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E. B. Cupoposa

CTaHOB/EeHMe aKaAeMUYeCKo MeToauKN NnpenogaBaHUA PUCYHKA
B CUCTEeMe POCCUMCKOro Xya0XKecTBeHHOro obpasoBaHua
B KoHue XVIII - 1- nonoBuHe XIXs.

Bnarofapa YeTKoM cucTeMe XyA0XKeCTBEHHOro 06pa3oBaHma K cepeguHe XIX B. pyccKas akagemuyecKas
LUKO/Ma PMUCYHKa cTana aydwei B EBpone. My6okue mno3HaHMA B aHAaTOMUM OaBaivM BO3MOMKHOCTb
yYeHMKaM AKagemMum Xy[osKecTB [JOCTUraTb B PUCYHKE TMOpasuTesbHbIX YycnexoB. MeTogukuy,
CNIOXKMBLUMECA HA OCHOBE HAYYHOro MO3HAHUA, ONPesenuAn AanbHENLMIA XO4 PasBUTUS CUCTEMDI
aKagemMmn4eckoro pucyHka. durypa yesoseka nsyyanacb Kak ¢Gopma, OCHOBaHHasA Ha 3HaHUW aHATOMWUK
M NepcrneKkTuBbl.

Knroyessbie cnosa: pUcyHOK GUrypbl YenoBeKa; NaacTuyeckasa aHaTOMUS ANA XYOOXKHWKOB; AKagemus
XYZOMECTB.

E. V. Sidorova

Formation of the Academic Technique of Teaching of Grawing
in System of the Russian Art Education in the End of XVIII -
First Half of XIXth Century

For to accurate system of art education to the middle of XIXth century Russian academic school of
drawing became the best in Europe. Deep knowledge of anatomy gave the chance to pupils of Academy
of Arts to reach in drawing of amazing successes. The techniques which have developed on the basis of
scientific knowledge, have defined the further process of system of the academic drawing. The figure of
the person was studied as the form based on knowledge of anatomy and prospect.

Key words: drawing of a figure of the person; plastic anatomy for artists; Academy of Arts.

U. H. ConoBbeBa

CtuneBble 0C0O6€HHOCTM KAMEHHOMU LLePKOBHOM apXUTEKTYpbI
BpaHwMHbI pyberka XVII-XVIII BB. (K BONnpocy o B3aumopgencrtsum
MOCKOBCKMX U YKPAUHCKUX TPAAULUIA)

CraTbA noceAwWeHa npobneme B3aMMOLEWCTBMA MOCKOBCKMX M YKPAUHCKUX TPAAMLMA B KaMeHHOM
LLePKOBHON apxXuUTeKTypbl BpAHlWMHbLI pybexka XVII-XVIIl BB. ABTOp aHanuM3npyetr o0b6beMHOo-
NPOCTPAHCTBEHHbIE pELUeHUA U AEeKOP XpamoB, onpegensaer COOTHOLUEHWE PYCCKUX U YKPAUHCKUX
npuemoB. B KameHHOW LIEPKOBHOM apxuTeKType BpAHLWMHbI 3TOro nepuoaa MNPOC/EXMBAOTCA ABe
TeHAaeHumMn. OgHa — cBA3aHa C TPAAULMAMM YKPAUHCKON apXUTEKTYPbl U NpPeacTaBAeHa TpeXrnaBuem u
NATUINaBMEM YKPAWUHCKOro TMna. BTopasa TeHAeHUMA — NpoAo/IKeHME MOCKOBCKUX Tpaauumii B BUAE
KOMMNO3MLMIA TUNA «KOopabab», BOCbMEPUK Ha YETBEPUKE, A TaKKe B BUAE NATUINABUA, NOCTABAEHHOTO



Ha COMKHYTbI cBoA. B aekopaTvBHOM yb6paHcTBe ¢dacafoB XpPamMoOB 3TOMO0 BPeMEHW FoCMOACTBYHOT
MOCKOBCKME TpaamLmu.

Kntoyeable cn08a: apxXUTeKTypa bpAaHCKOro permoHa; MOCKOBCKME TPAAULIUN, YKPaUHCKUE Tpaanuumu,
cTUNeBble 0COBEHHOCTU LiEePKBE.

