POCCUMCKAA AKALEMWA XYOXKECTB

CaHkT-MeTepbyprckunii rocy4apCcTBEHHbIN akageMnyeckumii
WUHCTUTYT }KMBOMUCK, CKYNbATYPbI U apXUTEKTYpbl meHn U. E. PennHa

HAYYHbBIE TPY b

BbIMYCK 25

Mpobnembl pa3BUTMA 3apyberKHOro NCKYCCTBA

CAHKT-METEPBYPI
anpenb/vioHb 2013

CoctaB pefakKuMOHHO-N34aTe/IbCKOro coseta:

0. I. Bo6poB, LOKTOP UCKYCCTBOBEAEHMA, Npodeccop, AeNncTBUTENbHBIN YnieH PAX (Npegcenatens
coseta); C. b. Flopaeesa, KaHAWAAT XMMUYECKUX HayK (cekpeTapb coseTa); H. H. AKumoBa, 40KTop
dnnonornyeckux Hayk, goueHT; B. A. EBcTUrHeeB, Ha4yaibHUK M34aTeIbCKO-NOoNMrpaduyeckoro oTaena;
H. C. KyTeliHMKOBA, KaHANAAT UCKYCCTBOBeAEHMA, Npodeccop, YneH-KoppecnoHaeHT PAX; B. A.
JleHAWMWH, OKTOpP UCKycCTBOBeAeHMs, npodeccop, Buue-npesnaeHT PAX; H. M. JleHawwuHa, 4OKTOpP
NCKycCcTBOBeAEeHMUA, Npodeccop, AeUcTBUTENbHbIN YnieH PAX; B. C. MecnKoB, HapOoAHbIN XyA0XKHUK PO,
npodeccop, aecTemTenbHbil uneH PAX; H. H. MonoBa, KaHAWAAT UCKYCCTBOBeAEHMA, A0UeHT; A. J1.
MyHuH, JOKTOpP UCKyccTBOBeaeHUs, npodeccop; O. A. PeaHuuykKas, goueHT; A. B. YyBUH, 3aCnyKeHHbIN
XYO0XHUK PP, npodeccop, uneH-koppecnoHaeHT PAX.



Bn. A. CeméHoB

MCKycCcTBO BOCTOYHbIX KOUEBHUKOB B | TbicAYeneTun A0 H.3.

BocTouyHaa BeTBb CKUPCKUX MAEMEH MHOTO CTONETUM HAXoAMNacb B TECHOM KOHTAKTe C «CeBEePHbIMM
BapBapamm», TO eCTb TEMWU HAPOAAMM, KOTOPble OblIN U3BECTHLI APEBHMM KMTAMLAM 3MOXM 3anagHoro
(1027-771 rr. go H.3.) n BoctouHoro Yoy (770-221 rr. go H.3.). C KoHua lll B. O H.3. BCE CTenHble
HapoAbl, BKAtoYasa LleHTpanbHyto Asnto u KOxHyto Cnbupb, NOABEPTANCH Aarpeccum CO CTOPOHbI CHOHHY,
KOYEBHMKOB pogom M3 Opaoca. ITM BAUAHMA OTYETNIMBO MPOC/EKMBAOTCA B MAMATHUKAX CKUPCKOTo
3BEPUHOrO CTU/SA, U3BECTHbIX MO packonkam B KOxHol Cubupu, Tyse u Cesepo-3anagHoii MoHronuu.

Knroyessie cnosa: ckudbl; CLOHHY; 3BepPUHbIN cTUAb; Kutait; Opaoc; MoHronus; Tyea; LleHTpanbHasa Asus.

VI. A. Semyonov

Art of East Nomads in the | Millennium BC

East ward branch of Scythian tribes during several centuries lived in close contact with “northern
barbarians” — peoples which were known among the ancient Chinese of the times of Western (1027-
771 BC) and Eastern Zhou (770-221 BC). Beginning from the end of Ill century BC all the steppe tribes
including Central Asia and Southern Siberia became subjected to aggression from Xiongnu, nomads
originally from Ordos. Those influences could be clearly traced within the monuments of Scythian animal
style, known due to the excavations in Southern Siberia, Tuva and North-Western Mongolia.

Key words: Zhou; Scythian; Xiongnu; Animal Style; Chine; Ordos; Mongolia; Tuva; Central Asia.

N. U. DaBblpoBa

N.-U. BUHKenbMmaH o rpe4yeckom UcKycctese n ppoHToHbI NMNapdeHoHa

OAVH M3 rNaBHbIX BOMPOCOB NpenogaBaHuA — BONPOC OTBETCTBEHHOCTU Mejarora 3a KaxKaoe C0Bo, C
KOTOpbIM OH 06palwaeTcis K y4YeHWKam, C/I0BO, KoTopoe 6yaeT Aas HUX CUHOHMMOM 3HaHUA U
aBTOpUTETa, HO He 6e3aneNNIALMOHHOCTU CYKAEHUN. B UCKYCCTBOBEAEHWWM HE MEHEee, YeM B APYrux
rYMaHUTaPHbIX ANCLUMNANHAX, BaXKHbl HE TONbKO rNyboKoe 3HaHMe nNpegMeTa, HO U CaMOCTOATENbHOCTb
B MOAXOJeE K U3y4eHUIo maTepuana, cBoboaa 1 WnpoTa B3rnsaa, CNoCoOHOCTb He HbiTb KAaTErOPUYHbBIM B
CBOMX OLEHKax. AKTYa/bHOCTb TAaKOM 3aZ,a4yu, B YAacTHOCTM, A/ NpenofaBaTesis aHTUYHOIO MCKYCCTBa,
noKasblBaeT obpalleHne K Hacneamio BblAatoLWMXCA UccieoBaTeNel, U B NEPBYIO oYepeab TakuX, Kak
MoraHH Moaxum BuHkenbmaH (1717-1768).

Kntouessie ciosa: U.-U. BUHKenbMaH; cKynbnTypa; NMapdpeHoH.



