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M.T. KyapeBartbiii

Oco6eHHOCTU KOMNO3ULMOHHOIO peLleHNA KapTUHbI
E.E. MouceeHKo «YepewHa»

ABTOp paccmaTpuBaeT OCHOBHble 3aKOHOMEPHOCTM MOCTPOEHUA KapTMHbl Ha Mpumepe TBOpPYECTBa
XyAoxHuKa E. E. MouceeHko.

Knrouessie cnosa: XYOOXKHUK; TBOp‘-IeCKMﬁ 3ambiCen; BO3MOXKHOCTU KOMMNO3NUUU;, KOHCTPYKTUBHAA
cXema,; KONIopUcCTnyecCKoe peleHune.

M. G. Kudrevaty

The Composition Features of E. E. Moiseenko’s Painting Cherries

The author considers the main principles of construction of the painting on the example of artist
E.E. Moiseenko’s work.

Key words: artist; creative concept; compositing features; construction scheme; color solution.

®. B. PeatoHuH

TouKa 3peHua. CloXKeTHO-TemaTMuyecKaa KapTMHa Ha COBPEMEHHOM
3Tane (KpU3nc unm noucKk Hosbix popm?)

B cTtatbe penaetcA nonbiTKa paccMoTpeTb K/'IaCCM(I)MKaLl,MPO TPaAULMOHHOIO *aHpa TemaTuyecKkom
KapPTUHbI Pa3HbIX Nepnoaos, OT KNaCCUKU A0 COBPEMEHHOCTH.

Knto4yesole cn06a: TpagvUMOHHAA KapTUHA; CTaHKOBaA KapTWUHa; HOBble GOPMbl B TPAAMLMOHHOM
JKaHpe, YCNOBHO-AEKOPATMBHAA KapTWUHA; KAPTUHA-KOMAX; MNPU3HAKU TPagULMOHHOMN CIOMKETHO-
TEMATUYECKOMN KapTUHbI.

F. V. Fedyunin

The Subject Picture at the Current Stage. Crisis or Searching
for New Forms?

This article is an attempt to consider the classification of the traditional genre thematic painting at the
different periods from classic to contemporary.

Key words: traditional painting; easel painting; new forms in traditional genre; conditionally decorative
painting; painting-collage; signs of traditional narrative painting.



A.U. AleHpepuHa

Oco6eHHOCTM MeTOAMKM NpenoaaBaHMUA PUCYHKA B MacTepCKOM
MOHYMEHTA/IbHOM }KMBOMUCH

CTaTbA NoceAWEHa MeToAMKE NPenoaBaHNa MOHYMEHTa/IbHOTO PUCYHKA. ABTOpP paccmaTpuBaeT CBA3b
33Zla4 MOHYMEHTa/NIbHOro M306pasnTeNIbHOrO WC-KycCTBa € MNOAXOA4AaMM K OBYyYeHUI0 PUCYHKY
B MOHYMEHTA/IbHOM MacTepCKO.

Kntoyeable c108a: MOHYMEHTaNbHbIA PUCYHOK; XYAOXKHMK-MOHYMEHTaNUCT; dopma; durypa B pakypce.
A. l. Denderina

Features of Teaching Drawing at the Workshop
of the Monumental Painting

The article is devoted to the methods of the monumental drawing teaching. The author considers the
relationship of the monumental art tasks and the approaches to teaching drawing at the monumental
studio.

Key words: monumental drawing; muralist; form; figure in foreshortening.

A.A. bepceHes

Ponb HabpocKa B u306pasutenibHOM UCKYCCTBE

B cTaTbe paccmaTpuBaeTcAa 3Ha4YeHMe KOPOTKOro PUCYHKa, Ha6pOCKa B M306pa3MTeanOM UCKYCCTBE, ero
pPONb B yLIe6HOM npouecce, a Takxe metoabl n cpeacrsa seaeHUA pa60TbI.

Knrouessie cnosa: M306pa3MTe/'IbHO€ TBOPYECTBO, HaGpOCOK; NATHO; INMHWNA; HaTyprII‘;I OOBEKT.

A. A. Bersenev

The Role of Sketch in the Fine Art

The meaning of a short sketch in the art, its role at the educational process, methods and instrument of
work are examined in this article.

Key words: fine art; sketch; spot; line; depicted object.



B.U.CteueHKo

Mnockasa NoBepPXHOCTb KaK OCHOBA ANA M306paXKeHUA NPOCTPaHCTBA

Llenbto ,D,aHHOﬁ CTaTbh ABNAETCA NONbITKa NpuUB/ieYb BHUMAHUE K npo6neme pa3BnUTUA 3pUTENBbHOIO
BOCNPUATUA NPOCTPAHCTBA 3a NJIOCKOCTbIO XO/1CTa NN 6ymarm.