I. N. Solovyeva

Style Peculiarities of the Church Stone Architecture of Bryansk Region
Late XVII — Early XVIII Century (the Interaction of Moscow
and Ukrainian Traditions)

The article is dedicated to the interaction of Moscow and Ukrainian traditions in the stone religious
constructions of Bryansk region from the late XVII to the early XVIII century. The author analyses the
problems of volume and space solution as well as interior decoration; defines the correlation of Russian
and Ukrainian techniques. There are two tendencies to be traced in the stone religious construction of
that period: one connected with the traditions of Ukrainian architecture represented by three- and five-
domed churches. The other tendency follows the Moscow tradition to create the so-called “ship”- like
composition, octagon placed on quadrangle and five-domes placed on cloistered vault. In this period of
time the Moscow traditions dominate in the decorative design.

Key words: church stone architecture of Bryansk region; Moscow and Ukrainian traditions; style
peculiarities of the church.

A.T. MeTtenkuHa

UHcTUTYT "utorpadum ppaHuy3ckmx macrepos MNoie edpoHTeHa
u NMonsa MNMetu B MNMetepbypre. 1844-1847. K sonpocy 06 nsgaHummn
«AmnepaTtopckaa IpmUTarKHaA ranepea»

B cTtaTbe ocBeleHa ponb ¢paHuy3ckmux mactepos loie JedoHTeHa u MNMona MeTtn B uctopumn pasButuA
penpoayKkunoHHou autorpadpum B Poccum B 1840-€ Ir. ¢ NpUBIEYEHMEM HOBbIX aPXMBHbIX LOKYMEHTOB.
®paHuy3sckme antTorpadbl NOArOTOBMAM NOYBY ANA PEBOOLMOHHBIX U3MEHEHUI B PENPOAYKLNOHHOM
nutorpaduun. B WUHctutyte nutorpadum lone [dedoHTeHa u Mona Metn B CaHkT-MeTepbypre,
OEeNCTBOBaBLUEM NOJ MOKPOBUTENBCTBOM Mpe3naeHTa MiMnepaTtopckon AKasemumn XygoKecTs repuora
M. JleixTeHBeprcKoro, pycckmMe mactepa nosy4nsim BO3MOXKHOCTb CPAaBHUTb METOAbl PaboTbl HEMELKUX
N PpaHLy3CcKux anTorpados.

Knroyessie cnosa: loie OedoHTeH; Monb MNetn; nsganune «Mmnepatopckas IpMUTaXKHasA ranepes.



A. G. Metelkina

Institute of Lithography Established by the French Masters Gohier-
Desfontaines and Paul Petit in St Petersburg. 1844-1847.
On the Publication of «The Imperial Hermitage Gallery»

In the article the role of the French masters Gohier-Desfontaines and Paul Petit is lit up in the history of
Reproduction lithography in Russia in 1840s, with the involvement of new archival documents. French
lithographers paved the way to revolutionary changes in the Reproduction lithography. Russian masters
were able to compare work methods of the German and French lithographers thanks to the patronage
of the President of the Imperial Academy of Fine Arts M. Leuchtenberg.

Key words: Gohier-Desfontaines; Paul Petit; edition of «The Imperial Hermitage gallery».

H. H. MyTtba

Mpob6aema 4NCTOTbI XKaHpa B PYCCKOM }KMBONUCKU 2- nonoBuHbI XIX B.

CratbA noceAweHa npo6neme YUCTOTbl »aHpPa B pPYCCKOM M306pa3MTe}1bHOM MCKYCCTBE BTOpOVI
nonosuHbl XIX B. B 0603HauYeHHbIN nepuon »aHpbl WUCNbITbIBAa/IM TEHAEHUUIO K CAUAHUIO,
B3aMMOMNPOHUKHOBEHUIO. Hanbonee APKO 3Ta TeEHAEHUMA NPOABUIACL B penmrmosHoﬁ Kusonucu.

Kntovessie cnosa: akagemumsm; KaHpP; XNUBOMUCb;, MOTUB; pean3m; pennrna;, pPOMaHTU3ImM; aKkCcnosnunA.

N. N. Mutya

The Problem of Purity of the Genre in Russian Painting of the Second
Half of the XIXth Century

The article is dedicated to the problem of purity of the genre in Russian art of the second half of the
XIXth century. In the indicated period genres have experienced a tendency to merging, mutual
penetration.Most clearly this trend manifested itself in religious painting.

Key words: academism; genre; painting; motive; realism; religion; romanticism; exposition.

