEPKIAAET TOT
(haxT, 9TO CEpbE3HBIX YCIIEXOB B MAPUHHUCTHKE aBTOP HE JOCTHI, HO, TEM HE
MEHEe, 3aHSUI JOCTOWHOE MECTO CPEN OCTAIBHBIX XyHOKHHKOB MOpCKOTO
BegomcTBa Poccun.

Kirouesvie cnosa: Muxann TkaueHKO; MAPHHHUCTHKA; TIOPTPET KOpaodis; 60it
opura «Mepkypuii»; LleHTpansHBI BOGHHO-MOPCKOH My3€i.

A. L. Akentyev
Mikhail Tkachenko.
From the Landscape Painter to the Marine Painter

This article is devoted to marine painting of Mikhail Stepanovich Tkachenko,
who was not famous in this genre in his motherland at the beginning of the
XX century. The analysis of the master’s works proves the fact that the author
did not have great success in marine painting. Nevertheless, he took his worthy
place among the painters of the Main Staff of the Russian Fleet.

Key words: Mikhail Tkachenko; marine painting; portrait of the ship; The Fight
of the Brig “Mercury”; Central Naval Museum.
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H. b. bayaun

YepHblii uBer
B KOJIOPHTE CTAHKOBOM KMBOIUCH
K. A. KopoBuHna

Crartbs, onpeiensis 3HaYMMOoCTh yepHoro B manutpe K. KoposuHa, onmuceiBaet
0COOCHHOCTH KOMITO3UIIMOHHBIX KOJIOPUCTHYCCKUX MOCTpOocHUi. B Heil pac-
CMaTpPHBACTCs CBSA3b C TBOPYCCTBOM JKHUBOMHCIEB — coBpeMeHHNKOB K. Ko-
POBHHA, OJIN3KKUX C HUM IO BU3YaJIbHON 3CTCTHKE.

Knrouegvie cnosa: K. A. KopoBHH; KOJIOPUT; CBETOTOHATIbHAS HATIPSIKEHHOCTD;
KOHTPACT; KOHTPAIOCT; MPOCTPAHCTBEHHO-BEKTOPHAS TCXHUKA.

N. B. Baulin
The Black
in the Colour Scheme
of K. Korovin’s Easel Painting
The article determining the importance of the black in K. Korovin’s palette,
describes special aspects of the colour in his composition. The relation with
the work of Korovin’s contemporary artists close to him with their visual
aesthetics is observed.

Key words: K. Korovin; colour scheme; tension of light and tone; contrast;
contrapposto; space-vector technique.
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E. M. Kpusna

Be3bimsinnblie miiakarsl Jlenunrpaackoro U30OPAMa
KAaK OJAMH U3 CI0CO00B BbIPasKeHMSI
CaMO/IeSITeJIbHOT0 UCKYCCTBA

HUcrtopus Jlenunrpaackoro U30PAMa Hauanach ¢ pa3BUTUSI CaMOAEATENBHBIX
Kpy»XK0oB. OH IPOILIES CTa/IMN Pa3BUTHs O0bEANHEHUSI XYA0KECTBEHHOTO KPYXKKa
1 BBIPOC B MacIITaOHBIN MPOU3BOACTBEHHO-0(OPMHUTENBCKHI KoMOnHar. Opra-
HU30BAHHBIA Ha MPUHIUIAX CaMOAEATENbHOCTH, Kak 1 TPAM, oH nomkeH ObuT
BO3IIABUTH M300pa3UTEIbHOE NCKYCCTBO PAO0YMX HA YPOBHE KPYXKKOB. OnHON
W3 OCHOBHBIX IleJiell OObEAMHEHNS ObIIO TIEPEyCTPOMCTBO OBITA COMIACHO HO-
BBIM TpeOOBaHMSIM BpeMeHH rociie peBoyonrn 1917 . OnHON M3 OCHOBHBIX
TIPOOIIEM SIBIISUICS BOITPOC ONPEJIETICHNH aBTOPCTBA pabOT 00BbEIMHEHHSI, KOTOPOE
JI0 HEJITaBHETO BPEMEHH CUUTANIOCh HEN3BECTHBIM, KaK M MHOTHE (haKThl HICTOPHU
MN30PAMa. bnaropaps BbISIBICHHBIM apXHBHBIM JOKYMEHTaM BOIIPOC aTpHOYLIHH
mwiakatoB U3OPAMa niepuona 1927—1934 t. Oyzetr Bo MHOTOM pEIIICH.
Kniouegvie crosa: U30OPAM; camonesiTenbHOE HCKYCCTBO; pabo4ne KiyObl;
IJIaKaT; aTPUOYIIHSL.

