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B. 1. CmupHoB

OHTONOrM3auMA Kak NPUHLUN TBOPYECTBA

B cTatbe paccmaTpuBaeTca MOHATUE OHTOJIOrM3auuMuK, crnocobbl ynoTpebneHus ero B pPasnyYHbIX
avcunnamHax. OgHaKo OCHOBHOWM aKUEHT CTaBUTCA Ha 3HAY€HMW OHTOJIOTM3auMM KaK npuHUMna
TBOPYECTBa.

Kntouyesble €/1080: OHTONOTUA; OHTONOIMM3aLMA; TBOPYECTBO; 3aMbICe/l; PeasibHOCTb; BMPTYasibHOCTb;
A3bIK.

V. l. Smirnov

Ontologisation as the Principle of Creativity

The article discusses the concept of ontologization, methods use it in a variety of disciplines. However,
the main emphasis is on the importance of ontologization as a principle of creativity.

Key words: ontology; ontologisation; creativity; vision; reality; virtuality; language.

E. B. AHuUcumos

CTpaxu maneHbKoro yenoseKka B TaitHou KaHuenapuu XVIII B.

B cTaTbe MAET peyb O NCUXOJOrMYECKOM COCTOAHMWM OBbIYHOro, NMPOCTOro YesoBEKAa, MOMaBlWeEro B
TIOPbMY MOJIMTUYECKOW NOAMUMU — TalHyl0 KaHuenspuioo. ABTOpP, Ha OCHOBAHWMM MCTOPUYECKUX
mMmaTtepuanos, GoOpmMyaMpyeT NoNoKeHne o Bennkom [ocyfapCTBEHHOM CTpaxe — KOMMJEKCe YyBCTB,
BbI3BaHHbIX AENCTBMEM CUCTEMbI HAaCUAWUA U NOAABAEHUA NIMYHOCTU, OH KacaeTca Bceobluei cucTembl
[OHOCUTENBCTBA, KNaccuduUMpyeT CTpaxyv M OMACeHWs, KOTopble BAAAET apecTaHTOM. [/1aBHble
HabNOAEeHUA COCTOAT B OLEHKE MCUXOI0TMYECKOM CTOPOHbI MOJIMTUYECKOTO CbICKa KaK CUCTEMbI
NoAaBJEHMA M B aHaAM3e CUCTEMbl afanTaLMOHHbIX MEXaHM3MOB B CpeAe Haxo4ALMXCA NoA
cnepcTemem Ntoaen.

Kntouyesblie c/108a: NONUTUYECKUI CbICK; AOHOC; CTPpaxXu, THOPbMa; MbITKKU, TalHan KaHLUenapua.

E. V. Anisimov

Fears of an Ordinary Man in the Secret Chamber
in XVIlith Century Russia

The paper deals with the psychological condition of an average, ordinary person who has found himself
imprisoned by the political investigation department — the Secret Chamber. Based upon historical data -
the numerous XVIlith century archive sources — the work formulates a thesis of a specific “Great State
terror”, meaning a complex of emotions provoked by violence and repression. The author touches upon
the all-embracing system of denunciation, analyses the prisoner’s feelings and terrors. The sum is the



evaluation of psychological aspect of political investigation as a repressions system and the analysis of
adaptation facilities functioning among people under investigation.

Key words: political investigation; denunciation; fears; prison; tortures; Secret Chamber.

0. A. CBeTtnakoBa

CmepTb repon: cepBaHTECOBCKOE peLueHue

CTaTbs CTaBUT BONPOC O 3HAYEHUMN TAKOFO CHOXKETHOIO COOLITUA, KaK CMEPTb repos, B MO3TUKE POMAHa —
Ha npumepe CMepTu cepBaHTecoBcKkoro [loH Kuxota (74 rnasa BTopoli KHuru). NMpu aHanuse BbisBaseTcA
cyrybo poMaHHble YepTbl CEPBAHTECOBCKOIO PeLIEeHMA CMePTU reposn, CBA3AHHbIE C MeTanTepaTypHOM,
aBTopedepeHUNanbHON TPAKTOBKOM CMEPTH.