B. A. JleHAWNH

B. U. CypukoB — peHOMeH no3aHero TeopyecTsa

Bonpekun cnoxuswemyca co BpemeH M. BonowwuHa MHEHMIO O MOCTENEHHOM CrnaAe, «CKJAOHEHUU»
TBOpYecTBa CypuKOBa, B CTaTbe [0Ka3biBaeTCA, YTO KapTuHbl «MokopeHne Cubupu Epmakom» (1895),
«MNepexon CysopoBa 4yepe3s Anbnbi» (1899), «CrenaH PasuH» (1906-1910) cTtann XyaoXKecTBEHHO
MOJIHOLLEHHbIM 3BEHOM B €ro C/IOXKHOI 3BoAOUMK. YTBep:KaaeTca, YTo CypuKOB B PaBHOM CTeneHu
NPUHAONEXUT ABYM CTONETUAM, 3aBepLlan «MepoBCKYHO» 3MOXY peanusama U OTKPbIBaA HOBble NyTU B
NcTopuyeckom HbITOBaHUM KUBOMUCH.



Knroyessie cnosa: B. U. Cypukos; «MokopeHne Cnbupun Epmakomy»; «Mepexon CysopoBsa yepes Anbnbl»;
«CtenaH Pa3uH»; no3gHee TBopyecTBO CypMKOBa; *MUBONMCL XX BEKa.

V. A. Lenyashin

V. I. Surikov — a Phenomenon of Late Creativity

Contrary to the opinion which has developed since M. Voloshin on gradual “inducement” of creativity of
Surikov, in article it is proved that the pictures “Conquest of Siberia by Ermak” (1895), “Suvorov’s
transition through the Alps” (1899), “Stepan Razin” (1906-1910) steels artly full-fledged link in its
difficult evolution. It is claimed that Surikov equally belongs to two centuries, finishing a “perovsky” era
of realism and opening new ways in a historical existing of painting.

Key words: V. I. Surikov; “Conquest of Siberia by Ermak”; “Suvorov’s transition through the Alps”;
“Stepan Razin”; Surikov’s late creativity; XX century painting.

T. A. lkoBnesa

Ponb A.A. KapennHa n O6wectsa Xya0XHUKOB UCTOPUYECKOMN
*KMBOMUCHU B CO3AAHUN XYA0XKECTBEHHOro myses
B HmkHem HoBropope

B ctaTbe paccmoTpeHa UCTOPMA CO34aHUA XYAO0XKeCTBEHHOro mysea B HuxkHem Hosropoge B 1896 1. m
onpeaenatoLan poab STOM NPOLECCE XYAOXKHMKA, KONNEKUMOHepPa, AeaTensa KyabTypbl A. A. KapenuHa,
cnnotuBwero obuecteeHHocTb HuxkHero Hosroposa u obeux crtonuu, O6WECTBO XYyAOXHUKOB
NCTOPUYECKOM XKMBOMUCKU N My3en AKageMnM XyO0XKeCTB.

Kntrouyesoble cnosa: UCKYCCTBOBeAEHME; My3eiHOe AeNo; AKaaeMUA XyA0XKECTB; UCTOPUYECKUI KaHp;
My3€eW; KONNEKUMS; SIKCNO3MLMA; NpoBuHUMA; HUKHKMIA HoBropog,; A. A. KapenuH.

T. A. Yakovleva

The Role of A. Karelin and Association of Artists of History Painting
in the Creation of theArt Museum in Nizhny Novgorod

The article is a study of history of creation of the Art Museum in Nizhny Novgorod in 1896 and crucial
role in this process of artist, collector, culture worker A. Karelin, who rallied societies of Nizhny
Novgorod and both capitals, Association of artists of history painting and Museum of Academy of Arts.

Key words: art history; museum work; Academy of Arts; historical genre; museum; collection; exhibition;
province; Nizhny Novgorod; A. Karelin.



E. H. Hukonaesa

LlepkoBHaa xxusonucb M. H. Bacunbesa.
U3 Konnekuun potorpadpun HayuHon 6ubnamnoreku PAX

B crtatbe paccmoTpeHa Koanekuua ¢dotorpaduit n3  cobpaHms HaydyHon 6ubamotekm PAX.
MpoaHanMsnpoBaHbl M306paXKeHUA PUCYHKOB, 3CKM30B POCMUCEN M MO3auMK MaNIOU3BECTHOIO
XYO0XHUKa BTOpon nosioBuHbI XIX B. M. H. Bacunbesa.

Knrouessbie cnosa: M. H. BacunbeB; akagemunyeckana KUBOMUCb; LLEPKOBb; 3CKM3; PUCYHOK; MO3aUKa;
doTorpadms.