E. M. Krivda
Anonymous Posters of the Leningrad IZORAM
as One of the Means of Expression of Amateur Art

The history of the Leningrad [ZORAM began with the development of the workers’
amateur clubs. It passed the stage from a single artistic society to a large-scale
production and design centre. Organized on the principles of the amateur art
activities, as well as TRAM, it was to be at the head of the working people’s art
in clubs. One of the main objectives of the association was rearrangement of the
way of life according to the new requirements of the time after the 1917 revolution.
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Like many facts about the history of the IZORAM, one of the main problems was
the question of authorship of the works of association, which until recently were
considered unknown. By identifying archival documents the question of attribution
of the IZORAM posters of the period 1927—-1934 will be resolved positively.
Key words: IZORAM; amateur art; workers’ clubs; poster; attribution.
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C. B. JIsauienko

MonyMeHTaJIbHbIE )KMBONMUCHBIE PA0OTHI
H. C. Camokuia

B crarbe paccmarprBaeTcst OiHO U3 HarpasiieHHi TBopuecTBa Xynoxkanka H. C. Ca-
moxkwua (1860—1944) — MoHyMeHTaTbHBIE YKUBOIHCHBIC Pa0OTHI, CO3MaHHBIC Ma-
CTEpOM Ha pyOeske BEKOB B 3[aHMSIX TPaXkKIaHCKON apXUTEKTypsl. MIHTEpec nmpen-
CTaBISIFOT KAPTHHBI-TTAHHO XYA0KHHKA B 31aHNN BUTEOCKOTO KEeNe3HOTO0POKHOTO
Bok3asa B Cankr-IlerepOypre. CteHHBIC pocrmicy XynoxHuKa B JJome [Tonrasckoro
3EMCTBa, B 3/IaHAH XapbKOBCKOH L1IK0JbI prCyHKa 1 )KUBOIIHCH, @ TAKXKE B OJTHOM
13 )KIJTBIX JIOMOB TOpo/ia XapbKoBa HAITITHO ONPEIEIITIOT poitk CamMokwIa B op-
MHPOBaHHUN APXUTEKTYPHOTO CTHIISL YKPAHHCKOTO MoziepHa. OTMEUEHO 3HaUCHHE
CO3JaHHBIX UM PAOOT B COXPAHEHNH TPaJHINI HAPOJHOTO TBOPIECTBRA.
Kniouesvie cnioéa: MOHyMEHTaIIbHAS KHBOITHCh; CHHTE3 HCKYCCTB; YKPAHHCKHUH
HAIMOHABHBINA OpHaMeHT; cTiis MozepH; H. C. Camoxwm.

S. V. Lyashenko
N. S. Samokish’s Monumental Paintings

The author considers one of N. S. Samokish’s (1860—1944) creative work direc-
tion monumental paintings that appeared in the buildings of civil architecture
at the turn of the XX century. His wall paintings in the edifice of the Vitebsky
railway station in Saint-Petersburg are of great interest. The panels in the
House of Poltava zemstvo, in the Kharkov School of Drawing and Painting,
as well as in one of the dwelling houses in Kharkov clearly define Samokish’s
role in the formation of Ukrainian modernist architectural style. The painter’s
contribution to saving folk art traditions is noted.