Kniouesbie  crnosa: TBopuecTBo CepBaHTeca; MO3TMKA POMaHa;  Kjaccuyeckasa  Tpaauums;
MeTaiMTepaTypHOCTb.

0. A. Svetlakova

The Death of a Hero According to Cervantes

This article looks upon the literary theme of a protagonist’s death on the material of Cervantes’ Don
Quixote (chapter 74, vol. 11). It is shown how the theme is treated from metaliterary and autoreferencial
points of view, establishing Don Quixote once again as the paragon of European novel.

Key words: Cervantes’ poetics; novel as a genre; classical canon; metaliteracy.

H. H. AKumoBa

«Becenas Hawa nobeaa...»
(MemyapHoe 1 6ennerpucruueckoe B 6uorpadum npanopLumka
CaHKT-lMeTepbyprckoro ononuenna P. M. 3otoBa)

B cTaTbe paccmaTpuBaeTca, KaK TPaHCPOPMMPYETCA COLMaNbHO-UCTOPUYECKMI ONbIT ANYHOCTU
B KY/IbTYPHO-CUMBOJIMYECKUIA. ABTOP aKLEHTMPYyeT BHMMAHME HA Pa3/IMYHBIX MPUHLMMNAX NOCTPOEHUs
nuTepaTtypHoi 6uorpadum y nucateneir 1830-x rr. Ha npumepe 6uorpadumm nonynapHoro 6ennerpucra
nepsoit nosnosuHbl XIX B. P. M. 30TOBa npeanoskeHa runotesa o 6uorpadpuyeckom MPOEKTUPOBaHUU
nucatenen-6enneTpmncToB 3TOM 3MOXM, MO3BOJIAIOLLEM COBMECTUTb pasHble acneKTbl JIMYHOCTHOM
NpPosB/AIEHHOCTM, 060CHOBATL MPABO Ha KM3Hb B UCTOPUM U B INTEpaType.

Knrouessie cnosa: nutepaTypHana 6uorpadus; buorpaduyeckoe nmMcbmo; BenneTpuct; Mcrtopuyeckas
6ennetpuctmka; P. M. 3oT1oB.



N. N. Akimova

“Merry Our Victory...”
(Memoir and a Fictional Biography of the Ensign of St. Petersburg
Militia R. M. Zotov)

This article discusses how to transform the socio-historical experience of the individual in the cultural
and symbolic. The author focuses on different principles of constructing a literary biography of the
writers of the 1830s. On the example of a biography of popular novelist of the first half of the XIX
century R. M. Zotov hypothesized biographical design fiction writers of this era, which allows to combine
different aspects of personality manifestation, to justify the right to live in history and in literature.

Key words: literary biography; biographical writing; fiction writer; historical fiction; memoirs;
R. M. Zotov.

E. 4. Enusapos

MHCTUTYT cemMmbu B €éBPONENCKOMN KybType

B cTaTbe paccmaTpuBaloTCs OYHKLMM CEMbW, COLMANbHO-KY/bTYPHblE HOPMbl €e BOCMPOM3BOACTBA,
COOTHOLLEHNE MOHATUA Bpaka M N6BKU, OTHOLWEHMA CEeMbM W FOCY[APCTBA, Pa3BUTUE YTOMUYECKMX
YYEHU 0 ceMbe M BpaKe, CMeHa ceMeNHOMN Napaanrmbl, yTpaTa couManbHO-3HAUYMMBbIX NPU3HAKOB Nosa
W pa3mblBaHWE TeHAEPHOM PO,

Kntouyesble cno8a: pof; BOCNPOM3BOACTBO CTaTyCa; COUMANbHASA TUIMEHa; CMPOTCTBO; ynpasgHeHue
CEMbW; TeHAEepHble POJIM; yTpaTa MY)KCKOM MOHOMOAMM; IMaHCMMAUMA MEHLMHbl; KPU3UC CEMbU U
LMBUAN3ALLUN.