L. . Davydova

J. J. Winckelmann’s Observations on Greek Art and the Pediments of
the Parthenon

One of the main issues in teaching is the question of teacher’s responsibility for every word that he
addresses to his students, the word that will be equivalent to knowledge and authority for them, but not
become a dogma. In art history, similar to all other liberal arts, not only the deep knowledge of the
subject is important, but also the independence of approach to the study of material, freedom of views
and open-mindedness, the ability not to give categorical assessments. The urgency of this task, in
particular, for the teachers of classical art, is evident when turning to the heritage of outstanding
researchers, such as, in the first place, was Johann Joachim Winckelmann (1717-1768).

Key words: J. ). Winckelmann; sculpture; Parthenon.

A. C. Banuukas

Mpo6nema PeKOHCTPYKLUM B UCTOPUU UCKYCCTBA
(Ha npumepe aHTUUYHbIX NAMATHUKOB)

CtaTbsa nocBAWEHa Npobaeme PEKOHCTPYKUMM B WUCTOPUM WMCKycCTBA. PaccmaTpmBaloTcA OCHOBHbIE
noaxoAbl K PEKOHCTPYKLMM aHTUYHbBIX NamATHMKoB V—IV BB. 0 H.3.

Knrovessie cn108a: pEKOHCTPYKLMA; aHTUYHAA CKYAbNTypa.

A. S. Valitskaya

The Problem of Reconstruction in the History of Art
(on the Example of Ancient Monuments)

The article is devoted to the problem of reconstruction in the history of art and to the main approaches
to reconstruction of ancient monuments of the V—IV centuries BC.

Key words: reconstruction; ancient sculpture.

M. C. Hasaposa

KoHHble MOHYMeHTbI [lpeBHero Puma BcagHuUKU U KBagpuru
(k BONpocy o popmax pumcKoro penpeseHTaTUBHOro NOpPTpPeTa)

Cpean MHorouncneHHblx GOpM penpeseHTaTUBHOM MOPTPETHOW MnacTuMKM [peBHero Puma ocoboe
MECTO 3aHMMAET rpynna, KOTOPYI0 MOMKHO OXapaKTepM30BaTb TEPMUHOM KKOHHblE MOHYMeHTbI». Cloga
TPAagUUMOHHO OTHOCAT MaMATHWKW, NPeACTaB/leHHble B BWAE CKY/AbNTYpbl BCAAHWMKA WM
nopTpeTupyemoro, M306paxKeHHOro Ha KoecHMLE, 3anpAXKeHHO HEeCKONbKMMM nowagbmn. CIOXKHOCTb
B M3y4YeHMM 3TOM GOPMbl PUMCKOrO NMOPTPETa 3aK/HYAETCA B TOM, YTO O HAWMWX AHEN COXpPaHUIoCb



KpallHe Mano NOA/MHHbIX APEBHUX CKYAbNTYp. MW3ydeHWe AOaHHbIX HYMM3MaTUYECKOro U
anurpaduyeckoro MaTepuanioB, a TaKXKe TEKCTOB [APEeBHUX aBTOPOB CMNOCOBHO MpPO/UTb CBET Ha
MKOHOrpaduto 3TOM rpynnbl NAaMATHUKOB U BbISBUTb TPAANLMOHHbIE MECTa UX YCTaHOBKMU.

Kntoyesole cnosa: ApeBHUi PUM; NOPTPET; KOHHbIA NAaMATHWUK; PUMCKMIA CKYNbMNTYPHbIN NOPTPET.

M. S. Nazarova

Equestrian Monuments of the Ancient Rome Riders and Quadrigas
(to a Question of Roman Representational Portrait Forms)

Among the many forms of representative portrait sculpture of the Ancient Rome a special place is
occupied by a group that can be described by the term “equestrian monuments”. Monuments statues as
the rider or the model, shown in a chariot drawn by several horses, are attributed to this group. The
complexity of studying this form of the Roman portrait is that up to now there are very few genuine
ancient sculptures remained. The study of these numismatic and epigraphic material as well as the texts
of ancient authors can shed light on the iconography of this group of sites and identify the traditional
site of their installation.

Key words: Ancient Rome; portrait; Equestrian Statue; statueof a rider mounted on a horse; Roman
portraiture.

A. A. WaTtunos

Oco6eHHOCTM NPOEKTUPOBAHUA IKCNO3UL MU NepeMELLEHHOro
namATHUKa (apxeonormueckuint Komnnaekc Ha Mapcosom none B Pume)

B cratbe paccmatpuBaetca npobnema  COXPaHEHUA  WUCTOPMKO-KY/IIbTYPHOTO  NamMATHUKA B
apXeonorMyeckom KoHTeKkcTe (in situ) Ha npumepe Komnnekca MaB3ones AsrycTa u Antaps Mupa Ha
MapcoBom none B Pume. AHanusmMpyeTca ONbIT NEPEMELLEHUA UCTOPUKO-KYNbTYPHbIX NaMATHUKOB,
CONPAMKEHHbIA C PACKPbITUEM W CHATUEM YaCTU Ky/AbTYPHOTO C/MOA M, KaK CNeAcCTBME, HapylleHWem
C/IOXKMBLLErOCA A3bIKA 3KCMOHMPOBAHUA UCTOPUKO-KY/IbTYPHOrO Hacneama B COBPEMEHHOM FrOpPOACKOM
npocTpaHcTBee.

Knrovessie cnosa: apxutektypa [pesHero Puma; Mapcoso none B Pume; Mas3oneinr ABrycra;
3KCMNO3MUUA NAMATHUKOB apXUTEKTYPbI; apXeonorus.

D. A. Shatilov

Features of Exposure of Displaced Monument (Archaeological
Complex in the Campus Martius in Rome)

Violation of the principle of conservation of the monument at the historic site (in situ) resulted in a
substantial loss of the archaeological relationship between architectural objects and a noticeable loss of



their plastic expression. Article focuses on the value of the ensemble (archaeological complex in the
Campus Martius in Rome) and its place in contemporary culture.

Key words: architecture of Ancient Rome; Campus Martius in Rome; Mausoleum of Augustus; exposition
of the architecture; archeology.