E. N. Nikolaeva

The Church Painting of M. N. Vasilyev. From the Collection of Photos
of Research Library of the Russian Academy of Arts

The article describes a collection of photographs from the collection of the Research Library of the
Russian Academy of Arts. Analyzed images drawings, sketches of murals and mosaics little known artist
of the second half of the XIX century M. N. Vasilev.

Key words: M. N. Vasilev; academic painting; church; sketch; drawing; mosaic; photography.

E. A. bopoBcKas

paduueckune Knaccobl U mactepckue PucoBasibHOM LWKOAbI
Mmnepatopckoro O6uiecTsa nooLwpeHna Xy[0KecCTB.
K ncropum pycckoro nckyccrsa Hadana XX B.

B cTaTbe paccmaTpuBaeTcA MNPOLECC OpraHu3auMu chneumanbHbiX rpaduvecknx KnaccoB B CaHKT-
Metepbyprckoit  PucoanbHol  wkone WMmnepatopckoro O6LWecTBa MNOOWPEHUS  XYAOMKECTB.
AHanusunpytotca cOOPHUKM ydyeHMYecKux paboT, KoTopble msgasanucb B 1910-1914 rr. MpusoasTca
Ma/IOU3BECTHbIE JaHHble O NefarorMyeckom metoamke PUcoBanbHOM LWKOALI.

Knrovesbie cnosa: wuctopua pycckoro uUcKycctBa; CaHKT-MNeTepbyprckas PucoBanbHas  LWKONQ;
rpaduyeckoe UCKyCCTBO, Xy 0XKecTBeHHOe 06pa3oBaHme, 0byyeHne MONOAbIX XYA0MHUKOB.

E. A. Borovskaya

Graphic Classes and Workshops of St. Petersburg Drawing School
of the Imperial Society of Encouragement of Fine Arts.
To a History of Russian Art of a Beginning of XX Century

In clause the process of organization of special graphic classes in St. Petersburg Draw ing School of an
Imperial Society of encouragement of fine arts is considered here. The collections are analyzed Student’s



works, which were issued per 1910 of 1914. The little-known data on a pedagogical technique of
Drawing School are resulted.

Key words: history of Russian art; St. Petersburg Drawing School; graphic art; art education; training of
the young artists.

C. M. I'pauesa

DeatenbHocTtb K. Manesunya KaKk Xya0XXecTBeHHOro KpUTuKa

Kasumup Manesud, byayum ApPKUM XYAOXKHUKOM U TEOPETUKOM MCKYCCTBA, HECOMHEHHO, BHEC CBOM
BECOMbIA BKNaZ M B PasBUTME XYAO0XKeCTBEHHOW KpUTUKM XX B. B cBoem obwMpHOM nuTepaTypHOM
HacneaMn OH MHOTO Pa3sMbIW/IAA O MYTU, MO KOTOPOMY AOJ/IKHO MOUTM COBPEMEHHOE WUCKYCCTBO, O
HOBbIX KpUTEPUAX OLEHKM U MPUHLMNAX aHANM3a XYAO0XKeCTBEHHOro npomnsseaeHna. Xy4oXHUK nucan
06 MHbIX cnocobax OCBOEHUA pPeanbHOCTM M HOBOM peasn3me XMUBOMUCKU, KOTOpas KAeT CBoero
0CBO6OXKAEHMA, YTOObI TOBOPUTL Ha CBOEM COOCTBEHHOM A3blKe. KaK M Kaxabi U3 BeAyLIUX MacTepoB
aBaHrapAHoro MucKycctea, Manesuy npeaosKua CBOK OPUTMHANbHYIO KOHLUENuUMio TBOPYECTBa,
OCHOBAHHYIO Ha BbiXxo4e 3a npeaensl NpegMeTHOro Mmupa, B 6e3gHy «4YepHoro KBagpaTta», B MNOMCKAX
CMbIC/IOB MWUPO34aHus, 4YTo notpeboBano M GOpMMPOBAHMA HOBbLIX MOAXOA0B XY[AOMKECTBEHHOM
KPUTUKN. OH Bbin OAHUM U3 Tex, Nod YbUM BAMSAHUEM KPUTUKA npubamxanacb K 6onee rnybokomy,
BCEOXBAaTHOMY, CUMHEPreTUYECKOMY WCCNeflOBaHMIO CTPYKTYPbl XY[AOXKECTBEHHOro npoussedeHua U
M3y4YeHMI0 3aKOHOMEPHOCTEl TBOPYECKOro npolecca.

Kntouessble c108a: XyAoKecTBEHHAn KpUTUKa; Kasumup Manesuy; «HepHblit KBaapaT»; HOBbIA peasnsm

Kunsonucu.