E. D. Yelizarov

The Institution of the Family in European Culture

The article discusses the functions of the family, social and cultural norms of reproduction, relations
between the concepts of love and marriage, family relations and the state, the development of utopian
doctrines of family and marriage, change of the paradigm of family, loss of socially significant signs of
erosion of gender and gender roles.

Key words: genus; reproduction status; social hygiene; orphanhood; abolition of the family; gender
roles; loss of male monopoly; emancipation of women; crisis of the family and of the civilization.

H. A. fikoBneBa



JINYHOCTb MKOHONUCLA KaK OCHOBA BO3POXKAEHUA NPABOCNABHOrO
MKOHOMUCaAHUA

CtaTba nocBsAlleHa npobsieme BO3POXKAEHUS MPaBOCNABHOrO WKoHonmucaHuAa B Poccuu. Cerogus
OUCKYCCMM MAYyT NO NOBOAY TOro, KaKOW MMEHHO KOHKPEeTHOW TpaauuMM [OJIKHO C/lefoBaTb
COBpeMeHHOoe MKOoHonucaHue. lMNpu aTom nmeetca B Buay Tpaaumuma ¢opmbl. OaHako ropasgo bonee
BaXKHOW ABnAeTcA Tpaauums [yxa: KO/lb CKOPO MKOHA ecTb baroaaTHbii obpas, KOTOPbIN peanbHo
HeceT bnarogatb [yxa CBATOro, MMEHHO AIMYHOCTb MKOHOMMCLA AO0NXKHA ObiTb CPeAOTOYMEM YCUANIA
LEepKBM: 3TO AOJIKEH ObITb 61aro4ecTmBbIN YeNoBEK, AOCTOMHbIN CTaTb coTpyaHukom [dyxa Cestoro,
BOCMpPUMHATL Blarogatb M BONJIOTUTL €€ B XY 40XECTBEHHbI 06pa3 UKOHbI.

Kntouesble cs108a: MKOHA; NpaBOCnaBHOE MKOHoMMcaHwe; bnarogatb [yxa CBATOro; XyAo»KeCTBEHHbIN
06pas; Tpaguums dopmbl; Tpaanums lyxa; COTPyAHMUYECTBO; MKOHONMCEL,; 61aroyecTmBbIi.

N. A. Yakovleva

The Personality of the Icon Painter as the Basis of the Revival of
Orthodox Icons Painting

The article is devoted to a problem of the revival of orthodox icons painting in Russia today. Discussions
are going of about how the concerning of the modern painting of icons should follow what concrete
tradition. Thus there is a tradition of the form. However, much more important is the tradition of Spirit:
so far as the icon is a sacred image which really contains the Clemency of Spirit Sacred, the personality
of the icon painter should be the center of the church efforts. The painter should be the pious person,
worthy to become the employee (co-operator) of the Spirit Sacred, and possible to apprehend the
Clemency himself and to embody it in to an artistic image of an icon.

Key words: an icon; orthodox icons painting; Clemency of Spirit Sacred; artistic image; tradition of the
form; tradition of the Spirit; co-operation; icon painter; pious.

K. 0. Tumodeesa
Viri illustri: Metpapka, MaHpukKe, Padasanb

B cTaTbe paccMaTpMBaeTCA TOMOC «3HAMEHUTbBIX MYXKEN NPOLLIOro» B KOHTEKCTE TPeX XyA0KeCTBEHHbIX
npoussegeHnit XIV-XVI BB.: «Tpuymepos» ®paHuyecko MeTpapku, «CTpod Ha cmepTb OTLA» MCMAHCKOro
nosta Xopxe MaHpuke u ¢peckn «AdpuHcKkaa wrona» Padasna. Bbiaensaotca HeKOTopble 0COHEHHOCTU
€ro TPaKTOBKM MPU M306parKeHUn «BPEeMEHHOro» U «BEYHOro», «Bceobwen» U «MHAVUBUAYANbHONU»
ncTopum.