Key words: monumental painting; synthesis of the arts; Ukrainian folk orna-
ment; Modernist style; N. S. Samokish.
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O. A. baouna

PoJib tuTEpaTYpPHO-XY/10K€CTBEHHOT0
00beTmHeHUs1 K MHOTOyroJibHUK
B (popMHUPOBAHUYN CUMBOJIMCTCKOT0 MUPOBO33PEeHUs
A. O. Hukyauna (1878-1945)

B crarbe yepes IeSTeIbHOCTD B INTEPATyPHO-XYIOKECTBEHHOM KpYXKKe « MHOTO-
YTOJIBHHK», BO3HUKIIIETo B CapaToBe B Hadasie X X Beka, POCIICKUBAIOTCS HCTOKH
(OpMHUPOBAHKS CHMBOJIICTCKOTO MHPOBOCIIPHATHS ¥ BIIMSHUE TTO3THYECKOTO,
JIMTEPaTypHOrO CHMBOJIN3Ma Ha TBOPYECTBO XynoKHUKA A. O. HukynuHa.
Knrouesvle cnosa: murepaTypHO-XyI0KECTBEHHBIH KPYKOK « MHOTOYTOJEHUKY;
peati3M; CHMBOJIN3M; HMITPECCHOHM3M; HHANBHIYAIbHOCTh; HHINBHIYAIIH3M;
¢byTypu3m; hopmanusm; rpaduKa; TMHAS; OPHAMEHT; KOMITO3UIIHST;, KOJIOPHUT;
xoHTpacT; A. O. HukymuH.

O. A. Babina
The Role of Literary and Artistic Society
“Mnogougolnik” (“The Polygon”)
in Forming the Symbolist Outlook
of the Artist A. O. Nikulin (1878-1945)

In the article the author examines the activities of the literary and artistic so-
ciety “Mnogougolnik” (“The Polygon™) that emerged in Saratov in the early
twentieth century. It had a great impact on the symbolist outlook and work of
the artist A. O. Nikulin.

Key words: literary and artistic society “Mnogougolnik”; realism; symbolism;
impressionism; personality; individualism; futurism; formalism; graphic art;
line; pattern; composition; colour scheme; contrast; A. O. Nikulin.
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. B. Kop3un

T'opoackoii mei3ax
B TBOopuecTBe M. Il. boObIIOBA
(Ha npumepe cepun «MOCKBa B IHU BOIHBI U 100€1»)
ﬂaHHaH CTaThs SBIISICTCS MOIBITKOM nuccjiegoBaHrs CTaHKOBOI'O TBOPUCCTBA
M. I1. boOwImIoBa Ha MpUMepe cepuy Mpou3BeeHUH «MOCKBa B THH BOWHBI
u H066Z[)>. ABTOp CTaTbU TAKIKC IPOBOAUT MapaJIJICIIN MCKAY KapTUHAMU LUKJIa

U TeaTpaJbHBIMKU Pab0OTaMU XyJI0XKHUKA.
Kmoueswie cnosa: M. T1. BOOBIIIOB; TeaTp; CTAHKOBAs JKHBOITUCH; TOPOJICKOM MEH3aK.

I. V. Korzin
City Landscape in the Work of M. P. Bobyshov
(by the Example of the Series
“Moscow in the Days of War and Victories”)
This article is an attempt of the analysis of M. P. Bobyshov’s easel painting by
example of the series “Moscow in the days of war and victories”. The author
of the article also draws a parallel between the paintings of the series and

theatre works of the painter.
Key words: M. P. Bobyshov; theatre; easel painting; city landscape.
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O. 10. Komkuna

XynoxecrBeHnble 00pa3bl Mibu boraecko
KAaK 00beKT KOMIAPATUBUCTHKH

AHainm3 pa3BUTHS UCTOPUKO-KYJIBTYPHOTO TPOIEcca MOKA3bIBAET, UTO KO-
PCHHBIE CBOWCTBA MCKYCCTBA, CHIIBHO M3MEHSIEMbIE BO BPEMEHH, IO CYIII-
HOCTH CBOCH OTIpe/IeIMMBI KaK HAI[MOHAJIbHBIC IPU3HAKN KYJIBTYphl. B Ha-
cTosmiel paboTte Ha mpuMepe rpadudeckoro TBopuecTsa M. T. Borgecko xak
NPEACTAaBUTENS PYCCKOM XYyI0KECTBEHHOM IIKOJIBI IOKa3aHa YCTOMUNBOCTh
HEKOTOPBIX UCTOPHUECKUX MOZEIEH OOIIECTBEHHOTO CO3HAHUS M IENOCT-
HOCTH HAI[MOHAJIBHOW IIKOJIBL. VcciiemoBaHMs NMPOBOIMINCH B KaTETOPHU
KOMIapaTHBUCTHUKH.