Knrouessie cnosa: NPOCTPAaHCTBO, M306pa>1<em4e; O6'beM; 3aKOHbI NpnpoAabl; ocBeleHne.

V. I. Stetsenko

The Flat Surface as the Basis for the Depict the Space

The purpose of this article is an attempt to attract the attention to the problem of the development of
the space visual perception behind the surface of a canvas or paper.

Key words: space; image; volume; laws of nature; lighting.

A.N. DoMmUHbIX

UTanbaHCKOE NeHCMOHEPCTBO MMMNEPATOPCKO aKaZeMUM XyA0XKeCcTB
(XVII-XIX B8.)

ABTOp paccMaTpuBaeT TPaAMLMIO OTNPaBAEHUA JyYWMX BbIMYCKHUMKOB MmnepaTtopckoin AKkagemum
XYZOMECTB A1 3HAKOMCTBA M M3YYEHUA MAMATHUKOB XMBOMMUCKU, CKYNbMATYPbl W APXUTEKTYpbl 3a
rpaHuLen.

Kntouyesble cnosa: neHcuoHepcTBo; 6Hosbliad 3010Tafd MeAanb; YCOBEPLIEHCTBOBAHWE MacCTepCTBa;
TBOpPYECKUe oTyeTbl, MMnepaTopcKas AKagemmsa Xy0KecTs.

A. l. Fominykh

Italian Pensionerstvo of the Imperial Academy of Arts
(XVIHI-XIX centuries)

The author examines the tradition of the Imperial Academy of Arts to send the best graduates abroad
for studying the masterpieces of painting, sculpture and architecture.

Key words: pensionerstvo; big gold medal; improving skills; creative reports; Imperial Academy of Arts.



E.B. Manbix

PaboTa Ha nneHape KaK BaXKHbiX 3Tan B popmupoBaHumn byayuimx
cneuunanncToB-apxXuTeKTopoB. PasambiwneHus npenogasartens

CTaTbs MOCBALLEHA POAU NAEHIPHOM y4eOHON MPAKTUKU CTYAEHTOB-apPXUTEKTOPOB M 3HAYEHMUIO ee B
TBOPYECKOM MnpoLiecce.

Kntoyesble ¢108a: XyA0XeCTBEHHOe TBopYecTBO; paboTa Ha naeH3ape; naHAwWadT; apxXUTeKTypa.

E. V. Malykh

Work at the Open Air as an Important Stage in the Formation
of the Future Experts-Architects

The article is devoted to the role of students’ practice at the open air and its meaning at the creative
process.

Key words: art; work at the open air; landscape; architecture.

C.M. I'pauesa

MopTpeTHbIii XXaHp B COBpeMEHHOM U306pa3uTebHOM UCKYCCTBE
akagemuuyeckoro lMNetepbypra (BeceHHAA BbICTaBKa B 3a/1aX aKageMumn
Xyaoxkects 2013)

B cTaTbe paccmaTpuBatoTcAa NPOM3BEAEHUA NOPTPETHOrO KaHpPa, NOKasaHHbIE HA eXXeroaHoi BeceHHel
BbICTAaBKE XYyAOXXHMKAMU-aKageMuctamu, npenogasarenamm MNHctutyta mmenn WU. E. PenuHa. AsTop
OTMEYaeT, YTO MMEHHO NOPTPET CTan O4HMM M3 CaMblX 3aMETHbIX fABJAEHWI Ha BbicTaBke 2013 r.,
BOMJIOLLEHHbIX B *KUBOMMUCK, CKyNbNType, rpadumke, n 6ba npeacrasneH B 601bWOM TUNOAOTMYECKOM
pa3Hoobpasuun. Ocoboro BHUMaHMA 3aC/NYKMBAIOT TaK Ha3blBaeMble UCTOPUUYECKNE U PETPOCMEKTUBHbIE
NMopTpeTbl, pacKpbiBatowmne o06pasbl MCTOPUYECKMX MepcoHaxen W npeacTaBUTeNneil TBOPYECKOM
WHTEeNINreHuMmn NpoLunoro Beka.

Kntoyesble cr08a: NOPTPETHLIA XaHp; BeceHHAR BbICTaBKa; AKaZemus XyOOXeCTB; akademuuyeckoe
WCKYCCTBO; PETPOCNEKTUBHbIN MOPTPET; UCTOPUYECKUI MOPTPET; KNacCUYecKne Tpaamumumn; cCospemeHHoe
NCKYCCTBO.

S. M. Gracheva

The Portrait Genre in the Modern Arts of the Academic Petersburg
(The Spring Exhibition at the Academy of Arts Halls in 2013)

At the article the works of a portrait genre which were exhibited at the annual spring exhibition are
considered. This works were created by the academic artists, the pedagogues of the Repin Institute. The
author notes that exactly the portrait became one of the most notable events at the exhibition in 2013,



embodied in painting, graphics, sculpture, and was presented in a large typical diversity. Special
attention should be paid to the so-called historical and retrospective portraits which reveal the images
of historical figures and intellectuals of the XXth century.