Knwouesoie cnosa: viri illustri; «Tpuymobl» ®paHuecko MeTpapku; «CTpodbl Ha cmepTb oTUa» Xopxe
MaHpuke; «ApUHCKas WKona» Padasns.



K. Y. Timofeeva

Viri lllustri: Petrarch, Manrique, Raphael

This article examines a topos of “viri illustri” in the context of three works of the XIV-XVI century: “The
Triumphs” by Francesco Petrarch, “Stanzas to the death of his father” by Spanish poet Jorge Manrique
and fresco “The School of Athens” by Raphael. It highlights how this topos was treated when
|”’ “

|” IM

representing the “temporal” and the “eterna universal” and “individual” history.

Key words: viri illustri; “The Triumphs” by Francesco Petrarch; “Stanzas to the death of his father” by
Jorge Manrique; “The School of Athens” by Raphael.

. N. MypaxTtuHa

TeopeTuUyeckaa AUCKYPCUBHOCTb KaK yC/10BME POXKAEHUA XYAO0XKHUKA

B cTaTbe paccmaTpuBaeTcA 3CTETUYECKUN PEeHOMEH POXAEHMA XYAOXKHWKA. BO3HWMKHOBEHME HOBOW
COUMANbHOM POJIM NOKa3aHO B KOHTEKCTe GUN0COPCKOro AMCKYpPCa O NPUPOAE TBOPYECTBA U CYLLHOCTM
MCKyCCTBA.

Knrouegbie cno8a: XyAOXHUK; MUP WMCKYCCTBA; 3CTETUYECKUA AUCKYPC; MUMECUC; COLMANbHAA PO/b;
BospoxageHue.

G. P. Murakhtina

Theoretical Discursivity as a Condition of Artist Birth

The article discusses the aesthetic phenomenon of artist’s birth. The emergence of a new social role is
shown in the context of philosophical discourse on the nature of creativity and the essence of art.

Key words: artist; art world; aesthetic discourse; mimesis; social role; Renaissance.

C. H. Pocnsakos

YypuHru ns «KameHHou Morunbi» u nx HasHauyeHue

B cTaTbe MAET peyb O MHOTOYMC/EHHbIX KaMeHHbIX M306paXKeHUsAX 3NOXu Me30/uTa, HAWAEHHbIX Ha
Tepputopun «KameHHoN Mormabl» — MHOFOC/IOMHOIO apXeoIorMUYECcKoro NamATHMKA Ha tore YKpauHbl
nog Menutononem. ABTOp npepgiaraeT BUAETb B YYPWMHIax NPOLO/IKEHWE TPaguuun Mo3gHero
naneosivTa, a UMeHHO NapasieslbHOro norpebeHns AyXoBHbIX CYLLHOCTeN B BUAE HEGONbLIMX CTATy3TOK
— [OBOMHWMKOB 4YenoBeKa. [NaBHble apryMeHTbl BbIBOAOB — Ha/iuMuvMe Yy NOAABAAIOWLEro 60/bWMHCTBA
YYPUHT BHewWHel pblboobpasHoM GOpPMbl M HA/IMYME HA HEKOTOPbLIX M3 YYPUHT M306PAKEHUN KEHLLUH,



CXOXMX C MaNeoNUTUYECKMMM CTaTyaTKamu. Tem cambiM, 06pa3 yenoBeKka MoMellancs B pbibe, NyTb
KOTOPOI NpoXoamn Yepes BogHble Nperpaabl B MOTYCTOPOHHUIA MUP.

Kntouesbie csi08a: cCKyNbNTypa; pblba; TPaauLms; PUCYHOK; ABOMHUK, NOrpedasbHbi Ky1bT; YYyPUHTA.