Kniouegvie cnosa: KoMIapaTHBUCTHKA NCKYCCTBO3HAHMS; Xy0KECTBEHHBIH
o0pa3; Ananor; KynbTypa; rpaduka; medaTHas rpaduka; rpaBopa; KHIDKHAS
niumoctpanus; Y. T. bornecko.

0. Yu. Koshkina
Artistic Images of Ilya Bogdesko
as the Matter of the Comparative Art Studies

Analysis of the development of the historical and cultural process shows
that the basic art characteristics, changing in time, can be defined as national
cultural traits in point. In the present work the graphic art of I. Bogdesko,
one of the representatives of the Russian art school shows the sustain-
ability of some historical models of public conscience and integrity of
the national school. The research was conducted in the category of the
comparative art studies.

Key words: comparative art studies; artistic image; dialogue; culture; graphic
art; prints; engravings; book illustration; Ilya Bogdesko.
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C. E. CmupHoOBa

Hctopus IlerepOypra
B APXUTEKTYPHO-XY/10:K€CTBEHHOM peleHun
CTAHUMH MeTepOyprcKoro MeTponoJnuTeHa

Crarbs MOCBSILEHA BADHAHTAM HHTEPITPETALMH UCTOPUIECKUX COOBITHH B ap-
XUTEKTYPHO-XY/0KECTBCHHOM PEIICHUHN CTaHIMH EeTepOyprcKoro METporio-
nmureHa. Hanbornee xapakTepHble HHTEPhEPbl CTAaHIIMH PacCMOTPEHBI B XPO-
HOJIOTUYECKOM MOPSJIKE B COOTBETCTBHH C OCHOBHBIMU SIBICHUSIMH UCTOPHU
u KyneTypsl [letepOypra.

Kniouesvie cnosa: MeTpo; CTaHIIMYU; UCTOPHSA; MOHYMEHTAJIbHOE HCKYCCTBO;
cuHTe3 nckyccTB; Cankr-IleTepOyprekuii METpOIIOMUTEH.

S. E. Smirnova
History of St Petersburg
in the Architectural and Artistic Solution
of the St Petersburg Metro Stations

The article is devoted to the methods of interpretation of the historical events
in architectural and artistic solution of St Petersburg Metro stations. The most
typical examples of stations’ interiors are considered in chronological order
according to the major events of history and culture of St. Petersburg.

Key words: Metro; stations; history; monumental art; synthesis of arts;
St Petersburg Metro stations.
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N. B. I'tazoB

AKTYaJIbHOCTH M3Yy4YeHUS] AHTUYHON TPAAULIMHU
B 0T€4eCTBEHHOM M300Pa3uTEeIbHOM HCKYcCTBe XX BeKa:
HCTOpHOrpadus M MOCTAHOBKA MPO0dJIeMbI

B crarbe onucaHbl OCHOBHBIE JTUHUU B BOCIPUSATUU TPaAUIMHU B COBpE-
MEHHOM MHUpE C KpaTKOH THUIOJOTHUYECKON XapakTepucTHkol. [lemaeTcs
TIOTIBITKA BBISIBJICHUS OCOOCHHOCTEH M MEXaHW3Ma peleniui aHTHYHOU
Tpaguuuu B XX B.

Knrouesvie cnosa: aHTUUHOCTD; TPAULUS; PyCCKas *KUBOMMCH; KIACCUIIU3M;
POMAaHTHU3M; PYCCKOE UCKYCCTBO XX BeKa.

I. V. Glazov
The Need for Research of the Ancient Tradition
in the Russian Art of the XX Century:
Historiography and the Definition of the Issue

This article describes approaches to understanding the function of the tradi-
tion in the modern period and the typology of the tradition in brief. The author
makes an attempt to identify the features of the ancient tradition and mechanism
of its reception in the twentieth century.