0. U. YeppakKosa

JcTeTnyeckue BO33pPeHNA MacTepoB XXUMBOMUCU «KBIHbXIHbXYa»

B cTaTbe paccmMaTpuBaETCA XYAOXKECTBEHHOE HamnpasBAeHWEe KWUTAWCKOM KMBOMUCU «BIHbMKIHbXYa»
(«>xmBonucn 06pasoBaHHbIX NOAEN», UAWU KIPYLAUTOB») U €ro 3cTeTUKa. ABTOp yaenseTr BHMMAHMeE
MOHATUAM B3Hb, B3HbXX3Hb, MOUM W LWIHbXY3MN, rAae WX pacwndpoBKa — KAKOYEBOW MOMEHT AAs
NPaBUAbHOFO MOHMMAHWUA WUAEN N ICTETUYECKUX NPUHLUMOB XYAO0XKHMKOB-3pyAnTOB. [locpeactBom
XYZLOKECTBEHHOIO U CTUIUCTUYECKOTO aHaNn3a nensaxHon xueonmcn Mu ®y (daih), Hu LsaHa, Ca Mys
BbIAB/IEHbI XapaKTepHble 0COBEHHOCTU CTUAA KBIHbMKIHbXYa».

Knrouegble cn08a: NCKYCCTBO KMTas; «BIHbXKIHbXya»; «06pa3oBaHHble Nloan»; Nensax; scteTuka; Mu
®sit (dPy); Hu LisaHb; Ca Myii; Cy Cun.

0. I. Cherdakova

Aesthetic Views of Masters of Painting “Wen-Jen Hua”

The article is devoted of history Chinese artistic school “Wen-Jen hua”, its aesthetic. The major problem
in aesthetics concerns the notions of “wen”, “wen-jen”, “moqi”, “shenhui”. Their meanings are a key
point for a correct understanding of the ideas and aesthetic principles “Wen-Jen hua”.Through artistic
and stylistic analysis of landscape painting of Mi Fu (Fei), Ni Tchzan,Xia Guiidentified characteristics of

style “Wen-Jen hua”.

Key words: art of Chine; Wen-Jen hua; landscape; aesthetic; Mi Fu (Fei); Ni Tchzan; Xia Gui; Su Shi.

M. A. BeHwukoB

Pocnucb xpama Cs. Aumutpusa (Mutpononuu) 8 Mucrpe: npobaembl
M3y4yeHUA U NepCcneKkTUBbl AaNbHellero nccneaoBaHus

[aHHan cTaTbs nocesWeHa Hanbonee NPobeMHbIX acneKkTam usydeHna pocnmcu Mutpononunm (Lepksu
Cs. Oumutpusa) B Muctpe. ABTop NpoCieXMBaET KpUTepuM OATUPOBKM NaMATHMKA, KOTopble 6blu
ncnonb3oBaHbl uccnegoBaTenamu XIX—XX BB. B cTaTbe TaKkKe npoBeAeH CTUINCTUYECKMA aHanu3
M36paHHbIX U306parkeHnn, co3gaHHbIX B MuTponoann B KoHue Xl B.

Kntoyesble cs108a: KTUTOP; AATUPOBKA; MOHYMEHTA/IbHAA XUBOMUCb; CTU/b; MNOCBATUTE/IbHAA HAZAMMUCD;
MucTpa; apXMTEKTYPHbIN GOH.



M. A. Venshchikov

The Wall-Paintings of the Metropolis (the Church of St. Demetrius)
at Mistra: Problems and Perspectives of Researching

The article is devoted to the wall-painting of the Metropolis (the church of St. Demetrius) at Mistra and
considers the most problematic aspects of its researching. The author compares the different methods
of the fresco’s dating which have been proposed by researchers of the XIXthand XXth centuries. The
study is also focused on the stylistic analysis of the last decades of the Xlllth century frescoes at the
Metropolis.

Key words: style; ktitor; dating; monumental painting; dedicatory inscription; Mistra; architectural
landscape.

0. A. PunumoHoBa

MpuaBopHbIii 6anet Bo PpaHuumM B anoxy npasneHua Jliogosuka XIV

fABneHne npnaBopHoro 6aneta Bo PpaHumMKM ObIIO BaXKHbIM 3Tanom B UCTOPUKM COBPEMEHHOTro baneTa.
Osop Tiogosuka XIV 6bin 0g4HUM M3 CaMbIX 3HAYMMbIX U BAUATENbHbIX ABOopoB EBponbl XVII ctonetus.
Mo BOCMOMWHAHUAM COBPeMeHHUKOB, JTlogoBuk XIV 6bl1 04HMM U3 CaMblX MCKYCHbIX TaHLLOPOB CBOEW
3MOXM U NPUHUMAN aKTUBHeElNLWee y4yacTue B HONbLUMHCTBE CMEKTAKAEN, faBaeMblx Npu asope. B 1o e
Bpems, byaydnm Koposem, Hambonee TECHO CBA3ABLWIMM WUCTOPUIO CBOEro MPaBAEHUA C MCKYCCTBOM,
Moposnk XIV cmor caenatb TaHew, He MpPOCTO MNPUABOPHbIM pasBAevYeHUeM, HO WU3ALWHbIM
NOJIMTUYECKMM MHCTPyMeHTOM. Cpegm npoumx WcKyccTB, G6anet npu asope Jliogosmka XIV ctaHer
penpe3eHTaTUBHbIM IBIEHUEM, HECYLUMM B cebe GYHKLMOHANbHYIO HarpysKy — NPoC/iaBAeHUe peXnma
MOHapXMn 1 camoro Kopons. 3acnyrn Jliiogosuka XIV nepes coBpemMeHHbIM 6anetom He MOryT ObiTb
He[O0OLEHEHHbIMW, TaK KaK MMEHHO ero yKasom Oblna co3gaHa nepeasa Akagemua 6aneta, a
dpaHLYy3CKNUI A3bIK M NO CErOAHALWHNI AeHb ABASeTCA 0DULMAIbHBIM A3bIKOM TaHLa.

Kntouyesble cnosa: NnpuaBopHbIN 6aneT; BypneckHbld cnekTakab; KapHasan; ®poHaa; Koponb-ConHug;
6aeHue; Akagemusa baneta.

Y. A. Filimonova

French Court Ballet During the Reign of Louis the XIVth

It was an important milestone in the history of modern ballet the phenomenon of Court ballet in France.
The court of Louis XIV was one of the most important and influential courts of Europe XVIIth century.
According to the memoirs of contemporaries, Louis XIV was one of the most skilled dancers of his time
and took an active part in most of the performances given by the court. At the same time, he was the
king who connected his name most closely with the history of the art. The Sun King was able to make
French ballet not just one of the court entertainment, but graceful political tool. Among other arts,
ballet at the court of Louis XIV becomes representative phenomenon which may have a functional load
— glorification mode monarchy and the king fame. The merits of Louis XIV for the contemporary ballet



cannot be underestimated, as it is his decree established the first Academy of ballet. That is why from
that time till today the French language became the official language of dance.