S. N. Roslyakov

Churings from the«StoneGrave» and Their Appointment

The article is devoted to the problem of appointment of stone churings from the famous archeology
monument “Stone Grave” on the south of Ukraine near Melitopol city. The author proposes consider
that making churings by Mezolithic’s sculptors is continuation of late Paleolithic tradition of parallel
burial of man’s soul as a little sculptures — the double of real man. Main arguments for such conclusion
are: the author consider that almost all churings have got the form of fish, so as some of churings have
got on their surface drawings of women look like Paleolithic sculptures of women. So, the image of man
is in the fish, whose way goes through the water’s obstacles to the world after death.

Key words: sculpture; fish; tradition; drawing; double; burial cult; churings.

H. B. BawHuH

MoHacTtbipckue onucu XVII-XVIII BB.: nepcneKkTusbl
CPaBHUTE/IbHOTO U3y4YeHUA

B cTtaTbe paccmaTpuBaeTca MOHACTbIpCcKasa ydeTHaa gokymeHTtauma XVII=XVIII BB. Onncm moHacTbIpCKoro
MMYLLECTBA MNPeACTaBAAOT cobol MHOrOMNAHOBbLIA WCTOYHWUK, KOTOPbIA COLAEPMKWUT CBEAEHMA O
KYNbTYPHOM M XO3ANCTBEHHOM NOIOXKEHUN 0buUTenen.

Knioyegble cnosa: Pycckmii CeBep; ONMCKM MOHACTbIPCKOTO MMYyLLECTBa; Bosioroackas enapxus;
AnoHncneBo-TAyLWMLKIKIA MOHacTbipb; KOpHUAbeBO-KOMeENbCKMI MOHACTbIPb.

N. V. Bashnin

The Monastery Inventory of XVII and XVIII Centuries: Prospects for
Comparative Study

The article considers the collegiate records of North Russian monasteries. The inventories of the
monastery property represent a multi-faceted source that contains information about the cultural and
economic position of the monasteries.

Key words: Russian North; the inventory of the monastery property; Vologda diocese; Dionisievo-
Glushitskiy monastery; Kornil’evo-Komel’skiy monastery.



U. A. TperybeHkKo

Metadopa Kak cnocob penpeseHTauum ANYHOMKU, CEMENHOMN
W COLMaNbHOM UCTOPUM

B cTaTbe paccmaTpuBaeTCcA BO3MOMKHOCTb MCMOJIb30BaHMA meTadop AO/1A UccnefoBaHWA 06pasos
cyabbbl, UcTopuM cembu M PoccuM, MOKasaHO, KaK COMNacyrloTca mexay coboit obpasbl cyabbbl,
cemMelHoM 1 couManbHOM UCTOPUMN.

Kntoyegole cnosa: metadopa; apxeTun; IMYHan U ceMeiHas nctopus; obpas uctopum; mud.

I. A. Tregubenko

The Metaphor as a Way of Representation in Personal, Family
and Social History

This article overviews possibility of the use of metaphors for the study of images of fate, family history
and Russia. The main categories of answers shown as an agreement between the images of fate, family
and social history.

Key words: metaphor;archetype;personal and family history;image of history; myth.

E. . Xomuu

Mo33ua npupogHOI cpeabl U UHTEPbEPHOE NPOCTPAHCTBO
B »Xusonucum K. A. ComoBa

B ctaTbe paccmaTtpuBaloTcs npousBeneHuAa MHTepbepHoi Kumsonucu K. A. Comosa. AHanusmpytotca
CNocobbl B3aMMOAENCTBUA KAHPOB MHTEPbEPA M Nei3arka B MCKYCCTBE XYA0MKHMKaA.

Knrovessie cnosa: K. A. ComoB; UHTepbep; neisaK; CepebpaHblil BEK; CUMBOIU3M.