Key words: Antiquity; tradition; Russian Art; Classicism; Romanticism;
XX century’s Russian Art.
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I0. B. bajnakmuna

HckyceTBO Kak BocKpelieHre BpeMeHu:
JUTYPrudecKkue acneKThl
HHTEpNpeTaluu PycCKoii No33uu
B IHeBHMKaX npotouepes Ajnekcanapa llImemana

Crarbst TOCBsIIIIEHA IPOOIIEME PELETIIINH PYCCKOTO HCKYCCTBA, B YACTHOCTH —
JMPUYECKON MT033MH, B JHEBHUKAX M3BECTHOTO MPABOCIABHOTO JIMTYpPTUCTa
u OorocioBa mpoTtouepest Anekcanapa llImemana. B mierTpe uccnenoBanms
OKa3bIBaeTCs TpodiieMa BPEMEHH, pa3paboTaHHAS B JUTYPTHICCKOM OOTO-
CJIOBHM OTHA AJIEKCaHJpa M HAJOXWBINAS OTIEYATOK HA €TO OTHOIICHUE
K SIBIICHUSIM UCKyCCTBa. B cTarhe paccMarpuBaroTcest Takxke TpH (GakTopa, Je-
MOHCTPHPYIOIIUE ITPOLIECC BHYTPEHHETO 0TOOPA M OCBOEHHS BCETO OOrarcTBa
PYCCKOM TMPUKH PABOCIABHBIM CBSIIIEHHUKOM M OOTOCIIOBOM: YaCTOTHOCTD
LUTHPYEMOCTH TOTO MIIM MHOTO aBTOPA, BEIOOP IIUTHPYEMBIX ()ParMEHTOB U He-
BOJIbHOE MCKAXXEHHUE IIUTAT, BHOCHMBIX B JHEBHHK IO TTAMSTH.

Kniouesvie cnosa: KyneTypa; HICKYCCTBO; TUPHUECKast TOI3HS; THEBHUK; BPEMS;
TUTyprudeckoe 0orociosue; nmporonepeit Anexcanap [meman.

Yu. V. Balakshina
Art as an Evocation of Time:
Liturgical Aspects of the Interpretation
of the Russian Poetry
in the Fr. Alexander Schmemann’s Diaries
The article is devoted to a problem of the reception of the Russian art, in

particular — of the lyric poetry, in the diaries by world famous liturgist and
theologian protopresbyter Alexander Schmemann. In the centre of the study
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is the idea of time, developed in Schmemann’s liturgical theology, which
had a considerable impact on his attitude to the phenomenon of art. The
article also discusses three factors that demonstrate the process of internal
selection and familiarization with the wealth of Russian poetry by the Or-
thodox priest and theologian: frequency of citation of the different authors,
choice of the quoted fragments and involuntary distortion of the quotations
included in the diary from memory.

Key words: culture; art; lyric poetry; diary; time; liturgical theology; proto-
presbyter Alexander Schmemann.
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IO. B. KocTtpuruna

Mumuka, ’KecT, 1mo3a
B noprperax Bukropa IlonkoBa

B crarpe npoBoaUTCS aHaIU3 CEMaHTUYECKON U KOMITIO3ULIMOHHOM POJIK MU-
MHKH, )KECTa 1 TIO3HI B IOPTPETHOM TBOpuecTBe Bukropa [TonkoBa. O6hekTOM
HCCIIeTOBAHMS, OCHOBAaHHOTO Ha IIPHHITUIIC KOMITICKCHOTO TTOTX0/1a, SIBIISFOTCS
JKUBOITUCHBIE ¥ Tpa(UIecKue MPOU3BEICHUS CO3MaHHbIC XyIO)KHUKOM C Ha-
yana 1950-x mo 1974 1.

Kniouesvie cnosa: Bukrop ITonkoB; mopTpeT; MUMHUKA; KECT; 1103a.