Key words: portrait genre; Spring exhibition; Academy of Arts; academic art; retrospective portrait;
historical portrait; classical tradition; contemporary art.

H.C. KyteitiHuKkoBa

3oomopodHble 06pa3bl B TBOpuecTBe Xammnaa CaBKyesa

B ctatbe paccmoTpeHbl paboTbl Xammga CasKyeBa. OnpegeneHa posib U306paXKEHWI KUBOTHbIX B
obuem obpasHOM CTpOe NPOM3BEAEHUIN XYAOXKHMKA. BbiABieHa posib TpaauuMin UCKyccTBa CKMdoB B
TBOpYecTBe macTepa.

Knroyessbie cnosa: 300MoOpPdHbIN 06pas; 3BEpPUHbIN CTUb; XUBOMWUCb, CKYAbMTYypa; rpaduKka; Xamug,
CaBKyes.

N. S. Kuteynikova

The Zoomorphic Images at Hamid Savkuev’s Works

At the article Hamid Savkuev’s works are considered. The author defines the role of the animals’ images
at the general imagery of the artist’s works. Also the role of the Scythian art traditions at master’s works
is revealed.

Key words: zoomorphic image; animal style; painting; sculpture; graphics; Hamid Savkuev.

H.H. NMono.a

YcTas akagemum xyaoxects 1893 roaa: TpaguumMm U COBPEMeEHHOCTb

B HacTosLLel cTaTbe paccMaTpMBalOTCA U3MEHEHUA OPraHU3aLMOHHOIO U METOANYECKOrO XapakTepa B
MmnepaTopckoit AKaZemuu XyLOXKeCcTB B CBA3W C yTBeprKAeHuem HoBoro YcrtaBa 1893 rogaa,
perfiameHTUPOBaBLUErO €e [AeATe/bHOCTb B MOCNefHUMA [O0PEBONOLMOHHLIM nepuod. OcHoBHOe
BHMMaHWe yaenseTcA BOMPOCY COOTHOLWEHWA HOBOBBEAEHUW B CBA3M C pedopmoit 3Toro
XYZLO’KECTBEHHOrO 3aBefeHMA U COBPEMEHHOM MNpPakTUKM MHCTUTyTa umeHn WU. E. PenuHa, ocHoBa
KOTOpoOI1 6asupyeTca Ha COXPaHEHUUN U PA3BUTUN TPaAMLMIA B chepe akafeMnyeckoro obpasosaHums.

Knioyegble cnoea: Wmnepatopckaa AKkagemua xygokects; Yctas 1893 roga M peopraHusauma
MmnepaTopckoi AKafeMuu XyO0KecTB; Bbicluee Xy[oXKecTBEHHOE YYMAULLE HKUBOMUCU, CKYAbNTYPbI U
apXUTEKTYpbl; aKagemuyeckoe obpasosaHue; WHcTUTYT umeHn W. E. PenuHa; Tpaguumm w
COBPEMEHHOCTb aKageMUYecKoro 06pasoBaHus.



N. N. Popova

The Charter of the Academy of Arts in 1893. The Traditions
and Modernity

The author considers the changes in organizational and methodical character at the Imperial Academy
of Arts in connection with the claim of the new Charter in 1893, which regalement its activity in the last
pre-revolutionary period. The main attention is paid to the question of the ratio the innovations reforms
of this artistic institution and the modern practice of the Repin Institute, which based on the
preservation and development of the traditions in the sphere of the academic education.

Key words: Imperial Academy of Arts; Charter in 1893 and the reorganization of the Imperial Academy of
Arts; Higher art school of painting, sculpture and architecture; academic education; I. E. Repin Institute;
tradition and modernity of academic education.

K.K. CasoHoBa

XyaoxHuK MNasen KOHCTaHTMHOBWUY roNly6ATHMKOB

CtaTba nocBAlWEeHa TBOPYECKOM, NegarorMiyeckom M WUCCNenoBaTeNbCKOM AeATe/IbHOCTU OAHOro M3
Hanbonee TanaHTAMBbIX ydyeHuUkoB K. C. MeTpoBa-BoakuHa, MNaBna KoHcTaHTUMHOBMYA [0nybATHMKOBA
(1891-1942).

Kntouyeable c108a: WKONa MacTepcTBa; NOUCKU 1 Haxoaku; M. K. TonybatHuKos; K. C. NMeTpoB-BoaKMH.

K. K. Sazonova

The Painter Pavel Golubjatnikov

The article is devoted to the creative, educational and research activity of Pavel Konstantinovitch
Golubjatnikov (1891-1942), one of the most talented pupils of K. S. Petrov-Vodkin.

Key words: school of mastership; searching and findings; P. K. Golubjatnikov; K. S. Petrov-Vodkin.
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