Key words: Court ballet; burlesque representation; carnival; The Fronde; The Sun King; vigil; Ballet
Academy.

A. ®. 3coHo

«Teopusa adpdekta» B UCNaHCKOM 6apOKKO

B cTaTbe BbICKA3bIBAOTCA NPEeANONOXKEHUA OTHOCUTENIbHO TEOPMM WMCKYCCTBA B MCMAHCKOM GapOKKO.
Mpobnema addeKTa paccMaTpMBaETCA KAK WMHAMKATOP aHA/IMTMUECKOrO XapaKTepa Teopum HGApOKKO,
peanusyemoinn B cuHTe3e uckyccte B XVII B. Kak ouyeBMAHbIA Npumep TAKOro CMHTE3a NPUBOAMTCA
MCNaHCKaA NOAMXPOMHAA CKyAbNTypa, BbiNoaHeHHaA X. MapTnHecom MoHTaHbecom u AnoHco KaHo.

Knroyessie cnosa: 6apoKKo; Teopua GapOKKO; CUHTE3; aHaNN3; AepPeBAHHAA NOAUXPOMHAN CKY/AbNTYPa;
adodekT; XVII Bek; UcnaHua; X. MaptuHec MoHTaHbec; AnioHco KaHo.

A. F. Esono

“The Theory of Affect” in Spanish Baroque

The article contains the hypothesis in connection of the art theory in Spanish baroque. The problem of
“affect” examined like an indicator of analytic character in baroque theory, which realizes in synthesis of
arts in XVII century. The Spanish polychrome sculpture, made by J. Martinez Montanes and Alonso Cano,
is given as an obvious example of such synthesis.

Key words: baroque; theory of baroque; synthesis; analysis; polychrome wood sculpture; affect; XVII
century; Spain; J. Martinez Montanes; Alonso Cano.

0. U. ApyTIOHAH

UHTepnpeTauusa cpegHeBeKOBOro UCKYCCTBA B KHUXKHOM rpaduKe
XVII — Hauana XVIII B.: ot AHApe PennbbeHa k Cepy A’ AXKeHKypy

CTaTbA NOCBALLEHA BONPOCAaM 3BOIIOLNN B TPAKTOBKE CpeiHEBEKOBbLIX MOTMBOB B €BPONENCKOM rpadmke
XVII-XVIII BB. ABTOp paccMmaTpuBaeT XapaKTepHble 0COBEHHOCTN TPYAOB, ONUCHIBAIOLWMX apPXUTEKTYPHOE
M Xy[oXKecTBeHHoe Hacneaue. B pykonucHom donvaHte AHape ®PenmnbbeHa, NpoCAaBAAOLLEM
bpaHLY3CKYI0  MOHApPXMIO, apXMTEKTypa NOJIy4aeT  KAACCMYECKYyl  TPaKTOBKY  paLMOHafibHO
OpPraHM30BaHHOrO aHcambns, rge cpegHEBEKOBbIE WM PEHECCAHCHble 3/1eMeHTbl 0BpeTaloT XapaKTep
U3ALLHBIX aKUEHTOB, MOAYEPKMBAOLNX CTUAUCTMYECKOE cBOeobpasme coopyxeHuin. B macwtabHom
coumMHeHun bepHapa fa MoHdoKoHa cTaTyn dacafoB roTMyYeckMx xpamos U GUrypbl cpefHEBEKOBOrO
KOBpa NpeacTaBfieHbl B UAEAM3MPOBAHHO 00606 eHHON dopmMe, MHTepnpeTauma U CloXeTa, U CTUAA



YCNOBHA M ymo3puTenbHa. B uctopuyeckom yspaxe Cepy A'AKeHKypa TPaKTOBKa MOCTPOEK U UX
JAeTanei snepsble 06peTaeT 4OCTOBEPHOCTb U KOHKPETHOCTb.

Kntouyesoble cnosa: npobaembl CTUAN3ALMKN B UCKYCCTBE; TEOPUA MCKYCCTBA; METOA0N0MUA UCTOPUN
WCKYCCTBa; cpeaHeBeKoBble MOTUBLI B UcKyccTBe XVII-XVIII BB.

J. I. Arutyunyan

Interpretation of Medieval Art in Book Graphics of the XVII -
Beginning of XVIII Century: from André Félibien to Seroux d’Agincourt

The article is devoted to the issues of evolution of the interpretation of the medieval motifs in the
European graphics of the XVII-XVIII centuries. The author considers the characteristics of works,
describing the architectural and artistic heritage. In manuscript folio of André Félibien, glorifying French
monarchy, architecture receives the classical interpretation of a rationally organized en semble, where
medieval and Renaissance elements acquire the character of fine accents, emphasizing the stylistic
originality of buildings. In the large-scale work of Bernard de Montfaucon statues of the facades of
Gothic churches and figures of medieval carpet are presented in the idealized generalized form,
interpretation of their plot and style is conventional and speculative. In the historical book of Seroux
d’Agincourt interpretation of the buildings and their parts for the first time acquires the accuracy and
specificity.

Key words: problems of style in art; art theory; methodology of art history; medieval motifs in art of the
XVII=XVIII centuries.

0. WU. lyTapésa

MNeisax «KOHKpETHOﬁ MEeCTHOCTU» (l-IMHI'éH CchyXBa) B TBOp4YecTee
KOpeWUcKoro xyaoxHuka Yox CoHa (1676-1759)
B cTaTbe paccmaTpuBaloTCsA Mei3axku, BOCNPOU3BOAsALLMeE peasibHble Buabl Kopen (YMHMEH caHcyxBa),
BMepBble BO3HMKLLME B TBOPYECTBE OAHOMO M3 KPyNHeNWmnx Kopenckmx nensaxkucros XVII . YoH CoHa.
Ocoboe BHMMaHMWe yaenaeTca UCTOPUYECKMM NPeanocblikaM BO3SHUMKHOBEHWA HOBOFO HanpasieHUA B

KOpPEeMNCKOM Nen3a’KHOW KMBOMUCKM, C PaACKPbITUEM €ro 3HaYeHus A4a MNOoC/AefylolWero pasBuTmA
KMBOMUCHOIO UCKyccTBa Kopewu.