S. M. Gracheva

Activity of Kazimir Malevich as an Art-Critic

Kazimir Malevich was the bright artist and the theorist of art, undoubtedly he made the powerful
contribution and to development of art criticism of the XX century. He had the extensive literary
heritage reflected on a way on which the modern art, about new criteria of an assessment and the
principles of the analysis of a work of art has to go much. The artist wrote about different ways of
development of reality and new realism of painting which waits for the release to speak own language.
As well as each of leading masters of vanguard art, Malevich offered the original concept of creativity
based on an exit out of limits of the subject world, in a chasm of “A black square”, in search of meanings
of a universe that demanded also formation of new approaches of art criticism. It was one of under
what influence of the critic came nearer to more in-depth, all-embracing, synergetic study of structure
of a work of art and studying of regularities of creative process.

Key words: the art critique; Kazimir Malevich; “A black square”; new realism of painting.



A. A. LLlaxaHoBa

N1. M. BpannoscKkuii (1867-1937): maTtepuansbi K 6uorpadpum

CTaTba NOCBAWEHA pPas/NIMYHbIM 3Tanam TBOPYECKOM 6uorpadum apxuTekTopa M XyAOXKHMKA
.M. BpannoBcKoro. BKAoYeHbl HOBblE UCCNeA0BaTE/IbCKME MaTePUabI.

Kntouegole cnosa: 1. M. BpannoBCKWiA; apXUTEKTYPa; }KMBOMUCH; TEATP; BbICTABKM.

A. A. Shakhanova

L. M. Brailovsky (1867-1937): Materials of Biography

The article is dedicated to differend periods of artistic biography of architect and artist Leonid
Brailovsky. New research material is included in the article.

Key words: L. M. Brailovsky; architcture; painting; theatre; exhibitions.

E. 1O. TypumHcKan

Ce3aHHM3M M OTeyecTBeHHasa XXusonucb XX seka

MpeanpuHATa MOMbITKAa OCMbICAEHMA PoM TBopyecTBa Ce3aHHa M ero XyAoXKecTBEHHOro meToda
Ha dopMMpoBaHME U PA3BUTME OTEYECTBEHHOMN XMNBOMMUCK B XX B., @ TaKKe M3MEHEeHWe XapaKktepa 3Tou
PO/ B 3aBUCMMOCTM OT CIOXKMBLLENCA CUTYaLMN B XYA0KECTBEHHOMN KynbType Poccun.

Kntrouyesoble cno8a: ce3aHHU3M; PYCCKUIA aBaHrapa; UCTOPUA POCCUIMCKOrO MCKyccTBa; Ce3aHH; macTepa
poccuincKom Kmsonucu XX Beka.

E. Yu. Turchinskaya

Cezannism and the Russian Painting of the XXth Century

It’s an attempt to understand the role of Cezann’s painting and the influence of his artistic method on
developing the Russian painting of the XXth century and how this role has been transformed in Russian
artistic culture.

Key words: cezannism; Russian Avant-Garde; Russian art history; Cezann; masters of the Russian
painting of XXth century.

T. 0. Nnacrosa

B KoHTeKcTe BpemeHu (A. Mnactos u I'. Kop»kes B 3KCNo3uuumn
F'PM «UcKycctBo XX BeKka»)

KoHTekcT akcno3uumm «Uckyccteo XX Beka» TPM 3actasun no-HOBOMY B3rAAHYTb Ha naacTuveckoe
cogeprKaHne U CTUANCTUYecKoe cBoeobpasme AByX M3BECTHbIX nonoteH — «MongeHb» A. A. Mnactosa



n«Boe» TI. M. KopxeBa. OOpalleHMe K TBOPYECKOM WCTOPUM KapTUH, Ouorpaduyeckmm,
SMNUCTONAPHBIM MCTOYHMKAM, aHa/NM3 NOATOTOBUTENIbHOFO MaTepuana (3CKM30B, 3THOAOB) MPOACHWUAM
XYZLOMKECTBEHHYH CEMAHTMKY NPOU3BEAEHUI, NPEACTABUAN UX UCTOPUKO-KYbTYPHbIN KOHTEKCT.

Knrouessie cnosa: NocypapcTBeHHbl Pycckuii myseit; A. A. MnacTos; I'. M. KopkeB; cypoBbIit CTUb;
Heopeasin3M; KOHTEKCT.