Yu. V. Kostrigina
Facial Expression, Gesture, Posture
in the Portraits Created by Victor Popkov

The article analyses the semantic and compositional role of facial expressions,
gestures and postures in the portraits created by Victor Popkov. The matter
of study, based on the principle of an integrated approach, are paintings and
drawings created by the artist since the early 1950s to 1974.

Key words: Victor Popkov; portrait; facial expression; gesture; posture.
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K. A. Kos1000Ba

Ieiizax Koabckoro 3anonsipbsi.
K ucTopumn Bonpoca

B crarpe Te3ucHO paccMarpuBaeTcst HcTopus pa3BuTus Koibekoro 3anmossip-
HOTO TIeH3aXa, er0 pa3HOBUIHOCTH U OCOOEHHOCTH, YKA3bIBAIOTCS HMEHA Xy-
JO>)KHUKOB, OOPAII[aBIINXCS K 3TOMY KaHPY.

Krouesvie cnosa: Mypmanckas oomacts; Konbckuit CeBep; SKCTIe IUITHOHHBII
TIei3a)K; MH/Ty CTPHAITFHBIN Mei3a:K; HAaMBHBIHN TeH3a)kK; 0COOCHHOCTH Pa3BUTHS;
JKUBOITUCH; TpaduKa.

K. A. Kolobova
The Kola Peninsula’s Polar Landscape.
To the History of the Issue

The author’s attention is focused on the history of the development of the Kola
Peninsula’s polar landscape, its types and characteristic features. The names
of the artists, working in this genre are indicated.

Key words: Murmansk region; the Kola North; expeditionary landscape;
industrial landscape; naive landscape; characteristic features; painting;
graphic arts.
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C. B. Akn¢pneBa

Ilei3a:k B KAapTHHE HOBIOPOACKMX XYy10KHUKOB:
Bukrop Tpopumos

Crarbs mocBsIIeHa eH3aKHON KIUBOMUCH XyOKHUKOB 13 Bennkoro Hosro-
poma pybesxa XX—XXI BB. 1 caMOOBITHOH TNTACTUIECKUI CHCTEME XyHOKHIKA
Bukropa ®énoposnda TpodrmoBa, KOTOPOMY YAATIOCH HANTH CITOCOO BXKUBUTH
JINPUYECKUM MEH3aK B CTPYKTYPY COLMAIBHON KapTHHBIL.

Kniouegvie cnosa: XUBOMICE; EH3aX; )KaHPOBast KAPTHHA; TUIACTHYECKAsI CH-
crema; Bemmknit HoBropon; Buxrop Tpodumos.

S. V. Akifieva
The Landscape in the Novgorod Artists’ Painting:
Victor Trofimov

The article deals with the landscape paintings of Veliky Novgorod artists of the
XX—XXI centuries and the original plastic system of the artist Victor Fedoro-
vich Trofimov who was able to incorporate the lyrical landscape into the social
picture structure.
Key words: painting, landscape, genre picture, plastic system, Veliky Novgorod;
Victor Trofimov.
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3. P. AxmeToBa

Kazaxcran. EBpa3uiicknii KOHIenT
B npouecce popmMupoBaHus
HALMOHAJIBHOIO XY/10KECTBEHHOI'0 CTHJIS
(K MOCTaHOBKE BOIPOCA)

B cTanoBneHNN Ka3axCKoil HAITMOHATIBHOH IITKOJIBI TPO(ECCHOHAFHOTO H300pa-
3UTETHHOTO UCKYCCTBA MTPo0IeMa eBpa3niiCTBa NMEET 0COOYIO aKTyaIbHOCTb.
VIMeHHO Ha CTBHIKE pa3HBIX HAIMOHAIBHBIX M HHOHAIIMOHAIBHBIX XYA0XKECTBEH-
HO-TITACTHYECKUX, BU3YaJIbHBIX U CYTy0O0 TyXOBHBIX, MUPOBO33pPEHUECKIX Tpa-
JIIAH ¥ B3aMMOOTHOIIEHHH BO3HUKIIO, Pa3BUBAJIOCH M 00PETAIIO CBOM 0COOCH-
HOCTH Ka3axckoe m300pa3uTenbHoe NcKyccTBO X X B. Kazaxckue XymoyKHUKH,
TIOJTYYHBIIHE XOPOIIYIO TPO(EeCCHOHATIBHYIO TOJTOTOBKY B M3BECTHBIX By3aX
CCCP, cymenu pacKpbITh CBOIO HHIMBHIYATGHOCTh H TTOKa3aTh B CBOMX TIPO-
M3BENICHUSIX HanOoJiee 3HAUNTENbHBIE TIEPEMEHBI U XapaKTePHBIE 0COOEHHO-
CTH 3110XU B HOBOM MOJIENIM UCKYCCTBA, HETPAJAULIMOHHOM ISl CIIOKUBLIEHCS
HCTOPUYIECKN COOCTBEHHOH KYJIBTYpHI.