Kntouyesble cn08a: KoOpeMcKas TPaAMUMOHHAA MNen3aykHas KMBOMWUCb «ropbl-BOAbl» (CaHCyxBa);
KOPEMNCKMUIN Nei3ark KKOHKPETHOM MECTHOCTU» (YUMHIEH CaHCyXBa); XyA0KHUK YoH CoH.

Y. l. Gutaryova

The “True-View” Landscape Painting (Jingyeong Sansuhva)
in the Creative Work of Korean Artist Jeong Seon (1676-1759)

The article examines the landscapes depicting the realistic Korean view (jingyeong sansuhva) which first
appeared in the creative works of one of the greatest Korean landscape painters of the XVIlith century
Cho Son. Special attention is given to the historic preconditions of the formation of the new trend in



Korean landscape painting and revealing its importance for the further development of the Korean art of
painting.

Key words: Korean traditional landscape painting “mountains-waters” (sansuhva); Korean “true-view”
landscape painting (jingyeong sansuhva); artist Jeong Seon.

T. M. EBceeBa

MaHTencTMUecKan KapTuHa mupa B No3TuKe [KoHa MapTuHa

B cTtaTbe paccmaTpuBaeTca ¢unocopckaa Tpaamuma NaHTEUCTUYECKOM KapTUMHbI MMpPa, 3a/710KeHHas
noatamm Yunbamom Bopacsoptom (1770-1850) n Camioanom Konbpugkem (1772-1834) B nepsoi
nonosuHe XIX B. B AHrMn. Hacneaue pomaHTUUYECKOro XyAoXHuKa [»oHa MapTtuHa (1789-1854)
aHaM3MpPYeTCA KaK MpPOAO/IKEHME 3TOW TPaAMUMW, KaK CUMHTE3 MO033UM U U3ALLHBIX WUCKYCCTB.
PasbupaeTcs BONPOC 0 BANAHMUM HA €r0 TBOPYECTBO CHOXKETOB BbIAAOLLMXCA NPOU3BEAEHUA NUTEPATYPbI:
Osuama (43 r. go H.3. — 17/18 rr. H.3.); AxoHa MunbToHa (1608-1674); Onusepa lNonacmura (1730-
1774); Tomaca lpes (1716-1771); OxoHa Kutca (1795-1821); Mapu Wennn (1797-1844); Tomaca
Kamn6anna (1777-1844).

Knrovessbie cs108a: aHINMIACKOE UCKYCCTBO; aHIIMICKAA No33uA; JxKoH MapTuH; «34BUH U AHXKeNnHay;
«Buant AnekcaHgpa K [uoreHy»; «ApxaHren Padamn ¢ Agamom n EBon»; «CupuHra»; «BeuepHuit
3BOHY»; «OanHoYecTBO»; «MocnegHNM YenoBek».

T. P. Evseeva

Pantheistic View of the World in the Poetic of John Martin

The subject of the article is a philosophical tradition of pantheistic view of the world founded by poets
William Wordsworth (1770-1850) and Samuel Taylor Coleridge (1772—-1834) in the first half of the XIXth
century in England. The Heritage of romantic artist John Martin (1789-1854) is analyzed as a
continuation of that tradition as well as synthesis of the poetry and fine arts. The influence of his work
by great literature plots of Ovid (43 BC — AD 17/18), John Milton (1608-1674), Oliver Goldsmith (1730-
1774), Thomas Grey (1716-1771), John Keats (1795-1821), Mary Shelley (1797-1851), Thomas
Campbell (1777-1844) is considered.

Key words: English art; English poetry; John Martin; “Edwin and Angelina”; “Alexander visiting
Diogenes”; “Adam and Eve entertaining the angel Raphael”; “Syrinx”; “The Curfew time”; “Solitude”;
“The Last Man”.



K. A. benoyc

Ynuua PuBonu B HOBOM rpasoCTPOUTENBHOM CTPYKTYpPE LEHTPA
Mapuika, co3gaHHoM B anoxy OcmaHa

B cTaTbe paccmaTpuBaeTcs nepecTponka LeHTpa Mapuka B cepeanHe XIX B., NPOKAaAKa HOBbIX yauL, U
6yNbBaAPOB M, B YaCTHOCTM, CO34aHNE TaK Ha3blBaEMOro «H60/bLOro NepekpecTka» — yaunubl Pusonm um
npuneralowux MarucTpanen.

Kntoyegoble cnoea: 6onblLON NepeKkpecTok; PUBOAN; ByNbBap; PEKOHCTPYKLMS.

K. A. Belous

Rue Rivoli in the New Town Planning Structure of the Central Part
of Paris Made in the Period of Baron Haussmann

The article is about the reconstruction of the central part of Paris in the mid XIX century: construction of
the new streets and boulevards, and in particular so called “Grand Croisée” — Rue Rivoli and adjoining
streets.

Key words: “Grand Croisée”; Rivoli; Boulevard; reconstruction.