T.Y. Plastova

In the Context of the Time (A. Plastov and H. Korzehev in the
Exposition “The Art of the XX Century” in the State Russian Museum)

The context of State Russian Museum new exposition «The Art of the XX Century» give a new vision of
the plastic content and the stylistic peculiarity of the two famous pictures: «Midday» by A. Plastov and
«Lowers» by H. Korzhev. Turning to creative history of the pictures, biographic and epistolary sources,
the analysis of sketches the semantics of these works, represents the historical-cultural context.

Key words: State Russian Museum; A. A. Plastov; H. M. Korzhev; Severe- style; neorealism; context.

A. A. KacmbIHUH

. M. Kop»keB — «OnaneHHble OrHeM BOUHbI»

B cTaTbe npeacTaB/iieH ONbIT aHaAM3a uykna KaptuH . M. Kopxkesa «OnaneHHble orHem BOMHbI». ABTOP
NPOBOAUT UCCAeA0BaHNE, OPUEHTUPYSACb HA JIMYHbBIA OMbIT y4acTus B 6oeBbIx geicteusx. Mpu atom
NOJIMNTUX PACCMATPMBAETCA CKBO3b MPU3MY OLLYLLEHWI YenoBeKa, npebbiBatowero B Ype3BblyaiiHbIX
YCNOBUAX, CBA3AHHbIX C MPOBEAEHMEM BOEHHbIX KaMMaHWM, €ero OCHOBHbIX MNCUXOPU3NYECKUX
COCTOAHWI, NEPUOLNYECKN CMEHSAIOLWMX APYT APYra Ha NPOTAXKEHMW OT Hayana BOMHbI 40 ee OKOHYaHuS,
KOTOpble COOTBETCTBYIOT NOHATUAM: Bepa, Hagekaa, liobosb, Mobeaa, MNokasHue.

Knouesbie cnosa: Tenuii Muxainosuu Kopskes; «OnajseHHble OrHEM BOWHbI»; «3ac/ioH»; «MaTby;
«MpoBoabl»; «Cnegbl BOKHbI»; «CTapble paHbly; Bepa; Hagexpa; /lobosb; Mobega; [MNokasHue;
YKMBOMNUCb; KOMNO3MLMA; 06pa3; NOAUNTUX.

A. A. Kasmynin

H. M. Korzhev - “Parched by the Fire of War”

The article presents the experience of the analysis of a series of paintings of H. M. Korzhev “Parched by
the fire of war”. The author conducts a study focusing on a personal experience of taking part in the
battles. In the same time this polyptych is viewed through the prism of human sensations, being in
emergencies, related to the military campaigns, his basic psychophysical states, replacing one another
from the beginning of the war to its end, which correspond to the concepts: Faith, Hope, Love, Victory,
Repentance.

Key words: Heliy Mikhailovich Korzhev; “Parched by the Fire of War”; “Covering Force”; “Mother”;
“Seeing-off”; “Traces of War”; “Old Wounds”; Faith; Hope; Love; Victory; Repentance; painting;
composition; image; polyptych.



A. U. LLlamaHbKoBa

XyporkectBeHHana *u3Hb JleHUHrpaaa — CaHkr-MNMetepbypra
2-1 nonoBuHbl XX B. K Bonpocy o popmuposaHumn
XPUCTUAHCKOro MMPONOHUMAHUA

B cTaTbe paccmaTpmBaeTcsa XyAOXKeCTBeHHas M3Hb JleHuHrpaga — C.-MeTtepbypra BTOPOI NOMOBUHBI
XXB. B KOHTeKcTe GpOpMMpPOBAHMA MPaBOCNABHOIO MMPOBO33PEHUA, BblAENAOTCA cobbITMA, cTaslune
3HAKOBbIMM B YXOBHOM }KU3HM 0bLLecTBa.

Knroyessbie €n068a: XynoxKecTBeHHas XU3Hb JleHnHrpaga — C.-Metepbypra; BTOopas nosioBMHa XX BeKa;
odumumnanbHoe N HeopULMaibHOE UCKYCCTBO; AYXOBHAA *KMU3Hb.

A. l. Shamankova

The Artistic Life of Leningrad — St Petersburg at the Second Half
of XXth Century. To the Question of a Christian Worldview Forming

The author considers the artistic life of Leningrad — St Petersburg at the second half of XXth century in
the context of Christian worldview forming. The events which became significant in the spiritual life of
the society are revealed here.

Key words: artistic life of Leningrad — St Petersburg; second half of XXth century; official and non-official
art; spiritual life.