E. G. Khomich
Poetry of Natural Environment and Interior Space in Konstantin

Somov’s Painting

The article considers works of interior painting by Konstantin Somov. Ways of interaction of genres of an
interior and a landscape in the artist’s art are analyzed.

Key words: K. Somov; interior; landscape; the Silver Age; symbolism.



M. B. l'ypbesBa

ATTPaKTMBHDbIMA NOTEHLUMAN KaK KaTaaAn3aTop CoOuMaibHO-
3KOHOMMUUYECKOro PasBUTUA AeCTUHALUN

B cTaTbe paccmaTpuBaeTcA CBA3b aTTPAKTMBHOCTM M YPOBHA COLMANbHO-3KOHOMMYECKONO PasBUTUSA
AecTnHaumn. OB60CHOBbIBAETCA HEOOXOAMMOCTb Pa3paboTKM MexaHM3Ma MPUHATUA YNpPaBAeHYECKUX
peweHnin ¢ no3mummn yyeta ¢aKkTopa aTTPAKTUBHOCTM AECTUHAUMM WU ero BAUAHUA Ha CoLMasbHO-
SKOHOMWYECKNE MHAMKATOPbl TEPPUTOPUM.

Knroyessie cnosa: TYPUCTCKan AeCTMHALMA; aTTPAKTUBHbIA NOTEHLMAN; TYPUCTUYECKMIA NOTEHLNAN,
TYPMPOAYKT; TYPUCTCKNE Pecypcbl; CTpaTernyeckoe ynpasieHne; columanbHO-3KOHOMMYECKOE pa3BUTHE.

M. V. Guryeva

Attractive Potential as a Catalyst for Socio-economic Development of
Destination

The article examines the relationship of attractiveness and level of socio economic development of the
destination. The necessity of establishing a framework for management decisions from a position of
considering the factor of destination attractiveness and its impact on socio-economic indicators of the
territory is substantiated.

Key words: tourist destination; attractiveness potential; tourism potential; tourism product; tourism
resources; strategic management; socio-economic development.

C. M. BaHbKOoBMY

9BONOLUA KOCTIOMA B KOHTEKCTE Pa3BUTUA aPXUTEKTYPHO-
Xy 40XeCTBEeHHOM cpeabl 3noxu (TeopeTUuecKum acnekT npobaemnbi)

B cTatbe paccmatpuBaeTcAa npobsema napannenbHoOro McCnefoBaHWUA CTUANMCTUYECKON 3BOAIOLMM
APXUTEKTOHMYECKMX BUAOB MUCKycCTBa — 3044ecTBa M KocTioma. [lpumepbl 3TOro npouecca
NpeacTaBAAOTCA B KOHTEKCTE UCTOpMYecKon anoxm XIX B.

Knroyesslie cn08a: CTUNb; 3BONOLMA; NUCKYCCTBO, apXUTEKTYpPA,; KOCTIOM; 3CTETUYECKUI naean.



S. M. Vankovich

Suit Evolution in a Development Context the Architecturally-Art
Environment of an Epoch (Theoretical Aspect of a Problem)

In article the problem of parallel research of stylistic evolution art forms — architecture and a suit is
considered. Examples of this process are considered in a context of a historical epoch of the XIXth
century.

Key words: style; evolution; art; architecture; suit; esthetic ideal.

C. A. CyxopyKos

JKOHOMMKA OcmaHCKou umnepumn B KoHue XIX — Hayane XX B.
Ocob6eHHOCTU TOProBbiX OTHOLWEHUI C BegyLUMHM AepKaBamMmu mmpa