A. A. NyHuH

PauuoHanucTuUeckmne TeHAEHLUUN B apXUTEKTYpe
BeHckoro CeueccnoHa

OAHMM 13 BaXKHbIX aCMEKTOB UCCNef0BaHUA apXUTEKTYpHOro Hacneama BeHckoro CeueccnoHa ABnaeTca
BbIIB/IEHWE N aHANN3 Tex PaLMOHAIMCTUYECKUX TEHAEHLUNM, KOTOPble BO MHOTOM ONpeAensanm npouecc
CTUIEBOM 3BO/IIOLMM apXMTEKTYPbl BeHbl KoHUa XIX — Hayana XX B. MccnepoBaHue npounssegeHnin OTTo
BarHepa, Makca ®abuaHu 1 psaa opyrux BeAyLMX BEHCKUX apXMTEKTOPOB TeEX JIET NOKasblBAET, YTO
NporpammHble HOBALMM POXKOAIOLLErOCA «HOBOFO CTUAAY ABUIUCL peannsaumeit npusbisos O.BarHepa,
KOTOPbIA YTBEPXKAAJN, YTO «MUCXOLHON TOYKOW AN HALIero Xy4OXeCTBEHHOro TBOPYECTBA MOXKET
CNYWUTb /INLIb COBPEMEHHAA AEeNCTBUTENbHOCTbY, WM MNPU3blBaN APXMTEKTOPOB Y4YeCTb «OrPOMHble
OOCTUMKEHMA HAYKM U TEXHUKM U CBOWCTBEHHbIA BCEM COBPEMEHHbLIM JIIOAAM AyX MPaAKTULM3Ma».
AHanun3 NnponsBeLeHUn BEHCKMX apXMTEKTOPOB MOKa3bIBAET PA3IMUYMUA MeEXKAY KOHKPETHbIMU Npuemamm
peanusaumm  3TUX  Npu3biBOB.  [lpoBeseHHOe  COMOCTaBAeHWEe  WANKIOCTPUPYET  3HayeHue
WHAMBUAYANbHOCTM B TBOPYECKUX MO3ULMAX aBTOPOB, YTO, KaK M3BECTHO, CTasl0 OAHOM M3 BaKHEMLLMX
TeHAEHUMN B XyA0XKECTBEHHOM KyNbType HauMHan ¢ pybexka XIX—XX BB.

Kntouessie ciiosa: BeHa; CeueccnoH; apxuTtekTypa; OTTo BarHep; Makc ®abuanu.



A. A. Punin

Rationalistic Tendencies in Architecture of the Viena Secession

One of the important aspects of research of the Vienna Secession’s architectural heritage is exploration
and analysis of the rationalistic trends, which determined the evolution of architectural style of Vienna
of the late XIXth and early XXth in many respects. The study of works by Otto Wagner, Max Fabiani and
other leading architects of the period indicates, that the policy novelties of the nascent ‘new style’ were
the implementation of the Wagner’s appeals, who asserted, that “the only possible starting point for
creativity is modern life”, and urged architects to consider “the enormous progress of science,
technology and modern man’s practical spirit”. The analysis of works by viennese architects shows the
difference between the specific methods of implementation of these appeals. The following comparison
illustrates the significance of the author’s unique creative attitude, which is known to be one of the
most important cultural trends since the late ninetieth century.

Key words: Wien; Secession; Architecture; Otto Wagner; Max Fabiani.

A. B. ltobuH

MepBblit MOHYMeHT FfepmaHCcKOM uMnepun: KonoHHa Mobeapl
B bepanHe B KOHTEKCTe «HALMOHANIbHOY» TEMbI B HEMELLKOM
uckyccrse XIX — Hayana XX B.

Ha npotaxeHun XIXu Havana XX B. HALMOHANBbHO-NATPMOTMYECKAA Tema WUrpasa BaXKHYKO poO/ib B
nckycctee FepmaHuu. Mocne KpyweHus CeAweHHOW Pumckoi nmnepuun, B nepuog pasgpobieHHoCTH
CTpaHbl, oHa npuobpena ocoboe 3HauyeHue. Mocne 1871 r., BO BHOBb CO3A4aHHON [epMaHCKoM nmnepuu,
HAUMOHA/IbHO-NATPUOTUYECKOE WMCKYCCTBO MOJIYYMIO MOLLHYIO MOAAEPXKKY CO CTOPOHbI rOCy[apcTBa.
OHo 6b1/10 TECHO CBSI3aHO C NPOC/IaB/leHUEeM BOEHHOIo MOTYLLLECTBA CTPaHbl M CO BpemeHem npuobpeno
ypeamepHo nadocHoe 3By4YaHWE, B KOTOPOM OTYET/IMBO NMPOC/AEKNBANNCD HALMOHANNCTUYECKNE HOTKN.
MepBblit NamATHUK FepmaHcKo mmnepum — KosoHHa [obeabl B bepnvHe — oAWH M3 Hawubonee
XapaKTepPHbIX NPMMEPOB BOMIOLLEHNSA HALMOHAIbHO-MNATPUOTUYECKOM TEMbI B HEMELKOM UCKYCCTBE.

Kntouesbie cnosa: nckycctBo Fepmanum KoHua XIX — Havana XX B.; BOMHCKUI NaMATHUK; apXUTEKTYpa
bepanHa; HaUMOHaNbHO-NATPUOTMHECKAA TEMA B HEMELLKOM UCKYCCTBE; HALNOHA/IbHbIN MOHYMEHT.

D. V. Lyubin

The First Monument of the German Empire: the Victory Column
in Berlin in the Context of a “National” Subjects in German Art
of the XIXth and early XXth Century

During the XIXthand early XXth century the national patriotic theme played an important role in German
art. After the collapse of the Holy Roman Empire, during the fragmentation of the country, it has
acquired a special signifycance. After 1871, in the newly founded German Empire, national patriotic art
has received strong support from the state. It was closely linked with the glorification of the military
power of the country, and eventually bought too bombastic sound, in which can be clearly seen



nationalistic tone. The first monument of the German Empire — the Victory Column in Berlin — is one of
the most characteristic examples of incarnation of the national-patriotic themes in German art.

Key words: German art late XIXth — early XXth century; military monument; Berlin architecture; national
and patriotic theme in German art; national monument.

H. B. Masyp

Mpo6nema Bocco3gaHUA UCTOPUYECKUX UHTEPLEPOB
B COBPeMEHHO My3eMHOM NPaKTUKe

CTaTbs MOCBALLEHA COBPEMEHHbIM MPO6/JeMam, BO3HMKAOLWMM MPU BOCCTAHOB/IEHUU UCTOPUYECKMX
WHTEpbepoB. B TeKcTe ocBelleHbl BOMPOCHI, KacCaloWMecs OCHOBHbIX aCMEeKTOB pecTaBpaLMOHHOMN
AeATeNbHOCTU, OCYLLECTBIAEMOM B My3eMHOW MPaKTUKe, a TaK:Ke npuBeaeHbl NPMMeEpPbl NPOBOANMbIX
cerogHs pabor.

Kniouesbie cnosa: passBuTMe pecTaBpauun; MyseeduKauua MNaMATHUKOB apXMTEKTYpbl; BUAbI
pecTaBpaLMOHHON AeATeNbHOCTU; HaydHas pecTaBpauus; BOCCO3AaHWe; KOHCepBaLuWA; YKpenaeHue;
pacymcTKa.