ApxumaHgput AnekcaHgp (A. H. ®éaopos)

25 net 06HOBNEHHDbIX TPaguumi (kK tobunero UKoHonucHoro
otaeneHusa CaHkr-MNMetepbyprckon NMpaBocnaBHoOM
AyxoBHoW AKagemun)

CtaTbs nocsAweHa 25-i roposwmHe WKoHonucHOW wWwKoAbl CaHKkT-MNMeTepbyprckon [MpaBocnasHoOM
[lyxoBHON AKagemun n obllero obHOBNEHUA apXUTEKTYpPbl U WUCKYcCTB B Pycckoi [pasocnasHow
Lepksu. UcTopua 3TOW LWIKOAbI MOKasaHa B KOHTEKCTe Mpobaem HOBbIX XpamoB, HOBOW CTEHOMMUCH,
OPYTMX UCKYCCTB M UX MacTepoB. ABTOP MonaraeT, YTo 3Ta Tema AO0/KHa bbiTb NPUMHATA Kak ogHa w3
Ba)KHbIX COCTaBAAOWMX aAMUHUCTPATUBHbLIX, MNEAarorMyeckMx M couuMasbHbIX BOMPOCOB HaLIero
BpemeHu. EcTecTBEHHO, He TONbKO Ana LiepKeu — ana Hallux ropoaos, Ans Bcero obulectsa.

Knroyesbie cno6a: apxvTeKkTypa: MKOHA; WMKOHOMMCAHWE; KAHOHWYEeCKOe MCKYCCTBO; JIUTypruyeckoe
MPOCTPAHCTBO; CTEHOMNUCb; pecTaBpauua; LlepKkoBb; LEepKOBHaA apxeonorus; LepKOBHOE WCKYCCTBO;
MKoHonucHasa wkona CaHkTlMeTepbyprckoii MNpaBocnaBHoM JyxoBHOM AKagemuim.



Archimandrite Alexander (A. N. Fedorov)

25 Years of the Renovated Traditions (the 25th Anniversary
of the Icon-Painting Department of the St Petersburg Orthodox
Theological Academy)

The article is dedicated to the 25th anniversary of the Icon-painting school of the St Petersburg
Orthodox Theological Academy and of the common renovation of architecture and arts in the Russian
Orthodox Church. The history of this school is shown in the context of problems of new church
buildings, new wall-painting, other arts and its masters. The author supposes that this them must be
received as one of important parts of administrative, pedagogical and social questions for our time. Not
only for the Church, of cause — for our towns, for the whole society.

Key words: architecture; canonical art; conservation; Church; church archeology; church art; icon; icon-
painting; liturgical space; wall-painting; lcon painting school of the St Petersburg Orthodox Theological
Academy.

H. H. Co3biKMHa

O6pa3 natpuapxa TUXOHA B COBPEeMEHHOM UKOHOMUCAHUMU

Hactoawaa paboTa NOCBALLEHA XY[AOXECTBEHHOMY aHa/nM3y  MKoHorpaduyeckoro obpasa
HOBOMPOC/AB/IEHHOro CBATOr0. PaccMaTpmBaeTcA NPOLLECC CNOXKEHUA MKoHorpadum natpuapxa TUXoHa
B cdepe LEPKOBHOrO KAHOHMYECKOrO MCKYCCTBA, @ TaKKe ero MCTOpUYECKME, XYAOXeCTBEHHble,
CTUAINCTMYECKME M OT4YacTM BOrocnoBCcKMe acnekTbl. CTaTbA ABAAETCA 3TanHbIM 3BeHOM B paborte,
CBA3aHHOM C npobaemamu WKOHOTPaduM HOBOKAHOHWM3UPOBAHHbLIX CBATbIX, HOBOMYYEHWKOB W
NCNOBEAHNKOB POCCUIACKUX.

Knwouesble cn108a: WCNOBEOHWK; NaTpuMapx TUXOH; WMHTPOHU3aLMA; MKOHOrpadumA; HOBOMYYEHMUK;
NMKoHorpaduyeckasa nporpamma; omodop; CakKoc; MUTPa; KI0bYK.

N. N. Sozykina

The Image of Patriarch Tikhon in a Modern Iconography

This research is devoted to the artistic analysis of the iconographic image of this newly canonized saint.
The origins of Patriarch Tikhon’s iconography in the Church canonical art as well as its historical, artistic,
stylistic, and partially theological aspects are being carefully studied. This article is the next stage in the
line of work related to the study of the iconography of the newly canonized saints, martyrs and
confessors of Russia.

Key words: iconography; newly martyr; confessor; Patriarch Tikhon; intronisation; iconographic
programme; omophor; sakkos; mitra; klobuk.