CTaTbs NocBAWeHa 0coObeHHOCTAM 3KOHOMMKM OCMaHCKOM Mmnepun B KoHue XIX — Hauyane XX B. ABTop
yOensetr OCHOBHOe BHMMaHWe cBAasam Typuum ¢ AHrnuveld, ®paHumeit, Poccnen n gpyrumm segyimmm
CTpaHamu Mupa. PaccmaTpuBaloTcA XapaKTepHble 4YepTbl NOCTeneHHoro npespaleHna OcmaHCKoM
MMMEePUN B NOIYKONIOHUIO 3@ CYET MHOTOUMUC/IEHHbIX 3aiMoB. MoapobHO pacckasbiBaeTcs 0 GUHAHCOBLIX
YUpEXKOEeHMAX U UX POAU B MafeHun umnepun. EBponelickne cTpaHbl 3@ HECKONbKO AECATKOB neT
noay4nan 60sbluoe KONMYECTBO KOHLECCUM HA Pas/inyHble BUAblI AEATENbHOCTW, YTO elle 6onblie
ycyrybuno nonoxkeHume 3Toi BOCTOYHOM CTPaHbl.

Kntouesblie cnosa: OcmaHcKaa umnepus; AHrava; ®OpaHums; Poccua; Mepmanua; Ctambyn; GuHaHCbI;
TOProsble NyTK; 3KCNOPT; UMMOPT.

S. A. Sukhorukov

The Economics of the Ottoman Empire at the End of the XIXth Century
— the Beginning of the XXth Century. The Distinctive Features of
Trading Relationships with the World Leading States

The article is dedicated to the exploration of the distinctive features of the economics of the Ottoman
Empire at the end of the XIXth — the beginning of the XXth century. The author of the article gives much
attention to the analysis of Turkey’s connections with Great Britain, France, Russia and other world
leading states. The article describes characteristic features of how the Ottoman Empire was gradually
becoming a semi-colony due to its numerous loans. There is an extensive analysis of financial
institutions and their role in the collapse of the Empire. European countries had obtained a big number
of concessions for various kinds of activities during several decades, which considerably weakened the
position of this Eastern country.

Key words: Ottoman Empire; Great Britain; France; Russia; Germany; Istanbul; finance; trading routes;
export; import.



WU. J1. Xoxnosa

AnHactTna ukoHonucyes ApPXMNOBCKUX U UX COXPaHUBLUMECA
npousseaeHus

CTaTbsl MOCBALLEHA KM3HU M TBOPYECTBY MKOHOMMUCLEB APXMMNOBCKMX — CaMOW M3BECTHON AMHACTUM
MmacTepoB-cTapoBepoB 2-i nonosuHbl XVIII — 1-i1 nonosBuHbl XIX B. U3 BONXKCKOro ropogxka PomaHosa-
bopucornebcka Apocnasckoit rybepHmMn. Ha ocHoBe M3y4yeHMA maTepmanos apxXMBOB, TEKCTOB Ha IMCTax
WMKOHHbIX 00pasL0oB, aHa/M3a COXPAHUBLLUMXCA MKOH aBTOP YacCTUYHO PEKOHCTpyupyeT buorpaduio u
TBOPYECKMI1 0B/IMK 3TUX MacTepoB. B cTaTbe aKUEHTUPOBAHbI OTANUYUTE/IbHbIE OCOBEHHOCTN aBTOPCKOM
MaHepbl MaKkcma ApXMNOBCKOIO KaK CUHTE3a /IyULNX JOCTUKEHUN K POMAHOBCKUX MUCEMY.

Kntouesble cr08a: cTapoobpagyveckme MKOHbl, PomaHoB-Bopucornebck; «pomaHOBCKME MUCbMa;
OMHACTMA  MKOHONUCLEB ApPXMMNOBCKMX; MKOHHble 06pasubl; npobena, TpaauuMm ApPOCIABCKO-
KOCTPOMCKOM MKoHonucu XVII B.; MUHUATIOPHOCTb; LBETHbIE JIaKW.

l. L. Khokhlova

Dynasty of Arkhipovsky Icon Painters and Their Saved Works of Art

This article is dedicated to the life and artistry of Arkhipovsky icon painters — the most famous dynasty
of masters — old believers of the latter of XVIII — the former of XIX century from the Volgian city
Romanov-Borisoglebsk of Yaroslavl Province. Based on studying of archived materials, texts on leaves of
icon samples, analysis of icon saved the author reconstructs partly biography and creative image of
these masters. Signature feature of authorial pencil of Maksim Arkhipovsky is focused in the article as
synthesis of the best achievements of “romanov letters”.