N. V. Mazur

The Question of Recreation of Historical Interior in Modern
Museum Practice

The article is devoted to the modern problems connected with recreation of historical interior. The
questions in this text are concerned with main aspects of restoration activity, realized in museum
practice, with several examples of current works.

Key words: development of restoration; acquisition by museums monuments of architecture; types of
restoration activities; scientific restoration; reconstruction; conservation; clearing.

B. LW. Xauposa

AkBapenu Yapnb3a PeHHU MakuHTOLWA

NMocnegHue roabl CBOEWN XM3HMU Yapnb3z MaKkuHTOLW, LUOTﬂaHLI,CKVIﬁ APXUTEKTOP U ,u,M3a1‘/'|Hep, NOCBATUN
CO34aHU0 aKBapeneﬁ. 06pau.|,eHv|e K 3TOM TexHWKe 3dKOHOMEPHO. Ero CTyaeHYEeCKMNe 3apuUCOBKU
3aCAYXKUAN MOXBAaNYy MACTUTbIX XYAOXKHUKOB. AKBapenn MaKuHTOWaA, K KOTOpbIM MpUHaAAexaT
M306pa)+(eHMﬂ LBETOB W OMNbITbl B XaHpPEe 3KCNePUMEHTAa/IbHOIo }'IaHLI,LLIad)Ta, ABNIAOTCA He MeHee
Ba)XHOM 4acTblo TBOPYECKOro Hacneaua, 4em apxXUTEKTYpPHbIE U ,u,msaﬁHepCKme TpyA4bl. OHn patot
NOHATNE O HEM KaK O XyAOXXHWKe C HeobblyaliHO Pa3BUTbIM BOCNPUATUEM TOHAJIbHbIX OTHOLWEHUN "



OTIMYHOM pucoBanblumKe. Ero nocneaHnm pabotam NpUCyLLM TOYHOCTb PUCYHKA, HacblLeHHaa rybuHa
NPOCTPaHCTBA, CBOEOOpPa3Han KOMMNO3ULMOHHASA BblBEPEHHOCTb GOPMbI, N0 APXUTEKTYPHOMY C/I0XKHas
KOMMOHOBKa LBETOBbIX NATeH. HO nmpu BCceEm TOM OH, BOOpaB B CBOE TBOPYECTBO BCE AOCTUMKEHWUA
npeALwecTBEHHMKOB, OCTa/ICA BepeH cobCTBEHHOMY rpaduyeckomy MHAMBUAYAbHOMY MOYEPKY.

Kntouessie crio8a: Yapnbs PeHHN MakuHTowW; akBapenb; Cadpdonk; Bpybenb; Matpu.

V. Sh. Hairova

Charles Rennie Mackintosh’s Watercolours

Scottish architect and designer Ch. R. Mackintosh’s last years of his life were devoted to creating
watercolour works. The application to that technique was non-stochastic. His student’s work had
deserved famous artists’ praise. Mackintosh’s watercolours, mostly the images of flowers and his
experiences in experimental landscape genre, are not less valuable part of his creative legacy than his
architectural and design works. They reveal such artistic qualities as extraordinary developed perception
of tone painting and an excellent mastery of drawing. His last works have graphic accuracy, depth of
space, distinctively checked composition, architecturally difficult arrangement of color spots. With all
the achievements of his predecessor, he remained loyal to his graphic individual style.

Key words: Charles Rennie Mackintosh; Watercolours; Suffolk; Vrubel; Guthrie.

U. A. JopoHUYEeHKOB

®dpaHLUy3CKOe UCKYCCTBO B XY40XKeCTBEHHO NONIUTUKE
*KYpHana «AnonnoH»

CtaTbs aHanM3MpyeT o6pas HoBOM paHLy3CKON KuBonucKU, CHOPMUPOBAHHDLIA BeAyLWMM PYCCKUM
MOAEPHUCTCKUM KypHasnom «AnonnoH» (1909-1918), paccmaTpuBaeT €ro WCTOKM, BOM/OLLEHME B
BbICTaBOYHbIX NpoekTax («CTo neT ppaHLy3CcKoro Uckycctea», 1912), Xxy0rKeCcTBEHHON KPUTUKE, a TaKKe
06BbACHAET NONEMMUYECKYIO HanpaBAeHHOCTb 3Toro obpasa.

Knrovessie ca108a: « ANONNOH»; PYCCKMIA MOAEPHMU3M; HOBaA ¢paHLy3cKan Kusonuck; C. MaKkosckui, HO.
Meiep-Tpede.

I. A. Dorontchenkov

French Art in the Art Magazine “Apollon” Policy

The article deals with the image of “New” (Impressionist and after-Impressionist) French painting
shaped by the leading Russian Modernist magazine “Apollon” (1909-1918), analyzes its roots and
influence on art exhibitions (“One Hundred Years of French Art”, 1912), criticism and its function as a
weapon in controversy with Russian avant-garde.

Key words: “Apollon”; Russian Modernism; Modern French painting; Sergei Makovskii; Julius Meier-
Graefe.



0. B. lNaspukosa

PaHHMe cKynbnTypHble 6a3bl K. BpaHKy31: UCTOpUUYECKME KOHTEKCTbI

[aHHaa cTaTbA NpPeACTaBAseT HEKOTOpble ABAEHWA W3 UCTOPUM CKYAbNTYPHbIX 6a3 KoHua XIX B.
(maccoBble 6a3bl 60/blLUMX BbICTAaBOK, KOMNEKUMOHepcKkne 6asbl, peweHus O. PogeHa, M. Pocco,
XYZAOXHMKOB BeHckoro CeleccroHa, KOHKYpeHUMA B XyAOXKECTBEHHOM MWPE, HenonyaspHOCTb
CKYNbNTYPbl U Ap.), KOHTEKCTYanu3Mpylowme paHHue noctameHTbl K. bpaHKy3u, npeagapsawowme ero
3HameHuUTble GUrypHble KOHCTPYKLMU. XapaKTepusyeTca XyAoXKeCcTBeHHas U COUMOKYNbTYPHas cpesa, B
KoTopoi dopmupyetca noaxosd bpaHky3am K npobneme. Tem cambiM paHHAA 3BOMOUMA MacTepa
CBA3bIBAETCA C UCTOPMEN 3aNafHOEBPONENCKUX MOCTAMEHTOB.