Knrouesvie cnosa: eBpa3uiicTBO; HALIMOHATIbHAA LIKOJIA; CKyJIbNTYpa; E. T. Mep-
renoB; H. A. Hazap6aeB; mmobanm3anus KyJIsTyp; H300pa3uTeIbHOE HCKYCCTBO
Kazaxcrana; KylnbTypHbIE KOMMYHHKAIIHAH.

E. R. Akhmetova
Kazakhstan. Eurasian Concept
in the Formation of the Ethnical Art Style
(Formulation of the Issue)

The Eurasian aspect has played a special role in the formation of the Kazakh
ethnical school of fine arts. The twentieth century Kazakh fine art evolved
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from the fusion of ethnic and inter-cultural, artistic, visual and fundamental
spiritual traditions. The Kazakh artists received good professional education
in the leading universities of the USSR that helped them to develop their
individuality and portray the character of the epoch in the new forms of art,
which were previously unconventional.

Key words: Eurasian aspect; ethnic school; sculpture; E. T. Mergenov;
N. A. Nazarbayev; cultural globalization; fine art of the Republic of Kazakh-
stan; cultural communication.
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E. II. Munun

MecTHasi apXUTeKTypa B HKOHOTrpaduu
OMCKHX CBATHIX pyoOe:ka XX—XXI BB.

B crarbe paccMoTpeHa XpamMoBast apXUTEKTypa B MIKOHOTPa(HH PsiZia OMCKIX CBsI-
THIHB pyOexa XX—XXI BB., a Taroke ONpesesieHa ee poib M MecTo. B HaydHBIi
000pOT BBOZSTCS PEKHE U3BOMBI KAK OMCKHUX, TaK M CHOMPCKUX CBSTBIX.
Krouesvie cnosa: Hukonbeckuii ka3admii cooop; YCIeHCKH KadenpaabHbIil
cobop; Credan Omckuii; CumbBectp Omcknit; Cepruit Panonexckwit; Kpy-
Toropckuit 00pa3; Co6op OMCKUX CBSITHIX.

E. P. Minin
Local Architecture in Iconography
of the Omsk Saints of XX—XXI Centuries

This article considers temple architecture in the iconography of a number of Omsk
shrines of XX—XXI centuries and defines its role and place. Rare iconographic
versions of the Omsk and Siberian Saints are put into the scientific use.

Key words: St. Nicolas Cossack Cathedral; Assumption Cathedral; Stefan of
Omsk; Sylvester of Omsk; Sergius of Radonezh; Krutaya Gorka image; Council
of All Saints of Omsk.
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H. H. Myxuna

«HcKyceTBO U pesurus
B IIPOCTPAHCTBE COBPEMEHHOM KYJIbTYPbD).
HoBblii B31IsI1 HA COBPEMEHHOE PeJIUrM03H0e HCKYCCTBO
(ITo maTepuasiaM BbICTABOYHOI0 MIPOEKTA
Poccuiickoii akagemuu xyno0:xectB, 2013 r.)
Cratbs MOCBAIICHA aHaJIN3y BLICTABKU «I/ICKyCCTBO " peIMru B IpoCTpaH-
CTBEC COBpeMeHHOﬁ KYJIbTYpbI», HpOXO)II/IBHIeﬁ B Poccuiickoii aKkaaeMuun
xynoxects B 2013 .
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