E. N. MyHuH

UKkoHorpadua ceaweHHoMmyuyeHKa Cunbsectpa (OnblueBCKoro),
apxuenuckona Omckoro u NMasnogapckoro

B cTaTbe paccmoTpeHa MKoHorpadua HOBOMPOCNABAEHHOrO cBALLEHHOMYy4YeHUKa CunbBecTpa OMcKoro,
pa3paboTaHHas OMCKUM MKOHoNUcuem MeHHagnem AHaTtonbeBuyem AgaeBsbim.

Knroyessie cnoea: cBalweHHOMYYeHUK; CnunbBecTp OMCKMIA; MKOHOrpadma; YeCTHble MOLLMU; KUTUNHbIE
MKoHbl; OmcK; Cobop OMCKMX HOBOMYYeHUKOB; N'eHHaaguin Agaes; Mapus JIbICEHKO; MKOHOMMUCb.

E. P. Minin

Iconography of Hieromartyr Silvester (Olshevsky), Archbishop
of Omsk and Pavlodar

The following article is dedicated to the iconography of newly glorified hieromartyr Silvester of Omsk
developed by Omsk icon painter Gennady Adaev.

Key words: Hieromartyr; Silvester of Omsk; iconography; precious relics; hagiographic icons; Omsk;
Synaxis of New Martyrs of Omsk; Gennady Adaev; Maria Lysenko; icon painting.

A. H. TonybeBa

XyaoKecTtBeHHble 0CO6eHHOCTU TPAaAULUMOHHOMN POCNUCH
B TBOpPYECTBE HUXKHETAarmnAbCKon mactepuubl A. B. A¢paHacbeBoi

CTaTbsl MOCBALLEHA XYAOXEeCTBEeHHbIM 0CobeHHOCTAM TpaauuMoHHOW pocnucu A. B. AdaHacbeBoli.
MogHocbl AdaHacbeBoi XpaHATCA B GOHAAX HECKO/IbKUX My3eeB, AOCTOMHO MNPeAcTaBAAa OAWH U3
pa3aenios COBPEMEHHOro AeKopaTUBHO-MPUKAAAHOIO MCKycCcTBa Ypana.

Kntoyessble cnosa: pocnuchb; A. B. AbaHacbeBa; AeKOPaATUBHO-MPUKNALHOE UCKYCCTBO.

A. N. Golubeva

Art Features of Traditional Fresco in the Works of A. V. Afanasieva,
Craftswoman of Nizhiy Tagil

The article is devoted to the artistic features of traditional painting by A. V. Afanasieva. Trays of
Afanasieva are kept in the collections of several museums, adequately representing modern decorative
applied art of Ural.

Key words: fresco; A. V. Afanasieva; decorative applied art.



M. U. NonoBa

M3 TBOpUuecKoit npakTuku ckyabntopos [. LLleBueHKo u b. CepreeBa

B cTatbe paccmaTpuBatoTca paboTbl cOBpeMeHHbIX netepbyprcknx ckynbntopos 1. LeBuyeHko
n b. CepreeBa, YycTaHoOB/ieHHble B ropoackon cpege CankT-Metepbypra. Ha 3Tmux npumepax
LEMOHCTPUPYIOTCA  pasainymMa B nNoaxode K  XYAOXKeCTBEHHbIM  pelleHUMAM  MOHYMEHTasIbHO-
[EeKOPaTUBHOM NJIAaCTUKM, CBA3AHHbIE C ABYMA TEHAEHUMAMM B paboTe ¢ MmaTepuaiom.

Knwoueable cn08a: CKyNbMNTypHbIA MaTepuan, 6poH3a; AepeBo; rpaHuT; A. Hobenb; »aHpoBas
CKY/IbNTypa; NapK COBPEMEHHOM CKY/NbMNTYpPbl; CKYAbNTYPHbIA cumnosuym; AnekcaHap Il; TexHuKa
06paboTku; M. LLeyeHKo; b. Ceprees.

P. 1. Popova

From the Art Practice of the Sculptors P. Shevchenko and B. Sergeev

The article is devoted to the works of contemporary St Petersburg sculptors P. Shevchenko and B.
Sergeev placed in St Petersburg. These examples demonstrate differences of artistic decisions and work
with materials.

Key words: sculpture material; bronze; wood; A. Nobel; genre sculpture; park of the modern sculpture;
sculpture symposium; Alexander Il; processing technique: P. Shevchenko; B. Sergeev.
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