Knroyessbie cnoea: npobnema NOCTaMeHTa; paHHME CKyAbNTypHble 6asbl K. BpaHKy3su, aBTOpCcKue
cKynbnTtypHble 6a3bl O. PogeHa, M. Pocco; KonnekumoHepckne 6asbl KoHUA XIX B.; CKy/IbNTypHble 6a3bl
CeueccroHos.

0. V. Gavrikova

Brancusi’s Earliest Sculpture Bases: Historical Contexts

The article introduces some phenomena of sculpture bases history of XIXth century (common bases for
large exhibitions, art collector’s bases, A. Rodin’s and M. Rosso’s decisions, Secession’s bases, struggle
among artists for the audience, unpopularity of XIXth century sculpture), that contextualize Brancusi’s
earliest sculpture bases. By tracing artistic and sociocultural environment, the study establishes linkage
between Brancusi’s early base evolution and the general history of European bases.

Key words: base problem; Brancusi’s earliest sculpture bases; O. Rodin’s own bases, M. Rosso and the
base question; art collector’s bases of XIXth century, Secession bases.

H. M. /leHAWMHa

CraHKoBbIM penbed B TBOpUYecTBe K. MaHLY — PUCYHOK B N1aCTUKe

OfHol 13 BepwunH TBopYecTBa K. MaHuy cnpaBeaiMBO CYUTAOTCA MOHYMEHTaNbHble penbedbl «Bpat
cmepTu» B cobope CeaToro leTpa, MpuBAEKaBLIME M MPUBAEKAKOLWME BHUMaHUE ucCaegoBaTenei
pasHbix cTpaH. CTaHKoBble penbedbl MacTepa 40 CMX MOP OCTAOTCA B TeHW. B faHHOW cTaTbe MMEHHO
OHM CTAHOBATCA MNPEeAMETOM BCECTOPOHHEro aHanAu3a, pPacCMaTpMBAlOTCA B CEMAHTUYECKOM W
nnacTMYeckom acnektax. OTMeYaeTca WX CTUAMCTMYECKan YHWKa/NbHOCTb M B TO Ke BPemMs CBA3b C
XYO0MKECTBEHHON MNPAKTUKOM CKY/AbNTOPOB MNPEeAWecTByOWMX 3M0X M MNOKONEHUI. YTBepikaaerca
ocoban, M He uMelWaAsas MNPAMbIX aHanOMMi, POAb PUCYHKA B CO34aHUM HOBOWM MJIOCKOCTHO-
NPOCTPAHCTBEHHOM LLeJIOCTHOCTU MJIACTUYECKOro 06pasa, COXPaHAOLWEro MHTUMHOCTb PUCYHOYHOTO
NOHMMaHNA GOPMbI M OCTAIOLLErOCA B TO }Ke BPEMSA B CMEKTPE CKYAbNTYPHOW NpobaemaTuku.

Kntoyesole cnoea: [xakomo MaHLy; UTabAHCKAA CKY/bMNTypa; CTaHKOBbIM penbed; cepumn «Xpucroc —
yesioBeK cpeam naen», «Bapnauum Ha Ty ke Temy».



N. M. Lenyashina

Relief in the Works by G. Manzu — Drawing in the Plastic

One of the peaks of creativity G. Manzu rightly considered monumental reliefs “Gate of Death” at the
Cathedral of St Peter, which attracted and attracting the attention of researchers from different
countries. Easel reliefs master to remain in the shadows. In this article, they become the subject of a
comprehensive analysis are discussed in the semantic and plastic aspects. Celebrated their stylistic
uniqueness and at the same time the connection with the artistic practice of sculptors previous eras and
generations. Approved special, and has no direct analogy, the role of the drawing in the creation of a
new flatness of the spatial integrity of the plastic image that preserves the intimacy of picturesque
forms of understanding and remaining at the same time in the spectrum of sculptural issues.

Key words: Giacomo Manzu; ltalian sculpture; relief; series “Christ — a man among men”, “Variations on
the same theme”.

A. H. AnéwmnHa

O6pa3bl OKeaHa B abCTPaKTHbIX NpousBegeHnAX BunbrenbmuHbli
BaHc-Tpam: K Bonpocy 06 abcTpaKTHOM U KOHKPEeTHOM B 6puUTaHCKOM
¥XuBonucu wkonbl CeHT-AnB3

CraTbs nocesiweHa BunbrenommHe baHc-I'pam (1912-2004), Bblgatoleincs WoTNAaHACKON XyAoKHuLe. B
Poccum ee TBOpUECTBO MANOM3BECTHO U He HblNO NpeamMeToM u3lyyeHua. BunorenbmuHa baHc-Mpam —
macTtep WKonbl CeHT-ANB3 — WKOAbI HPUTAHCKOM HeUIYPaTUBHOM KMBOMUCK NOCNEBOEHHOrO Nepuosa
(1940-1950-e rr.). B cTaTbe uccnegyetrcA OAHA M3 OCHOBHbIX TEM B TBOPYECTBE LLOT/NAHACKOM
XYO0XHULbI — TeMa OKeaHa.

Knroyessie cnosa: BunbrenoMmnHa baHc-Tpam; wkona CeHT-AliB3; 6puUTaHCKaa abCTpaKTHAA *KMBOMUCD;
BbeH HukoncoH; [’Apcn TomncoH; okeaHonorna; Haym Mabo; Npynna KpunToi.

D. N. Alyoshina

Images of the Ocean in the Abstract Works of Wilhelmina Bans-
Graham: on the Issue of Abstract and Concrete in British Painting of
the St Ives School

This article is devoted to the outstanding Scottish painter Wilhelmina Barns Graham (1912—-2004). Her
work is little known and uninvestigated in Russia. Wilhelmina Barns-Graham was an artist of the St Ives
School — the British nonfigurative painting school of postwar time (the 1940-1950s). This article
researches of the theme of the ocean, one of the main themes of the work of the Scottish artist.

Key words: Wilhelmina Barns-Graham; the St Ives School; British abstract painting; Ben Nicholson;
D’Arcy Thompson; Oceanology; Naum Gabo; the Crypt Group.
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