Key words: Old Believer icons; Romanov-Borisoglebsk; “romanov letters”; dynasty of Arkhipovsky icon
painters; icon samples; curing; traditions of Yaroslavl-Kostroma’s icon-painting of XVII century;
miniature, colour lacquers.

H. H. Co3biKMHa

O6pa3 cBAweHHOMYy4YeHUKa mutpononauta Cepadpmma B coBpeMmeHHOM
MKOHOMUCAHUU

Hactoawaa pabota nocCBAWLEHA XYAOXECTBEHHOMY aHa/nuM3y  MKOHorpaduyeckoro obpasa
HOBOMPOCNAB/AIEHHOrO CBATOr0. PaccmaTpMBaeTcs MPOLECC CAOXKEHUA WKOHOrpaduu MUMTponoauTa
Cepadmma B coepe ULEPKOBHOTO KaHOHMYECKOrO MCKYCCTBa, a TaKKe ero UCTopuYeckue,
XY[0XECTBEHHbIE, CTUIUCTUYECKME M OTYACTM OOroc/0BCKME acnekTbl. CTaTbsl ABAAETCA STanHbIM



3BEHOM B pa60Te, CBSI3aHHOM C I'IpO6J1€MaMVI VIKOHOFpad)VIVI HOBOKAHOHWU3NPOBAHHbLIX CBATbIX,
HOBOMY4YeHMKOB N UcnoseaHNKOB pOCCMVICKMX.

Knrovesbie cnosa: wvKoHorpadua, HOBOMYYEHMK; MWCMNOBEAHWUK; WKOHOrpaduyeckas nporpamma;
mutpononnt Cepadum; bytoso.

N. N. Sozykina

The Image of Metropolitan Seraphim in a Modern Iconography

This research is devoted to the artistic analysis of the iconographic image of this newly canonized Saint.
The origins of Metropolitan Seraphim iconography in the Church canonical art as well as its historical,
artistic, stylistic, and partially theological aspects are being carefully studied. This article is the next stage
in the line of work related to the study of the iconography of the newly canonized Saints, Martyrs and
Confessors of Russia.

Key words: iconography; new Martyr; Confessor; iconographic program; metropolitan Seraphim;
Butovo.

M. A. BeHwumKoB

deogop Metoxut: pasmbiwnaa 06 oguHouecTse

B cTtaTbe npoBegeH aHanu3 B3rNALOB NO34HEBU3AHTUICKOrO aBTopa Peogopa MeToxmTa Ha npobnemy
oauHoyecTBa. [1BOWCTBEHHOCTb CylliecTByloWwMX B BusaHTum npeacrtasneHnin o6 opuHodectse
paccmaTpuBaeTCA C  NO3ULUKM  KU3HEHHbIX nepunetuit  MeToxuTta, u3BpaHHbIX 3CCe U3  ero
sHUMKNoneguyeckoro Tpyaa Miscellanea U mMKoHorpaduueckon nporpammbl NApeKNecusa MOHacCTbIpA
Xopa (1321).

Knroyessie cnosa: Peogop MeToxuT; ognHouyecTso; KTutop; Miscellanea; nHanBMAYyanmM3m; napeknecui.

M. A. Venshchikov

Theodore Metochites: Speculating on Solitude

The article is devoted to analysis of late byzantine author Theodore Metochites’ opinion on the problem
of solitude. Duality of byzantine ideas on that score are considered from the point of view of
Metochites’ destiny, selected essays from his encyclopedic work Miscellanea and iconographical
program of Chora church.

Key words: Theodore Metochites; solitude; donator; Miscellanea; individualism; parecclesion.
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